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In 'The Fables of Aesop', the reader is transported to a world of anthropomorphic animals where timeless moral lessons are taught through engaging stories. Aesop's simple yet impactful writing style ensures that each fable delivers a profound message that resonates with readers of all ages. The literary context, dating back to ancient Greece, provides insight into the values and beliefs of the society at that time. Aesop's fables have been passed down through generations, proving their enduring relevance and significance in the literary world. Aesop, a legendary figure in ancient literature, is believed to have been a slave and storyteller known for his wisdom and wit. His personal experiences and observations of human nature are thought to have inspired the creation of his famous fables. Aesop's ability to craft relatable and impactful stories has solidified his place as a master storyteller and moral philosopher. I highly recommend 'The Fables of Aesop' to readers seeking timeless wisdom and thought-provoking tales. Aesop's ability to convey complex moral lessons in simple yet profound stories makes this collection a must-read for anyone interested in exploring the depths of human nature and moral values. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Rudyard Kipling's 'The Jungle Book' is a collection of captivating stories set in the jungles of India. Written in a straightforward and engaging style, the book combines elements of adventure, morality, and human-animal relationships, making it a timeless classic in children's literature. Kipling's descriptive language and vivid imagery bring the animals and landscapes to life, immersing readers in Mowgli's journey through the jungle. The inclusion of original illustrations enhances the reading experience, providing visual context to the narrative. Published in 1894, 'The Jungle Book' reflects Kipling's fascination with India and his interest in exploring themes of identity, nature, and societal norms. It serves as a commentary on the complexities of human nature and the significance of one's upbringing and environment in shaping one's character. Rudyard Kipling, a British author and Nobel laureate, drew inspiration from his childhood experiences in India and his interest in folklore and storytelling. His diverse background and travels around the British Empire influenced his writings, including 'The Jungle Book.' Kipling's unique perspective and storytelling ability set him apart as a prominent figure in Victorian literature, known for his exploration of colonialism, imperialism, and cultural identity. For readers seeking an enchanting and thought-provoking tale set in the exotic jungles of India, Rudyard Kipling's 'The Jungle Book' is a must-read. With its memorable characters, moral lessons, and timeless themes, this literary masterpiece continues to captivate audiences of all ages. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Rudyard Kipling's 'The Jungle Book & The Second Jungle Book (With the Original Illustrations)' transports the reader to the enchanting world of the jungle, where animals speak and human values are intricately woven into each tale. Written in a delightful and engaging narrative style, Kipling's storytelling prowess shines through as he explores themes of nature, friendship, and the essence of being through the adventures of Mowgli and other jungle creatures. The vivid illustrations accompanying the text enhance the reading experience, bringing the exotic setting to life in the reader's imagination. Kipling's rich prose and detailed descriptions evoke a sense of wonder and nostalgia, making this classic collection a timeless treasure in the literary world. Rudyard Kipling's deep connection to India, where he spent his formative years, lends authenticity and depth to the jungle setting in his works. His observations of Indian wildlife and culture inspired the vivid characters and landscapes in 'The Jungle Book' and 'The Second Jungle Book', creating a captivating fusion of folklore and storytelling. I highly recommend this collection to readers of all ages who seek adventure, wisdom, and the magic of storytelling in the timeless tales of the jungle. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In R. M. Ballantyne's classic novels 'The Coral Island & The Gorilla Hunters', readers are taken on thrilling adventures through exotic lands, encountering challenges and dangers along the way. Ballantyne's descriptive prose brings the tropical settings to life, creating a vivid backdrop for the action-packed narratives. The books are written in a straightforward style, making them accessible to readers of all ages, while also providing valuable insights into the colonialist attitudes prevalent during the Victorian era. 'The Coral Island' explores themes of survival, friendship, and the clash of civilizations, while 'The Gorilla Hunters' delves into the dynamics of power and greed in the African wilderness. Both books offer a fascinating glimpse into the mindset of the time, blending adventure with moral lessons. R. M. Ballantyne, a Scottish author and adventurer, drew inspiration from his own experiences at sea and in foreign lands to craft these captivating tales. His firsthand knowledge of the sights and sounds of the natural world infuses his writing with authenticity and depth, making his stories both entertaining and thought-provoking. For readers interested in classic adventure literature with a historical perspective, 'The Coral Island & The Gorilla Hunters' is a must-read. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Jack London's 'Jerry & Michael - Two Beloved Adventure Novels for Children' is a captivating collection of two thrilling stories that follow the adventures of two young boys through the wild landscapes of the North. London's vivid descriptions and engaging storytelling style transport the reader to the rugged beauty of the frontier, filled with danger and excitement. Written in a manner that both educates and entertains, these novels showcase London's ability to blend adventure with moral lessons, making them timeless classics for young readers. Through the trials and triumphs of Jerry and Michael, readers are taken on a journey of self-discovery, friendship, and the importance of courage and perseverance. Jack London's exploration of themes such as survival, nature, and the resilience of the human spirit make these novels a must-read for any young adventurer at heart. With his own experiences as a sailor and prospector influencing his work, London's passion for adventure and the great outdoors shines through, captivating readers of all ages. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    At the restless edge where human grit meets the indifferent sweep of the prairie, a boy and his incomparable dog learn that courage without loyalty is brittle and loyalty without courage is blind, that friendship can become a compass truer than any star, and that survival in a landscape of storms, stampedes, and moral crossroads depends as much on listening hearts and patient craft as on steady hands, so that every track followed and every danger braved reveals how steadfast companionship can turn raw wilderness from an enemy into a stern but unforgettable teacher, across plains scored by bison trails and rivers quick with spring flood.

