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In "Tender Buttons," Gertrude Stein presents a groundbreaking exploration of language and perception through a collection of prose poems that defy traditional narrative structure. Published in 1914, this work challenges the conventions of grammar and syntax, focusing instead on the sensory experience of objects and domesticity. Stein's fragmented and avant-garde style reflects the modernist movement, where the emphasis shifts from representational art to an exploration of the essence of objects and experiences. Each section—'Objects,' 'Food,' and 'Rooms'—serves as a meditation on the ordinary, inviting readers to reconsider their relation to the mundane through Stein's whimsical yet incisive use of language. Gertrude Stein, a pivotal figure of American modernism, was deeply influenced by her experiences in Paris and her connections with contemporaries such as Pablo Picasso and Ernest Hemingway. Her bold experiments with form were a reaction to the societal changes of her time and stemmed from her background in philosophy and a keen interest in the psychological dimensions of language. Stein's pursuit of art's intersection with everyday life culminates in this distinctive work, which exemplifies her desire to push literary boundaries. "Tender Buttons" is essential reading for those intrigued by experimental literature and the exploration of identity through language. It invites readers to engage with the subtleties of word choice and the nuances of perception, making it a thought-provoking experience suitable for both literary scholars and casual readers alike.

Buy now and read (Advertising)




[image: The cover of the recommended book]


Drawings of Old London



Norman, Philip

8596547238959

59

Buy now and read (Advertising)

In "Drawings of Old London," Philip Norman invites readers to traverse the cobblestone streets of historical London through an exquisite collection of illustrations that breathe life into the city's past. The book is not merely a visual delight; it is a meticulously researched narrative that interweaves the artistic representations of bygone eras with poignant anecdotes and historical context. The literary style reflects a rich tapestry of descriptive prose, underscored by a keen observation of cultural nuances, inviting readers to engage deeply with each drawing while contemplating the evolution of urban life and heritage. Philip Norman, a distinguished biographer and chronicler of British culture, has long been captivated by the diverse narratives of London. Holding a fervent interest in the interplay between societal changes and artistic expression, Norman's background in journalism and biography greatly influences his storytelling approach, as he consistently strives to unveil the layers of meaning behind visual art. His love for the city, coupled with a profound understanding of its storied past, informs this artistic exploration. "Drawings of Old London" is an essential read for anyone fascinated by history, art, or the complexities of urban life. It serves as an engaging visual guide that not only illuminates London's architectural splendors but also evokes a deeper contemplation of the city's ever-evolving identity. Readers are encouraged to immerse themselves in this captivating tribute to one of the world's most vibrant capitals.
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In "Adventures in American Bookshops, Antique Stores and Auction Rooms," Guido Bruno crafts a vivid tapestry of literary exploration interwoven with the nostalgia of bygone eras. Through a series of engaging essays, Bruno captures the essence of bookshops, antique markets, and auctions across America, revealing not only the treasures found within but also the stories they encapsulate. His prose reflects a rich blend of humor and reverence, inviting readers into a charming world where the past breathes life into the present. This work embodies the spirit of exploration fundamental to American literary culture, showcasing the interrelationship between commerce and narrative, materiality and memory. Guido Bruno, a passionate bibliophile and cultural historian, draws from his extensive travels and profound love of literature to pen this unique compendium. Having spent years curating knowledge about rare books and antiques, Bruno's insights stem from a deep appreciation of how these objects connect us to our history and identity. His commitment to preservation and storytelling stems from a belief that every bookshop and antique shop holds stories waiting to be told. For those who cherish literature and the artifacts of our past, Bruno's work is an indispensable guide. This book not only enriches one's understanding of American culture but also ignites a spirit of adventure in the reader. Whether you are an avid collector or a casual reader, "Adventures in American Bookshops, Antique Stores and Auction Rooms" is sure to captivate and inspire.
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In "Old Groans and New Songs," Frederick Charles Jennings embarks on a lyrical exploration of the human experience, interweaving themes of nostalgia, loss, and hope through a rich tapestry of poetry. The book is characterized by Jennings' deft command of language, employing a blend of traditional forms and contemporary voices to create a resonant dialogue between past and present. The literary style is evocative and poignant, inviting readers to reflect on their own lives while navigating the intersection of personal and collective memory amidst the backdrop of modernity. Frederick Charles Jennings, an esteemed poet and scholar, draws from his deep-seated passion for the arts and his experiences in diverse cultural settings. His academic background in literature and history informs the thematic depth of this work, as he grapples with the complexities of identity and belonging. Jennings' unique perspective as both a participant in and commentator on societal shifts positions him as a vital voice in contemporary literature, making "Old Groans and New Songs" a meaningful contribution to the poetic canon. This book is highly recommended for readers seeking a reflective and transformative journey through the heart of modern existence. Jennings' eloquent verses resonate on multiple levels, making it an accessible yet profound read for both poetry enthusiasts and casual readers alike.
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In "Manual of Library Cataloguing," John Henry Quinn presents a comprehensive and systematic approach to the organization and classification of library materials. The book marries theoretical frameworks with practical techniques, elucidating essential principles of cataloguing that have guided librarianship since its inception. With a clear and methodical literary style, Quinn addresses the intricacies of bibliographic control, the complexities of classification systems, and the evolving landscape of library science during his time, situating his work within the broader context of early 20th-century educational reform and information dissemination. John Henry Quinn was a prominent figure in library science, emerging from a tradition steeped in a commitment to accessibility and social responsibility in education. His experiences as a librarian and educator inspired him to address the pedagogical shortcomings in cataloguing literature, leading to a pivotal contribution that bridges theory and practice. His keen understanding of the importance of systematic cataloguing in fostering information retrieval reflects his dedication to improving the efficiency of libraries as community resources. This book is an essential read for librarians, educators, and students of library science, offering timeless insights into the foundational methods of cataloguing. Quinn's meticulous guidance illuminates the path for contemporary practitioners aiming to enhance their cataloguing skills, ensuring that valuable resources are effectively organized and accessible to all. Engage with this critical text to deepen your understanding of library science and its profound impact on information management.
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WITH all the literature published on behalf of Free Libraries—institutions which, after all, are of doubtful good—no one so far has written a book to assist in making The Private Library combine practical useful qualities with decorative effect.

