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            PREFACE

         

         ‘A dark green blotting paper wall paper, & books rather meagre, stood on top of each other; bookcases with shelves missing … Nothing nice to look at. Purple covers. Respectable china … A pallid very cold experience … A large faced pale faced man – our great poet.’ Having sought in 1933 to secure a formal separation from his wife Vivien, T. S. Eliot chose from 1934 to live a reclusive life in a Kensington presbytery-house run by the local vicar, Eric Cheetham. It was more than a year later that Virginia Woolf penned her sorry account of the austere conditions which the celebrated author was to inhabit for several years. Recognising Eliot as a devout, dependable parishioner, Cheetham appointed him Vicar’s Warden; and the poet stuck to this task for a quarter of a century.

         Understandably, as often as he could get away from his professional and church duties, and from his dour lodgings, Eliot was the complete weekender. He enjoyed visiting friends such as Geoffrey and Polly Tandy and their young family in Hampton-on-Thames; his Faber colleague Frank Morley and family in Surrey; and for at least one week each year he stayed with the Fabers at their vacation home in Wales. And most of all during this period he loved to spend days with his intimate American friend Emily Hale in the old market town of Chipping Campden, Gloucestershire, where she was staying for several weeks in the summer of 1934, and again in 1935, in a house rented by her elderly uncle and aunt, the Revd and Mrs John Carroll Perkins (visiting from Boston).

         But Eliot’s sojourns at Stamford House were not as idyllic as he must have hoped. The Perkinses, who admired him and his work, and who encouraged their gentleman caller and his care for their ward, got on his nerves. In particular, he conceived an especial antipathy to the lady of the house; and uncharacteristically – he was by nature a big-hearted man – he spelt out to one of his American cousins, in a letter, the compound faults of ‘Aunt Edith’: ‘Mrs Perkins strikes me as one of those gentle, stupid, kind, tyrannous, prejudiced, oppressive and tremendously powerful personalities who blight everyone about them … I may be completely wrong. But she makes my hair bristle; and confound it one can’t help trusting that bristle. Dr Perkins is a very lovable, lazy-minded, muddleheaded man who is completely dominated by his wife, and who is really happier in Emily’s company than he is with Mrs Perkins, but he doesn’t know it.’ All the same, in the face of such startling dislike, he felt he had to keep up appearances, if only because the Perkinses gave him access to lengthy spells in Emily’s company. The degree to which it went against the grain for him to have to pay court to Mrs Perkins is manifest in this constrainedly Jamesian letter of thanks: ‘I should like to formulate, if not express, my appreciation of a delightful weekend in a lovely household … I shall not try to trace the ramifications of gratefulness in detail; but my perceptions are at least superior to my power of expression, and I think exceed the need of it.’ The root of the problem, it would seem, was not simply his aversion to the woman’s conduct and personality, but jealousy. Edith Perkins expected Emily to pay her much attention, and Emily – whether by instinct or inveterate training – willingly afforded her the attention she claimed. Eliot came to resent Emily’s subservience to her aunt; but whether or not he felt that Emily should be paying much more attention to himself is not so evident. On 12 April 1935 he wrote to a sympathetic confidante, Jeanette McPherrin (a friend of Emily’s), of his vexation: ‘It is difficult enough to cope with Emily’s sense of duty at any time … One can only try cautiously to affect her (a) behaviour (b) attitude towards her relatives, to whom she seems to me exasperatingly respectful. But as I was once put in my place for commenting not too favourably about the behaviour-towards-her of a relative of hers not nearly so closely related as these, I am very careful … In a way, I think it is as much her fault as theirs that they have such a repressive effect on her and make her so depressingly humble.’ One irony of the situation was that the friends of the poet to whom he introduced Emily commonly found her grim and prim – ‘like a Sergeant Major’, said Lady Ottoline Morrell – and bossy towards him.

         Ways of escape from the Perkinses included long walks in the Cotswold countryside; and it was on one such ramble that they chanced upon the ‘third-rate manor house’ of Burnt Norton, whose rose garden and empty ponds took possession of the poet’s imagination. The poem ‘Burnt Norton’ was begun the following year. Some friends of Eliot, and some biographers, have understandably speculated about the larger meaning of the poet’s experience: possibly the poet and his friend consummated their love in the deserted garden? But in truth that would seem to have been most unlikely: the experience in the garden and the experience of the poem are not to be equated, and at this stage of his life Eliot still considered celibacy ‘the highest ideal’. The poet and his dear friend may have kissed, and even come to an understanding; but, given the character and convictions of the poet, sexual intercourse was not a likelihood.

         Back in London, he was ever-anxious to avoid running into Vivien, who refused to accept that her husband had left her. The privacy-loving poet was forced to go to law to retrieve his books and papers. Following a prolonged legal to-and-fro, Vivien’s flat was raided by bailiffs – to her strained horror. (She purported to have been unaware that she had been served with a court order for the restoration of her husband’s property.) In truth, her mind seems to have been so far askew that she was never able to comprehend why her husband should not simply resume cohabitation with the wife from whom he had separated himself; at times, she left the door open for him. She stalked Eliot at the offices of Faber & Faber; begged him to come home to her; sought to accost and embarrass him. She haunted the Mercury Theatre in London – attending performances of Sweeney Agonistes, and of Murder in the Cathedral – in a quest to confront him. Ultimately, she did succeed in tracking him down, in November 1935, at the Sunday Times book exhibition at Dorland Hall where he was giving a lecture. Just as his talk finished, she rushed up to the podium (dressed in her Fascist uniform), unleashing her dog and letting it leap up at Eliot, and she asked her estranged husband, ‘Will you come home with me?’ ‘I cannot speak to you now,’ he told her curtly (while frantically signing the copies of three of his books that she had placed before him), before making smartly for the exit. Bizarrely and pitifully, Vivien proceeded forthwith to advise her solicitors that her husband had reclaimed her: she wished to put her affairs back into his hands. (When she told the same thing to her mother and aunt, they froze, knowing the falsehood she was retailing.) Her desperate bid to seize the initiative did not survive examination. At other times, she persuaded herself that her husband had been kidnapped, or was being bullied by colleagues, or blackmailed: that he needed to be rescued. A notable bonus of this volume of Eliot’s correspondence is that it draws upon Vivien Eliot’s letters and diaries to provide a picture of her mental state and her way of life – and to enable the reader to appreciate her thoughts and feelings.

         
             

         

         ‘That play represents a period of four months’ consistent hard work. I devoted six mornings a week to the writing of Murder in the Cathedral, mornings that were relentlessly filched from one hundred other activities.’ Eliot always claimed that he was a playwright not by instinct but by dint of sheer hard work. His modesty is belied by his extraordinarily successful career as a stage dramatist as it gathers pace through the fascinating letters of this volume. 

         Following his early experimentation with the fast-paced and jazzy – though regrettably unfinished – dark comedy Sweeney Agonistes: An Aristophanic Melodrama, the poet was invited to compose all the words for an ambitious scenario sketched by the producer-director E. Martin Browne (who was to direct all of Eliot’s plays), for a grand pageant called The Rock (1934) – ‘a kind of Play’, as Eliot correctly styled it – drawing on the resources of several London parishes and mounted at Sadler’s Wells Theatre, with twenty-two scene changes and over 300 amateur performers (including the Bishop of London), and with the proceeds going to fund a push for church-building in the suburbs.

         Eliot told a friend, the historian A. L. Rowse, at the end of the tenday run: ‘I often felt, while working on the pageant, that I had bitten off more than I could chew. I hope at least that it will put an end to the nonsense about “intellectualism” and “obscurity”. I am anything but an intellectual; more nearly a pure émotif. And nobody with anything to say wants to be obscure. But one isn’t naturally simple or lucid; it takes work and experience to get there. One has to shed a great deal, or work out a lot of poison; and perhaps simplicity only comes through a gradual mastery of one’s own emotions.’

         The capacious pageant form enabled Eliot to experiment with a variety of devices, in both verse and prose, ranging from historical vignettes to contemporary comedy, and including a scene of savage satire targeting plutocrats and demagogues: one passage is unsparingly antagonistic towards Sir Oswald Mosley and the Fascists. Above all, this venture pushed forward Eliot’s enthusiasm for writing choral verses of varyingly inventive kinds, including solo voices in succession adding up to a crescendo of sound and meaning, as well as striking antiphonal passages. Indeed, the poet was so pleased with the choruses that he considered them fit to be weighed with his best work in poetry – at least for scale. He wrote to his New York publisher: ‘the choruses do represent a new verse experiment on my part; and taken together, make a sequence of verses about twice the length of The Waste Land’.

         The applause and attention attracted by The Rock led George Bell, Bishop of Chichester, to invite Eliot to write a play entirely of his own devising for the Canterbury Festival. The commission, which Eliot grasped to himself with passionate commitment, resulted in the writing of a triumph of modern verse drama, Murder in the Cathedral. Murder was first staged in June 1935 in the acoustically challenged confines of the Chapter House at Canterbury and subsequently brought to the London stage – where it ran at the Mercury Theatre for 108 performances and was seen by 20,000 people – and so to the world stage, as a huge commercial success. A quasi-liturgical masterpiece of dramatic writing, it remains in repertoire after eighty years. In one way, the play represents an ambitious, risky endeavour to compose verse for the modern theatre – ‘good ranting stuff’ Eliot called it – to invent an idiom to enable the import of a momentous historical occasion to speak to the twentieth century. More profoundly, it was the expression of Eliot’s efforts to seize and clutch and penetrate to spiritual truths in his own life. He told Charles Williams (a fellow striver): ‘It is surprising how few people seem to have any awareness of other than material realities, or of Good and Evil as having anything to do with the nature of things – as anything more than codes of conduct. I suppose it is because there is something so terrifying, like a blast from the North Pole, in spiritual reality that just natural cowardice and laziness makes us all try to evade it as much of the time as we can.’ This volume of letters documents in full rewarding detail the writing and producing of Eliot’s first major play.

         Even while absorbed in time-consuming theatre work, Eliot was untiring in his other professional and public undertakings. He went to great lengths to cultivate over this period a considerable number of young writers including Charles Madge, Hugh Sykes Davies, D. G. Bridson, Rayner Heppenstall, A. L. Morton, Dilys Powell, Basil Bunting, James Hanley, Janet Adam Smith, F. T. Prince, Bernard Blackstone, Kenneth Allott, Henry Miller and Ronald Bottrall. (He commented inter alia: ‘There seems to me good solid work in [Bottrall’s poetry], nothing flashy, and at least greater maturity than in the Oxford Group.’) He promoted the work of George Barker; telling Barker on 1 June, ‘An advance on a book of poems by an author who has not hitherto received general publicity is not, of course, economically justifiable but we are making the offer because we believe in the future of your work and are ready to back it.’ He remarked to Walter de la Mare: ‘I believe [Barker] to have unusual imaginative and emotional gifts, and a deeper feeling for rhythm than most of the younger poets.’ (His commitment to the unemployed young poet extended to setting up a private charitable fund to support him and his family for two years.) He made efforts, ultimately without success, to secure the first publication in the UK of Joyce’s Ulysses. He brought on the work of Louis MacNeice and Marianne Moore; Djuna Barnes (his initial reading of passages from her novel Nightwood led him to think it ‘incredibly tortured and tedious’); and Michael Roberts (the production of The Faber Book of Modern Verse is one of the signal publishing achievements of this period). In addition, Eliot worked assiduously for the Christian Church he had espoused, serving the Church Literature Association (for several months as secretary), and creating at Faber & Faber a list that extended to books on liturgy and witness. One such work which spoke to Eliot’s own convictions was a testimony by a Methodist minister, T. S. Gregory, entitled The Unfinished Universe (1935), for which Eliot wrote this blurb: ‘This book is the record of a passionate and sincere pursuit of spiritual conviction, of the journey of one human mind.’

         
             

         

         In January 1935 Eliot rehearsed his chief activities and commitments, in a letter to his brother: ‘I have a hard three months ahead of me, as I have a play to write in the next three months, which means abstaining from all weekends, from as many evening engagements as possible. Correspondence with, and interviews with solicitors have not lightened the burden … Vivienne by a policy of inaction … has given me the maximum of trouble and legal expense in getting my property … Apparently, I can dismiss from mind the fear of her molesting me. With what I provide, she now should still have an income of nearly £600 a year … but my chief fear is that she will get into financial difficulties … I have to entertain a lot of young writers to lunch, etc. occasionally help them out with a five pound note, and that sort of thing; as well as sometimes reciprocating the hospitality of people richer than myself. Also, the sort of reputation that I have gained, involves being asked to do all sorts of worthy things which don’t bring in any money … One can’t do everything one is asked to, but one must do some of it. I am sometimes asked to give a lecture, or a poetry reading, on behalf of some excellent charity. And so on. I am not grumbling about this, but it is pleasant to yarn on about it … When I envisaged a celibate life, I thought that I should have an infinity of leisure for writing letters; but I have found that the more time you have the more duties come to fill it, and things which were impossible become obligations.’

         Despite the air of reluctance there, Eliot fulfilled his many obligations with entire good grace. And he did find time to write hundreds of letters – more than he had written in any previous year, and more than can be accommodated in a volume of this scope. Happily, all of the letters omitted from this printed volume, along with the letters omitted from the earlier volumes in the series, are now to be found, fully annotated, on the official website of the Eliot Estate: tseliot.com.

         
             

         

         JOHN HAFFENDEN
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            BIOGRAPHICAL COMMENTARY 1934–1935

         

         1934 JANUARY – TSE serves on the Council of the Church Literature Association. 2 JANUARY – F. Scott Fitzgerald expresses a desire to have his new novel, Tender is the Night, published by Faber & Faber, but finds he is tied by contract to Chatto & Windus. ‘I would much prefer to have you publish it,’ he tells TSE. 4 JANUARY – TSE’s solicitors inform Vivien Eliot’s solicitors: ‘She should long since have been convinced that under no circumstances will Mr Eliot go back to her.’ TSE publishes ‘Personality and Demonic Possession’ in Virginia Quarterly Review. 5 JANUARY – approaches Marianne Moore with the wish that F&F might publish her poems. Seeks to find ways to publish James Joyce’s Ulysses without fear of prosecution. Geoffrey Faber consults Donald Somervell (Solicitor General) about legal possibilities. TSE and Frank Morley interview an Assistant Secretary at the Home Office. But nothing avails: Faber & Faber is too cautious, and the book falls to Allen Lane at the Bodley Head. 17 JANUARY – publishes in the Criterion ‘Four Poems’ by Louis MacNeice. 30 JANUARY – dines with Leonard and Virginia Woolf. TSE works ‘by fits & starts’ on the text of his pageant The Rock – ‘a kind of Play’, as he styles it (with a scenario by E. Martin Browne) – to be produced in May. FEBRUARY – finds lodging in two rooms (‘a furnished flat’), with use of shared bathroom – ‘excellent servants, and meals served in my rooms’ – of the clergy-house at 9 Grenville Place, South Kensington, presided over by the Revd Eric Cheetham, vicar of St Stephen’s, Gloucester Road. The sculptor Donald Hastings creates ‘a very good likeness’ of TSE. 9 FEBRUARY – TSE tells the American theatre producer Hallie Flanagan that he hopes to ‘start something new of the same kind’ as Sweeney Agonistes as soon as The Rock is over and done with. 19 FEBRUARY – tells Herbert Read, ‘the fascist and the royalist ideology are incompatible’. He makes a second visit to the Society of the Sacred Mission at Kelham. 23 FEBRUARY – publishes ‘Le Morte Darthur’ (a review of Le Morte Darthur, Reduced into Englisshe by Sir Thomas Malory), in the Spectator. 22 FEBRUARY – publishes After Strange Gods: A Primer of Modern Heresy: The Page-Barbour Lectures at the University of Virginia: 3,000 copies (with a second impression of 1,500 in Dec. 1934). The blurb has it that TSE ‘maintains that the weakness of modern literature, indicative of the weakness of the modern world in general, is a religious weakness; and that all our social problems including those of literature and criticism, begin and end in the religious problem.’ (However, TSE concedes to A. L. Rowse on 11 May 1934: ‘I am particularly ashamed of … the greater part of my output while I was in America.’) 27 FEBRUARY – invites Sylvia Pankhurst to submit her translations of stories by the Roumanian author Mihail Eminescu. Seeks to find a publisher for an article by the young Alistair Cooke entitled ‘Salvation and Eugene O’Neill’. TSE is elected a Corresponding Honorary Member of the Institut Littéraire et Artistique de France. MARCH – publishes ‘Tradition and Orthodoxy’ in American Review. He begins a critical conversation with Serge Bolshakoff – ‘this curious Russian’ – about a proposal to establish an International Academy of Christian Sociologists. ‘One feels instinctively that this is a rather pretentious Russian nonsense.’ (To Christopher Dawson, 4 June 1935, he expresses grave misgivings about Bolshakoff’s ‘apparent flirtations with real or so called fascist organizations, particularly in the Far East’.) TSE enjoys tea in London with Hallie Flanagan, who writes: ‘We have had the most crazy and amusing times, and we talk entirely in Sweeney-ese. Eliot thinks [her production of Sweeney Agonistes at Vassar College in 1933] the best play he ever saw, and of course this makes me think him very discerning’. 6 MARCH – TSE advises Spender: ‘In general I like to keep the poetry in the Criterion for people who are unknown or only beginning to be known.’ He publishes ‘Shakespearian Criticism I: From Dryden to Coleridge’ in A Companion to Shakespeare Studies, ed. Harley Granville-Barker and G. B. Harrison. His lecture ‘Religion and Literature’ (given in the parish hall of St John-the-Divine, Richmond, Surrey) comes out in Faith That Illuminates, ed. V. A. Demant: ‘the whole of modern literature is corrupted by what I call Secularism.’ 7 MARCH – writes an 81-word postcard biography of Samuel Taylor Coleridge, for a series put out by the National Portrait Gallery: published in May 1934. 8 MARCH – discusses with Gabriel Hebert, SSM, the prospect of a book eventually published as Liturgy and Society (F&F, 1935): ‘we aim to reach the many people who are sympathetic to the Christian faith, and whose minds are frequently concerned with it; but who have no conviction and who are not active members of the Church’. 10 MARCH – visits I. A. Richards and his wife in Cambridge, where he sees a production of Antony and Cleopatra; meets the historian G. G. Coulton (author of Five Centuries of Religion), whom he finds ‘charming’. 12 MARCH – warns Ezra Pound: ‘Rabbit I don’t mind much what you do so long as you don’t go involve yourself with that Mosley’ – leader of the British Union of Fascists. (TSE writes to the New English Weekly, 21 Mar. 1935: ‘I have at hand a book containing statements by Sir Oswald Mosley, which anyone with the merest smattering of theology can recognise to be not only puerile but anathema.’) 15 MARCH – publishes in the New English Weekly a letter headed ‘Mr Eliot’s Virginian Lectures’ (in reply to a harsh review by Ezra Pound of ASG). Thereafter TSE engages in a running disputation with Pound. 20 MARCH – turns down an ‘interesting essay on Rilke’ by Maurice Bowra. 21 MARCH – Ottoline Morrell remarks of Eliot: ‘I believe his Church views were first started by his feeling against Bertie [Russell] – he said so in a letter to me once that he thought B was definitely Evil & that converted him to being a Christian … Tom is an orthodox Churchman … He is a man who is timid & needs the backing & Safety of the Church – He loves order.’ 29 MARCH – TSE publishes ‘The Theology of Economics’ in New English Weekly. He supports the Group Theatre in its bid to set up a full-time working retreat, and offers practical, commonsensical advice. ‘I feel a little worried by the responsibility of appearing to encourage people to throw up jobs (i.e. like Auden) for an indefinite future … I don’t want any responsibility for 20 young people living miserably and half fed.’ Tells his former student, Hugh Wade (who will become a publisher): ‘Through a good many years of a man’s career, and for more years with some than with others, the main thing is to get people to read his works, and not attempt serious criticism until they have done so.’ Entertains Dylan Thomas to tea at his office at 24 Russell Square: he admired ‘Light breaks where no sun shines’ just published in the Listener. (He will tell Pound, 28 Dec. 1934: ‘I think Dylan Thomas has some punch behind the fist.’) 2 APRIL – Appointed Vicar’s Warden of St Stephen’s (a High Anglican parish): he will serve in this senior lay position – duties include supervision of financial matters – until 1959. TSE goes for confession to Father Philip Bacon at St Simon’s, Kentish Town, in north London. Following Bacon’s death, his confessor is Frank Hillier, who remarks upon Eliot’s ‘truly child-like heart’. Another priest, Father Nicholson, notes of TSE: ‘It was a spiritual experience to administer the Bread and the Wine to so devout a worshipper.’ TSE becomes a lay member of the Society of Retreat Conductors. 4 APRIL – signs a letter published in The Times (co-signatories include Aldous Huxley and Edwin Muir) advocating ‘a thorough and public examination of some scheme of National Credit’ – specifically the Social Credit scheme devised by Major C. H. Douglas. 5 APRIL – TSE advises Louis MacNeice, ‘I am confident that I shall be able to recommend your poems to my firm.’ 12 APRIL – G. S. Street, in his report to the Lord Chamberlain’s Office, writes of The Rock: ‘The author’s religious view and the auspices of the Bishop of London guarantee the reverence of the religious portions of the pageant … I think Mr Eliot goes out of his way to exaggerate the views of “The Blackshirts”, if he means the followers of Sir Oswald Mosley and this introduction of political animus seems a great pity. I should be inclined at least to suggest to the author the excision of these passages.’ The Lord Chamberlain overrules the recommendation: ‘I hardly think any interference necessary.’ The Revd Vincent Howson, a quondam professional actor who is to play the part of ‘Bert’ the builder, objects to TSE’s draft speeches as ‘not true cockney’ and undertakes to rewrite them: TSE, who will remain friends with ‘Bert’, happily credits him as co-author of the amended speeches. 17 APRIL – explains to W. H. Auden – with reference to certain remarks in ASG which might be taken to be anti-semitic: ‘On the whole I don’t regret those remarks because I don’t think one should be entirely muzzled by the fear of being misunderstood or made use of for purposes one does not approve. Furthermore having said this much I propose to make other remarks in future to discourage such people from claiming me as a friend.’ 19 APRIL – publication day of US edition of After Strange Gods. TSE visits Virginia Woolf’s flat to talk over the work with John Maynard Keynes, who is sympathetic to TSE’s religious values. TSE writes to Harriet Monroe about Pound’s latest Canto: ‘I have so much admiration for the technical merits of the remaining Cantos that I should certainly be inclined to take it on faith … As for his letters, I hope that you don’t take the violence of his style too seriously; I am completely habituated to it myself.’ Publishes George Barker’s poem ‘Daedalus’ in the Criterion. 3 MAY – publishes ‘Modern Heresies’ (letter), New English Weekly. 15 MAY – advises David Gascoyne on his poems: ‘They seem to me quite good … but I feel that you will do still better before long, and I should like to wait for the next stage before printing anything.’ 18 MAY – to Barker: ‘What I have in mind to lay before my firm is to offer you a small advance on the Poems (something we have never done before, and something I have never had myself)’. On 1 June he offers Barker an advance of £25. TSE lunches with Ernst Robert Curtius. 24 MAY – dress rehearsal of Part I of The Rock. 25 MAY – rehearsal of Part II. 26 MAY – full rehearsal. 27 MAY – Browne recalls, ‘Some detailed polishing was done on Sunday (then a practice much frowned upon).’ 29 MAY–9 JUNE – The Rock: A Pageant Play written … on behalf of the forty-five Churches Fund of the Diocese of London, has a successful run at Sadler’s Wells Theatre. The production involves 22 scene changes, an elaborate lighting scheme, and a cast of more than 300 (mostly amateur performers from suburban churches including the Bishop of London).’ TSE tells his brother, ‘the run was well attended and they made several hundred pounds’. Vivien Eliot goes to the first night, but fails to catch sight of her husband; she also goes to the last performance, but again fails to spot TSE. 31 MAY – The Rock: A Pageant Play: Book of Words is published by F&F; 2,000 copies. 4 JUNE – lunches with Bernard Iddings Bell, Canon of Providence, Rhode Island. Attends Encaenia Day in Oxford: at lunch at All Souls College, TSE meets Nevill Coghill: they talk about Sweeney Agonistes. ‘Who is Sweeney?’ asks Coghill. TSE replies, presumably with teasing inventiveness: ‘I think of him as a man who in younger days was perhaps a professional pugilist, mildly successful; who then grew older and retired to keep a pub.’ 6 JUNE – TSE begins contributing to the New English Weekly a series of occasional articles, ‘Views and Reviews’, mostly on matters of Church doctrine and ethics. Reviews in the Criterion three books: The Oxford Handbook of Religious Knowledge; The Mystical Doctrine of St John of the Cross; A Christian Sociology for To-day, by Maurice B. Reckitt. 20 JUNE – writes to Paul Elmer More (‘for whom I have a warm affection,’ as he says elsewhere): ‘I am painfully aware that I need a much more extensive and profound knowledge of theology, for the sort of prose work that I should like to do – for pure literary criticism has ceased to interest me … And I am not a systematic thinker … I depend upon intuitions and perceptions; and although I may have some skill in the barren game of controversy, have little capacity for sustained, exact, and closely knit argument and reasoning.’ Confides in Alida Monro: ‘The matter at the moment on my mind is the question whether Vivienne is really going to move out of Clarence Gate on the June Quarter Day. If she doesn’t, it may become unpleasant, as I shall be responsible to the landlord for her vacating.’ 23 JUNE – TSE lets it be known to his brother-in-law Maurice: ‘I hear … that V[ivien] has taken on the same flat in her own name.’ 30 JUNE – attends Commemoration Day at King’s School, Rochester, to distribute prizes. EARLY JULY – entertains the poet Horace Gregory and his wife to lunch in London. Long afterwards, Gregory was to recall: ‘Eliot … seemed younger than when I had first met him in New York – more sensitive, more volatile, more alert.’ 11 JULY – tells Herbert Read: ‘I don’t think my poetry is any good; not The Rock, anyway, it isn’t; nothing but a brilliant future behind me.’ He interviews Laurence Whistler with a view to helping him find a job. MID-JULY – visits Emily Hale at Stamford House, Chipping Campden, Gloucestershire, where she is staying with her uncle and aunt, the Revd Dr John Carroll Perkins – retired Minister of King’s Chapel, First Unitarian Church of Boston (the oldest church in the USA) – and his wife Edith. Jeanette McPherrin – a friend of Emily’s – meets TSE there: she later tells Valerie Eliot: ‘He was so unpretentiously kind and generous to me when I came to England as a young student on my way to a French university. The summer in Chipping Campden, in a household presided over by Emily’s mean old aunt and her lecherous old uncle, would have been a misery without his visits … Most gratefully I remember our talks about literature on walks to Willersey and Broadway.’ (On 30 May 1935 TSE will confide to McPherrin: ‘Mrs P[erkins] is a type of stupid woman that I have come across before, and I know that the only way to save oneself from them in the long run is to run away. She is terrifically powerful … This type has a gentle relentlessness that no one can stand up to.’) SECOND WEEK OF JULY – TSE is visited for two months by his sister Marian and niece Dorothea (‘Dodo’). 16 JULY – tells Mary Hutchinson, ‘it is difficult to know what to do with the combination of a sister considerably older than myself and a niece considerably younger, both very nice but with no pronounced tastes.’ 17 JULY – takes Marian and Theodora to tea with Morrell, and subsequently writes to her (20 JULY): ‘My sister has suffered from youth from the conviction that she was the most ill-favoured and least intelligent of the family, and is rather tied up in consequence.’ Meets the young American poet and publisher James Laughlin. 23 JULY – Virginia Woolf notes, at a dinner party: ‘Tom read Mr Barker’s poems, chanting, intoning. Barker has some strange gift he thinks & dimly through a tangle of words ideas emerge. He thinks there is some melody some rhythm some emotion lacking in the Audens, & Spenders.’ 25 JULY – publishes ‘In Sincerity and Earnestness: New Britain As I See It’, in New Britain: A Weekly Organ of National Renaissance: ‘The Churches … should denounce any political form which is either hostile to or subversive of the Christian Life. Nothing accordingly need be said about the necessary Christian attitude towards Communism, except to repeat the obvious warning against accepting any other form simply because it is anti-Communistic. As for Fascism, we have been told by its English exponent that it “synthesizes” the Nietzschean and the Christian doctrines. The Christian ought to know what to think about a doctrine which “synthesizes” Christianity with something else. And the Christian cannot possibly agree that any simply political reorganization can be “the greatest cause and the greatest impulse in the world”.’ 26 JULY – completes poem ‘Mr Pugstyles: The Elegant Pig’. Publishes ‘John Marston’ (a review of The Plays of John Marston) in the TLS. Samuel Beckett writes a notice of J. B. Leishman’s translation of Rilke’s Poems for the Criterion. (TSE and Beckett do not meet.) 27 JULY – TSE considers applying for a writ to recover his books and papers from Vivien. 1 AUGUST – TSE writes to Henry S. Canby: ‘I prefer to avoid reading contemporary poetry as much as I can.’ (On 24 Aug. TSE remarks likewise to Clare Leiser, ‘I never know what I think about my contemporaries anyway; and reading their work is only disturbing, more so if it is good.’) 3 AUGUST – leaves for a two-week break in the country, taking Marian and Dodo to the Cotswolds. (He writes on 5 Sept.: ‘The summer … is always a broken period for me; and this year I was confined for the better part of two months by the happy duty of entertaining a sister and a niece from America.’) 20 AUGUST – writes to F. O. Matthiessen about his pioneering monograph The Achievement of T. S. Eliot: ‘I haven’t been allowed to see it, but both of the directors who had read it, speak of it with the highest praise. In the second place, I raised very strong objections to our publishing a book about myself, however good. This is not pure modesty, but the belief that it would be better all round, and much better publicity for me, if some other firm undertook it. Your first version is now, I understand, in the hands of the Oxford University Press, and I have heard from a friend of mine whom they asked to report on it, that he has recommended them to publish it. If they do not want it, I dare say we shall in spite of my personal protests.’ Takes on a book of personal witness entitled The Unfinished Universe by a Methodist minister, T. S. Gregory. 29 AUGUST – Rejects poems by A. L. Rowse: ‘The matter of the poems seems to me to exist, but the poems don’t seem to me to be written yet.’ END OF AUGUST – visits the Faber family for a week at their holiday home in south Wales. TSE tells Enid Faber (19 Sept.): ‘I slept particularly well, and felt singularly remote from anxieties of every kind - which helps me to face with equanimity the possibility of an action [against his wife] in the King’s Bench division of the High Court, or whatever it is.’ 30 AUGUST – Marian and Dodo return to the USA. SEPTEMBER – arranges and publishes Make It New: Essays by Ezra Pound. 7 SEPTEMBER – turns down translations of plays by Jean Cocteau: ‘Our experience with translations of French works which are likely to appeal only to the more fastidious public is that those who wish to read them at all will always prefer to read them in French.’ (TSE will tell Pound, 4 Apr. 1935: ‘I dont think Cocteau much of a poet myself but I Wish I had a 3/8 1/8 a fraction of his theatrical ability.’) In company with Emily Hale, he visits the garden of the manor house of Burnt Norton. (The poem ‘Burnt Norton’ is begun in the autumn of 1935.) Laurence Irving entertains TSE to lunch: ‘I was empowered to offer the poet a commission of £150 to write the play, with performance guaranteed [at the Canterbury Festival 1935], which really meant more to them [sic] than anything else. We spent the morning in the Cathedral and I showed him the stage [built in the Chapter House] and everything. I said: “Does this suggest any idea to you for a play?” “Oh, yes, I think I’d like to write about Thomas à Becket.” Of course I was utterly dismayed. I thought “worn-out Thomas à Becket”, but then I realised that he’d make something entirely new, as he did.”’ 19 SEPTEMBER – TSE proceeds with a writ to recover his property from his wife. 24 SEPTEMBER – ‘Words for Music’ (‘New Virginia’, ‘Hampshire’) is published in The Best Poems of 1934, selected by Thomas Moult. 26 SEPTEMBER – TSE to F. R. Leavis: ‘I take the liberty of congratulating you on the work you are doing in Scrutiny in stirring up examination of educational realities and probabilities. In the long run this seems to me as important and as neglected a problem as any we have.’ 28 SEPTEMBER – encourages George Santayana’s disciple and literary executor George Cory to submit an essay on his ‘philosophy with particular reference to its latest developments’. Spends an evening with Charles Williams and was to recall much later, ‘Those who met Charles Williams would not at first have been impressed by a plain, spectacled man of rather frail physique, who made no attempt to impress anybody. But when he began to speak, they would be struck by several qualities: his liveliness, his intelligence and his amiability. And if they were alert and sensitive, they would begin to notice, behind the intelligence, a kind of extra perceptiveness. Williams had an extended spiritual sense: he was like a man who can notice shades of colour, or hear tones, beyond the ordinary range. Those would could perceive this in him, would also begin to notice that behind the amiability, behind the evident modesty and simplicity, was that much rarer gift – humility.’ (For his part, Williams told Mary Butts, 21 Feb. 1935: ‘It may amuse you to know that Eliot has been reading the novels during the last year or so and wrote the other week after I had sent him The Greater Trumps to say that he did not like that as much as the others – like you, and you are both quite right – but that he simply ate them up and asked for more. I have always liked Eliot but for a moment I felt he was much more bright and good than I had supposed.’) TSE publishes ‘The Problem of Education’ in the Harvard Advocate (Freshman Number 1934). EARLY OCTOBER – Rowse proposes to TSE that they share a flat – ‘Two celibates like you & me ought to be able to get on without too much noise’, but TSE declines the offer: ‘I am now engaged in litigation, which at present is private and I hope will remain so, with my wife, for the possession of my books and a number of objects of sentimental value which remain in her flat. I don’t know how expensive this is going to be; and of course one feels very unsettled while such a business is going on. I am expecting a pretty large bill from one firm of lawyers for settling my arrears of Income Tax – the taxes are paid, I sweated in America to do that, hence the poor quality of the lectures; and I shall get another from my regular lawyers for this miserable business.’ 4 OCTOBER – publishes Elizabethan Essays (Faber Library No. 24). To F. S. Flint: ‘I could not publish a pro-fascist article because people might think the Criterion was going fascist; but I could publish a pro-communist article because nobody would imagine that the Criterion was becoming communist; I can publish things by people I am known to be in substantial agreement with or by people with whom I am known to be in emphatic disagreement.’ 5 OCTOBER – contracts for poems by Louis MacNeice: ‘the book seems to me to show a vast improvement over last year’s. It seems to me that the new poems are quite the best that you have done.’ Writes to Marianne Moore about his introduction to her Selected Poems: ‘I feel more than ever diffident and miserable about this puny Introduction. It seems to me to fall very far short of doing you justice, at best.’ 6 OCTOBER – publishes ‘Religious Drama and the Church’, in REP (magazine of the Westminster and Croydon Repertory Theatre). 9 OCTOBER – accepts Dylan Thomas’s story ‘The Visitor’ for the Criterion (Jan. 1935). Takes a positive interest in work by the young Robert Waller: ‘it shows very considerable ability, and is, at least, a remarkable tour de force for a boy of 20’. 11 OCTOBER – Vivien notes in her diary, ‘I feel sure & more sure, that if all is as it is said to be, the poor fellow [TSE] was, & has been for 2 years … under some delusion which makes him not understand that we here are his friends & true champions & loyal to the death, & that we still wait for him with open arms.’ 12 OCTOBER – TSE publishes a letter, ‘Our Mr Eliot’, in the Church Times. 18 OCTOBER – lectures at Leeds University on ‘Literature and the Modern World’. 19 OCTOBER – Frank Morley reports that the sale of Eliot’s collected Poems is ‘round about 10,000’. TSE publishes ‘What Does the Church Stand For?’ in the Spectator. MID-OCTOBER – takes an interest in the fiction of James Hanley. Dines with Theodore Spencer, visiting from Harvard. 3 NOVEMBER – invites himself to tea with Virginia Woolf, along with ‘an American friend [Emily Hale] who greatly admires your works as they all do’. 5 NOVEMBER – TSE just misses out on the opportunity to publish the poems of Dylan Thomas: even as he deliberates, the Sunday Referee presses Thomas for a decision. Contracts with W. H. Auden for a play called The Chase – it will in due course become The Dog Beneath the Skin (Dogskin). 6 NOVEMBER – publishes Homage to Sextus Propertius by Ezra Pound. Rejects the poems of David Gascoyne: ‘While they seem to me to have considerable merit and perhaps excessive fluency, I feel that your stuff ought to simmer for a good bit longer before it boils down into a proper book.’ 7 NOVEMBER – at Robert Sencourt’s request, the Egyptian Minister of Education invites TSE to spend the winter in Cairo: TSE is unable to accept – nor was he at all expecting such a sudden invitation. 9 NOVEMBER – TSE informs his brother-in-law: ‘I want to put the seriousness of the situation as clearly and forcibly to you as possible, because it is inconceivable that [Vivien] should continue to behave as she is doing, if she realised herself how serious the matter is, and is likely to be for her. I wish to implore you, by every means in your power, and in cooperation with your mother if you think best, to induce Vivienne to agree to the inevitable, in her own interest.’ 10 NOVEMBER – visits Geoffrey and Polly Tandy. MID-NOVEMBER – attends the Aquinas Society to hear a talk on ‘The Mysticism of St John of the Cross’ by the Very Revd Fr Vincent McNabb, OP, STM. 11 NOVEMBER – attends a private performance, with Aldous Huxley as his guest, of Sweeney Agonistes, produced by Rupert Doone at the Group Theatre Rooms in London. John Hayward reports: ‘Eliot … was satisfied with it all … He admits, however, that Sweeney himself was conceived after a different plan from the one he imagined. If he really looked like Crippen, as Eliot says he did, then he is not the same never-to-be-forgotten apenecked Sweeney of the early poems.’ TSE wrote: ‘This production was completely the reverse of what I meant.’ (To W. B. Yeats, 6 Dec.: ‘I must say that, although the presentation was in important respects entirely alien to my intentions, I was very much pleased with the skill and intelligence of the production.’ To Auden, 6 Dec.: ‘I was really very pleasantly surprised by Doone’s skill in presentation in these circumstances, and the general level of intelligence. I think that they put their backs into it. I am still uncertain whether the company are up to a play which will make such heavy claims upon them as yours.’ Yeats sees the production of Sweeney on 16 Dec. Brecht sees it too; so do Ottoline Morrell and Virginia Woolf.) 14 NOVEMBER – encourages the Irish writer Blánaid Salkeld. 15 NOVEMBER – pays tribute in the New English Weekly to A. R. Orage, and writes a longer memorial essay for the Criterion: ‘He was that necessary and rare person, the moralist in criticism.’ 16 NOVEMBER – visits Hull University to give a talk. 19 NOVEMBER – dines with Woolf, who notes: ‘Sits very solid – large shoulders – in his chair, & talks easily but with authority. Is a great man, in a way, now: self confident, didactic. But to me, still, a dear old ass.’ MID-NOVEMBER – visits Kelham for the Dedication Festival. 26 NOVEMBER – gives a charity reading at the Fulham Skilled Apprenticeship Committee. 30 NOVEMBER – TSE, Dr and Mrs Perkins, and Emily Hale visit Chichester Cathedral. Faber & Faber publishes Bhagwan Shri Hamsa’s The Holy Mountain: The Story of a Pilgrimage to Lake Manas and of Initiation on Mount Kailas in Tibet, trans. Shri Purohit Swami, with an introduction by W. B. Yeats, and a blurb by TSE. Publishes Spender’s poem Vienna. DECEMBER – Matthiessen’s The Achievement of T. S. Eliot is published by OUP (London) and Houghton Mifflin (New York). EARLY DECEMBER – Hale leaves England for Italy: she will visit Florence and spend the winter with Dr and Mrs Perkins in Rome. TSE introduces her to Marguerite Caetani as ‘one of my nearest friends’. 4 DECEMBER – TSE is advised by his solicitor, ‘we have obtained a writ enabling the Sheriff to enter your Wife’s flat for the purpose of obtaining your effects. It now appears that, contrary to the opinion previously expressed to you, the Sheriff to whom the writ will be delivered is not entitled to break down the door but must seize an opportunity of entering peacably [sic].’ TSE sets up a fund – with contributions from Bryan Guinness, Victor Rothschild, Walter de la Mare, Mary Hutchinson, Siegfried Sassoon, and himself – to support George Barker and his family: they will receive twenty-five shillings a week for a year. TSE to Sassoon: ‘I hope that [Barker] may gain in time enough reputation to make it possible for him to live as a writer, but at best there is no telling how long this may take.’ 11 DECEMBER – bailiffs enter Vivien’s flat and seize TSE’s books and papers, but not without shock and melodrama. It turns out that VHE has taken the precaution of depositing some of TSE’s possessions in two separate banks. (Vivien tells the District Bank, 9 Jan. 1935: ‘It was only by Brute Force that his things were snatched from me.’ To her solicitors, Aug. 1935: ‘If my husband is free, and in his right mind, why should he go to the vast expense of employing hired men to force an entry into my flat to get hold of some old papers when he has had access to the flat the whole time?’) 15 DECEMBER – TSE spends the weekend with Browne and his wife at their home in Rottingdean: TSE is a weary, silent guest. They see an experimental play called ‘The Revolving Year: a drama in verse and prose’, by Mona Swann – who ‘had evolved a method of making plays from the words of the King James version of the Bible, using the Psalms as a medium of community expression’, and making use of choral devices and folk melodies in ways which impress TSE. 21 DECEMBER – TSE visits Francis Underhill at Rochester. CHRISTMAS – a Criterion party at the offices of Faber & Faber brings together Geoffrey Faber, Rayner Heppenstall, Rowse, Babette Deutsch, E. W. F. Tomlin, William Empson (who rapidly gets drunk), and Dylan Thomas (who arrives drunk and becomes reportedly ‘foul-mouthed’). According to Tomlin, TSE was ‘the most commanding figure there’ – despite his quiet demeanour. 28 DECEMBER – TSE declares to GCF: ‘I am, by temperament but not in doctrine, an old-style hellfire calvinist.’ END OF DECEMBER – Henry Miller asks TSE to publish in the Criterion an extract from his book on D. H. Lawrence. TSE responds by asking to see Tropic of Cancer. 31 DECEMBER –visits the Morleys for the New Year, ‘with a proper haggis and pre-war whisky (Christina being Scotch) as well as roast duck and champagne’.

