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MAGICAL THINKING: A schizotypal personality disorder attributing to one’s own actions something that had nothing to do with him or her and thus assuming that one has a greater influence over events than is actually the case.




MAGICAL THINKING





COMMERCIAL BREAK



When I was seven, I was plucked from my uneventful life deep in darkest Massachusetts and dropped into a Tang Instant Breakfast Drink commercial. It was exactly like being abducted by aliens except without the anal probe. I was a lonely kid with entirely imaginary friends. I played with trees.


Then, one day during penmanship class, a white van pulled up in front of our little gray schoolhouse, and the men from Tang climbed out.


My elementary school sat atop a low grassy hill in the center of Shutesbury, a small New England town that was so “small New England town” one had the sensation of existing within a snow globe at a souvenir shop. The mailboxes at the local post office had ornate brass doors with etched-glass windows. There was a white church with solid mahogany pews and a pipe organ. A small red library was tucked on the edge of the town square and carried books about local birds and field mice. It was retchingly quaint.


Of course, in this wholesome idyllic community, my school was the anchor. It was a gray clapboard building, two stories tall, with shutters. There was a steeple on top and inside a bell that worked. The door was bright red. There were two apple trees on either side. The playground consisted of a sandbox, two swing sets, and an area of blacktop on which was painted a hopscotch outline.


Now that I am an adult and have wasted much of my life as an advertising executive, I can easily imagine the conversation that must have taken place among the occupants of that van, upon their seeing my schoolhouse.


“So Cronkite was grilling the guy, you know? Just really asking the tough questions. Then they cut away to Nixon, and boy oh boy, you should have seen his face. It was li—”


“Jesus fucking Christ, Mitch. Get a load of that.”


“Huh? Oh, mother of fucking God. STOP THE VAN.”


“Christ, there’s even a bell on top.”


“Love those trees. But are those actually apples? Christ, yes, those are apples. The client’s gonna hate that. Apples clash with the orange flavor.”


“So we’ll cut ’em down and throw up a couple of maple trees. What’s the fucking difference?”


“You know, you couldn’t build a set this perfect in Burbank, you really couldn’t. This is so New England schoolhouse. We have hit pay dirt, gents. I think we’ve got a few triple martinis ahead of us tonight.”


I was sitting in Mrs. Ames’s tedious penmanship class looking out the window when the white van pulled into the circular driveway. I watched as a window was rolled halfway down and two lit cigarettes were tossed out. Then the doors opened, and the men stepped out.


Mrs. Ames noticed, too, because she paused in the middle of looping a D. When she turned her ancient neck to the window, my mind added the sound effect of a branch creaking under the weight of snow before it snaps. I was quite sure that Mrs. Ames was one of the original settlers of the town. She once said that television was “nonsense, just a fad like radio.”


Visitors were uncommon at our school. Especially visitors dressed in dark suits, wearing sunglasses, and carrying black briefcases. These were like the men who followed President Nixon around and whispered things in his ear.


“Remain seated and do not talk,” Mrs. Ames said, glaring at us down the point of her nose. “I shall return in a moment.” She quickly brushed her hands down the front of her heavy gray wool skirt to remove any wrinkles. She straightened the dainty single pearl that hung around her neck, centering it perfectly between her breasts, which were certainly bound with ace bandages beneath her crisp white shirt.


The group of men removed their sunglasses in unison, raised their chins in the air, and inhaled. I could tell they were inhaling because they slapped at their chests and flared their nostrils. It was a familiar gesture. Many of my mother’s friends from New York City or Boston did the same thing when they came to Shutesbury. Personally, I could never understand why, because the air was thick with pollen and insects. If one wanted fresh air, why not just open the door to the clothes drier and stick your face in there?


One of the men approached the school, came right up to the window, and knocked on the wood next to the glass. “It’s real, all right,” he called back to his associates.


A moment later, Mrs. Ames joined the men outside and, to my horror, smiled. I’d never seen Mrs. Ames smile before, and the thought had never occurred to me that such an act was even possible for her. But there it was, her mouth open in the white daylight, her teeth exposed. One of the men stepped forward, removed his sunglasses, and said something to her. She touched her hair with her hand and laughed. Kimberly Plumme, who liked to insert marbles into her vagina at recess, said, “Gross.” Her lips frowned in disgust. I myself was horrified to see Mrs. Ames laugh. And then blush. To see her in such a state of obvious bliss was unbearable. I had to look away.


