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INTRODUCTION





The Book of Travels (Seyahatname) of Evliya Çelebi occupies a unique place in the literature of travel. It is probably the longest and most ambitious travel account by any writer in any language, and a key text for all aspects of the Ottoman Empire at the time of its greatest extension in the seventeenth century. It is also the product of an unusual personality – a cultured Ottoman gentleman, pious yet unconventional, observant and inquisitive, curious about everything, obsessive about travelling, determined to leave a complete record of his travels.


Who was Evliya Çelebi?1 Born in Istanbul in 1611, during the reign of Sultan Ahmed, he was the scion of an established Turkish family with ties to the court. His father was chief goldsmith to the sultan. As a young boy he had a medrese education. In 1623, the year in which Sultan Murad IV assumed the throne, he was apprenticed to the sultan’s imam, Evliya Mehmed Efendi, who tutored him in Koran recitation. ‘I became his pupil,’ he writes, ‘and he made me his spiritual son.’ Perhaps he owed his name to his teacher and spiritual father.2 He goes on:







From Evliya Efendi I mastered the science of reciting the Koran from memory, and I could recite the entire Koran in eight hours, without addition or subtraction, and without error whether open or hidden … And every Friday eve (Thursday night) I was appointed to complete a Koran-recital. God be praised, from childhood until the present, whether at home or during my travels, I have not abandoned this practice.3





Soon he was performing Koran recitations in public, including in Aya Sofya – the great Byzantine church of Hagia Sofia that served, since the Ottoman conquest in 1453, as the chief imperial mosque. It was on one such occasion, in 1636, that he attracted the attention of Sultan Murad IV himself, who drew him into the palace. The sultan was so taken with the young man’s skills – which included singing and witty conversation as well as Koran recitation – that he made him a royal entertainer and boon companion.


Evliya writes:




God be praised that my noble father served as chief goldsmith to all the Ottoman sultans from Süleyman to Ibrahim, and that I was honoured with the companionship of such a noble sovereign and jihad warrior as Murad Khan Gazi. Just before the Baghdad campaign I received his blessings and graduated from the harem into the cavalry corps with a daily allowance of forty akçe.4





Sultan Murad IV earned the title Gazi – warrior for the faith – with his two successful campaigns against the Shi‘i (and therefore heretical) Safavids of Persia, recovering for the Ottoman Empire Revan (Erevan in Armenia) in 1635 and Baghdad in 1638.5


Despite Evliya’s claim to have graduated into the cavalry corps, he did not graduate to officer status (which would have earned him the titles Agha or Pasha). All his life he avoided official appointment, whether military or bureaucratic, which would have limited his travel options. Instead, he took advantage of inherited wealth and family and court connections in order to pursue his avocation. Free of marriage ties, renowned for his wit, his learning, and his fine voice, Evliya had no trouble attaching himself to the retinue of various pashas sent to all parts of the Empire as provincial governors, or outside the Empire as emissaries. He served them as secretary; as prayer-leader (imam) and caller-to-prayer (muezzin); as messenger and courier; and as boon companion, confidant, and raconteur. The religious offices, including Koran recitation, qualified him for the title Efendi, by which he is sometimes designated. But Çelebi – a title roughly equivalent to Gentleman or Esquire – better suited his status as courtier, musician, and littérateur.


With all his savoir-vivre and cultural refinements, Evliya nevertheless likes to portray himself as a dervish or Sufi type – a man without worldly ties, not dependent on the employment or favours of others; thus one who does not have to flatter and deceive. This personality trait, if we can take it as such, coexists with what seems to be its opposite, for we often find him flattering and seeking gain, and taking account of his personal goods. At one point an interlocutor characterises him in this fashion:




Evliya Çelebi is a wandering dervish and a world traveller. He cries the chant of every cart he mounts, and sings the praises of every man who feeds him. Wherever he rests his head, he eats and drinks and is merry.6





Even the inclination to travel is itself associated in his mind with worldly attachments as contrasting with the inclination to perform pious deeds, such as sojourning at the Prophet’s mosque in Medina.7


Wanderlust was his dominant passion – the urge, as he puts it, to be a ‘world traveller’ (seyyah-ı alem). Growing up in Istanbul, he explored all aspects of the metropolis and at the same time eagerly imbibed accounts of the far-flung conquests of Sultan Süleyman (reg. 1520–1566) and Sultan Selim II (reg. 1566–1574), as related by his father and other veterans.8 Once he ventured outside the capital, it was his father who told him to keep a journal, and even suggested the title Seyahatname or Book of Travels.9 The initiatory dream – a highly stylised narrative, in which the Prophet Muhammad blesses his intention to travel10 – sets this urge within familiar Islamic parameters: pilgrimage to the holy cities (Hajj); visitation of the tombs of saintly individuals (ziyaret); fighting for the faith (gaza).
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It was the Ottoman elite – including the sultan, court officials and artisans like his father, military leaders and statesmen like his uncle Melek Ahmed Pasha, and other administrators, religious personnel (ulema) and literati, both in Istanbul and the provinces – who provided him encouragement, employment, and patronage. Whenever Evliya returned from one of his journeys, he found in one of these elite circles a forum for recounting his adventures. Thus in May, 1656, returning to Melek Pasha’s entourage in Van after eight months travel in Kurdistan, Mesopotamia and Azerbaijan:




I was not absent from our lord Melek Pasha’s company day and night for a single moment. He inquired about my travels over eight months, the great fortresses and ancient cities that I had seen, the wonders and the marvels, and the condition of every region, whether thriving or ruined, and how justice was administered. I played the part of royal companion, and we had wonderful conversations … 11





On his way back to Istanbul from travels in Özü (Ochakov) and the western Black Sea region in October 1659, he stopped in Edirne, which at that time was serving as the capital:




I resided in the houses of all the statesmen and nobles, and attended the salons during that winter season with all my patrons and lords. I regaled them with descriptions of the towns and villages I had passed through and the fortresses I had toured, and we conversed heartily, day and night.12





In 1665, while Kara Mehmed Pasha waited impatiently on the outskirts of Vienna for the Habsburg emperor’s invitation to court, Evliya went off touring the city and in the evening reported back what he had witnessed. He wheedled a passport out of the young emperor himself (Leopold I)  after impressing him with his knowledge of the Christian holy places in Jerusalem. And following his second (largely fictional) trip to Western Europe he again regaled listeners when he set foot on Ottoman territory.13


Two years later Evliya’s audience was the Sultan himself. Sultan Mehmed IV made his court in Edirne in order to indulge his passion for the hunt and also to avoid the plague raging in Istanbul. In May of 1667, when Evliya returned from the Crimea and the Caucasus, he first stopped at Edirne to report to the Sultan’s deputy and promised to bring him the falcons he had captured in Circassia in order to present them to the Sultan. He then went home to Istanbul where, he reports, six of his slaves died of the plague in a single week. Setting out toward Crete in late December, he again stopped at Edirne, delivered the falcons, and this time had a direct interview with the Sultan.14


At the end of his road in 1672 Evliya found a patron in the governor of Egypt, Kethüda Ibrahim Pasha, who even provided him an apartment in the Cairo citadel where he resided, so he tells us, for seven years. Aside from Ibrahim Pasha, whom he explicitly names as his patron, Evliya provides long lists of religious personnel in Cairo during that period and of ‘beys and notables who are my benefactors and to whom I owe a debt of obligation.’ They are, almost exclusively, members of the Turkish ruling elite. The first to be named in the second list is Özbek Bey, Emir of the Hajj for Egypt in the 1670s, with whom Evliya had struck up a friendship during the pilgrimage journey. Pierre MacKay may be right in speculating that the autograph manuscript of the Book of Travels, of which volumes 1–8 have come down to us, was in Özbek Bey’s private collection from the time of Evliya’s death around 1684 until it was brought to Istanbul in 1742.15 In any event, it is clear that Evliya had no lack of patrons and supporters during the time that he was completing the final redaction of his work.




* * *





The Book of Travels encompasses much of what was considered in Evliya’s day the Ottoman realm, which comprised a multitude of peoples – Christians, Jews, and Muslims; Armenians, Greeks, Serbs, Hungarians, Arabs, Kurds, and Turks – and whose sway extended over the traditional seven climes, from the first – Dongala at the equator – to the seventh – the Volga River. Evliya ventured north to Azov in the Crimea, south to Ibrim in Lower Nubia; he visited Baghdad on the eastern frontier, Stolnibelgrad on the western frontier. But his ambition as a traveller was not limited to the Ottoman realm. North of Azov, he spent some time in the land of the Kalmyks; southward from Ibrim, he travelled to the Funj kingdom in the Sudan. He went on two official missions to Persia, in the wake of the Ottoman-Safavid truce of 1639; and he joined an Ottoman embassy to the Habsburg court in Vienna. His travels beyond the borderlands of the Empire paralleled Ottoman efforts to secure their strategic and territorial interests. Evliya also participated in a number of military campaigns, most notably the battle on the Raab River (Battle of Saint Gotthard) in 1664 and the Candia campaign that resulted in the final Ottoman conquest of Crete in 1669.


What kind of traveller was he? For Evliya, travel was not a diversion but an obsession. He had to see everything, and he had to record everything he saw. He was nothing if not systematic. The town descriptions – the most characteristic literary unit of the Book of Travels – generally follow the same pattern, with subheadings introduced in elaborate Persianate phraseology. Sometimes the headings are all we have, followed by a blank space where he provides no information. It looks as though he had a checklist drawn up and for each town he simply went through and filled out the list. Sometimes he is at pains to explain why he cut his description short. For example, he apologises for not counting the shops in Sidirkapsi, in northern Greece, saying that he was too depressed because of the loss of his runaway slaveboy.16


For one whose primary identity was ‘traveller’ Evliya had a strange distaste for sea travel. He soured early in his travel career when he suffered shipwreck during a storm on the Black Sea – an episode he describes with great pathos.17 Returning home after a long recuperation, he vowed never again to venture by boat onto the Black Sea – a vow he seems to have kept, despite subsequent journeys around its littoral.18 Mentioning a trip on the Caspian in 1666, he says that he has always had an aversion to sea travel, and that this was the main reason he did not go either to the Maghreb or to India.19Of course, he did go to Crete and other islands off the Turkish coast, including Cos and Rhodes. But when he boarded a frigate heading to Cyprus in 1671, it was attacked by enemy galleons and had to return to port; Evliya disembarked, consoling himself that he had seen enough of Cyprus when he went there in 1650 – a journey mentioned nowhere else!20


Evliya rarely travelled alone. Even when not leading an official delegation, or attached to an Ottoman governor or commander, he was generally accompanied by friends, a suite of servants and hangers-on, often a bodyguard when the roads were unsafe; not to speak of horses, for which he had a special fondness, and even at times dogs. For example, setting off in 1671 from Istanbul – for the last time, as it turned out – intending to go on pilgrimage, he had in his train three travel-companions, eight slaveboys, and fifteen Arab horses.21 More than once, his itinerary was interrupted by the need to pursue a runaway slave.22


Travelling in the Sudan in 1672, Evliya encountered two Bektashi dervishes, one riding a rhinoceros and one an oryx. They joined his party and accompanied him all the way to Suakin on the Red Sea coast. When the rhinoceros died and the oryx ran away, Evliya provided camels as substitute mounts.23 Some of this, if not all, is surely fictional. But he did like having travel companions. At one point, in Dagestan in 1666, he even lists the names of five of them – all dervishes of one stripe or another!24


Evliya frequently expresses the notion that a traveller must conform to the ways of the country he is in. Thus, in the Sudan in 1672, he complains of his host’s stinginess but remarks: ‘I was in a foreign land, so I bowed to necessity.’ He was unaffected by the heat in the Sudan, and says that he conformed his dress to the climate.25 The cold was more difficult for travelling, which is perhaps why he eventually settled in Egypt. Azov is a proverbial hell because of the cold, he tells us, just as Damascus is a proverbial paradise because of the pleasant climate. In January 1667 while he was in Azov he slipped on the marble floor of a bath that was icy; and after returning to Istanbul he suffered pains and discharges in his eyes for two months, symptoms (of glaucoma?) that he attributed to the cold weather he had just endured.26 He occasionally complains of fever and other ailments, but in general had a strong constitution.