         1935 JANUARY – TSE lunches with W. H. Auden. 6 JANUARY – to Virginia Woolf: ‘I have … got to make a Speech on the 30th as Secretary of the Standing Committee of the Book Committee of the Joint Council of the Book & Tract Committees of the Church Literature Association [and] the MSS. submitted to Faber & Faber multiply, increase in geometrical ratio, as they say.’ 7 JANUARY – Vivien tells Elizabeth Wentworth, ‘I keep this HOME still for Tom, & keep it as nicely as I can in the circumstances … I leave the Door open every evening, & at certain hours, always, for Tom, & … I wrote & told him it is so. So that he has no excuse to lead a life without the very necessary protection of a wife. It is indeed a tragedy.’ He lectures for the Shakespeare Association on ‘Shakespeare and the Modern Stage’. 12 JANUARY – T. S. Gregory notifies TSE that the Methodist authorities – as a consequence of his decision to publish The Unfinished Universe – have told him to tender his resignation. TSE takes pains to help find him a suitable job. MID-JANUARY – TSE has lunch in London with Pound’s mistress Olga Rudge. 24 JANUARY – advises I. A. Richards that the New English Weekly ‘is being edited chiefly by Philip Mairet, who, I think, is quite the best man available for the job, and I have promised to help in an advisory way … We are anxious to strengthen the non-political and non-economic side of the paper … I do hope you can help.’ Mairet was to recall, of TSE at editorial committee meetings of New English Weekly – on which TSE served for a decade – ‘He gave his complete attention to what was submitted to him; and you knew it, though his comments were usually brief, even laconic. His words were not subject to the usual discount for politeness or the desire to be encouraging.’ In ‘Notes on the Way’, Time and Tide (12 Jan.), TSE challenges A. A. Milne’s book Peace with Honour ‘as an instance of … a frequent type of confused and insufficient thinking about war … I do not see how you can condemn War in the abstract unless you assert (a) that there is no higher value than Peace; (b) that there is nothing worth fighting for; and (c) that a war in which one side is right and the other wrong is inconceivable.’ He argues too: ‘a soldiers’ war is the outcome of an economic war; I suggested that we ought to enquire more closely into the economic causes of war and try to stop them.’ 1 FEBRUARY – TSE sends Martin Browne ‘the first 396 lines of the Archbishop … about half of Act I’. 4 FEBRUARY – tea with Leonard and Virginia Woolf: ‘A religious soul: an unhappy man, a lonely very sensitive man, all wrapt up in fibres of self torture, doubt, conceit, desire for warmth & intimacy. And I’m very fond of him …’ 12 FEBRUARY – to Browne: ‘I have completely rewritten my dull dialogue after the first choral part, and have shown it to Doone, who likes it much better than the first version. It is much more formalised, with no attempt at realism, and more in the mode of Everyman or a Morality play … Also, Doone and other people think it would be very much pleasanter to have the murder take place actually on the stage.’ 13 FEBRUARY – warns an American cousin about Oswald Mosley: ‘Politically, the man is at present pretty well discredited. His political philosophy is clap-trap. He has no economic or financial theory … [A] nti- Semitism is not, and cannot be, a serious political issue in England, nor does it seem to be a very practical way of inflaming popular passion. Mosley’s movement has been on the decline since a disgraceful meeting at a big public hall last year, at which interrupters seem to have been treated with considerable barbarity.’ 14 FEBRUARY – vexed by the ineffectual findings of the Church Commission on Unemployment, TSE urges in the New English Weekly that ‘the Church commit itself to the assertion that the present situation is intolerable and unreasonable, and that it devolved upon the temporal authorities to recognise the present situation for what it is and do something about it.’ 15 FEBRUARY – to Richards: ‘I simply dare not break the thread of my typing until I have killed the Archbishop.’ Henry Moore expresses interest in designing the masks and costumes, if he can find the time; but it is not to be. TSE seeks to persuade Auden that Christopher Isherwood should not be credited as joint author of Dogskin: he might well be mentioned in a preface. Auden insists otherwise. 20 FEBRUARY – TSE submits works by Spender for consideration for the King’s Medal for Poetry. Frederic Prokosch prints twenty copies of Words for Music (1934) – comprising ‘New Hampshire’ and ‘Virginia’ – as a Butterfly Book: TSE is pleased with the venture. TSE completes Act I of his play. He feels that ‘The Archbishop Murder Case’ will not do as title: it seems ‘too flippant’. 21 FEBRUARY – To his brother: ‘I have only about five weeks to finish my play about the murder of St Thomas à Becket, which is to be produced in London in May (with plays by Yeats and Auden) and at Canterbury in June; so I have to avoid all possible engagements in order to work.’ TSE makes this overture to Michael Roberts: ‘My firm has conceived the idea that there is room for another anthology of modern verse, and we wonder whether you would consider editing a collection for us.’ The Faber Book of Modern Verse is soon under way. 22 FEBRUARY – feeling undecided about the work of F. T. Prince, he asks for Herbert Read’s assessment. Publishes ‘Literature and the Modern World’ (a shortened version of a lecture given at Leeds and at Hull) in the Teaching Church Review. 25 FEBRUARY – sends Browne the revised text of Act I of Murder in the Cathedral. 26 FEBRUARY – attends the funeral of his friend Frederic Manning (d. 22 Feb.). 28 FEBRUARY – gives a reading of his poetry at the Albert Hall on behalf of the Pivot Club. 8 MARCH – turns down a proposal from Spender to publish his translation, coauthored with Edwin Muir, of poems by Friedrich Hölderlin: ‘for sales purposes he is so little known in this country that his name gives no advantage over a poet completely unknown’. Balks at writing a piece on Gerard Manley Hopkins for New Verse: ‘I am not, after all, one of those who know Hopkins most intimately, or one of those to whom he means most.’ (To Edouard Roditi, 18 March, of Hopkins: ‘there is something, to my mind, extremely insular about the spirit which informs the poetry’.) Turns down a submission by Randall Swingler: ‘The unity or continuity of the pieces is not sufficiently obvious to establish itself in the mind of the ordinary reader.’ Vivien seeks to surprise TSE by calling at 24 Russell Square. ‘They said he was not there & that he is very erratic. Tom never was erratic. He was the most regular of men, liking his meals at home, his Church, his club very seldom, & a most sweet & homely man. It is not right of Tom to refuse to come home & it is cruel, anti-social, antireligious, anti-economic, untidy, stupid, un-moral, & in NO way excusable.’ 9 MARCH – TSE dines with Michael Roberts and Janet Adam Smith: the primary topic of conversation is the Faber Book of Modern Verse. (To Roberts, 17 May 1935: ‘if the somewhat larger payments to Pound exhaust the resources, I should prefer to help by forgoing part or all of my own fees rather than have you raid your editorial fee.’) 13 MARCH – Vivien calls again at Faber & Faber: ‘I saw Miss Swan who first said he was there. So I waited in the waiting room, & made up how I should be very quiet & gentle with him. Then Miss Swan be-thought her that she had not seen him come back after lunch. She offered to get the Secretary down again, & so she did. This time the Secretary, Miss O’Donovan, looked rather sick. I said, so Mr Eliot is not always here for the Board Meetings? Then I said of course you know I shall have to keep on coming here – & she said “Of course it is for you to decide” & I said loudly “it is too absurd, I have been frightened away too long. I am his wife[”] – so then I left.’ 16 MARCH – TSE takes tea with Virginia Woolf; Spender is another guest: TSE (said Woolf) was ‘very easy & honest & kind to Stephen’. 18 MARCH – TSE suggests to A. Desmond Hawkins, with regard to a projected review of Ezra Pound and Marianne Moore: ‘I … feel that they are not poets whom anyone should review unless he is fundamentally an admirer of their work. I don’t mean that it is necessary to admire these particular Cantos, but I do feel that unless one has a general admiration for Pound’s work one has not got the right angle from which to criticise these poems, even in the most damaging way.’ 19 MARCH – TSE finishes a draft of Part II of his play; a complete draft is done by the end of the month. 20 MARCH – Rupert Doone resiles from the idea of putting on an Eliot–Auden–Yeats season at the Mercury Theatre in the spring. (The designer Robert Medley recalls: ‘However much respect Eliot and Yeats had for each other, there were disagreements. Eliot told Rupert after one meeting that he felt like “kicking Yeats downstairs”.’) 21 MARCH – publishes ‘The Church and Society’ (letter), New English Weekly. Accepts invitation from Bishop George Bell to join the Advisory Council of the 1937 World Conference on Church, Community & State. 28 MARCH – finally relinquishes all of the terrible provisional titles – ‘Fear in the Way’, ‘Doom on the Archishop’, ‘The Archbishop Murder Case’ – in favour of ‘Murder in the Cathedral’: Henzie Raeburn (Browne’s wife) has come up with the winning suggestion. TSE to Geoffrey Faber: ‘when you read the text, you see there isn’t any “case” about it’. 30 MARCH – entertains Virginia Woolf and Alida Monro to tea at his lodgings: they squat in chill discomfort before a gas fire in his angular sitting room overlooking the District Line railway. 3 APRIL – TSE tells his brother, of the new play: ‘I have no illusions about its dramatic importance, but I think some of the verse, which is largely choral, is good ranting stuff … I don’t think that this play is even suitable for an ordinary London audience, though it is not “religious drama” in the usual sense.’ 4 APRIL – publication of Barker’s Poems. TSE takes an interest in the case of a forty-year-old Russian exile named N. M. Iovetz-Tereshchenko, who has endured hardship, and who has written a study entitled Friendship-Love in Adolescence, based on his doctoral dissertation in experimental psychology (it is to be published by Allen & Unwin in 1936). TSE finds him sympathetic, and seeks at every turn to assist the man and his family. (On 15 May, TSE writes to H. M. Spalding: ‘this book directly challenges … Freud’s fundamental assumptions … Dr. Tereshchenko’s main thesis is one, I think, of the greatest importance in the difference between traditional Christianity and the new psychology; and his book ought to be of great support to Christian apologists.’) 9 APRIL – Selected Poems by Marianne Moore (with Introduction by TSE) is published by Macmillan, New York. TSE attends a meeting of Bolshakoff’s International Academy of Christian Sociologists: elected an Associate Member. 11 APRIL – Selected Poems by Marianne Moore (Faber & Faber): 1,000 copies. 15 APRIL – W. B. Yeats reports to his wife: ‘Elliots [sic] play is about murder of Becket, half play half religious service as spoken poetry exceedingly impressive … It will require magnificent speaking, its oratory is swift & powerful.’ 25 APRIL – TSE joins a committee of friends of Yeats, headed by John Masefield, to honour the poet’s seventieth birthday. MAY – further meeting with Emily Hale. 2 MAY – confides in John Hayward (who has encouraged him to move to a flat above his own at Swan Court, South Kensington): ‘I have not yet got over the feeling of being hunted [by Vivien]: in my sleep I am pursued like Orestes, though I feel with less reason than that hero. Where I am I feel relatively safe. My status there is highly respectable, they know who I am, they know my circumstances, and if I was ever tracked down and molested I should be in a strong position. Anywhere else, I should be merely an ordinary tenant; I should be more accessible & vulnerable; and if I was tracked down & a disturbance followed I might simply be invited to leave.’ 9 MAY – tells Spender: ‘I think and hope that I have overcome any desire to write Great Poetry, or to compete with anybody. One has got at the same time to unite oneself with humanity, and to isolate oneself completely; and to be equally indifferent to the “audience” and to oneself as one’s own audience. So that humility and freedom are the same thing.’ 10 MAY – publication of Murder in the Cathedral: Acting Edition for the Festival of the Friends of Canterbury Cathedral: 750 copies. Publishes William Saroyan’s book of stories, The Daring Young Man on the Flying Trapeze. 11 MAY – TSE reports to Susie Hinkley: ‘Emily has been up to town, and seen the King & Queen … I encourage her to come up as often as she can afford to. Between ourselves, I find the Perkins’s, with all their amiability, very trying.’ 17 MAY – seeks to commission the memoirs of the artist Walter Sickert – unavailingly. Contacts Henry Miller with a view to publishing his study of D. H. Lawrence, and possibly his novel Black Spring. 22 MAY – visits Morrell, who introduces him to the Irish novelist and poet James Stephens and his wife ‘Cynthia’. 25 MAY – departs for Inverness: he visits Neil and Jessie Gunn, and George and Ellie Blake: they go motoring in the highlands. (TSE in 1961: ‘Neil Gunn taught me how to educate my palate to the best whisky. In consequence I am a very temperate drinker, for whisky is the only spirit to which I am addicted.’) 28 MAY – enquires of George Malcolm Thomson why he is so reluctant to ‘come out as a [Scottish] nationalist’. Starts negotiating with the Portuguese for the right to publish an English translation of Salazar: Portugal and her Leader by António Ferro (it will appear in 1939). 30 MAY – publishes The Dog Beneath the Skin by Auden and Isherwood: ‘I feel confident of its success, which it fully deserves,’ he tells Auden (4 June). 1 JUNE – spends a weekend with the Tandy family. Becomes a committee member of the Sadler’s Wells Society. 3 JUNE – requests from Harper & Row the proofs of Frederic Prokosch’s novel The Asiatics, with a view to publishing it in the UK. (Prokosch to TSE, 17 May: ‘I personally am frantically eager to have Faber and no one else.’) 3 JUNE – TSE is charmed to be told that T. E. Lawrence (Lawrence of Arabia) had written of him in 1925 as ‘the most important poet alive’. 6 JUNE – visits Chipping Campden to celebrate Dr Perkins’s birthday; writes a poem for the occasion entitled ‘The Anniversary’. 13 JUNE – Faber & Faber publishes Murder in the Cathedral: 3,000 copies. Seventieth birthday of W. B. Yeats, whom TSE applauds in the Criterion: ‘It should be apparent at least that Mr Yeats has been and is the greatest poet of his time.’ Starts negotiations to publish The Book of Margery Kempe. Writes to Henry Miller, ‘Tropic of Cancer seems to me a very remarkable book … a rather magnificent piece of work. There is writing in it as good as any I have seen for a long time.’ 15 JUNE – Murder in the Cathedral opens at Canterbury Cathedral: the production runs until 29 June. 17 JUNE – TSE attends the anniversary dinner for the Harvard Class of 1910, at the Grill Room of the Victoria Hotel, London. Contributes autobiography to Harvard College Class of 1910: Seventh Report. Elected an honorary member of Phi Beta Kappa. 28 JUNE – Vivien Eliot writes to TSE, ‘Come to this hotel [Hotel Cecil, Paris] & fetch me away on July 13th (or before). Votre femme – your wife Vivienne Haigh Eliot.’ END OF JUNE – at Faber’s invitation, TSE goes to Encaenia lunch at All Souls College. Meets Isaiah Berlin – ‘whom I liked’. 9 JULY – reads a paper at the inaugural meeting of the Green Quarterly Luncheon Club – ‘Should there by a Censorship of Books? – published in The New Green Quarterly (Aut. 1935). 10 JULY – Vivien calls again at 24 Russell Square, where Ethel Swan tells her that ‘Tom does not go there often now, & that has deeply upset me.’ The following day, Vivien notes in her diary: ‘My belief is that he wants to get back to me, & is in chains.’ 12 JULY – TSE is notified that Prokosch has committed his novel to Chatto. TSE accepts invitation to contribute an introduction to a reissue of the Nelson Classics edition of Tennyson’s early poems. 13 JULY – encourages C. A. Siepmann to consider becoming organising secretary of the new National Book League. 14–15 JULY – spends weekend with the Tandys. 15 JULY – second visit to Vivien’s flat by Sheriff’s officers. (James & James to Vivien, 22 Aug. 1935: ‘In reply to our letter asking for the return of the articles belonging to you which were wrongfully taken away by the Sherriff’s officers we are now informed by Messrs Bird & Bird that those things which were found not to belong to Mr T. S. Eliot have been returned to your flat. We trust the matter may now be considered as closed.’) MID-JULY – spends weekend with Mr and Mrs Bruce Richmond (editor of the TLS). Publishes W. B. Yeats’s ‘Mandookya Upanishad’ in the Criterion. LAST WEEK OF JULY – visits Chipping Campden again, keeping company with Emily Hale: ‘a very happy and unforgettable week’. 28 JULY – Vivien takes a day trip to Oxford, where she reminisces about Scofield Thayer and punting, and about visiting TSE at Merton College in 1915. TSE publishes ‘A Commentary’ (Criterion) on W. B. Yeats. AUGUST – publishes Poems by Louis MacNeice, with this blurb by TSE: ‘The most original Irish poet of his generation, dour without sentimentality, intensely serious without political enthusiasm, his work is intelligible but unpopular, and has the pride and modesty of things that endure.’ TSE is approached by the BBC with an offer of £20 for a radio broadcast of Murder in the Cathedral; after representations by TSE, the offer is raised to £30. Holidays with the Faber family. 11 AUGUST – to Enid Faber, ‘I have never had a week’s visit of more unadulterated pleasure.’ 27 AUGUST – pays another visit to Chipping Campden: Willard and Margaret Thorp, from Princeton, visit there for two days – Margaret is an old schoolfriend of Emily’s. LATE AUGUST – TSE spends a weekend with the Tandys at their holiday home in Newhaven, Sussex. 4 SEPTEMBER – TSE dines at Schmidt’s, Charlotte Street, London, as the guest of William Empson, with Sir George and Lady Katharine Sansom. Empson: ‘There was some dinner including a charming diplomat’s wife, who remarked to Eliot that she too was very fond of reading. She didn’t get much time, but she was always reading in bed, biographies and things. “With pen in hand?” inquired Mr Eliot, in a voice that contrived to form a question without leaving its lowest note of gloom. There was a rather fluttered disclaimer, and he went on: “It is the chief penalty of becoming a professional literary man that one can no longer read anything with pleasure”.’ 5 SEPTEMBER – lunches with John Gielgud at the Langham Hotel, London. 7 SEPTEMBER – Vivien writes to her brother: ‘I consider that, ever since July 1933, you have treated me with almost insane cruelty and casualness.’ 10 SEPTEMBER – TSE dines with Kenneth Murdock and his wife (visiting from Harvard). 17 SEPTEMBER – Faber & Faber turns down Roger Fry’s translation of Stéphane Mallarmé’s poems. 19 SEPTEMBER – Murder in the Cathedral published by Harcourt, Brace and Company, New York: 1,500 copies. 21–3 SEPTEMBER – TSE visits the Woolfs at Monks House, Sussex. Woolf notes, ‘he is more masterly; tells a story like one who has the right; is broader & bonier & more wild eyed – long almond shaped eyes – that he means to write modern verse plays … A very nice man, Tom: I’m very fond of Tom.’ 23 SEPTEMBER – TSE dines in London with Herbert Read and his wife. 24 SEPTEMBER – lunches with the Revd M. C. D’Arcy, SJ, at the Oxford & Cambridge Club. 26 SEPTEMBER – celebrates his forty-seventh birthday with Hale at Chipping Campden. ‘I was in Gloucestershire and ran away from a Bull down a hill into some blackberry bushes.’ 28 SEPTEMBER – Edwin Muir recommends some passages (made available by Emily Holmes Coleman) from a novel-in-progress by Djuna Barnes. 29 SEPTEMBER – TSE writes complimentary verses, ‘Forbidding Mourning: to the Lady of the House’, to Edith Perkins – ‘the happiest birthday party I have had since I was a boy … I had come to feel “at home” at Campden in a way in which I had not felt at home for some twenty-one years, anywhere.’ 2 OCTOBER – ‘setting off fireworks to amuse Auden and Hayward’. Sweeney Agonistes is staged for two weeks, in a double bill with Auden’s The Dance of Death, in a season directed by Rupert Doone at the Westminster Theatre. Geoffrey Faber notes: ‘Monstrous perversion of Sweeney Agonistes – as TSE admitted afterwards … As produced it was unrecognizable by the author!’ TSE receives a royalty of £8. 6s. 0d. Vivien Eliot goes to the play: ‘I sat in the front row of the stalls. Close up, it was a terrible ordeal. How I contrived not to faint I do not know. The absolute horror of the thing. And the awful Homicidal Maniac walking down from the stage, right on top of me, & seeming to be telling me his hideous, plausible, perishing wheeze. A terrible little man, in spectacles, with an earnest manner, & a tale to tell indeed … What a marvellous brain Tom has.’ TSE publishes ‘Early Poems and Extracts’ by Gerard Manley Hopkins in the Criterion. 3 OCTOBER – begins discussing with Geoffrey Grigson a publishing idea that will come to pass as New Verse: An Anthology (1939). 9 OCTOBER, 11 OCTOBER – Vivien goes to the Westminster Theatre again. ‘The play Sweeney Agonistes touches me very much. But of course no-one wld. see how pitiful it is, but me.’ 11 OCTOBER – TSE lunches with Wyndham Lewis. 13 OCTOBER – gives first reading of his poetry at Student Movement House, where Mary Trevelyan (the Warden) notes: ‘He read The Waste Land and The Hollow Men … with his head on one side, a harsh voice, and a face of acute agony.’ 17 OCTOBER – gives opening address at the Lincoln Diocesan Conference, on ‘The right observance of Sunday’. 20 OCTOBER – takes Emily Hale to a service at St George’s Chapel, Windsor: Ottoline Morrell (whom they happen to meet) sees Emily as the ‘dominating efficient Hales’. 23 OCTOBER – TSE is lay preacher at the Kelham Reunion held at Church House, London. 24 OCTOBER – At Morrell’s tea party: ‘[TSE] brought that awful American Woman Miss Hales [sic] with him – She is like a Sergeant Major quite Intolerable – How can Tom take her about everywhere.’ 27 OCTOBER – TSE is godfather at the christening of Anthea Margaret Crane Tandy. 28 OCTOBER – a further visit to Kelham. 29 OCTOBER – chairs a lecture by Jacques Maritain – ‘Science et Sagesse’ – at the Warburg Institute. TSE gives his first response to the untitled novel (Nightwood) by Djuna Barnes, in a letter to Coleman: ‘I admit that the extracts which Mr Muir sent me did not seem to me promising as parts of a novel, and the style struck me as incredibly tortured and tedious. I should doubt whether anyone would have the endurance to read through a novel written in this style … As you put the matter, however, I shall be quite willing to look at the whole manuscript and have it read.’ LATE OCTOBER – puts in a word with Richard Jennings (leader writer of the Daily Mirror) to secure a job for Charles Madge. Goes to Thanksgiving Party at the Morleys. 31 OCTOBER – publishes a letter on ‘Pacifism’ in New English Weekly. 1 NOVEMBER – Murder in the Cathedral opens at the Mercury Theatre, London (seating 136), with Speaight as Becket, Browne as Fourth Knight, and chorus trained by Elsie Fogerty: the production will run for 255 performances before going on tour and transferring to the West End. Yeats tells his wife, ‘It is to my great surprise a powerful religious play.’ 6 NOVEMBER – TSE participates in a discussion of foreign affairs (including the question of Collective Security) at the Chandos Club. 7 NOVEMBER – meets Dame Ethel Smythe at tea with Morrell. ‘I have a special passion for merry old ladies and fiery old gentlemen and I should love to add [Smythe] to my collection as one of its most distinguished items.’ 8 NOVEMBER – visits I. A. Richards in Cambridge, where he is introduced to the scholar Enid Welsford. 12 NOVEMBER – Virginia Woolf writes to Julian Bell, of Murder in the Cathedral: ‘I had almost to carry Leonard out, shrieking. What was odd was how much better it reads than acts; the tightness, chillness, deadness and general worship of the decay and skeleton made one near sickness.’ 14 NOVEMBER – TSE recruits subscribers for a second year of the George Barker fund (Lady Gerald Wellesley makes a contribution). 21 NOVEMBER – gives a lunchtime talk on ‘The Christian in the Modern State’, at Christ Church Vicarage, Westminster. Dines with Lady Maclagan and Francis Underhill. 26 NOVEMBER – takes Emily to tea with Virginia Woolf, who finds Hale ‘a dull impeccable Bostonian lady’. 18 NOVEMBER – gives a lecture at the third Sunday Times Book Exhibition held at Dorland Hall. Vivien turns up, wearing her Fascist uniform, and asks him afterwards to go home with her. He replies ‘I cannot talk to you now.’ Bizarrely and pitifully, Vivien subsequently tells her solicitors that she has been ‘claimed’ by her husband. 27 NOVEMBER – gives a poetry reading for the Fitzroy Unemployed Women’s Club. 28 NOVEMBER – takes the chair at the Tomorrow Club for a talk by Spender. Publishes ‘Literature and the Modern World’, in American Prefaces I. 15 DECEMBER – writes a kind of testimony, an essay on ‘Audiences, Producers, Plays, Poets’, for New Verse: ‘the poet who starts to write plays, to-day, should not expect to turn himself into a very good playwright. He must learn to work hard at an unfamiliar task for which he probably has no native gift, and to learn when (as well as when not) to be guided by those who know the theatre better than he does … The play should have form: it needs more form than an ordinary conversation piece; it must have “dramatic form” and also the musical pattern which can be obtained only by verse; and the two forms must be one.’ 
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                        	BD
            