For many years I have had opportunities of inspecting and reporting upon Collections of Books in numerous Country Houses, and I must say that the condition of books in the greater number of them is chaotic. A man will talk about all his possessions—his pictures, his objets d'art, his horses, his garden, and his bicycle, but rarely will he talk about his books; and if he does so, all his geese are swans, or just as often, all his swans are geese. There are servants in every house qualified to do everything except handle a book. There is no reason why the Library should not be just as much a place of amusement as the billiard-room, where the men are usually to be found. Books are much more amusing than billiards, and you may learn to play in jest or work in earnest with books just as you take to any other amusement. The whole truth is that at present books do not get a proper share of attention, and it is with the desire to remedy such a condition of things that I have printed this little volume, containing things that we do know, that we don't know, and that we ought to know about our books.

A. L. H.

187 Piccadilly, W.
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A good edition should be a complete edition, ungarbled and unabridged. If the author is a classic, the format of the copy chosen should in some way represent the style of the author. Gibbon, for instance, should be in large octavo or quarto, with print of a size to correspond. This is not always possible, for English editions of books often aim at mere cheapness, and of many great authors there exist no good editions. Thus there is no suitable edition of the classics printed in England, as there is and for long has been in France. A good edition is not necessarily an expensive edition, nor is it necessarily noble and generous in print and margin. The editions known as the 'Globe' editions of Pope and others are good editions because (1) They are complete; (2) Each one has been taken in hand and superintended by the most competent scholar and has notes sufficient but not pedantic; (3) Because they are well printed on paper of fair quality by printers who give wages liberally to careful press readers; (4) Because each work being a work of the first or classic order, it is bound in a simple and unaffected style, without meretricious gold or tawdry ornament. Now the 'Globe' editions are fitting in their place as types of right editions of the cheap kind. I will now take right editions of the more liberal and expensive kind. The 'Cambridge' Shakespeare, the last issue, each play in a separate volume, is right because (1) The print, paper, spacing, and simplicity of binding, are suited to the dignity of the work; (2) The edition has had brought to it fulness of knowledge and rightness of judgment; (3) Each volume is light to handle and easy to hold, and flexible in opening.

But it would be misleading to say that these are the only examples of right editions. In other books which I might name, excellent work has been brought to play which in the two types already named there was not scope for. I would like therefore to take another instance, and name the editions of Pope's Works, edited by Courthope and Elwin, of Walpole's Letters, edited by Peter Cunningham, and Boswell's Johnson, edited by Birkbeck Hill. These editions contain excellent and workmanlike features, such as good arrangement and good indexing, with notes and elucidations sufficiently ample. The size too of each volume is not extravagant as in certain éditions de luxe. Now in order that we may have good editions, there are, at least, ten people who must work well together: (1) the Author, (2) the Publisher, (3) the Printer, (4) the Reader, (5) the Compositor, (6) the Pressman, (7) the Paper Maker, (8) the Ink Maker, (9) the Bookbinder, (10) the Consumer.[1] When these ten people are not working in harmony, a book is spoilt. Too often the author, without technical knowledge of book production, insists on certain whims and fancies of his own being carried out. Too often the publisher aims at cheapness and nothing more.