What were the circumstances under which he undertook his journeys? The Ottoman Empire fell heir to a system of road networks and sea-lanes going back at least to Roman times. These networks were maintained for official uses: military – the transport of armies, garrison troops, and supplies; bureaucratic – raising taxes that were forwarded to the capital, issuing orders from the capital to the provinces, and circulating state agents and their retinues;27 and religious – the annual Hajj pilgrimage and dispersal of state monies to the holy cities of Mecca and Medina. Just as important were the private uses of these networks: commercial – the transport of merchant caravans28 and the attendance at periodic markets and fairs; religious – the visitation of shrines, the search for religious knowledge or for spiritual guidance, and the attendance at annual festivals and birthday celebrations of the great Sufi leaders; and touristic – seeking out natural and man-made wonders, enjoying pleasure parks, summer pastures, and hunting grounds, glorying in the achievements of present and bygone civilisations.


Evliya participated in all of these activities. What made him distinctive as a traveller was the systematic nature in which he conducted his journeys and recorded them.


We must imagine a typical travel party of ten or twenty individuals, consisting of the traveller (merchant, scholar, government agent, or tourist) and his associates, his servants or slaves, and their mounts – generally horses, but also donkeys, mules or camels as pack animals. In many cases this travel party was accompanied by an armed guard. In any case, it had to be strong enough to counter bandits and wealthy enough to purchase supplies along the way. For Evliya the scholar and writer, it had to accommodate his books and his writing equipment.


It is clear that Evliya kept systematic notes en route, and that during the periods he was home – first in Istanbul, then in Cairo – he organised the notes into a coherent narrative, the Book of Travels. What were his aims in writing this huge book, and how did he compose it? An analysis of the ten volumes29 shows that throughout the work there is a clash between two organising principles: on the one hand, spatial or geographical; on the other hand, temporal or chronological.


Evliya’s first aim was to provide a complete description of the Ottoman Empire and its hinterlands. In pursuing this aim, the spatial or topographical survey is the favourite mode. These town descriptions generally follow the same pattern, beginning with the history and administrative organisation of the town, its names in various languages and their etymologies, and its geographic position; continuing with a description of the town’s topography, with particular attention to fortifications; including descriptions of houses, mosques, medreses, primary schools, hans, baths, and fountains; town quarters and religious affiliations; climate; the appearance, dress, manners and customs of the populace; proper names and speech habits; the ulema, poets, physicians, and other notables; markets, shops, products, and comestibles; and parks, gardens, and picnic spots; and concluding with graves and shrines, along with biographies or hagiographies of the dead.30 His second aim was to provide a complete record of his travels. In pursuing this aim, the first-person account of his itineraries and adventures comes to the fore.


The first mode is imperial in scope, having sources in the ‘Roads and Kingdoms’ (Arabic: masalik wa mamalik) tradition of Muslim geographers.31 Evliya’s human geography embraces history, customs, folklore, and much else; but all tends to fit into pre-established formulas and grids. The second mode is personal or autobiographical, with sources in the rihla tradition of Muslim travellers, the best known of whom is Ibn Battuta (fourteenth century), whose life and travels overlapped with those of Marco Polo.32 Evliya’s junkets and adventures follow recognisable narrative patterns and tend to be quirky and anecdotal, sometimes sliding into satire or fantasy. At certain points Evliya adopts a different kind of chronological ordering, viz. according to historical sequence, based on the ta’rikh tradition of the Muslim annalists.


Evliya belonged to a group of educated men at the time who had a keen interest in geography. The scholar Katib Çelebi, at his death in 1657, left unfinished the first major Ottoman work on world geography. His ‘Cosmorama’ (Cihannüma) incorporated the writings of Arab geographers, the itineraries of Ottoman military campaigns, and European cartographic works such as the Atlas Minor of Gerhard Mercator.33 Evliya was familiar with some of those sources and consulted them before composing his own account. Yet what makes the Book of Travels distinct from the ‘Cosmorama,’ or other comparable works, is the mixture of the factual and the personal. Indeed, as Cemal Kafadar has observed, the Book of Travels is the most monumental example of first person narratives in Ottoman literature.34 The generic novelty of the Book of Travels perhaps explains its relative neglect among Ottoman literati until the middle of the nineteenth century. Nevertheless, parts of the Book of Travels parallel another kind of travel writing that now appears – the ambassadorial report (sefaretname). One of the earliest was written by Kara Mehmed Pasha about the embassy to Vienna in 1665.35


The Book of Travels, with its first-person narrative and focus on human geography, is also reminiscent of another tradition of travel writing altogether – the Chinese ‘lyric travel account’ (yu-chi). In these accounts, the travel itineraries were primarily domestic and, compared with early modern European travel writing, there is little evidence of ‘the idea of self-fashioning, both of the individual traveller and of the collectivity of home society.’36 This is also the case with the Book of Travels. And when Evliya did venture into the realm of the ‘other’ we do not get the impression that any of the encounters was transformative. Evliya usually felt out of his element beyond the Ottoman borders, and seemed most at home among the Tatars, who were partially Ottomanised.




* * *





The trajectory of Evliya’s travels – of his life – follows a path between the two great metropolises of the Empire: Istanbul, his birthplace and home town; and Cairo, where he lived his last ten years and where he drew up the final redaction of his magnum opus. Thus, Volumes 1 and 10 are devoted to these two cities. Evliya’s description of Istanbul is without question the best guidebook to that city ever written. If Evliya had left us nothing but chapter 270 of Volume 1 – the panorama of the Istanbul craftsmen and merchants parading before the sultan – he would still enjoy a reputation as one of the greatest Ottoman writers. His description of Cairo in Volume 10 is equally impressive, the most elaborate and complete survey of that city written between the two Khitats, that of al-Maqrizi in the fifteenth century and that of Ali Mubarak in the nineteenth.


These two volumes, while serving as the frame for the larger work, appear to be modelled on each other in various respects. For example, the description of the shops and guilds in Cairo (Volume 10, chapter 49) is a reduced and more straightforward version of the corresponding sections in Istanbul (Volume 1, chapter 270). And the survey of quarters and villages up and down the Golden Horn and the Bosphorus (Volume 1, chapters 235–66) has its analogue in Evliya’s trips up and down the Nile (Volume 10, chapters 65–74), although in the latter case these are tied in with the chronologies and itineraries of the work as a whole.


Only Volumes 1 and 10 have the chapter organisation. What about Volumes 2–9? While these do not have the same tight structure as the frame volumes, there is clear evidence that Evliya intended to provide a kind of shape to each volume. The dividing points are not haphazard, although all ten volumes are roughly the same size. Volume 2 begins with a reprisal of the dream, described much more elaborately at the beginning of Volume 1. This is a clear indication that Evliya conceived of the Book of Travels as a single text, since his journeys, and his account of them, all have a common motivation and share common goals. These goals include the traditional triad of seyahat (‘travel’, i.e., tourism, satisfying curiosity), ticaret (‘commerce’, i.e., making one’s fortune), and ziyaret (‘pilgrimage’, i.e., fulfilling religious obligation).37 But they also include such things as serving the Ottoman state; eulogising patrons and associates; and providing his contemporaries – and later generations – with instruction and amusement. It is suggestive that Evliya’s first foray outside of Istanbul is the old Ottoman capital of Bursa; and that his last journey before settling in Cairo is the pilgrimage to Mecca, of which his account provides a vade mecum. When he sets out on the Hajj at the beginning of Volume 9, again from Istanbul, he has another (much shorter) dream in which his long-dead father and his old teacher Evliya Efendi both appear and urge him to go.38 Compositionally, this dream parallels the reprisal of the initiatory dream at the beginning of Volume 2.


Although his itineraries over forty years repeat and crisscross, his accounts of them tend to be coherent and interrelated. Broadly speaking Volume 2 can be characterised by the rubric ‘Anatolia’, Volume 4 by ‘Safavid Borderlands’, Volume 6 by ‘Hungary’, Volume 7 by ‘Habsburg Borderlands’, Volume 8 by ‘Greece’, and Volume 9 by ‘Pilgrimage’.


Evliya’s account naturally begins with the capital, also his birthplace, Istanbul, to which he devotes an entire volume. The historical and geographical surveys of the metropolis proceed systematically, although with frequent digressions and anecdotal asides. Volume 2 opens with Evliya’s early journeys outside Istanbul, first to the old Ottoman capital of Bursa, then along the Black Sea coast as far as the Caucasus region, the homeland of his mother’s kin, and around to the Crimea. He participates in raids against the infidel. He suffers shipwreck. Returning to Erzurum in the train of the newly appointed governor of that province, his kinsman Defterdarzade Mehmed Pasha, he accompanies an envoy to Tabriz in the country of the heretical Kızılbaş (i.e., the Safavids of Persia), his first venture outside the Ottoman realm. Later Mehmed Pasha is caught up in one of the frequent Anatolian disturbances of that era, a revolt by a disaffected provincial governor or ‘Celali’. Learning of his father’s death, Evliya returns to the capital in time to witness the deposition of the extravagant Sultan Ibrahim and the accession of the seven-year-old Sultan Mehmed IV (1648).


In Volume 3 Evliya accompanies the newly appointed governor of Syria, Murtaza Pasha, to Damascus. Luckily he is back in the capital when his kinsman Melek Ahmed Pasha is appointed grand vizier (1650). From that time on he is almost constantly in Melek’s service, following him to Özü, Silistre, and Sofia, and back to Istanbul where the pasha serves as deputy grand vizier until the arrival of Ipşir Pasha from Aleppo. Ipşir ‘exiles’ Melek to Van. After reaching Van, in Volume 4, Evliya once again goes on an embassy to Persia, and takes the opportunity to travel to Baghdad and make an extensive tour of Mesopotamia and Kurdistan, returning to Van only at the beginning of Volume 5. The remainder of Volume 5 covers the latter part of Melek’s career, as governor of Özü and Bosnia, interrupted by the blow caused by the death of his beloved wife, Kaya Sultan. At the beginning of Volume 6 Melek is recalled from the Transylvania campaign to marry another sultana, Fatma Sultan, the daughter of his original patron, Sultan Ahmed I. The unhappy match is short-lived, ended by Melek’s death in 1662.39 Though left patronless, Evliya rejoices in the lack of family attachments and goes off to join the German campaign. The remainder of Volume 6 includes a detailed description of Hungary.


Volume 7 includes eyewitness accounts of the Battle of St Gotthard (1664) and the Ottoman embassy to Vienna under Kara Mehmed Pasha (1665), followed by travels in the Crimea, Circassia, and Kalmykia. Volume 8 is largely devoted to Greece, including an eyewitness account of the Candia campaign and the final Ottoman conquest of Crete (1669). Pilgrimage to the holy cities of Jerusalem, Mecca, and Medina is the subject of Volume 9. In 1672 Evliya finally reaches Egypt, his goal and haven after forty years of travel; and his leisurely description of Cairo in Volume 10 (plus journeys up and down the Nile) recalls his description of Istanbul. In the second half of Volume 10 he engages in expeditions and safaris in the Sudan and Ethiopia, finally returning to Cairo to write up his memoirs. The last date mentioned corresponds to 1683. Evliya probably died in that year or shortly thereafter.