                        
                        	Bonamy Dobrée


                     
            
                        
                        	CWE
            
                        
                        	Charlotte Ware Eliot, TSE’s mother
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                        	The Beinecke Rare Book and Manuscript Library, Yale University
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                        	The British Library
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                        	Buffalo
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                        	The Harry Ransom Humanities Research Center, University of Texas at Austin
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            CHRONOLOGY OF THE CRITERION

         

         
            
        The Criterion
      

            Vol. 1. No. 1. 1–103, Oct. 1922; No. 2. 105–201, Jan. 1923; No. 3. 203–313, Apr. 1923; No. 4. 315–427, July 1923.

            Vol. 2. No. 5. 1–113, Oct. 1923; No. 6. 115–229, Feb. 1924; No. 7 231–369, Apr. 1924; No. 8 371–503, July 1924.

            Vol. 3. No. 9. 1–159, Oct. 1924; No. 10. 161–340, Jan. 1925; No. 11 341–483, Apr. 1925; No. 12. 485–606, July 1925.

            
        The New Criterion
      

            Vol. 4. No. 1. 1–220, Jan. 1926; No. 2. 221–415, Apr. 1926; No. 3. 417–626, June 1926; No. 4. 627–814, Oct. 1926.

            Vol. 5. No. 1. 1–186, Jan. 1927.

            
        The Monthly Criterion
      

            Vol. 5. No. 2. 187–282, May 1927; No. 3. 283–374, June 1927.

            Vol. 6. No. 1. 1–96, July 1927; No. 2. 97–192, Aug. 1927; No. 3. 193–288, Sept. 1927; No. 4. 289–384, Oct. 1927; No. 5. 385–480, Nov. 1927; No. 6. 481–584, Dec. 1927.

            Vol. 7. No. 1. 1–96, Jan. 1928; No. 2. 97–192, Feb. 1928; No. 3. 193–288, Mar. 1928.

            
        The Criterion
      

            Vol. 7. No. 4. 289–464, June 1928.

            Vol. 8. No. 30. 1–183, Sept. 1928; No. 31. 185–376, Dec. 1928; No. 32. 377–573, Apr. 1929; No. 33. 575–772, July 1929.

            Vol. 9. No. 34. 1–178, Oct. 1929; No. 35, 181–380, Jan. 1930; No. 36, 381–585, Apr. 1930; No. 37, 587–787, July 1930.

            Vol. 10. No. 38. 1–209, Oct. 1930; No. 39. 211–391, Jan. 1931; No. 40. 393–592, Apr. 1931; No. 41. 593–792, July 1931.

            Vol. 11. No. 42. 1–182, Oct. 1931; No. 43. 183–374, Jan 1932; No. 44. 375–579, Apr. 1932; No. 45. 581–775, July 1932.  Vol. 12. No. 46. 1–174, Oct. 1932; No. 47. 175–338, Jan. 1933; No. 48. 339–548, Apr. 1933; No. 49. 549–722, July 1933.

            Vol. 13. No. 50. 1–178, Oct. 1933; No. 51. 179–352, Jan. 1934; No. 52. 353–536, Apr. 1934; No. 53. 537–716, July 1934.

            Vol. 14. No. 54. 1–180, Oct. 1934; No. 55. 181–350, Jan. 1935; No. 56. 351–546, Apr. 1935; No. 57. 547–730, July 1935.

            Vol. 15. No. 58. 1–182, Oct. 1935; No. 59. 183–378, Jan. 1936; No. 60. 379–578, Apr. 1938; No. 61, 579–780. July 1936.

            Vol. 16. No. 62. 1–204, Oct. 1936; No. 63, 205–404, Jan. 1937; No. 64. 405–584, Apr. 1937; No 65. 585–772, July 1937.

            Vol. 17. No. 66. 1–204, Oct. 1937; No. 67. 205–402, Jan. 1938; No. 68. 403–602, Apr. 1938; No. 69. 603–799, July 1938.

            Vol. 18. No. 70. 1–178, Oct. 1938; No. 71. 179–413, Jan. 1939.

            Ceased publication.
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            EDITORIAL NOTES

         

         
            The source of each letter is indicated at the top right. cc indicates a carbon copy. Where no other source is shown it may be assumed that the original or carbon copy is in the Valerie Eliot collection or at the Faber Archive.

            
               
                  
                     
                        
            
                           
                           	
del.
            
                           
                           	  
            
                           
                           	deleted


                        
            
                           
                           	MS
            
                           
                           	 
            
                           
                           	manuscript


                        
            
                           
                           	n. d.
            
                           
                           	 
            
                           
                           	no date


                        
            
                           
                           	PC
            
                           
                           	 
            
                           
                           	postcard


                        
            
                           
                           	
sc.
            
                           
                           	 
            
                           
                           	
scilicet: namely


                        
            
                           
                           	TS
            
                           
                           	 
            
                           
                           	typescript


                        
            
                           
                           	<  >
            
                           
                           	 
            
                           
                           	indicates a word or words brought in from another part of the letter.


                     
                  

               

            

            Place of publication is London, unless otherwise stated.

            Some obvious typing or manuscript errors, and slips of grammar and spelling, have been silently corrected.

            Dates have been standardised.

            Some words and figures which were abbreviated have been expanded.

            Punctuation has been occasionally adjusted.

            Editorial insertions are indicated by square brackets.

            Words both italicised and underlined signify double underlining in the original copy.

            Where possible a biographical note accompanies the first letter to or from a correspondent. Where appropriate this brief initial note will also refer the reader to the Biographical Register at the end of the text.

            Vivienne Eliot liked her husband and friends to spell her name Vivien; but as there is no consistency it is printed as written.

            ‘Not in Gallup’ means that the item in question is not recorded in Donald Gallup, T. S. Eliot: A Bibliography (1969).
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            1934

         

         
            
TO Mary Hutchinson1


            TS Texas

            1 January 1934

            The Criterion, 24 Russell Square, London W.C.1.

            My dear Mary,

            Your beautiful handkerchiefs arrived this morning – or at least, were here this morning, as I have been laid up for several days they may have arrived sooner. I have taken so little notice of Christmas this year – after despatching 180 cards to people who had entertained me in America I was sickened by the thought of sending more – that I am all the more pleased by being remembered. Living in a suspended vacuum, as I have been, one expects to be forgotten. The last handkerchief you gave me – and a tie of year before last – are still very active. I am very happy to have these and the thought.

            I am at the moment considerably worried by the lack of progress, and by letters from V. ignoring the reality and begging me to return to ‘be protected’. When this is settled, I hope to be more sociable. I suppose that you will both have your hands full – with Jeremy’s holidays, perhaps, and with Barbara’s affairs – so I shall not bother you. But if you ever feel like a Shakespeare play or a ballet, do come with me.

            Ever affectionately,

            And with very best wishes for the New Year for Mary & Jack,

            Tom

            
               1 – Mary Hutchinson (1889–1977), a half-cousin of Lytton Strachey; prominent hostess, author: see Biographical Register.

            

            

            
TO P. W. G. McCormick1


            CC

            2 January 1934

            [Faber & Faber Ltd, 24 Russell Square, London W.C.1.]

            Dear Mr McCormick,

            Thank you for your letter of the 1st.2 I have not yet designed the scene which your people have undertaken to carry out, and I will certainly keep in mind your suggestion about the homeless taking shelter in the crypt. I cannot say definitely yet whether I can use it or not, because the whole scene is in the melting pot. The idea of introducing an air raid, reminiscent of the late War, was not mine, and I am decidedly averse to it. Only last week I had some correspondence on this point with the Master of the Temple, who is of the same opinion.3 I do not know what stage I shall have reached by the 9th of February, but I shall be delighted to talk over the whole matter with you then.

            I have also received your kind invitation to lunch on that date after the reading. I shall be most happy to accept. I shall be very much obliged to you if you would in the meanwhile ask your secretary to inform me where the reading is to be held, and where I should present myself at the appointed time.

            With many thanks for your letter,

Yours sincerely,

[T. S. Eliot]

            
               1 – The Revd P. W. G. ‘Pat’ McCormick (1877–1940), Vicar of St Martin-in-the-Fields, Trafalgar Square, London, 1927–40; Chaplain to the King from 1928.

               2 – ‘With regard to this Pageant … I understand that the scene that St Martin’s have undertaken to do is an air-raid and people take shelter in the crypt, would it be possible, if you have not already gone too far with the arrangements to give a much more practical demonstration of what the Church is doing by having a scene depicting the homeless men taking shelter in the Crypt as they have done every night since the middle of the war. This is an entirely unique aspect of the work of the Church which is not undertaken elsewhere … [P]ersonally I am not frightfully keen on resurrecting the horrors of the War …’

               (TSE was to give a poetry reading at St Martin’s on 9 Feb. 1934.)

               3 – S. C. Carpenter, MA, DD (1877–1959): Master of the Temple, London, 1930–5; Chaplain to the King, 1929–35; Dean of Exeter, 1935–50. His works include The Anglican Tradition (1928). Carpenter – having been apprised that the episode in The Rock proposed for St Martin’s was to take the topic ‘During an Air Raid’ – wrote on 23 Dec. 1933: ‘[T]o me alas it seems very unfortunate … Such a scene would call up many bitter anti-German war memories, from which the British people have for the most part escaped, & it could [arouse] the young people who take part in the acting to represent emotions of terror & panic which seem at the least unnecessary.

               ‘There are plenty of other things done at St Martin’s which might serve, e.g. their Christmas tree, or even the nightly dossing of the down and out.’

            

            

            
TO John Cournos1


            CC

            2 January 1934

            [The Criterion]

            Dear John,

            I was very glad to get your letter of the 10th December, and to have some news of you. First of all, I should be much pleased to have the Russian Chronicle in time for the March issue, that is to say, by the 1st February. Could you let me have it by then? Don’t feel cramped for space if you find a good deal to say, because it is so long since we have had the Russian Chronicle, that it will be very welcome.2

            I must apologise about your son’s story. The fact is that I was living a rather nomadic life during this summer, with the result that I still have bundles of papers and manuscripts in hopeless confusion. I am trying to sort them out now, and will look for Alfred’s story. I am extremely glad to hear that he is in touch at Harvard with Matthiessen, who is an extremely likeable fellow, is, I believe, a good tutor, and takes a keen interest in his best students. If he is working in English, I don’t think that he could be under a better man.3

            I do hope that you will get over to Europe next year, and be able to drink your whisky in my company.4 But remember, as I warned you in my last letter, I have not yet had anything from the Guggenheim people.

            Best wishes to you and Mrs Cournos for the new year.

            Yours ever,

[T. S. Eliot]

            
               1 – John Cournos (1881–1966): poet, novelist, essayist, translator: see Biographical Register L6.

               2 – ‘Russian Periodicals’, C. 13 (Apr. 1934), 529–36.

               3 – ‘I am particularly anxious’, wrote Cournos, ‘to hear if you like the story I gave you by my son, Alfred Satterthwaite. It is called “The Quick and the Dead” … [Alfred] is now at Harvard, where he immediately seems to have attracted Matthiesen’s interest by his critical papers on poetry … It may interest you to know that Matthiesen speaks very highly of you to his students.’ Satterthwaite (1915?–87), Cournos’s stepson, read Comparative Literature at Harvard, and went on to teach in Vermont and at St John’s College, Annapolis, Maryland, before joining Haverford College in 1956: he was made full professor in 1968. During WW2 he served in US Army Intelligence as a French interpreter, and after VE Day worked for the Air Corps Intelligence: his novel Evasion Line (1972) drew on wartime experiences. Other works include Spenser, Ronsard and DuBellay: A Renaissance Comparison (1960). See too Satterthwaite, ‘John Cournos and “H.D.”’, Twentieth Century Literature 22: 4 (Dec. 1976), 394–410.

               4 – ‘Repeal came in a few days ago, and the sight of Martell, Haig and Haig, Chambertin, etc., visible in the shop windows, is the most tempting sight I have seen in a long time … but these things come high, double of what they are in England, and the empty purse rather than virtue dictates that I put them behind me … But the rich Yale students are ordering whole cases …’

            

            

            
TO T. O. Beachcroft1


            CC

            2 January 1934

            [The Criterion]

            My dear Beachcroft,

            I am look forward to seeing you tomorrow evening, but I think that your letter of the 27th needs a written as well as a verbal reply.2

            All the stories of yours which I have seen have pleased me very much indeed. I am sorry that we are not publishing your book, and I hope that you may have more stories before long to supply to the Criterion. That is to say that I would as soon preface a volume of your short stories than anybody’s, but upon thinking your suggestion over carefully, I believe that it would be better for me not to appear in such a role.

            I am leaving out of account my belief that such introductions do very little for a book in any case. That, after all, is for you to decide for your own book. I am only taking into account my point of view, and not that of the author. In the first place, I never write introductions to volumes of contemporary poetry, partly for the reason that if I did so for one person, it would be very difficult to refuse a dozen others; and partly because the whole theory seems to me bad. But my reason for not wanting to introduce a volume of short stories, or for that matter one long story, is different. I have never read short stories except as an ordinary reader, with no special attention to technique, and it is rather late in the day for me to set up as an expert. It would seem to me in fact as much of an impertinence as for me to introduce a volume of economics. In fact rather more so, because everybody would know that I know nothing about economics, so that I should do no harm; but people might be persuaded that I did know something about short stories.

            And finally, I think it is much better that a person like myself should abstain altogether from this form of publicity. I hope that I can do more in other ways for books that I like. Of course I do take a genuine interest in short stories, and particularly in yours, and I should be very glad to have the opportunity of discussing the subject in conversation. And I want to hear about progress of the Herbert book.

            Yours ever,

[T. S. Eliot]

            
               1 – T. O. Beachcroft (1902–88), author and critic. A graduate of Balliol College, Oxford, he joined the BBC in 1924 but then worked for Unilevers Advertising Service until 1941. He was Chief Overseas Publicity Officer, BBC, 1941–61; General Editor of the British Council series ‘Writers and Their Work’, 1949–54. Works include Collected Stories (1946).

               2 – Beachcroft was to publish a volume of stories with the firm of Boriswood, and asked if TSE would write an introduction to the volume setting out his views of the short story as a genre.

            

            
TO John Simon Guggenheim Memorial Foundation1


            TS Guggenheim Foundation

            5 January 1934

            The Criterion

            I do not know Mr Lowenfels2 personally, and have no knowledge of his background and history. I do not remember what I said about him before. He has from time to time sent me poems, which have always been too long for THE CRITERION. His scheme sounds very interesting, certainly. I have never quite made up my mind about his quality as a poet. His work sometimes seems to me brilliant, and sometimes diffuse and prolix with a Jewish facility. But he is far from being negligible.3

            T. S. Eliot. Publisher. 24, Russell Square London W.C.1.

            
               1 – Henry Allen Moe, John Simon Guggenheim Memorial Foundation, had asked on 27 Nov. 1933 for TSE’s ‘present opinion of the quality of Mr Lowenfels’ writings’. (TSE submitted to the Guggenheim Foundation, early in 1934, statements concerning Horace Gregory, John Cournos and Walter Lowenfels. He had also supported Lowenfels’s application in 1929.)

               2 – Walter Lowenfels (1897–1976): American poet, activist; member of the Communist Party; see letter to him, 20 Mar. 1934, below.

               3 – Lowenfels’s application was not successful.

            

            
TO Marianne Moore1


            TS Rosenbach Museum & Library

            5 January 1934

            Faber & Faber Ltd

            Dear Miss Moore,

            Thank you very much for your letter of Christmas Day. I do not quite know where to address this letter; I think possibly it is safest to send it to your Brooklyn address.2

            Your review of the Cantos has gone to the printer, and I look forward to reading it in proof.3

            My real reason for writing now has nothing to do with your letter, however. I have thought for some time that your poems ought to be collected, or at any rate selected, and put upon the London market again. Miss Weaver’s book was, of course, very small, and furthermore she was not in the position as a publisher to do very much about getting books advertised and reviewed.4 We have discussed the matter, and would very much like to have the honour of publishing your poems. I very much hope this suggestion will not be unwelcome to you, and that you will accept in principle. There is not, of course, very much money in poetry for anybody, but we should like to add your name to our small and, I think, fairly select list of poets. A 10% royalty is what we have always given. Do please write to me about this as soon as you can, and, if you do accept, tell me when you could have the material ready, and about how much of it there would be.5

            With all best wishes for the new year,

            Yours sincerely,

T. S. Eliot

            
               1 – Marianne Moore (1887–1972), American poet and critic: see Biographical Register.

               2 – Moore had been staying, together with her mother, in the mountains of Pennsylvania – to help look after a friend who had been injured in a motor accident.

               3 – Moore, review of EP’s A Draft of XXX Cantos (F&F, 1933): C. 13 (Apr. 1934), 482–5.

               4 – Moore, Poems (The Egoist Press, 1921).

               5 – Two volumes of Moore’s poetry had been published: Poems (1921) and Observations (1924). See Charles Molesworth, Marianne Moore: A Literary Life (1990), 267–8: ‘Eliot’s enthusiasm must have meant a great deal to Moore, for she admired not only his poetry, but his adopted Englishness and his spiritual “weight”. Moore had read “The Rock”, and shared it with her mother.’

            

            
TO Harriet Weaver1


            TS National Gallery of Ireland

            5 January 1934

            Faber & Faber Ltd

            Dear Miss Weaver,

            The question of the publication of Ulysses in this country has again arisen, and I am anxious to supplement my meagre knowledge of the early facts in the case with a possible view to discussing the matter with a high official. My impression is that the reason why Ulysses was not printed in this country was simply that you were unable to find a reputable printer to undertake it. I believe that after that you had an edition of 500 copies printed in France with the imprint of the Egoist Press, London, and that 499 of these were the consignment which was seized at Folkestone. I should like to know if this is correct, and furthermore anything that you could tell me about the circumstances of the seizure: by what authorities, and if possible through what channel the book was drawn to the notice of these authorities. The question of the legal position is at present rather obscure. 

