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In 'Black Beauty' by Anna Sewell, the reader is swept into a touching narrative that follows the life of a beautiful horse through various owners and experiences. Sewell's gentle yet poignant writing style provides a unique perspective on animal welfare and the treatment of horses during the Victorian era. Depicting the emotional inner world of a horse, the book is both heartwarming and thought-provoking, making it a timeless classic in children's literature. Sewell's use of anthropomorphism and vivid descriptions add depth to the story and offer readers a glimpse into the hardships faced by working animals of the time. 'Black Beauty' serves as both a charming story and a powerful social commentary, highlighting the need for compassion and understanding in our treatment of animals. Anna Sewell, an advocate for animal welfare, penned 'Black Beauty' with the intention of shedding light on the mistreatment of horses and promoting empathy towards all living creatures. Her own experiences with horses and her desire to create change in society are evident in the passionate and empathetic portrayal of her equine protagonist. Delving into the emotional and physical struggles of Black Beauty, Sewell's work invites readers to consider the impact of their actions on the lives of animals and encourages them to reflect on the significance of kindness and compassion. I highly recommend 'Black Beauty' to readers of all ages, as it not only offers a captivating story but also inspires reflection on important ethical issues that are still relevant today. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Mark Twain's 'The Complete Adventures of Tom Sawyer & Huckleberry Finn' is a quintessential American classic that expertly captures the innocence and mischief of boyhood in the small towns along the Mississippi River. Twain's literary style is characterized by its humor, vivid descriptions, and satirical commentary on society, making this compilation a delightful and thought-provoking read. The richness of Twain's storytelling immerses readers in the 19th-century American South, bringing to life the adventures, trials, and triumphs of two iconic characters, Tom Sawyer and Huckleberry Finn. Mark Twain, born Samuel Clemens, drew inspiration for his stories from his own experiences growing up in Missouri and navigating the Mississippi River as a steamboat pilot. His keen observations of human nature and sharp wit shine through in his writing, making him one of America's most beloved and influential authors. Twain's enduring legacy lies in his ability to entertain and provoke thought, making his works timeless. I highly recommend 'The Complete Adventures of Tom Sawyer & Huckleberry Finn' to readers of all ages who enjoy classic literature that explores themes of friendship, freedom, and the complexities of growing up. This compilation serves as a window into a bygone era while still resonating with universal truths and insights that remain relevant today. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.

Start Reading Now! (Ad)




[image: The cover of the recommended book]


LITTLE MEN



Alcott, Louisa May

9788027233601

313

Start Reading Now! (Ad)

In Louisa May Alcott's classic novel 'Little Men', readers are transported back to the post-Civil War era where the Jo March of 'Little Women' now runs a school for boys. The book is characterized by its heartwarming depiction of childhood, friendship, and lessons in morality. Alcott's writing style is simple yet evocative, capturing the innocence and charm of the young boys at Plumfield Academy. The narrative is filled with delightful anecdotes of the boys' misadventures and lessons learned, making it a joy to read for both children and adults alike. Louisa May Alcott, known for her progressive views on gender roles and education, drew inspiration from her own experiences running a school and her interactions with young boys. 'Little Men' reflects Alcott's belief in the transformative power of education and the importance of instilling values at a young age. I highly recommend 'Little Men' to those who enjoy heartwarming stories about childhood, education, and moral growth. Alcott's timeless tale is sure to leave a lasting impression on readers of all ages. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Mary Mapes Dodge's 'Hans Brinker' is a classic children's novel set in the Netherlands, depicting the story of a young boy named Hans Brinker and his family's struggles. The book beautifully intertwines themes of perseverance, family values, and the power of hope. Dodge's descriptive and engaging writing style transports readers to the Dutch countryside, creating a vivid literary experience. Published in 1865, 'Hans Brinker' serves as a charming introduction to Dutch culture and traditions, making it a timeless piece of children's literature. The novel's endearing characters and heartwarming narrative continue to resonate with readers of all ages. Mary Mapes Dodge's attention to detail and emotional depth make 'Hans Brinker' a must-read for anyone seeking a tale of resilience and love in the face of adversity. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Nathaniel Hawthorne's 'Wonderful Tales for Children (Illustrated)' is a captivating collection of stories that delve into the fantastical world of fairy tales and folklore. With vibrant illustrations bringing the tales to life, Hawthorne's writing style combines whimsy and moral lessons, making it an engaging read for both children and adults. The literary context of the book reflects a time when storytelling was a cherished form of entertainment, highlighting the importance of imagination and creativity. Each tale is woven with intricate details and rich imagery, showcasing Hawthorne's talent for creating magical and enchanting narratives. Nathaniel Hawthorne, known for his classic works such as 'The Scarlet Letter,' drew upon his own experiences and fondness for storytelling to craft this collection. His ability to blend elements of fantasy with moral teachings demonstrates his versatility as a writer, appealing to a wide audience. Hawthorne's fascination with the human condition shines through in these tales, offering readers a glimpse into his imaginative world and storytelling prowess. For those seeking a delightful journey into the realm of fairy tales and moral lessons, 'Wonderful Tales for Children' is a must-read. Hawthorne's timeless stories offer valuable insights wrapped in magical narratives, making it a book that will enchant and entertain readers of all ages. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    Lulu’s Library: Complete Collection (Illustrated Edition) gathers in one volume all the tales Louisa May Alcott published under the title Lulu’s Library, here arranged by their original three-book sequence. Best known for her novel Little Women, Alcott was also a prolific writer for children, and these stories display her gift for pairing moral insight with playful imagination. The collection’s scope is intentionally comprehensive: every piece listed for Volumes I, II, and III is included, so readers can encounter the full range of her short fiction for young audiences, supported by illustrations that accompany the narratives without intruding upon Alcott’s voice.

The texts represented here are primarily short stories for children. Within that broad category, the collection offers several related forms: fairy tales, domestic sketches, animal fables, seasonal and holiday pieces, and moral allegories. One work, Recollections Of My Childhood, is autobiographical in character, providing a brief personal reminiscence rather than fiction. There are no novels, plays, poems, letters, or diaries in Lulu’s Library; instead, Alcott exercises the concise, instructive charm of the short tale, shaping episodes that can be read aloud in a sitting yet continue to resonate through their imagery and themes.

