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In "Books and Bookmen," Andrew Lang offers a richly woven tapestry of literary critiques and reflections, capturing the essence of the literary world in the late 19th century. This collection of essays and reviews excels in blending personal anecdote with critical analysis, showcasing Lang'Äôs distinctive style characterized by wit, erudition, and a sense of engaging narrative. The content traverses various genres and authors, illuminating the socio-cultural context of the period, while providing insights into the influence of literature on public life and individual identity. Lang, a prominent Scottish poet, novelist, and critic, possessed an insatiable curiosity for literature that informed his wide-ranging explorations. His background as a folklorist and translator, coupled with his participation in literary circles, granted him a nuanced understanding of the dynamics between authors and their audiences. These experiences prompted Lang to create a work that not only critiques but celebrates the literary landscape, reflecting his belief in the profound impact literature has on society. "Books and Bookmen" is highly recommended for readers seeking to appreciate the interconnections between literature and culture, as well as for those wishing to delve into the thoughts of an author who articulated the complexities of literary appreciation with clarity and flair. Lang's exploration will resonate with bibliophiles and scholars alike, inviting readers to reflect on their own relationships with books.
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In "The Puzzle of Dickens's Last Plot," Andrew Lang delves into the intricacies of Charles Dickens's final unfinished novel, exploring the complex narrative threads and thematic elements that characterize the author's last literary endeavor. Employing a blend of analytical rigor and literary appreciation, Lang unpacks Dickens's narrative style, rich characterizations, and his distinctive use of social commentary. The work situates itself within the broader context of Victorian literature, highlighting how Dickens's unfinished project remains a poignant reflection of his artistic genius and social conscience. Andrew Lang, a prominent Scottish poet, novelist, and critic, is best known for his extensive contributions to the field of folklore and literary analysis. His deep admiration for Dickens, combined with his scholarly pursuits, compelled him to investigate the enigmatic qualities of Dickens's last work. Lang's background in literature, along with his insights into the cultural milieu of the 19th century, allows him to weave a compelling exploration that is both reflective and critical. This book is a must-read for enthusiasts of Dickens and Victorian literature, as well as scholars interested in the unwritten potentials of literary works. Lang's meticulous research and engaging prose not only excavate Harry's unfulfilled thematic aspirations but also revive a dialogue about the nature of completion in literature, inviting readers to ponder the possibilities of lost narratives.
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In "The Library," Andrew Lang embarks on an ambitious exploration of the evolution of literature and the integral role of libraries in shaping both individual thought and collective culture. With his characteristic narrative flair, Lang deftly weaves together anecdotes and scholarly analysis, dissecting how libraries have functioned as bastions of knowledge and creativity through various epochs. The prose is rich and engaging, exemplifying the literary style of the late 19th century, where vivid storytelling combines with a thoughtful examination of social issues surrounding accessibility to literature and education. Andrew Lang, a renowned literary figure and folklorist, was deeply influenced by his scholarly pursuits and a belief in the sociopolitical significance of literature. His experiences studying at the University of Glasgow and forming associations with contemporary writers led him to appreciate the library as more than a collection of books; it became a symbol of enlightenment and democratization of knowledge. This outlook underpins his writing, inviting readers to reflect on their own relationships with literature. I highly recommend "The Library" to scholars, bibliophiles, and anyone intrigued by the history of literature and its transformative potential. Lang's insights not only celebrate the past but also ignite critical conversations about the future of libraries in the digital age, making this an essential read for all who cherish the written word.
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In "The Orange Fairy Book," Andrew Lang continues his celebrated collection of fairy tales, presenting a rich tapestry of stories drawn from diverse cultures. The anthology showcases Lang's distinctive literary style, characterized by his lyrical prose and ability to capture the essence of ancient folklore while making it accessible to a contemporary audience. Each tale, carefully selected and edited, reflects themes of morality, adventure, and the transformative nature of human experience, revealing common threads across various cultures and traditions. This volume maintains a particular emphasis on enchanting narratives that illustrate the triumph of good over evil, embodying the spirit of wonder that fairy tales evoke after all. Andrew Lang (1844-1912) was a Scottish poet, novelist, and literary critic, renowned for his deep interest in folklore and anthropology. His extensive travel across Europe and his scholarly pursuits in collecting folk stories inspired him to compile these fairy tale collections. Lang'Äôs belief in the educational potential of fairy stories for young readers shaped his editorial approach, aiming to preserve tales that might otherwise fade into obscurity while imparting moral lessons and cultural insight. This captivating collection is highly recommended for readers of all ages who wish to immerse themselves in the enchanting world of fairy tales. "The Orange Fairy Book" is not only a delightful reading experience but also serves as an important cultural document, appealing to those interested in folklore, storytelling, and the universal themes that resonate through time.
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In "The Arabian Nights Entertainments," Andrew Lang presents a captivating anthology of Middle Eastern folktales, bringing to life the enchanting stories originally compiled in the classic collection known as "The Thousand and One Nights." Lang's vibrant prose and masterful storytelling revitalizes these tales, infusing them with a distinctive charm that appeals to readers of all ages. His literary style is both accessible and evocative, employing rich imagery and rhythmic language that invite readers into a fantastical world of genies, adventures, and profound moral lessons, set against the backdrop of an exotic cultural milieu. Andrew Lang (1844-1912), a Scottish poet and literary scholar, was profoundly influenced by his wide-ranging interests in mythology, anthropology, and folklore. His work on "The Arabian Nights" reflects his commitment to preserving cultural heritage and promoting cross-cultural understanding. Having traveled extensively and participated in the academic study of folklore, Lang was uniquely positioned to curate and translate these vibrant narratives, ensuring their continuation and appreciation in the modern literary canon. This book is highly recommended for readers interested in folklore, cultural narratives, and the universal themes of love, betrayal, and destiny. Lang'Äôs insightful adaptations present timeless tales that resonate with contemporary audiences, making this collection an essential addition to any literary library.
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It may well be doubted whether works of controversy serve any useful purpose. ‘On an opponent,’ as Mr. Matthew Arnold said, ‘one never does make any impression,’ though one may hope that controversy sometimes illuminates a topic in the eyes of impartial readers. The pages which follow cannot but seem wandering and desultory, for they are a reply to a book, Mr. Max Müller’s Contributions to the Science of Mythology, in which the attack is of a skirmishing character. Throughout more than eight hundred pages the learned author keeps up an irregular fire at the ideas and methods of the anthropological school of mythologists. The reply must follow the lines of attack.