            If and when you are in town, it would be a pleasure to me to see you again, and no doubt it would be easier to discuss these matters in conversation than by letter. But if you are at present in the country, I should be very grateful for all the information that you care to give me in a letter.

            With all best wishes for the new year,2

            Yours sincerely,

T. S. Eliot

            
               1 – Harriet Shaw Weaver (1876–1961), English editor and publisher: see Biographical Register, L 4, 5.

               2 – Weaver replied, 7 Jan.: ‘I will gladly give you any information I can as to the early facts of the attempt to publish Ulysses in this country. And … I will ring up tomorrow afternoon to try to make an appointment with you.’ See Jane Lidderdale and Mary Nicolson, Dear Miss Weaver: Harriet Shaw Weaver 1876–1961 (1970), 330: ‘On 9th January … Harriet went to see him at his own request to tell him about her own adventures in publishing Ulysses. But by then James Joyce had lost patience. He had received an offer to publish from The Bodley Head and gave Faber five more days in which to make up their minds. It was not long enough for them and Ulysses went to The Bodley Head.’ Lidderdale and Nicolson note too: ‘Progress had, however, hardly been encouraged by James Joyce’s refusal to answer letters from the firm for six months.’

            

            
FROM Geoffrey Faber1 to Donald Somervell2


            CC

            5 January 1934

            [Faber & Faber Ltd]

            My dear Donald,

            I want your advice3 – if possible your help – in an obscure matter, not without its importance for English letters. I don’t really know if it falls within the Solicitor-General’s province; if it doesn’t I feel sure you will tell me what authority we ought to approach, and perhaps even give us a line of introduction.

            The question I am raising is that of the publication of James Joyce’s Ulysses in England. As I expect you know, this book was originally published – and is still published – in Paris. Arrangements were made for a part of the original Paris edition to be published in London by a small firm called THE EGOIST PRESS (whose publications we took over some time ago, but after the Ulysses affair). Practically the whole of the consignment from Paris to the London publishers was seized by the Customs – I suppose by instructions from the Home Office – as ‘obscene’. Copies imported from Paris are still liable to be seized, though they have always been obtainable quite easily from London booksellers. They can, in fact, now be bought at little more than one would have to pay in Paris.

            Whatever the legal definition of obscenity may be, it has always been felt by most competent English critics that the term could not intelligently be applied to Ulysses, which is certainly a work of genius and, in the opinion of many, much the most important literary work of art produced in English during the present century. The fact that it should have been classed by the police or the Home Office or the Customs authorities with pornographic literature has seemed, to those who hold the opinion I have suggested, to constitute a considerable slur on the intelligence of the authorities.

            Sooner or later the publication of Ulysses in England is inevitable; and the question has now been raised in an acute form by its open publication in the U.S.A.

            The position in the U.S.A. has been not dissimilar from that in this country. That is, the Customs seized all copies which came into their hands. Their action in doing so has recently been made the subject of a test case, heard by Judge Woolsey. The Judge gave a remarkable, and extremely intelligent judgement, to the effect that Ulysses was not an obscene book and might be admitted into the United States. As the result of this judgement, the book will shortly be published in the U.S.A.

            Naturally this decision has encouraged Mr Joyce and his advisers to hope for English as well as American publication. My firm is particularly interested in this situation, because we are now Mr Joyce’s official publishers in England – we have issued parts of his unfinished book WORK IN PROGRESS and shall publish the book when it is finished. For some time Mr Joyce has been pressing us to publish Ulysses, and matters have now come to a head because (as we have just heard) another London firm has made him an offer to publish Ulysses in the form of a six months’ option.

            I had intended to sound out official opinion in this country before long, but this communication obliges me to act more quickly than I had intended. We are, in fact, asked for an immediate reply in the form of a definite offer. That is, of course, of no interest to the English authorities, but it will explain to you why I am writing to you personally and informally in the matter. For any opinion or assistance you can give us I should be exceedingly grateful.

            I have to go down to Wales this afternoon, and shall be away for ten days or so – whereas our answer to Joyce’s agent cannot be delayed for more than two or three days. But in my absence the matter will be handled here by two of my directors – Mr T. S. Eliot (of whom you know) and Mr F. V. Morley. Is it asking too much of you to say that I should be very grateful if you could give Eliot and Morley an opportunity to see you for a quarter of an hour? They know the contents of this letter, and are – if anything – more familiar with the facts than I am myself. Either of them can be got on the telephone here on Monday morning.

            Yours ever,

[Geoffrey Faber]

            P.S. I enclose a copy of the American Saturday Review of Literature containing Judge Woolsey’s judgement.

            
               1 – Geoffrey Faber (1889–1961), publisher and poet: see Biographical Register.

               2 – Sir Donald Somervell, KC, MP (1889–1960), barrister, judge and Conservative Party politician, served as Solicitor General, 1933–6.

               3 – GCF noted in his diary, 5 Jan.: ‘A crisis over James Joyce’s Ulysses – someone else has offered to publish it here.’

            

            
FROM Donald Somervell 


            Faber

            6 January 1934

            11 Cornwall Terrace,

Regent’s Park, N.W.1

            Dear Eliot,

            I have had a letter from Geoffrey re Ulysses & he has asked me to write or see you. As I am just off for a week or so I am afraid that I can’t see you so write – I have been on to the Home Office & if you or Geoffrey would write or telephone to J. F. Henderson of the Home Office he would see you & give any assistance he can. He is in charge of that department. In case there is a muddle Mr Hacking’s (The Under Sec) Private Sec told me that he would let Henderson know & that H would be glad to see you & give you any help he could.

            I daresay they may not be able to be very helpful and I am not sure even if they were definitely prepared to say they would not move whether they could in fact stop a private person instituting a prosecution or whether they have any control outside the London area. These anyhow are points which he could tell you. I am very vague about the initiation of prosecutions, though I expect I ought to know about it; but I expect the Home Office could not as a matter of practical politics prevent or undertake to prevent the case going to the Court if there was a demand for having it so tested. However Henderson should be able to let you know the general position.1

            Donald Somervell

            
               1 – The only record of TSE and FVM’s otherwise off-the-record interview with J. F. Henderson, Assistant Secretary at the Home Office, Whitehall, is a memo by Henderson himself written on 7 Oct. 1936 – at the time when John Lane had chosen to publish at the Bodley Head an edition of Ulysses without seeking permission from the Home Office. Henderson noted: ‘The last time the book was discussed in H. O. was in Jan. 1934 when Mr T. S. Eliot and Mr Morley of Faber & Faber came to see me, being introduced by the present A. G. [Donald Somervell]. It was then decided to await developments, and to consider what action shd. be taken if & when the book was published here and if there were any protests.’ (National Archives, Kew: HO 144/20071)

               Evidently the Home Office gave no ruling: merely the fudgy, temporising advice that they would wait and see if anyone did publish the book and whether complaints would ensue.

               TSE was taken aback by the absurd and potentially imperilling predicament with which he and FVM were presented by the Home Office. Some time later, in a talk given at a Green Quarterly luncheon club (9 July 1935), he rehearsed the briefing, and the implicit warning, given by Henderson: ‘Let me put a hypothetical case. Let us suppose that there was a book which I regarded as a great work of art which any publisher should feel honoured to have his imprint upon, and that this book contained certain words not commonly used in middle-class company of both sexes, and contained passages dealing with subjects not usually addressed in such company. Let us suppose also, in order to illustrate a further complication, that this book had been previously published in another country, and that any copies of the foreign edition brought into this country had been ordered to be confiscated by the Customs. Let us suppose that with the lapse of time this book had come to be recognized as a great work of art; and that so many copies had been smuggled into this country that no person with any pretence to literary knowledge and taste could admit, without shame, that he had not read it. I go to the Home Office, the official custodian of morals, to ask whether I may or may not publish the book in England. I am told, with all courtesy, that I am perfectly free to publish it. There was never anything to prevent me from publishing it. As for the Custom House, that is, in some way which I do not understand, independent of the Home Office: the Customs may confiscate books, but they cannot forbid their publication in England. But, of course, if I publish the book, I must understand that I do so at my own risk. The Home Office cannot prevent, and has no desire to prevent me from publishing it; but neither has it the power to protect me when I have published it. I am at the mercy of any Briton who sends a marker copy to a magistrate, if the magistrate agrees with the informant that the book is obscene. Being still perfectly free, I have the opportunity to appeal. But unless I have a couple of thousand pounds or more which I can spare for the purpose – and a publisher’s capital is usually fully employed – I shall not risk an appeal. For my appeal will be to legal authorities who, however eminent on the bench, however distinguished for learning and for integrity, will not necessarily be moral theologians or sages. In the present state of affairs, it is safer to publish the book which makes vice attractive, than the book that makes it repulsive. And in publishing a book which I believe to be highly moral but which offends the prejudices of a magistrate, I get the worst of it, I cannot even be sure in advance what the penalty may be. I may only suffer the cost of printing the book, or I may have a fine imposed, or I may, perhaps, go to gaol. And what is still worse, if I publish a book which I fear may be condemned, I am never safe. There is no statute of limitations. It is nobody’s business to prosecute me for publishing the book, but it is anybody’s business.’ (‘Should there be a Censorship of Books?’, The New Green Quarterly I: 4 [Aut. 1935], 197–200.) Not in Gallup.

            

            

            
               
TO Ezra Pound1


               TS Beinecke

               7 January 1934 A.D.

               Faber & Faber Ltd

               NO, Podesta,2 I may be laughter-loving, as the squamish would say and as I gladly admit – but so was Aphrodite – but I am Not COARSE. If I am, as my old friend Winthrop Sprague Brooks3 used to say, I’ll be horsefucked.

               I was just thinkin of taking out a subscription to the Adelphi for you, but if you have that queasey stomach you cant pass water with Murry or Leavis, thats no use – what about havin a friendly wipe at New Verse and its editor. Young Grigson has elements of good in him, which might be better elicited if he had his ears beat down a bit, and he dont know how to box yet – witness his passes with Edith Sitwell recently.

               Shall I send you a copy of Basic Rules of Reason by Richards4 for your digestion. Its a small book.

               Anyway, if you just fire away and write Enough in the N.E.W. you will sooner or later say somefin foolish what I can take advantage of if it comes at the right time, only make it after the end of the present month if you can. You did say somethin some time ago about defining religion which I failed to take up; but the trouble is good boxin is wasted on a audience like that Yours etc.

               Tp

               [Enclosed with letter to EP]

               
                  COME, Glorious Rabbitt, how long wilt thou slumber, lying supine or prone in luxurious lair.

                  Shaking the sleep from besotted eyes, spring a surprise, do something to make ’em all stare,

                  Sturdy of hoof and long in the toof, Thunderer, grasp hard the bastards by the short hair.

                  Not once, or twice, shalt thou bugger ’em, in our rough island story,

                  But again and again and again and again, leaving their arseholes all gory;

                  And when I say, again and again, I mean repeatedly, I mean continually, I mean in fact many times,

                  Chaunting a one-way song in mellifluous proses and rugged tempestuous lines I mean rhymes.

                  Lord of a hundred battles, a cauliflower ear and 1000 hardwon scars,

                  Proclaim aloud to the morning that a r s e spells arse.5

               

               
                  1 – Ezra Pound (1885–1972), American poet and critic: see Biographical Register.

                  2 – Podesta: Podestà (Ital.): a holder of public office such as governor, mayor, magistrate, or other municipal officer.

                  3 – Winthrop Sprague Brooks (1887–1965), TSE’s contemporary at Milton and Harvard, collector and zoologist, was for some years Curator of Birds at the Boston Society of Natural History; custodian of birds’ eggs and nests at the Harvard Museum of Comparative Zoology, 1929–34.

                  4 – I. A. Richards, Basic Rules of Reason (1933).

                  5 – Beinecke: Ezra Pound Papers YCAL MSS 43, Box 15, folder 664. See Poems, ed. Ricks and McCue (2015), II, 287–8.

               

               

            

            
TO Ernest Bird, Messrs Bird & Bird1


            CC

            8 January 1934

            [Faber & Faber Ltd]

            My dear Bird,

            Thank you for your letter of the 4th instant with enclosure. I am writing to tell you that your letter of that date to Messrs James & James has my full approval.2

            In writing a letter of condolence to Mr James I suggested that in the circumstances it might be in everyone’s interest to transfer my income tax papers to your office. In a letter which I have this morning he says that Mr Cumming in his office, whom I do not know, is conversant with these affairs, and he further thinks that it would be better not to transfer the business at this stage. I presume that I had best accede to his suggestion in this matter. Of course when my tax for the current year is settled, my business with James and James will be completed.3

            Yours sincerely,

[T. S. Eliot]

            
               1 – Ernest Bird (1877–1945), solicitor.

               2 – TSE’s solicitors Bird & Bird wrote to James & James, 4 Jan. 1934: ‘We desire to take this opportunity of repeating the expressions of deep regret that we have already tendered to you through the telephone on the death of Mr Shapcott whose loss after so long an association will, we are sure, be not only a great sorrow but also a source of much inconvenience to you …

               ‘Mr Leigh-Hunt was on the same day good enough to inform Mr Ernest Bird on the telephone of what had passed at his recent interview with Mrs Eliot. We gathered in effect that she demands her Husband returns to her, that she consequently declines to sign any deed of separation and that, in any event, she requires an allowance of £2 per day. She should long since have been convinced that under no circumstances will Mr Eliot go back to her and we can only describe the suggested weekly payment as ridiculous. The time has now arrived when this matter must be brought to a conclusion. We must therefore say quite definitely that, as stated by Mr Bird to Mr [Alfred E.] James on the telephone today, in default of Mrs Eliot executing forthwith the separation deed in the form in which it was finally agreed between us we must on our client’s behalf give effect to the conditions it contains. In other words, our client’s provision for his Wife will be restricted to a payment of £5 per week, plus the rent and other outgoings payable in respect of the flat.

               ‘We ought perhaps to add that if Mrs Eliot desires to take proceedings against her Husband for restitution of conjugal rights – which we gather is in her mind – it is, of course, open to her so to do.’

               3 – TSE’s tax affairs were to be transferred to Bird & Bird at the close of the current tax year.

            

            

            
TO James Joyce1


            TS National Gallery of Ireland

            9 January 1934

            The Criterion

            Dear Joyce,

            Morley will have written today to Léon,2 but here is the matter as things seem to be at the moment. 

            I think it was understood when we saw you in Paris that Faber & Faber were prepared to publish Ulysses as soon as publication proved feasible. We had of course been pursuing enquiries when Léon’s letter of the other day arrived, asking for a decision within five days. My own enquiries might, in one direction, have proceeded quicker if I had thought to ask you to instruct Monro, Saw to let us have any information in their possession about the history of the case. Perhaps they have none, but they did take a long time to reply that they had no authority from you to communicate with us. I doubt whether this matters much, because I gather from Miss Weaver that nobody knows much about the confiscation at Folkestone, except for what little Rodker may know, and I have not yet been able to see him.

            But the history of the case, although we want as full a chronicle as possible, is not the main line of investigation. It is impossible to get any positive statement from the Home Office, and nobody else will have any more success in that than we; but what can be done, and [it] is a slow and delicate business, is to take the official temperature. We speeded things up as much as possible in order to be able to make some reply by the time that Léon wanted it; but our enquiries are not complete, and could not be completed within that time.

            While I appreciate your desire that Ulysses should be available before WIP appears, and of course agree as to the desirability, I do not feel that it is so vital as you may think. I learn that copies come through constantly from Paris, and so far I have not heard of a single instance of confiscation. The effect of publishing Ulysses here of course will be to open up a new public; but I am convinced that there is a very large public indeed familiar with the book – though only in part in possession of it – which is quite ready for WIP the moment it appears.

            My impressions are that the general atmosphere is steadily becoming more favourable. Now, if there were no symptoms of change, I should say: as well try the book now as any time. But I believe that there will be much better chances of success in six months or a year’s time. What I have in mind is, that public opinion can change and is changing; but a decision of a high court is a different matter; and I am afraid that premature attempts might actually delay the general availability of the book. I say a high court, because it would be bad for both publisher and book, if a publisher undertook to publish it without being ready to go on fighting for it. If it were published, and the publisher then lay down tamely under a mere magistrate’s decision, the effect would be bad. But if on the other hand the magistrate’s decision were sustained, there would be a legal precedent difficult to break for a long time.

            I do not think that the other publisher will be able to gather any more assurance than we, or will be able to find out any more than we are finding. If he succeeds, I shall be as delighted as anybody. But if he abandons the attempt, we should like, when his option expires, to have an option for the following period, or periodically until the way is clear.

            I should have written before, during this time, had I thought that I had enough information to bother you with. As soon as I have any further news, I will write to you at once.

            Yours ever sincerely,

T. S. Eliot

            
               1 – James Joyce (1882–1941), Irish novelist, playwright, poet: see Biographical Register.

               2 – Paul Léon, né Paul Léopoldovich (1893–1942?): cultured multilingual Jewish émigré from the Bolshevik revolution who had settled in Paris; he met JJ in 1928, when JJ was forty-seven and Léon thirty-five. He became JJ’s unpaid assistant and amanuensis from 1930, and protected his papers even after the Nazis took over Paris. Léon was eventually seized by the German authorities and despatched to a camp where he died in unknown circumstances. See The James Joyce–Paul Léon Papers in the National Gallery of Ireland: A Catalogue, compiled by Catherine Fahy (1992); John Naughton, ‘Arm in arm with a literary legend’ (interview with Alexis Léon), the Observer, 13 Jan. 1991.

               Léon had advised TSE and FVM, 3 Jan. 1934: ‘An offer in writing has been handed to me today by a representative of an English publishing firm for the publication of an edition of Mr Joyce’s ULYSSES in Great Britain.

               ‘This offer provides for a certain advance on the royalties part of which is to be paid immediately and to constitute an option for the eventual publication and the balance payable on publication.

               ‘The option will last for six months and is given with the special purpose to allow negotiations with the British authorities, it will be subject to extension by mutual agreement in case proof is given that the negotiations are actually started and their protraction is not attributable to the publishers’ fault.

               ‘Mr Joyce has empowered me to deal with this matter and I would like to know if you are prepared to make a similar or better offer. As I am bound by a certain date to give my reply your counter-offer, if any, should reach me within five days.’

               FVM wrote to Léon, 9 Jan. 1934: ‘It was obvious, when we began to study the ULYSSES problem in November, that two things were vital. First, legal preparations adequate not merely to fight but to win a case. Second, the interest of people in power, sufficient to keep the Home Office out of the matter. These remain vital because premature publication might easily result in a court decision against ULYSSES, which would kill the present chances.

               ‘As you know, there are three ways in which ULYSSES may be damaged: a customs ban, a magistrate’s decision, and action by the Home Office. At the moment you have the first against you; by publication in England, you risk the others.

               ‘The customs ban is not, I understand, being very strictly enforced at the moment. It would, I take it, be removed if one fought and won a court action; but probably the English publisher would then wish it enforced for another reason – to protect his edition from the competition of imported copies.

               ‘A magistrate’s decision, on an edition printed in England, could result from any hostile individual laying an information against ULYSSES; on which, if there seemed to the magistrate a prime facie case against it, he could inflict penalties. There could be appeals, first to quarter sessions, eventually (if necessary) to the House of Lords.

               ‘A Home Office action might result from the publication being brought to the Home Secretary’s attention either by a common informer or, say, by a question in the House of Commons …

               ‘Until ULYSSES is actually published in England, it is impossible to know what will happen. But since we discussed the matter in Paris, Mr Eliot and I have made it our business to collect opinions from the kind of people who will be concerned. We soon found that too many people are interested for there to be any chance of publishing ULYSSES unobserved. We learned that several publishers had written to the Home Office for information; in that case there could be no harm in our finding out the private opinions of the people in power there. We found the private opinions. They are less encouraging than you hope.

               ‘We are only giving our estimate, and I hope we are wrong; but for what that estimate is worth, there is little likelihood of publishing ULYSSES without a court action, and little hope of winning that action this year.

               ‘We were unwilling to come to this opinion, and had not intended to admit it without exploring all possible information. That was why we were disturbed when you asked for an immediate answer. But thinking over what we have learned, we doubt whether six months would materially alter it. If so, there is less point in making a counter-offer, as you suggest, for a six months option.

               ‘We don’t think successful publication is possible in England in 1934. If we are wrong, and any rival can be successful in 1934, more power to him. But if he isn’t successful, and in six months time merely comes to the position at which we have already arrived, we should regret it if we didn’t have another chance. I hope that chance will come. If our report of our investigation is accurate, it would be unfortunate if we were penalised for having got to work promptly. We think we are in as close touch with the changing temper of England as anybody; and I needn’t stress the obvious fact that we want ULYSSES as well as WORK IN PROGRESS [Finnegans Wake]. So if you accept the rival offer for the option, and if that option should lapse when the problem is investigated, we want to have the chance of cutting in.’

               GCF regretted in his preface to A Publisher Speaking (1934), 11: ‘James Joyce’s Ulysses, though now officially admitted into the land of the stars and stripes, is excluded from this land of hope and glory. The argument against the censorship has, therefore, a permanent relevance.’

               John Bodley of F&F wrote in an undated, unpublished essay, ‘Faber and Ireland’, that Geoffrey Faber ‘was an extremely cautious man, and he insisted that the firm took legal advice at the highest level, from the Solicitor-General. Meanwhile John Lane bravely made an offer direct to Joyce to publish it at The Bodley Head. Joyce then gave Fabers five days to make a counter offer, but Fabers hung back and lost this great book to The Bodley Head.’ Peter du Sautoy, in ‘Editing Ulysses: A Personal Account’, James Joyce Quarterly 27: 1 (Fall 1989), 69–76, confirmed that F&F ‘lost’ Ulysses to Allen Lane ‘through failure to act quickly enough’.

            

            
TO Laurence Pollinger1


            CC

            12 January 1934

            [Faber & Faber Ltd]

            Dear Pollinger,

            I think that you have already learned from Morley what our views on the subject of Pound’s JEFFERSON/MUSSOLINI are. It seems to me that it is a problem for New York rather than for London, and I don’t see what I could do with any part of it in the Criterion.

            I am therefore returning it to you.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Laurence Pollinger (d. 1976?), literary agent with the firm of Curtis Brown.

            

            
TO Ezra Pound 


            TS Beinecke

            12 January 1934

            The Criterion

            Exmo Respmo Santmo Bullcat,

            Numerous letter & points to answer, probabbly shall not succeed in getting them all dealt with.

            First, re Propertius. My own idea is rather this: regular or x3/that is it 7/6 edition the keys are rubbed off of your SElected Poems is now out of print & superseded by People’s Edition at 3s.6d. What I suggest is bringing out an edition not SElected but your own selection that is All you care to Preserve of your work up to Cantos, including what I left out & of course Propert. We should want to be able to consider this ‘the standard text for many years to come’. Produce this at 7/6 if possible, it might cost more. Retain 3/6 edition as it stands for beginners. Seems to me much more sensible than reprinting Prop. separately. No introduction to new edition, unless you feel you really must do one yourself.1

            I have not yet put this to my co-directors, thinking it best to sound your feelings first.

            Lowwenfels called yesterday. I am sorry he’s no better than that, but there it is. I believe Bridson coming to London soon and will see him. His Poem in A. A. much better than anything he has sent me.2

            SECOND. We are ready for next batch of cantos, assuming that that particular section is to appear by itself because you think that it is capable of so doing. I suggest that they should appear in the autumn at the same time as Selected Essays.3 New York can’t do them any sooner, unless they have them already in hand: but if they came out SIMULTANEOUS that ought to do for you. We are ready to produce contract as soon as you say so.4

            If you were the sort of guy what ever admitted anything you would admit that Faber & Faber are good publishers.5

            At any rate you are not an Irishman. I admit it ungrudgingly.

            I never see the Harvard Periodical, but I shant mind much, whatever you said.6

            Not quite clear what you mean about starting things. I dont suppose my paragraph about Winston is going to raise a revolution, but I do what I can.7 See my next book. For God’s sake dont be so indirect. What old gang am I supporting?

            THIRD. I dont see WHAT I can do with Jeff-Muss in the Criterion. Serialisation is No Good in a Quarterly, its worse than a waste of powder and shot. Much better that you should write something else, or occasionally the same in a different form, I mean at a proper length and Without cryptic allusions. How can you expect Britons to get excited about Martin V. Buren8 and Biddle?9 They dont know who Jefferson10 was and never heard of John Quincy11 etc. You might as well talk to Tammany Hall about the foreign policy of Castlereagh. Partly that the human Mind never connects anything, but partly quite justifiable ignorance. If they put anything in their minds at all, they wouldnt even then begin on the Adams.12 The Essay Outht Ought I mean to be published in New York, and NOT serially but in one lump as a book.13 

            What the little Txt book?14 As we are carrying most of your stuff, we are just entitled to information about the rest. <If it works in in any way: advertising etc. Not jealousy.>

            Question of Active Anthology must I think wait till we see a little better how much we lose on this.15

            Your wishes re review copies have been carried out.

            The Hoot is or was better than anything at Harvard. But it was run by an Able Jew who is now setting at the foot of Maynard Keynes, so I dont knowwhats become of either it or him.

            The root idea in your Morley review is of course absolutely sound.

            The CONTRACT for Essays has been awaiting cast off of cost & price of book – i.e. its a fine matter & we want to give you the best terms possible which depends on what book costs us and what we sell it at. I am on to that at once.
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            I think copy of best up to date photograph of the author ought to be in possession of our advertising dept. in case.16

            Will write in few days time about essays & Contract. 

            And in virtue of the authority given to me as a Director of this firm, I give you my blessing for 1934, expiring on Dec. 31st.17

            T.

            
               1 – EP responded, 14 Jan.: ‘Wdn’t the incidence on the whatever is the Ersatz fer crikikul consciounsiousness of Britain be sharper if the Propertius were printed alone/ fer ONCE at least/ and not giving the BASTUDS the excuse of divagating on the already familiar; or treatink the woik as a reprint of the Selected. ???’ In the event, Homage to Sextus Propertius was to be reprinted by F&F in a separate edition on 8 Nov. 1934.

               2 – EP, 14 Jan.: ‘Bridson I believe to be a good ROOT and worth cultivating. they will never make a bloomsbuggah of him.’

               3 – EP, 12 Jan.: ‘I spose the Cantos XXXI/XLI of the most interest to youze guys?? wot HO?!’ EP, 14 Jan.: ‘Date fer Cantos <XXXI–XL> and Essays SAZISFAKORY. What I was fussing over was to get a CLEAR statement, so’z either to git the job <of essays> OUT of this room NOW / or shed it; and do something else.

               ‘THE SOONER you and F/V. [Morley] come to definite decision re exact contents even re/ Contemporary Mentality … the sooner old EZ can soaRRRR into Cantos XLI/L.’

               This new volume of putative ‘Selected Essays’ was ultimately to appear as Make It New: Essays by Ezra Pound (F&F, 1934; Yale University Press, 1935).

               4 – Eleven New Cantos: XXXI–XLI was to be published by Farrar & Rinehart, NY, in Oct. 1934; then by F&F as A Draft of Cantos XXXI–XLI on 14 Mar. 1935, with this flat blurb (probably by TSE): ‘Mr Pound’s A Draft of XXX Cantos was described in the Morning Post as an “immense and already famous work” and “magnificent”. These eleven cantos are a further instalment.’

               5 – EP, 14 Jan.: ‘The due, and requested tribute to you and F/V/ in yr/ hypostasis Fab/ Fab wuz rendered in epistle of a few days ago/ handing it tu YUH!! For having busted the BeaverRother and circumvented the mangy remnants of the Squirarchy and McFarty [Desmond MacCarthy].’

               6 – EP, ‘Ignite! Ignite!’, Harvard Advocate 120: 3 (Dec. 1933), 3–5. EP explained further on 14 Jan.: ‘You seem to have misunderstood my allusion to the Advocate. They headlined me with an article labled IGNITE … Specifically that no man who had sat pretty thru the era of shit/ past 40 years was FIT to educate the next generation.

               ‘In that periodical or Hoot/ there appeared some undergrad/ scorn of yr/ sacred person /// [by Case] FER WHICH I am NOT responsible. Anymore than [Cyrus] SUlzbergers bullshit apropos ME.

               ‘The Hoot in Nov. carried a long and solemn article called “The Absolute and Utter Farce of American Univ. Edderkashun <by EZ>.”

