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In "Shakespeare's Bones," C. M. Ingleby embarks on a sophisticated exploration of the life and legacy of William Shakespeare, weaving together historical research, literary analysis, and imaginative narrative. Through an intricate blend of biographical detail and speculative fiction, Ingleby delves into the enduring mysteries surrounding the playwright'Äôs life, particularly focusing on the symbolism of bones as a metaphor for mortality and artistic legacy. The stylistic elegance of Ingleby's prose reflects Shakespearean influences, employing rich imagery and lyrical dialogue that evoke the playwright's own work while maintaining a contemporary resonance. C. M. Ingleby is a scholar and writer whose deep fascination with Shakespeare's dramatic oeuvre and his enigmatic personal history has informed this ambitious project. Driven by a desire to unravel the complex interplay between the author'Äôs life experiences and his literary output, Ingleby has meticulously researched various historical contexts, drawing on both archival sources and modern interpretations to present a nuanced portrait of Shakespeare as a man and a cultural icon. This book is a must-read for scholars, students, and enthusiasts of Shakespeare alike. Ingleby's compelling narrative not only enriches our understanding of the Bard but also invites readers to reflect on the universal themes of existence, legacy, and the enduring impact of art in the face of mortality.
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In "Shakspere & Typography," William Blades delves into the intricate relationship between the renowned playwright William Shakespeare and the art of printing. This scholarly work combines rich historical detail with a meticulous examination of typography's evolution during the Elizabethan era, a time when the printed word began to assume its formidable cultural power. Blades employs a clear and engaging literary style, interweaving primary sources and anecdotes to illuminate the conditions under which Shakespeare'Äôs texts were produced, perpetuated, and ultimately canonized. He meticulously maps out the various typographical forms and practices that not only influenced Shakespeare's works but also shaped the broader literary landscape of the period. William Blades was a notable bibliographer and printer; his professional journey and passion for typography significantly inform his insights in this book. Having worked extensively in the printing industry and deeply examined various texts, Blades understood how the physical presentation of literature could affect its reception and understanding. His authoritative knowledge positions him uniquely to explore the nuances of Shakespeare's printing, offering readers a comprehensive view punctuated by personal anecdotes from his scholarly pursuits. "Shakspere & Typography" is an essential read for scholars, students, and enthusiasts of Shakespearean literature and the history of print. Blades offers a thought-provoking perspective that enhances our appreciation for the Bard's work while also providing a greater understanding of the historical context that shaped it. This book is an invaluable resource for anyone seeking to comprehend the intersection of literature and the technology that propagated it.
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In "Bacon and Shakspere," William Henry Burr delves into the controversial theories surrounding the authorship of Shakespeare's works, positing that the true genius behind these masterpieces was none other than Sir Francis Bacon. Burr's literary style is characterized by a meticulous argumentation infused with wit and eloquence, allowing readers to navigate the complex interplay of literary genius and societal influence in the Elizabethan era. Set against a backdrop of burgeoning humanism and the intellectual milieu of the Renaissance, this work interrogates the prevailing narratives about Shakespeare's life, inviting readers to reconsider established literary canons while illuminating the intricacies of authorship debates that continue to resonate in contemporary scholarship. William Henry Burr, a noted critic and author of diverse interests, possessed a keen fascination with the relationship between literature and philosophy. His exploration of Bacon's intellect and its implications for Shakespeare's writing reveals Burr's own commitment to understanding the impact of context on creativity. Burr's background in law and literature offers a unique lens through which he dismantles conventional assumptions, merging literary analysis with biographical inquiry. This provocative work is recommended to scholars, students, and general readers alike who seek a fresh perspective on the authorship question. Burr's engaging prose, rich in historical context and analytical depth, invites readers into the enthralling world of literary speculation, pushing the boundaries of traditional literary study and igniting fervent discussion.
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In "The Shakespearean Myth: William Shakespeare and Circumstantial Evidence," Appleton Morgan meticulously dismantles the longstanding myths surrounding the life and works of William Shakespeare. Through a blend of literary analysis and rigorous examination of historical records, Morgan presents a compelling case for the skepticism surrounding Shakespeare'Äôs authorship. This scholarly work is grounded in a critical literary style that combines engaging prose with an investigative tone, which appropriately situates it within the broader context of Shakespearean studies, inviting readers to ponder the implications of authorship in a literary canon reverberating with cultural significance. Appleton Morgan, a prominent literary critic, was deeply influenced by the burgeoning debates of his time regarding authorship, particularly during the late 19th century when questions about literary identity were gaining traction. His extensive background in literature, coupled with a persistent inquiry into Shakespeare's biography, propelled him to challenge established narratives. Morgan'Äôs academic credentials and keen analytical mind lend credibility to his arguments, creating an essential discourse in understanding how literature is often intertwined with myth and misinformation. For those intrigued by literary criticism or the enduring enigma of Shakespeare, Morgan's exhaustive research and articulate presentation make "The Shakespearean Myth" an essential read. It encourages both scholars and casual readers alike to engage critically with literary history, promoting a deeper appreciation for the complexities of authorship and the overarching myths that permeate our cultural heritage.
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In "The Mystery of Francis Bacon," William T. Smedley embarks on a thorough investigation into the life and works of one of the English Renaissance's most enigmatic figures. This meticulous exploration combines biographical scrutiny with an analytical lens, revealing the interplay between Bacon's philosophical ideals and his literary output. Employing a narrative style rich in detail, Smedley delves into Bacon's contributions to science, politics, and literature, contextualizing them within the broader tapestry of Elizabethan England. His arguments are bolstered by engaging discussions of Bacon's essays and his groundbreaking methodologies, presenting a comprehensive picture of a man who straddled the realms of thought and action. Smedley, a noted scholar in Renaissance literature, draws upon his extensive research into Bacon's historical context, the philosophical undercurrents of his work, and contemporary reactions to his ideas. His deep-seated fascination with the complexities of Bacon's identity'—often perceived as contradictory'—fuels this inquiry, revealing Smedley's commitment to unraveling the nuances that define Bacon as both a philosopher and a writer. This work is essential for students and enthusiasts of the Renaissance period, providing valuable insights into Bacon's influence on modern thought. Smedley's scholarly approach invites readers to partake in the intellectual quest, making "The Mystery of Francis Bacon" a compelling addition to any literary or philosophical library. In this enriched edition, we have carefully created added value for your reading experience: - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Shakespeare (of Stratford) or by another man who bore (or assumed) the same name?"