First published in 1860, The Dog Crusoe and His Master is a Victorian adventure novel by R. M. Ballantyne, written for young readers and set chiefly on the western prairies of North America. Ballantyne draws on frontier motifs—hunter camps, open range travel, and the ceaseless horizon—to stage a tale of apprenticeship and trial. The book belongs to a nineteenth-century tradition that sought to instruct while it entertained, pairing brisk incident with clear moral bearings. Its world is one of wide skies, practical skills, and sudden danger, rendered with a storyteller’s relish for movement and a steady regard for character shaped by place.

The premise is disarmingly simple and powerfully durable: in a small frontier settlement, a capable young hunter claims a remarkable pup, christened Crusoe, and together they ride out with seasoned plainsmen into country where distance and weather set the terms of every choice. The narrative follows hunts, tracks, river crossings, and wary human encounters that test judgment as keenly as muscle. Without revealing turns, it is enough to say that Crusoe’s alertness and devotion alter outcomes at crucial moments, while his master learns the difference between daring and wisdom. The result is a journey shaped by skill, humility, and earned trust.

Ballantyne’s storytelling marries momentum with instruction, offering crisp pursuits and narrow escapes alongside patient descriptions of campcraft, animal behavior, and the habits of the plains. The voice is confident and direct, with an inviting clarity that favors action verbs and concrete detail, and an earnestness characteristic of children’s literature of the period. Scenes frequently open to panoramic description before contracting to the intimate geometry of a chase or rescue. Throughout, a humane warmth steadies the tone: bravery is measured, mistakes have weight, and resourcefulness grows from observation. The effect is a narrative both vivid enough for thrills and thoughtful enough for reflection.

At its heart lies the partnership between human and animal, presented not as sentiment alone but as a disciplined collaboration built on signals, patience, and mutual regard. The book explores apprenticeship—how a novice becomes reliable through practice, example, and repeated tests—and probes the ethics of necessity in a landscape where food, safety, and pride can collide. It weighs bravado against prudence, speed against endurance, and strength against understanding. Nature here is not merely backdrop but an active measure of character, insisting on humility. The story also values fellowship, showing how companionship tempers risk and how solitude clarifies motive.

Contemporary readers will find enduring relevance in its attention to empathy, responsibility, and resilience, while also encountering period attitudes that require context and care. The novel includes depictions of Indigenous peoples and frontier life that reflect nineteenth-century perspectives, and modern audiences may wish to read critically, noting assumptions alongside the narrative’s virtues. Approached this way, the book becomes doubly instructive: a lively adventure and a document of its era. It invites conversations about stewardship of land and animals, about cooperation across difference, and about how stories shape ideals of heroism, competence, and belonging in difficult environments.