* * *





His autograph manuscript – of which eight of the ten volumes have come down to us – apparently languished unread until 1742 when it was brought to Istanbul and copied.40 Modern scholarship begins with Joseph von Hammer [-Purgstall] who hit upon a manuscript of the first four volumes as early as 1804. Hammer thought that these comprised the entire Book of Travels. He began to publish excerpts and translations (in German) in 1814. These efforts culminated in an English translation of Volumes 1 and 2.41 Hammer’s translation – though hastily done, abbreviated, and faulty in detail – captured the spirit of the original, and has served to make Evliya known to the English-speaking world.42


Meanwhile, an imprint of the complete Turkish text appeared between 1896 and 1938.43 The first six volumes suffered from bowdlerisations, rewritings, errors, omissions, and censorings. Volumes 7–10 were much better, though still falling short of a critical edition. It was not until the 1970s that Richard Kreutel and Pierre MacKay showed the way.44 A new edition, based on the autograph manuscript and a critical evaluation of other manuscripts, appeared between 1999 and 2007.45 There is also a ‘corpus of partial editions’ with English or German translations.46


Aside from several translations into modern Turkish, substantial portions of the Book of Travels have been rendered into Arabic, Armenian, Greek, Hungarian, Romanian, Russian and Serbian. These portions were chosen based on national and geographical criteria – thus the sections on Greece were translated into Greek, the sections covered by the Soviet Union into Russian, etc. Especially noteworthy is Richard Kreutel’s German translation of the Vienna section from Volume 7.47 An attempt to break the mold is Faruk Bilici’s French translation of three battle accounts.48 Most recently, Hasan Javadi and Willem Floor have published their translation of Evliya’s travels in Azerbaijan and the Caucasus region.49


The choice of texts for the present anthology was governed by several criteria. We wished to have samples from all ten volumes, and to have examples of the various descriptive and narrative types – the city monograph or town description; the itinerary; descriptions of mosques, churches, and other monuments; language specimens; descriptions of natural phenomena such as oil wells (Volume 2, selection 8) and manufacturing processes such as iron works (Volume 6, selection 3); descriptions of processions, festivals, and entertainments; narratives of battle and the hunt; dreams; pilgrimage accounts; and personal adventures, such as narrow escapes and encounters with bandits.


While most of the translations are new, we have made use of some published elsewhere. For Volumes 1 and 2 we have occasionally borrowed Hammer’s phraseology. The Diyarbekir and Bitlis selections in Volumes 4 and 5 and the Albania selections in Volumes 6 and 8 are based on materials in the ‘corpus of partial editions’ mentioned above. Some shorter selections are borrowed from An Ottoman Mentality and other books and articles by Robert Dankoff. For the Vienna section in Volume 7 we profited from Kreutel’s German translation and also made use of Livingston’s version of the surgical operations.50 For Dubrovnik (Volume 6, selection 5) we consulted the translations of Turková and Rocchi;51 for Cairo and the Funj kingdom (Volume 10), those of Prokosch;52 for the pyramids, that of Haarmann. 53 Some parts of the Athens section in Volume 8 employ earlier translations by MacKay.54 And for the sections on Safed and Jerusalem in Volumes 3 and 9 we made use of Stephan’s versions from the 1930s.55 In all cases, we made revisions and corrections based on the original Ottoman Turkish text, and other changes for the sake of readability and stylistic uniformity.


Evliya Çelebi is not an easy author to translate. He wields a vocabulary greater than any other Turkish writer.56 His own style tends to prolixity and exuberance and abounds in word play. He swings between the factual and the fanciful. He is sometimes exhaustively detailed to the point of tedium, sometimes vivacious and sparkling with wit. We have tried to convey his meaning accurately and, occasionally, to suggest his stylistic virtuosity. Where uncertainties remain, we have signalled this by a question mark (?).


The selections from each of the ten volumes are preceded by brief introductions. An appendix provides an outline of the entire work. It lists all the chapter headings for Volumes 1 and 10, and gives a rough outline of the untranslated portions for Volumes 2–9. It shows where all the translated selections fit and indicates the folios of the original manuscripts that have been translated.


Koranic citations are given in the Dawood translation,57 sometimes adjusted to fit the context. These and other quotes in Arabic and Persian are given in italics. Bold in the main text corresponds to overlining or orthographical prominence in the manuscript, mainly used for headings. Rounded brackets { } enclose Evliya’s own marginal notes, added when he was revising the text. Blanks left in the original text the size of a single word are indicated by (—). The large number of such blanks is characteristic of Evliya’s descriptive style, which strives for exactness. Rhetorically, the blank means, ‘To be filled in when more information is available’. Lines left blank are also indicated. Otherwise parentheses enclose explanatory notes supplied by the translators.


Evliya invariably refers to Istanbul as Islambol, meaning ‘Islam-plenty’. In the translation, the city’s name is rendered as Istanbul. Frequently he calls it Kostantiniyye, rendered here as Constantinople. The term Rum at this period usually referred to Asia Minor or the core Ottoman lands extending into Thrace; we have usually rendered it as Turkey or left it as Rum. A common designation for Christian Europe is Kafiristan meaning ‘Land of the Infidels’ (the coinage Infidelia suggests itself as an equivalent); we have consistently rendered it as Christendom. On the other hand, we have let Frengistan – meaning land of the Franks, i.e., Western Europe – remain in the translation. When he refers to himself, Evliya generally uses the locution bu hakir which we translate as ‘this humble one’ or, more often, simply ‘I’ or ‘me’.


As a general rule, we have rendered Turkish personal names and place names in modern Turkish orthography, Arabic and Persian ones in a transcription compatible with that of the Encyclopedia of Islam. Thus Turks will have names such as Mehmed, Ömer, Osman, Hüseyn as opposed to Muhammad, Umar, Uthman, Husayn. Note that in the Turkish orthography, c is pronounced as English j, ç as ch, ş as sh, j as s in measure. This orthography is also used for the specimens of various languages.









1 Practically everything that we know about Evliya must be derived from the Book of Travels, since no other Ottoman source has yet turned up that mentions him. Only a list of the retinue in Kara Mehmed Pasha’s 1665 embassy, discovered in the Vienna court archive, includes an ‘Evlia Efendi’, which must be Evliya Çelebi (published in Teply 1975; also in Kreutel 1957 2nd ed. 1987, 17). Recently Pinelopi Stathi turned up the draft of a Greek patriarchal letter, of uncertain date, recommending Evliya as ‘a man of honour, and peace. He has the desire and the inclination to be a traveller of the world, and describe places, cities and nations of men, having no harm in his heart to make injustice or hurt anyone’ (Stathi 2005/ 2006, 267; and see MacKay 2007). This is similar to the ‘patents’ or safe-conducts that Evliya mentions several times (e.g., see Volume 7, selection 6; Volume 9, selection 10). Also, five actual graffiti have been preserved. Four of these have been known for a long time; see Prokosch 1988–89 for photographs, hand-drawn copies, transcriptions and translations. A fifth has been reported by Mehmet Tütüncü. See Dankoff 2004, 149–50 for comparison with the thirty or so graffiti that Evliya records in the Book of Travels. In addition, a map of the Nile in the Vatican library can be attributed to Evliya; it was made known in Rossi 1949; an edition is being prepared by Nuran Tezcan and Robert Dankoff.


2 Evliya, which designates the ‘friends’ (Arabic: awliya) of God who, according to Koran 10:62, ‘have nothing to fear or to regret.’ Evliya is also the term for saintly individuals whose tombs are the objects of pilgrimage and visitation (ziyaret). The usual translation in this anthology is ‘saints’.







3 Vol. 6, fol. 47a–b; Dankoff 2004, 31.


4 Vol. 1, fol. 73a.


5 The Revan and Baghdad Pavilions, added to the Topkapı Palace, may be considered Murad IV’s counterpart to the great imperial mosques of earlier gazi sultans – Fatih (Mehmed II), Süleyman, and Sultan Ahmed. These pavilions were later used as libraries, the Baghdad pavilion eventually housing the autograph ms. of the Book of Travels, which accounts for the designations in the bibliography. (Only Volume 6 got separated from Volume 5 and ended up in the Revan Pavilion instead.)







6 Vol. 5, fol. 9b = Volume 5, selection 2 in the present anthology.


7 Vol. 9, fol. 282a = Volume 9, selection 7.


8 Vol. 10, fol. 42a; Dankoff 2004, 160.
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15 Vol. 10, fol. 76b, 79b, 247a; MacKay 1975, 279.







16 Vol. 8, fol. 212a.


17 Vol. 2, fol. 264b–268b = Volume 2, selection 5.


18 Vol. 2, fol. 268a. At Vol. 1, fol. 138b he states that he made the circuit three times.







19 Vol. 7, fol. 166b. In the Sudan in 1673, Evliya says that he contemplated travelling overland to the Maghreb but was dissuaded from doing so by a dream, and so returned to Egypt instead (Vol. 10, fol. 431a).


20 Vol. 9, fol. 149a.


21 Vol. 9, fol. 3b.


22 MacKay 2009 has analysed some of these episodes and concluded that they are largely fictional.


23 Vol. 10, fol. 411a (= Volume 10, selection 15), Q339b.


24 Vol. 7, fol. 165b.


25 Vol. 10, fol. 403b, 416b.







26 Vol. 7, fol. 184b, 185b, 203b.


27 These included pashas assigned to govern according to kanun or sultanic law, and kadis assigned to govern according to Sharia or sacred law.


28 The merchants found refuge within city walls in inns known as hans, in the countryside in fortified inns known as caravanserais.







29 See Dankoff 2004, 10–20. Note that in Dankoff 2004 and elsewhere, the term ‘Book’ is used where here we have used ‘Volume’ in accordance with Evliya’s own usage.


30 The structuring of travel accounts as a succession of descriptions of towns or of peoples, lands, and their products is also found in contemporary European works. See Rubiés 2000, 25–28.


31 See EI2 ‘DJughrāfiyā (S. Maqbul Ahmad).







32 See EI2 ‘Rihla’ (I. R. Netton); also Beckingham 1993, 86–94. For an assessment and summary of Ibn Battuta’s travels, see Dunn 1989.


33 On Katib Çelebi, see Gottfried Hagen in Dankoff 2006, 227–33.


34 Kafadar 1989, 126.


35 For an assessment of Evliya’s place within the broad category of Ottoman travel writing, see Vatin 1995.


36 Alam and Subrahmanyam 2007, 15. On the Chinese ‘lyric travel account’ see Strassberg 1994.







37 Cf. Vol. 2, fol. 369b, Vol. 7, fol. 72b, 131b, Vol. 9, fol. 3a = Volume 9, selection 1, Vol. 10, fol. Q350b. Seyahat (Arabic: siyaha) was also used for Sufis travelling abroad to seek spiritual guidance.


38 Vol. 9, fol. 2a = Volume 9, selection 1.
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LITERARY ALLUSIONS





A notable feature of Evliya’s literary style is the plethora of references to Islamic and Persian lore. He could assume that his audience – the Ottoman elite – would instantly recognise allusions to Koran and Hadith, and to such Persian classics as Firdawsi’s Book of Kings (Shahnama, completed in 1010) and Sa‘di’s Rose Garden (Gulistan, completed in 1258).