Volume I introduces a varied cabinet of wonders and everyday lessons. A Christmas Dream opens the door to holiday reflection, while The Candy Country explores wishful thinking within a fantastical landscape. Mischief and responsibility appear in stories like Naughty Jocko, balanced by gentle enchantments such as The Skipping Shoes. Journeys—literal and imaginative—run through Rosy’s Journey and The Fairy Box, while animal and nature pieces, among them Cockyloo and Baa! Baa!, draw character from the familiar world. Across these tales, Alcott turns small predicaments into chances for growth, inviting young readers to consider generosity, patience, and cheerful self-command.

Volume II moves more fully into the realm of fairy lore and personified nature. The Frost King And How The Fairies Conquered Him imagines elemental struggle resolved through resourceful cooperation. Lilybell and Thistledown and Ripple, The Water Sprite dwell among delicate beings whose tasks mirror human virtues. Eva’s Visit To Fairyland escorts a child into an instructive idyll, while Sunshine, And Her Brothers And Sisters personifies the weather to illuminate character. Other stories, including The Fairy Spring, Queen Aster, The Brownie And The Princess, Mermaids, Little Bud, and The Flower’s Story, bind moral reflection to gardens, seas, and seasons in bright allegorical patterns.

Volume III blends reminiscence with domestic adventure and playful contrivance. Recollections Of My Childhood offers a glimpse of the author’s early impressions, setting a humane frame for the fiction that follows. A Christmas Turkey, And How It Came celebrates ingenuity during a festive time. The Silver Party and Music and Macaroni revel in communal merriment and creative effort. The Little Red Purse and Sophie’s Secret consider thrift, trust, and the careful handling of confidences. Dolly’s Bedstead and Trudel’s Siege place courage and resourcefulness in modest settings, keeping the stakes intimate and the lessons clear without sacrificing narrative delight.

Throughout Lulu’s Library, unifying themes arise with steady clarity: kindness as a practical habit, imagination as a tool for understanding, and work—mental and manual—as the dignified path to freedom and joy. Alcott writes for children without condescension, treating their choices as meaningful and their play as a rehearsal for civic life. Temptations appear in appealing forms—sweets, idle games, shortcuts—and are met by conscience, friendship, and perseverance. The moral arc is never punitive for its own sake; instead, it is restorative, guiding characters toward better selves and reminding readers that generosity and self-control expand, rather than limit, happiness.

Stylistically, Alcott’s hallmarks are plain, musical prose; brisk plotting; and a narrator who sometimes addresses young readers directly without breaking the spell of the tale. She excels at personification, turning seasons, flowers, and household objects into companions and counselors. Dialogue is lively but purposeful, anchoring lessons in believable talk. Descriptions are vivid yet economical, favoring bright particulars over elaborate ornament. Endings often carry a soft cadence of reflection, allowing the implication of the story to echo beyond its final line. Whether in a kitchen or a kingdom of sprites, the tone remains warm, witty, and morally steady.

These stories also reveal Alcott’s educational instincts. She models attentive looking—at weather, plants, animals, and handiwork—so that observation becomes a form of gratitude. She praises reading, music, and making things by hand, presenting creativity as democratic and accessible. Boys and girls are portrayed as capable partners in problem-solving, and adults as guides who foster independence rather than command obedience. Charity appears as everyday neighborliness; thrift is allied to generosity rather than hoarding. In this way, the tales reflect nineteenth-century domestic ideals while widening the circle of who gets to act, decide, and lead.

Alcott’s narrative designs frequently rely on patterns children love: dreams that open doors, boxes that reveal surprises, shoes that carry one farther than expected, and journeys that return the traveler home changed but not estranged. Holidays supply natural thresholds; seasons measure time with feeling. Animals converse, fairies counsel, and magical objects test character without turning the stories into puzzles for their own sake. Across the volumes, motifs recur—flowers, springs, feasts—yet each reappearance is freshly imagined, reinforcing the sense that the ordinary world is a threshold to wonder if approached with attention and goodwill.

In the span of Alcott’s career, Lulu’s Library demonstrates the breadth of her craft beyond the longer novels for which she is most celebrated. These concise tales distill her abiding concerns—ethical choice, social sympathy, and the pleasures of simple living—into forms suited to the nursery, schoolroom, and family parlor. They also show her ease in shifting between realism and fantasy while maintaining coherence of tone and purpose. For contemporary readers and scholars, the collection offers a clear view of how nineteenth-century children’s literature could instruct without heaviness and enchant without evasion.

This illustrated edition presents the complete contents of Lulu’s Library—Volumes I, II, and III—together, preserving the range and balance Alcott intended across domestic scenes and fairy realms. The images are designed to support visual imagination, highlighting scenes and characters while leaving space for the reader’s own envisioning. Keeping the original organization helps new readers progress from homely tales to airy fantasies and back again, experiencing the collection’s rhythms as a whole. Whether approached as a continuous reading or dipped into by theme or season, the volume invites lingering attention and lively conversation.

Readers may choose to follow the order given here or to browse according to mood—a winter evening for Christmas tales, a spring afternoon for flowers and fairies, a family gathering for stories of parties and shared projects. However one proceeds, the aim is steady: pleasure joined with reflection. Alcott’s humane vision remains timely, proposing that imagination strengthens character and community. In bringing these stories together, this collection offers a library within a book, welcoming every generation to return to the threshold where the ordinary and the marvelous meet and make each other clear.
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    Louisa May Alcott (1832–1888) was an American author whose fiction shaped nineteenth‑century juvenile literature and continues to inform modern views of girlhood, family, and work. Best known for Little Women, she wrote across forms—novels, sketches, memoir, fairy tales, and moral fables—combining energetic plots with ethical clarity and humor. The present collection highlights that range: Volume I gathers domestic tales and fanciful pieces; Volume II presents her early fairy stories; Volume III turns to reminiscence and character studies. Together they trace an artist attentive to the lives of children, the demands of conscience, and the possibilities of imagination in everyday life.

Louisa May Alcott was born in Pennsylvania and raised in Boston and Concord, Massachusetts, where her education unfolded largely at home under the guidance of a reform‑minded father and within a Transcendentalist circle that included writers such as Ralph Waldo Emerson and Henry David Thoreau. Exposure to lectures, nature walks, and a culture of self‑reliance encouraged early experiments in verse, drama, and storytelling for neighborhood children. The seeds of her fairy writing were planted in this milieu; the delicate, nature‑centered tales later collected as Flower Fables were first composed for a young friend, and they established Alcott’s deft balance of whimsy and instruction.

