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    Clarkston was first performed at Dallas Theater Center, Texas (Kevin Moriarty, Artistic Director), on 3 December 2015. The cast was as follows:




    

      

        	

          JAKE


        



        	 



        	

          Taylor Trensch


        

      




      

        	

          CHRIS


        



        	 



        	

          Sam Lilja


        

      




      

        	

          TRISHA


        



        	 



        	

          Heidi Armbruster


        

      




      

        	

          Director


        



        	 



        	

          Davis McCallum


        

      




      

        	

          Set Designer


        



        	 



        	

          Andrew Boyce


        

      




      

        	

          Costume Designer


        



        	 



        	

          Jessica Pabst


        

      




      

        	

          Lighting Designer


        



        	 



        	

          Eric Southern


        

      




      

        	

          Sound Designer


        



        	 



        	

          Stowe Nelson


        

      




      

        	

          Dramaturg


        



        	 



        	

          John M. Baker


        

      




      

        	

          Stage Manager


        



        	 



        	

          Kirstin Jones


        

      


    




    It was performed as part of a double bill with Lewiston by Samuel D. Hunter at the Rattlestick Playwrights Theater, New York City (Daniella Topol, Artistic Director), on 10 October 2018. The cast was as follows:




    

      

        	

          JAKE


        



        	 



        	

          Noah Robbins


        

      




      

        	

          CHRIS


        



        	 



        	

          Edmund Donovan


        

      




      

        	

          TRISHA


        



        	 



        	

          Heidi Armbruster


        

      




      

        	

          Director


        



        	 



        	

          Davis McCallum


        

      




      

        	

          Set Designer


        



        	 



        	

          Dane Laffrey


        

      




      

        	

          Costume Designer


        



        	 



        	

          Jessica Wegener Shay


        

      




      

        	

          Lighting Designer


        



        	 



        	

          Stacey Derosier


        

      




      

        	

          Sound Designer


        



        	 



        	

          Fitz Patton


        

      




      

        	

          Dramaturg


        



        	 



        	

          John M. Baker


        

      




      

        	

          Stage Managers


        



        	 



        	

          Katie Young


          Joanne Pan


        

      


    


  




  

    

      

    




    




    Clarkston received its British premiere at Trafalgar Theatre, London, on 25 September 2025 (previews from 17 September), produced by OHenry Productions and LD Entertainment. The cast was as follows:




    

      

        	

          JAKE


        



        	 



        	

          Joe Locke


        

      




      

        	

          CHRIS


        



        	 



        	

          Ruaridh Mollica


        

      




      

        	

          TRISHA


        



        	 



        	

          Sophie Melville


        

      




      

        	

          Understudies


        



        	 



        	

      




      

        	

          JAKE & CHRIS


        



        	 



        	

          Kai Davies


        

      




      

        	

          TRISHA


        



        	 



        	

          Lizzie Clarke


        

      




      

        	

          Director


        



        	 



        	

          Jack Serio


        

      




      

        	

          Set and Costume Designer


        



        	 



        	

          Milla Clarke


        

      




      

        	

          Lighting Designer


        



        	 



        	

          Stacey Derosier


        

      




      

        	

          Sound Designer


        



        	 



        	

          George Dennis


        

      




      

        	

          Dramaturg


        



        	 



        	

          John M. Baker


        

      




      

        	

          Voice and Dialect Coach


        



        	 



        	

          Hazel Holder


        

      




      

        	

          Associate Director


        



        	 



        	

          Natalie Simone


        

      




      

        	

          Associate Lighting Designer


        



        	 



        	

          Tom Turner


        

      




      

        	

          Casting Director


        



        	 



        	

          Stuart Burt CDG


        

      




      

        	

          Casting Consultant


        



        	 



        	

          Taylor Williams


        

      


    


  




  

    

      

    




    Characters




    JAKE, early to mid-twenties, male




    CHRIS, early to mid-twenties, male




    TRISHA, late thirties to early forties, female




    

      
Setting





      Various locations in and around a Costco in Clarkston, Washington. The store is on the edge of town, at the bank of the Snake River at the Idaho border.




      The space should have the overall feeling of a parking lot. The different sections of the store should be created very simply, perhaps just with large metal shelves that rotate and move to denote the change in location. Every scene (except for the final scene) should have an oppressive, industrial feel.