Especially the legendary Persian kings and heroes served as templates; the mere mention of their names was enough to lend a rich associative gloss to whatever is under discussion. Thus Jamshid, an early king and culture hero, stands in for majesty and inventiveness; Kay Kavus for fine cuisine; Farhad for mining and engineering. Chosroes (Khusraw) is famous for his monumental vault, which still stood near Baghdad; while his beloved Shirin is associated with fine royal structures. The tyrant Zahhak stands in for a grim executioner, hence ‘sword of Zahhak’.


A mountain suggests Mt Qaf which, in the traditional geography, surrounds the inhabited world; or else Bisutun, a lofty range in Iran. A strong fortress or dam elicits a comparison to the Wall of Iskandar, referring to the rampart against Gog and Magog constructed by Alexander the Great, who was identified with Dhu’l-qarnayn – ‘The Two-Horned’ – mentioned in the Koran (18:83). Or a mighty fortress is likened to that of Qahqaha (near Alamut in Iran); while a glorious palace is likened to Khawarnaq (near Najaf in Iraq). A fountain may evoke that of Salsabil, mentioned in the Koran (76:18), and a river that of Kawthar (108:1); while a beautiful garden invariably recalls that of the many-columned city of Iram (89:7). In Muslim lore, this last was built by Shaddad ibn Ad, who for Evliya serves as another example both of a great builder and a tyrant.


Mani – the founder of the Manichaean religion, but remembered for the artistry with which he adorned his book of revelation, the Arzhang – is often conjured up in connection with painting or any fine handiwork. (Evliya apparently thought that Arzhang was the name of another painter.) The other figure invariably mentioned in this connection is Bihzad, the famous master of the Persian miniature, who lived in Herat in the fifteenth century. Evliya also mentions more recent Persian masters such as Shah Quli, Vali Jan and Agha Riza. When it comes to calligraphy, first place goes to the Persian Yaqut Musta‘simi (d. 1298); then the Turks take the palm with Karahisari (d. 1556) and Sheikh Hamdullah (d. 1519); and also the master of paper cutouts, Fahri Çelebi of Bursa (d. 1611?).1 Musical performances, on the other hand, invariably recall those of Sultan-Husayn Bayqara, who presided over the Timurid court of Herat in the late 15th century.


There are frequent allusions to pre-Islamic sacred history, from Adam to Jesus. A seductress is dubbed Zulaykha, referring to the figure known as Potiphar’s wife in the Old Testament who tried to seduce Joseph. (In the Koran she is simply called ‘His master’s wife’ – 12:23.) The Biblical Korah (Qarun in the Koran, 28:76) is proverbial for great wealth. Also in the Koran he is joined with Haman and Pharoah as figures of tyranny (29:39, 40:24), and Evliya follows suit, sometimes adding the Umayyad caliphs Marwan and Yazid to the list. Loqman, on the other hand, is proverbial for wisdom (31:12).


Hızır (Arabic: al-Khidr) is associated with the Water of Life that bestows immortality; and he comes to the rescue of those in distress, especially seamen. These traits are based on interpretations of the Koranic figure identified simply as ‘one of Our servants’ (18:65) who guided both Moses and Dhu’l-qarnayn/Iskandar. David – both a king and a prophet – is patron saint of ironsmiths stemming from his association with ‘the armourer’s craft’ in the Koran (21:80). Someone sleeps like the Seven Sleepers of Ephesus, referred to in the Koran as Sleepers of the Cave (18:9).


Other allusions are to figures or events in Islamic history. Any cave – or something that just resembles a cave – calls up the Cave of Orphans, which probably refers to the cave near Mecca where the Prophet Muhammad and his companion Abu Bakr took refuge from their enemies. Salman – known as the Pure (Pak) or the Persian (al-Farisi) – was a Companion of the Prophet who became the patron saint of barbers and was thought to have a role in the initiation of various craft guilds. Bilal the Ethiopian was the Prophet’s muezzin, and so the patron saint of Evliya himself in that role. Hassan ibn Thabit, known as the Prophet’s poet, serves as a figure for poetic skill. Sa‘d ibn Abi Waqqas, a leading Companion of the Prophet and commander of the Arab armies during the conquest of Iraq, was the patron saint of archers; Amr Ayyar al-Zamiri, the Prophet’s messenger, of runners and tumblers. A certain Mahmud Piryar Veli was the patron saint of wrestlers, Kassab Cömerd that of butchers.


Ma‘di-karib, associated with the semi-legendary exploits of the Prophet’s uncle Hamza, was proverbial for his large appetite; while Ma‘noghlu, a Druze rebel in Mt Lebanon whom the Ottomans executed in 1635, was proverbial for his imprisonment. Abu Muslim, leader of the Abbasid cause in the eighth century, was known as a halberdier and so his name gets associated with hatchets. The ascetic and saintly Rabi‘a al-Adawiya (d. 801) was a model of chastity. The philosopher Ibn Sina (Avicenna) (d. 1037) had a reputation as a great physician, but also as a great magician. And an elephant can be qualified as Mahmudi, named for Mahmud of Ghazna (reg. 998–1030) who famously used elephants in his military exploits.


Sunnis as well as Shi‘is recalled the trials of Husayn and his followers, who were martyred at Karbala in Iraq in the year 680; and so the Plain of Karbala is a figure for all who suffer thirst or are wounded in battle. The villain of the Karbala drama was the Umayyad caliph Yazid, whose name is enshrined in the pejorative term Yazidi for a certain heretical group.









1 On Fahri and Ottoman paper cuts, see Atasoy 2002, 73-79.

























GLOSSARY





Measures by weight












	dram

	[dirhem] approx. 3.2 g.






	miskal

	approx. 4.8 g.






	okka

	[vukiye] approx. 1.3 kg.






	batman

	approx. 23 kg.






	quintal

	[kantar] approx. 80 okkas or 100 kg.















Measures by volume












	bushel

	[kile] a dry measure used in Egypt






	ardeb

	approx. 5 bushels















Measures by length












	cubit

	[arşın, zira] approx. 28 inches






	span

	[karşı] approx. 6 inches






	parasang

	[farsah] approx. 3 miles















Currencies and measures of account












	akçe

	asper, a small silver coin, the basic unit of the older Ottoman monetary system






	para

	small coin worth one-fortieth of a guruş







	guruş

	piaster, Groschen: a foreign (Venetian or Spanish) silver coin worth about 80 akçe







	dinar

	a Venetian silver coin






	ducat, goldpiece

	[altun] a Venetian gold coin






	Egyptian purse

	[Mısır kisesi] a unit of expense, equivalent to 833 guruş







	Egyptian treasure

	[Mısır hazinesi] a unit of expense, equivalent to 1200 Egyptian purses






	Groschen

	see guruş







	kızılga

	a Tatar word for goldpiece






	purse

	[kise] a unit of expense, equivalent to 500 guruş (but see Egyptian purse); sometimes applied to other coins






	scudo

	[uşkuta] a Venetian silver coin






	Thaler

	a German silver coin worth less than a Groschen






	tuman

	a Persian unit of account, originally 10,000






	yük

	‘load’ = 100,000 akçe; sometimes applied to other coins


















Administrative terminology












	agha

	title of officials, especially military officers; member of a pasha’s retinue






	azeb

	an auxiliary infantry troop






	Ban

	title used in the Balkans for a prince or a governor






	bey

	a military title (= emir); governor of a sancak







	beylerbey

	governor of an Ottoman province (eyalet, vilayet)






	celali

	name given to fugitive soldiers and to provincial rebels engaged in armed insurrection against the state






	cizye

	tax paid by non-Muslims






	çelebi

	title given to Ottoman gentlemen






	divan

	the imperial council






	efendi

	title given to members of the religious or bureaucratic organisations






	emir

	commander; in Ottoman context a synonym of bey







	gaza

	warfare on behalf of Islam (= jihad), a term used for Ottoman military campaigns






	gazi

	one who engages in gaza, a term used for an Ottoman soldier






	gönüllü

	an irregular militia unit (others mentioned in the text are deli and levend)






	has

	an imperial grant to a governor, a timar providing an annual income of over 100,000 akçe







	harac

	tax or tribute; poll-tax on non-Muslims (= cizye)






	kanun

	statute, custom; Ottoman dynastic law (as opposed to Sharia)






	janissary

	[yeniçeri] main Ottoman infantry troop






	kadi

	qadi, judge in a Sharia court and administrative governor of a kadi-district (kaza)






	kashif

	in Egypt: district governor






	kethüda

	steward; deputy






	khan

	title of Ottoman sultans, Crimean khans, Kurdish chieftains, and Safavid provincial governors






	molla

	title for the chief kadi of a province






	muezzin

	caller to prayer






	mufti

	jurisconsult; one who issues a fatwa; the chief mufti is the şeyhülislam







	müteferrika

	the elite mounted personal escort of the sultan






	nakibüleşraf

	officer in charge of tracing genealogies and maintaining the registry of seyyids







	padishah

	a title of the Ottoman sultan and other rulers






	pasha

	title reserved for high officers of the Ottoman state (beylerbeys and viziers)






	sancak

	administrative division of an Ottoman province; the officer in charge is sancak-bey







	Sarıca

	one of the irregular provincial levies, especially infantry






	Segban

	one of the irregular provincial levies, especially cavalry






	seyyid

	title for descendants of the Prophet, who were accorded a number of privileges including exemption from payment of taxes (see nakibüleşraf)






	sheikh

	title of the head of a religious order; Arab tribal chief






	sherif

	title for descendants of the Prophet, in particular hereditary governors of the Hijaz






	şeyhülislam

	title for the chief mufti of Istanbul and other major cities, head of the religious establishment






	sipahi

	timariot cavalryman (see timar); member of one of the six standing cavalry regiments at the Porte






	surre

	the sultan’s annual gifts to the Holy Cities






	timar

	a grant of land in return for military or administrative service (see zeamet, has)






	ulema

	religious personnel, including kadis, muftis, imams, sheikhs of religious orders, etc.






	voyvoda

	voyvode, a military agent appointed by a governor to oversee tax collection in a kadi-district







	zeamet

	a timar providing an annual income of over 20,000 akçe



















Religious terminology












	besmele

	the formula ‘In the name of God the Compassionate the Merciful’, recited when undertaking an activity






	cami

	congregational Friday mosque






	Fatiha

	the first sura of the Koran, often recited as a prayer






	fatwa

	a ruling or legal interpretation issued by a mufti







	hacı

	title of one who has performed the Hajj pilgrimage






	Hadith

	a traditional saying attributed to the Prophet






	hafız

	one who has memorised the Koran






	hoca

	title of a religious teacher






	imam

	prayer-leader; one of the twelve successors to the Prophet recognised by the Shi‘is, and also honoured by the Sunnis; one of the four founders of the Sunni legal schools






	Kızılbaş

	pejorative name for Shi‘is or Safavids






	medrese

	school to train ulema, especially jurists and theologians






	mevlud

	birthday celebration of the Prophet or the founder of a religious order; poem celebrating the birthday of the Prophet






	Mu‘avvizeteyn

	the last two suras of the Koran, often recited as a spell to ward off evil






	palheng

	a carved stone the size of a hand with twelve flutings, worn at the waist by Bektashis.






	qibla

	the direction of prayer






	Sharia

	the Islamic sacred law, administered by a kadi







	Sura

	a chapter of the Koran






	Sunna

	a practice of the Prophet






	temcid

	a chant sung from the minarets at night about an hour after the last service of worship during the months of Rajab, Shaban, and Ramazan






	tevhid

	proclaiming God’s unity; term used by Evliya for zikr and sema‘, ecstatic mystical practices, often in conjunction with tezkir meaning zikr







	waqf

	endowment of property for the building and maintenance of a religious or charitable institutions






	zikr

	[Arabic: dhikr] lit. ‘remembrance of God’, a term applying to various Sufi rituals






	 

	 


















Other












	bedestan

	covered market






	boza

	a beverage made of fermented millet






	han

	an inn or caravanserai






	jereed

	[cirid] a short javelin thrown on horseback as a military exercis
































VOLUME ONE


Istanbul







[image: ]





 







 







  





EVLIYA BEGINS THE Book of Travels with a volume devoted to Istanbul, the capital of the Ottoman Empire and his birthplace. The volume opens with an account of the dream he has on his twentieth birthday, 19 August 1630, in which the Prophet Muhammad blesses his desire to travel. It proceeds with a historical and geographical survey of Istanbul, including its suburbs along the Golden Horn and the Bosphorus.