In the 1850s Alcott supported herself through teaching, sewing, and sale of short pieces to periodicals while assembling her first book, the fairy cycle later known as Flower Fables. Volume II of this collection preserves that phase in stories such as The Frost King And How The Fairies Conquered Him, Lilybell and Thistledown, Ripple, The Water Sprite, and Queen Aster. They imagine a moral cosmos where flowers, sprites, and seasons negotiate duties of kindness, patience, and courage. The Brownie And The Princess and The Flower’s Story extend this approach, offering gentle parables that instruct without preaching, written in a lucid, musical prose accessible to young readers.

Experience during the American Civil War intensified Alcott’s realism and compassion. As a volunteer nurse in Washington, D.C., she observed suffering and bureaucratic strain, later shaping her reportage in Hospital Sketches, a work that honed her brisk, observant style. After the war, she continued writing for children, mingling humor with ethical action. Volume I’s A Christmas Dream, The Candy Country, and How They Ran Away exemplify her gift for turning play into purpose, while The Skipping Shoes and Naughty Jocko mix mischief with consequence. Rosy’s Journey and Cockyloo show her knack for travel‑and‑trial plots that reward perseverance, generosity, and clear thinking.

Alcott’s breakthrough came with Little Women, a domestically scaled novel whose brisk dialogue, working household, and aspiring writer heroine resonated widely and financed steady literary work. Sequels and companion tales followed, but she never abandoned shorter forms. Volume III’s Recollections Of My Childhood returns to formative scenes and the making of a writer; nearby, A Christmas Turkey, And How It Came and The Little Red Purse shape comic mishap into lessons on thrift and empathy. Music and Macaroni, Sophie’s Secret, and Trudel’s Siege reveal deft control of incident and voice, affirming that modest narratives could carry substantial emotional and moral weight.

Her range extended beyond juvenile realism. To sustain an income, Alcott also published sensation tales under the pseudonym A. M. Barnard, probing ambition and autonomy, even as her signed work for families emphasized kindness, industry, and play. The lively fantasies and cautionary capers threaded through this collection—The Fairy Box, A Hole In The Wall, The Piggy Girl, The Three Frogs, and Baa! Baa!—demonstrate her comedic timing and belief that character grows through choices. Publicly, she supported abolition and later women’s suffrage in Massachusetts, and that reformist spirit informs her fiction’s recurring commitments to fairness, education, and the dignity of children’s feelings.

Alcott managed chronic illness after her war service yet remained prolific, writing to support relatives and to meet an enthusiastic readership. She died in 1888, leaving a body of work that bridged fantasy and the practical ethics of everyday life. Her narratives helped professionalize children’s literature in the United States and opened space for girls’ ambition and agency in popular fiction. Readers still find comfort and challenge in the pieces gathered here: the fairy allegories of Volume II, the playful moral adventures of Volume I, and the reflective sketches of Volume III. Her major novels continue to inspire adaptations, while the shorter tales reward new audiences with lasting clarity and warmth.
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    Louisa May Alcott’s Lulu’s Library gathers late nineteenth‑century American children’s tales written across the author’s long career and issued in three volumes during the 1880s. The collection stands at the intersection of two currents: the New England reform tradition in which Alcott was raised and the “golden age” of children’s print culture that flourished after the U.S. Civil War. Its stories, combining fantasy, domestic realism, and moral instruction, respond to the expanding horizons of Gilded Age America—industrial growth, urban poverty, new consumer habits, and debates over education and gender—while retaining the intimate, didactic tone that made Alcott a trusted voice for young readers and families.

Alcott (1832–1888) grew up in Concord, Massachusetts, in a Transcendentalist milieu shaped by Ralph Waldo Emerson, Henry David Thoreau, and her father, educator A. Bronson Alcott. Her mother, Abigail May Alcott, modeled practical reform through abolitionism and relief work. Louisa’s service as a Civil War nurse (1862–1863) and her exposure to inequality influenced the ethical emphases of her fiction. By the time Lulu’s Library appeared, she was renowned for Little Women (1868–1869) yet continued to write shorter, morally purposeful tales for children, balancing entertainment with lessons in sympathy, self‑discipline, and civic responsibility.

The title signals a family origin. “Lulu” was Louise “Lulu” Nieriker (1879–1975), Alcott’s niece and ward, the daughter of Alcott’s artist sister, May. After May’s death, Alcott helped raise Lulu, and the stories collected here draw on a tradition of household storytelling and magazine work that Alcott had cultivated since the 1850s. Many first appeared in popular juvenile periodicals before being revised and anthologized, reflecting a robust market of youth magazines and gift books that shaped reading habits, encouraged serial consumption, and created a transatlantic exchange of moral and imaginative children’s literature.

Volume I opens with festive and philanthropic motifs typical of nineteenth‑century Christmas literature. A Christmas Dream evokes the era’s redefinition of Christmas as a family‑centered, charitable holiday, a transformation advanced by mid‑century American writers and illustrators and by urban charity drives. The story’s emphasis on giving rather than display aligns with organized benevolence that grew during the Gilded Age, as voluntary associations sought to professionalize relief efforts. Alcott’s scene‑setting draws on familiar seasonal images while inviting young readers to consider social needs beyond the parlor, an approach that kept moral reflection close to domestic joy.

The Candy Country offers a satiric fable of appetite and excess at a moment when industrial confectionery, mass advertising, and inexpensive refined sugar made sweets broadly available. Between the 1860s and 1880s, American diets were changing, and reformers promoted moderation through school readers, temperance lectures, and domestic advice columns. Alcott’s edible fantasia translates those discussions into a playful geography of desire, encouraging self‑government without rejecting pleasure outright. The tale thus mirrors contemporary debates over consumer culture, bodily health, and self‑control—recurring nineteenth‑century concerns that reached young audiences through parable rather than polemic.

Animal and object tales in Volume I—Naughty Jocko, Cockyloo, The Piggy Girl, The Three Frogs, and Baa! Baa!—participate in a long Aesopian tradition revitalized in American schoolbooks and Sunday‑school tracts. Their admonitions about pride, cruelty, and greed coincided with the rise of humane societies, including the American Society for the Prevention of Cruelty to Animals (founded 1866), which encouraged kindness to animals as a measure of moral character. Alcott’s fables use familiar barnyard figures and household pets to dramatize consequences and cultivate empathy, reinforcing lessons also spread by primers and readers that paired literacy with ethical formation.