    




    

      
Notes





      Dialogue written in italics is emphatic, deliberate; dialogue in ALL CAPS is impulsive, explosive.




      A forward slash (/) indicates an overlap in dialogue. Whenever the slash appears, the following line of dialogue should begin.




      Ellipses (…) indicate when a character is trailing off, dashes (–) indicate where a character is being cut off, either by another character or themselves.




      Dialogue in [brackets] is implied, not spoken.




      No intermission.




      This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


    


  




  

    

      

    




    




    

      
Scene One





      Food Department: Snacks.




      Massive metal shelves stocked intermittently with different brands of potato chips, all in gigantic bags, along with other items: licorice, candycorn, gummy bears, etc.




      CHRIS enters, pulling a palette on wheels with two large boxes full of items to be stocked. He is tall and broad, but not movie-star attractive by any means. He is followed by JAKE, nearly the physical opposite of CHRIS: small, thin, nearly delicate.




      They both wear Costco uniforms.




      CHRIS. Just tell Janet you don’t want to work full shifts with him. If you get stuck with him for a few hours then you’ll be fine, but if you get stuck with a / full shift –




      JAKE. Wait he’s not like dangerous though, is he?




      CHRIS. Oh no, no. Well maybe.




      JAKE. I mean was he in prison for something / really [bad] – ?




      CHRIS. It was just a drug thing, I think, I mean I’m sure he [isn’t violent] –




      Pause.




      Sorry, I’m not trying to scare you.




      CHRIS starts taking the packing materials off one of the boxes, opening them up.




      JAKE. No, I’m not, I’m –




      Pause.




      I’m just glad you’re the one training me.




      CHRIS. Yeah they don’t let him train people anymore. Few years ago he was training this Nez Perce kid and he was being like super racist.




      JAKE. Oh wow does he still work here?!




      CHRIS. What?




      JAKE. The – The Indian – Native American kid.




      CHRIS. No. Why?




      JAKE. Oh it’s just – That’s cool. That he was a Native – first peoples.




      CHRIS looks at him quizzically. JAKE smiles back awkwardly.




      CHRIS. Where are you from again?




      JAKE. Connecticut.




      CHRIS. Okay.




      JAKE. Town on the coast called Waterford.




      CHRIS. You don’t have Indians there?




      JAKE. I mean, where I’m from is the unceded land of the Pequot and Mohegan peoples? But they aren’t many around anymore, it’s really fucked up. I made my dad put a land acknowledgement on the front door of our house.




      Awkward pause. CHRIS looks at him.




      Huh.




      CHRIS.…Cool.




      Pause.




      CHRIS starts stocking the shelves. JAKE watches him for a moment, not doing anything. CHRIS stocks a few items, then looks at JAKE.




      What?




      JAKE. Oh, I’m just – I mean I’m ready for the training.




      Pause.




      CHRIS. Okay.




      JAKE. So what do I do?




      CHRIS. You take the stuff and put it on the shelf.




      Pause.




      That’s basically the training.




      JAKE. Oh. Cool.




      JAKE reaches into the box, takes out some items and starts throwing them on the shelf haphazardly.




      CHRIS stocks a few more items, looking at him.




      CHRIS. I mean you have to like put them in rows.




      JAKE. So there’s more training.




      CHRIS demonstrates shelving items.




      CHRIS. Here, just – Like this. If there’s any products on the shelf already, bring that forward and stack the new products in the back. And just be sure that you face the items in the front.




      JAKE. Oh awesome.




      CHRIS. Yeah it’s really not.




      They both continue to stock items. Silence as they work. In the background, the somewhat loud whir of a forklift.




      You’re a long way from / home.




      JAKE. What?




      CHRIS. I said you’re a long way from home.




      JAKE. Oh. Yeah.




      CHRIS. You out here for school?




      JAKE. Oh no, I graduated couple years ago.




      CHRIS. You got family out here?




      JAKE (oddly excited). Well no but I have a family connection to the area!




      Pause.




      CHRIS. Okay?




      The forklift sound suddenly cuts off.




      JAKE (still loud). I’m related to – !




      (Short pause, quieter.) Actually I’m a descendant of William Clark.




      Pause.




      CHRIS. Oh.




      JAKE (smiling). Yeah.




