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A journalism of two languages

Māori journalism comes in two languages: te reo Māori, bequeathed by our ancestors, and English, the language of colonisation that nearly smothered te reo Māori. Māori journalists use both te reo Māori and te reo Pākehā to tell Māori stories in Māori ways, primarily to the iwi but also to wider Aotearoa. Since the Māori language newspapers of the 1800s, a uniquely Indigenous journalism culture has developed, branching into radio, magazines, television and now digital platforms.

To set the scene, let’s turn to Māori language journalism. News and current affairs in te reo is provided by three primary players. National state television broadcaster Television New Zealand (TVNZ) presents Te Karere, on air since 1983. Indigenous national broadcaster Whakaata Māori, since May 2022 the official name of the Māori Television Service, produces reo Māori news bulletins under the banner of Te Ao Mārama. Urban Māori radio station Radio Waatea, based in Tāmaki Makaurau, produces Waatea News bulletins and a current affairs interview show, Manako, sharing these with the twenty other stations in the national iwi network.

These exist as a result of the landmark 1980s Tiriti o Waitangi claim WAI11, known colloquially as the Reo Maori Claim (see Chapter 3), which obliged the government to invest in promoting and protecting te reo and tikanga through various means, broadcasting among them. The money for Māori language and Māori-focused broadcasting is disbursed through Māori broadcasting agency Te Māngai Pāho (TMP), which has a reo revitalisation mandate. Therefore, it pays for news content with various levels of Māori language to enrich the reo Māori ‘languagescape’, rather than for the dissemination of news in and of itself. TMP policy is silent on what constitutes quality news and current affairs. It is not charged with assessing the quality of the journalism it funds, just the quality of the language used; the (problematic) assumption made is that news staff will be appropriately qualified. We look at this conundrum more closely in Chapter 7.
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Te Ao Mārama is the Whakaata Māori reo Māori bulletin, here presented by Peata Melbourne.

Whakaata Māori




The health of te reo Māori

Due to the effects of colonisation, te reo Māori is somewhere between definitely endangered and severely endangered. Just 11 percent of Māori claim they speak te reo “well” or “very well”, but 55 percent say they can speak more than a few words or phrases. Nationally, just 4 percent of the entire population can speak te reo to some degree. Although some intergenerational transmission is occurring, boosted by the Māori language education system, te reo is yet to reach the critical mass that will ensure that it thrives and endures.1



In English, there’s a variety of Māori interest news and current affairs available. Radio Waatea and Whakaata Māori both produce Māori interest news in English and te reo. On the two major free-to-air broadcasters, there are two Māori interest current affairs shows that include some Māori language: Marae (TVNZ) and The Hui (Three). Māori interest content in English is also produced by online platforms such as E-Tangata, a high-quality online magazine that promotes new and experienced Māori and Pacific voices, and Ātea, which is part of online magazine The Spinoff. Some funding for these programmes comes from government public media agency New Zealand On Air (NZOA), whose mandate is finding content that “connects and reflects our nation”.2

Among mainstream media, the country’s most heavyweight news sites are stuff.co.nz and nzherald.co.nz, both part of integrated stables of newspapers and radio stations. Both sites have Māori issues sections, but both are relatively new and prompted by relatively recent reckonings with the past. The stuff.co.nz Māori issues section, Pou Tiaki, has dedicated journalists and some bilingual content. It was launched in 2020, following the company’s historic apology for its racist coverage of Māori over its 163 years of publishing. The apology followed an investigation, led by senior staffer Carmen Parahi, that saw around twenty journalists scrutinise their own company’s portrayal and representation of Māori from its nineteenth-century newspapers to now. They found numerous examples of bias and prejudice that acted to deny Māori an equitable voice in their own country.

It is interesting to note that the self-scrutiny and apology took place only after the company passed from Australian ownership to Stuff editor-in chief Sinead Boucher in 2020. The shift to local ownership, Sinead Boucher said, provided the company with the opportunity to reset and reposition itself and its value system.3

The New Zealand Herald, part of New Zealand Media and Entertainment (NZME), launched its Kāhu section in 2021, also with dedicated staff. This section started after something of a crisis of conscience among senior leaders, provoked after one of the paper’s regular columnists, Teuila Fuatai, who is of Samoan heritage, was commissioned to write a column about racism in Aotearoa. At the time, the Black Lives Matter movement against racism, started in the US, was gaining momentum in Aotearoa; Teuila Fuatai approached a Black Lives Matter Auckland co-leader for interview, but was rebuffed when the organisation realised she was from the Herald. The co-leader said the paper’s coverage was racist and upheld structures of white supremacy – and Teuila Fuatai agreed. Her subsequent column detailed her concerns about the Herald’s record on racism and her efforts to raise those with her editors. This was a catalyst: a footnote from the editor accepted the criticism and pledged to do better.4 According to Lois Turei, who leads the initiatives that have emerged, Kāhu “is part of a low-key, long-term plan to build trust among our communities, recruit Māori staff, increase content relevant to Māori audiences, and tackle issues important to Māori health, welfare, education, and development.”5
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How Stuff apologised to the nation for past racist coverage. This is the Dominion Post front page of 30 November 2020.