Rosy’s Journey and How They Ran Away reflect new experiences of distance and mobility in an age of railroads, streetcars, and expanding public spaces. By the late nineteenth century, American children encountered a wider world beyond home through parks, shops, and schools, prompting both fascination and anxiety in advice literature. Alcott’s narratives keep dangers minimal yet acknowledge the practicalities of navigation, helpful strangers, and self‑reliance. These themes echoed family discussions about safety and responsibility as urbanization accelerated, while affirming the period’s growing belief that supervised independence could prepare children for citizenship and work.

Stories like The Skipping Shoes, The Fairy Box, and A Hole in the Wall animate the Victorian home with small enchantments. Their imaginative use of toys, shoes, and hidden spaces resonates with the burgeoning manufacture of inexpensive playthings and decorative goods, by which middle‑class households curated moral and aesthetic environments for children. Domestic magic in these tales rests on order, repair, and stewardship—virtues celebrated in household manuals and needlework traditions. Alcott’s emphasis on purposeful play helped naturalize the idea that the nursery and the parlor were training grounds for judgment, cooperation, and tasteful restraint amid expanding consumer choice.

Volume II turns decisively toward nature fairy tales and allegories that recall Alcott’s early Flower Fables (1854), written for Ellen Emerson. The Frost King And How The Fairies Conquered Him, Lilybell and Thistledown, Queen Aster, and The Flower’s Story draw upon Transcendentalist reverence for nature, coupling botanical personification with ethical instruction. Mid‑nineteenth‑century Americans avidly collected wildflowers, studied botany in common schools, and read popular natural histories. Alcott translates that enthusiasm into lively courts of blossoms and sprites, encouraging attentiveness to seasons and interdependence while embedding lessons in patience, service, and communal care familiar from New England’s reform vocabulary.

The Frost King and related wintry episodes employ seasonal drama beloved in New England letters. Snow, ice, and thaw became moral scenery in sermons and school dialogues, figure for hardship and renewal. Such stories also reflect the popularity of tableaux and children’s theatricals—home entertainments that depended on costume, gesture, and allegory. The fairies’ cooperative action against harsh forces affirms the nineteenth‑century ideal of voluntary association: organized, cheerful labor overcoming adversity. Without invoking specific events, Alcott’s imagery resonates with civic pageants and relief efforts that mobilized neighborhoods during crises, teaching solidarity through familiar weather.

Water‑world tales such as Ripple, The Water Sprite and Mermaids tap a maritime imagination that loomed large for a New England author. In the later nineteenth century, seaside resorts, shell collections, and popular science lectures made aquatic life newly visible, while newspapers reported on exploration and oceanography. Alcott’s gentle sea allegories join that culture of wonder, balancing curiosity with caution. They also mirror the period’s didactic tendency to personify natural forces so children could grasp invisible laws—flow, depth, and tide—as moral analogies. The result is fantasy that keeps one eye on observational habits encouraged in classrooms and museums.

Sunshine, And Her Brothers And Sisters and The Fairy Spring exemplify Victorian personification, where virtues and elements converse in parable. This mode dovetailed with Sunday‑school publishing, which supplied lessons pairing natural scenes with moral maxims. The stories’ bright, conversational tone reflects efforts to replace dry maxims with lively narrative while maintaining a clear ethical arc. As seasonal personifications negotiate balance and excess, they echo common‑school readers that framed diligence, temperance, and cheerfulness as civic assets. Alcott’s gentle pedagogy, delivered through sprites and springs, thus harmonizes sentimental culture with the era’s pragmatic interest in forming reliable, cooperative citizens.

The Brownie And The Princess and Queen Aster borrow courtly settings familiar from European fairy tales while testing them against American egalitarian ideals. Nineteenth‑century U.S. children grew up on translations of the Grimms and Andersen, and editors debated how much wonder or terror to retain. Alcott draws on that transatlantic repertoire yet tends to reward humility, service, and merit over birth. The presence of brownies, princes, and queens provides recognizable narrative scaffolding, but the resolutions typically dissolve rigid hierarchies. In this way, the tales domesticate Old World motifs for a republic that prized character and usefulness over inherited rank.

Volume III shifts toward recollection and realistic vignettes, placing Alcott’s moral imagination in biographical relief. Recollections Of My Childhood recalls a New England upbringing shaped by intellectual experiment, austerity, and community ties—conditions that informed her sympathy for children’s ingenuity and hardship. Without dwelling on adult controversies, the piece evokes a culture of earnest self‑improvement and unconventional schooling associated with her family. The move toward autobiographical frame in the late career aligns with Alcott’s public persona as “Aunt Jo,” the experienced storyteller who draws lessons from lived struggle rather than abstract principle.

A Christmas Turkey, And How It Came, The Silver Party, and The Little Red Purse speak to thrift, mutual aid, and festive reciprocity in households negotiating limited means. The Gilded Age widened access to goods but sharpened contrasts between display and restraint; advice literature urged budgeting, homemade gifts, and charitable giving. These stories reflect that discourse, celebrating ingenuity over lavish consumption. They also mirror the rise of organized charity bazaars and children’s participation in small‑scale fundraising. Alcott invites readers to practice fairness and gratitude within domestic rituals that were becoming key sites of moral education in an increasingly commercial culture.

The Blind Lark, Music and Macaroni, and Sophie’s Secret register contemporary conversations about disability, arts education, and girls’ agency. Nineteenth‑century Boston hosted influential institutions for the blind and promoted music as both refinement and livelihood. Alcott’s gentle portrayals align with reformist calls to dignify difference and cultivate talents. References to simple meals and music‑making echo settlement‑style ideals later popularized, in which culture and nourishment work together to stabilize immigrant and native‑born families. The emphasis on confidences and conscience in Sophie’s Secret continues Alcott’s interest in how truth‑telling, privacy, and trust shape a girl’s path to responsible adulthood.