Eventually, Mrs. Ames walked back into the room, and I watched her legs, all plump and plastic-looking through her support hose. She wore high heels of an unfashionable style that made a sharp, angry sklack against the tile floor when she walked. She was kind only to the girls. And by “kind,” I mean she was not mean. She was punishing to the boys, even the prissy, girly boys like me. But for once, she had something to say that interested me.


“Children, children, may I have your attention please?” She clapped her hands together quickly. Smacksmacksmacksmacksmack.


But this was unnecessary because she already had our full attention. We’d been sitting there waiting for her, not daring to breathe lest we disturb the balance of the universe, causing her to fall and die and then not be able to tell us why the men had come to our school. Or worse: somehow cause the men to simply drive away.


“We have some very special surprise guests here today.” She looked to the door and nodded, and the men entered the room. “Hi kids,” they said. “Hi there, everyone.”


It was thrilling to hear them speak in their deep, baritone voices and to see, up close, the dark razor stubble that shadowed their chins. At the same time, an exotic aroma entered the room, one that made me feel light-headed and flushed, like I’d been on a pogo stick. Only as an adult would I be able to name this intoxicating scent: English Leather.


Mrs. Ames continued. “These men are from New York City. And I hope you all know where New York City is. Because we have studied our geography quite a bit this year. Does everyone here know where New York City is?”


We nodded yes, but we all thought, What’s the matter with you, crazy old witch? Why is your face so red?


Although it alarmed me to recognize that my own face was red, as well. Something about the presence of the men made both Mrs. Ames and me turn red and become hot. The fact that we had this in common made me wonder what was wrong with me.


“Good. Well, then. These men are here to make a television commercial.”


Here, I almost peed. She might as well have told me that as of today, I never had to come to school ever again and for that matter was free to hit anybody I wanted to, without being punished. I lived for television commercials. The only reason I watched TV was so that I could see the commercials. Faberge Organics Shampoo: “I told two friends. And they told two friends. And so on . . . and so on . . . and so on.” Or my current favorite: “Gee, your hair smells terrific!” I was also fond of the commercial with the dog chasing the chuck wagon underneath the kitchen sink: “It makes its own rich gravy.”


I watched one of the men scan the faces in the room. Occasionally he would jab his friend on the shoulder and nod in the direction of one of the students. As I was watching him he caught my eye and smiled. I thought he was a very friendly man, very nice. I admired his crisp dark suit, white shirt, and black tie. His hair was thick and glossy, combed back. I smiled at him. He nudged his friend and nodded in my direction, and then the other man looked at me. He smiled, too.


I wanted to jump up out of my seat and run to the men, hugging them around the legs. I wanted to lick the hair on their wrists.


Mrs. Ames announced to the class, “These men would like to use our schoolhouse in a commercial for their special beverage. It’s called Tang. Do any of you know Tang?”


There were gasps in the room. Of course we knew Tang, the orange crystalline powder that the astronauts brought with them to outer space. I loved Tang and would sometimes eat it by the teaspoon, straight from the jar. I loved the green label, the orange lid. The way the lid was extra wide and easy to unscrew. I even liked the paper eardrum that was over the mouth of the lid when you first opened the jar. You had to puncture the eardrum with a spoon, and printed on top was “Tang, Tang, Tang.”


My mother despised Tang. “I’ve just made this fresh tangerine juice and put it into this nice clay pitcher I bought at the Leverette Arts Center, and you want that god-awful artificial junk.” She did like cinnamon DYNAMINTS, though.


Mrs. Ames told us that the men from the van wanted to use some of us in their commercial. “Not all of you, now. Only some of you. They’re going to have to choose.”


Instantly, the students began raising their hands. Except for me. Some voice inside me said, “Don’t do it. It’s beneath you.” Instead, I sat politely at my desk with my hands clasped firmly together. I was very pleased that I’d thought to wear my fourteen-karat-gold electroplated ID bracelet that day. One thing was certain: I would be in their Tang commercial. And if any of the other children tried to get in my way, I would use my pencil to blind them.