Stuff Ltd





This book is timely: it comes at a time of major societal shift, with growing public interest in te ao Māori. A new generation of media leaders in Aotearoa, both Māori and Pākehā, are taking active steps to ensure news organisations work towards realising the aspirations embedded in Te Tiriti o Waitangi: Partnership between Māori and tauiwi; protection of language and culture; and fair participation in all spheres of life.

Te reo in mainstream media

This greater interest in and understanding of te ao Māori in general has been reflected by increasing mainstream-media use of words and phrases in te reo. For some years, bilingual journalists working in mainstream media have occasionally produced stories entirely in te reo with subtitles, usually during the annual Māori Language Week. In the past couple of years, a major change has been increasing use of small snippets of te reo Māori in English stories by Māori and non-Māori alike, both those who speak te reo and those who don’t.

This appears to have accelerated from 2016, when Māori news staff at Radio New Zealand (RNZ), which has a mandate to promote Māori language and culture, encouraged fellow reporters to use greetings and sign-offs in te reo during Māori Language Week in July that year. Once the week was over, editorial managers encouraged staff to continue, and many have. In RNZ news, it’s not unusual to hear reporters saying “Ko [name] ahau” (I am …) without translation at the end of reports. Presenters may open a show with “Kei te whakarongo mai koe ki Te Reo Irirangi o Aotearoa, you’re listening to Radio New Zealand.”

TVNZ, which is run as a commercial enterprise with no particular mandate to promote te ao Māori, has nonetheless followed RNZ’s lead. On 1 News, the country’s most-watched television news bulletin, you’ll often hear presenters say “E whai ake nei – Coming up”. To reporters who have just completed a live cross, presenters might say “Ngā mihi – Thank you”. After an ad break, phrases like “Hoki mai anō” (Welcome back) are often not translated at all; the assumption is made that in a country where increasing numbers of people from all ethnicities are taking Māori language classes, context and the formulaic nature of news shows makes the meaning clear. Initial pronunciation of Māori words by presenters and reporters who are not reo speakers may not be perfect – but improvement comes with practice. The use of te reo in public is an important part of normalising and legitimising the language in the public sphere.

Local media-standards bodies have made their support for te reo very clear. In March 2021, the New Zealand Media Council, the watchdog for print and online media, refused to hear a complaint about Stuff’s use of “Kia ora, Aotearoa” as a greeting on its website, saying it did not breach any principles of sound news practice.6 The following month, the Broadcasting Standards Authority, which oversees television and radio, announced that it would no longer accept complaints about the use of te reo Māori on air. As te reo was an official language, it said, there were no standards issues to consider, and broadcasters therefore didn’t need to respond to complaints about te reo.7 This move shut down an avenue for those whose complaints about te reo were a thin veneer for ethnic prejudice. Then, in September, the Human Rights Commission announced that it would no longer consider individual complaints over the use of te reo Māori or the term Pākehā.8
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How Ātea headlined the Broadcasting Standards Authority decision over complaints about te reo on air.

The Spinoff



Māori journalists: A small group set to grow

Nationally, the tally of Māori in the national journalist workforce has remained low for years, and in 2016 was found to be in just 7.9 percent.9 However, the number of Indigenous reporters is set to increase quickly, and this is partly, and rather perversely, due to COVID-19.






Trading competition for cooperation

There was a time when newspapers, television and radio news services existed in separate silos, competing fiercely against each other. However, in an era of multi-platform news companies, collaboration and cooperation is increasing, and we are beginning to see Māori content producers partner with mainstream outlets, delivering Māori stories to wider audiences. An example of this is a 2020 RNZ partnership with commercial television producer Great Southern Television and the Māori-focused Aotearoa Media Collective, which produced a compelling documentary series on the land wars of the nineteenth century titled NZ Wars. Created and presented by high-profile journalist Mihingarangi Forbes and funded by NZOA, it was produced as a video documentary, a podcast, a stills gallery and a series of extended interviews.
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Mihingarangi Forbes presents NZ Wars: Stories of Tainui from the Waikato River.

Aotearoa Media Collective & Great Southern Television



Mainstream media enterprises have long struggled to find sustainable business models in a digitally disrupted world. Many journalism jobs have been lost and the quality and quantity of news from the regions and public authorities has suffered. In 2019, industry group the News Publishers’ Association, RNZ and NZOA responded to the paucity of local-body reporting with a project called Local Democracy Reporting (LDR), similar to projects in the UK and Canada to boost reporting on elected officials and bodies by putting dedicated journalists into partner newsrooms. At the time of writing, there were thirteen LDR reporters across the country.