Dolly’s Bedstead and Trudel’s Siege extend the collection’s geographic and historical reach through domestic craft and European crisis. Doll furniture and handiwork belong to a broader nineteenth‑century culture of sewing, mending, and making—skills taught as both economy and character training. A tale set against a siege evokes conflicts that American readers knew from newspapers and family letters, as wars on the European continent punctuated the century. Alcott treats upheaval at child scale, emphasizing courage, resourcefulness, and community shelter rather than battle scenes, consistent with a transatlantic tradition of juvenile literature that approached history through everyday heroism and care work.                                                                                                                                                                                                                                                                 
The collection’s reliance on short forms reflects the periodical economy that first hosted many pieces. For decades Alcott placed stories in youth magazines that prized brevity, clear morals, and seasonal themes. Later binding them into Lulu’s Library made durable a body of work that had circulated ephemerally, aligning with a late‑century habit of repackaging magazine fiction as keepsake volumes. Illustration was central to this culture: wood engravings and, increasingly, photomechanical processes enabled pictures to guide young readers’ attention. An illustrated edition of the collection continues that tradition, inviting visual entry points that historically reinforced tone and character while aiding pedagogy in home and school settings.     
Alcott’s consistent centering of girls as moral actors situates the collection within broader debates about women’s education and roles. Postbellum reformers advocated expanded schooling for girls and supported vocational options, even as the “cult of domesticity” retained influence. Characters who organize aid, manage small economies, and govern play argue for competence learned in the home yet applicable to public life. This stance echoes Alcott’s own advocacy for women’s rights and career autonomy. The tales’ emphasis on mutual aid, truthfulness, and industriousness reframes “obedience” as ethical judgment rather than passive submission, a subtle recalibration visible across domestic fiction of the era. 
Although fairy realms abound, the stories are attuned to material changes—factory goods, ready‑made clothing, and novel sweets—that reshaped childhood. Post‑Civil War industrialization expanded markets and lowered prices, helping to stock nurseries while intensifying debates about taste and excess. Alcott’s gentle satires teach selection and stewardship, not rejection, of commodities. This position parallels contemporary domestic science, which sought to rationalize consumption through budgeting, cleanliness, and nutrition. By repeatedly turning objects—shoes, boxes, toys—into moral instruments, the collection tracks how things mediated identity and virtue for nineteenth‑century families navigating abundance and anxiety together. 
As a late work, Lulu’s Library also records Alcott’s shifting public image from ambitious young writer to experienced “Aunt Jo.” Preceding volumes such as Aunt Jo’s Scrap‑Bag (1872–1882) and Spinning‑Wheel Stories (1884) had already established a pattern of short, exemplary narratives. In the 1880s, as Alcott’s health declined, she revisited earlier magazine pieces, revising and arranging them for collected publication. The result is both retrospective and contemporary: a compendium that preserves the voice readers knew while accommodating changing tastes for gentle fantasy, seasonal tales, and domestic heroism that marked the closing decades of the nineteenth century. 
Across its three volumes, the collection functions as commentary on the period’s social transformations: it naturalizes reform ideals in fairy garb, counters unchecked consumerism with disciplined joy, and dignifies ordinary care work as civic practice. Later readers have approached these tales through multiple lenses—gender studies, childhood studies, the history of education, and environmental humanities—finding in them early articulations of ecological attentiveness and mutual aid. Modern illustrated reprints place the stories within a longer visual tradition and broaden access, while contemporary audiences, more skeptical of overt didacticism, often read the collection as a record of how families once taught ethics through play, story, and season.
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    Volume I: Wishes, Missteps, and Everyday Magic

A Christmas Dream, Rosy's Journey, and How They Ran Away trace children whose wishes and impulses carry them beyond the familiar, only to rediscover the pull of home and kindness. Alcott blends cozy domestic scenes with light suspense and humor, turning small adventures into gentle lessons about gratitude, responsibility, and courage.

The Candy Country, Naughty Jocko, and The Piggy Girl use playful exaggeration to explore appetite, mischief, and the consequences of self-indulgence. The tone is comic and brisk, making virtues like temperance, patience, and empathy feel attainable rather than imposed.

The Skipping Shoes, The Fairy Box, and A Hole In The Wall revolve around enchanted objects that open paths to problem‑solving and wonder. Imagination and resourcefulness steer young protagonists through brief trials, with Alcott’s clear, conversational style highlighting how small choices reveal character.

Cockyloo, The Three Frogs, and Baa! Baa! offer animal fables where pride, perseverance, and community take center stage. Quick turns of fortune and lively voices keep the morals light on their feet, inviting readers to recognize themselves in creatures great and small.

Volume II: Fairy Courts, Seasons, and Sea-Dreams

The Frost King And How The Fairies Conquered Him, Sunshine, And Her Brothers And Sisters, The Fairy Spring, and Queen Aster personify nature and the seasons to dramatize renewal and balance. These tales favor cooperation over conflict, suggesting that kindness and harmony with the natural world are the deepest magic.

Lilybell and Thistledown, Ripple, The Water Sprite, and Eva's Visit To Fairyland guide curious travelers through enchanted realms with hospitable mentors and clear rules. The mood is airy and instructive, pairing wonder with responsibility and emphasizing good manners as a key to friendship and discovery.

The Brownie And The Princess, Mermaids, Little Bud, and The Flower's Story move across palaces, shorelines, and gardens to explore empathy across difference and the fleeting beauty of growth. Courtly charm, sea-bright fantasy, and tender botanical allegory combine to affirm humility, generosity, and care.

Volume III: Remembrance, Domestic Cheer, and Quiet Valor

Recollections Of My Childhood and A Christmas Turkey, And How It Came shift from fairy whimsy to memory and real-world predicaments, finding meaning in modest means and quick wits. The tone mingles candor and warmth, celebrating resourcefulness, gratitude, and the bonds that make festivities bright.

The Silver Party, Music and Macaroni, and The Little Red Purse turn everyday gatherings and humble objects into occasions for creativity and character. With nimble humor and practical detail, these sketches champion community spirit, thrift, and the pleasure of making-do together.

The Blind Lark, Sophie's Secret, Dolly's Bedstead, and Trudel's Siege center on quiet endurance—keeping promises, cherishing simple comforts, and standing firm in trying times. Alcott’s plainspoken compassion and steady moral compass lend these stories a tender gravity, balancing trial with hope.
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"I'm so tired of Christmas I wish there never would be another one[1q]!" exclaimed a discontented-looking little girl, as she sat idly watching her mother arrange a pile of gifts two days before they were to be given.

"Why, Effie, what a dreadful thing to say! You are as bad as old Scrooge; and I'm afraid something will happen to you, as it did to him, if you don't care for dear Christmas," answered mamma, almost dropping the silver horn she was filling with delicious candies.

"Who was Scrooge? What happened to him?" asked Effie, with a glimmer of interest in her listless face, as she picked out the sourest lemon-drop she could find; for nothing sweet suited her just then.

"He was one of Dickens's best people, and you can read the charming story some day. He hated Christmas until a strange dream showed him how dear and beautiful it was, and made a better man of him."

"I shall read it; for I like dreams, and have a great many curious ones myself. But they don't keep me from being tired of Christmas," said Effie, poking discontentedly among the sweeties for something worth eating.