Read today, The Dog Crusoe and His Master offers a brisk outdoor education threaded through a moving study of devotion between a young frontiersman and his dog. It is suited to adventurous readers, families, and classrooms seeking narrative drive without abandoning moral reflection, and to anyone curious about the textures of nineteenth-century juvenile fiction. Its pages reward attention to detail—the angle of a track, the set of the wind, the silent exchange between partners—as well as a willingness to examine inherited myths. With measured pacing and open skies, it remains a compelling invitation to courage guided by care.
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    R. M. Ballantyne’s The Dog Crusoe and His Master, a nineteenth‑century adventure tale set on the western prairies of North America, follows the loyal partnership between a remarkable dog named Crusoe and his young master, a frontier hunter. Opening in a small settlement on the edge of vast grasslands, the story quickly establishes the pair’s mutual dependence, steady training, and readiness for the hardships ahead. With a didactic but lively tone typical of Victorian juvenile fiction, Ballantyne frames their companionship as both practical and moral equipment for the wilderness, setting the stage for a journey that tests courage, obedience, and judgment in equal measure.

Early chapters accompany the protagonists as they join seasoned plainsmen on an extended hunting foray, learning the craft of travel over great distances. Detailed scenes of camp routine, marksmanship, and horsemanship anchor the action, while Crusoe’s character emerges through watchfulness, quiet intelligence, and physical daring. The dog proves indispensable in guarding camp, alerting to danger, and recovering game, and the master grows in responsibility by interpreting tracks, reading weather, and caring for his companion. The narrative builds a steady rhythm of movement and pause, using open-country stillness and abrupt surprises to train both hunter and hound.

As they push deeper into the prairie, obstacles multiply: sudden storms flatten the grass, rivers demand careful crossings, and predators challenge the party’s nerve. Ballantyne lingers on woodcraft—how to stalk buffalo safely, manage provisions, and keep firearms reliable—while giving Crusoe moments of decisive action that strengthen the bond with his master. A demanding episode of horsemanship, centering on a swift wild mount, broadens the theme of mastery tempered by patience. Throughout, the author’s descriptive eye highlights vast horizons, rolling herds, and the peril of carelessness, keeping excitement tied to clear cause and effect rather than accident alone.

Encounters with Indigenous peoples add complexity to the expedition. Ballantyne presents exchanges that range from wary observation to tense confrontation, filtered through the nineteenth‑century outlook of his intended audience. The narrative emphasizes restraint, reconnaissance, and quick withdrawals over reckless bravado, with Crusoe’s senses often providing the early warning that averts calamity. Tracking at night, reading sign by day, and choosing routes that avoid needless provocation become part of the story’s practical ethic. Without dwelling on ethnography, the book uses these meetings to explore prudence, responsibility for companions, and the costs of misunderstanding on a contested frontier.

A central thread develops around pursuit and rescue, drawing the protagonists across long stretches of plain and into more broken country. Separation tests their training: the dog’s capacity to trail, carry messages, or stand firm under pressure complements the master’s endurance and judgment. Ballantyne punctuates the chase with vivid set pieces—charging bison, a dangerous encounter with a great bear, nights on guard against prowling wolves—each advancing character rather than serving as spectacle alone. Natural history observations, practical improvisations like building simple rafts, and the logistics of food and shelter keep the stakes tangible without interrupting the forward drive.

Later chapters heighten risk and demand deliberate planning. The protagonists weigh speed against caution, secrecy against open negotiation, and the impulse to retaliate against the discipline of mercy. Seasonal changes impose new constraints, and supply problems bring them to scattered outposts where news travels slowly and alliances are tested. Crusoe’s steadiness remains a fixed point as the master navigates competing duties to friends, party, and personal honor. Action sequences tighten, but Ballantyne preserves his instructional tone, showing how small decisions—choosing a campsite, sharing water, managing a mount—can tilt the balance between loss and recovery.