The quality and quantity of regional news was also an issue in the Māori news sector, which had been severely underfunded for decades compared to its English-language state counterparts. A shortage of trained journalists, bilingual reporters in particular, had become critical. In the 2020 government Budget, TMP was allocated $3.5 million to try and remedy this. Four bidders won funding to mount a multi-platform, content-sharing pilot programme to provide local news, and they hired both experienced journalists and young people to train on the job. The successful bidders were:

▶Te Reo o Te Uru, comprising Te Korimako o Taranaki, which serves eight Taranaki iwi; Awa FM (Te Reo Irirangi o Whanganui) and Kia Ora FM (Rangitāne)

▶Tahu News, broadcast by Tahu FM, the iwi station of Te Rūnanga o Ngāi Tahu.

▶Aukaha – Te Tai Puukoorero, comprising iwi radio stations in the central North Island: Raukawa FM (Ngāti Raukawa), Tūwharetoa FM (Ngāti Tūwharetoa), Maniapoto FM (Ngāti Maniapoto), Tainui Live (iwi of Waikato), Moana Radio (iwi of Tauranga Moana), Ngā Iwi FM (iwi of Hauraki) and Te Reo Irirangi o Te Arawa (iwi of Te Arawa)

▶Tūranga FM, which broadcasts to the iwi of Te Tairāwhiti.

The pilot will be assessed and a decision made on its future.

The arrival of coronavirus in early 2020 and a consequent national lockdown threatened to derail an already frail news media. In response, the government in February 2021 announced a $55 million Public Interest Journalism Fund (PIJF), a response aimed at providing transitional support to the media sector over three years – and this led to significant numbers of jobs for Māori reporters. The scheme is administered by NZOA under the management of the agency’s first head of journalism, former television reporter Raewyn Rasch, who is Māori.

Among the PIJF projects with the greatest potential to permanently increase the number of Māori journalists is Te Rito, a training collaboration between Whakaata Māori, Newshub, NZME and Pacific Media Network and eleven other media organisations. It is training twenty-five new journalists from Māori, Pacific and other communities traditionally under-represented in media. Ten of that number are fluent speakers of te reo. PIJF funding for 110 new journalist roles of one or two years’ duration saw more gains for Māori interest and reo Māori news, with Whakaata Māori and Radio Waatea each gaining seven roles, and online magazine E-Tangata four. Mainstream news outlets such as stuff.co.nz, TVNZ and Three also won funding for Māori journalists. Although the PIJF is a short-term stop-gap, the hope is that these new journalists will become long-term members of the media.

About the writer: Atakohu Middleton

I see myself as a child of Te Tiriti o Waitangi: my dad is of Ngāti Māhanga whakapapa and colonial English heritage. My mum is an Australian of Irish descent who migrated to Aotearoa New Zealand as a young adult. I trained as a print journalist in the late 1980s in my birthplace of Tāmaki Makaurau, then spent twenty years working in newspapers and magazines in both Aotearoa New Zealand and England. A return to university to pursue postgraduate papers in te reo Māori led, a bit accidentally, to a doctorate in Māori language journalism.10

In this book, my aim is to tell a story that hasn’t been fully told: the vibrant history of Māori journalism, the personalities who fought so hard to carve out space for Māori voices, and how we actually do the newswork, because there are differences between Māori and mainstream ways of reporting, as we’ll see. I wrote this book while I was a senior lecturer in the School of Communication Studies at Te Wānanga Aronui o Tāmaki Makaurau Auckland University of Technology. I am now working as a reo Māori journalist for Radio Waatea.
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Atakohu Middleton.

Simon Smith, AUT



What’s in this pukapuka

The big question overarching of this book is this: What is Māori journalism? The insights here are drawn from my journalism experience and my doctoral research. Chapter 1 sets the scene with a brief exploration of the Māori worldview, mātauranga Māori and tikanga and how these are reflected in Māori news. Chapter 2 provides a history of Māori language and Māori interest print journalism from the newspapers of the 1800s to the digital print publications of today. Chapter 3 outlines how Māori engaged with radio after it started in 1921 and Chapter 4 traces the impact of television after its arrival in Aotearoa in 1960.

Chapter 5 unpacks the history of journalism training focused on Māori and telling stories through an Indigenous lens. In Chapter 6, we look at real news stories, unpacking how standard news values are interpreted in a Māori paradigm and applying these to stories that have appeared online, on radio and on television. Chapter 7 examines how the work of Māori language journalists supports the national reo revitalisation agenda and Chapter 8 offers a deep dive into the ways in which elements of whaikōrero have transferred into news language and framing.

The challenges involved in maintaining relationships and tikanga in a fast-paced news environment dominate Chapter 9; Chapter 10 takes this further by looking at how tapu and noa influence Māori newswork. Finally, Chapter 11 looks to the future for Māori interest and Māori language news media in the digital age.

Sources of the original texts quoted in this pukapuka

Many of the newspapers and magazines referred to on this book are now available for free online through two sites: Niupepa: Māori Newspapers, a project of the New Zealand Digital Library Project at the University of Waikato, and Papers Past, an initiative of the National Library Te Puna Mātauranga o Aotearoa. They are treasure troves of information on the preoccupations of Māori through past decades and centuries.

