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  Introducing Multiplay Drama




  Every year, many original plays are commissioned and performed by drama schools, educational institutions, and youth, student and amateur-theatre companies. Reading them, talking to their writers, seeing them in production, we are often struck by the ambition of their themes, the invention of their storytelling and the calibre of their playwrights.




  Some of these plays have gone on to be revived in professional productions – for instance, Blue Stockings by Jessica Swale was first seen at RADA in 2012 before being professionally produced at Shakespeare’s Globe in 2013 – but most don’t usually have further life. It seems like the very raison d’être of many of these plays – the creation of large-scale original pieces for young, large casts – has meant theatre companies, hamstrung by ever-shrinking budgets, haven’t been able to find a way to give the plays the continuing existence that they deserve.




  That’s why Nick Hern Books created Multiplay Drama – a series aiming to bring back to the fore some of the best plays for large casts we’ve read. We first launched the series in 2019, with ten high-quality plays that had originated with various drama schools and youth-theatre companies, providing a selection of complex, dramatic and theatrical works with one common factor: large casts of rich, exciting characters for teenagers and young adults to perform.




  Launching the series was something of an experiment. Would there be an appetite for this kind of work? Gratifyingly, it has been a huge success. Hundreds of drama schools, youth theatres, student-drama societies, sixth-form colleges and amateur-theatre companies have read, studied and performed the plays we published in the first ‘season’ of Multiplay Drama, and the initiative was nominated for a Music and Drama Education Award.




  Now, four years after we made these first plays available, we’re expanding the series with ten more brilliant and imaginative pieces of work. As we sought out this new set of plays, we had a few goals in mind. We wanted to offer more work that would appeal to younger performers, so that a wider group of schools and amateur companies could benefit. We wanted to diversify the forms and genres of the pieces, so that there was a range of theatrical styles available – from naturalistic drama to period comedies, from sci-fi adventure tales to plays packed with music and song. And we wanted to continue to preserve and share work by some of the best and boldest writers working today.




  So, if your performance group is looking for a play that builds a post-apocalyptic world and focuses on a large group of identifiable characters navigating through a dystopian vision of Britain – we have the play for you; if you prefer a play where a chorus comes and narrates across time zones and locations, splitting up voices to tell a fragmented story – we have the play for you; if you want to wonder what it’s like to spend every day in a psychiatric unit; traversing London to deliver a message to the Queen herself; or even what it’s like to metamorphose into an animal – we have the plays for you…




  Multiplay Drama is a great way for plays with large casts to find even larger audiences. Commissioned by some of the most renowned educational and youth groups in the country, and featuring playwrights whose work has been seen on the most celebrated of stages, the twenty plays now available offer rigorous storytelling, thoughtful and theatrical explorations of the issues that matter to young people, and rich opportunities for big ensembles looking to experiment and play. They are ideal for companies with a lot of performers looking for fresh, exciting work, and we can’t wait to see them staged far and wide.
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  Big new plays for great big casts, specifically written to be performed by and appeal to children, teenagers and young adults.
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  Wellington 24 was the inaugural commission of the Write The Girl initiative, and first performed by the pupils of Lady Eleanor Holles in February 2020, directed by Gabriella Guttner.
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  Note on Text




  A dash (–) indicates the quick succession of text.




  A full stop (.) indicates the end of a thought. If no full stop is present text should flow without pause.
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  ACT ONE




  Scene One: Fuselage




  A busy factory floor full of WOMEN at work in brown overalls, curlers and headscarves. Everyone has a job to do. The voice of a CANADIAN OFFICER speaks. [His lines are direct transcript from the original short film (see References). You have the option of lifting the original audio from that short film should the director wish. The stage can remain as busy or quiet as wanted, with workers all doing their part.]




  OFFICER. This is a bomber factory in Britain. The workers have arranged with their management and their joint production committee to build a bomber in the record time of thirty hours and they asked us to make a film record of it.




  While some people cultivate victory gardens in their leisure hours, the people of this factory build bombers in their spare time. We went along with our cameras to try and keep pace with this record-breaking attempt. It was quite a job.




  So one Saturday morning not so long ago, we had our cameras in position when the workers arrived at the factory.




  Enter RUTH and EILEEN carrying two sections of fuselage. They’re interrupted by one of the many JOURNALISTS buzzing about the busy factory floor. RUTH loves to chat and, with her pristine make-up and rollers, she isn’t shy of a camera. EILEEN is quite the opposite and very serious about her work.




  JOURNALIST 1. Would you like to tell us a bit about yourself?




  RUTH. ME?




  RUTH drops the framework, taken aback by their interest. An annoyed EILEEN carts it off.




  Not much to tell really! I’m a hard grafter, keen to help – worked in a make-up factory before all o’ this. So if you’ve ever worn pressed powder, there’s a good chance I’m the one what pressed it!




  JOURNO 1. My goodness! And now you’re –




  RUTH. I’m a jigger. Well that’s not the word for it. I’m a – I lay the framework, on the bombers… So if you’ve ever flown a bomber, there’s a good chance I’m the one been putting it together!




  …Funny that!




  JOURNO 1. And your name? For the paper?




  RUTH. Ruth Digby. Miss Ruth Digby.




  JOURNO 1. Thank you, Miss Digby.




  RUTH. I’ll find you later, sunshine.




  She gets back to work, proud of herself. The CANADIAN OFFICER speaks again.




  OFFICER. Everybody had the feeling of ‘well here we go’, so we all took a deep breath and got set for thirty hours of non-stop real hard work.




  BONNIE, the foremost matriarch of the operation, walks across the factory floor.




  JOURNO 2. May we get a quick line? For the Evening Leader?




  BONNIE. Course! How’s this? Get out of my way, we’ve a record to break. Bonnie Simmons. S-I-M-M-O-N-S. You can quote me if you like.




  OFFICER. The clock strikes nine and the record-breaking attempt begins. Two sections of the fuselage are carried in.




  EILEEN crosses the factory floor carrying a riveter.




  The dark girl with the riveter there is Eileen Daphne who used to work in a rayon factory. One of her brothers was killed in the naval action a little while back.




  The fuselage parts are assembled in big frames they call jigs. These volunteer workers are giving the bonus they’re earning today to the Red Cross Aid to Russia Fund and they are out to break that thirty-hour record they have set themselves.




  The WOMEN commence work. A few straggling JOURNALISTS desperate for their pull quote. Flashes of old cameras.




  JOURNO 3. Miss – madame! Anything to say to the boys at war?




  FACTORY GIRL. Yeah, tell ’em they’d better not crash this one – we’re working bloody hard on it!




  Another GIRL slaps her hard across the arm.




  JOURNO 1. What of doing a man’s work? What will your husbands think?




  FG. Dunno, never had one. Why? You offering?
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