By the end, the book affirms the enduring appeal of partnership between human and animal amid a vividly rendered landscape. It blends adventure with practical frontier knowledge, upholding values of loyalty, courage, and measured judgment without revealing decisive turns or final outcomes. Although rooted in its period’s attitudes, the narrative’s emphasis on restraint, mutual reliance, and close observation of the natural world gives it lasting resonance. The Dog Crusoe and His Master remains notable for pairing the excitement of prairie travel with a humane portrait of companionship tested by distance, danger, and the discipline of the trail.
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    The Dog Crusoe and His Master was first published in 1860, during the high tide of Victorian juvenile adventure writing. Its author, Robert Michael Ballantyne, was a Scottish writer born in 1825 who had served with the Hudson's Bay Company in North America from 1841 to 1847. Those Canadian experiences furnished him with practical knowledge of wilderness travel, trading posts, and frontier work. Mid nineteenth century Britain offered a ready audience: expanding print markets, family magazines, and inexpensive volumes brought adventure tales to schoolrooms and parlors. Ballantyne wrote to instruct as well as entertain, aligning with a didactic tradition that emphasized courage, self discipline, and providential faith.

Although written in Britain, the novel situates its action on the North American frontier, especially the prairies and river systems leading toward the Rocky Mountains. That landscape had been integrated into United States expansion after the Louisiana Purchase in 1803 and the Lewis and Clark Expedition of 1804 to 1806. By the 1820s and 1830s, the Missouri River corridor and overland trails tied trading posts, military forts, and settlements to eastern markets. The term frontier had legal and military dimensions as well as geographical ones, reflecting federal jurisdiction, land surveys, and treaty boundaries that structured movement across grasslands, woodlands, and open plains.

The period evoked in the story overlaps with the fur trade heyday and its gradual transformation. Companies and independent outfits organized trapping and exchange across the interior, with the American Fur Company, founded by John Jacob Astor in 1808, dominating United States operations for decades. A seasonal rendezvous system flourished from the mid 1820s to about 1840, concentrating trade among mountain men, Indigenous suppliers, and company agents. Fashion shifts from beaver felt to silk contributed to a decline in beaver demand, while buffalo robes gained importance. Practical woodcraft, marksmanship, and horsemanship defined expertise, and such skills anchor the novel’s frontier competence.

Native nations of the Plains, including Lakota, Cheyenne, Arapaho, Crow, and Blackfoot communities, exercised political and military power over vast territories and trade routes. Diplomacy and treaty making with the United States structured contact during the mid nineteenth century. The 1851 Treaty of Fort Laramie sought to delineate territories and safeguard travel along emigrant trails, though violence and disputes continued. Earlier federal policies such as the 1830 Indian Removal Act reshaped populations to the south and east, increasing pressures on the Plains. The novel reflects this contested environment in general outlines, portraying cross cultural encounters shaped by caution, negotiation, and risk.

Material culture and technology ground the narrative’s action. By the 1830s, percussion cap firearms were displacing flintlocks on the frontier, improving reliability in rain and snow. Rifles suitable for horseback travel and hunting became emblematic gear for trappers and guides, alongside knives, powder horns, and bullet molds. The horse, adopted widely by Plains peoples long before, enabled rapid travel and bison hunting on an immense scale. Dogs also served hunters and travelers across North America as sentinels, trackers, and companions. The bond between a skilled woodsman and his dog, central to the book, echoes documented practices of frontier households and camps.

The environmental backdrop is equally historical. In the early nineteenth century, bison herds still ranged over much of the Great Plains, shaping seasonal movements, trade in robes and meat, and intertribal relations. Prairie ecosystems posed hazards familiar to travelers: sudden storms, blizzards, prairie fires, swollen rivers, and drought. Wildlife management was informal and largely market driven, and organized conservation lay decades in the future. The later nineteenth century would bring catastrophic bison decline, but the novel’s setting precedes that nadir, depicting abundance that contemporary readers would have recognized from travelogues and government reports. Landscape and weather thus function as real constraints on characters’ choices.