The Māori worldview, colonisation and twenty-first-century aspiration

In Māori thinking, the natural and the spiritual are one; cosmology and life are framed by an interconnectedness that dictates relationships, whether with humans, the environment, or the gods. This is whakapapa, which means descent in the linear genealogical sense, but also encompasses the many layers of stories that map the nature of the unseen and seen worlds, and explains the nature of the relationships within them and between them. Whakapapa provides, as Cherryl Waerea-i-te-rangi Smith explains, “explanation for existence and also articulates the human role within that existence. Within whakapapa there are origins and explanations for trees, birds, parts of the human body, words and speaking, the cosmos, the gods, karakia, the moon, the wind and stones. All life is connected and interrelated.”11

The many pūrākau or stories embedded in whakapapa also define the parameters of human behaviour, either literally, metaphorically, or through value judgments, while acknowledging that desired standards are not always met. As author and activist Ranginui Walker wrote, stories about the ancestors and their activities provided “myth-messages … to which the Māori people can and will respond today”.12 In daily life, we call on a shared appreciation. An adventurous, risk-taking child might be compared to Māui the trickster demigod or the sea may be personified as Tangaroa, deity of the sea. To illustrate how these understandings are reflected in the ways journalists tell stories, let’s turn to the best-known creation pūrākau to show how the perspectives it encodes can be reflected in newswork.

Pūrākau and journalism

Although creation stories are broadly similar across all iwi, there are differences and even contradictions; what follows is a condensed narrative of a widely known version. It recounts that the cosmos emerged from an energy that evolved through various stages from Te Kore, a primal void, to Te Pō, which means darkness or night, to Te Ao Mārama, the world of light. In Te Pō, Ranginui, the male essence, and Papatūānuku, the female essence, were locked together in a tight embrace.

Between them in the darkness were a number of male children. These would become atua – gods, guardians and guides of the natural world. They included Tāne Mahuta, the god of birds, the forests and man; Tāwhirimātea, the god of winds, storms and rain; Rongo, the god of cultivated food plants and peace; Haumia tiketike, the god of uncultivated food plants, such as fern root; Tangaroa, the god of fish and reptiles; Rūaumoko, the god of earthquakes, volcanoes and thermal activity; and Tūmatauenga, god of war.

The brothers were unhappy about being wedged in the darkness, and a fierce discussion resulted about how they could get to Te Ao Mārama. Tāwhirimātea objected to separation, fearing the consequences; Tūmatauenga suggested that the brothers kill their parents. Various of the brothers tried to push their parents apart without success, until Tāne lay on his back, on his mother, and used his legs to thrust his father upwards, allowing Te Ao Mārama to flood in. Above, Rangi showed his love and yearning for Papa by weeping rain upon her, and below, her distress rose in mist.

Tāwhirimātea was so angry that he flew to support his father and waged war on his brothers with his winds, storms and rain. He snapped the branches of Tāne’s children, lashed Tangaroa’s oceans, forcing some of his lizard-children onto land, and made the helpless Rongomatāne and Haumia-tiketike cower in their mother’s belly. Only Tūmatauenga stood firm, and in disgust for his elder brothers’ weakness, chased and caught them all except Tāwhirimātea. He debased them by eating them or turning them into implements such as spears and sinkers.

Tāne then created the ira tangata, the human element. He used red earth to fashion the first woman, Hineahuone, and they had Hinetītama. Tāne later slept with Hinetītama, who was unaware that Tāne was her father, and they had a child. When Hinetītama learned the truth, she fled, distraught, to her grandmother, Papatūānuku, and descended to the world of darkness where she transformed into Hinenuitepō, the goddess of death.

An important message in the creation story is the necessary complementarity of male and female for life to thrive, but the narrative also sets limits – the flight of Hinetītama to the underworld tells us that incest is prohibited. The creation story also introduces the dichotomy between tapu (sacred) and noa (profane or everyday) so central to Māori thinking. Tūmatauenga’s actions in eating his brothers and turning some of them into everyday tools describes the ritual and cultural significance of cannibalism as the ultimate humiliation of the conquered.

Te reo Māori, the Māori worldview and reo Māori reporting are intimately connected. As we think and speak, so we write. In Māori language news, the earth is routinely identified as Papatūānuku; native forest as te wao nui a Tāne, or the great forest of Tāne; and plants and trees as the children of Tāne. A common phrase in reporting the death of a leader is “Kua hinga te tōtara o te wao nui a Tāne”, or the tōtara in Tāne’s great forest has fallen. The tōtara is a sturdy giant often referred to as a “rākau rangatira”, or chiefly tree; as Tāne is the god of the forests and of man, the metaphor is a perfect fit. The sea is often personified as Tangaroa, and sea life as “ngā tini a Tangaroa”, the many children of Tangaroa. Weather reports are often titled “ngā tohu a Tāwhirimātea”, the signs of Tāwhirimātea, the god of wind, storms and rain. These are just a few examples of the ways in which the creation story and other pūrākau important to Māori are referenced in news stories. Many more examples are given in Chapters 6 and 7.