               7 – While TSE praised Winston Churchill – in his ‘Commentary’, C. 13 (Jan. 1934), 270 – as ‘an honester historian than Macaulay’, and with sound judgement, he considered his prose style ‘second-rate’ to the point of being ‘dead’: ‘The historical style, as developed by Mr Churchill and others … is the style of a man accustomed to public speaking – to oratory, an art largely concerned with evoking stock emotional responses. It is sometimes maintained that practice in speech is excellent preparation for writing; this may be so, but … no kind of speaking is without its dangers as well as its benefits. In a style formed by oratory, we must never expect intimacy; we must never expect the author to address us as individual readers, but always as members of a mob.’

               8 – Martin Van Buren (1782–1862), 8th President of the USA.

               9 – Nicholas Biddle (1786–1844), American financier; president of Second National Bank from 1822; antagonist of Jackson in the war against the banks.

               10 – Thomas J. Jefferson (1743–1826), 3rd President of the USA, 1801–9; wrote the Declaration of Independence.

               11 – John Quincy Adams (1767–1848). The Memoirs of John Quincy Adams, 12 vols, 1874–1877, ed. Charles Francis Adams.

               12 – See further David Ten Eyck, Ezra Pound’s Adams Cantos (2012); A. David Moody, Ezra Pound: Poet: A Portrait of the Man and His Work, II: The Epic Years 1921–1939 (2014).

               13 – EP, 25 Dec. 1933: ‘Pol/ reps/ Jeff/Muss delivered to you. I think the Criterion must be able to use at least some of it. Leaving the cuts to you/ and to simult with the American serialization if that damm mag starts.

               ‘Otherwise an eventual Faber vol// WHEN F. V. [Morley] thinks the time is ripe.’

               Basil Blackwell wrote to GCF, 19 Dec. 1933: ‘I have had a rather odd letter from a young man, who professes to write on behalf of Ezra Pound, concerning a political tract, which he wishes to have published by us, and entitled “Jefferson or Mussolini”. Isn’t Ezra Pound your bird? My correspondent hints at trouble of some kind. In fact, he seems to have a persecution complex.’ GCF drafted his reply at the foot of Blackwell’s letter: ‘We turned the Jefferson tract down. It’s good Pound, all right; but we didn’t think it meat for English readers.’

               14 – ABC of Reading (1934). EP, 12 Jan.: ‘The li’l tex book wiff Routledge ought to do scout woik [for] the essays …’ 14 Jan.: ‘Langdon Davies told Routledge they ought to bring out a text book by me on econ/ or lit/ they said “lit” // and have now got the “How to Read” thesis or Anschauung, in the form of a school book. Sent it on choosday/ and they ought to be answering SOON. They have signed a contract, but what is that among Englishmen.’

               15 – EP, 12 Jan.: ‘A kid at Oxon/ suggests periodical pubctn/ I have said I wd edit/ an annual Active Anth/ … but that the thing must be offered to F/F … Idea being rather to use NEW writers than to have same gang each year …’

               16 – EP replied, 14 Jan.: ‘Will look for some purty pixchoors. Of EZ. In his latest beach pyjamaZ … What about that photo of ALL england star team of potes visiting Wilfrid Blunt and thereby twistin the lion’s proboscis in 1914 ?? … Ole Blunt/ Yeats, Sturge Moose, Plarr / Ez / Flint/ Ricardo Aldingtongio (minus capa y spada) … (sign on Blunt’s front gate: “Belligerents will please use kitchen entrance” does NOT appear in the photo.’ 16 Jan.: ‘remitted pixchoors oggi’.

               17 – EP would write to James Laughlin, 17 Jan. 1934, that TSE ‘proposes that Faber continue, and get out collected essays / Cantos to XLI, and collected poems inserting what he (T. S.) fer Victoria’s sake forebore, and omittin’ his shoehorn.

               ‘Very firm on its being no use to tell England America was there in 1830 […]’ (Ezra Pound and James Laughlin: Selected Letters, ed. David M. Gordon [1994], 15–16).

            

            
               
TO Mario Praz1


               TS Galleria Nazionale d’Arte Moderna, Rome

               12 January 1934

               Faber & Faber Ltd

               My dear Praz,

               Many thanks for your letter of the 30th December.2 I will let you know if and when I arrange to go to Rome, though it does not look as if you would be there and I imagine that you will have to be too busy to want to see me when you are in London.

               Thank you very much for sending me Circoli, with your translation of The Waste Land.3 To me, it seems extremely good, and indeed very much better than I should have thought possible. <You know, however, that I am far from knowing the language well enough to appreciate the translation fully.> A priori, I should have said that The Waste Land was much more difficult to translate into Italian than Ash Wednesday. Your notes are perfectly legitimate and helpful. I shall look forward with curiosity to your translation of the Agon.4 But I must tell you that Jean de Menasce, who was by far the best translator that I ever had into French, had to abandon the attempt, finding it untranslatable. I do hope, however, that it can be done.

               With all best wishes for the new year, and for your prospects for the future,

               Yours sincerely,

T. S. Eliot

            

            
               1 – Mario Praz (1896–1982), scholar of English life and literature: see Biographical Register.

               2 – Praz was due to be married in London by the end of March, but he and his wife would not be going to live in Rome until the end of June, at the close of the academic session in Manchester.

               3 – Praz had sent TSE his own copy of ‘La Terra Desolata’, Circoli (Genoa), 2 (July/Aug. 1932), 27–57. ‘I have also translated yr Fragment of an Agon, wch will be published some time. My notes to The Waste Land are a bit fuller than yours: I wonder what you’ll think of the additions.’

               4 – Praz, ‘Frammento di un Agone’, Letteratura 1: 2 (Apr. 1937), 97–102.

            

            

            
TO Hugh Mason Wade1


            CC

            13 January 1934

            [The Criterion]

            Dear Wade,2

            Sulzberger was right; the only difficulty is of time. I have a difficult piece of work on hand of a theatrical nature, and I don’t know how much time it is going to take.3 I hope that the hardest part of my work with it will be over by March; if so I can let you have something in time for the May number. All I can promise is to do it as soon as possible, and then you use it when convenient.

            I wish you would send me a copy with Pound’s outburst.4 Of course I can’t be so outspoken as he can – biting the hands that fed me, etc. As for Auden etc. I don’t know; my principle has been to let the boys have a fair chance with the public first, and do my criticising privately in conversation. I can’t be impresario and critic at once; perhaps when I retire from publishing etc. If the public cant discriminate (and it cant) I cant help it. But I might make a few mild remarks about the educational system – esp. teaching of English; England just as diseased but the pustules have not appeared yet. I suppose I shall get round to subscribing to the Advocate eventually, but I flinch from the physical labour of writing cheques. 

            I was very sorry to miss you in August – I was out of town until November – another year you are much more likely to find me in Russell Square in August.

            With best wishes,

Yours always sincerely,

[T. S. Eliot]

            
               1 – Hugh Mason Wade (1913–86), whom TSE had taught at Harvard in 1932–3 (Wade would graduate in 1936), was to become an editor with Harcourt, Brace; then a university professor.

               2 – Wade, as editor of the Harvard Advocate, wrote on 19 Dec. 1933: ‘My predecessor, Cy [Cyrus] Sulzberger, has informed me that you have promised us an article. We have adopted a policy of running one article each issue by some prominent Advocate or Harvard man. We have already had an article by Pound (a ringer, of course) and will have others by Roosevelt, Lippman, MacLeish, Dos Passos, Cummings, etc.

               ‘As to subject, a paper on your year at Harvard would be admirable, if you cared to do it. Pound on this in the last issue: “Eliot, picked as a safe man, perhaps the only safe man among educated writers under fifty, was not on speaking terms with former President Lowell; & dear ole Binyon has been called on to correct the too advanced and too dangerous daring of Eliot. My gorrd wotter country …”’ (Laurence Binyon, TSE’s successor, lectured on Oriental Art.)

               Wade went on: ‘Or perhaps something on Auden, Spender, Day Lewis, et al., in whom there is great interest here now and about whom very little is known. Of course you could use this elsewhere, as we would waive copyright …

               ‘P.S. Called at Russell Sq. this August & was sorry to miss you.’

               3 – The Rock.

               4 – EP, ‘Ignite! Ignite!’, Harvard Advocate 120: 3 (Dec. 1933), 3–5.

            

            
TO Leonard Woolf1


            TS University of Sussex Library

            13 January 1934

            The Criterion

            Dear Leonard,

            Many thanks for the New Year greetings and for the photograph. The look of rapt imbecility worries me; it is a warning of how I shall look in my dotage. I dare say I am doting already.

            I should like to come in to see you & Virginia, afternoon, after dinner, or at any time.2

            Yrs.

T. S. E.

            
               1 – Leonard Woolf (1880–1969), writer and publisher: see Biographical Register.

               2 – TSE dined with the Woolfs, in company with Stephen Tomlin (1901–37) – bisexual artist and sculptor intimately associated with the Bloomsbury Group – on Tues., 30 Jan.

            

            
TO Alida Monro1


            TS BL

            13 January 1934

            The Criterion

            Dear Alida,

            I don’t believe in formal introductions except for getting rid of people – not, at any rate, to people I know well. I am writing to my brother & my sister anyway, and will notify them of your arrival.2 I suggest in the places you mention:

            
               
                  
                     
                        
            
                           
                           	Chicago:
            
                           
                           	Mrs James F. Porter (a cousin) 1085 Sheridan Avenue, Hubbard Woods, near Chicago.


                        
            
                           
                           	Pittsburgh:
            
                           
                           	Prof. & Mrs Samuel Eliot I don’t know his address, but ask Henry for it. The wife is German, and intelligent.3



                        
            
                           
                           	Brooklyn:
            
                           
                           	Marianne Moore, 260 Cumberland Street. One of the most intelligent of women. You hardly need any introduction, as she is a poet.


                        
            
                           
                           	Minneapolis:  
            
                           
                           	The Revd & Mrs Frederick Eliot,4 807 Fairmont Avenue, ST PAUL. Interesting specimen of the best that Unitarianism can do in the way of clergy. There are also some pleasant cousins named Furness, but I forget their address.


                        
            
                           
                           	Buffalo:
            
                           
                           	Prof. & Mrs Henry Ten Eyck Perry,5 15 Arlington Place These are merely the people that I stayed with; I hardly can be said to know them.


                     
                  

               

            

            I am so sorry I don’t know Cummings.6 Edmund Wilson is worth knowing, but I can’t find his address.

            I will write to Frederick too. The Porters are rich, nice, but boring. 

            With every good wish,

Yours

Tom

            Don’t be too confident! 3 lectures a week is a good deal. It isn’t the lecturing that wears you out, but the people.7

            Be careful what you eat. Avoid salads. Ice cream is safe.

            It would be worth your while to buy a cheap fur coat in New York. One must dress lightly indoors. You will need American galoshes.

            My sister-in-law will gladly help about shopping etc.

            
               1 – Alida Klementaski (1892–1969) married Harold Monro on 27 Mar. 1920, having fallen in love with him in 1913. F. S. Flint wrote in 1933, of Alida: ‘She was a young and beautiful woman who was earnestly bent on doing some good in the world, and who, to an equal degree with Harold, had a passion for poetry. She wanted to be a doctor, and to spend her life rescuing prostitutes; but Harold Monro persuaded her that, if she worked in the Poetry Bookshop, she would be doing as great a piece of social work as she would by the practice of medicine … She had an incisive mind and a keen sense of the ridiculous. Before the laughter in her cool, clear eyes, many of Harold Monro’s phantasms and romantic illusions must have vanished, never to return again … For the rest of his life, Alida Klemantaski was at his side in the Bookshop, his chief help, assistant and guide. He himself said that, without her, he could not have carried on.’

               2 – Monro, who was soon to leave for a two-month tour of the USA, giving lectures, asked on 12 Jan.: ‘Can I just go and see your brother and sister or will you give me a letter to them?’

               3 – TSE’s cousin Samuel Ely Eliot (1882–1976), born in Oregon – son of the Revd Thomas Lamb Eliot (who had founded, with his father William Greenleaf Eliot, Washington University in St Louis) – worked as Resident Director of the Woods Run Settlement House (a community centre), Pittsburgh. His wife was Elsa von Manderscheid (1880–1978) of San Francisco.

               4 – The Revd Frederick May Eliot (1889–1958) was Minister of Unity Church, St Paul, Minnesota, 1917–37. For a fuller biography see TSE’s letter to him, 9 Jan. 1935.

               5 – Henry Ten Eyck Perry (1890–1973).

               6 – E. E. Cummings (1894–1962), poet, prose writer, playwright, artist. Alida Monro had requested: ‘I would like to meet E. E. Cummings if you know him and could give me a note to him.’ In 1913 TSE had played Lord Bantock to Cummings’s Second Footman in a play called Fanny and the Servant Problem (letter to Eleanor Hinkley, 3 Jan. 1915). TSE to Henry Sherek, 25 May 1960: ‘In the play in which E. E. Cummings was the second footman, I played a charming young man, of course, but in the lowest order of the peerage. I was merely Lord Bantock and a Jerome K. Jerome peer at that.’ For his part, Cummings, who was at Harvard with TSE, remembered that the hero had been brilliantly played by a ‘cold and aloof’ person.

               TSE was to tell Charles Norman, 13 Sept. 1957: ‘I have a very high opinion of Mr Cummings as a poet, in spite of my dislike of his typography.’

               See too ‘The Londoner’s Diary’, Evening Standard, 4 Sept. 1962, 6: ‘Mr T. S. Eliot gave me today an unusual recollection of E. E. Cummings, the 67-year-old American poet who died yesterday.

               ‘“I am very grieved indeed,” he said. “Although I did not always agree with his spelling. I think he was a genuine poet who made a real contribution.

               ‘“I knew him only very slightly, but long ago, before either of us was known to the public. We acted together in some amateur theatricals.”’

               7 – ‘I don’t think that as I am not a celebrity I shall be so hard worked. I seem only to have an average of two or three lectures a week and not so far apart in distance either.’

            

            
TO Stephen Spender1


            TS Northwestern

            13 January 1934

            The Criterion

            My dear Spender,

            I have been thinking about your problem, and wondering whether, if you have to produce books for Cape or for us or for anyone else in order to raise money, you have made the best choice, either from your point of view or from that of the publisher.2 I think that now a prose book by you might have a fair chance, though I had rather you did not do one unless compelled by necessity; but I think that you might do better than by a volume of short stories. A single narrative would have much better prospects. It seems to us that you have a special gift for a form which we may call the ‘diary’: indeed it seems to me that the story you showed me is merely a bit of diary, and that it would have, in such a context, a significance which it lacks as a complete shape by itself; lacking the point or the clou of a short story. It seems to me that you have the diarist’s ability of reproducing dialogue, and (as notably in the suppressed book3) a gift of mordant (that’s a journalistic word, I know) portraiture of people with great economy of strokes. In some cases you seem to me to be stimulated into this exactness in the degree to which people irritate you – at any rate, what remain most clearly in my mind both of the story and of the book are the light sketches of dislikeable people. Not that I want to encourage you to dislikes! but anything one does well helps to show one what one can do. And you may reflect upon the great superiority of the second version of ‘The Temple’ to the first. You know that on intrinsic merit we should have been glad to have published that.

            I am anxious to keep you out of bookmaking if possible. I know quite well the horrid slavery of reviewing; but that has the spiritual advantage over some kinds of book-writing of being wholly ephemeral and irresponsible; whereas one can never escape from the consequences of a book one has published. I have been pretty cautious, but there are things I would give a tooth to be able to suppress.

            Please think it over and – assuming that you must write a book – consider whether you can produce something of this sort which we could publish.4

            Yours,

T. S. Eliot

            
               1 – Stephen Spender (1909–95), poet and critic: see Biographical Register.

               2 – SS had written to FVM, 2 Jan.: ‘I think you know that I am doing Henry James for Cape.

               ‘I ought also to tell you that I think I shall almost certainly have to bind myself, if it is possible for me to do so, to that or some other publisher in the next few days. The reason is that, without doing so, I cant get on with my James book as I have to keep interrupting it by earning little bits of money by reviewing.

               ‘So have Faber any objection to my promising a book of short stories, and a third book, away from them? That is, if I can get the contract. I sent one of the stories to Eliot for the Criterion, but it was twice too long. I wrote to Faber to tell him about the other story, The Burning Cactus, which appeared in the summer no. of the Oxford Outlook, & which will also appear in the Hound & Horn. I mention these two, because they are specimens, so that you may be able to gauge what sort of a book it would be.

               ‘The third book would be reportage: a short biography of a soldier in the regular army. This would simply aim at being a true social document.

               ‘I would be very sorry to break away from Faber, & I hope that even if I do so, the doors will be open for my return, when I have got over this stupid bother about my overdraft.’

               3 – SS’s autobiographical novel The Temple was to be published only in 1988.

               4 – John Sutherland observes: ‘Faber accepted the proposed volume of short stories “of the diary kind” in January. It would eventually be published as The Burning Cactus [1936]’ (Stephen Spender: The Authorized Biography [2004], 157).

            

            

            
TO Henry Eliot1


            TS Houghton

            13 January 1934

            The Criterion

            My dear Henry,

            First to thank you for the beautiful linen handkerchiefs, the finest I have ever had. I was very much pleased to get them; and they will be used on best occasions.

            Second to thank you for your long letter.2 I am glad to know that for the moment at least you are less harrassed by financial worries; and I am glad to have the news you give. When is Chardy’s baby due, I wonder? and will she have it in New York, or go to Boston.

            Third, to tell you that Alida Monro, widow of my friend the poet Harold Monro, is sailing for New York in a few days and will be making a lecture tour. I have asked her to try to see you and Theresa.3 She has been a very good friend, and knows a good deal about my affairs and knows V. pretty well. I should be grateful for anything you could do for her.

            I am still in a boarding house in South Kensington. My affairs have not progressed, as it seems impossible to get V. to sign any agreement. So the financial terms of the agreement are to be put in force. If she does not like that she can sue for Restitution of Conjugal Rights (or Rites. I am not sure which); my lawyer says that that would be all to the good, as it would mean a judicial recognition of the separation and terms certainly no more generous than I am offering and probably not so good.

            Meanwhile I go on with my daily tasks, seeing a few people, and have just finished preparing my Virginia lectures, which will be published in February,4 and working by fits & starts on the text which I have to produce for a pageant in May.5 

            Frank Morley, my colleague here, will also be in New York in a month or so, and he will look you up. He is superior to Christopher in every way.6 He and his wife have been very good friends to me; I do not know how I should have managed without them this summer. They found me the lodgings near them, and I took supper with them every night, so that I have got to know them intimately. You will find him exceptionally intelligent and perceptive.

            Ever affectionately your brother

Tom

            
               1 – Henry Ware Eliot, Jr (1879–1947), TSE’s elder brother: see Biographical Register.

               2 – Not traced.

               3 – Theresa Garrett Eliot (1884–1981), HWE’s wife. Born in Louisville, Kentucky, she studied at St Louis School of Fine Arts where she received the Wayman Crowe Scholarship; at the Art Institute of Chicago; at Beaux Arts in Paris; and at Art Students League of New York. She had her own studio in Chicago for many years and did commercial illustrating and decorative design, as well as exhibiting etchings, portraits and paintings in Chicago, New York and Boston. She also designed dossal and cross, and altar vases and candlesticks, for Groton School.

               4 – After Strange Gods: A Primer of Modern Heresy was to be published by F&F on 22 Feb.; in New York by Harcourt, Brace & Company on 18 Apr.

               5 – See Browne, The Making of T. S. Eliot’s Plays (1969, 1970), ch. 1: ‘The Rock’, 1–33. TSE had accepted the invitation to fill out Browne’s scenario of the pageant by 6 Oct. 1933. He wrote in a later year: ‘To be, at such a moment, commissioned to write something which, good or bad, must be delivered by a certain date, may have the effect that vigorous cranking sometimes has upon a motor car when the battery is run down. The task was clearly laid out: I had only to write the words of prose dialogue for scenes of the usual historical pageant pattern, for which I had been given a scenario’ (‘The Three Voices of Poetry’, OPP [1957], 91).

               6 – Christopher Morley (1890–1957) – FVM’s elder brother – journalist, novelist, essayist and poet; co-founder and contributing editor of the Saturday Review of Literature.

            

            
FROM Geoffrey Faber TO Vivien Eliot1


            MS Valerie Eliot

            13 January 1934

            Ty Glyn Aeron, Ciliau Aeron, Cardiganshire

            My dear Vivienne

            I am afraid from your letter that you may be making things more difficult and painful both for yourself and Tom than they need be. I write simply as an outsider and a friend of you both, and it is impertinent of me to say anything, especially as there is nothing – so far as I know – which I can explain to you, that you don’t know far better already.

            I don’t think I am breaking my determination not to intervene in any way in the private affairs of others, if I say what follows in this letter. I am only telling you how it all looks to me, and giving you my opinion for what it may be worth, because it may be of some help to you to have it. More than this I cannot and will not do, except that I will ask Tom if he cannot see you again. (I say again, because I understood that he had seen you at his solicitor’s since his return.)There seem to me to be two fundamental facts, which you are hurting yourself by your refusal to face. The first is (and you must forgive me for saying this so plainly) that you and Tom have for years been getting on each other’s nerves until the strain of living together was having a very serious effect upon you both. This has been obvious to Enid & to me, and I have no doubt to others. As soon as Tom went off to America we were struck by the remarkable improvement in your own health and looks. It seemed as if the relaxation of the strain – whether you were conscious of it or not – had done you good. It wasn’t until you began to worry about getting him back that you became ill again. The conclusion which I draw myself is that your real chance of health and happiness lies in accepting, instead of uselessly and hopelessly resisting, a separation which is as much in your interest as in his; and in living your own life, instead of his.

            The second fundamental fact is that Tom is irrevocably determined upon a separation. He has told me this himself, and he has also told me that he would not see you until the terms of the separation were finally settled. Now, dear Vivienne, I know no more than this; but I am perfectly certain that this is so. I have refrained from asking him what has been happening, and I had supposed – until I received your letter this morning – that the necessary legal formalities were either completed or about to be completed. But you say: ‘I cannot sign my own death warrant, nor agree to what I think wrong.’ Does this mean that you will not agree to the terms of the deed of separation? If so, then I very much fear that you are adopting a quite impossible position. You cannot prevent the separation – that is a matter of fact. All that you can do is to prevent your husband from undertaking to contribute to your support. You can – it is true – sue him for the restitution of conjugal rights (if that is the correct legal phrase). It is some time since I studied law, but I am a qualified barrister and I know this much: that, if you did sue him, you would accomplish nothing that would not be much more advantageously settled by a voluntary deed of separation. The Court cannot compel your husband to come back to you; it can only compel him to contribute to your support. And as the Court would be told that you had refused to agree to the terms of a separation there can be no doubt that the terms of its award would not be very favourable to you – probably much less favourable than the terms which Tom has proposed, whatever they may be.

            I advise you, most earnestly, in your own interest, to look these facts in the face, and to come to a proper arrangement with Tom. And that, dear

            Vivienne, is all I or Enid could possibly say to you.2

            Yours ever, affectionately

Geoffrey Faber

            P.S. Of course we shall be very glad to see you when we are back in London.3

            
               1 – Vivien Eliot, née Haigh-Wood (1888–1947), estranged wife of TSE: see Biographical Register.

               2 – VHE noted in her diary, 23 Jan.: ‘Rude letter from Faber.’ On 30 Jan. she referred to what she called ‘Faber’s rather libelous argument’ (Bodleian MS Eng. misc. e. 877).

               3 – VHE saw the Fabers at home a few weeks later, and recorded in her diary, 20 Mar.: ‘The Fabers have moved to 1 Oak Hill Park, a smaller house, & not so grand, but very nice & homelike. I was happy to see them again, & Enid looked charming. Tom’s name was never once mentioned among us, that, we had agreed to beforehand. So we had a quiet but happy evening & I got back, by bus, after 11. But feeling saner.’ GCF’s diary records: ‘Vivienne Eliot to dinner.’

               VHE’s diary, 26 Mar.: ‘Then I rang up Faber & Faber, & found that Tom had been there, & does go every day. A great relief to me – I cried for joy. Poor, silly boy. His poor, hot, stubborn head.’

            

            
TO F. Scott Fitzgerald1


            TS Princeton

            15 January 1934

            Faber & Faber Ltd

            Dear Fitzgerald,

            I am glad to have your letter of January 2nd.2 I had had a little correspondence with Wheelock a short time ago, and was wondering how soon the novel would be ready. I await your further news with much interest. Chatto and Windus is a good firm, and it would in any case be contrary to publishing ethics to attempt to seduce you away from them, but of course if you are quite free in the matter, it is up to you to send the manuscript first to whatever firm you elect. In any event, I look forward with much interest to reading the book.

            If and when you and Mrs Fitzgerald are returning to Europe, I hope that you will come by way of London, so that I may have the pleasure of seeing you again.

            Yours ever sincerely,

T. S. Eliot

            
               1 – F. Scott Fitzgerald (1896–1940): American novelist and short-story writer.

               2 – ‘Dear T. S. Eliot: / Wheelock of Scribner’s wrote me that you are interested in my novel, Tender is the Night. It is my first since The Great Gatsby, very much longer and much more ambitious in scope.

               ‘I think an English publisher would have more luck with it than did either Collins with This Side of Paradise and Beautiful and Damned, my first attempts, or Chatto & Windus with The Great Gatsby. However, the first thing is to see whether or not I am bound to Chatto & Windus, a matter which I shall take up immediately. I would much rather come under your aegis. I am tremendously grateful to you for your interest …

               ‘With most cordial best wishes including one that I will see you and talk to you soon, I am as ever, / F Scott Fitzgerald.’

               Fitzgerald wrote to Chatto & Windus, 24 Jan. 1934: ‘My novel “Tender is the Night”, the very dilatory successor to “The Great Gatsby”, will be issued by Scribner’s late in March. It is a long book, which is to say about 110,000 words, and you might have better luck with it than with “Gatsby”. Mr T. S. Eliot of Faber and Faber is interested and for that reason could I ask you to make your approximate decision from the first half which appears in the January and February numbers of Scribner’s magazine. They are indicative of the tone and scope of the book. This is in order to obtain, if possible, simultaneous publications in England and here. Another question to be considered is that the book contains certain episodes which Scribner’s have found not advisable to print in the magazine, in general would you say that what will get by the censors in book form here will get by the censors in England? Such things are very much liberalized here, for instance, the unexpurgated “Ulysses” is permitted. Do you know whether Hemingway’s “Farewell to Arms” was published in England exactly as it was here? So consider in making your decision whether you would be using Scribner’s plates or setting up the whole thing from a faintly expurgated text in London. I may tell you that the book is getting an extraordinary response here.’

               On a copy of that last letter forwarded to TSE, Fitzgerald wrote by hand: ‘Dear Eliot: They seem to have an option on the book. I would much prefer to have you publish it.’

            

            
TO Ezra Pound 


            TS Beinecke

            16 January 1934

            Faber & Faber Ltd

            Ex. Podesta Possum I mean Rabet,

            Re Cantos: You can consider 83m I mean ’em a standing order I mean release them in chunks according to your own sense of time and consuitability. But I think this autumn will be appropriate time for next chunk you have bit off.

            Re Essays: FVM & Myself think best you send Introduction & Supplementaty Matter as soon as it is ready: then we figger out cost of production on size of book and send on agreement. Were you wanting to produce Introduction only at last moment? If so I will let you know what is the last moment, but there wont be so much time to spare as you might Think what with proof correcting mistakes in foreign quotations and attempts of British printers to improve your grammar & syntax I mean syntax, accidence and style. You might as well also send a FINAL list of contents and alterations of text in the volumes we have on hand: it is verree difficult to contain all of Hon. Sahib’s correspondence in poor servant’s mind. Re your ltr. of 12th inst. FVM is going to visit New York very presently and can do a good deal in quiet way of conversation.1 So will remain yours etc.

            T. S. E.

            
               1 – EP responded, 18 Jan.: ‘F. V. [Morley] sure cd/ blow N. Y. out of the harbour … What Morely OUGHT to place in the U.S. is the ABC ECON REVISED … and the Jeff/Muss. I mean ef he wants my love an respect.’