Criticism cannot dictate to an author how he shall write his own book. Yet anthropologists and folk-lorists, ‘agriologists’ and ‘Hottentotic’ students, must regret that Mr. Max Müller did not state their general theory, as he understands it, fully and once for all. Adversaries rarely succeed in quite understanding each other; but had Mr. Max Müller made such a statement, we could have cleared up anything in our position which might seem to him obscure.

Our system is but one aspect of the theory of evolution, or is but the application of that theory to the topic of mythology. The archæologist studies human life in its material remains; he tracks progress (and occasional degeneration) from the rudely chipped flints in the ancient gravel beds, to the polished stone weapon, and thence to the ages of bronze and iron. He is guided by material ‘survivals’—ancient arms, implements, and ornaments. The student of Institutions has a similar method. He finds his relics of the uncivilised past in agricultural usages, in archaic methods of allotment of land, in odd marriage customs, things rudimentary—fossil relics, as it were, of an early social and political condition. The archæologist and the student of Institutions compare these relics, material or customary, with the weapons, pottery, implements, or again with the habitual law and usage of existing savage or barbaric races, and demonstrate that our weapons and tools, and our laws and manners, have been slowly evolved out of lower conditions, even out of savage conditions.

The anthropological method in mythology is the same. In civilised religion and myth we find rudimentary survivals, fossils of rite and creed, ideas absolutely incongruous with the environing morality, philosophy, and science of Greece and India. Parallels to these things, so out of keeping with civilisation, we recognise in the creeds and rites of the lower races, even of cannibals; but there the creeds and rites are not incongruous with their environment of knowledge and culture. There they are as natural and inevitable as the flint-headed spear or marriage by capture. We argue, therefore, that religions and mythical faiths and rituals which, among Greeks and Indians, are inexplicably incongruous have lived on from an age in which they were natural and inevitable, an age of savagery.

That is our general position, and it would have been a benefit to us if Mr. Max Müller had stated it in his own luminous way, if he wished to oppose us, and had shown us where and how it fails to meet the requirements of scientific method. In place of doing this once for all, he often assails our evidence, yet never notices the defences of our evidence, which our school has been offering for over a hundred years. He attacks the excesses of which some sweet anthropological enthusiasts have been guilty or may be guilty, such as seeing totems wherever they find beasts in ancient religion, myth, or art. He asks for definitions (as of totemism), but never, I think, alludes to the authoritative definitions by Mr. McLennan and Mr. Frazer. He assails the theory of fetishism as if it stood now where De Brosses left it in a purely pioneer work—or, rather, where he understands De Brosses to have left it. One might as well attack the atomic theory where Lucretius left it, or the theory of evolution where it was left by the elder Darwin.