Whaikōrero – the first news channel

The ancestors developed a rich oral culture in which whaikōrero, or oratory, was a primary channel for transmitting important information between and within iwi. As academic Poia Rewi noted in his book Whaikōrero, oratory “helped people make decisions with regard to all matters affecting their living arrangements, their work, and their daily, monthly and yearly activities that would keep them safe. If there were any major issues to put before the people, each speaker would stand and air their opinion until all concerned had expressed what they had to say.”13

Speakers built on each other’s commentary, like a news story laying out points of view. Then, as now, speakers followed a structure and called on cultural knowledge to frame the ‘news’, using chants, allusions and stock phrases, drawing on imagination and wit, and often making references to whakapapa, people and places important to listeners.

Veteran broadcaster Tainui Stephens talks about whaikōrero as the origin of Māori news; Māori journalists are, he says, “the newest branch of a very old family tree”.14 Whaikōrero is one of the art forms that constitutes mātauranga Māori, and we explore the meaning of mātauranga next.

Indigenous ways of seeing, being and doing

Mātauranga Māori is not neatly defined in English. Academic Robert Wiri described it as encompassing “the Māori way; the Māori world-view; the Māori style of thought; Māori ideology; Māori knowledge base; Māori perspective; to understand or to be acquainted with the Māori world; to be knowledgeable in things Māori; to be a graduate of the Māori schools of learning; Māori tradition and history; Māori experience of history; Māori enlightenment; Māori scholarship; Māori intellectual tradition.”15

The wide range of skills and activities within these headings also form part of mātauranga Māori, among them carving, weaving, house-building, genealogy, oral narratives, proverbs and song. In short, mātauranga Māori tells how we got here and who we are, and gives us guidance. Rooted in mātauranga Māori is tikanga, or the protocols and processes, rituals, obligations and behaviour in public and in private, for the individual and the group that are reinforced, validated and modified as they are passed down the generations. As a noun, tikanga means rule, plan or method; custom or habit; anything normal or usual; reason; meaning or purport; authority or control. The root of the word is tika, which as an adjective means straight or direct; keeping a direct course; just or fair; right or correct. The word embeds notions of doing the right thing in a Māori paradigm. Academic Hirini Moko Mead summarised it like this:

Tikanga are tools of thought and understanding. They are packages of ideas which help to organise behaviour and provide some predictability in how certain activities are carried out. They provide templates and frameworks to guide our actions and help steer us through some huge gatherings of people and some tense moments in our ceremonial life. They help us to differentiate between right and wrong in everything we do and in all of the activities we engage in. There is a proper way to conduct one’s self.16

In earlier times, wrote academic Meihana Durie, following tikanga was critical: “In a world where survival was a major consideration, there was little room for actions, practices or behaviours that compromised safety or wasted precious time, hours of sunlight or energy.”17 After the missionaries arrived, Māori discovered there was a new practice – the written word – and were very keen to grasp it.
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Māori language newspapers

Early missionaries and settlers had to speak te reo to survive – they were minorities in a Māori land. From the early 1800s, missionaries spurred the development of a reo Māori orthography, translating the Bible into Māori and using it to teach their converts to read and write in te reo. The newly literate often returned to their homes to teach others.

There are no reliable indications of the numbers of Māori who were able to read and write te reo in the first half of the nineteenth century, but it is claimed that by the 1850s, about half the adult Māori population could read Māori and about one-third could both read and write in te reo.18 Indeed, Māori may even have been more literate in their native language than British settlers were in theirs.19 As a result, there was a ready market for newspapers, and from the 1840s to the early 1930s, more than forty reo Māori newspapers debated ideas, reported news, advertised goods and services and generally recorded Māori life, traditions, opinions and language use; they are a fascinating insight into the past.

These newspapers fall into two broad groups. One comprises newspapers produced by the new arrivals, and included the government, which dominated publishing from the 1840s to late 1870s; churches of various denominations, which aimed to Christianise Māori; and private businessmen, often driven by religious faith to do likewise. The other group contains papers produced by Māori primarily for Māori. These proliferated from the 1860s, as tensions between tangata whenua and the British rose, and the newspapers publicly recorded iwi opposition to government encroachment on Māori land. However, all the papers, regardless of whoever was in charge, were opinionated propaganda organs with various political, religious and cultural agendas; the news business didn’t start professionalising until much later in the nineteenth century.

Government newspapers

The colonial government was quick to exploit the power of print. The first Māori language newspaper was the monthly Ko te Karere o Nui Tireni (1842–46),20 produced at the command of the country’s first governor, William Hobson. The first paragraph in the new paper stated that it had been started “so Maori understand the laws and customs of the Pakeha and Pakeha also understand Maori ways”.