            

            

            
TO Louis MacNeice1


            CC

            17 January 1934

            [Faber & Faber Ltd]

            Dear Mr MacNeice,

            I have been having some correspondence lately with Tom Burns about the possibility of publishing your volume of 45 poems, and have given a good deal of thought to the matter. I have for a long time had in view the prospect of eventually being able to offer to publish a volume of your poems. While I still have that hope, and while, so far as I can remember, the present volume seems to me to be a more satisfactory arrangement than the previous manuscript which I had, I still feel obstinately, without perhaps being able to give a satisfactory reason for the feeling, that even this volume is not quite ripe for publication. I think that my feeling is largely a practical and tactical one. I think that a first volume ought, if possible, to be able to start off with one or two longish poems which will arrest the attention of the reader at once, and these, if possible, should be among the poet’s most recent work. It seems to me that this book could be very much improved by re-arrangement, and by making it shorter; but I am not sure that it yet contains the poems that we want to start off with. I know that it is rather a tax upon your patience, but I have the feeling that if these suggestions strike you as having any value, the book may turn into something much more effective in six months’ time.

            I must admit, however, that I believe there are other publishers who would be ready to publish it as it stands, but whether you agree with me or not, and whether you alter the book or not, and whether you write in the mean time any more poems that you want to include or not, I should be very glad to consider it again if you would let me see it in the autumn.

            Yours very sincerely,

[T. S. Eliot]

            
               1 – Louis MacNeice (1907–63), poet and BBC producer: see Biographical Register.

            

            
TO Stephen Spender 


            TS Northwestern

            22 January 1934

            Faber & Faber Ltd

            Dear Spender,

            I have your letter of the 21st. The scheme you suggest seems to us possible.1 Perhaps it would be best if you could come in and have a talk about it. Tomorrow, for instance, any time from 4:15 to closing time – if not tomorrow best to ring up and fix a time ahead.

            God damb it I can’t find the carbon of the letter I wrote to you, but I did not MEAN to say anything about a novel. I agree with what you say about novel writing and for this reason and other suggested a book of the diary kind, in which you have already shown your abilities.2 But we can clear this up when we meet.

            I should very much like to see the chapters of the Army Life book which are ready.3 I would read them at once so as not to hold them up from publication elsewhere.

            Yours ever,

T. S. E.

            
               1 – ‘I had a letter from my bank – the letter – saying that they wont let me have any more money and threatening also not to cash the cheques with which I have paid for my rent, electricity etc … I wondered therefore, if Fabers would be a party to a mild ruse which will enable me to force their hands.

               ‘I have the right to make a will. I therefore thought that I might leave either all or one of the directors of Faber £100. This will cover the faint possibility of my dying within a year if you would guarantee my overdraft to that extent for a year. Could you let me know soon about this before I am left in the dark, in the cold, and evicted?’

               2 – ‘I should certainly like to do a novel. My difficulty is though that my experiences and my whole view of experience – in a theatrical sense – is so thin … The advantage of writing poetry is that one can make as much out of one’s limitations as out of what one has. In fact the limitation, the knowing that one doesn’t know all about certain human relationships, becomes an approach to them. For that reason I never care very much because I know so little about the whole of people’s lives, so long as my clear realization of the small foreground, makes me realize that there is also the vast background behind. But you cannot impose such boundaries on a novel.’

               3 – Late in 1933 Spender had fallen in love with a Welsh former guardsman, Tony Hyndman (1911–80) – depicted as Jimmy Younger in Spender’s candid autobiography World within World (1951) – and lived with him until Sept. 1936. ‘Tony Hyndman has done about 50pp of his reminiscences of his life in the army. Is it all right for us to submit a selection from the first two chapters to Life & Letters. Or would you care to “consider” them for The Criterion?’

            

            
TO Eric Cheetham1


            CC

            23 January 1934

            [Faber & Faber Ltd]

            Dear Father Cheetham,

            I ought to have written to you before, but preparation for, and execution of, an arduous weekend at Kelham (reading a paper, interviews etc.)2

            My only hesitation has been over the District Railway, but I have decided to risk that! as it is only mechanical noise. I could come about the end of next week.3 I suggest that I should pay a month’s rent in advance.

            Let us recapitulate the terms. I should have the set of two rooms that I saw, furnished, with use of bathroom, and 7 breakfasts and 7 dinners a week served in my room, for £3: 3: 0 a week. There would be no deduction for odd meals out (though I would of course notify the housekeeper in reasonable time) or for weekends, but for as much as a week’s continuous absence there would be some deduction to be arranged. On the other hand, if I found the arrangement satisfactory enough to make a protracted stay, and was used to the District, I would hope to be able to offer say three and a half guineas as soon as my financial affairs reach a settled state.

            Will you let me know whether this arrangement is satisfactory to you, and whether you think of any other points to be discussed?4

            Yours very sincerely,

[T. S. Eliot]

             

            
               1 – See TSE, ‘Fr Cheetham Retires from Gloucester Road’, Church Times 139: 4,856 (9 Mar. 1956), 12: ‘On February 29 there took effect the resignation of the Rev. Eric Samuel Cheetham, Prebendary of St Paul’s, from the living of St Stephen’s, Gloucester-road, in the sixty-fourth year of his age and the thirty-ninth year of his service in that parish … The achievement of Fr Cheetham at St Stephen’s may be summed up by saying that he made it a centre of Evangelical Catholicism: truly Catholic and truly wholly Anglican.’

               Fr Eric Cheetham (1892–1957) had been appointed in 1917 to a curacy under the Revd Lord Victor Seymour: he succeeded Lord Victor in 1929.

               See TSE’s tribute, ‘The Panegyric’, St Stephen’s Magazine, May 1959: ‘It was in the autumn of 1933 that I first attended Mass at St Stephen’s. I had returned from a year of lecturing in America; and while looking about for a more permanent abode, was stopping at a boarding house in Courtfield Gardens [see Sencourt, T. S. Eliot, 129]. I think that Father Cheetham came to dinner there one night, for he knew the lady [Freda Bevan] who was the proprietor. In this way or some other, I became known to him as a new member of his congregation; and not very long afterwards he offered me rooms, which had become vacant, in his presbytery in Grenville Place. My circumstances at the time were somewhat unusual, and I shall not forget the sympathy and understanding with which he responded to my explanation. I remained his Paying Guest for seven years, first in Grenville Place and then in Emperor’s Gate, in a house of which he had rented the two top stories. We only parted in the autumn of 1940: the furniture was stored, I retired to friends in the country and to my office in Bloomsbury, and Father Cheetham found shelter in what always seemed to me a characteristic choice of abode – the basement of the Albert Hall … There are others who have known him longer than I: I think of two who are probably here today. There must be many who have known him not so long as I, but who have known him in different contexts and seen other aspects of his character than those which I have seen. I only speak as one who lodged with him for seven years, and who was his Warden from 1934 – just twenty-five years ago – throughout the rest of his incumbency. It is characteristic of his ways, that I was never elected formally, but merely appointed by him, no objections being raised at the Vestry. Years later, when I discovered this irregularity, I suggested to the Archdeacon that I should have an act of indemnity for everything that I had done in the capacity of Warden; but he thought it unnecessary. I only mention this trifling fact because it throws a tiny ray of light on the character of a man who was the most modest, the most diffident, the humblest-minded autocrat whom I have ever known.

               ‘Eric Cheetham came to St Stephen’s, as curate to Lord Victor Seymour, in 1917. He was himself a son of the vicarage, in Lancashire: he remained a Lancastrian, even to taking an occasional holiday at Blackpool. But after St Chad’s he went, I think, to an East End Parish before he came to us. [Cheetham had passed two years as Curate of St Luke’s, Burdett Road, to the south of Mile End – in the working-class district of the East End of London.] It is not every young priest who can be equally successful in the East End and in Kensington. I know nothing of Fr Cheetham’s earlier career: but I feel sure, from my knowledge of his character, that he would have been as distinguished and successful as a vicar in East London, as he was here.

               ‘Eric Cheetham possessed several gifts invaluable to a priest. To mention a small matter first – or what may seem a small matter – he had the gift of being able to edit a parish magazine – or to adapt a parish magazine to his peculiar talents. For his parish magazine was certainly original. How he found the time to edit it – I was about to say, write it – I do not know. His own contributions were composed in a very individual style, in which dashes often seemed to do duty for more conventional punctuation marks. It reminded me of his conversation; and perhaps that was one reason for the magazine being read, as I believe it was, by many former parishioners who liked to keep in touch with St Stephen’s. Then again, he had a great love of the theatre, and had in him just enough, but not too much, of the showman. A moment ago I suggested that it seemed appropriate that he should have made his abode in the Albert Hall during the bombing: I was reminded of a pageant which he put on there, I think on behalf of the Mothers’ Union, at rather short notice. It was an impressive pageant: and in such enterprises Fr Cheetham showed great resourcefulness – for he could, at a pinch, make bricks without straw. His theatrical gifts were always under his control; and his liturgical sense of accuracy and precision was combined with good taste and discretion. As a preacher, too, he was very effective: his sermons had a beginning, a middle and an end. They always gave the impression of having been thought out for that particular congregation and for that particular occasion; and one always had the feeling of being the man in the pew – the man or woman – to whom he was talking. With devotion to Catholic doctrine and Catholic observance, he combined true evangelical zeal. He had a strong sense of pastoral responsibility, and I suspect that he often helped those who were in need of help, in ways which exceeded the bounds of ordinary pastoral activity.

               ‘At the time of Fr Cheetham’s resignation, when he was a very sick man with not long to live, I wrote an appreciation of his ministry in which I made some of the same points that I have just repeated. In any such piece of writing, about a man whom one has known and loved, one is always most conscious, especially after the man is dead, of the things that one has failed to say. I can at least add a word now about Fr Cheetham’s war service, at the time when he slept, so far as sleep was possible, in the depths of the Albert Hall. I don’t think that Fr Cheetham was any more impassive or insensitive to danger than the rest of us. But at no time was St Stephen’s closed or the offices unsaid: he and Fr Alderson, who was then his curate, said their daily masses through the worst of the bombardment. This was not all: Fr Cheetham made himself, one might say, almost priest-in-charge of the Gloucester Road Tube Station platform, and gave much attention to the needs of the people who came to spend their nights there.

               ‘But a recital of gifts, accomplishments and achievements never can be enough in itself to account for the impression that such as man as Fr Cheetham makes upon those who come in close contact with him. It can do everything, perhaps, but one thing – explain why the man was lovable and loved. When we really love a person, we love the weaknesses and foibles of that person. Eric Cheetham was very lovable, and was also, at times, extremely irritating; and one loved him the more for the irritation he caused. There was more than one occasion on which my fellow warden and I, having gone by appointment to discuss some problem with him, were obliged finally to leave in a state of exhaustion and frustration, because Fr Cheetham had done all the talking and had not given us the opportunity to say what we had come to say or to ask the questions to which we needed answers. Again, there was in the man a mixture of shrewdness and simplicity, of business sense and confusion, of order and disorder. I suppose we all present some contradictions, to the eyes of those who know us best: in Eric Cheetham’s case I think they were aggravated by the fact that he tried to do too many things and to respond to too many appeals. He pushed himself too hard, and his health, always uncertain because of early illnesses, suffered accordingly. We recognised in him qualities of integrity, generosity, and natural goodness developed by Christian discipline; we recognised the strength and depth of his faith: but in the end the quality of which one is most aware in people one loves is simply – their loveableness.

               ‘A generation or two passes, and the name of such a man means nothing to the world. Those who come to worship here after the lapse of time will know only that a man of that name was there as curate and vicar for thirty-nine years. May this figure of St Stephen, erected in his memory, at least remind the worshippers who will follow us that a priest named Eric Samuel Cheetham was loved and honoured by all those who came under his care.’

               The Minutes of the Annual Parochial Church Meeting held in St Stephen’s Vestry on Easter Monday, 2 Apr. 1934, record: ‘The Vicar then expressed his appreciation of the work of the retiring Churchwardens (Messrs W. G. H. Rawlinson & G. Badger-Clark), and asked the Meeting to approve his appointment of Mr T. S. Eliot as Vicar’s Warden. This was accepted. On the proposal of Sir Henry Johnson, seconded by Mr [Arthur Edward] Wood, Captain A. A. West was appointed the other Warden.’

               It was only in 1956 that TSE confessed to the Archdeacon of Middlesex his own anomalous position: that his appointment had not been ratified throughout all of the twenty-two years of his service: ‘the Parochial Church Council took no part in my appointment’ (18 Apr. 1956); ‘It would seem, then … that St Stephen’s has been without a Vicar’s Warden since 1934’ (2 July 1956) The technicality was set aside by the Archdeacon.

               See too ‘Inside of the Week’, Church Times, 8 Jan. 1965: ‘In a note written for this paper some years ago Fr Cheetham (who died in 1957) paid a striking tribute to Eliot as Churchman:

               ‘When I asked him to be churchwarden, I was in an impasse. I wrote to him to ask him to consider it, and he sent me a list of all the reasons why he was unsuitable. He concluded by saying that “of course, if you need me, and are in any sort of fix, then here I am, use me.” That has been his stand all along, and he has been invaluable.

               ‘His previous experience in the City means that he has a very good head for business, etc. Like most authors he is a very shrewd judge of character, and frequently amazes me by summing up people he has only met once or twice in the most surprisingly accurate way. You wouldn’t find a more amazing contrast than the two us.

               ‘I am only just a passman, and yet the very fact that he backs me up at St Stephen’s and all these years has worshipped here and listened to my simplicity makes me feel that God must indeed have sent him to me to make up in some strange way for what I lacked. I remember sending him up my script for the Mothers’ Union pageant which I wrote and produced for two weeks at the Albert Hall in 1936. Mine was the art of the circus in the arena of the Albert Hall, and I was, as it were, playing the big drum, while his play Family Reunion, produced at the Westminster some time after, was the direct opposite.

               ‘I suppose it is because we are such opposites, and yet bound together in a very real faith, the Catholic Faith, in its daily practical interpretation, that we work together as we do. He never misses any of the ceremonies if he can possibly help it, in Holy Week following everything, using all the liturgical ways of the Church. Before the war, when he lived with me so close to church, he was, practically, a daily communicant.

               ‘Whenever there has been any very adverse criticism of his work in the paper I have found him most amused, but he is very sensitive to the sorrows and agonies of others, and again and again I have found him helping quiet, individual cases in such a way that the left hand would never know what the right hand did. To me he has been like a spiritual big brother – just sent by God for this impossible task of being Vicar of a parish like this.’

               Valerie Eliot told Helen Gardner on 24 July 1973: ‘I think [Tom] was at Courtfield Road in 1934 for a matter of months only, or at most a year. He told me that the owner prided herself on having only public school men!’ The ‘owner’ was actually an eccentric character named William Edward Scott-Hall, who had been ordained a bishop in the ‘Old Catholic’ Church; but the real proprietor of the boarding house, which lay quite near the Gloucester Road tube station, was a Miss Freda Bevan, who was to recall of TSE: ‘He would come in and sit in the garden listlessly. “I wonder,” he would keep repeating, “I wonder.”’ (Robert Sencourt)

               According to Sencourt, Father Nicholson related, of TSE at his devotions: ‘It was a spiritual experience to administer the Bread and the Wine to so devout a worshipper. At such a sacred moment the officiating priest could not but be aware that he was in the presence of a sublime spiritual reality.’

               See also St Stephen’s Church, Gloucester Road 1867–1967 (n.d.), 28–33.

               Eric Cheetham wrote to TSE, 1 May 1935: ‘I am always so grateful for what you are doing for S. Stephen’s and for me’; and on 27 Dec. 1935, ‘This is so kind of you: my only bottle of whiskey this Christmas, and I am more than grateful. I wish I could thank you adequately for all you have done for me during the past year. I do, however, remember you very regularly.

               ‘My blessing.’

               Fr Cheetham is memorialised at St Stephen’s Church (which was consecrated by Bishop Tait) in words that may have been drafted by TSE:

               
                  
                     A devoted parish priest, a wise counsellor

                     Fearless in his guardianship of the Faith

                     A master of pageantry, and a compassionate

                     And generous-hearted friend.

                  

               

               2 – Norman Hester wrote from Kelham, 22 Feb.: ‘I am returning with this your lecturenotes. I have made a copy for myself and one or two others who were interested.’ Hester thanked TSE too for sending the college a copy of ASG. ‘I have read it myself and enjoyed it; I wish, in some ways, you had been able to bring in some of the more pungent remarks in your lecture here. But perhaps it would not do to declare to the world that Pound is an “eminent Confucian dissenter”.’

               3 – The ‘Emperor’s curve’ of the District Line underground railway, running between Notting Hill Gate to the north and Gloucester Road, swept around the foot of the building at Grenville Place. (It might almost have been the site of a key scene in the Conan Doyle story ‘The Adventure of the Bruce-Partington Plans’ – as TSE would have been aware.)

               4 – TSE paid in advance the sum of twelve guineas (£12.12.0d) for the four weeks 12 Feb. to 12 Mar. 1934. For the period 5 Mar. to 2 Apr. he paid fourteen guineas (£14. 14. 0d). TSE’s eldest sister Ada Sheffield wrote on 4 Mar. 1934: ‘Do insist on plenty of good food from your vicar. I haven’t confidence in ecclesiastical diet. No more moor-fowls! You see Mr Morley told us that this prolific creature is not edible. One would think that an ingenious Burbank might cross-breed him (and her) into tastiness.’ (Moor fowl is perhaps better known as red grouse.)

            

            

            
TO Ezra Pound 


            TS Beinecke

            25 January 1934

            The Criterion

            Au Lapin1 Agile, Chieftain Coney2 of the Isles & of other Septs:3

            Podesta, the young & enterprisin firm of Faber & Faber is forchnite in having secured the services of Mr T. S. Eliot, at a salary named in five or six figgers (in milreis, lei etc.) After 12 years with the Federation of British Industries Mr Eliot is probly better qualified than any other Big Executive to cope with the task for which he has been engaged, which is to superintend the department devoted to correspondence with Mr Ezra Pound. In our rotogravure secture our readers will find to-day a portrait of the celebrated condottiere, beneath the palmettoes of his native Rappaloo in conversation with Gen. Goering. This photograph, for the authenticity of which we vouch, will give our readers some idea of the magnitude of the job which Mr Eliot has undertaken. When interviewed on the subject Mr Eliot observed to our representative: ‘I rose from nothing – and I stop at nothing.’

            
               
                  I will arise & go NOW, & go to Rappaloo,

                  Where the Ink is mostly Green, & the pencils mostly Blue …4

               

            

            Etc. Of course theres Lots more to be said, but for sake of Brevity I Couch it in this way.

            Hurrah! Let’s begin again on another typewriter. There thats better. HELL is being set up.5 Britain aint bounded by Berwick on Tweed you poor sap but by the Arctic Ocean.6 Some say England is bounded by the Scottish Frontier but I hold as it stops further South than that. Now as to putting in Contemp. Mentality I am only ADVISING you only TELLING you FOR YOUR OWN GOOD from those who have to keep their paw on the pulse etc. or starve. If you WILL have it in thats for you to say BUT 

            I think youd better look it over again in Cold blood I await your permission to send (registered?)7

            Now Propertius allright we are ready to publish separately in the autumn a-part all by itself. Exact dates of Prop. and Cant. publication to be fixed. Straight 10?%%%%, thats it ½ ½ ½ ½ %%%% royalty. THAT means three (3) books in autumn and the Thames rising every day.

            Fixtures8 beauuutifulll 0 lovely

            I don’t know that anything has happened except as that some lads who began reading our worx before they had time to be corrupted are now growing up and there are on the whole more of them than the others e.g. Grigson9 in Morning Post formerly great anti-cyclone centre, <Jennings10 on Daily Mirror>, Derek Verschoyle11 who runs literary dept. of Spectator is well disposed and has been received at Court i.e. at one of the evening carousses at 24, Russell Sq. The Present Generation does not change get that straight

            But I think that in time we may even do something to the Educational system

            And Perhapps I can move somethink under the Bishop of Kensington12 I dont kno

            Yours etc.

            Thats enough subjectmatter for one letter.

            T.P.

            Enc.

            
               1 – Lapin: rabbit.

               2 – Coney: rabbit.

               3 – Sept: ‘A division of a nation or tribe; a clan’ (OED)

               4 – This couplet parodies W. B. Yeats, ‘The Lake Isle of Innisfree’:

               
                  
                     I will arise and go now, and go to Innisfree,

                     And a small cabin build there, of clay and wattles made …’

                  

               

               5 – EP, ‘Hell’ – on Laurence Binyon, Dante’s Inferno translated into English Triple Rhyme – C. 13 (Apr. 1934), 382–96.

               6 – EP wrote on 18 Jan.: ‘Bloody Britons ever will be slaves and congenitally incapable of learning the world ain’t bounded on the south by Dover channel, on the narth by Berrick on Tweed and on the west by the Curragh of Kinsale.’

               7 – EP, 18 Jan.: ‘I want decision re/ Contemporary Mentality. I personally want it IN. But think (much as it wd. bore me) I had possibly or not better see IT again and see if there is chance of cut it. I don’t believe so / I mean it cant in the natr of IT, be made into a cameo.’

               8 – Pictures (photographs).

               9 – Geoffrey Grigson. See TSE to him, 26 April 1934, below.

               10 – Richard Jennings (1881–1952), literary editor of the Daily Mirror.

               11 – Derek Verschoyle (1911–73): literary editor of the Spectator, 1932–40.

               12 – Dr Bertram F. Simpson (1883–1971), Bishop of Kensington, 1932–42.

            

            

            
TO Martin Shaw1


            TS Houghton

            25 January 1934

            Faber & Faber Ltd

            Dear Shaw,

            Here is the revised song, with apologies for the delay in getting it to you.2 You will observe that I have made two versions for your choice; in both I have stretched or shortened the stanzas so that they are all of equal length. I prefer version 2 myself, but you may choose which you like best. If they are both unsatisfactory for your purpose, will you please let me know?

            Yours sincerely,

T. S. Eliot

            
               1 – Martin Shaw (1875–1958), composer of stage works, choral pieces and recital ballads; associate of Edward Gordon Craig, Ralph Vaughan Williams and Percy Dearmer (with whom he put together The English Carol Book [1913]); Director of Music, Diocese of Chelmsford, 1935–44. Other works include Anglican Folk Mass (1918); Songs of Praise (coed., 1925); The Oxford Book of Carols (co-ed., 1928). He was writing the music for TSE’s The Rock (1934). See obituary in Musical Times, Dec. 1958.

               2 – Shaw wrote, 9 Jan. 1934: ‘The Dean of Chichester & his Society for Peace (I can’t remember its name) clamour for an outline or Scenario. They are very keen & will run the whole thing I think but they feel at present too much in the dark. Could you sketch them out something?

               ‘Either send to me or to the Dean direct at

               
                  
                     The Deanery

                     Chichester

                  

               

               I believe you know him.

               ‘Once they get this the ball can be set a-rolling.’

               See The Builders: Song from ‘The Rock’ (1934) – no. 107 in Cramer’s Library of Unison and Part-Songs by Modern Composers, ed. Martin Shaw – published on about 25 May 1934: see Gallup, 353. (See too score for tenor solo, double choir, and organ, from part of Chorus X: The Greater Light Anthem (1966.)

            

             

            
TO Dorothy Richards1


            TS Magdalene

            25 January 1934

            Faber & Faber Ltd

            Dear Mrs Richards,

            Thank you for your card. I am afraid that I shall be too busy to come down on Friday night, but I shall be very glad to take the 11.50 on Saturday morning, the 10th, and reach you in time for lunch. I don’t know that there is anyone in particular that I want to see, except yourselves, and I will leave that entirely to you.2

            Yours sincerely,

T. S. Eliot

            
               1 – Dorothy Richards, née Pilley (1894–1986), journalist and climber, worked as a reporter (for a few years at the Daily Express) before marrying IAR in 1926. She and IAR scaled mountains all over the world. Climbing Days (1935) recounts some of their ascents in the Alps, notably including the North Ridge of the Dent Blanche. See further Dan Richards, Climbing Days (2016).

               2 – Richards Diary (primarily penned by Dorothy Richards), Sat., 10 Feb. 1934: ‘T. S. Eliot … Talking partly about English teaching & then about T. S.’s “play”. He is enjoying working to a set task – having to make, as a craftsman, verses of the right kind with an immediate popular appeal & taking the opportunity to learn about the theatre. Said he would have been too lazy, otherwise, to write more poetry …

               ‘Sun., 11 Feb…. 3.15 off to Ely. D & I perched in the dickey … Cathedral … Eliot better than most, but bows to the High Altar every time he goes by … Eliot very annoyed at having been caught at the Church with only a shilling which he had to put in the Collecting Box for the Codex. After Hall, very interesting talk about Belief & Politics. Instead of making T. S. E. miserable he came back glowing. Drank several whiskies with gusto. Types all his writings direct (except verse) hates writing even a cheque, says he gets writers cramp. Said he once diagnosed a man as being in an emotional upheaval from his handwriting who killed himself soon after. Didn’t want to go to bed 1.0. Said he could make up sleep next night. Very easy guest.’

            

            
TO K. de B. Codrington1


            CC

            26 January 1934

            [The Criterion]

            Dear Codrington,

            Many thanks for your note enclosing the interesting statement about the teaching of history in German schools. Do you want it back immediately, or may I keep it for a bit? I might possibly make some use of it in a Commentary. The present difficulty in mentioning the subject at all is that I have a German contributor in the next number, and I have reason to believe that a German contributing to any periodical which at the same time comments unfavourably upon the Government of Germany, is likely to get into hot water. I have not made up my mind, indeed, whether it is necessary or desirable for the Criterion to take up such a subject at all. The only positive and pressing reason that could be imagined is that the Criterion has more or less some attitude to Communism, and it might at some point be desirable to make clear that it is not a Fascist organ either. What do you think?

            Yours sincerely,

[T. S. Eliot]

             

            
               1 – Kenneth de Burgh Codrington (1899–1986) worked in the India Section, Victoria & Albert Museum; later as a professor of Indian Archaeology. His writings include An Introduction to the Study of Mediaeval Indian Sculpture (1929), and Cricket in the Grass (reminiscences, 1959).

            

            

            
TO Alistair Cooke1


            CC

            26 January 1934

            [Faber & Faber Ltd]

            Dear Mr Cooke,

            I was glad to get your letter of the 7th January, but I am sorry to hear of your difficulties in getting the right photographs.2 I do not think, however, that for such a book it is essential to get exactly the right photographs.

            I shall be very glad to give you any help I can in getting your article published.3 I should think from what you say that the Spectator might be a suitable vehicle, as I know Verschoyle, the literary editor, who is very well disposed.4 But possibly it is too long for a weekly, and that makes it a very difficult question. I would, however, try Life & Letters, which is again to be a monthly. If I can’t do anything with it, I understand that you authorise me to choose any agent that seems best.

            I am glad of your bits of news. I had heard from other sources that Bartholomew Fair was successful.5

            Yours sincerely,

[T. S. Eliot]

            
               1 – Alistair (Alfred) Cooke (1908–2004), broadcaster and writer: see Biographical Register.

               2 – ‘The Hollywood people are very slow in supplying photographs …’

               3 – Cooke had written a long article, ‘Salvation and Eugene O’Neill’ – out of ‘concern and anger’ – discussing Ah, Wilderness and other plays by O’Neill, and was intending to offer it to a British magazine – perhaps the New Statesman or The Spectator – or even the Daily Mail.

               4 – Verschoyle (Spectator) sent it on to TSE on 21 Feb. 1934.

               5 – Cooke reported that Theodore Spencer had put on in Cambridge, Mass., ‘a splendid “Bartholomew Fair” … rollicking, irreverent, dishevelled’.

            

            

            
TO Francis Underhill1


            CC

            30 January 1934

            [Faber & Faber Ltd]

            Dear Father Underhill,

            Thank you for your letter suggesting my co-operation in the volume you are to edit.2 To begin with, however, I can’t possibly take on any more work of any kind until this Forty-Five Churches business is over, which will be in the middle of June. That, I imagine, would exclude me from your book automatically, although you do not say when you propose to publish the volume.

            Secondly, I am extremely diffident, as an ordinary and not very well educated layman, in attempting to express in such a way my views on such a vast subject. I am sure that all the others on your list will know very much better what they want to say than I do. Furthermore, I should not be at all happy at the prospect of appearing in a volume on this subject in the company of my old friend Middleton Murry,3 with whose views I should have no patience whatever. I feel sure in any case that whatever I did would give me great dissatisfaction. Even though I am rarely satisfied with anything I do in retrospect, yet it is a help in writing to be able to believe that one may be able to satisfy oneself.