The publications issued by Pickering in the 'forties' and 'fifties' were models of good workmanship. Pickering published and Whittingham printed, and it was their custom to first sit in consultation upon every new book, and painfully hammer out each in his own mind its ideal form and proportions. Then two Sundays at least were required to compare notes in the little summer house in Mr. Whittingham's garden at Chiswick. Here they would discuss size and quality of paper, the shape of the printed page, the number of lines, the size of the type, the form and comeliness of the title-page.[2] In all technical details the Edinburgh edition of R. L. Stevenson's works is satisfying. Here are more 'lines of beauty' than in almost any other modern printed book. As we handle it we feel satisfied that it is right. Perhaps it was such a format that Mr. Ruskin had in mind when he shaped out a scheme of a Royal series of books, which should be models of good work all round. And though it is necessary that we have cheap editions, and that books should circulate everywhere, we want to save the book trade from shoddy work by keeping good models before us. That we produce the best thought in the best form, and not in any mean, shabby dress, ought indeed to be a serious aim of everybody engaged in the matter.
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To judge of a fine copy requires some years' handling of books. To some, the school prize, in light brown calf, represents an ideal of book beauty; to others, a padded binding and round corners. But these are neither beautiful nor in any way fine copies. The school prize book is not a fine copy (1) Because it is bound in a very perishable leather; (2) Because its margins have been trimmed away and ploughed into; (3) Because it is received in a form which renders it impossible to stamp one's own individuality upon it; (4) It has gaudy and meaningless ornaments stamped down the back. The padded binding is impossible as a fine copy because it has had applied to it a wholly incongruous method of preservation. Books require to be clothed, but not to be upholstered. The round corners usually adopted by the upholster binder can claim no advantage, and they rob the book of its natural neatness and squareness of edge. School prize bindings and padded bindings are sins against the sanctity of common sense. What then is a fine copy? Almost, though not entirely, essential is it that it be in the original binding as put out by the publisher, whether it be a paper covering, or cloth, or boards. The reason for this is that in securing a book in such a condition one has the book in full measure, and there is no necessity to undo anything which has already been done. Now, if a book be bought in a leather binding, the chances are that it is a leather binding which in no way suits its new owner, and he therefore has not only to sacrifice the binding, but in rebinding it he must sacrifice some of the margins too. The novels of Scott and Marryat in their original boards are delightful to handle. A fine copy should be a clean copy free from spots. When a book is spotted it is called 'foxed,' and these 'foxey' books are for the most part books printed in the early part of this century, when paper-makers first discovered that they could bleach their rags, and, owing to the inefficient means used to neutralise the bleach, the book carried the seeds of decay in itself, and when exposed to any damp soon became discoloured with brown stains.[3] A foxed book cannot have the fox marks removed, and such a book should be avoided. Ink marks can be removed, and a name written upon a title-page can generally be entirely obliterated without leaving any sign that it has been there. Here let me beg people who give presents of books never to write upon title-pages, but upon the fly-leaf. Many thousands of beautiful and valuable volumes are annually ruined for ever by their owners cutting the name from the title. A cut title-page is irreparable. A fine copy may be a bound copy, in which case the edges must not have been cut down, though the top edge may have been gilded, and the binding must be appropriate and not provincial in appearance. A provincial binding lacks finish, the board used is too thick or too thin, or not of good quality, and the leather not properly pared down and turned in. All such things go to spoil good books. In North's Lives of the Norths there is a passage which well describes the man of judgment in books. Dr. John North, whose life forms part of this work, is most picturesquely described in his book-loving habits. 'He courted, as a fond lover, all best editions, fairest characters, best bound and preserved. If the subject were in his favour (as the Classics), he cared not how many of them he had, even of the same edition, if he thought it among the best, rather better bound, squarer cut, neater covers, or some such qualification caught him.' And then his biographer adds, what is so true, and especially of books, 'Continual use gives men a judgment of things comparatively, and they come to fix on what is most proper and easy, which no man upon cursory view would determine.'
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