The opening volume of the Book of Travels is like a guidebook to Istanbul as well as a tribute, offering a vast panorama of life in the city, with descriptions of buildings, monuments and gardens, dress and cuisine, types of occupations and social groups. It also provides a template for Evliya’s narrative and descriptive styles, which aim both to instruct and amuse. And as the centre of his world, Istanbul would become the touchstone and measure of everything he witnessed during his travels.


We have included here Evliya’s description of one of the great imperial mosques of the city; also the churches and taverns of Galata; and the pleasure park of Kağıthane.


The systematic nature of Evliya’s account is reflected in the chapter divisions – a feature found only in this and in the final volume. By far the longest is chapter 270, comprising the 47 guilds of Istanbul craftsmen and merchants parading before the sultan. The excerpts included here (furriers, circumcision barbers, tightrope walkers) give the flavour of these sections that are such rich sources for Ottoman life.



















1. Introduction: The dream





In the Name of God the Compassionate the Merciful, and to Him we turn for help.


Praise be to God who has ennobled those honoured with worship and travel, and has vouchsafed for me the path to the holy places and shrines. May blessings be upon him, who laid the foundations of the fortresses of Sharia (the sacred law of Islam), and established them on the basis of prophethood and tariqa (the mystical path of Sufism), and upon his good and pure family. And may abundant blessings and the most excellent salutations be upon him, the protector endowed with exceptional character, the most noble and perfect of creation, the model for prayer who said, ‘Pray as you saw me,’ the infallible guide, Muhammad, who spoke Arabic best. In his honour, God, the Lord of the Realms and Creator of the Heavens, made the earth a pleasant home for the sons of Adam and made them the most noble of all the creatures:






Blessed be God, who ordered all affairs by His will,


Without oppression, and without injustice!








May blessings be upon the shadow of God on earth and good order of terrestrial things, sultan and son of the sultan, Sultan Gazi Murad Khan IV, son of Sultan Ahmed Khan, son of Sultan Mehmed Khan (III), son of Sultan Murad Khan III, son of Sultan Selim Khan II, son of Sultan Süleyman Khan, son of Selim Khan I, son of Bayezid Khan II, son of Sultan Mehmed II the Conqueror. May God’s mercy be upon them all.


May God’s mercy be especially upon Sultan Murad (IV), the gazi khan, may his earth be sweet, the Padishah majestic as Jamshid, the conqueror of Baghdad, with whose service I was honoured when I began these jottings. It was in the year 1041 (1631), in the time of his reign, that while making tours and pleasure outings to the villages and towns and thousands of parks and Iram-like rose gardens around the pleasant land (belde-i tayyibe, cf. Koran 34:15), i.e. Constantinople, the desire to make extensive travels came to mind.


I beseeched the Creator at every moment to grant me health of body, complete journey, and faith to the last breath, asking myself, ‘How can I get free of the pressures of father and mother, teacher and brother, and become a world traveller?’ I was always on good terms with heart-wounded dervishes and glad to converse with them. And when I heard a description of the seven climes and the four corners of the earth, I longed to travel with all my heart and soul. So I became utterly wretched, a vagabond crying out, ‘Might I roam the world? Might it be vouchsafed to me to reach the Holy Land, Cairo and Damascus, Mecca and Medina, and to rub my face at the Sacred Garden, the tomb of the Prophet, glory of the universe?’


By God’s wisdom – Reason for travelling and roaming the land – this humble one and poor supplicant full of fault – world traveller and boon companion of mankind, Evliya the unhypocritical, son of Dervish Mehmed Zılli – always desired God’s guidance in dreams while praising Him abundantly, and sought His succour for a sick heart while reciting Koranic chapters and verses. So I lay down on the pillow of lamentation, in the corner of my hovel, in my birthplace Istanbul, to a sleep of wish fulfilment. It was the night of Ashura in the month of Muharram, the year 1040 (10 August 1630), in a state twixt sleep and wake, that I had a dream.


This humble one saw myself in the Ahi Çelebi mosque, near the Yemiş landing – a mosque built with money lawfully acquired, an ancient mosque where prayers are accepted by God. There were soldiers bearing arms. The door was opened and the light-filled mosque was crowded with a luminous congregation, who were busy performing the dawn prayer. It seems that I stood motionless at the foot of the pulpit and gazed in astonishment at this congregation with their beaming faces.


‘Good sir,’ said I, turning to the person beside me, ‘please tell me who you are, and what your noble name is?’


‘I am one of the Ten Promised Paradise, the patron saint of archers, Sa‘d ibn Abi Waqqas,’ he replied. I kissed his hand and said, ‘And who, good sir, are the lovely congregation immersed in light on this right side?’


‘They are the spirits of the prophets. In the row behind them are the spirits of the saints and the pure ones. And these are the spirits of the Companions of the Prophet, the Emigrants (from Mecca), the Helpers (in Medina), the People of the Bench (Arbab-ı Suffa – a group of pietists during the lifetime of the Prophet), the martyrs of Karbala, and the Friends. Those to the right of the prayer niche are Abu Bakr and Umar; those to the left, Uthman and Ali. The man in front of the prayer-niche wearing a cap is Uways al-Qarani, the Prophet’s brother in this world and the next. The dark-skinned man at the left wall of the mosque is Bilal the Ethiopian, your patron saint and the caller to prayer of the Prophet. The short-statured man who groups the congregation into rows is Amr Ayyar al-Zamiri. These soldiers marching with the standard, whose garments are dyed red with blood, are Hamza and all the spirits of the martyrs.’


Thus he pointed out to me the entire congregation, one by one. As I gazed at each in turn, I held my hand to my breast, nodding in acquaintance, and I found my soul refreshed.


‘Good sir,’ I asked, ‘what is the reason of this congregation’s gathering in this mosque?’


‘The fleet-footed Tatar soldiery, among the Muslim forces in the vicinity of Azov, have come here to Istanbul which is under the protection of the Prophet. Later we will go to help the Crimean Khan. Now the Prophet is coming to perform the morning prayer. With him are Hasan and Husayn and the rest of the Twelve Imams, and the rest of the Ten who were Promised Paradise. He will signal you to begin the call to prayer. So cry out loud, God is great. After the salutations, recite the Throne Verse (2:255). Bilal will repeat, Glory be to God, and you, Praise be to God. Bilal will repeat, God is great, and you, Amen, Amen. The entire congregation will join in to profess His unity. Then after you say, And blessings upon all the prophets and messengers, and praise be to God, Lord of the Universe, rise immediately and kiss the Prophet’s hand while he is sitting in the prayer niche. Say, Intercession, O Messenger of God, and make an appeal.’


Sa‘d ibn Abi Waqqas gave all these instructions while sitting at my side. What should I see next?


A clear light broke through the door of the mosque. While the inside had already been filled with light, it was now light upon light (24:35). All the noble Companions and the spirits of the prophets and the saints rose to their feet and stood ready. The Prophet appeared felicitously at the foot of his green standard, with face veiled, staff in hand and sword girded at his waist. Hasan stood on his right and Husayn on his left. He placed his right foot inside the light-filled mosque, uttering, In the name of God. Then he removed the veil from his face and said, Peace be with you, my community. The entire congregation replied, And with you be peace, messenger of God, lord of the religious communities.


The Prophet at once advanced towards the prayer-niche and performed the two prostrations of the dawn prayer. This humble one was overcome with fright and my body trembled, yet I was able to observe all of his features. They were just as described in the Hilye of Hakani (on the Prophet’s physiognomy, completed 1599). His veil was of crimson Kashmir cloth. His turban was a white Arab-style turban with twelve bands. His mantle was of camel hair, yellowish in colour. On his neck was a yellow woolen shawl. On his feet were yellow boots. And a toothpick had been stuck in his turban.


After the salutation, the Prophet looked upon this humble one, struck his right hand on his knee, and commanded me to begin the call. I started immediately, according to Sa‘d ibn Abi Waqqas’s instructions, by intoning in the segah musical mode, May God bless our lord Muhammad and his family and grant them peace, and completed the call with God is great. Then the Prophet, in the same mode and with a mournful voice, recited the Fatiha and followed it with the decade of verses beginning: We gave Solomon to David, and he was a good and faithful servant (38:30). The entire congregation listened, the Prophet leading them in prayer. After the salutation, this humble one recited the Throne Verse. Bilal repeated, Glory be to God, and I, Praise be to God. Bilal repeated, God is great, and I did the call to prayer in sequence with Bilal. Following the benediction there was a royal tevhid that made me drunk with divine love, as though I had just awakened from sleep.


To sum up the dream: I completed my duties according to Sa‘d ibn Abi Waqqas’s instructions. The Prophet recited Ya Sin (Sura 36) in the uzzal musical mode with a doleful voice, al-Nasr (Sura 110) three times, and the Mu‘avvizeteyn. Bilal recited a Fatiha. As the Prophet rose to his feet in the prayer niche, Sa‘d ibn Abi Waqqas at once lay hold of my hand and brought me before him, saying, ‘Your loving and faithful servant, Evliya, begs your intercession.’


He told me to kiss his blessed hand. As I shamelessly put my lips on that blessed hand, out of awe and dread, instead of saying ‘Intercession (şefa‘at), O messenger of God!’ I said, ‘Travel (seyahat), O messenger of God!’ The Prophet smiled and replied, ‘My intercession and my travel and my pilgrimage, may God give you health and well-being.’ He recited a Fatiha, and all the noble Companions recited it after him.


I kissed the hands of everyone present in the assembly and received each one’s blessing. Some of their hands smelled of musk, some of ambergris, some of hyacinths, some of roses, some of sweet basil, some of wild basil, some of violets, some of carnations. But the scent of the Prophet was of a blooming saffron rose. And when I kissed his right hand, it felt as if it had no bones and was soft as cotton. The hands of the other prophets were scented with quinces. The hand of Abu Bakr had a scent of melons, Umar’s of ambergris, Uthman’s of violets, and Ali’s of jasmine; the hand of Hasan smelled of carnations and that of Husayn of white roses. May God be pleased with them all.


When I had duly kissed the hands of the entire congregation, the Prophet again recited a Fatiha and his Companions repeated it in a loud voice. Peace be with you, O brethren! the Prophet pronounced from the prayer-niche and made his way out of the mosque. The Companions gave this humble one various benedictions and they too left the mosque. Only Sa‘d ibn Abi Waqqas removed his bow-and-arrow case from his waist and girded it on mine, uttering God is great.