            I hope that you will not think me cowardly in the matter, but I simply quail at a prospect like this.

            With many regrets and apologies,

Yours very sincerely,

[T. S. Eliot]

            
               1 – Revd Francis Underhill, DD (1878–1943) – TSE’s spiritual counsellor – Anglican priest and author; Warden of Liddon House and priest in charge of Grosvenor Chapel, Mayfair, London, 1925–32; Dean of Rochester, 1932–7; and Bishop of Bath and Wells from 1937. Works include The Catholic Faith in Practice (1918) and Prayer in Modern Life (1928). TSE would notify the Revd D. V. Reed, 30 Mar. 1961, that he ‘continued to be a penitent of Father Underhill during his period as Dean of the Cathedral [Rochester]’. TSE went to Underhill for his weekly confession, on Fridays.

               2 – Underhill was editing, with Henry Brinton, a volume of twelve essays entitled ‘What I mean by Christianity’, and he invited TSE to contribute a 4,000-word essay. Contributors included JMM, the Revd C. Martindale, Evelyn Underhill and George Lansbury.

               3 – John Middleton Murry (1889–1957), English writer, critic and editor: see Biographical Register.

            

            

            
TO The Editor, The Church Times

            CC

            30 January 1934.

Charles King & Martyr1

            [Faber & Faber Ltd]

            Sir,

            The letter of Fr Pierce-Butler in your issue of Jan 26. seems to me to express an attitude towards Fascism, on the part of pious Christians, which is likely to spread, and which therefore deserves close examination.2

            I am perfectly ready to accept Fr Pierce-Butler’s testimony gathered amongst the young people of his acquaintance, and I am very glad to hear it. But with all due respect, I believe that he misses the point. The point is whether a large number of people, with or without the inspiration and example of Sir Oswald Mosley3 and Lord Rothermere,4 are both zealous Fascists and devout Christians. The human mind is capable of containing the most contradictory ideas at once, especially when in a state of emotional excitement. The point is, not what some people at the moment actually maintain, but whether the Christian and Catholic idea and the Fascist idea are in themselves compatible. I am not answering this question, but putting it; for it is a question which Fr Pierce-Butler does not answer.

            The most authoritative statement of Fascist principle, I suppose, should be the one statement which Signor Mussolini has made, which he contributed to the Enciclopedia Italiana, and which is published by the Hogarth Press for a shilling under the title of The Political and Social Doctrine of Fascism. From it I extract the following propositions, which are relevant to the present enquiry:

            1. ‘War alone brings up to its highest tension all human energy and puts the stamp of nobility upon the peoples who have the courage to meet it.’

            2. ‘Absolute monarchy has been, and can never return, any more than blind acceptance of ecclesiastical authority.’

            (N.B. The question here is that of the differentiation between acceptance, and blind acceptance, of ecclesiastical authority; and how this difference differs from the difference between acceptance, and blind acceptance, of temporal authority).

            3. ‘Fascism conceives of the State as an Absolute.’

            4. ‘Peoples which are rising, or rising again after a period of decadence, are always imperialist.’ 

            I am not taking upon myself to criticise these assertions; I only suggest that every Catholic who inclines to sympathise with Fascist politics should make it his business to meditate upon them. In conclusion, I should like to call attention to the excellent article by Mr Christopher Dawson in the current issue of Theology.5

            I am,

Your obedient servant,

[T. S. Eliot]

            
               1 – Published as ‘The Blackshirts’, Church Times 111: 3706 (2 Feb. 1934), 116.

               2 – The Church Times reported on 19 Jan. 1934, 59: ‘The Liberal and Labour newspapers profess to be vastly amused by the manifesto printed in the Daily Mail on Tuesday, with the catch-title, “Hurrah for the Black Shirts!” in which Lord Rothermere pledged his support to the Fascist movement in England … Lord Rothermere may not be a serious politician … But he is a shrewd man of affairs, and it is most unlikely that he would have nailed the black shirt to his mast unless he had precise information concerning the progress of Fascism in England. We have several times lately drawn attention to the large increase in the number of Sir Oswald Mosley’s followers; and we find Lord Rothermere’s article the proof of the accuracy of our information. We hold strongly that everywhere Fascism is necessarily a danger to the Christian religion.’

               R. Pierce-Butler, ‘Fascism and Christianity’ (letter), Church Times, 26 Jan. 1934, 84: ‘May a humble priest, of intensely and even extremist Catholic views, say a word in reply to your Summary on Lord Rothermere’s article on Fascism? … The article did make very clear which of the various bodies was referred to, and gave the address of the British Union of Fascists for the benefit of inquirers … But where I do most definitely join issue with the writer of the Summary is at the statement that “everywhere Fascism is necessarily a danger to the Christian religion.” I am not concerned with foreign countries, though personal experience of Italy is in flat contradiction to these words. An intimate knowledge of British Fascism, as expounded and lived by the followers of Sir Oswald Mosley, utterly disproves this very sweeping remark. The branch of the B.U.F. to which I belong asked me to act as their chaplain. Of their own initiative they further asked that I should hold an initiative service and give an address on Sunday afternoons. This is attended both by Anglicans and Roman Catholics …

               ‘A prominent young officer from Headquarters told me that he was first brought to appreciate the glory of the Catholic Faith through Fascism. And, indeed, the teaching of utter self-sacrifice and service on behalf of others, which is the basis of British Fascism, and which I can assure you is lived by our active members, is no bad foundation on which to build the Catholic ideals.

               ‘Day by day I am among these young enthusiasts; I know their staff officers and the “Leader”, and never once have I heard or seen a word or act of opposition to real religion.’

               3 – Sir Oswald Mosley, 6th Bt. (1896–1980), founder in 1932 of the British Union of Fascists.

               In 1954 TSE’s German translator Countess Nora Purtcher-Wydenbruck (1894–1959) mentioned in a letter that a correspondent of hers had suggested there might have been some sort of connection in the 1930s between TSE and Mosley. TSE replied, 11 May 1954: ‘Will you please disclaim any connection between myself and Sir Oswald Mosley. I am sure that at no time did I ever have any correspondence with him, and have never met him personally. I was never in agreement with his views, and I once refered to him <by implication> in print as a kind of “Catiline”. As for what I thought of him in the Thirties, there is some evidence in the Pageant Play, The Rock, which was produced and published in 1934. This has been long out of print, but there are copies in existence … In this Pageant, I had a scene lampooning the British fascists as well as the communists, and indeed, as somebody got hold of a text and mentioned it in a newspaper before the Pageant was produced, we were in some apprehension lest there might be a demonstration on the opening night. I have no sympathy with Sir Oswald Mosley’s attitude towards the Jews.’

               4 – Harold Sidney Harmsworth, first Viscount Rothermere (1868–1940): newspaper proprietor.

               5 – Christopher Dawson, ‘Civilization and the Faith’, Theology: A Monthly Journal of Historical Christianity 28: 164 (Feb. 1934), 67–77. ‘[T]he true social function of religion is not to busy itself with economic or political reforms, but to save civilization from itself by revealing to men the true end of life and the true nature of reality. In other words, religion must be religious. That is the unum necessarium. If Christianity can generate a truly religious faith, it can transform culture; if not, it is powerless to help the world’ (p. 76).

            

            
TO Gabriel Hebert1


            CC

            30 January 1934

Charles King & Martyr

            [Faber & Faber Ltd]

            Dear Father Gabriel,

            I am writing to let you know that I have spoken to my Board – without your permission – about your suggestion of writing a book on the Liturgical Revival, and found them most keenly interested.2 They would not be very enthusiastic about a book by a Roman, considering that such a book could be better handled by Sheed & Ward, if not Burns & Oates; but in a book by an Anglican authority like yourself (one who knows and is able to render account of what is going on in the Roman Communion also) they are very much interested. So I write to let you know that unless you have very definite reasons for preferring some other house, we should very much like to have the opportunity. When you get to the point of being able to draw up a brief synopsis of the book, that would be useful. It seems to me, too, that a few photographs illustrating the architectural and sculptural side of the movement, such as those you showed me of Maria Laach, would be very desirable too.3

            So I very much hope that I may hear more about your book from you.

            With all good wishes,

I am,

Yours very sincerely,

[T. S. Eliot]

(Director, Faber & Faber Ltd.)

            
               1 – Fr Arthur Gabriel Hebert (1886–1963), Society of the Sacred Mission, Kelham Theological College, Newark, Notts.; theologian. See Christopher Irvine, Worship, Church and Society: An exposition of the work of Arthur Gabriel Hebert to mark the Centenary of the Society of the Sacred Mission (Kelham), of which he was a member (1993).

               2 – See A. G. Hebert, Liturgy and Society (F&F, 1935); Andrew Scott Bishop, Eucharist Shaping: Church, Mission and Personhood in Gabriel Hebert’s ‘Liturgy and Society’ (PhD thesis, King’s College London, 2013).

               3 – The Benedictine Abbey of Maria Laach (founded 1093), near Andernach in the Eifel region of the Rhineland-Palatinate, is a magnificent example of German Romanesque architecture.

            

            
TO Robert Sencourt1


            CC

            30 January 1934

            [Faber & Faber Ltd]

            My dear Robert,

            I wired in reply to your letter of the 10th as quickly as possible, and I hope that you received the telegram, and will receive this letter.2 ‘The Pyramids’ seems an impossible address for anybody. I may mention that the Post Office would not accept it for the telegram, and I had to add the word ‘Cairo’.

            I very much appreciate your kindness in getting me this invitation to lecture in Cairo. It was all the more tempting as I had been dallying with another attractive invitation to lecture in Rome. I could have combined the two engagements, and the prospect was most pleasing. Both, however, were out of the question. Apart from the difficulty of preparing three solid lectures within the time assigned, this month of March would be absolutely the most impossible time for me to get away from London. For one thing, one of my colleagues is just leaving for a brief visit to New York, and will not be back until the end of March. For another thing, I am working on a Pageant for the London Diocese, and my text has got to be completed by the beginning of April. I can only do this by devoting all the time I can spare to the task. 

            May I make bold to say that if the invitation could be repeated sufficiently far ahead, no holiday could give me greater pleasure, especially with the prospect of being your guest. But to make it possible to do a job like this, prepare the lectures satisfactorily, and get ten days or a fortnight off, I ought to have about six months’ notice if possible.

            Thank you very much also for the cheque, which I am obliged to return, as you will observe that you have dated it 1933.

            Do let me know whether there is any prospect of your coming to England, or even to France, during the summer. I will try to write you a more personal letter than this as soon as I can.

            Again with grateful thanks,

Yours affectionately,

[Tom]

            
               1 – Robert Sencourt – originally Robert Esmonde Gordon George – (1890–1969): critic, historian, biographer: see Biographical Register.

               2 – Sencourt invited TSE ‘to come out here in February or March and give a few lectures. I should suggest 5 or 6. The Government of Egypt would give you £250 in all, out of which you would have to pay your fare which you should do comfortably for £70 first class: so it works out at something like £30 a lecture: and I should suggest you should give 2 a week, and stay here as my guest … All I want is a definite yes (or, if it must be, no) by deferred cable …’

            

            
TO Ezra Pound 


            TS Beinecke

            30 January 1934:

Charles King & Martyr

            The Criterion

            Dear Rabet. Yes I see the point about Propertius that’s an Idea about printin same type as eventual Complete Juvenilia1 Now where can I get a copy being separated From my books etc. have not either Personae or Quia Pauper2 latter more suitable for purpose I would be willing to pay for it but there Seems to be no more about Here one Point does the Quia Pauper text of Prop. stand intact if so we cd. begin setting up at any time Now please give us a Guess When will the 10 next cantotos be ready the Earlier the better that’s what.

            Re Contempment I think I had better send text Out for you to look At and see whether you still agree or Not which I will do. 

            Am inclined to agree we better Go a head with your list and see how many pages that Makes then add on extensions as needed to fill 454 pp.3 am Doubtful whether suggestion in middle of p.1 of your letter of Jan. 274 I wonder do you keep copies of your letters and If so where do you keep them might not result in public indigestion too Much to assissimilate at Once?

            Esqre I have heard of thats All.5 This is leaving two previous letters to answer at more leisure.

            T

            
               1 – EP, 27 Jan.: ‘Re/ Propertius/ Wot I mean is dew yew GIT me? The POINT of seperate pubctn/ ?? an does yr/ astuteness approve? Seems to me it wd/ get more publicity, for wot thet is worth and in no way interfere with subsequet Collected. In fact the collected moight be tipographically planned So that the plates of the Propertius wd/ serve for Collected when the time kum??’

               2 – Quia Pauper Amavi (1919), which included the text of ‘Homage to Sextus Propertius’, was reviewed by TSE in the Athenaeum, 23 Oct. 1919, 1065–6: ‘[Homage] is one of the best things Mr Pound has done. It is a new persona, a creation of a new character, recreating Propertius in himself, and himself in Propertius … It is impossible, of course, to employ the words “translation”, “original”, or “derivative” in dealing with a poem like this. Certainly, there is no other poet living who could justify such a method; but we believe that Mr Pound has succeeded.’

               3 – EP gave his proposed list of contents on 24 Jan.:

               
                  
                     1. Preface

                     2. Troubadours

                     3. Arnaut Daniel

                     4. Eliz. Classicists

                     5. Trans/ of Greek

                     6. French Poets

                     7. H. James and Gourmont.

                     8. CAVALCANTI (including G[uido]’s Relations/ re/ effect of Italian poetry on Eng/Elizabethans.)

                     9. a. Harold Monro. – dead

                     10. Housmann – practically, or say burried

                     c. Binbin – considered as crit/ of Inferno. Appendix (vermiform).

                  

               

               EP wrote on 27 Jan.: ‘I shd/ rather favour proceding with what we’ve GOT, and if it falls short of 454 pages (as per YOUR collected essays we cd/ shovel in exactly the required page/ age … so’z to comply with yr/ longlonglong ago suggestion that I shd. Not appear to have talked less than Yr/ Eminence.’

               4– ‘In short EZ/ in various phases as crik/

               
                  1. diskussing

                  2. playing abaht, as in Divagation from J. la F.

                  3. Muzik, az in setting Mssrs Villon. Cav. And Soredello.

                  4. in the highly distinguished omnium gatherum AND sortem out (the latter process not yet very deemonstrated).’

               

               5– EP, 27 Jan.: ‘YEW aint (so far as bulletins recd./ convey) YET bin axd to write for “Esquire”

               ‘THE Quarterly for Men

               ‘“it combines the best features of Vanity Fair, The New Yorker, and a man’s edition, if there were one, of Vogue, with a distinctive masculine quality of its own”.’

            

         

      

   


   
      
         
            
TO Stephen Spender


            TS Northwestern

            30 January 1934

            Faber & Faber Ltd

            My dear Spender,

            This is just to tell you that I and Morley have read Hyndman’s first two chapters, and that they are now in Faber’s hands. My own opinion is that the possibilities of the book depend entirely on the matter which is to follow, and that it is impossible to come to an opinion one way or the other upon the material so far available. So we shall be glad to see more as soon as any considerable portion is ready.

            Yours ever, T. S. Eliot

            Thank you very much for the poem, which I like & am glad to have. Is not the man’s name something like Prakosch?1 He has sent me [a] thing of his own similarly printed.

            
               1 – SS’s poem Perhaps was printed in a limited edition by Frederic  Prokosch in Nov. 1933.

            

            
TO W. H. Auden1


            CC

            30 January 1934

            [Faber & Faber Ltd]

            Dear Auden (I think that we might drop the Mr),

            I have your letter of the 25th with enclosure, and the copy of The Orators has been sent as you request to Mirsky.2 I have shown your note and the enclosure to Morley and Faber, and they both agree with me that we see no reason why the Modern Monthly should be allowed to reprint entire in a periodical the whole of a verse composition which we have published and are still selling as a book. It is likely that a good many copies of The Dance of Death reach America, and publication there would, of course, put an end to the sales. If it was a question of your receiving personally any remuneration for this publication, we should be likely to adopt a different attitude. But I really don’t see why a literary property like this should be given away by author and publisher, merely because a Review cannot pay its contributors. 

            Edmund Wilson3 is a friend of mine; I do not know Calverton.4 I should put a very large question mark after the third paragraph of Calverton’s letter; I should be very much surprised if any New York publisher would be willing to entertain the suggestion of publishing the Dance of Death as a book, after its appearance in this form. It seems to me that the best thing that you could do would be to suggest to Calverton that if he could find a New York publisher who was interested in publishing the book, either printing it or taking sheets, the proposal for free publication in the Modern Monthly could be considered by arrangement with that publisher.

            If it appeared in the Modern Monthly first, I suspect that the publishers terms would be exactly the same as the Modern Monthly’s – that is to say, without royalties to the author and ourselves.5

            Yours ever,

[T. S. Eliot]

            
               1 – W. H. Auden (1907–73), prolific poet, playwright, librettist, translator, essayist, editor: see Biographical Register.

               2 – WHA wrote: ‘Would you be kind enough to give me your opinion of the enclosed? I have no personal objection, but why are they unwilling to write to Faber’s. Is there some Hankey-Pankey somewhere.’ The enclosure has not been traced.

               Dmitri. S. Mirsky (1890–1939), historian and literary scholar, who had served as a Russian army officer and was wounded during WW1, was Lecturer in Russian at the School of Slavonic Studies, London, 1921–31. Publications include Contemporary Russian Literature (2 vols, 1926) and A History of Russian Literature from the Earliest Times to the Death of Dostoevsky, 1881 (1927). In 1931 he joined the Communist Party of Great Britain (see ‘Why I became a Marxist’, Daily Worker, 30 June 1931), and in 1932 returned to Russia where he worked as a Soviet literary critic. In 1937 he was arrested in the Stalinist purge, found guilty of ‘suspected espionage’, and sentenced to eight years of correctional labour: he died in a labour camp in Siberia. See G. S. Smith, D. S. Mirsky: A Russian–English Life, 1980–1939 (2000).

               3 – For Wilson, see letter to him, 20 July 1934, below.

               4 – Victor Francis Calverton (1900–40) – originally George Goetz – Marxist literary critic; editor of The Modern Quarterly. See Leonard Wilcox, V. F. Calverton: Radical in the American Grain (1992); Haim Genizi, ‘V. F. Calverton, A Radical Magazinist for Black Intellectuals, 1920–1940’, The Journal of Negro History 57: 3 (July 1972), 241–53.

               5 – WHA replied from the Downs School, Colwell, nr. Malvern, 5 Feb.: ‘Dear Eliot … I quite agree with what you say about the Modern Monthly … I have written as you suggested.’

            

            
TO Ezra Pound 


            TS Beinecke

            31 January 1934

            The Criterion

            Bhagavan Shri Shastri Pandit O damb I cant remember what Rabet is in Sanskrit I used to kno it like my own name as well as, so:

            There are still one or two points to be cleared up about ESSAYS. viz

            1. I presume you want us to go ahead with French Poets as in copy of Instig. here, noting also to cut out Régnier and Griffin which I have done and note that you want to abbreviate Merrill and aren’t you wrong to spell it Merril I spel it Merrill and you spell Russell Russel but I havent got my v. Bever here so please verify.1 I gather that you want to make other alterations in galley I hope not TOO Extensive and to include a Vildrac2 now where is that Vildrac ??? Anythink else ??? 

            IMPORTANT: Can you reassure us about all copyright on quotes? There Is a Hell of a lot of Quotes. We dont want to find out afterwards that we have Got to pay for having used them. IMPORTANT.

            THOUGHT FOR THE DAY. ‘I wish I could dispose of them as easily as I write them’. From a Letter from Unknown Poet of Brockley S.E.4.

            2. You MUST settle in your mind about how to Gum James & Gourmont together Do you want Henry James AND-OR GOURMONT Just like that followed by I and then II ???

            I presume OTHER Gourmont (Divisions) is scrapped ???3

            3. I have been looking through your Correspondence Box to find exact statement of pages of GUIDO to be printed I say GUIDO because it is easier to write than CAVALCANTI but cant find it any more I have got down to the bottom where there is about a gross of cards all Jokers detritus and/or sediment at the Bottom but I kno it wasnt on one of them So please repeat repeat.

            Not sure whether ‘8’ Essays will fill the Pages though there is a Lot of French poetry, so must be ready with Monro -Housman)---Banyon which can be set up from Criterion Pages I suppose. A-- Appenxix Appendix????4 am sending Out now Portfolio containing ¼ ½.,;”/,£_&’() ¼¼¼¼¼¼¼ ¼¼¼¼¼¼”””””&/’,(£’_&(“_”” ½½½½½“”

            that key is not wokinb well I mean ½ ½ ½ %% ½

            containing Provincialism the Enemy and Contemporanea don’t you want to print Provincialism it seems to read allright5 your etc. for the mombent

            TP

            Title for Monro

Houseman Banyan:

‘The Modern Mind’

            
               1 – Vielé-Griffin (b. 1864), Stuart Merril (1868–1915), and De Régnier (b. 1864), on whom EP had written brief entries in ‘A Study of French Poets’, Instigations (New York, 1920).

               2 – Charles Vildrac (1882–1971), French poet and playwright; author of Poèmes de l’Abbaye (1925), Prolongements (1927).

               3 – EP had collected two pieces on Remy de Gourmont in Pavannes and Divisions (New York: Alfred E. Knopf, 1918).

               EP responded on 2 Feb.: ‘All the Gumming of James and Gourmont is done in the list of essays and on the half title Henry James and Remy de Gourmont

               
                  
                     I.

                     H. J

                     II (when we git there)

                     Remy de G.

                  

               

               Yaaas, omit the blurbs about Remy in Pavannes, there is enuff (probably you think too much..) in Instig.’

               4 – EP, 2 Feb.: ‘ANYTHING I have writ/ that YOU think will sell the boo, or bring in any more L/s/d, can go into the Addenda. I pussnly think my present way of riting is more readable than my earlier discomforts.’

               5 – EP, 2 Feb.: ‘No to hell with Provincialism. At least I can’t remember whats in it.’

            

            

            
TO Marianne Moore


            CC

            31 January 1934

            [The Criterion]

            Dear Miss Moore,

            Thank you for your letter of the 18th.1

            As for your not having enough for a book – what I had in mind was your collected/selected poems, ‘what you wish to preserve’ of all your work up to date – the volume you published some years ago (did it include ‘Marriage’?) and what you have written since. Little enough, I know – that is to your credit, and also to be expected of your type of mind: but from a publisher’s point of view, I know that there is enough. The point at which one has ‘enough’ for a book (of verse) is not a quantitative matter alone: it comes at the end of a paragraph, or chapter, however short; it’s a question of form. One only has not enough, when one feels that the poems written require the cooperation of certain poems not yet written, in order to be themselves quite. I mean that on the one hand I don’t want to badger you, on the other hand I think you have enough.

            In the sense of the paragraph above, I have not yet ‘enough’ either to bring out an expanded ‘Collected Poems’ or a second volume.2 ‘The Hollow Men’ ends a period; and I must wait until the next period has enough weight (not necessarily bulk) to balance the first. I don’t think this applies to the matter in hand; I want to be clear as to what your scruples are.

            The engagement with MacMillan does not interfere; they would take the American rights and we the British, that is all.

            There should be time to finish the poem you are working on.3 As to whether you were to be a loss to a publisher, that is the publisher’s business; we should be taking a long view, and wish to illustrate our House. 

            My colleague, Mr F. V. Morley, will be in New York on business in about ten days. He is a dear creature of unusual intelligence, and he will communicate with you. I shall be very glad if you can see him and talk the matter over.

            Yours very sincerely, [T. S. Eliot]

            
               1 – MM was ‘in a dilemma’ – she had ‘not yet quite enough for a book’, and she had promised her next work to the Macmillan Company, New York – and yet, she went on: ‘I think it goes without saying that if something by me were to come out, I should like to have your hand in it … I am sure it is true that there is not money in poetry for anybody and to say that I dislike the thought of being a loss to a publisher is far more than a mere understatement’ (Selected Letters of Marianne Moore, ed. Bonnie Costello, Celeste Goodridge, Cristanne Miller [1998], 517).

               2 – FVM was to tell Geoffrey Grigson, 19 Oct. 1934: ‘The sale of Eliot’s collected POEMS is round about 10,000. But I don’t regard that as a ceiling – I mean in time we will sell a great deal more.’

               3 – MM was writing a piece on Henry James for Hound & Horn; after that, she said, ‘I should like to see what I can do with a poem I have been working on; verse is the work I like best.’

            

            
TO Ezra Pound


            TS Beinecke

            1 February 1934

            The Criterion

            To the Enlightened One, Son of Heaven, initiate into the MIY AOU MIY AOU and other Arcane Mystries & other big medecine:

            The DATE LINE looks allright what I mean is that there seem to be passages in it susceptible to interpretation etc. & some quite Luminous that clears up In the Votrex etc. & saves all but the most curious from having to burrow in ancient chronicles of the early Wars

            Am having material on Hand cast off for no. of pages It looks has if. There would be enough to fill pages. Do you WANY those pages 1–36 (having now found the passage referred to about Guido I wish you could invent some system for indexing various subject matters in your corresponedents dence I am trying to train up an efficient staff but by the time they have mastered it they wont be fit for anythink else) COMPLETE with poems in Engelsk and Italienisch AND notes in smaller print You suggested cutting but nobody can cut that sort of cocoanut except yourself what do you cut it with a piece of string or oxy-acetaline etc.

            AM definitely of opinion that PAVEXANNA stuff should be kept for another sort of charivari Foire de Neuilly etc1

            MORLEY says he has a QUIA but he may forget it I being sperated from my library etc he leaves for New York tomorrow address c/o Harcourt Brace I think returns end of March so will close with Kind regards yours etc

            Wilson seems a sensible chap the book is pretty old now but Still these lads need a cool word they dont get much criticism I can tell you and I cant be impresario and critic at once unfortunately2

            TP

            Am trying to get Marianna to join our select circle of collected/selecteds but blimey that filley is shy if you have any influence etc3

            
               1 – EP, 29 Jan.: ‘Re/ Pavannes, I dunno. I leave all that to yr/ superior ecclestical polity …’

               2 – EP, 29 Jan.: ‘T. C. Wilson has for some reason (diffidence, I believe) sent ME his review of New Country, instead of sending it direct to YOU. I am sending it along, with my own DATE LINE (alias the preface). You might polish one or two phrases (of WILSON, not of ole Ez …).’

               3 – EP would write to MM (‘Deraly Beloved Marianna of the Moated ETC’) on 3 Feb. that ‘he had received a “plaintive communique from the Rt/ Rev/ bro/ in Xt/ T.S. thePossum of Eliot /codirekr of Faber and Faber London/ who … wants to pub/ your poems for reefeened circles in the decaYdent city of Lunnon on Thames … I think you better display maidely charity and LET HIM DO IT … Besides yr/ mother wd/ like it. I mean yr/ being pubd in Dickens Home Town/.”’ (Linda Leavell, Holding On Upside Down: The Life and Work of Marianne Moore [2013], 270).

               EP told TSE on 8 Feb.: ‘I done your chore of askin her to let Fan F/ publish her.’

            

            
TO R. Webb-Odell1


            CC

            5 February 1934

            B11 Eliot House, Cambridge

            Dear Mr Webb-Odell,

            (1) I enclose a note for the Diocesan Leaflet which I think is about the right length.2 If you think it says the wrong things or is simply not enough of an appetiser for the people, will you please return it immediately with comments?

            (2) The title has been a matter of great difficulty, and now Browne is in Arran and I can’t consult him.3 I have tried various ‘fancy’ titles, but they usually suffer from obscurity, and I think that a simple straightforward title which gives some clue to the subject matter is what is wanted. It ought to include both ‘London’ and ‘Church’ or ‘Churches’, I take it. Is The Church Bells of London too flat, or too clumsy, or anything else. ‘Bells’ has a merry sound, and perhaps Shaw could introduce a few chimes here and there – that would be a good thing anyway, I think. If you will let me know as soon as you can, I should want to wire to Browne for his opinion before settling the title. A title which had some simple familiar allusion would be more pat, but I cant think of one. I wish I could get a more ‘catchy’ title.

            I had lunch with Mayhew the other day, and learnt from him of the participation of St Cyprian’s.4 He is keenly interested.

            Yours very sincerely,

[T. S. Eliot]

            
               1 – The Revd Rosslyn Webb-Odell, MA (1879–1942), Rector of St Anne’s, Soho; Organising Director of the Forty-five Churches Fund for the Diocese of London; editor of The Christian Faith: a series of essays … (1922) and Church Reform (1924). EMB thought him ‘a great, jolly polar-bear of a man … He was an able organizer’ (The Making of T. S. Eliot’s Plays [1970], 3).