“So these men would like to separate everybody into groups and then ask each group a few questions.”


Chaos erupted as the kids began to screech with excitement. Desks were shoved back, chairs knocked over. Mrs. Ames tried to gain control of her students by slapping her ruler against the edge of her globe. “Now, now, now, silence! Stop this! Children, come to attention at once!”


Reluctantly, the class came to attention, facing the flag and placing their hands over their hearts, ready to recite the Pledge of Allegiance.


“No, not that,” she said. “Just stand still and be silent.”


Eventually, we were split up into groups of three. Then group by group the men met with the kids.


I stared hatefully at the back of Lisa Tucker’s fat head. I was trying to determine where the odor she emitted was coming from. A hole? Some sort of vent for her brain? I hated Lisa, and so did everyone else. She smelled like feet and something worse, something spoiled and eggy. And she was mean. She was a strong girl who pushed the boys around. Her older brother, Tommy, was one of the big kids who went to the new school down the street. Once he hit me so hard he knocked the wind out of me. I wished that Lisa and Tommy would go swimming in the ocean and be eaten by Jaws. Surely the men would know not to cast her in their commercial.


When it was finally my turn, the men were tired, as evidenced by their loosened ties and the large wet spots that spread from under their arms. They’d spoken to all thirty kids and had notes splayed out on the table in front of them. They looked funny sitting in our small chairs, which had never seemed small before.


The man who had first smiled at me said, “Hi guys. So do any of you want to be in a commercial?” He looked at me when he said this, and I got the feeling that he had already chosen me. His eyes said, You are special and better than all the other children, and I would like you to come live with me and my blue eyes in a city far away from here. His eyes said, I will save you.


We all nodded our heads yes.


“Good then. Good. So what I want to do is, I want to see if you can laugh. I’m gonna tell you a joke, and I just want to see what you sound like when you laugh. Ready?”


The other children nodded, I thought, like puppets. I smiled and winked at him, like I’d seen people do on TV.


He winked back and nudged the man on his left.


“Okay,” he said. Then he raised his voice and made a comical face. “Your mother wears army boots!”


Neither of the other kids laughed.


I tossed my head back in an explosion of delight and laughed so hard I was able to bring tears to my eyes. My face was flushed, my hands dripping with sweat from the pressure.


“Wow,” said the man. “You really liked that joke, did you?”


His friend turned to him. “Yeah, Phil, you’re a real laugh-riot.”


I quickly looked back and forth between the two men, but I wasn’t sure what was going on between them. Had I laughed before the punch line? Or was it a trick joke? Had I just blown my chance?


“Do you kids like Tang?” he asked.


The other two kids nodded grimly.


“I love Tang!” I gushed. “Only I like to make it with an extra scoop. Plus, you can put it in ice cube trays and then freeze it! That’s really good.”


Where had that come from? I’d never in my life frozen Tang.


“That’s great!” said the man with the blue eyes who was going to take me away to live with him in a penthouse apartment.


All of the men exchanged a look. Then my man said, “Thanks a lot, kids.”


Disgusting Evan and retarded Ellen immediately pushed their chairs back from the table and fled. But I was crushed, stunned, so I moved in slow motion, carefully rising from my chair. They might as well run over me with their white Tang van now, I thought.


“Uh, no. Not you. What’s your name?”


“Augusten?” I said.


“Yes, you, Augusten. You were great. We want you.” It was the man with the blue eyes speaking, and now I had my confirmation: he adores me, too. Instantly, my mood reversed, and I began to grind my teeth in joy.


I can now trace my manic adult tendencies to this moment. It was the first time I felt deeply thrilled about something just a fraction of an instant after being completely crushed. I believe those three words “We want you” were enough to cause my brain to rewire itself, and from then on, I would require MORE than other people. At the same time, my tolerance for alcohol was instantly increased, and a new neural pathway was created for the future appreciation of crack cocaine and prescription painkillers.


“You want me?” I said, containing my enthusiasm so completely that I probably appeared disinterested.