Some twenty years ago, when this question was first propounded, it was deemed an excellent joke, and I find that there still are a great number of persons who seem unable to perceive that the question is one of considerable importance.

When the Shakespeare revival came, some eighty or ninety years ago, people said "pretty well for Shakespeare" and the "learned" men of that period were rather ashamed that Shakespeare should be deemed to be "the" English poet.


 "Three poets in three distant ages born,
 Greece, Italy and England did adorn,
 . . . . . . . . . .
 The force of Nature could no further go,
 To make a third she joined the other two."



Dryden did not write these lines in reference to Shakespeare but to Milton. Where will you find the person who to-day thinks Milton comes within any measurable distance of the greatest genius among the sons of earth who was called by the name of Shakespeare?

Ninety-two years ago, viz.: in June 1818, an article appeared in Blackwood's Edinburgh Magazine, under the heading "Time's Magic Lantern. No. V. Dialogue between Lord Bacon[1] and Shakspeare" [Shakespeare being spelled Shakspeare]. The dialogue speaks of "Lord" Bacon and refers to him as being engaged in transcribing the "Novum Organum" when Shakspeare enters with a letter from Her Majesty (meaning Queen Elizabeth[2]) asking him, Shakspeare, to see "her own" sonnets now in the keeping of her Lord Chancellor.

Of course this is all topsy turvydom, for in Queen Elizabeth's reign Bacon was never "Lord" Bacon or Lord Chancellor.

But to continue, Shakspeare tells Bacon "Near to Castalia there bubbles also a fountain of petrifying water, wherein the muses are wont to dip whatever posies have met the approval of Apollo; so that the slender foliage which originally sprung forth in the cherishing brain of a true poet becomes hardened in all its leaves and glitters as if it were carved out of rubies and emeralds. The elements have afterwards no power over it."


Bacon. Such will be the fortune of your own
 productions.