Thus Mr. Max Müller really never conies to grips with his opponents, and his large volumes shine rather in erudition and style than in method and system. Anyone who attempts a reply must necessarily follow Mr. Max Müller up and down, collecting his scattered remarks on this or that point at issue. Hence my reply, much against my will, must seem desultory and rambling. But I have endeavoured to answer with some kind of method and system, and I even hope that this little book may be useful as a kind of supplement to Mr. Max Müller’s, for it contains exact references to certain works of which he takes the reader’s knowledge for granted.

The general problem at issue is apt to be lost sight of in this guerilla kind of warfare. It is perhaps more distinctly stated in the preface to Mr. Max Müller’s Chips from a German Workshop, vol. iv. (Longmans, 1895), than in his two recent volumes. The general problem is this: Has language—especially language in a state of ‘disease,’ been the great source of the mythology of the world? Or does mythology, on the whole, represent the survival of an old stage of thought—not caused by language—from which civilised men have slowly emancipated themselves? Mr. Max Müller is of the former, anthropologists are of the latter, opinion. Both, of course, agree that myths are a product of thought, of a kind of thought almost extinct in civilised races; but Mr. Max Müller holds that language caused that kind of thought. We, on the other hand, think that language only gave it one means of expressing itself.

The essence of myth, as of fairy tale, we agree, is the conception of the things in the world as all alike animated, personal, capable of endless interchanges of form. Men may become beasts; beasts may change into men; gods may appear as human or bestial; stones, plants, winds, water, may speak and act like human beings, and change shapes with them.

Anthropologists demonstrate that the belief in this universal kinship, universal personality of things, which we find surviving only in the myths of civilised races, is even now to some degree part of the living creed of savages. Civilised myths, then, they urge, are survivals from a parallel state of belief once prevalent among the ancestors of even the Aryan race. But how did this mental condition, this early sort of false metaphysics, come into existence? We have no direct historical information on the subject. If I were obliged to offer an hypothesis, it would be that early men, conscious of personality, will, and life—conscious that force, when exerted by themselves, followed on a determination of will within them—extended that explanation to all the exhibitions of force which they beheld without them. Rivers run (early man thought), winds blow, fire burns, trees wave, as a result of their own will, the will of personal conscious entities. Such vitality, and even power of motion, early man attributed even to inorganic matter, as rocks and stones. All these things were beings, like man himself. This does not appear to me an unnatural kind of nascent, half-conscious metaphysics. ‘Man never knows how much he anthropomorphises.’ He extended the only explanation of his own action which consciousness yielded to him, he extended it to explain every other sort of action in the sensible world. Early Greek philosophy recognised the stars as living bodies; all things had once seemed living and personal. From the beginning, man was eager causas cognoscere rerum. The only cause about which self-consciousness gave him any knowledge was his own personal will. He therefore supposed all things to be animated with a like will and personality. His mythology is a philosophy of things, stated in stories based on the belief in universal personality.

My theory of the origin of that belief is, of course, a mere guess; we have never seen any race in the process of passing from a total lack of a hypothesis of causes into that hypothesis of universally distributed personality which is the basis of mythology.

But Mr. Max Müller conceives that this belief in universally distributed personality (the word ‘Animism’ is not very clear) was the result of an historical necessity—not of speculation, but of language. ‘Roots were all, or nearly all, expressive of action. . . . Hence a river could only be called or conceived as a runner, or a roarer, or a defender; and in all these capacities always as something active and animated, nay, as something masculine or feminine.’

But why conceived as ‘masculine or feminine’? This necessity for endowing inanimate though active things, such as rivers, with sex, is obviously a necessity of a stage of thought wholly unlike our own. We know that active inanimate things are sexless, are neuter; we feel no necessity to speak of them as male or female. How did the first speakers of the human race come to be obliged to call lifeless things by names connoting sex, and therefore connoting, not only activity, but also life and personality? We explain it by the theory that man called lifeless things male or female—by using gender-terminations—as a result of his habit of regarding lifeless things as personal beings; that habit, again, being the result of his consciousness of himself as a living will.