The following paragraphs made clear the government’s assimilationist agenda: The paper’s focus would be “first, the Governor’s decrees and secondly the Queen’s laws; the means of applying justice and the crimes for which people are tried, and a great deal concerning Pakeha customs”. see the original here This first paper, which ran to forty-nine issues, adopted a condescending tone that looks very jarring now, and became more strident as its publisher’s ideology against Māori hardened.

Other government papers included Te Waka Maori o Ahuriri, a fortnightly produced in Napier between 1863 and 1871. It was succeeded by Te Waka Maori o Niu Tireni, a monthly produced in Wellington 1871–7. These papers also promoted assimilation, but that didn’t mean Māori voices were silenced: Māori were keen correspondents to all the newspapers, and their contributions to the press are explored later in this chapter.

Church newspapers

Church-based newspapers urged readers to keep the faith and promoted temperance and the value of British ways. The first Māori language church newspaper was the Wesleyan Te Haeata, which ran to thirty-seven issues between 1859 and 1861. It was typical of its breed, wrote Jane McRae, an expert in these early papers:

Highly didactic – often using Māori proverbs and metaphors in support of its lessons – much of the paper was given over to exhorting Māori to keep the faith, abandon their customary beliefs, and live and be educated as the Pākehā. The reporting on local and overseas news and political matters – the King Movement, war in Taranaki and trouble in Waikato – is conservative, and contributions from Māori are primarily in support of the church and faith.21

The Māori clergy of the Church of England living on the East Coast established a noteworthy press, putting out He Kupu Whakamarama (1898–1902), Te Pipiwharauroa (1899–1913), Te Kopara (1913–21) and Te Toa Takitini (1921–32).

Private papers

Several wealthy Pākehā published newspapers in the late 1840s and 1850s, driven by their desire to inculcate Christian values in Māori society. One was Charles Davis, an interpreter with a “genuine liking for Māori”22 who had previously been involved with government papers. He published three short-lived papers, Te Waka o te Iwi, which ran to two or three issues from October 1857, Te Whetu o te Tau (June, July and September 1858) and the bilingual Ko Aotearoa or the Maori Recorder (January 1861 and January 1862). Later on, W.P. Snow, a “pious and benevolent American gentleman of means”23 launched a monthly newspaper, Te Korimako (1882–8), and appointed Davis as editor.

The lines between private, state and church papers blurred at times – unsurprisingly, given their common cause of ‘civilising’ Māori. As an example, a young Native Department official, Walter Buller, who had a background in government publishing, went on to establish Te Karere o Poneke (1857–8). Despite the government coat-of-arms in the masthead, it was a private enterprise that included Buller’s father, a Wesleyan missionary. The paper was particularly active in promoting the “ritenga pai” of Pākehā,24 a euphemism for the concepts of civilisation and progress – the law, religion and habits of the settlers – the Pākehā-run newspapers promoted to Māori.

It is tempting, when looking back at the collective power of the nineteenth-century newspapers through a post-colonial lens, to see collusion between the Pākehā-run papers and the Crown to promote Māori deculturation. There was certainly some sharing of information, particularly from the government to the church and private papers, but no evidence of an agenda; the publishers shared the belief that Māori would do better if they behaved more like Pākehā, and their newspapers echoed that conviction.

Māori-owned newspapers

Papers run by Māori, in Māori and for Māori flourished from the 1860s. Te Hokioi o Niu Tireni e Rere atu na (1861–3) was the first Māori-owned and Māori-run paper wholly in te reo; it was also the first and most radical example of Indigenous media activism in New Zealand.25 The paper was founded and controlled by the Kīngitanga, the Waikato-based confederation of North Island tribes that united under a figurehead to resist colonial encroachment. Its name and stance referred to the mythical and fearsome hōkioi, a bird 
whose cry, heard only at night, was an omen of war.26 The bird is believed to have been the giant Haast’s eagle, now extinct.

But first, we need to ask a question: How did Māori get access to their first printing press? In 1859, two Waikato rangatira, Wiremu Toetoe Tumohe and Te Hemara Te Rerehau Paraone, went to Austria on the frigate Novara at the invitation of Austrian geologist, Dr F.R. von Hochstetter, who had met them while surveying Aotearoa. From the account of Tumohe, re-published in Te Ao Hou in 1958, the pair went to Vienna to learn how to print. The Emperor of Austria presented them with a press and type, which they brought back to Māngere where Pōtatau Te Wherowhero, the first Māori King, lived. This press, now in the Te Awamutu Museum, was used to print the King’s proclamations (read one of those here) and Te Hokioi.