“Well, yeah. Don’t you want to be in the commercial?”


“Well, yeah. A lot.” I tried to imitate an excited boy. I was excited but somehow unable to express the actual emotion of excitement. My electrical system was all off now.


“Good,” he said clapping his hands. Then he slid a stack of papers across the table. “Then you need to take these home and have your parents read them over very carefully. We’re going to be back Monday.”


The ride home on the school bus was excruciatingly long. Only ten of us had been chosen to be in the commercial, so the rest of the kids were sullen. Chad, who hadn’t been chosen, sat with his head pressed against the window, crying.


Piggy Lisa hadn’t been chosen either, and this had made her nasty. She blew spit balls through a straw until she accidentally hit the school bus driver, Mr. Ed. Mr. Ed hit the brakes and glared into his rearview mirror, scanning our faces to see if he could tell which kid was guilty. He was missing one of his front teeth. This made us (or was it just me?) think of him not as a man but as an animal, capable of inflicting great pain and possibly death. “Little girl,” he growled at Piggy Lisa, “you spit one more of them thingies at me and I’ll come right on over there and milk them little titties a yours like you was a cow.”


That shut her up. Piggy Lisa sank into her seat and folded her arms across her fatty chest.


Wendy was the prettiest girl in school, so of course she had been chosen. But Wendy was mentally lazy, relying on her looks alone to see her through life. She was what we called “a dip.”


“What does it mean? What does it mean?” she kept asking over and over. She was entirely ecstatic, rising from her seat frequently and twirling around to ask the other kids, “But what does it mean?” Constantly, she tucked her long blonde hair behind her ears.


“It means, you dip, that you’re gonna be in some dumb TV commercial for dumb old Tang.” This was spoken by Gary, who, because of my powerful mental powers, also hadn’t been chosen.


I sat quietly on the middle hump seat over the wheel and tried to contain my insane excitement by staring out the window, and thinking of television cameras.


But as soon as I got home, I sprinted up our gravel driveway and threw open the front door, screaming “I’m gonna be in a Tang commercial! I’m gonna be in a Tang commercial!”


My mother was talking on the phone and smoking a cigarette.


I screamed into her other ear, “I’m gonna be in a Tang commercial! They want me!”


She winced and pulled away, then spoke into the phone. “I have to go, Dee. Augusten’s home, and he’s hysterical.”


As soon as she hung up, I pounced on her again, shrieking about how I was going to be on TV!!! I told her that she had to sign the papers right now so I could bring them back to school.


Unfazed, my mother set her cigarette in the clamshell ashtray and uncapped her Flair pen. She signed the papers without reading them and passed them back to me. “Just don’t bring home any animals,” she said. Then she took a long drag from her cigarette and added, “Who knows? Maybe now you’ll become a famous television star like you’ve always wanted. Then you can move away from your father and me and go live in a mansion in Hollywood.”


I inhaled sharply, as if slapped. YES, I thought. With an electric gate in front and a tiki lounge by the pool.
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Obsessions with television talk shows, movie stars, mirrors, and anything gold-plated had defined my personality from an early age. This trait baffled my highly educated and bookish parents. Whereas my mother loved teak, I favored simulated wood grain. My father’s appreciation for old farm tractors was an interesting counterpoint to my fixation on white stretch limousines and Rolls Royce grills.


Although my parents couldn’t stand each other day to day, the one thing they did agree on was that I was very different from them. “Where did you come from?” my mother asked me one afternoon as I used a Q-Tip to clean between the links on my gold-tone Twist-O-Flex watchband. Or “Where on earth did you ever hear of such a thing?” my father wanted to know when I told him that even the plumbing in the toilets was made of solid gold at the Vanderbilt’s Breakers mansion.


At Christmas, my mother decorated our tree with strands of cranberries and popcorn that she strung together herself, Danish Santas, and antique clear light bulbs. I, on the other hand, saved up my allowance for a good five months for my own artificial Christmas tree, which I kept in my bedroom, festooned with silver tinsel, thick ropes of gold garland, and lights that flashed spastically and constantly. I bought spray snow, which I applied in artful, yet natural windswept patterns, to my windows. I illuminated my tree with my desk lamp, as though it were on a set.