Ballantyne wrote within a transatlantic literary tradition that had already popularized the American backwoods. James Fenimore Cooper’s Leatherstocking Tales in the 1820s and 1830s gave British readers durable archetypes of scouts, hunters, and contested borderlands. Later, writers such as Thomas Mayne Reid set adventures on the prairies with didactic aims and vivid scenery. The title’s allusion to Robinson Crusoe signals the longstanding Robinsonade mode of resourceful survival and moral testing. Mid Victorian publishing framed these stories for youths, stressing temperance, loyalty, and practical skill. Ballantyne adapted frontier materials to that pedagogy, using clear prose and episodes of danger mastered through discipline.

As a product of 1860, the book reflects the optimism and anxieties of its age: faith in human ingenuity, admiration for exploration, and confidence in orderly progress under law and providence. Its scenes of tracking, hunting, and travel valorize disciplined labor and companionship, especially the partnership between a frontiersman and a capable dog. Like much Victorian adventure writing, it reflects contemporary myths of the frontier and often simplifies Indigenous societies, a limitation characteristic of its milieu. At the same time, its emphasis on restraint and responsibility offers a modest ethical counterpoint, presenting nature as a demanding teacher rather than a mere backdrop.
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The Backwoods Settlement—Crusoe’s Parentage and Early History—The agonising pains and sorrows of his puppyhood, and other interesting matters.

The dog Crusoe was once a pup[1q]. Now do not, courteous reader, toss your head contemptuously, and exclaim, “Of course he was; I could have told you that.” You know very well that you have often seen a man above six feet high, broad and powerful as a lion, with a bronzed shaggy visage and the stern glance of an eagle, of whom you have said, or thought, or heard others say, “It is scarcely possible to believe that such a man was once a squalling baby.” If you had seen our hero in all the strength and majesty of full-grown doghood, you would have experienced a vague sort of surprise had we told you—as we now repeat—that the dog Crusoe was once a pup—a soft, round, sprawling, squeaking pup, as fat as a tallow candle, and as blind as a bat.

But we draw particular attention to the fact of Crusoe’s having once been a pup, because in connection with the days of his puppyhood there hangs a tale. This peculiar dog may thus be said to have had two tails—one in connection with his body, the other with his career. This tale, though short, is very harrowing, and, as it is intimately connected with Crusoe’s subsequent history, we will relate it here. But before doing so we must beg our reader to accompany us beyond the civilised portions of the United States of America—beyond the frontier settlements of the “far west,” into those wild prairies which are watered by the great Missouri river—the Father of Waters—and his numerous tributaries.

Here dwell the Pawnees, the Sioux, the Delawares, the Crows, the Blackfeet, and many other tribes of Red Indians, who are gradually retreating step by step towards the Rocky Mountains as the advancing white man cuts down their trees and ploughs up their prairies. Here, too, dwell the wild horse and the wild ass, the deer, the buffalo, and the badger; all, men and brutes alike, wild as the power of untamed and ungovernable passion can make them, and free as the wind that sweeps over their mighty plains.

There is a romantic and exquisitely beautiful spot on the banks of one of the tributaries above referred to—a long stretch of mingled woodland and meadow, with a magnificent lake lying like a gem in its green bosom—which goes by the name of the Mustang Valley. This remote vale, even at the present day, is but thinly peopled by white men, and is still a frontier settlement round which the wolf and the bear prowl curiously, and from which the startled deer bounds terrified away. At the period of which we write the valley had just been taken possession of by several families of squatters, who, tired of the turmoil and the squabbles of the then frontier settlements, had pushed boldly into the far west to seek a new home for themselves, where they could have “elbow room,” regardless alike of the dangers they might encounter in unknown lands and of the Red-skins who dwelt there.

The squatters were well armed with axes, rifles, and ammunition. Most of the women were used to dangers and alarms, and placed implicit reliance in the power of their fathers, husbands, and brothers to protect them—and well they might, for a bolder set of stalwart men than these backwoodsmen never trod the wilderness. Each had been trained to the use of the rifle and the axe from infancy, and many of them had spent so much of their lives in the woods, that they were more than a match for the Indian in his own peculiar pursuits of hunting and war. When the squatters first issued from the woods bordering the valley, an immense herd of wild horses or mustangs were browsing on the plain. These no sooner beheld the cavalcade of white men, than, uttering a wild neigh, they tossed their flowing manes in the breeze and dashed away like a whirlwind. This incident procured the valley its name.