Shakspeare. Ah my Lord! Do not encourage me to
 hope so. I am but a poor unlettered man,
 who seizes whatever rude conceits his own
 natural vein supplies him with, upon the
 enforcement of haste and necessity; and
 therefore I fear that such as are of deeper
 studies than myself, will find many flaws in
 my handiwork to laugh at both now and
 hereafter.




Bacon. He that can make the multitude laugh and
 weep as you do Mr. Shakspeare need not
 fear scholars.... More scholarship
 might have sharpened your judgment
 but the particulars whereof a character is
 composed are better assembled by force of
 imagination than of judgment....




Shakspeare. My Lord thus far I know, that the first
 glimpse and conception of a character in
 my mind, is always engendered by chance
 and accident. We shall suppose, for instance,
 that I, sitting in a tap-room, or
 standing in a tennis court. The behaviour
 of some one fixes my attention.... Thus
 comes forth Shallow, and Slender,
 and Mercutio, and Sir Andrew Aguecheek.




Bacon. These are characters who may be found alive
 in the streets. But how frame you such
 interlocutors as Brutus and Coriolanus?




Shakspeare. By searching histories, in the first place,
 my Lord, for the germ. The filling up
 afterwards comes rather from feeling than
 observation. I turn myself into a Brutus
 or a Coriolanus for the time; and can, at
 least in fancy, partake sufficiently of the
 nobleness of their nature, to put proper
 words in their mouths....
 My knowledge of the tongues is but small,
 on which account I have read ancient
 authors mostly at secondhand. I remember,
 when I first came to London, and
 began to be a hanger-on at the theatres, a
 great desire grew in me for more learning
 than had fallen to my share at Stratford;
 but fickleness and impatience, and the
 bewilderment caused by new objects, dispersed
 that wish into empty air....



This ridiculous and most absurd nonsense, which appeared in 1818 in Blackwood's Edinburgh Magazine was deemed so excellent and so instructive that (slightly abridged) it was copied into "Reading lessons for the use of public and private schools" by John Pierpont, of Boston, U.S.A., which was published in London nearly twenty years later, viz., in 1837.

As I said before, the dialogue is really all topsy turvydom, for the writer must have known perfectly well that Bacon was not Lord Keeper till 1617, the year after Shakspeare's death in 1616, and was not made Lord Chancellor till 1618, and that he is not supposed to have began to write the "Novum Organum" before the death of Queen Elizabeth.

I have therefore arrived at the conclusion that the whole article was really intended to poke fun at the generally received notion that the author of the plays was an unlettered man, who picked up his knowledge at tavern doors and in taprooms and tennis courts. I would specially refer to the passage where Bacon asks "How frame you such interlocutors as Brutus and Coriolanus?" and Shakspeare replies "By searching histories, in the first place, my Lord, for the germ. The filling up afterwards comes rather from feeling than observation.[1q] I turn myself into a Brutus or a Coriolanus for the time and can at least in fancy partake sufficiently of the nobleness of their nature to put proper words in their mouths."

Surely this also must have been penned to open the eyes of the public to the absurdity of the popular conception of the author of the plays as an unlettered man who "had small Latin and less Greek"!

The highest scholarship not only in this country and in Germany but throughout the world has been for many years concentrated upon the classical characters portrayed in the plays, and the adverse criticism of former days has given place to a reverential admiration for the marvellous knowledge of antiquity displayed throughout the plays in the presentation of the historical characters of bygone times; classical authority being found for nearly every word put into their mouths.

What does it matter whether the immortal works were written by Shakspeare (of Stratford) or by a great and learned man who assumed the name Shakespeare to "Shake a lance at Ignorance"? We should not forget that this phrase "Shake a lance at Ignorance" is contemporary,[2q] appearing in Ben Jonson's panegyric in the Shakespeare folio of 1623.
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In the year 1909 Mr. George Hookham in the January number of the National Review sums up practically all that is really known of the life of William Shakspeare of Stratford as follows:—


 'We only know that he was born at Stratford, of illiterate parents—
 (we do not know that he went to school there)—that, when 18-1/2
 years old, he married Anne Hathaway (who was eight years his senior,
 and who bore him a child six months after marriage); that he had
 in all three children by her (whom with their mother he left, and
 went to London, having apparently done his best to desert her before
 marriage);—that in London he became an actor with an interest in a
 theatre, and was reputed to be the writer of plays;—that he
 purchased property in Stratford, to which town he returned;—engaged
 in purchases and sales and law-suits (of no biographical interest
 except as indicating his money-making and litigious temperament);
 helped his father in an application for coat armour (to be obtained
 by false pretences); promoted the enclosure of common lands at
 Stratford (after being guaranteed against personal loss); made his
 will—and died at the age of 52, without a book in his possession,
 and leaving nothing to his wife but his second best bed, and this
 by an afterthought. No record of friendship with anyone more
 cultured than his fellow actors.