Mr. Max Müller takes the opposite view. Man did not call lifeless things by names denoting sex because he regarded them as persons; he came to regard them as persons because he had already given them names connoting sex. And why had he done that? This is what Mr. Max Müller does not explain. He says:

‘In ancient languages every one of these words’ (sky, earth, sea, rain) ‘had necessarily’ (why necessarily?) ‘a termination expressive of gender, and this naturally produced in the mind the corresponding idea of sex, so that these names received not only an individual but a sexual character.’ {0a}

It is curious that, in proof apparently of this, Mr. Max Müller cites a passage from the Printer’s Register, in which we read that to little children ‘everything is alive. . . . The same instinct that prompts the child to personify everything remains unchecked in the savage, and grows up with him to manhood. Hence in all simple and early languages there are but two genders, masculine and feminine.’

The Printer’s Register states our theory in its own words. First came the childlike and savage belief in universal personality. Thence arose the genders, masculine and feminine, in early languages. These ideas are the precise reverse of Mr. Max Müller’s ideas. In his opinion, genders in language caused the belief in the universal personality even of inanimate things. The Printer’s Register holds that the belief in universal personality, on the other hand, caused the genders. Yet for thirty years, since 1868, Mr. Max Müller has been citing his direct adversary, in the Printer’s Register, as a supporter of his opinion! We, then, hold that man thought all things animated, and expressed his belief in gender-terminations. Mr. Max Müller holds that, because man used gender-terminations, therefore he thought all things animated, and so he became mythopœic. In the passage cited, Mr. Max Müller does not say why ‘in ancient languages every one of these words had necessarily terminations expressive of gender.’ He merely quotes the hypothesis of the Printer’s Register. If he accepts that hypothesis, it destroys his own theory—that gender-terminations caused all things to be regarded as personal; for, ex hypothesi, it was just because they were regarded as personal that they received names with gender-terminations. Somewhere—I cannot find the reference—Mr. Max Müller seems to admit that personalising thought caused gender-terminations, but these later ‘reacted’ on thought, an hypothesis which multiplies causes præter necessitatem.

Here, then, at the very threshold of the science of mythology we find Mr. Max Müller at once maintaining that a feature of language, gender-terminations, caused the mythopœic state of thought, and quoting with approval the statement that the mythopœic state of thought caused gender-terminations.

Mr. Max Müller’s whole system of mythology is based on reasoning analogous to this example. His mot d’ordre, as Professor Tiele says, is ‘a disease of language.’ This theory implies universal human degradation. Man was once, for all we know, rational enough; but his mysterious habit of using gender-terminations, and his perpetual misconceptions of the meaning of old words in his own language, reduced him to the irrational and often (as we now say) obscene and revolting absurdities of his myths. Here (as is later pointed out) the objection arises, that all languages must have taken the disease in the same way. A Maori myth is very like a Greek myth. If the Greek myth arose from a disease of Greek, how did the wholly different Maori speech, and a score of others, come to have precisely the same malady?

Mr. Max Müller alludes to a Maori parallel to the myth of Cronos. {0b} ‘We can only say that there is a rusty lock in New Zealand, and a rusty lock in Greece, and that, surely, is very small comfort.’ He does not take the point. The point is that, as the myth occurs in two remote and absolutely unconnected languages, a theory of disease of language cannot turn the wards of the rusty locks. The myth is, in part at least, a nature-myth—an attempt to account for the severance of Heaven and Earth (once united) by telling a story in which natural phenomena are animated and personal. A disease of language has nothing to do with this myth. It is cited as a proof against the theory of disease of language.

The truth is, that while languages differ, men (and above all early men) have the same kind of thoughts, desires, fancies, habits, institutions. It is not that in which all races formally differ—their language—but that in which all early races are astonishingly the same—their ideas, fancies, habits, desires—that causes the amazing similarity of their myths.