‘Go forth,’ he said. ‘Perform the gaza with bow and arrow. Be in God’s protection and safety. And receive these good tidings: Of all the spirits you met in this assembly and whose hands you kissed, you are vouchsafed to visit their tombs. You will be a world traveller and unique among men. The well-protected kingdoms through which you pass, the fortresses and towns, the strange and wonderful monuments, and each land’s praiseworthy qualities and products, its food and drink, its latitude and longitude – record all of these and compose a marvellous work. Make use of my weapon and become my son in this world and the next. Do not abandon the path of truth. Be free of envy and hatred. Pay the due of bread and salt. Be a faithful friend but no friend to the wicked. Learn goodness from the good.’


Having finished his counsel, he kissed my brow and departed from the mosque.


Waking from the sleep of comfort, I was in a quandary, uncertain whether it was a dream or reality or a true vision. As I pondered, my mind was at ease and my heart filled with joy. At dawn I performed my ablution and the morning-prayer, then crossed over from Istanbul to Kasımpaşa and consulted the interpreter of dreams, Ibrahim Efendi, who gave these good tidings, ‘You will be a globe trotter and world traveller. Your journey will be sealed with a good ending. You will be admitted into paradise by the intercession of the Prophet.’ And he recited a Fatiha.


Next, I went to Abdullah Dede, the sheikh of the Mevlevi convent in Kasımpaşa. I kissed his hand and again related my vision. He told me, ‘Since you have kissed the hands of the twelve Imams, you will be a champion in this world. Since you have kissed the hands of the Ten Promised Paradise, you will enter paradise. Since you have kissed the hands of the first four caliphs, you will have the honour of conversing with all the padishahs in the world and will be their boon companion. Since you have beheld the beauty of the Prophet, kissed his hand, and received his blessing, you will attain happiness in both worlds. Following the counsel of Sa‘d ibn Abi Waqqas, do your utmost to chronicle our dear Istanbul; then you will surely obtain the lot that is decreed for you, in accordance with the dictum, What is destined will happen.’


He gave me seven rare and valuable books of chronicles and said, ‘Go forth, may your affair come out right. A Fatiha!’ Having received his benediction, this poor humble one took the treasure of books to a corner of my hovel. And now, having studied some of those histories, I begin the account of my birthplace, the envy of kings and harbour of vessels, mighty fortress of the province of Macedon – Istanbul. 
















2. The Süleymaniye Mosque


Description of the Mosque of Sultan Süleyman


May God’s mercy and forgiveness be upon him





It was begun in the year 951 (1543) and finished in the year 963 (1557), and is an exemplary mosque beyond description. The learned men who compose histories, and thus strike the die on marble, have confessed the inability and failure of the best chroniclers to celebrate this unequaled mosque. Now, this humble Evliya ventures to write down its praises as much as I am able.


First, this mosque divides in half the ground of the old palace that the Conqueror had earlier built. On top of the high hill, Süleyman Khan built a unique mosque overlooking the sea. How many thousands of master architects, builders, labourers, stonecutters and marble cutters from all the Ottoman dominions had he gathered! And for three whole years 3000 galley slaves, foot-bound in chains, would lay the foundation deep into the ground, so deep that the world-bearing bull at the bottom of the earth could hear the sound of their pickaxes. They dug until they had reached the deepest part, and in three years, by erecting a platform, the foundation was built up to the surface.


In the following year construction was halted while workmen cut stones for the buildings above the foundation. A year later, the prayer-niche was installed to the same measurement as that of the mosque of Sultan Bayezid II the Saint. In three years they completed the walls as far as the vaults of the dome on all four sides. After that, they constructed the lofty dome on top of the solid square pier base.







 





Features of the Süleymaniye mosque. The bowl of the indigo-coloured dome of this great mosque, up to its lofty summit, is more spherical than that of Aya Sofya, and is seven royal cubits in height.


Apart from the square piers supporting this incomparable dome, there are four porphyry columns on the right and left sides of the mosque, each one worth ten Egyptian treasures. These columns were from the city of (—) in Egypt,1 transported along the Nile to Alexandria. From there Karınca Kapudan (‘Admiral Ant’) loaded them onto rafts and, with favourable wind, brought them to Unkapanıı in Istanbul and then to Vefa Square. When he delivered the four columns to Süleyman Khan at the mosque, he recited the verse:






The ants presented Solomon


    A locust’s leg;


Whatever of ours suits you


    Accept, I humbly beg.








Süleyman Khan was pleased, and, as a reward for his service, Karınca Kapudan was duly granted the governorship of Yılanlı (Spurie) and Rhodes islands. These four columns of red porphyry are each fifty cubits high. God knows, there is nothing like them in the four corners of the world.


A semi-dome above the prayer-niche and another one above the qibla gate opposite it are fixed to the great dome. But there are no semi-domes resting on the aforementioned piers. In order not to overload them, the chief architect Sinan put windows of cut glass and crystal, (—) in number.


The multicoloured stained windows above the prayer-niche and the pulpit are the work of Sarhoş (‘Drunkard’) Ibrahim. Mere men are too impotent to praise them. At noon, when these windows let in the rays of the world-illuming sun, the mosque interior shines with light, dazzling the eyes of the congregation. Each pane contains a myriad of varicoloured glass bits, in designs of flowers and of the beautiful names of God in calligraphy. They are celebrated by travellers on land and sea as a sight not matched in the heavens.


The prayer-niche and pulpit and the muezzins’ gallery are made of pure white marble. But the master stonecutter set the muezzins’ gallery above (—) columnettes so that it is like the galleries of paradise. The lofty pulpit is made of raw marble and has a crown-like canopy, matched only by the  pulpit in the Sinop mosque. And the prayer-niche could be that of Solomon himself. Above the niche, gold on azure by the hand of Karahisari, is inscribed the verse, Whenever Zacharias visited her in the Niche (3:37).


To the right and left of the prayer-niche there are columns with spiral braids that are white magic. Also there are candlesticks tall as a man, gilded with pure brass and gold, which hold candles of camphor wax, each one twenty quintals in weight. The candles are reached by wooden staircases of fifteen steps and are lit every night to illuminate the mosque interior.


In the left corner of this mosque, there is a lofty gallery raised on (—) columns, with a separate prayer-niche, for the sovereign’s private use. Apart from this gallery, there are four others, one in each corner of the four piers, for the Koran reciters. On either side of the mosque there are (—) side benches of stone. Inside the mosque and flanking the side galleries there are congregational galleries resting on columnettes of various sorts. Outside the mosque and overlooking the sea there are again galleries on slender columns, similar to those indoors, and on the right side, the market. When the congregation gets crowded, people perform their devotions on these galleries.


Within the mosque, around the dome, there are two more rows of galleries supported by columns, which on holy nights are lighted with oil lamps. There are 22,000 lamps in total and thousands of chandeliers. And there are (—) windows all around the mosque, through each of which blows a gentle breeze that refreshes the congregation as though they had entered paradise. By God’s command, this mosque has a pleasant fragrance that perfumes the brain; but it has no resemblance to the scent of earthly flowers.


On the side of the qibla gate and next to the two piers in the back of the mosque there is a fountain. The entire congregation drinks from the clear water, satisfying their thirst. And beneath some of the arches on the upper storey there are storage rooms where the notables of the province and thousands of travellers keep their money, the amount of which the Creator only knows.




 





Praise of the calligraphy of Karahisari. There has never been to this day, nor will there ever be, any calligraphy like that of Ahmed Karahisari both inside and outside this mosque. The Creator granted him success in this field. First, in the centre of the big dome, is inscribed the verse: God is the light of the heavens and earth. His light may be compared to a niche that enshrines a lamp, the lamp within a crystal of star-like brilliance (24:35). He has truly displayed his skill in rendering this Light Verse.


In the semi-dome above the prayer-niche is written: (—). In the semi-dome above the qibla gate is inscribed: I will turn my face to Him who has created the heavens and earth, and will live a righteous life. I am no idolater (6:79). On one of the four piers is inscribed Allah, on another one Muhammad, on another Abu Bakr, and on the last Umar, Uthman, Ali, Hasan, and Husayn. And above the window to the right of the pulpit is the verse: Temples are built for God’s worship; invoke in them no other god besides Him (72:18).


Apart from these, over the upper storey windows, are written the beautiful names of God. These are in the şikafi style, while the large inscriptions in the dome are in the güzafi style where every alif and lam and kaf is ten cubits tall – they were written in proportion to the height of the dome, so that they can be read plainly from below.


This mosque has five doors. On the right side is the imam’s door; on the left, below the sultan’s gallery, is the viziers’ door; and there are two side doors. Written over the left side door is: Peace be to you for all that you have steadfastly endured. Blessed is the recompense of paradise (13:24). Written over the right side door is: (—) (—) (—) (—). And the inscription above the qibla gate is:


[2 lines empty]


In this inscription is added: Ahmed Karahisari wrote this in the year (—).




 





Description of the white courtyard. A flight of (—) stone steps leads up to the above mentioned portals of felicity of the noble mosque and to the three lofty gates of the delightful courtyard. This courtyard is a white plateau paved with white marble, every slab the size of a carpet, smoothed and polished and even, forming a crystalline valley. It is square in shape and, along with its side galleries measures (—) feet. But the mosque interior is larger than the courtyard, the distance from the qibla door to the prayer-niche being (—) feet and the width (—) feet. Above the side galleries, forty feet wide, that go all around this courtyard, over the varicoloured piers, there are (—) precious columns. And rising above these column are varicoloured stone arches, giving the impression of a rainbow. Still further above and all around are (—) domes.


Overlooking this courtyard on all four sides are (—) windows, each with iron gratings and bars thick as one’s arm. The master ironsmith wrought these windows with the skill of David, wielding his file so that even now no trace of dust affects their polished surface which gleams like Nakhchivan steel. And over these windows are (—) panes of glass.


In the middle of this white courtyard is a square basin that has to be seen, a work of white magic. But it is not for ablutions – all four sides have marble latticework, and the congregation drinks its Water of Life. It is roofed by a squat dome covered with flat leaden tiles. The strange thing is that because jets spring up from the basin, it is called a fountain, but the water actually flows down from the dome like the Salsabil fountain in paradise. It is a marvellous spectacle that amazes anyone who inspects it.


Over the windows along the qibla gallery of this courtyard, the verse (—) (—) (—) is inscribed on azure porcelain tiles. The verse (—) (—) (—) is written over the gate on the left side, the verse (—) (—) (—) over the gate on the right side, and the verse (—) (—) (—) over the qibla gate.


This qibla gate is the tallest of all the gates and unequaled on earth in its fine white marble filagree decoration. The master stonecutter has joined the blocks together such that no man can differentiate between them. Above the lintel and within the marble recesses resembling a prayer-niche, there are nodding tulips and an array of other carvings, and marble chandeliers suspended by chains, wrought with the skill of Jamshid. On either side of this gate, in cells four stories high that reach up to the dome, dwell the timekeeper, the caller of the hours of prayer, the gatekeepers and caretakers.


Just inside this gate, the floor is paved with a large round block of red porphyry that is an unparalleled piece of polished stone. It is the size of a Muhammadan dinner-spread, and one side is slightly cracked.


Then, to the right, is a square slab of porphyry on which a cross was engraved, traces of which are still visible. The infidels offered a million of money for it, but it was not for sale. Finally, during a water festival, a şahi cannon was deliberately fired over the mast of the infidel galleons moored at Galata. The ball broke the threshold of the left gate of the courtyard of the Süleymaniye mosque, rolled onto the slab with the cross and came to a stop. But since it was set in the ground, it was not damaged. The import of this is that the cursed Franks were so hostile, and the master gunner so skillful, that they could take aim from Galata and strike the threshold of the Süleymaniye. Traces of the strike are still visible, and people come to view it.