 No letter,—only two contemporary reports of his conversation, one
 with regard to the commons enclosure as above, and the other in
 circumstances not to be recited unnecessarily.

 In a word we know his parentage, birth, marriage, fatherhood,
 occupation, his wealth and his chief ambition, his will and his
 death, and absolutely nothing else; his death being received with
 unbroken and ominous silence by the literary world, not even Ben
 Jonson who seven years later glorified the plays in excelsis,
 expending so much as a quatrain on his memory.'



[Illustration: Plate III. The Stratford Monument, From Dugdale's Warwickshire, 1656.]

[Illustration: Plate IV. The Stratford Monument as it appears at the present time.]

To this statement by Mr. George Hookham I would add that we know W. Shakspeare was christened 26th April 1564, that his Will which commences "In the name of god Amen! I Willim Shackspeare, of Stratford upon Avon, in the countie of warr gent in perfect health and memorie, god be praysed," was dated 25th (January altered to) March 1616, and it was proved 22nd June 1616, Shakspeare having died 23rd April 1616, four weeks after the date of the Will.

We also know that a monument was erected to him in Stratford Church. And because L. Digges, in his lines in the Shakespeare folio of 1623 says "When Time dissolves thy Stratford Moniment,"[1] it is supposed that the monument must have been put up before 1623. But we should remember that as Mrs. Stopes (who is by no means a Baconian) pointed out in the Monthly Review of April 1904, the original monument was not like the present monument which shews a man with a pen in his hand; but was the very different monument which will be found depicted in Sir William Dugdale's "Antiquities of Warwickshire," published in 1656. The bust taken from this is shewn on Plate 5, Page 14, and the whole monument on Plate 3, Page 8.

[Illustration: Plate V. The Stratford Bust, from Dugdale's Warwickshire. Published 1656.]

The figure bears no resemblance to the usually accepted likeness of Shakspeare. It hugs a sack of wool, or a pocket of hops to its belly and does not hold a pen in its hand.

In Plate 6, Page 15, is shewn the bust from the monument as it exists at the present time, with the great pen in the right hand and a sheet of paper under the left hand. The whole monument is shewn on Plate 4, Page 9.

[Illustration: Plate VI. The Stratford Bust as it appears at the present time.]

The face seems copied from the mask of the so-called portrait in the 1623 folio, which is shewn in Plate 8.

[Illustration: Plate VIII. Full size Facsimile of part of the Title Page of the 1623 Shakespeare folio]

It is desirable to look at that picture very carefully, because every student ought to know that the portrait in the title-page of the first folio edition of the plays published in 1623, which was drawn by Martin Droeshout, is cunningly composed of two left arms and a mask. Martin Droeshout, its designer, was, as Mr. Sidney Lee tells us, but 15 years of age when Shakspeare died. He is not likely therefore ever to have seen the actor of Stratford, yet this is the "Authentic," that is the "Authorised" portrait of Shakspeare, although there is no question—there can be no possible question—that in fact it is a cunningly drawn cryptographic picture, shewing two left arms and a mask.

The back of the left arm which does duty for the right arm is shewn in Plate 10, Page 26.

[Illustration: Plate X. The Back of the Left Arm, from Plate VIII]

Every tailor will admit that this is not and cannot be the front of the right arm, but is, without possibility of doubt, the back of the left arm.

[Illustration: Plate XI. The Front of the Left Arm, from Plate VIII]

[Illustration: (not included in list of plates) The Front of Left Arm. From Plate VIII. The Back of Left Arm From Plate VIII. Arranged Tailor fashion, shoulder to shoulder, as in the Gentleman's Tailor Magazine, April, 1911]

Plate 11 shews the front of the left arm, and you at once perceive that you are no longer looking at the back of the coat but at the front of the coat.
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