Mythologists, then, who find in early human nature the living ideas which express themselves in myths will hardily venture to compare the analogous myths of all peoples. Mythologists, on the other hand, who find the origin of myths in a necessity imposed upon thought by misunderstood language will necessarily, and logically, compare only myths current among races who speak languages of the same family. Thus, throughout Mr. Max Müller’s new book we constantly find him protesting, on the whole and as a rule, against the system which illustrates Aryan myths by savage parallels. Thus he maintains that it is perilous to make comparative use of myths current in languages—say, Maori or Samoyed—which the mythologists confessedly do not know. To this we can only reply that we use the works of the best accessible authorities, men who do know the languages—say, Dr. Codrington or Bishop Callaway, or Castren or Egede. Now it is not maintained that the myths, on the whole, are incorrectly translated. The danger which we incur, it seems, is ignorance of the original sense of savage or barbaric divine or heroic names—say, Maui, or Yehl, or Huitzilopochhtli, or Heitsi Eibib, or Pundjel. By Mr. Max Müller’s system such names are old words, of meanings long ago generally lost by the speakers of each language, but analysable by ‘true scholars’ into their original significance. That will usually be found by the philologists to indicate ‘the inevitable Dawn,’ or Sun, or Night, or the like, according to the taste and fancy of the student.

To all this a reply is urged in the following pages. In agreement with Curtius and many other scholars, we very sincerely doubt almost all etymologies of old proper names, even in Greek or Sanskrit. We find among philologists, as a rule, the widest discrepancies of interpretation. Moreover, every name must mean something. Now, whatever the meaning of a name (supposing it to be really ascertained), very little ingenuity is needed to make it indicate one or other aspect of Dawn or Night, of Lightning or Storm, just as the philologist pleases. Then he explains the divine or heroic being denoted by the name—as Dawn or Storm, or Fire or Night, or Twilight or Wind—in accordance with his private taste, easily accommodating the facts of the myth, whatever they may be, to his favourite solution. We rebel against this kind of logic, and persist in studying the myth in itself and in comparison with analogous myths in every accessible language. Certainly, if divine and heroic names—Artemis or Pundjel—can be interpreted, so much is gained. But the myth may be older than the name.

As Mr. Hogarth points out, Alexander has inherited in the remote East the myths of early legendary heroes. We cannot explain these by the analysis of the name of Alexander! Even if the heroic or divine name can be shown to be the original one (which is practically impossible), the meaning of the name helps us little. That Zeus means ‘sky’ cannot conceivably explain scores of details in the very composite legend of Zeus—say, the story of Zeus, Demeter, and the Ram. Moreover, we decline to admit that, if a divine name means ‘swift,’ its bearer must be the wind or the sunlight. Nor, if the name means ‘white,’ is it necessarily a synonym of Dawn, or of Lightning, or of Clear Air, or what not. But a mythologist who makes language and names the fountain of myth will go on insisting that myths can only be studied by people who know the language in which they are told. Mythologists who believe that human nature is the source of myths will go on comparing all myths that are accessible in translations by competent collectors.

Mr. Max Müller says, ‘We seldom find mythology, as it were, in situ—as it lived in the minds and unrestrained utterances of the people. We generally have to study it in the works of mythographers, or in the poems of later generations, when it had long ceased to be living and intelligible.’ The myths of Greece and Rome, in Hyginus or Ovid, ‘are likely to be as misleading as a hortus siccus would be to a botanist if debarred from his rambles through meadows and hedges.’ {0c}

Nothing can be more true, or more admirably stated. These remarks are, indeed, the charter, so to speak, of anthropological mythology and of folklore. The old mythologists worked at a hortus siccus, at myths dried and pressed in thoroughly literary books, Greek and Latin. But we now study myths ‘in the unrestrained utterances of the people,’ either of savage tribes or of the European Folk, the unprogressive peasant class. The former, and to some extent the latter, still live in the mythopœic state of mind—regarding bees, for instance, as persons who must be told of a death in the family. Their myths are still not wholly out of concord with their habitual view of a world in which an old woman may become a hare. As soon as learned Jesuits like Père Lafitau began to understand their savage flocks, they said, ‘These men are living in Ovid’s Metamorphoses.’ They found mythology in situ! Hence mythologists now study mythology in situ—in savages and in peasants, who till very recently were still in the mythopœic stage of thought. Mannhardt made this idea his basis. Mr. Max Müller says, {0d} very naturally, that I have been ‘popularising the often difficult and complicated labours of Mannhardt and others.’ In fact (as is said later), I published all my general conclusions before I had read Mannhardt. Quite independently I could not help seeing that among savages and peasants we had mythology, not in a literary hortus siccus, but in situ. Mannhardt, though he appreciated Dr. Tylor, had made, I think, but few original researches among savage myths and customs. His province was European folklore. What he missed will be indicated in the chapter on ‘The Fire-Walk’—one example among many.
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