The paper’s editor was Wiremu Pātara Te Tuhi, an advisor to the King whose “articles were full of native wit and ability”.27 A total of ten issues, typically around four pages long, would appear over an eleven-month period, with most content criticising the colonial government and reminding readers of the agreements in Te Tiriti o Waitangi. Here’s a translated example from the issue of 15 February 1863; the original is (here)

The Waikato River does not belong to the Queen but to the Māori only … The word of our mother, the Queen, to those chiefs is clear indeed, that is: if the people of New Zealand don’t wish to cede the mana of their lands, their rivers and their fisheries to me, that is fine; let them keep the mana: so this is one of our rivers we are keeping to ourselves.28

The messages published by Te Hokioi so enraged Governor Grey that he instructed a rival newspaper to be set up in nearby Te Awamutu, called Te Pihoihoi Mokemoke i Runga i te Tuanui (The Lone Sparrow on the Roof Top). Edited by local magistrate John Gorst, the new paper began publishing the government viewpoint in February 1863, but it would last only five issues. The paper quickly offended the Kīngitanga, leading to Māori calls for Gorst to be expelled and his newspaper shut down. The exchanges between the two publications became increasingly vitriolic in “a brief newspaper war”.29 The two birds sparred vigorously until Ngāti Maniapoto chief Rewi Maniapoto sent warriors to Te Pihoihoi to shut it down. Tensions were running high; on 12 July 1863, on a flimsy pretext, government troops invaded Waikato.

Tensions were rising elsewhere, with Māori concerned about dubious land sales to settlers. Several notable newspapers were published by the Hawke’s Bay-based Repudiation movement, which wanted such sales disavowed on the grounds of fraud. Among them was the anti-government newspaper Te Wananga (1874–8). It demanded an end to land sales and leases, that the Native Land Court be abolished, that Māori representation in parliament be increased and that railways, roads and telegraphs not be built on Māori land.

Various tribes, mistrustful of the Pākehā-run national parliament, established Te Kotahitanga, a Māori Parliament, to seek constitutional authority of their own. Hastings-printed Huia Tangata Kotahi (1893–5) was the first of several newspapers published under the Kotahitanga umbrella. It provided coverage of parliament’s proceedings, letters and notices, local and foreign news, and advertisements. A successor was the monthly paper Te Puke ki Hikurangi, producing more than 180 issues in the periods 1897–1900, 1901–6 and 1911–3. It covered a wide range of issues and was notable for the involvement of a woman who emerged as a major force in the Māori language newspapers: Niniwa-i-te-rangi, also known as Niniwa Heremaia. She chose and translated items from English-language newspapers for the paper and wrote numerous reports herself.

However, not all Māori were unhappy with the changing landscape. A coalition of twenty-five koroua (elderly men) established The Jubilee Te Tiupiri (1898–1900), a bilingual, loyalist paper that commemorated Queen Victoria’s 1897 Jubilee and ran to more than seventy issues. To give you a flavour of its stance, the first story in its first edition lists, in turgid detail, the reigns of the entire British monarchy from 1066. The same story also describes the “great European nation” as having “constant mana and chieftainship”, while the Māori are “still in darkness, living through the want of energy in our dealings; for this reason, we, the elderly gentlemen belonging to this place set about establishing a newspaper”.30 (read the original here). These elderly gentlemen were aware that it had long been common for one person to buy a newspaper and read it aloud to many. This was clearly bad for business, and the first issue asked purchasers not to read out the content.

Who were the journalists?

The phrase ‘citizen journalism’ to describe ordinary people gathering and spreading the news may appear to be a development of the digital era, but it was thriving in the mid-1800s, with Māori contributing substantial content to the reo Māori newspapers. Newspaper proprietors, publishing before the advent of professional journalism and widespread telegraph transmission, faced a small population from which to raise subscriptions, a shortage of advertising and minimal staffing; they actively encouraged readers to send stories. For example, an editorial in Te Pipiwharauroa on 1 April 1899 exhorted readers to play journalist: (original here):

Organisers, send in reports of your own areas: reports of meetings, money, description of the situation of your lands and of the people, or about your ideas, or sayings of ours, the Maori, and many other reports which are appropriate for our paper. Don’t wait until the news is known and then send it in, but send in snippets of news; don’t delay with the news.31

Māori responded enthusiastically, as academic Lachy Paterson wrote: “Men, women, the young, the great and the small wrote letters in the spirit of the long-held tradition of kōrero, of talk and debate.”32 Māori wrote in all genres – editorials, letters, articles, obituaries, reports of meetings and events, advertisements and notices. Publication conferred prestige: “Just as chiefs spoke for their hapū, so they often wrote on their behalf also. Getting letters to the editor published, in effect as an extension of a good whaikōrero performance, meant that the writer acquired mana.”33
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Te Pipiwharauroa, 1 April 1899, p. 6.

Papers Past, National Library of New Zealand Te Puna Mātauranga o Aotearoa



In the early reo Māori newspapers, men’s voices dominate. One study of newspapers published between 1855 and 1863 claimed that women’s voices were absent: “Men rarely discussed Māori women, except for expressions of concern about their health or morality.”34 However, we must add a caveat: this study covered just eight years of the forty years during which reo Māori newspapers flourished. In addition, we can’t tell how much these women might have influenced debates before pen was put to paper. We do know that in the 1880s, in areas where women were politically organised, women of mana like Niniwa-i-te-rangi in Wairarapa were visible and sophisticated correspondents.35

You may have noticed from the illustrations above that the colonial-era papers used no macrons – short lines above a vowel that mark vowel length, which clarifies a word’s exact meaning. In the 1800s, te reo was healthy and fluent speakers instinctively knew where to elongate vowels. Now, in a climate of reo revitalisation where many people learn te reo as a second language, reminders in the form of macrons help preserve the language’s integrity. Macrons have been promoted by peak body Te Taura Whiri i te Reo Māori, the Māori Language Commission, since its establishment in 1987, and macron use is now widespread; however, a notable exception is tribal entity Waikato-Tainui, whose own publications use a double vowel. In this book, text is quoted as it was originally written.