      CHRIS. Like the – ?




      JAKE. Yeah like Lewis and Clark, the explorers. I’m related to him.




      CHRIS. Huh, that’s [interesting] –




      Pause.




      Sorry, what’s your name again?




      JAKE. Jake.




      CHRIS. Jake.




      Pause.




      Huh. Jake Clark, that’s cool.




      JAKE. Oh, no, it’s – Actually Clark isn’t my last name.




      CHRIS. Oh.




      JAKE. I’m not like – I mean I’m not like a super direct descendant. But my dad’s cousin is a Clark.




      CHRIS. So what’s your last name?




      JAKE. Baumgartner-Pepperdine.




      Pause.




      My parents are assholes.




      They continue to stock.




      JAKE. You grow up in Clarkston?




      CHRIS. Lewiston. Across the river.




      JAKE. In Idaho!




      CHRIS. Yep.




      JAKE. That’s really neat.




      Pause.




      CHRIS. Okay.




      Silence. They continue to work.




      So why’d you come out here?




      Pause. JAKE stops working for a moment, thinking. CHRIS looks at him.




      You okay?




      JAKE. Yeah, sorry, I – I mean it’s something I’ve always wanted to do. Go out west, follow the Lewis and Clark trail. And I’ve never even seen the Pacific, it’s ridiculous.




      CHRIS. Huh. I’ve never seen it either.




      Pause.




      JAKE. Wait really?




      CHRIS. Nope.




      JAKE. You live like three hundred miles from the ocean and you’ve never seen it?




      CHRIS. Just never had the chance, I guess.




      JAKE. Wait so have you ever seen an ocean at all?




      CHRIS. No. I mean like, photographs obviously, but – No.




      JAKE. Not even like a family trip?




      CHRIS. My family isn’t –




      Pause.




      I just haven’t traveled a lot. Didn’t even leave town for college.




      JAKE. You went to –?




      CHRIS. LCSC, in Lewiston. English major. It was okay. I had like two good professors. Two and a half. Where’d you go?




      JAKE. Bennington? It’s like a little liberal arts school in Vermont.




      CHRIS. What’d you major in?




      JAKE. Post-Colonial Gender Studies.




      Pause.




      CHRIS. Huh.




      Pause.




      That’s like – a thing you can study?




      JAKE. The way the school works is you make up your own major.




      CHRIS. Oh.




      JAKE. It’s actually pretty cool, the student is like really empowered there. At the end of each course the students grade the teacher.




      CHRIS. And that – works?




      JAKE. Yeah it’s great. I mean who’s to say that the professor knows more than their students?




      CHRIS. Isn’t it like – their job to know more than their students?




      Pause.




      JAKE doesn’t know how to respond. They continue to work.




      Emily’s also one you don’t want to get stuck with on the overnight. I mean she’s fine and everything, she’s totally nice, but she’s just – She has all these weird pictures of her iguana, it’s like – Anyway she’s nice.




      Pause.




      Here, why don’t you open that box?




      CHRIS hands him his box cutter.




      JAKE. Oh sure.




      JAKE has a small involuntary movement in his hand, he drops the box cutter on the floor. CHRIS watches him.




      CHRIS. You [okay]…?




      JAKE. Yeah, sorry.




      JAKE grabs the box cutter, then cuts the plastic tape off the box. He reaches over the box, struggling to open it. Finally he gets the lid open.




      CHRIS stops.




      CHRIS. You know, you –




      Pause.




      You have to be able to lift sixty pounds?




      JAKE looks at CHRIS.




      Pause.




      I mean, the – I’m not trying to be a dick but that’s one of the requirements for the overnight stocker job, you have to be able to lift sixty pounds. If you can’t then it just makes it really hard for whoever you’re working with, they end up having to take up the / slack –




      JAKE. I can lift sixty pounds. I can lift more than sixty / pounds.




      CHRIS. Oh, cool, I was just [making sure] –




      JAKE. I just accidentally dropped / the –




      CHRIS. Okay, sorry. Sorry.




      Pause.




      JAKE goes back to his work, quietly annoyed. He reaches into the box, pulling out large, heavy plastic tubs of popcorn kernels. Silence as they continue to stock.




      CHRIS feels badly, tries to re-engage him.