"Why are you tired of what should be the happiest time of all the year?" asked mamma, anxiously.

"Perhaps I shouldn't be if I had something new. But it is always the same, and there isn't any more surprise about it. I always find heaps of goodies in my stocking. Don't like some of them, and soon get tired of those I do like. We always have a great dinner, and I eat too much, and feel ill next day. Then there is a Christmas tree somewhere, with a doll on top, or a stupid old Santa Claus, and children dancing and screaming over bonbons and toys that break, and shiny things that are of no use. Really, mamma, I've had so many Christmases all alike that I don't think I _can_ bear another one." And Effie laid herself flat on the sofa, as if the mere idea was too much for her.

Her mother laughed at her despair, but was sorry to see her little girl so discontented, when she had everything to make her happy, and had known but ten Christmas days.

"Suppose we don't give you _any_ presents at all,--how would that suit you?" asked mamma, anxious to please her spoiled child.

"I should like one large and splendid one, and one dear little one, to remember some very nice person by," said Effie, who was a fanciful little body, full of odd whims and notions, which her friends loved to gratify, regardless of time, trouble, or money; for she was the last of three little girls, and very dear to all the family.

"Well, my darling, I will see what I can do to please you, and not say a word until all is ready. If I could only get a new idea to start with!" And mamma went on tying up her pretty bundles with a thoughtful face, while Effie strolled to the window to watch the rain that kept her in-doors and made her dismal.

"Seems to me poor children have better times than rich ones. I can't go out, and there is a girl about my age splashing along, without any maid to fuss about rubbers and cloaks and umbrellas and colds. I wish I was a beggar-girl."

"Would you like to be hungry, cold, and ragged, to beg all day, and sleep on an ash-heap at night?" asked mamma, wondering what would come next.

"Cinderella did, and had a nice time in the end. This girl out here has a basket of scraps on her arm, and a big old shawl all round her, and doesn't seem to care a bit, though the water runs out of the toes of her boots. She goes paddling along, laughing at the rain, and eating a cold potato as if it tasted nicer than the chicken and ice-cream I had for dinner. Yes, I do think poor children are happier than rich ones."

"So do I, sometimes. At the Orphan Asylum today I saw two dozen merry little souls who have no parents, no home, and no hope of Christmas beyond a stick of candy or a cake. I wish you had been there to see how happy they were, playing with the old toys some richer children had sent them."

"You may give them all mine; I'm so tired of them I never want to see them again," said Effie, turning from the window to the pretty baby-house full of everything a child's heart could desire.

"I will, and let you begin again with something you will not tire of, if I can only find it." And mamma knit her brows trying to discover some grand surprise for this child who didn't care for Christmas.

Nothing more was said then; and wandering off to the library, Effie found "A Christmas Carol," and curling herself up in the sofa corner, read it all before tea. Some of it she did not understand; but she laughed and cried over many parts of the charming story, and felt better without knowing why.

All the evening she thought of poor Tiny Tim, Mrs. Cratchit with the pudding, and the stout old gentleman who danced so gayly that "his legs twinkled in the air." Presently bedtime arrived.

"Come, now, and toast your feet," said Effie's nurse, "while I do your pretty hair and tell stories."

"I'll have a fairy tale to-night, a very interesting one," commanded Effie, as she put on her blue silk wrapper and little fur-lined slippers to sit before the fire and have her long curls brushed.

So Nursey told her best tales; and when at last the child lay down under her lace curtains, her head was full of a curious jumble of Christmas elves, poor children, snow-storms, sugarplums, and surprises. So it is no wonder that she dreamed all night; and this was the dream, which she never quite forgot.

She found herself sitting on a stone, in the middle of a great field, all alone. The snow was falling fast, a bitter wind whistled by, and night was coming on. She felt hungry, cold, and tired, and did not know where to go nor what to do.

"I wanted to be a beggar-girl, and now I am one; but I don't like it, and wish somebody would come and take care of me. I don't know who I am, and I think I must be lost," thought Effie, with the curious interest one takes in one's self in dreams.

But the more she thought about it, the more bewildered she felt. Faster fell the snow, colder blew the wind, darker grew the night; and poor Effie made up her mind that she was quite forgotten and left to freeze alone. The tears were chilled on her cheeks, her feet felt like icicles, and her heart died within her, so hungry, frightened, and forlorn was she. Laying her head on her knees, she gave herself up for lost, and sat there with the great flakes fast turning her to a little white mound, when suddenly the sound of music reached her, and starting up, she looked and listened with all her eyes and ears.

Far away a dim light shone, and a voice was heard singing. She tried to run toward the welcome glimmer, but could not stir, and stood like a small statue of expectation while the light drew nearer, and the sweet words of the song grew clearer.



From our happy home

  Through the world we roam

  One week in all the year,

  Making winter spring

  With the joy we bring,

  For Christmas-tide is here.



Now the eastern star

  Shines from afar

  To light the poorest home;

  Hearts warmer grow,

  Gifts freely flow,

  For Christmas-tide has come.



Now gay trees rise

  Before young eyes,

  Abloom with tempting cheer;

  Blithe voices sing,

  And blithe bells ring,

  For Christmas-tide is here.



Oh, happy chime,

  Oh, blessed time,

  That draws us all so near!

  "Welcome, dear day,"

  All creatures say,

  For Christmas-tide is here.

A child's voice sang, a child's hand carried the little candle; and in the circle of soft light it shed, Effie saw a pretty child coming to her through the night and snow. A rosy, smiling creature, wrapped in white fur, with a wreath of green and scarlet holly on its shining hair, the magic candle in one hand, and the other outstretched as if to shower gifts and warmly press all other hands.

Effie forgot to speak as this bright vision came nearer, leaving no trace of footsteps in the snow, only lighting the way with its little candle, and filling the air with the music of its song.

"Dear child, you are lost, and I have come to find you," said the stranger, taking Effie's cold hands in his, with a smile like sunshine, while every holly berry glowed like a little fire.

"Do you know me?" asked Effie, feeling no fear, but a great gladness, at his coming.

"I know all children, and go to find them; for this is my holiday, and I gather them from all parts of the world to be merry with me once a year."

"Are you an angel?" asked Effie, looking for the wings.

"No; I am a Christmas spirit, and live with my mates in a pleasant place, getting ready for our holiday, when we are let out to roam about the world, helping make this a happy time for all who will let us in. Will you come and see how we work?"

"I will go anywhere with you. Don't leave me again," cried Effie, gladly.