In preparation for my television acting debut, I watched commercials incessantly, committing them to memory and reciting key phrases endlessly to my parents.


“Can I help you fry the chicken?” I mimicked in a high-pitched southern girl’s voice.


“I wanna help,” I countered in a different high-pitched southern girl’s voice.


Then, imitating their mother, I said, “I don’t fry chicken anymore. I use new Shake ’N Bake.”


I loved to sing jingles. “That great Pepsi taste. Diet Pepsi won’t go to your waist. Now you see it. Now you don’t. Oh, Diet Pepsi one small calorie. Now you see it. Now you don’t.”


Sometimes I got the words wrong, but my intentions were true.


“Let’s get Mikey to try it. He won’t eat it; he hates everything!”


My father, a professor at the University of Massachusetts, couldn’t bear my constant performing. “Jesus, son. What’s the matter with you? If you don’t stop that noise, you won’t be in any commercial at all. You’ll be right back in your room practicing penmanship.”


This muted me, briefly. Long enough to contemplate his sudden death and wonder how I would ever be able to produce convincing tears. Onions, I’d heard, could do the trick if you applied just a small bit of the juice right under your eye. I went into the kitchen and tried this myself, thrilled with the weepy, sincere results. Oh Dad! Boo-hoo-hoo.


My mother was slightly more understanding. “He’s amazing the way he can just memorize every commercial on the air. You have to admit, he does seem to be made for acting.”


And with those words, my mother had cursed me.


The director was a very round man, of face and of fist. His hands were clenched into tight little red balls as he stomped over to me yet again and asked, “Why is this so hard for you?”


Again, I’d missed my mark and spoken my one line too early, out of sight of the camera. I knew my line so well; I’d practiced it in every room of my home, under every lighting condition. Yet now, on the day of the shoot and with the camera trained on me, I couldn’t get it right.


“All you have to do is say ‘Hey, Mark, where are you going?’That’s all you have to say. Why are you having so much trouble with this?” he asked me, unable to hide his obvious hatred of attractive, brilliant children.


“I don’t know,” I said, again. “Something is throwing me out of character.”


This infuriated him. “What are you talking about, character? You’re a kid in a school . . . playing a kid in a school! This is not On the Waterfront.”


We’d been shooting for over an hour. It was a simple setup: I’m walking behind a group of other kids in the hall when I suddenly see my friend, Mark. I pause, turn toward the camera—though without looking at it—and say, “Hey, Mark, where are you going?”


But I just couldn’t do it.


The thing is, I’d known since the men first uttered the words “Tang commercial” that I was perfect for this role. All I had to do was be my natural, born-for-it self. But something had gone catastrophically wrong. In my obsession to be a perfectly natural boy for the camera, I was unable to be even vaguely natural, let alone perfect.


And each time I spoke my line, my voice sounded forced, pretentious, dishonest. These were concepts I’d gleaned from a copy of Acting: A Handbook of the Stanislavski Method, which I’d found in my mother’s bookshelf.


The other problem was that I didn’t feel I had found my character’s own space within the context of the scene. Why was I walking down the hall? Was I going to a class? Or coming from a class? These were essential questions, and the director refused to give me answers.


“Will you shut up and just walk!” was what he said.


“But when I walk, do you want me to be walking with urgency or relief?” was my reply.


“Oh Jesus Christ, can we get another kid?” he shouted over his shoulder.


It was my full intention to be so convincing as a normal school child that when these advertising executives got back to New York City they wouldn’t be able to forget me. Or else someone important—like Carol Burnett—would see me in the Tang commercial and then call my parents and request that I be flown out to Hollywood immediately.


“Let’s try this one more time,” the director shouted as he walked back to his position behind the camera. He shook his head from side to side, as the light drained from the sky.


He shouted action, and I began my walk down the hallway, fully aware of the camera trained on my every move. I concentrated hard on being normal, on making ordinary footsteps. But I could feel it happening. Like being the passenger in a car speeding out of control, I was unable to stop myself. In a high-pitched and overly rehearsed tone of voice, I recited my line and again peeked at the camera to make sure I’d reached my mark correctly.