      We learned quite a bit about Lewis and Clark in elementary school. There was this guy who does like – impersonations of both Lewis and Clark? That’s not the right word, he’s not like an actor, he’s a historian I think, I remember him being like, ‘President Jefferson sent me and my friend William Clark to explore the – ’




      JAKE loses his grip on the tub, it falls to the floor, spilling everywhere. CHRIS sees him.




      JAKE. Fuck.




      CHRIS. Okay, why are you doing / that?




      JAKE. I’m not – I’m sorry, I just dropped it –




      CHRIS. Again, I’m not trying to be a dick, but you can’t do this job if you / can’t even carry these –




      JAKE. I’m fine, really –




      CHRIS. There’s other jobs here, the night shift sucks anyway –




      JAKE. There’s nothing else, I checked –




      CHRIS. Look, lemme just grab Janet and we can / see if –




      JAKE. I have Huntington’s disease.




      CHRIS stops.




      Pause.




      CHRIS. What?




      JAKE. It’s a degenerative neurological disease, and I have this variant of it called juvenile Huntington’s, which means it sort of progresses quicker / than –




      CHRIS. I mean I don’t really know / what [this means] –




      JAKE. So sometimes I might have to take a break or – there’s a thing called chorea where sometimes I have involuntary movements which is what that was, but really it’s not that bad normally, I just need to be careful with – Look it’s not a big deal.




      Pause.




      CHRIS. Did you tell Janet when she hired you?




      JAKE. No.




      CHRIS. So why did you tell me?




      JAKE. Because if we’re working together and you think I’m doing something weird or moving strangely, if I need to take a little break or something, / just –




      CHRIS. But I mean you – You think this is the best job for you?




      JAKE. Look the pay is like twice what I’d be making at a McDonald’s and probably even more than temping, if that even exists here, and they only had night stocker positions open, and I –




      Pause.




      And I just wanted to work – here.




      They stand awkwardly for a moment.




      CHRIS. The health benefits are good.




      Pause.




      I mean Costco, they have good benefits. The health plans are pretty good.




      JAKE. Well there’s no treatment for Huntington’s so it doesn’t really matter.




      CHRIS. Really?




      JAKE. I mean there’s pills.




      CHRIS. Do they help?




      JAKE. Sort of. They don’t really cure it, they just slow it down.




      Pause.




      CHRIS. Does it ever / go away?




      JAKE. I’m gonna be dead before I’m thirty, pretty much for certain.




      Silence. JAKE stares at his feet.




      (Re. the mess.) Is there like a broom or / dustpan – ?




      CHRIS. Oh, yeah I can – Here I can get it.




      JAKE. If you just tell me where / it is –




      CHRIS. No, I’ll – I’ll get it.




      CHRIS exits. Silence apart from the sound of stocking and machinery in the background.




      JAKE is about to go back to shelving when his phone starts vibrating. He takes it out of his pocket, looks at it.




      It continues to buzz, he looks at it, not moving. CHRIS re‑enters with a broom and dustpan.




      Don’t let Janet see you with that. She goes ballistic about the phones.




      JAKE quickly turns off the phone, puts it back in his pocket.




      JAKE. I just – forgot to turn it off.




      CHRIS. She caught me texting on the clock a few months ago and I swear she almost punched me in the face.




      CHRIS starts to clean up the mess.




      Product loss isn’t a big deal. Janet’s actually pretty cool about the little stuff. Just don’t do it with anything expensive.




      JAKE. Sure.




      CHRIS. This guy TJ ran a forklift over a box of iPads a while back. It was so fucking hilarious.




      JAKE. Did he do it on purpose?




      CHRIS. Said he didn’t, but it happened like the day after Janet didn’t give him a raise after his eval, so. He got fired pretty quick.




      JAKE tentatively goes back to stocking, not looking at CHRIS.




      Pause.




      Hey.




      JAKE looks at him.




      I won’t tell anyone, okay?




      Pause.




      Carrie does all the scheduling, I know her pretty well, so I’ll make sure we do our shifts together. You need to take a break or whatever, you let me know. Just don’t – Try not to break a lot of stuff.




      CHRIS smiles at him, continues to clean up the mess. JAKE stocks.




      So you like – ? But why are you here?




      JAKE. What do you mean?




      CHRIS. If you just wanna see the ocean, why’d you stop in Clarkston, why work here?
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