The oral arts in reo Māori papers

A striking feature of all the ninteenth-century newspapers is how seamlessly oral culture translates to the page. Māori often wrote for the newspapers as if they were speaking in public, complete with the poetic and formulaic language of whaikōrero. To connect with Māori, Pākehā writers for the government’s papers often did the same. As McRae noted, “Māori brought … the precedent and observance of performance and their oral arts, and implicitly, sometimes explicitly, the philosophy that underpinned them. The poetic language therefore found a place in the papers and Pākehā were attracted to the use of it.”36

Anything that could be said, sung or chanted in public could appear on a newspaper page, including genealogies, songs, sayings, speeches, incantations and narratives. Newspapers were another marae ātea, a community space for views to be shared, debates held and communal decisions made. As on the marae, the wit, repartee and wisdom of oratory were evident. Letters might begin with an elaborate mihi to the paper or the editors. Newspapers contained debates about whakapapa and tribal traditions; letters might end with the words of a waiata or karakia.

A newspaper that ran to seventy-five issues between 1882 and 1888 provides several good examples of Māori oratory on the page. As previously mentioned, philanthropist W.P. Snow founded Te Korimako to promote Christianity. The bird was an astute choice of metaphor: “Māori admired its song. Its chorus at dawn announced the light of day that, in their thinking and poetry, represented life and success. It was therefore a fitting image for early reports and news, and put the papers in a good light.”37
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Newspaper Te Korimako likens itself to a bellbird spreading news.

New Zealand Digital Library, Computer Science Department, University of Waikato




In its first edition, the editor’s welcome was translated to ensure that all readers would understand the paper’s mission and its need for income.

The paper is likened to a bird winging its way from kāinga to kāinga bringing news from all corners but needing “the fruits of the year”,38 or a subscription, from the people in turn; similar metaphors recur in many nineteenth-century papers. A reader who sent subscription money and a congratulatory letter extended the metaphor (original here): (the original text appears on the opposite page):

A Message Sent to Us

To Te Korimako

Sir, greetings! The first bird to fly across this land, around all its bends and headlands, O bird, I am anxious that you land at my residence. I simply thought when I went after some birds, they would be caught forever. Well, in the end, I left off shooting them because they were not plump. But then I remembered your flying out to me in days gone by. And this is why I am again sending you a letter of invitation, so that you will fly again to me and in case you are upset at my abandoning you in those days. A saying of my ancestors goes like this, ‘Uetahi’s39 deed will be returned’. So, I send fragrant seeds to entice you to fly to my residence. That’s all I have to say. From your sweetheart

T. ERUETI MĀNIHERA, TANGOIRO, TŪRANGANUI40

Birds were an endless source of imagery and ideas in the newspapers. “Maori thought about birds a great deal,” wrote academic Margaret Orbell. “Often they identified themselves with them.”41 The metaphor of the sweetly singing bird bringing news to all people had positive connotations for both Māori and Pākehā. However, for Māori, there was deeper meaning. There is “unmarked signification” in all genres of Māori communication, borne out of a shared culture based on a Māori metaphysical worldview.42 In Māori thought, humans are intrinsically linked to the environment. Birds, fish, insects and plants, as well as phenomena such as the moon, mist, wind and rocks, all possess their own life force, or mauri. The land, its moods, its inhabitants and the places where important events have taken place shape Māori thinking and provide endless metaphorical anchors. Birds could be omens of death or messengers between the living and dead. A bird’s song might mark a sacred place where chiefs lay; birdsong at daybreak was often seen as a sign of the triumph of light over darkness.
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The name for, our valuable
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out. Our bird is on the perch;
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dethronement of evil, and the
ascendancy of good.





OEBPS/Images/halftitle.jpg





OEBPS/Images/pg18.jpg





OEBPS/Images/ch2.jpg
_THEHISTORY OF
MAORI PRINT JOURNALISM





OEBPS/Images/pg12.jpg





OEBPS/Images/title.jpg
Maori Journalism
in Aotearoa
New Zealand
|
m.

ATAKOHU MIDDLETON

HUIA





OEBPS/Images/ch1.jpg





OEBPS/Images/pg14.jpg
Keep your complaints about te reo Maori
to yourself, BSA rules





OEBPS/Images/pg15.jpg





OEBPS/Images/cover.jpg
ATAKOHU MIDDLETQW

gz’/Me'iori Journalism
in Aotearoa
New Zealand






OEBPS/Images/copy.jpg





