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The Eclogues of Virgil, crafted in the early days of the Roman Empire, represents a hallmark of pastoral poetry that intricately blends personal introspection with broader socio-political commentary. Through a series of engaging dialogues among shepherds, Virgil employs a rustic setting to explore themes of love, loss, and the longing for a simpler existence amidst the turbulent realities of Roman life. His mastery of Latin verse, characterized by nuanced imagery and rhythmic sophistication, situates this work within the rich tradition of Hellenistic pastoral while simultaneously forging a uniquely Roman literary identity. Publius Vergilius Maro, known simply as Virgil, emerged during a period of great change in Rome, influenced by the political upheavals following the assassination of Julius Caesar. His own experiences as a landowner, coupled with a profound engagement with the cultural politics of his time, inform the nostalgic yet critical portrayal of rural life in The Eclogues. His literary ambitions were not just to entertain but to offer reflection on human experience against the backdrop of Rome's expansion, revealing a complex relationship between the individual and the state. For readers seeking a profound exploration of human emotion and pastoral ideals, The Eclogues is a seminal work that resonates across the centuries. Its accessibility in contemporary translations allows modern audiences to appreciate Virgil's artistic ingenuity and the universal themes woven throughout the text. This collection is not merely a relic of ancient literature; it remains a vital and engaging contribution to the conversation about humanity's place within nature and society. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "The Kings and Queens of England with Other Poems," Mary Ann H. T. Bigelow artfully interweaves the history of English monarchy with lyrical exploration, presenting a unique blend of narrative and poetic forms. The collection serves not only as a poetic chronicle of the regal lineage but also delves into the human experiences behind the crowns, illuminating the emotional landscapes of rulers and their subjects. Bigelow's literary style is marked by a rich use of imagery and meter, allowing historical figures to emerge from the pages with striking clarity, and placing them within the broader tapestry of British history. Contextually, the work resonates with the 19th-century Romantic movement, reflecting a deep appreciation for the individual'Äôs experience and the reflective nature of history itself. Mary Ann H. T. Bigelow, a prominent figure in her time, was influenced by her extensive studies in history and literature, as well as her own experiences as a woman writer in a male-dominated literary landscape. Her passion for storytelling and poetry, coupled with a keen interest in the complexities of royal heritage, fueled her desire to bring the past vividly to life. Through her insightful lens, she encapsulates both the grandeur and the personal struggles of England's royal figures. This compelling collection is recommended for readers interested in the intersections of history and poetry, as well as those who appreciate nuanced portrayals of both the majestic and the tragic aspects of leadership. Bigelow'Äôs work is not only a tribute to English royalty but also a profound reflection on the nature of power, identity, and the human spirit.
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Madison Julius Cawein's "Accolon of Gaul, with Other Poems" presents an exquisite m√©lange of mythic narrative and intricate lyricism, reflecting the author'Äôs penchant for blending classical themes with sublime natural imagery. The collection showcases Cawein'Äôs mastery of rhythm and meter, often echoing the styles of the Romantic and pre-Raphaelite poets. The titular poem, "Accolon of Gaul," ventures into the realm of Arthurian legend, exploring themes of chivalry and love through a rich tapestry of vivid imagery and emotional depth, while the additional poems encapsulate Cawein's deep connection to the American landscape, often revealing the sublime beauty and fleeting nature of life. Madison Julius Cawein, a prominent voice of American poetry in the late 19th and early 20th centuries, drew inspiration from the natural world and his fascination with myth and legend. His upbringing in Kentucky, surrounded by lush landscapes and folklore, significantly influenced his poetic vision. Cawein was part of a generation of poets striving to elevate American poetry to the stature of European traditions, and his nuanced language and thematic exploration reflect this ambition. Readers seeking a profound engagement with both mythological and natural worlds will find "Accolon of Gaul, with Other Poems" to be an enlightening and enchanting experience. This collection not only showcases Cawein'Äôs lyrical prowess but also invites contemplation on the themes of love, nature, and the inexorable passage of time, making it an essential addition to any poetry enthusiast's library.
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"Sir Gawain and the Green Knight," a quintessential example of Middle English literature, masterfully intertwines the themes of chivalry, honor, and the supernatural within a rich tapestry of Arthurian legend. Written in alliterative verse, the poem employs a distinctive and lyrical style that captivates readers with its vivid imagery and intricate symbolism. The narrative follows Sir Gawain's quest to uphold his knightly virtues after accepting a challenge from the enigmatic Green Knight, exploring the complexities of morality, the nature of bravery, and the inexorable passage of time. Situated within the context of late 14th-century England, this poem reflects the societal ideals of knighthood, while also subtly critiquing them through Gawain's internal struggles and ultimate vulnerability. The authorship of the poem is attributed to the enigmatic Pearl Poet, a figure whose identity remains largely unknown. His literary oeuvre, characterized by its rich symbolism and deep psychological insight, captures the ethos of his time, likely influenced by the courtly traditions and the burgeoning complexity of human relationships. The blending of moral instruction with narrative innovation suggests that the poet was deeply engaged with the cultural and philosophical currents of his era, aiming to challenge and elevate the ideals of knighthood. For readers seeking an exploration of medieval literature that resonates with timeless themes, "Sir Gawain and the Green Knight" is an essential text. It invites reflection on personal integrity and societal expectations, offering a profound commentary on the human condition. This richly layered narrative not only enchants with its artistry but also serves as a conduit for deeper understanding of the moral dilemmas faced by individuals across the ages. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.