I winced as I waited for the director to again scream “Cut!” but instead there was silence. And then I felt a rush. Had I done it? Had I accidentally done it exactly right? I had done it right, hadn’t I? I bit my lip to repress the smile that was about to break the surface.


“Forget it. We’ll fix it in the edit. This is a wrap!”


And that was it.


I saw the men in the suits standing in a huddle near the director, smoking cigarettes. The man who loved me, the man with the blue eyes, now glanced at me once sharply, then looked away.


Had I failed him?


The men packed up, leaving behind a piece of paper with the dates and times that the commercial was supposed to run on the air.


At home my mother marked the calendar and counted down the days.


I wondered what I would look like on TV. Would the part in my hair be straight? Would it be shiny? I’d used conditioner every night for a week. I wondered if I’d said my lines naturally, after all. Had I given them enough to work with in the edit? I’d been reading quite a bit about filmmaking, and it was amazing how much could be “saved” by a gifted editor.


Then the day arrived. My mother turned on the Today Show, and we watched for nearly an hour before it came on.


I saw myself for a split second, in back of Wendy and a bunch of other kids. Wendy said, “Hey, let’s go get some!” and the scene changed to Mrs. Ames at home serving Tang to her grandchildren for the rest of the commercial.


My line had been cut. “Where were you?” my mother asked at the end. “Are you sure that’s the right one?”


Mrs. Ames had hijacked the commercial. Mrs. Ames and Wendy, who, it seemed, was playing the role of Mrs. Ames’s granddaughter. Wendy, so pretty and noncurious lazy, had been the only child in the commercial to speak.


“Where were you?” my mother cried again at the end. “Are you really sure that’s the right commercial?”


“I’m sure,” I mumbled, crushed by my own failure.


My grandmother called from Georgia. My mother answered the phone. “No, Momma, we saw it, too. But I didn’t see Augusten. He says that’s the commercial.”


Depressed, I walked out of the kitchen and down the hall to my bedroom.


“Hey, Mark, where are you going?” I said to my mirror, in a tone of voice so natural and plain I realized at once that this is what the director had wanted all along. He didn’t want passion, interpretation, meaning, and nuance. He wanted an ordinary kid who could say six words.


Fine, I decided, right there on my bed. I won’t be a child actor in television commercials. Instead, I will be the one who thinks up the commercials in the first place. And then I will hire the director myself, and when he can’t make the kid give me a passionate, meaningful, and nuanced performance, I’ll fire him.


I got up from my bed and went into the bathroom to retrieve a tube of Crest. I brought it back into my bedroom. And studied the tube.


What could I ever think of that would make a person want to buy this stuff?





VANDERBILT GENES



When I was ten years old, I realized I’d been kidnapped as a toddler. Of course, I would have to have been a fairly dim child to miss the clues. Great big pink-elephant clues, trumpeting and lumbering and shitting through the house, ignored by everyone except me. Both of my parents spoke with thick Georgia accents and I did not. Both had a fondness for canned green beans and I did not. Both of them and my older brother had straight brown hair, whereas I had a mane of blond curls that my mother’s friends always commented on. “Like an angel,” they cooed. “Like a girl,” the man who installed our new septic system said. Yet there was something else: a primal knowledge. I just had a feeling about it. But it was on a family trip to Newport, Rhode Island, when I learned that I had, in fact, been not merely kidnapped but stolen from the finest family in American history.


My father had decided on a weekend touring the mansions: colossal palaces built on the sea cliffs in the eighteen-hundreds, summer homes for the Rockefellers, the man who invented the paper clip, and yes, the Vanderbilts.


The Vanderbilt estate was called The Breakers. It was the most popular tourist attraction because it was the most astonishingly lavish, a structure that made the White House seem more like a double-wide. The moment I stepped inside the grand foyer, I knew I belonged there. The feeling was similar to what it must be like to be a twin, separated at birth, and then reunited years later on television. I seemed to recognize the lavishly carved ceiling, the gilt mirror, the absence of white shag carpeting, like we had “at home.”