               2 – Webb-Odell wrote, 1 Feb.: ‘Could you possibly let me have by Thursday next a short article of 500 words telling about the Pageant from your point of view as Author? I am anxious to issue with the next Diocesan Leaflet an extra page concerning the Pageant … [S]omething descriptive of your own aim in the composing of the Play is what I think would “get over” to the people. As the Leaflet has a circulation of over 60,000 this means a considerable publicity.’

               TSE’s text was printed in the Sadler’s Wells publicity leaflet for A Pageant Play / The Rock / By T. S. Eliot.

               3 – Webb-Odell wrote, ‘[I]t is getting really urgent that a title should be fixed as soon as possible.’

               E. (Elliott) Martin Browne (1900–80), theatre director: see Biographical Register.

               EMB had written to TSE, 11 Jan.: ‘We need a title terribly badly. Is “London Echoes” any good? Conventional, but true in a way. I’ve also wondered whether something with the word “vision” in it – “London Visions” – “A London Vision” – would do.

               ‘I would like something more interesting, but have nothing to offer …

               
                  
                     Stones of London

                     Building London

                     London the Greater

                  

               

               perhaps are better?’

               4 – Volunteers from St Cyprian’s, TSE’s former parish church in Clarence Gate, represented the second segment of ‘Remembering the Past’: ‘St Michael Paternoster Royal, A. D. 1440’.

            

            [Enclosure]

            I do not wish to be described as the Author of this Pageant. I am the writer of the Words, so far as these are original, and compiler of the speeches of certain historical personages out of their own works. I have written the choruses, the song, and some modern dialogue. I do not wish to disclaim responsibility, but to give credit where it is due. And, having no experience of writing for the theatre, I am very grateful to have had the opportunity of this collaboration; which also has made it possible for me to concentrate upon the problem, new to me, of trying to write a kind of verse which should produce the intended effect when declaimed from a stage to an audience unfamiliar with it.

            I think that Mr Browne and I shared the desire, even before we had begun to discuss the matter, to escape as far as possible from the conventional conception of an ‘historical pageant’. I mean that a pageant which should merely be a brilliant review of the more picturesque or impressive episodes in the history of London church-building, however pleasing to the old or instructive to the young, was never in question. The past is employed only because of its relevance to the present, and to bring the attention to the very urgent and anxious problems with which the Church today is concerned. There is no problem of a community to which the presence or absence of a church is irrelevant: and he who is concerned that a church should be built is committed to a concern with all the problems of the community which the church is intended to serve. The problem of church-building is integral with the problem of more and better housing in general. The employment of men for building churches suggests the whole problem of unemployment. There are many who will say that ‘in these times’ the money and the labour might be put to better purpose, or at least to satisfy more pressing needs; and, while repudiating the assumptions on which such objections are made, we must assert that these needs are all one need, and that they can all be satisfied. There is sufficient stone, clay, lime, and other materials in the country for all the building of every kind that is wanted; there is sufficient unemployed labour. The world is ready enough to employ money for the purpose of making more money, or for the purpose of destroying competition: it needs more non-productive activity.

            In the ordinary sense, the pageant is true enough to the pageant form in having no ‘plot’; it endeavours to get its coherence from a significance such as I have tried to suggest above; while the separate scenes, it is hoped, will be enjoyed also for their own sake. A continuity of tone is aimed at through the recurrence of the Chorus and the symbolic figure of The Rock; while the modern and the historical scenes are purposely juxtaposed and blended to enhance the effect of contemporaneity. I have not been so ambitious as to hope that what I contribute might be great poetry, but I have tried to write efficient verse of a kind simple and straightforward for the stage, and I think I have succeeded in writing something that is at least wholly lucid and understandable, and have not spared the use of rhetorical devices of great antiquity.1

            
               1 – The Rock was announced by F&F, Autumn 1934: ‘The Rock is the text written by Mr Eliot for the pageant play recently produced at Sadler’s Wells on behalf of the Forty-five Churches Fund of the Diocese of London. While in form it approximates a play, the production includes much pageantry, mimetic action, and ballet. The dialogue is mostly in prose, but the choruses, in considerable variety, constitute a piece of work in verse much longer than any of the author’s previously published poems. Mr Eliot’s success in this attempt to find modern forms of verse suitable for the stage may be judged from the press notices which follow …’

            

            

            
TO W. B. Yeats1


            CC

            5 February 1934

            [Faber & Faber Ltd]

            My dear Yeats,

            I understand from Richard de la Mare that you are willing to publish your introduction to the Bhagwan Hamsa’s narrative separately in periodical form.2

            I should be very glad to have this for publication in the Criterion, if you will consent. In this case, and as the book is to appear fairly early in the autumn, I presume that your introduction had best appear in the July Criterion; but I could hold it over until the October number, that is to say a few weeks after publication of the book, if you have any strong reason for doing so.

            You know our usual terms, and if you approve publication in the Criterion, I will take the matter up with Watt.

            May I say how keenly I enjoyed both introduction and text?3

            Yours very sincerely,

[T. S. Eliot]

            
               1 – William Butler Yeats (1865–1939): Irish poet; Nobel laureate: see Biographical Register.

               2 – WBY’s introduction to The Holy Mountain, by Bhagwan Shri Hamsa (1882–1941), was to appear in periodical form as ‘Initiation Upon a Mountain’, C. 13 (July 1934), 537–56.

               3 – TSE’s reader’s report on The Holy Mountain, 5 Jan. 1934: ‘Uncle William is looney as ever. He will spell Balzac with an S and he talks about the aphorisms of Patanjali Im not sure but I suppose he means the sutras of the Sanhkya Bashya Barika upon which Patanjali wrote his justly celebrated commentary Never Mind he goes on in his oldtime way about the phases of the Moon etc. It is a good long introduction and I suppose would help the sale of the book I dont mind it being mostly nonsense but it does seem a pity that he tells some of the Holy Man’s best stories over in advance in his own fashion but the Holy Man himself writes much better than Yeats for this sort of thing I mean. That is a good one about his scaling a mountain about 25000 feet and tumbling into a cave on top of a still Holier Man who received him with laughter & affection.

               ‘The narrative is wholly delightful and if not authentic at least is extraordinarily plausible and the appearance of the God to the Holy Man after the latter has been meditating for 3 days on a cake of ice in the middle of a frozen lake bears the Stamp of Truth. We ought to find out how Uncle William came by it and what assurance he can give of its genuineness for what an Irishman’s assurance is Worth, and my approval is subject to the terms being such as I also approve. P.S. Incidentally the contrast between Uncle William and the genuine Hindu article is food for the discerning.’

               The blurb for The Holy Mountain is very probably by TSE: ‘There is an almost inaccessible Holy Mountain in Tibet, to which only Hindu adepts who have attained a very high stage of spiritual development make their pilgrimage. In this volume we have a very remarkable document: the first-hand narrative which a great Hindu Saint of our time – who is still living – has written of his own journey. It is an account which should interest not only students of Indian Mysticism, but everyone who is interested in extraordinary revelations of human nature, and everyone who is interested in exciting adventure – in fact, everyone. The author’s plain, matter-of-fact style, his simple and unassuming character, his attention to such details as engage the ordinary traveller as well as to the object of his quest, enhance the credibility of the amazing vision on the frozen lake which forms the consummation of his purpose. The Introduction by Mr Yeats is an essay which none of that great poet’s admirers will care to miss.’

            

            

            
TO Cyril Strauss1


            CC

            5 February 1934

            [Faber & Faber Ltd]

            Dear Mr Strauss,

            Thank you for your renewed invitation. I am booked up for the next two weekends, and after then I must stay at home and work solidly until Easter, so that I am afraid that my visit would have to be in the summer term, if you care to invite me then.

            I should have liked an opportunity to talk to you about your book.2 Candidly, we found it on the whole a disappointment. It is with no disrespect to your own share in it that I say that the book seems to me uneven, but not uneven enough. Some of your contributors are inclined to indulge in rather turgid journalese, and the book as a whole does not give the impression of clear thinking amongst the young conservatives. The Scottish article, among others, is interesting, but is rather submerged amongst unrelated subjects. It seems to me that your group ought to try again, with a better scheme of division of labour, a simple statement of principles on which you are all agreed, and a determination to avoid rhetoric. And I can’t say that the chairmanship of Colonel Buchan ingratiates my opinion; but this is a personal bias.

            I hope that I have not spoken too bluntly.

            With all best wishes,

Yours very sincerely,

[T. S. Eliot]

             

            
               1 – Cyril Anthony Strauss (1913–44), New College, Oxford; after graduation, he was to qualify as a barrister-at-law but was killed in action at Assisi, Italy, on 1 Dec. 1944, aged thirty-one.

               2 – TSE’s reader’s report on ‘Jeunesse Oblige’, 29 Jan. 1934: ‘This is a number of separate essays on social, artistic and political problems of the time by a number of Oxford undergraduates (I know one of them) introduced by a slick sort of chairman, Mr John Buchan. Mr Buchan creates an unfavourable impression in advance. These are Young Conservatives. One of them speaks of an “optimistic note”. It rings in my ear more like the death-knell of Conservatism, and of English Prose. The style is almost uniformly turgid and pompous. But in the circumstances, I wish very much that GCF would examine one or two.’

               GCF wrote at the foot: ‘Very pretentious immaturity indeed.’

               Strauss (3 Feb.) again asked TSE to visit him at New College, Oxford, and went on: ‘I hope you will like the book. If you think it fulfils its purpose, perhaps you would be willing to write a short letter of introduction by way of foreword.’

            

            

            
TO Serge Bolshakoff1


            CC

            Undated [after 7 February 1934]

            [The Criterion]

            Dear Mr Bolshakoff,

            I have your letter of the 7th. Mr Christopher Dawson’s address is as follows:

            
               
                  Hartlington Hall,

                  Skipton,

                  Yorks.

               

            

            As I think I suggested before, in writing to him, I should mention the names of any members of his own community who have given their adherence.

            As for Fascism, it is so much a question of the character of the individual leaders, and varies so much from one nation to another that generalisations are difficult.2 What I should deprecate would be any pronouncement on the part of your group which would give the slightest encouragement to any so-called Fascist associations already formed in this country. I see nothing here at present of that kind which deserves to be treated with anything but abhorrence. So far as the affirmation goes of universal principles, which any Fascism would have to accept if it wished to be good Fascism, that is quite another matter.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Serge (Sergius) Bolshakoff (1901–90), Russian-born ecumenist: see Biographical Register.

               2 – Bolshakoff was to write on 13 Mar. 1934: ‘The greatest dangers to Catholic Church now are: modernism, panchristianism, marxism and racism. Any these movements cannot be assimilated by Church without her destruction but Labour Party, Fascism, Democracy can be assimilated in some countries. Not every Labour party or every Fascism are good but they can be christianized … I hope and I believe we shall become the closest collaborators after more intimate mutual acquaintance. Our general ideas are the same ones.’ On 3 May Bolshakoff reported to TSE that he hoped to invite Konstantin Rodzaevsky (1907–46), leader of the Russian Fascist Party (in exile in Manchukuo), to attend the meeting which would formally inaugurate the Academy of Christian Sociologists: ‘he is the most extraordinary man … a key man in the Far East, perhaps, in not very distant future the master of Russia. He is profoundly Christian … If he will be invited he will be only man of manifest fascist tendencies in our midst.’

            

            

            
TO R. Webb-Odell


            TS Bodleian

            8 February 1934

            Faber & Faber Ltd

            Dear Mr Webb-Odell,

            Thank you for your letter of the 5th.1 Browne’s Many Mansions seems to me quite good.2 My only objection to The Rock is that the Rock himself, if he gives the title to the production, will be identified by most people as St Peter pure and simple, which does directly conjure up to my mind the Petrine Claims – which are hardly appropriate. Do you think this is a considerable objection or not? If not, then perhaps this is the best title.

            Another point. I saw a poster today which describes me as ‘the author’. This is not correct, and gives me what is not due. I should be glad if posters could in future read; ‘Produced by Martin Browne. Words by T. S. Eliot. Music by Martin Shaw.’ or something like that?

            Finally, I have a favour to ask. I seem to have mislaid the letter in which you gave me bibliography for Rahere,3 nor do I remember whether you made any suggestion of whence to draw the material for a sermon by Mellitus4 (I imagine that there is none recorded, from what I find out of that saint, but perhaps there are early sermons which would do). Would you be so kind as to tell me what you can?

            Yours very sincerely,

[T. S. Eliot]

            
               1 – ‘As to Title [for the pageant],’ wrote Webb-Odell, ‘frankly I hate “Church Bells”. It reminds me of some transpontine melodrama of my youth.

               ‘Martin Browne today suggests, “Many Mansions”, which doesn’t seem bad.

               ‘What is wrong with the Title Lady Keeble gave it, vide yesterday’s “Observer” [4 Feb.] – “The Rock”?

               ‘Anyhow, I think the prime need is to fix on something as soon as possible. Probably, after it is done, a much better idea will come to someone; but that can’t be helped.’

               See ‘The Theatre of the Future: Miss McCarthy and the Poet-Dramatist’, The Observer, 4 Feb. 1934, 18. Lillah McCarthy had pronounced in her third lecture on Poetry and the Drama at the Royal Institution, 3 Feb., ‘The Church has already opened its doors to poetic drama … Gordon Bottomley’s “The Acts of St Peter” is to be given at St Margaret’s, Westminster, and later on T. S. Eliot’s “The Rock”.’

               TSE to ‘Class of 1910: Fiftieth Anniversary Report’, 1960, on the title: ‘[The Rock] was the name of my pageant, but somebody else had decided on that name before it was written …’

               2 – John 14: 2: ‘In my Father’s house are many mansions: if it were not so, I would have told you. I go to prepare a place for you.’

               3 – Rahere (d. 1144), jester and courtier of King Henry I, made a pilgrimage to Rome and fell gravely ill, whereupon he experienced a vision of St Bartholomew who instructed him to build a church and hospital in the ‘suburb’ of Smithfield, London. Rahere built St Bartholomew the Great – ‘Great St Barts’ – which he set up as an Augustinian priory in 1123. See The Book of the Foundation of St Bartholomew’s Church in London (1923).

               4 – Mellitus (d. 624), leader of a group of missionaries sent by Pope Gregory I in support of Augustine at Canterbury; first known Bishop of London, 604–16/18, and third Archbishop of Canterbury.

            

            
TO F. O. Matthiessen1


            TS Donald Gallup

            8 February 1934

            Faber & Faber Ltd

            Dear Matty,

            I have been slow in answering your letter of the 28th December, which gave me much pleasure.2 I have often thought of the very pleasant memories of Eliot House, and of our weekend in Kittery and on the Ipswich River. I often wish that I might fly over for a few nights at No. B-11.

            I am glad to hear, from more sources than one, that ‘Bartholemew Fair’ was a great success. I hope you will be able to keep up the tradition, though it means a great deal of work.

            There is no startling literary news in London. I have had my nose to the grindstone – first, re-writing lectures – the Virginia lectures will be out in a fortnight – and since then trying to write the words for a pageant to be produced during the first fortnight in June at Sadler’s Wells. I find that playable dialogue is a very difficult thing to write: all my speeches are too long.

            I have been trying to get a copy of the Advocate containing Pound’s effusion.3 They (i.e. Wade) have asked me to contribute, but I have warned them that I am hardly in a position to be as outspoken as he can be.

            I wonder what your new quarters are like – the last seemed to suit you so perfectly. And whether they meet with the approval of the Matthiascat, to whom my respects.

            Yours ever,

T. S. Eliot

            
               1 – F. O. Matthiessen (1902–50), author and academic: see Biographical Register.

               2 – Not traced.

               3 – EP, ‘Ignite! Ignite!’, Harvard Advocate 120: 3 (Dec. 1933), 3–5.

            

            

            
TO Hallie Flanagan1


            TS NYPL Theater Collection

            9 February 1934

            Faber & Faber Ltd

            Dear Mrs Flanagan,

            Thank you for your letter.2 I trust that you will find this reply waiting for you at Brown Shipley’s upon your arrival.3 I hope that you will let me know when you get here, and will be able to lunch or dine with me.

            I do not know the School of the Theatre at Dartington Hall, but I may be able to make enquiries. I gather from your letter, however, that you intend to visit the place yourself.

            I cannot tell you when or whether there will be more of Sweeney but in any case I hope to start something new of the same kind as soon as I have finished with a dramatic pageant which is to be produced in the early summer.4

            W. H. Auden’s address is: The Downs School, Colwall, Nr. Malvern. If possible, I should like to get him up to town to meet you while you are in London, but I am not sure that it is possible for him to get away from his school during the term.

            Yours very sincerely,

T. S. Eliot

            
               1 – Hallie Flanagan (1890–1969), theatre producer and director, playwright, author, taught 1927–35 at Vassar College, Poughkeepsie, New York, where she built up the Vassar Experimental Theatre. She was to be National Director of the Federal Theater Project, 1935–42; and she ran the Theatre Department at Smith College, Northampton, Mass., 1942–52. See Flanagan, Dynamo (1943); Joanne Bentley, Hallie Flanagan: A Life in the American Theatre (1988).

               2 – Flanagan wrote (n.d.) to say she was sailing for London on 8 Feb., and would be visiting the school of theatre and dance mime at Dartington Hall, Devon, and also spending time in London. ‘I should like very much to see you about possibility of more of Sweeney … Also, I am decidedly interested in Mr Auden’s Dance of Death. Do you think he would trust me with it?’

               3 – Flanagan asked TSE to leave a note for her at the branch of the bankers Brown, Shipley and Co., at 123 Pall Mall (which dealt primarily with letters of credit for American travellers).

               4 – Sidnell, Dances of Death, 100–2, and Appendix A, 263–5, argues that this ‘something new’ was The Superior Landlord – ‘the complete scenario for a Sweeney play. It was not written before the published fragments – though this has been assumed. In the scenario, Eliot sketched an entirely new version of the earlier work.’

            

            

            
TO Ezra Pound


            TS Beinecke

            9 February 1934

            Faber & Faber Ltd

            Now look Here Rabet dont you go visperin in my Ear and a-twitchin my Sleeve1 whilst I am a-aimin at BEAR.2 You Might get into the line of Fire.

            An don yo go mumlin an prayin ober dat tombstone w’en dat Posum am a winkin at yo fum de top o’dat sycamore tree.3

            Podesta I have been in communication with a Mr Cullis of Oxford Podesta Mr Cullis is no doubt verree excellent Port Cullis in a storm But he is somewhat lacking in lucidity of style in business letter. IF has I take it this is a question of releasing Part of the existing stock of Quia Pauper Amawi (Friday night being Amavi night) God Bless You Podesta and Prosper the Venture and all powwer to Blackwall for it but Podesta I just wanted to assure ourselves beyond the Shadow of a Peradventure that there was no Question of REPRINTING wich would hobvously spike our PROPERTIUS and nobody would make enough money to call it a Day. So may I have your hassurance on this Point.4

            Podesta the momentary delay over Selected Essays is not my fault I am waiting for Production Manager who is overbusy to make cast off of Material but am pressing forward with Zeal and you may with all confidence leave your interests etc.

            Please give approximate date of delivery od CANTOTOES MSS.

            Yrs etc

Tp.

            
               1 – Cf. Cassius in Julius Caesar, I. ii. 179–81: ‘As they pass by, pluck Casca by the sleeve, / And he will, after his sour fashion, tell you / What hath proceeded worthy note today.’

               2 – ‘Bear’ is in this case FVM.

               3 – See the American song (c. 1899): ‘Way down south where the sly old possum hides in the sycamore tree.’ EP replied, 11 Feb.: ‘Wot Baaar you pottin at? I sure Is glad you think being “up a tree” izz isilleratin … don’t you got git too treed. souns like you losin hole ov you lagqidge.’

               4 – EP, 11 Feb.: ‘RE/ the Portcullis/ this is NO question of Blackwell reprinting. I told Cullis to tell ’em to go to hell. He in prudence is trying to sell ’em Fontenelle. And the Quia Pauper is to be listed in their cats/ of 1st. edtns/ at 5/ bob. So THAT wont interfere with the 2/6 Propertius.

               ‘IZZAT O.K.’

            

            

            
TO Laurence Pollinger


            CC

            13 February 1934

            [Faber & Faber Ltd]

            Dear Pollinger,

            I have been given your letter of the 15th January to Frank Morley, with the enclosed post card which you asked to have returned to you.1 As Morley left for New York nine days ago, I do not know whether he answered your note, and I am therefore answering it myself. The present position of Pound’s Selected Essays is that the material is in our hands, and as soon as we have been able to make a cast-off, and estimate the size and cost of the volume, we will draw up a contract based thereon.

            I had suggested to Pound that we should now publish his book of Collected Poems – that is, of course, everything up to the Cantos, allowing the 7/6 edition of the Selected Poems to go out of print, and retaining the latter only in the 3/6 edition. Pound, however, preferred to postpone this collected edition in order to publish Propertius first by itself, and this we have agreed to do. Propertius is a short poem about the length of H. S. Mauberley, which appeared as part of the volume Quia Pauper Amavi, which was published some years ago by the Egoist Press, and is now nearly out of print. Propertius by itself would probably make not more than a 2/6 volume. There has been, however, some suggestion of Basil Blackwell reprinting Quia Pauper Amavi entire. I have written to Pound to clear up this point, and as soon as I hear from him that this republication has been abandoned, we will prepare a contract for the Propertius. The terms were the usual straight 10%.2

            Furthermore, we are expecting from Pound another ten or more Cantos, to be published by themselves in the autumn. Not yet knowing how many Cantos there will be, nor how long they are, we cannot fix the price of the volume.

            Is there anything else in connection with Pound’s affairs that is not clear?

            Yours sincerely,

[T. S. Eliot]

            
               1 – Not traced.

               2 – Homage to Sextus Propertius was to be published by F&F in Nov. 1934.

            

            

            
TO Rupert Doone1


            CC

            13 February 19342

            [Faber & Faber Ltd]

            Dear Mr Doone,

            I am sorry I was unable to see you the other day, and thank you for your letter. I should be very glad if you could let me have two seats for the performance of The Dance of Death on Sunday the 25th instant.3

            I should be very glad if you could notify Mrs Hallie Flanagan, c/o Messrs Brown Shipley & Co., 123 Pall Mall, London S.W., of the performance, and ask her if she will be able to be present. Mrs Flanagan is the Directress of an experimental theatre in America, and is arriving in London within the next few days. She produced Sweeney Agonistes very well indeed, and has asked me about the possibility of her doing The Dance of Death, so that I think it would be to Auden’s interest to let her know about the performance.

            I am not quite clear what you have in mind when you say that you would like to discuss a play with me, but I should be very glad to see you by appointment any morning, if you will ring up my Secretary to fix a time and date.4 I should be pleased to discuss your dramatic affairs with you.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Rupert Doone (1903–66), dancer, choreographer, producer: see Biographical Register.

               2 – The top copy was with Robert Medley: he sent EVE a copy on 23 Mar. 1983.

               3 – Doone wrote on 9 Feb. to say that the Group Theatre was producing WHA’s The Dance of Death (with costumes by Robert Medley and masks by Henry Moore) at the Westminster Theatre on Sun., 25 Feb., and he would be happy to send TSE the number of seats he asked for.

               4 – ‘I want to see you to discuss a play … It is quite important to me that I should see you.’

            

            
TO Herbert Read1


            CC

            13 February 1934

            [Faber & Faber Ltd]

            My dear Herbert,

            I wonder if you could find time one day before long to look in and help me by running through a very select batch of verse to give me the benefit of your opinion. You know that I have almost lost my sensibility as a result of reading so much youthful verse, and am very distrustful of my unaided decisions. If it isn’t convenient, I could meet you somewhere at your greater convenience, in tea room or public house.

            I am sending you a copy of my new book, which appears next week.2 I can at least say for it that it is very short, and I hope that it may be the last volume of lectures that I shall have to publish.

            Yours ever,

[Tom]

            
               1 – Herbert Read (1893–1968), English poet and literary critic: see Biographical Register.

               2 – After Strange Gods.

            

             

            
TO Dorothy Richards


            MS Magdalene

            15 February 1934

            Faber & Faber Ltd

            Dear Mrs Richards,

            I am trying to do this with a pen in order to express (through physical discomfort) my enjoyment and appreciation of a wholly delightful weekend. I would have written before but on my return immediately was engaged in moving. I have now left boarding house life and am installed in a furnished flat – nicely furnished and practically a flat, having its own door – and the servant can do the bedroom without disturbing me in the sitting room & vice versa, that makes it a flat – and later I shall be equipped to ask people to tea & possibly dinner. It’s the house of the local vicar, but I don’t have to see any more of him than I want.

            A disaster has happened. My secretary, who is under notice for cumulative irritatingness,1 now announces that she has not the slightest recollection of my having given her one gramophone record to put away. I think she must have thrown it away in the wrappings. It is exasperating & means ordering some more, which means months if at all.

            I am coming tomorrow afternoon, & am very sorry I can’t dine afterwards. But I hope I may be asked to Cambridge again in the summer.

            I have written to Read (re Jennings) to ask him how people get museum jobs. 

            I am anxious to know what I. A. R. thinks of Bottrall.2

            Yours sincerely

T. S. Eliot

            
               1 – GCF wrote in his diary, 3 Jan. 1934: ‘[Lister the caretaker] said he was tired of being ordered about by Miss G. [Tacon Gilbert] as if he were a dog; & if it went on, or I expected that of him, it wld. be better for him to go. Confirmed my opinion that Miss G. cannot stay – she is not only not really efficient, but she gets unbearably on my nerves, & apparently has put almost everyone in the building up against her. So in the morning I gave her notice – a most disagreeable business.’

               Gilbert eventually quit the Criterion in the week beginning 6 Mar. 1934 – ‘to take up private coaching’ – and handed over to Erica Wright.

               2 – Ronald Bottrall (1906–89), poet, critic, teacher and administrator: see further, letter to him, 25 Oct. 1935, below.

            

            
TO Ernest Bird, Messrs Bird & Bird


            CC

            19 February 1934

            [Faber & Faber Ltd]

            Dear Bird,

            I am not at all surprised or shocked, and I shall settle this account in a few days; I should like to wait until my December royalties come in.1

            I enclose a letter from Mr James on a matter about which he spoke to me the other day when I was in his office because of income tax business. I said that I should have no objection to paying this bill; but I think it better that the matter should pass through your hands. Will you give him the authority?2

            For official use, and private information, I have now moved (decidedly for the better) to a small furnished flat at 9, Grenville Place, South Kensington S.W.7. The telephone, which is not mine but my landlord’s the local Vicar, is Western 1670.3

            Yours sincerely,

[T. S. Eliot]

            
               1 – Bird had written on 9 Feb. that he was ‘almost ashamed’ to have to send TSE a statement of his indebtedness to his firm, to the end of 1933, amounting, with disbursements, to £116. 5. 10. (TSE had at some point sent a cheque on account for £50, so in fact he now owed £66. 5. 10.)

               2 – James & James (VHE’s solicitors) had sent on a bill amounting to £8. 9. 11 (supplier unknown); and on 22 Feb. Bird received from James a masseuse’s bill for £2. 5. 0d. Bird authorized the discharge of both items. ‘I have done so for the reason that it goes to the end of last month which is really prior to the revised arrangement coming into force. I have impressed upon him that you cannot be responsible for any more payments of this character … I think it is at least debatable whether you are responsible for any fees incurred by your Wife with Messrs James & James, but it may be that you are right in accepting what I may call a moral responsibility up to that date.’ (VHE had a number of treatments by a masseuse between 18 Dec. 1933 and 19 Feb. 1934, and TSE paid for all of them. VHE also ran up bills at Selfridge’s, but TSE closed his account there by Jan. 1934.)

               3 – Gordon, The Imperfect Life, 251: ‘His rooms were drab, with hideous purple covers in a small, angular sitting-room, and meagre dribbles from the hot tap (he shared a bathroom with the curates).’ EVE, ‘“Owls and Artificers”’ (letter), TLS, 16 July 1971, 835:












OEBPS/faber-branding-logo.png






OEBPS/a00v_online.png





OEBPS/9780571316373_cover_epub.jpg





OEBPS/new_logo_online.png
it

FARBRER & FABRER





OEBPS/a0iii_1_online.png