The newcomers gave one satisfied glance at their future home, and then set to work to erect log huts forthwith. Soon the axe was heard ringing through the forests, and tree after tree fell to the ground, while the occasional sharp ring of a rifle told that the hunters were catering successfully for the camp. In course of time the Mustang Valley began to assume the aspect of a thriving settlement, with cottages and waving fields clustered together in the midst of it.

Of course the savages soon found it out, and paid it occasional visits. These dark-skinned tenants of the woods brought furs of wild animals with them, which they exchanged with the white men for knives, and beads, and baubles and trinkets of brass and tin. But they hated the “Pale-faces” with bitter hatred, because their encroachments had at this time materially curtailed the extent of their hunting grounds, and nothing but the numbers and known courage of the squatters prevented these savages from butchering and scalping them all.

The leader of this band of pioneers was a Major Hope, a gentleman whose love for nature in its wildest aspects determined him to exchange barrack life for a life in the woods. The major was a first-rate shot, a bold, fearless man, and an enthusiastic naturalist. He was past the prime of life, and, being a bachelor, was unencumbered with a family. His first act on reaching the site of the new settlement was to commence the erection of a block-house, to which the people might retire in case of a general attack by the Indians.

In this block-house Major Hope took up his abode as the guardian of the settlement,—and here the dog Crusoe was born; here he sprawled in the early morn of life; here he leaped, and yelped, and wagged his shaggy tail in the excessive glee of puppyhood, and from the wooden portals of this block-house he bounded forth to the chase in all the fire, and strength, and majesty of full-grown doghood.

Crusoe’s father and mother were magnificent Newfoundlanders. There was no doubt as to their being of the genuine breed, for Major Hope had received them as a parting gift from a brother officer, who had brought them both from Newfoundland itself. The father’s name was Crusoe; the mother’s name was Fan. Why the father had been so called no one could tell. The man from whom Major Hope’s friend had obtained the pair was a poor, illiterate fisherman, who had never heard of the celebrated “Robinson” in all his life. All he knew was that Fan had been named after his own wife. As for Crusoe, he had got him from a friend, who had got him from another friend, whose cousin had received him as a marriage gift from a friend of his; and that each had said to the other that the dog’s name was “Crusoe,” without reasons being asked or given on either side. On arriving at New York the major’s friend, as we have said, made him a present of the dogs. Not being much of a dog fancier, he soon tired of old Crusoe, and gave him away to a gentleman, who took him down to Florida, and that was the end of him. He was never heard of more.

When Crusoe, junior, was born, he was born, of course, without a name. That was given to him afterwards in honour of his father. He was also born in company with a brother and two sisters, all of whom drowned themselves accidentally, in the first month of their existence, by falling into the river which flowed past the block-house,—a calamity which occurred, doubtless, in consequence of their having gone out without their mother’s leave. Little Crusoe was with his brother and sisters at the time, and fell in along with them, but was saved from sharing their fate by his mother, who, seeing what had happened, dashed with an agonised howl into the water, and, seizing him in her mouth, brought him ashore in a half-drowned condition. She afterwards brought the others ashore one by one, but the poor little things were dead.

And now we come to the harrowing part of our tale, for the proper understanding of which the foregoing dissertation was needful.

One beautiful afternoon, in that charming season of the American year called the Indian summer, there came a family of Sioux Indians to the Mustang Valley, and pitched their tent close to the block-house. A young hunter stood leaning against the gate-post of the palisades, watching the movements of the Indians, who, having just finished a long “palaver” or “talk” with Major Hope, were now in the act of preparing supper. A fire had been kindled on the green sward in front of the tent, and above it stood a tripod, from which depended a large tin camp-kettle. Over this hung an ill-favoured Indian woman, or squaw, who, besides attending to the contents of the pot, bestowed sundry cuffs and kicks upon her little child, which sat near to her playing with several Indian curs that gambolled round the fire. The master of the family and his two sons reclined on buffalo robes, smoking their stone pipes or calumets[1] in silence. There was nothing peculiar in their appearance. Their faces were neither dignified nor coarse in expression, but wore an aspect of stupid apathy, which formed a striking contrast to the countenance of the young hunter, who seemed an amused spectator of their proceedings.