The tour guide was very strict: we had to stay in a neat pack, like crayons. We were not to finger the tapestries, sit on the chairs, or lick the paintings. We were to follow, listen, and be awed by our own smallness.


My first instinct was to inform the appalling tourists and my so-called parents that they must all leave immediately. I wanted to point back to the entrance and announce: “I’m sorry, people. But there has been a mistake. You must now leave my home and return to your busses. The rottweilers are being brought up from the wine cellar.”


An overpowering sixth sense engaged, and I knew what each room would look like without even needing to explore.


How, I wondered, had I been kidnapped by a southern couple with Del Monte green bean breath? How could it have happened that I would end up being raised by common academic trash? My father, a professor, and my mother, a graduate student earning her M.F.A.—these people had no business with me.


Of course, my “parents” were suitably impressed with the majesty of the house, but I felt possessive and sullen. They walked enthusiastically through the rooms, commenting on the splendor, while I lagged behind them, just at the edge of another family.


When the tour guide pointed to a gold faucet fixture in one of the gargantuan master bathrooms and remarked, “These faucets feature hot and cold running seawater,” I glared at my parents. See what I used to enjoy? I tried to recall if I’d ever sat in that tub. A dim memory floated to the surface, but a memory without any images, only a taste on the tip of my tongue: sea salt.


Our own faucets had hot and cold running tap water, the same plain water that everyone in town had, even the Latts, with their Down’s syndrome girl, who lived in a shack near the dump. Our own bathtub featured a permanent dark ring of grime compliments of my older brother, who was seventeen and learning to repair car engines. A common grease monkey, someone who would hit me on the shoulder with the serrated edge of the aluminum foil box and then laugh as pinpricks of blood bloomed through the starched white dress shirt that I always wore. My brother was a farm animal, a grunting primitive. Not a Vanderbilt. Certainly not suitable for this vacation to Newport. He had thankfully stayed home with his pet car.


I saw my self, my other self—the one who lived in a parallel universe and had not been stolen—hiding behind the heavy velvet drapes in the formal living room, while my mother searched for me, silk and gold-thread slippers on her feet, martini glass poised in her hand, pinkie extended. “Amadeus?” she was calling out through the vast home, peering behind tufted sofas, under four-poster beds. “Come out, come out wherever you are.” In the vision, I am smiling behind a large Ming vase, thinking about dashing outside and scratching the ears of my pet camel.


I also knew with certainty that I was an only child. I had learned about only children at school, and everything those only children felt, I felt. The feeling hit me, too, in the Vanderbilt mansion. Why else would it be unoccupied, a museum? My real parents had been hopelessly distraught when I was taken, neither of them able to bear such extravagance in the face of such unthinkable loss. “Amadeus,” my mother would have wept. “Every tassel reminds me of him. All these marble columns he used to dance around.” My father would have wiped a tear from his own eye, the memory of me being placed in his arms by my Scandinavian wet nurse while he sat in the library too much for him to contain. Of course they would have sold the estate, at a loss. Unloaded it to the state. “Do whatever vulgar thing you want to with it; I don’t care. Sell tickets, print postcards—it just doesn’t matter,” my mother would have told the governor.


The tour guide pointed to a painting of Cornelius Vanderbilt hanging above a fireplace that was larger than our car. I studied him closely, and it was like looking into a mirror.


How did they do it, I wondered? My parents, how did they snatch me? Was I playing outside alone, perhaps chasing one of our peacocks, while my mother was taking a bath in the marble tub? Had she told me never to leave the house, but at the young age of three or four I simply didn’t understand? Or had they done it sooner, when I was a baby? I had no way of knowing, as I could remember nothing of my life until the age of five.


My first memory is of the pyramid of the moon in Mexico City. I was there with my mother, who had taken me on a trip. Thinking back, it makes such polished sense. Steal the Vanderbilt child, leave the country, hide out in a motel in Mexico, and eat Vienna sausages stashed in a blue, hard plastic American Tourister. The Dippity-Do also clicked into place. She needed that green hair gel to glue temporary curls into her flat hair. Curls like I had genetically.