Start Reading Now! (Ad)




[image: The cover of the recommended book]


The Poetical Works of John Skelton (Vol. 1&2)



Skelton, John

8596547775959

971

Start Reading Now! (Ad)

The Poetical Works of John Skelton (Vol. 1&2) presents a comprehensive collection of the renowned Tudor poet's writings, featuring his masterful use of the English vernacular, engaging wit, and incisive social commentary. Skelton'Äôs poetry integrates elements of satire, moral discourse, and a vivid approach to themes of power and authority, reflecting the vibrant literary context of early 16th-century England. His unique style, characterized by playful rhyme and robust rhythm, not only captivates but also critiques the socio-political landscape of his time, addressing contemporaneous issues such as clerical corruption and the moral failings of the aristocracy. John Skelton, a significant figure of the Tudor period, was a poet and playwright who served as Tutor to the future King Henry VIII. His background in academia, combined with exposure to the court's intricate dynamics, equipped him with insights into the complexities of power and social hierarchy. Skelton's experience and education fostered a creative environment that encouraged his bold literary explorations and scathing commentary on societal norms. This collection, richly annotated and expertly curated, is essential for scholars and readers interested in the evolution of English verse and the socio-political fabric of the Tudor era. Skelton's works are a testament to the resilience of language as a tool for reflection and reform, making this anthology a valuable addition to any literary collection.
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The plays here collected were originally published separately at various dates during the past eighteen years, and are now brought together for the first time. The details of the previous issues, now for the most part out of print, are appended.


I. The Crier by Night. (1900.) Published by the Unicorn Press, London, 1902. 32 pp. Quarto, boards. 500 copies.



II. Midsummer Eve. (1901-2.) Printed and published at the Pear Tree Press, South Harting, near Petersfield, 1905, with decorations by James Guthrie. iv+ 36 pp. Large post 8vo, boards. 120 copies.



III. Laodice and Danaë. (1906.) Printed for private circulation, 1909. iv + 26 pp. Royal 8vo, wrappers. 150 copies.



IV. The Riding To Lithend. (1907.) Printed and published at the Pear Tree Press, Flansham near Bognor, 1909, with decorations by James Guthrie. vi + 40pp. Foolscap 4to, boards. 120 copies (20 of which had an extra plate and were hand-coloured.)



V. King Lear's Wife. (1911-13.) Published in "Georgian Poetry, 1913-1915," pp. 1 to 47. The Poetry Bookshop, London, 1915.



The Crier by Night, The Riding to Lithend, and Laodice and Danaë have been reprinted in the United States of America, the first in 1909, the second in two separate forms in 1910, the third in 1916.
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Applications for permission to perform these plays in Great Britain and the Colonies should be addressed to the author, care of Messrs. Constable and Co. Ltd., 10-12 Orange Street, Leicester Square, London, W.C.2; and in the United States of America to Mr. Paul R. Reynolds, 70 Fifth Avenue, New York.



King Lear's Wife is copyright by Gordon Bottomley in the United States of America, 1915.




KING LEAR'S WIFE


Table of Contents





TO T. STURGE MOORE


Table of Contents





THE years come on, the years go by,

And in my Northern valley I,

Withdrawn from life, watch life go by.

But I have formed within my heart

A state that does not thus depart,

Richer than life, greater than being,

Truer in feeling and in seeing

Than outward turbulence can know;

Where time is still, like a large, slow

And lofty bird that moves her wings

In far, invisible flutterings

To gaze on every part of space

Yet poise for ever in one place;

Where line and sound, colour and phrase

Rebuild in clear, essential ways

The powers behind the veil of sense;

While tragic things are made intense

By passion brooding on old dread,

Till a faint light of beauty shed

From night-enfolded agony

Shews in the ways men fail and die

The deeps whose knowledge never cloys

But, striking inward without voice,

Stirs me to tremble and rejoice.



For twenty years and more than twenty

I have found my riches and my plenty

In poets dead and poets living,

Painters and music-men, all giving,

By life shut in creative deeds,

Live force and insight to my needs;

And long before I came to stand

And hear your voice and touch your hand

In that great treasure-house new-known,

Where in their tower above the Town

The masters of The Dial sit,

I loved in every word of it

Your finely tempered verse that told me

Of patient power, and still can hold me

By its authentic divination

Of the right knowledge of creation,

Its grave, still beauty brought to day

Tissue by tissue in nature's way,

Petal by petal sure to shew

Imagination's quiet glow

That burns intenseliest at the core.