"First I will make you comfortable. That is what we love to do. You are cold, and you shall be warm, hungry, and I will feed you; sorrowful, and I will make you gay."

With a wave of his candle all three miracles were wrought,--for the snow- flakes turned to a white fur cloak and hood on Effie's head and shoulders, a bowl of hot soup came sailing to her lips, and vanished when she had eagerly drunk the last drop; and suddenly the dismal field changed to a new world so full of wonders that all her troubles were forgotten in a minute.

Bells were ringing so merrily that it was hard to keep from dancing. Green garlands hung on the walls, and every tree was a Christmas tree full of toys, and blazing with candles that never went out.

In one place many little spirits sewed like mad on warm clothes, turning off work faster than any sewing-machine ever invented, and great piles were made ready to be sent to poor people. Other busy creatures packed money into purses, and wrote checks which they sent flying away on the wind,--a lovely kind of snow-storm to fall into a world below full of poverty.

Older and graver spirits were looking over piles of little books, in which the records of the past year were kept, telling how different people had spent it, and what sort of gifts they deserved. Some got peace, some disappointment, some remorse and sorrow, some great joy and hope. The rich had generous thoughts sent them; the poor, gratitude and contentment. Children had more love and duty to parents; and parents renewed patience, wisdom, and satisfaction for and in their children. No one was forgotten.

"Please tell me what splendid place this is?" asked Effie, as soon as she could collect her wits after the first look at all these astonishing things.

"This is the Christmas world; and here we work all the year round, never tired of getting ready for the happy day. See, these are the saints just setting off; for some have far to go, and the children must not be disappointed."

As he spoke the spirit pointed to four gates, out of which four great sleighs were just driving, laden with toys, while a jolly old Santa Claus sat in the middle of each, drawing on his mittens and tucking up his wraps for a long cold drive.

"Why, I thought there was only one Santa Claus, and even he was a humbug," cried Effie, astonished at the sight.

"Never give up your faith in the sweet old stones, even after you come to see that they are only the pleasant shadow of a lovely truth."

Just then the sleighs went off with a great jingling of bells and pattering of reindeer hoofs, while all the spirits gave a cheer that was heard in the lower world, where people said, "Hear the stars sing."

"I never will say there isn't any Santa Claus again. Now, show me more."

"You will like to see this place, I think, and may learn something here perhaps"

The spirit smiled as he led the way to a little door, through which Effie peeped into a world of dolls. Baby-houses were in full blast, with dolls of all sorts going on like live people. Waxen ladies sat in their parlors elegantly dressed; black dolls cooked in the kitchens; nurses walked out with the bits of dollies; and the streets were full of tin soldiers marching, wooden horses prancing, express wagons rumbling, and little men hurrying to and fro. Shops were there, and tiny people buying legs of mutton, pounds of tea, mites of clothes, and everything dolls use or wear or want.

But presently she saw that in some ways the dolls improved upon the manners and customs of human beings, and she watched eagerly to learn why they did these things. A fine Paris doll driving in her carriage took up a black worsted Dinah who was hobbling along with a basket of clean clothes, and carried her to her journey's end, as if it were the proper thing to do. Another interesting china lady took off her comfortable red cloak and put it round a poor wooden creature done up in a paper shift, and so badly painted that its face would have sent some babies into fits.

"Seems to me I once knew a rich girl who didn't give her things to poor girls. I wish I could remember who she was, and tell her to be as kind as that china doll," said Effie, much touched at the sweet way the pretty creature wrapped up the poor fright, and then ran off in her little gray gown to buy a shiny fowl stuck on a wooden platter for her invalid mother's dinner.

"We recall these things to people's minds by dreams. I think the girl you speak of won't forget this one." And the spirit smiled, as if he enjoyed some joke which she did not see.

A little bell rang as she looked, and away scampered the children into the red-and-green school-house with the roof that lifted up, so one could see how nicely they sat at their desks with mites of books, or drew on the inch-square blackboards with crumbs of chalk.

"They know their lessons very well, and are as still as mice. We make a great racket at our school, and get bad marks every day. I shall tell the girls they had better mind what they do, or their dolls will be better scholars than they are," said Effie, much impressed, as she peeped in and saw no rod in the hand of the little mistress, who looked up and shook her head at the intruder, as if begging her to go away before the order of the school was disturbed.

Effie retired at once, but could not resist one look in at the window of a fine mansion, where the family were at dinner, the children behaved so well at table, and never grumbled a bit when their mamma said they could not have any more fruit.

"Now, show me something else," she said, as they came again to the low door that led out of Doll-land.

"You have seen how we prepare for Christmas; let me show you where we love best to send our good and happy gifts," answered the spirit, giving her his hand again.

"I know. I've seen ever so many," began Effie, thinking of her own Christmases.

"No, you have never seen what I will show you. Come away, and remember what you see to-night."

Like a flash that bright world vanished, and Effie found herself in a part of the city she had never seen before. It was far away from the gayer places, where every store was brilliant with lights and full of pretty things, and every house wore a festival air, while people hurried to and fro with merry greetings. It was down among the dingy streets where the poor lived, and where there was no making ready for Christmas.

Hungry women looked in at the shabby shops, longing to buy meat and bread, but empty pockets forbade. Tipsy men drank up their wages in the bar- rooms; and in many cold dark chambers little children huddled under the thin blankets, trying to forget their misery in sleep.

No nice dinners filled the air with savory smells, no gay trees dropped toys and bonbons into eager hands, no little stockings hung in rows beside the chimney-piece ready to be filled, no happy sounds of music, gay voices, and dancing feet were heard; and there were no signs of Christmas anywhere.

"Don't they have any in this place?" asked Effie, shivering, as she held fast the spirit's hand, following where he led her.

"We come to bring it. Let me show you our best workers." And the spirit pointed to some sweet-faced men and women who came stealing into the poor houses, working such beautiful miracles that Effie could only stand and watch.

Some slipped money into the empty pockets, and sent the happy mothers to buy all the comforts they needed; others led the drunken men out of temptation, and took them home to find safer pleasures there. Fires were kindled on cold hearths, tables spread as if by magic, and warm clothes wrapped round shivering limbs. Flowers suddenly bloomed in the chambers of the sick; old people found themselves remembered; sad hearts were consoled by a tender word, and wicked ones softened by the story of Him who forgave all sin.