The youth referred to was very unlike, in many respects, to what we are accustomed to suppose a backwoods hunter should be. He did not possess that quiet gravity and staid demeanour which often characterise these men. True, he was tall and strongly made, but no one would have called him stalwart, and his frame indicated grace and agility rather than strength. But the point about him which rendered him different from his companions was his bounding, irrepressible flow of spirits, strangely coupled with an intense love of solitary wandering in the woods. None seemed so well fitted for social enjoyment as he; none laughed so heartily, or expressed such glee in his mischief-loving eye; yet for days together he went off alone into the forest, and wandered where his fancy led him, as grave and silent as an Indian warrior.

After all, there was nothing mysterious in this. The boy followed implicitly the dictates of nature within him. He was amiable, straightforward, sanguine, and intensely earnest. When he laughed he let it out, as sailors have it, “with a will.” When there was good cause to be grave, no power on earth could make him smile. We have called him boy, but in truth he was about that uncertain period of life when a youth is said to be neither a man nor a boy. His face was good-looking (every earnest, candid face is) and masculine; his hair was reddish-brown, and his eye bright blue. He was costumed in the deerskin cap, leggings, moccasins, and leathern shirt common to the western hunter.

“You seem tickled wi’ the Injuns, Dick Varley,” said a man who at that moment issued from the block-house.

“That’s just what I am, Joe Blunt,” replied the youth, turning with a broad grin to his companion.

“Have a care, lad; do not laugh at ’em too much. They soon take offence; an’ them Red-skins never forgive.”

“But I’m only laughing at the baby,” returned the youth, pointing to the child, which, with a mixture of boldness and timidity, was playing with a pup, wrinkling up its fat visage into a smile when its playmate rushed away in sport, and opening wide its jet-black eyes in grave anxiety as the pup returned at full gallop.

“It ’ud make an owl laugh,” continued young Varley, “to see such a queer pictur’ o’ itself.”

He paused suddenly, and a dark frown covered his face as he saw the Indian woman stoop quickly down, catch the pup by its hind-leg with one hand, seize a heavy piece of wood with the other, and strike it several violent blows on the throat. Without taking the trouble to kill the poor animal outright, the savage then held its still writhing body over the fire in order to singe off the hair before putting it into the pot to be cooked.

The cruel act drew young Varley’s attention more closely to the pup, and it flashed across his mind that this could be no other than young Crusoe, which neither he nor his companion had before seen, although they had often heard others speak of and describe it.

Had the little creature been one of the unfortunate Indian curs, the two hunters would probably have turned from the sickening sight with disgust, feeling that, however much they might dislike such cruelty, it would be of no use attempting to interfere with Indian usages. But the instant the idea that it was Crusoe occurred to Varley he uttered a yell of anger, and sprang towards the woman with a bound that caused the three Indians to leap to their feet and grasp their tomahawks.

Blunt did not move from the gate, but threw forward his rifle with a careless motion, but an expressive glance, that caused the Indians to resume their seats and pipes with an emphatic “Wah!” of disgust at having been startled out of their propriety by a trifle, while Dick Varley snatched poor Crusoe from his dangerous and painful position, scowled angrily in the woman’s face, and, turning on his heel, walked up to the house, holding the pup tenderly in his arms.

Joe Blunt gazed after his friend with a grave, solemn expression of countenance till he disappeared; then he looked at the ground and shook his head.

Joe was one of the regular out-and-out backwoods hunters, both in appearance and in fact—broad, tall, massive, lion-like,—gifted with the hunting, stalking, running, and trail—following powers of the savage, and with a superabundance of the shooting and fighting powers, the daring and dash of the Anglo-Saxon. He was grave, too seldom smiled, and rarely laughed. His expression almost at all times was a compound of seriousness and good-humour. With the rifle he was a good, steady shot; but by no means a “crack” one. His ball never failed to hit, but it often failed to kill.

After meditating a few seconds, Joe Blunt again shook his head, and muttered to himself; “The boy’s bold enough, but he’s too reckless for a hunter. There was no need for that yell, now—none at all.”
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