And through that twenty years and more

I have been envious of your reach

In speaking form and plastic speech,

Your double energy of hand

That puts two arts at your command

While I must be content with one

And feel true life but half begun;

So that by graver as by pen

You can create earth, stars, and men,

And prove yourself by more than rime

A prince of poets in our time.



For these delights, and the delight

Of converse in a Surrey night

After the deep sound had lapsed by

Of ocean-haunted poetry,

For counsel and another zest

Added to beauty's life-long quest

I, in acknowledgment, would bring

The homage of an offering;

And, being too poor to reach the height

Of my conception or requite

Your greater giving equally,

I search in my capacity

And, by my self-appointed trade,

Find something I myself have made,

That here I offer. Let it be

A token betwixt you and me

Of admiration and loyalty.





February 29th, 1916.
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Hygd, his Queen.



	
Goneril, daughter to Lear and Hygd.



	
Cordeil, daughter to Lear and Hygd.



	
Gormflaith, waiting-woman to Hygd.



	
Merryn, waiting-woman to Hygd.



	
A Physician.



	
Two Elderly Women.
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The scene is a bedchamber in a one-storied house. The walls consist of a few courses of huge irregular boulders roughly squared and fitted together; a thatched roof rises steeply from the back wall. In the centre of the back wall is a doorway opening on a garden and covered by two leather curtains; the chamber is partially hung with similar hangings stitched with bright wools. There is a small window on each side of this door.
Toward the front a bed stands with its head against the right wall; it has thin leather curtains hung by thongs and drawn back. Farther forward a rich robe and a crown hang on a peg in the same wall. There is a second door beyond the bed, and between this and the bed's head stands a small table with a bronze lamp and a bronze cup on it. Queen Hygd, an emaciated woman, is asleep in the bed; her plenteous black hair, veined with silver, spreads over the pillow. Her waiting-woman, Merryn, middle-aged and hard-featured, sits watching her in a chair on the farther side of the bed. The light of early morning fills the room.




Merryn.


MANY, many must die who long to live,

Yet this one cannot die who longs to die:

Even her sleep, come now at last, thwarts death,

Although sleep lures us all half way to death....

I could not sit beside her every night

If I believed that I might suffer so:

I am sure I am not made to be diseased,

I feel there is no malady can touch me—

Save the red cancer, growing where it will.





Taking her beads from her girdle, she kneels at the foot of the bed.


O sweet Saint Cleer, and sweet Saint Elid too,

Shield me from rooting cancers and from madness:

Shield me from sudden death, worse than two death-beds;

Let me not lie like this unwanted queen,

Yet let my time come not ere I am ready—

Grant space enow to relish the watchers' tears

And give my clothes away and calm my features

And streek my limbs according to my will,

Not the hard will of fumbling corpse-washers.



She prays silently.


King Lear, a great, golden-bearded man in the full maturity of life, enters abruptly by the door beyond the bed, followed by the Physician.



Lear.

Why are you here? Are you here for ever?

Where is the young Scotswoman? Where is she?



Merryn.

O, Sire, move softly; the Queen sleeps at last.



Lear, continuing in an undertone.

Where is the young Scotswoman? Where is Gormflaith?

It is her watch.... I know; I have marked your hours.

Did the Queen send her away? Did the Queen

Bid you stay near her in her hate of Gormflaith?

You work upon her yeasting brain to think

That she's not safe except when you crouch near her

To spy with your dropt eyes and soundless presence.



Merryn.

Sire, midnight should have ended Gormflaith's watch,

But Gormflaith had another kind of will

And ended at a godlier hour by slumber,

A letter in her hand, the night-lamp out.

She loitered in the hall when she should sleep.

My duty has two hours ere she returns.



Lear.

The Queen should have young women about her bed,

Fresh cool-breathed women to lie down at her side

And plenish her with vigour; for sick or wasted women

Can draw a virtue from such abounding presence,

When night makes life unwary and looses the strings of being,

Even by the breath, and most of all by sleep.

Her slumber was then no fault: go you and find her.



Physician.

It is not strange that a bought watcher drowses;

What is most strange is that the Queen sleeps

Who would not sleep for all my draughts of sleep

In the last days. When did this change appear?



Merryn.

We shall not know—it came while Gormflaith nodded.

When I awoke her and she saw the Queen

She could not speak for fear:

When the rekindling lamp showed certainly

The bed-clothes stirring about our lady's neck,

She knew there was no death, she breathed, she said

She had not slept until her mistress slept

And lulled her; but I asked her how her mistress

Slept, and her utterance faded.

She should be blamed with rods, as I was blamed

For slumber, after a day and a night of watching,

By the Queen's child-bed, twenty years ago.



Lear.

She does what she must do: let her alone.

I know her watch is now: get gone and send her.
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