But the sweetest work was for the children; and Effie held her breath to watch these human fairies hang up and fill the little stockings without which a child's Christmas is not perfect, putting in things that once she would have thought very humble presents, but which now seemed beautiful and precious because these poor babies had nothing.

"That is so beautiful! I wish I could make merry Christmases as these good people do, and be loved and thanked as they are," said Effie, softly, as she watched the busy men and women do their work and steal away without thinking of any reward but their own satisfaction.

"You can if you will. I have shown you the way. Try it, and see how happy your own holiday will be hereafter."

As he spoke, the spirit seemed to put his arms about her, and vanished with a kiss.

"Oh, stay and show me more!" cried Effie, trying to hold him fast.

"Darling, wake up, and tell me why you are smiling in your sleep," said a voice in her ear; and opening her eyes, there was mamma bending over her, and morning sunshine streaming into the room.

"Are they all gone? Did you hear the bells? Wasn't it splendid?" she asked, rubbing her eyes, and looking about her for the pretty child who was so real and sweet.

"You have been dreaming at a great rate,--talking in your sleep, laughing, and clapping your hands as if you were cheering some one. Tell me what was so splendid," said mamma, smoothing the tumbled hair and lifting up the sleepy head.

Then, while she was being dressed, Effie told her dream, and Nursey thought it very wonderful; but mamma smiled to see how curiously things the child had thought, read, heard, and seen through the day were mixed up in her sleep.

"The spirit said I could work lovely miracles if I tried; but I don't know how to begin, for I have no magic candle to make feasts appear, and light up groves of Christmas trees, as he did," said Effie, sorrowfully.

"Yes, you have. We will do it! we will do it!" And clapping her hands, mamma suddenly began to dance all over the room as if she had lost her wits.

"How? how? You must tell me, mamma," cried Effie, dancing after her, and ready to believe anything possible when she remembered the adventures of the past night.

"I've got it! I've got it!--the new idea. A splendid one, if I can only carry it out!" And mamma waltzed the little girl round till her curls flew wildly in the air, while Nursey laughed as if she would die.

"Tell me! tell me!" shrieked Effie. "No, no; it is a surprise,--a grand surprise for Christmas day!" sung mamma, evidently charmed with her happy thought. "Now, come to breakfast; for we must work like bees if we want to play spirits tomorrow. You and Nursey will go out shopping, and get heaps of things, while I arrange matters behind the scenes."

They were running downstairs as mamma spoke, and Effie called out breathlessly,--

"It won't be a surprise; for I know you are going to ask some poor children here, and have a tree or something. It won't be like my dream; for they had ever so many trees, and more children than we can find anywhere."

"There will be no tree, no party, no dinner, in this house at all, and no presents for you. Won't that be a surprise?" And mamma laughed at Effie's bewildered face.

"Do it. I shall like it, I think; and I won't ask any questions, so it will all burst upon me when the time comes," she said; and she ate her breakfast thoughtfully, for this really would be a new sort of Christmas.

All that morning Effie trotted after Nursey in and out of shops, buying dozens of barking dogs, woolly lambs, and squeaking birds; tiny tea-sets, gay picture-books, mittens and hoods, dolls and candy. Parcel after parcel was sent home; but when Effie returned she saw no trace of them, though she peeped everywhere. Nursey chuckled, but wouldn't give a hint, and went out again in the afternoon with a long list of more things to buy; while Effie wandered forlornly about the house, missing the usual merry stir that went before the Christmas dinner and the evening fun.

As for mamma, she was quite invisible all day, and came in at night so tired that she could only lie on the sofa to rest, smiling as if some very pleasant thought made her happy in spite of weariness.

"Is the surprise going on all right?" asked Effie, anxiously; for it seemed an immense time to wait till another evening came.

"Beautifully! better than I expected; for several of my good friends are helping, or I couldn't have done it as I wish. I know you will like it, dear, and long remember this new way of making Christmas merry."

Mamma gave her a very tender kiss, and Effie went to bed.


    * * *
  

The next day was a very strange one; for when she woke there was no stocking to examine, no pile of gifts under her napkin, no one said "Merry Christmas!" to her, and the dinner was just as usual to her. Mamma vanished again, and Nursey kept wiping her eyes and saying: "The dear things! It's the prettiest idea I ever heard of. No one but your blessed ma could have done it."

"Do stop, Nursey, or I shall go crazy because I don't know the secret!" cried Effie, more than once; and she kept her eye on the clock, for at seven in the evening the surprise was to come off.

The longed-for hour arrived at last, and the child was too excited to ask questions when Nurse put on her cloak and hood, led her to the carriage, and they drove away, leaving their house the one dark and silent one in the row.

"I feel like the girls in the fairy tales who are led off to strange places and see fine things," said Effie, in a whisper, as they jingled through the gay streets.

"Ah, my deary, it _is_ like a fairy tale, I do assure you, and you _will_ see finer things than most children will tonight. Steady, now, and do just as I tell you, and don't say one word whatever you see," answered Nursey, quite quivering with excitement as she patted a large box in her lap, and nodded and laughed with twinkling eyes.

They drove into a dark yard, and Effie was led through a back door to a little room, where Nurse coolly proceeded to take off not only her cloak and hood, but her dress and shoes also. Effie stared and bit her lips, but kept still until out of the box came a little white fur coat and boots, a wreath of holly leaves and berries, and a candle with a frill of gold paper round it. A long "Oh!" escaped her then; and when she was dressed and saw herself in the glass, she started back, exclaiming, "Why, Nursey, I look like the spirit in my dream!"

OEBPS/Images/Musaicum_logo2.jpg





OEBPS/Images/cover.jpg
LOUISA MAY ALCOTT
ey 3

’m A O LA
b - L % 4
% - 3 J,

LULU'S LIBRARY

COMPLETE CULLEGTIUN






OEBPS/BookwireInBookPromotion/4064066385200.jpg
AAAAAAAAAA

BLACK
BEAUTY





OEBPS/BookwireInBookPromotion/9788027233243.jpg
MARK TWAIN
\ S ~

' ] 3
THE COMPLETE
ADVENTURES
OF TOM SAWYER &
HUCKLEBERRY FINN





OEBPS/BookwireInBookPromotion/9788027233601.jpg
LOUISA MAY ALCOTT
n~

fwe
LITTLE MEN

W e





OEBPS/BookwireInBookPromotion/4064066309930.jpg
v ’ - '
S
(55 e

HANS BRINKER





OEBPS/BookwireInBookPromotion/9788027232116.jpg
WONDERFUL
TALES FOR
CHILDREN