On the pedestals of the columns along the four sides of this courtyard, there are brass plates on which are incised all the great events, such as fires and earthquakes, enthronements and public uprisings, and the like. The engraver of the chronograms is provided for by the endowment. They are marvellous pedestals with dated inscriptions.




 





Description of the minarets. This mosque has four minarets, each one used for the Muhammadan call. Since Sultan Süleyman Khan was the tenth Padishah of the Ottoman dynasty, ten galleries were built on the four minarets. The two adjoining the mosque have three galleries each, and the climb to these incomparable minarets is (—) hundred steps. The two minarets in the rear corners of the courtyard are lower and have two well-proportioned galleries each.


The minaret on the left with the three galleries is called the Jewel Minaret. The reason is that, in order for the foundation to settle, Süleyman Khan had the building of this mosque stop for a year and built other pious works. Shah Tahmasp, the king of Persia, when he heard of the halt to construction, dispatched a great embassy with 1000 purses of money and a box of all kinds of valuable jewels. In his letter he wrote, ‘I heard that you did not have the funds to complete the mosque and so you put a halt. Due to your friendship, I have sent to you this amount of money from the treasury and these jewels. Sell them and spend the money, and take pains to finish the mosque. Let us have a share in your pious works.’


The emissary arrived with such taunting letters before Süleyman Khan, who was surrounded by a sea of labourers and masons employed about the mosque. Süleyman was incensed by the letter. In the presence of the emissary he distributed the 1000 purses of money to the Jews in Istanbul, and not a grain was left. He addressed the emissary, saying:






The heretic on judgement day


Will be an ass beneath the Jew.








To your masters the Jews then, who will mount you when the time comes, let your money be allotted, so that when they do mount you on judgment day, they may spare you the spur and whip. Otherwise, what do folk like you who reject ritual prayer have to do with pious works like founding a mosque?’


Then he gave the architect Sinan the box of jewels while the emissary was still present and said to him: ‘The so-called precious stones he sent are worthless beside the stones of my mosque. So put them with the rest and use them in the construction.’ When the emissary had understood the situation, he was dumbstruck. Several facetious letters were written in reply to the emissary’s letter, and he set out toward Revan (Erevan, part of the Safavid kingdom at that time).


Meanwhile, the chief architect used the jewels to decorate the grooves of that minaret with artistry of all sorts, also for the marble roses decorating the inscriptions. This is why it is called the ‘Jewel Minaret’. Some of the stones shine when the sun’s rays strike, but others have faded and lost their lustre from exposure to the heat, snow, and rain. However, in the centre of the arch above the qibla gate, there is a Nishapur turquoise as large as a round bowl that dazzles the beholder.


On both sides of this mosque, there are forty taps for renewing ablutions.




 





Description of the bower of the light-filled tomb. Within a bow-shot’s distance from the prayer-niche wall, in the midst of a rose garden, is the tomb of Süleyman Khan, may his earth be sweet. He lies under a lofty dome that has no match beneath this celestial dome. For the master builder has put a larger dome on top of a smaller dome. Such a well-wrought dome, with such a strange and wonderful design, and such artful and intricate carvings of marble, is not to be seen in any other country.




 





Description of the outer courtyard. On three sides of this mosque there is also a single-layered outer courtyard. Two sides are an arena long enough for a horse to gallop in. It is a vast courtyard adorned with lofty plane trees, weeping willows, cypresses, lindens, and ashes. And on its three walls are (—) windows in total.


The courtyard has ten gates: two on the qibla side, the Mera Gate and the Old Palace Gate; on the south side, the Mekteb Gate, Market Gate, Sağmedrese Gate, and Chief Physician’s Gate; on the west, the Imaret (Soup Kitchen) Gate, Tevhane (Guesthouse) Gate, and the Agha’s Gate, reached by (—) steps. On the north is the Dome Gate of 1001 Nails, reached by twenty stone steps – it is called so because that was the number of nails used to construct the dome. And on the east side is the Hammam Gate, with (—) steps leading down to the public bath. On this side, the courtyard is not enclosed by a wall but by a low parapet so that one can view Istanbul. The entire congregation stops here to enjoy a panoramic view of the imperial palace, Üsküdar, Boğazhisarı (Rumeli Kavağı), Beşiktaş, Tophane, Galata, Kasımpaşa, and Okmeydanı. And there are fine views of the Golden Horn and the Bosphorus, with thousands of ferries and caiques plying the waters and other boats unfurling their sails.


The circumference of the Süleymaniye mosque, around the four sides of this courtyard, is (—) thousand paces.


There is also a small courtyard between the Süleymaniye and the walls of the old palace. It is known as the Pehlivan Demir square, after the chief of the wrestlers. All the champions from the Lodge of Wrestlers grapple with one another at that pleasant place after the mid-afternoon prayer. The proper Turkish term is güraş.


To the right and left of this mosque, there are the four great medreses for the chief muftis of the four schools of law, filled completely with men of the most profound learning.


There is also a Hadith school, a Koran recitation school, a medical college, a primary school, a hospital, a soup kitchen and dining hall, a guesthouse, a caravanserai for travellers, and a palace for the Janissary Agha; markets for goldsmiths, button makers and boot makers; a resplendent public bath; quarters for theological students; and 1000 houses for servants. 1001 domes can be counted in the vicinity of this mosque.


Seen from Galata, the Süleymaniye complex seems like a vast city covered with dark blue lead. There is a total of 3000 servants attached to it. They are maintained by secure endowments from Süleyman Khan, including the revenues of several islands in the Aegean – such as Sönbeki (Symi), Istanköy (Cos), Sakız (Chios) and Rhodes – that are governed by the endowment’s administrator and his 500 agents.


Because Süleyman Khan is the conqueror of the seven climes, his name is mentioned not only here but in (—) Friday sermons. And in all the lands of Islam, there is no building stronger and more solid than the Süleymaniye. All architectural experts agree on this, and also that nowhere on earth has such an enamel dome been seen.


Within and outside this mosque the foundation is firm, the buildings elegant, and every piece of ornamentation the work of wondrous magic of extreme perfection. When the construction ended, the Grand Architect Sinan said, ‘My Padishah, I have built for you a mosque so solid that on Judgement Day, when the mountains of the world are carded like cotton, the dome of this mosque will roll like a polo ball before the carder’s bow string of Hallaj Mansur.’2


Indeed, built on a lofty hill, the foundations are firmly supported by walls below, beginning from the upper wall of Tahtakale, to the wall of the palace of Siyavuş Pasha, to that of the Janissary Agha, to the cistern wall of Küçükbazar, and to the walls of the Agha’s school, the guest house, the soup kitchen, the lead magazine, and the hospital.


Once, this humble one observed ten Frankish infidels with expert knowledge of geometry and architecture who were touring this light-filled mosque. The gatekeepers had let them in, and the caretakers had given them special shoes so they could walk around and see it. Wherever they looked, they put finger to mouth and bit it in astonishment. But when they saw the doors inlaid with Indian mother-of-pearl, they shook their head and bit two fingers each. And when they saw the enamel dome, they threw off their Frankish hats and cried out in awe, ‘Maria, Maria!’


Then they saw the four vaults at the skirt of the dome, resembling the Vault of Chosroes. They are like the rainbow, in accordance with the verse:






Like the milky way, with head raised high


He threw the lasso to the vault of the sky.








– each one as it were a vault created by the hand of God. {In fact, these vaults can be dated from kudret kemeri (‘Vault of Power’), the year 944 (1537).}3


They gazed at these arches and at the rest of the mosque’s interior for an entire hour, with finger in mouth, then went outside into the courtyard. When they saw the four minarets, the four pedestals, the six lofty gates, the delightful courtyard and surrounding arches and domes, the columns and row on row of well-proportioned cupolas topped by gilded Muhammadan finials, their eyes were dazzled from the splendour. Once again they threw off their hats and walked all around this noble mosque bareheaded. Now in their awe they bit all ten fingers, that being their way of expressing extreme astonishment.


This humble one requested their interpreter to ask them how they liked this building. One of them turned out to be capable of speech. He said, ‘All things, whether created beings or man-made structures, are beautiful either on the inside or on the outside. Rarely are the two beauties found together. But both the interior and the exterior of this mosque were constructed with such grace and refinement. In all of Frengistan we have not seen an edifice built to such perfection as this.’


‘How does this mosque compare with Aya Sofya?’ I asked.


‘To be sure,’ they answered, ‘that is a larger building, constructed with brick, and an ancient work, solid and well-built for its time. But this is a finer construction in terms of grace, elegance, and beauty. It also required greater expenditure than Aya Sofya.’


In fact, they say that every ten miskals of stone used in this mosque cost one gold piece.




 





Expenditures for the Süleymaniye Mosque. When the mosque was completed, all its expenses – according to the accounts of the superintendent of construction, overseer, and treasurer – amounted to 890,383 yük of florins.






1 In Vol. 10, fol. 383a Evliya identifies the source of these columns as Luxor.







2 The mountains ‘carded like cotton’ are reminiscent of the Koranic image of the mountains on the Day of Judgement being ‘like tufts of carded wool’ (101:5); while the mention of carding evokes the ninth-century Sufi martyr al-Hallaj whose name means ‘The Carder’.







3 An example of a chronogram, in which the numerical value of the letters add up to the date.






















3. The antiquity of smoking





A curiosity. This ancient mausoleum (tomb of Sultan Mustafa), was built by King (—) at the time of the construction of Aya Sofya, (—) years before the Prophet. So it is a thousand and (—) years old. While (recently) the master builder and miners, with chisels like that of Farhad, were carving a hole in the south wall to put in a window, an iron tobacco pipe appeared between two bricks. All of them saw it, and they could still detect the scent of tobacco smoke. This is evident proof that smoking tobacco is an ancient practice.
















4. Galata





Chapter 246: Account of the ancient edifice and great fortress of the city of Galata, its founding, its features, the buildings within it, and all its qualities


First, King (—) built the fortress of Constantinople after the time of Alexander the Great. The area of Galata was a meadow of pleasant air and a rich pasture where shepherds tended their sheep and cows, always milking them and bringing the milk to the king. Since delicious milk came from this fertile pasture, it was named Galata – galata being the Greek word for milk. Later, in order to quarter the shepherds, a fortress-like shelter was built near the present-day Kurşumlu Mahzen (‘Lead-Covered Magazine’). And so Galata became more and more built up, until the reign of (—).


{It is north of Istanbul, and a mile-wide strait separates them. It is eighteen miles long, reaching Kağıthane at its western extremity. One crosses from Stanbul to Galata by caique, ferry, or barge. In the era of the infidels there was a bridge of chains.}


[…]


Circumference of the walled town of Galata. Its circuit is 10,060 paces. In the year (—) (1634), when Sultan Murad IV went on his expedition to Revan, his lieutenant Bayram Pasha repaired and whitewashed the walls of Galata and measured them with an architect’s cubit. The circuit, together with all the towers and ramparts, was calculated to be 18,000 cubits. There are 205 towers and 13,000 crenellations. The height of the walls is forty royal cubits. Some of the towers are eighty royal cubits in height.


But Galata Tower, built by Mehmed the Conqueror, is 118 cubits high, and its sky-scraping summit is covered with lead. From nowhere can one see the entire circuit of the walls of Istanbul, and its triangular shape, except from Galata Tower. In clear weather, the Mountain of Monks (Cebel-i Ruhban, today Uludağ) which looms over Bursa is visible, and even the buildings of Bursa can be seen through a spyglass. {This tower, cylindrical in shape, is visible from three parasangs’ distance.} The tower interior was a dungeon in ten layers; it is now a storage for Ottoman naval equipment. It has a single iron gate that opens to the south and is reached by a stone staircase of (—) steps. This humble one used to fly paper from there (i.e., from the top of the tower). One time I strung a rope to get a tightrope walker’s view of Istanbul.