All criminals leave behind evidence, and my evidence is my pedigree. That, they couldn’t remove. My instinctive appreciation for all things shiny. My fondness for gold. The fact that I am not intimidated by fine works of art but instead want to place my tongue on them and taste them. And, of course, my belief that everything I see is mine or was designed with me in mind.


“No,” I spat at my father when he insisted it was time to leave The Breakers. “I’m staying,” I said, arms folded across my chest.


He lowered his voice. “We are leaving now son, and I don’t want to hear another word about it.”


I scanned the room for a butler. “Don’t call me that: I’m not your son.” I wanted to call out for someone to take him away. Perhaps my aging aunt, who lived upstairs in the attic and watched the tourists on a secret surveillance camera, perhaps she would recognize me. I angled my face up to catch the light from the thousand-foot-high windows that adorned the wall of The Great Room, a room formally known as The Amadeus Play Room.


My father—clearly not for the first time in my life—grabbed my arm and pulled. Oh no you don’t, I thought. Not again. I yanked my arm away from his grip and concentrated hard on making my feet extremely heavy. I would not make this easy for him. I felt certain an alarm would sound at any moment. Somehow, this time, an alarm would sound, and people in authority would appear from unseen rooms and they would tackle my father, while I would be quickly whisked away for a de-brainwashing.


He grabbed my arm again and pulled. Stiffly, I slid across the marble floor, the rubber soles of my Kmart sneakers making a screeching noise, a sort of sneaker scream. My mother vice-gripped my other arm, and together they yanked me from the house, as they had done so many years before.


“What’s gotten into you?” my father asked when we were back in the station wagon. “If you can’t behave, we’re going to turn around and go straight home.”


Why had no alarm gone off? How could they have done this to me a second time? I felt stunned that these people were not this very moment being shackled together in the back of a blue police car.


“Why did you do it?” I demanded of them, my new grown-up teeth clenched tight, ten years of displacement oozing out of me.


“Do what? What are you talking about? What did we do to you?” my mother asked, turning to look at me.


“You’re not my real parents,” I told them. “You took me when I was little. I’m a Vanderbilt. You stole me, and I want to go back.”


At first they laughed. They laughed until I screamed, “It’s not funny! It’s criminal. I hate you both. You’re monsters.” I kicked the rear of their bench seat with my feet. “I hate you I hate you I hate you.”


My mother lit a cigarette and sighed. “I can’t deal with this hysterics.” She turned to my father. “Why don’t you let me out, and I’ll take the bus home and you can deal with him?”


My father glared at her. “No, you’re not going to take a damn bus home.”


“Don’t you try and control me you son of a bitch.”


My father’s fists tightened on the steering wheel, and he looked at me in the rearview mirror. “Where did you get this from, hmmm? We didn’t raise you to behave like this, concocting these wild fantasies. What’s the matter with you? Are you mad because you didn’t get your apple pie at McDonald’s?”


I sat as close to the door as possible, not caring if it flew open and I fell out onto the highway. Better to be a paralyzed ward of the state than live with these people.


My mother tossed her cigarette out the window and immediately lit another. She reached into her bag and pulled out a stack of papers—a portion of a manuscript she was working on—and began reading silently to herself, her lips moving.


My father settled in and drove, wordlessly. For the remainder of the drive home, nobody said anything, not even the radio. The only sound was the occasional small intake of air from my mother as she read her own work.


By the time we got home, it was dark. My parents went into the kitchen, and they both sat at the table. My father had mixed himself a tall glass of vodka, and my mother sat making marks on her manuscript with her pen.


I went into the bathroom and ran a bath. Then I marched into the kitchen, glared at them, and pulled a container of Morton’s salt from the cabinet. They were too numb to say anything; they just watched me without the slightest hint of curiosity. I took the salt with me into the bathroom and poured all of it into the tub before climbing in.

OEBPS/html/images/line.jpg





OEBPS/html/images/cover.jpg
Augusten Burroughs

The bestselling author of Rnn*ng with Scissors and Dry
-

‘Brilliantly witty’®
**Daily Mail

TRUE STORIES





OEBPS/html/images/common.jpg





OEBPS/html/images/pub.jpg
A 4
u

ATLANTIC BOOKS
Torie