On the land side of Galata Tower is a deep moat, extending from Meyyit Gate to Tophane Gate. I have seen thousands of fortresses but never a moat like this; only that of Akkerman, where the Dniester flows into the Black Sea, might match it. There are always sailors in this trench twisting ship cables, marlines, and life ropes. It is broad and deep, and all along its edge are graveyards and cemeteries. {But there is no moat on the sea side, which is entirely covered with markets.}


[…]


This city has eighteen Muslim quarters, seventy quarters of Greek infidels, three of cranky Franks, one of Jews, and two of Armenians. No infidels reside in the first castle, and none at all in the second castle as far as the Arab mosque – the inhabitants of the quarter possess a noble rescript from Mehmed the Conqueror according to which no infidel is allowed in, and if they see an armed Christian they give no quarter and kill him immediately. The majority of these inhabitants are grief-stricken Mudejars who came from Spain, driven out by the infidels, in the time of Sultan Ahmed. If they see an armed infidel in Galata, they kill him right away.


Aside from these two castles, the two walled areas of Galata as far as Tophane are filled with Franks of the Seven Kings (i.e., from the Habsburg Empire) and other Christians. According to the land survey of Murad (IV) Khan, there are 200,000 infidels and 64,000 Muslims. May God preserve it.


There are seventy churches. First, the Church of the Organ belonging to France. It is on a dyke; the gate is reached by a staircase of seven steps.


Near it is the Venetian church. It had burnt down, and lay in ruins for twenty years until it was restored at the time of the Candia truce (1669) by permission of Köprülüzade Ahmed Pasha. It has a sky-scraping square bell tower.


Inside and outside these churches, there are strange and wonderful images and icons that seem to be alive.


[2 lines empty]


The Greeks have (—) churches.


[1 line empty]


They have one hospital according to their false claim.


[1 line empty]


The Armenians have three churches.


[1 line empty]


And the Jews have two synagogues. But the Jews are always in fear of these infidels (i.e., Christians).


As for the infidel quarters, they are patrolled day and night, because they have girded their loins for rebellion more than once, and many of them were put to the sword.


[…]


The manners and customs of the inhabitants of Galata. The people of Galata are in (—) categories: the first are sailors, the second merchants, the third craftsmen of various sorts, and the fourth joiners and caulkers. Most of them wear clothing of Cezayir (the Aegean archipelago) {because they are mainly marines. There are fabulously rich captains, among them Elvan Kapudan.}


The Greeks are tavern keepers. The Armenians are sellers of pressed meat (pastırma) and wealthy merchants. The Jews are intermediaries in the marketplace. The Jewish boys are male prostitutes – there is no more despised group of catamites than they.




 





The praiseworthy food and drink of the city of Galata. First is the fine white Mudejar francala bread. The thousands of coloured candies, flavoured with musk and ambergris and worthy of a padishah, in the glass jars at the confectioners’ market are found nowhere else, unless it be paradise-scented Damascus. The Mudejars also sell spiced sweetmeats topped with decorative leaves and spiced ring-bread (simit).


Among the artisans are sellers of compasses and watches, cut-crystal lenses and hourglasses, and infidel apothecaries.


As for drinks, in the taverns – named Taş Nerdüben (‘Stone Steps’), Kefeli, Manyalı, Mihalaki, Kaşkaval, Sünbüllü, Kostanti, and Saranda – are sold various notorious forbidden ruby-dripping wines, including misket (from Bulgaria) and wines from Ancona, Syracuse, Mudanya, Erdemit, and Bozcaada (Tenedos). When I pass through that wicked locale and see hundreds of downtrodden tavern-slaves lying in the highway, bareheaded and barefooted, and inquire about their wretched state, some put forth this verse:






I am so drunk I do not know


    What is worldly or divine.


Who am I? Who is the cupbearer?


    What is the crimson wine?








Or:






I have quaffed his ruby wine:


    Drunk I am, drunk I am!


Captivated by his locks,


    Mad I am, mad I am!








Or:






My foot takes no step but to the tavern,


My hand holds nothing but the cup of wine.


Stop the rant, preacher! My ear hears nothing


But the bottle’s glugging and the drunken cry.








Some denizens of the tavern recite this couplet:






Ascetic, to the tavern


   Politely go.


What this convent is


   Do you think you know?








This humble one swears by God the Knower of Secrets that I have never partaken of a single drop of these intoxicants. Being of a sociable and impertinent nature, I have mingled among all the craftsmen and learned their secrets. But I only drank sherbet of Athenian honey, known as Mudejar sherbet. Galata has such types of craftsmen. But these bankrupted drunkards and addicts are put in the dungeon just inside the Yağkapanı Gate to reform their manners.


This city, because of the delightful climate, is famous for its darling boys and girls. Its blessings are abundant for rich and poor alike. All the people are impertinent lovers, of dervish temperament. They are famous for their salons in wintertime. When the grand ship captains return from their voyages, they take all their friends in their faluccas and frigates to the vineyards in Boğazhisarı and have intimate gatherings.


The harbour of Galata, being an extremely fine one, is protected from the eight winds, and in winter time 1000 ships lay anchor here without fear. The suburb to the north of the walled town of Galata is considered to belong to Tophane, because it has a separate governor. There is no record of (Muslim) pilgrimage sites in Galata.
















5. Kağıthane





The pleasure-park and resort lodge of world-adorning Kağıthane.


It is a promenade famous among travellers in Arabia and Persia, India and Yemen and Ethiopia. The Turkish poets have penned the praises of its air and water. It is a delightful river that flows through the valleys of Levend-çiftlik near the Bosphorus. Fullers wash their turbans and shirts and trousers without the need for soap – after two rinses the garments come out fresh as a white rose. Some Indian merchants bring their stuffs to Kağıthane and dip them in the water just once, which is sufficient to clean them.


On both sides of the river are grassy meadows with clover, alfalfa, couch grass, levşe (?), buttercups, and tulips; and shady bowers adorned with thousands of plane trees and poplars and weeping willows. In the river one gets sweet flag, the like of which is not found at Azov or in the lake of Kanizsa and whose root is extremely beneficial.


On holidays, thousands of old and young lovers come to this place to flirt with one another and go out in caiques and ferries. Some come with their boy sweethearts to take a plunge in the river and swim and embrace without fear. It is a river of love. But the tree roots along the banks sometimes catch the feet of swimmers like fishing nets and drag them down to a watery death, crying, ‘Oh, a sea sprite has got me!’ So one must be cautious, even though there are no sea sprites. Withal, thousands of sweethearts wrap their rosy pink bodies, like peeled almonds, with indigo-coloured silk aprons, then dive into the river like fish and flatter their lovers. There is much commotion, with musical entertainments in every corner worthy of Husayn Bayqara. In charge of this place of enjoyment is a regiment of janissary conscripts and their colonel, who also oversee the gunpowder mill.




 





Praise of the gunpowder mill. Bayezid the Saint built it at the border of this Spring of Life in the year (—). Later, Süleyman Khan made it into a stone building roofed with lead. But the dome is not made of stone. The staff, from the munitions corps, includes the chief gunpowder maker, his warden and guards, and 200 soldiers.


In this factory are 100 bronze mortars, each weighing ten quintals; and various wheelwork mechanisms that have to be seen and cannot be explained in words. There are also water wheels on the river. When the barrages are opened, the water wheels turn, as do the wheelworks inside them. Then iron pestles, each weighing 40 to 50 okkas, pound and grind the gunpowder in the mortars, while the workers stir it with wooden sticks. Heaven help us, if an iron pestle strikes a mortar and a spark lights the gunpowder, all the workers get blown in the air like the birds of Ababil (105:3). It is a dangerous place, and not a pretty sight. And the thundering noise from the wheels turning and the pestles pounding makes a man tremble to the marrow of his bones. It is a noteworthy sight for reckless tourists. Those who are sensible will view it from a distance and then will repair to the lodge of Kağıthane for carousing.


For this lodge has thousands of benches and galleries for lovers to sit in, a seventy-hearth kitchen and pantry worthy of Kay Kavus, twenty shops, a bread oven, a coffee house, a mosque, and a well of sweet water. There are 200 cells for the janissary conscripts, and storerooms full of dishes, pans, ladles, kettles, and copper utensils. Lovers who wish may put up here as guests for fifteen nights and enjoy themselves.


Once every forty years,4 in this meadow of Kağıthane, the guild of goldsmiths assembles and holds parties for twenty days and nights according to the kanun of Süleyman Khan the Goldsmith. Guildsmen from all the Ottoman dominions flock to this festival, 300 purses are spent on it, and 12,000 journeymen graduate to become master goldsmiths. And it is a kanun of Süleyman Khan that the Ottoman Padishah in person attend this great gathering, pitch his Solomonic tent-pavilion, and give the chief goldsmith a gift of twelve purses. For when Süleyman was a prince in the city of Trabzon, he apprenticed under the Greek master Kostanta and himself became a goldsmith. Later, when he became sultan, he founded the goldsmiths’ workshop near the Water-carriers’ fountain.


First, twelve goldsmith apprentices kiss the hand of the glorious Padishah, then that of the şeyhülislam and the other great viziers, then the hands of the chief goldsmith, their sheikh, and their warden, and lastly the other masters, as established by Süleyman Khan. Then the chief goldsmith presents gifts to the Padishah – such as a chest, an inkstand, a bridle, a sword, or a scimitar – all encrusted with jewels.


In short, in the valley of Kağıthane, five to six thousand tents and pavilions are pitched. It is a sea of men for twenty days, and powerful torches turn the nights into bright days, as on the night of the Feast of the Sacrifice.


Once every twenty years the saddle makers’ guild also has an outing here, and that is also a noteworthy event. And every year, from the first day to the last day of the month of Sha‘ban, the people of Istanbul pitch tents in this plain of Kağıthane in anticipation of the fast of Ramadan. For a whole month they make amusements, under the name of şeb-bük.5 Such a place of joy is Kağıthane.




 





The town of Kağıthane is situated 1000 paces north of this promenade. It has 200 houses of Muslims with Iram-like gardens. There is the mosque of (—) Hatun who was (—)’s wetnurse (daya), with the following chronogram over the qibla door:


[1 line empty]


There are also a fine bath and twenty shops. In Byzantine times there was a paper mill (kağızhane) here, a large structure with masonry domes. And there were water wheels turned by the river that passed beneath the Daya Hatun mosque. The paper mill is now in ruins, but it could easily be restored and turned into a gunpowder mill.


In this place and as far as the wooden bridge there are lofty plane trees on both sides of the river, reaching up to the sky, on whose branches nest myriads of herons. Their plumes, that are left behind on their perches, are collected by the keeper of Emirguneoğlu’s garden (today’s Emirgan).




 





Convent of the fire-worshipping Hindus. It is on the western side of this town, a small convent with a grassy meadow and a few weeping willows. If a Hindu dies in Istanbul and its environs, the body is brought here and cremated. This humble one witnessed it three times.




 





Convent of the Indian Kalender dervishes. It is at the head of the Kağıthane bridge. They are all Muslims. Sultan Ibrahim Khan, like Ibrahim ibn Adham (a famous Sufi, d. 777), used to set aside his crown and share food with the dervishes at this Indian convent.






4 Elsewhere (Vol. 1, fol. 186a) Evliya reports that this festival is held once every twenty years, and that he attended it three times.


5 A rare word apparently signifying hand-clapping or the like; see Dankoff 2008, 215.
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