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In "The Private Library," Arthur Lee Humphreys delves into the nuanced relationship between identity and the written word, artfully intertwining personal anecdotes with broader cultural reflections. This elegantly crafted work captures the essence of a private library as not merely a collection of books, but a sanctuary of self-discovery and a testament to one's intellectual pursuits. The prose is imbued with a lyrical quality, echoing the contemplative richness found in the works of literary greats, while situating itself within the contemporary exploration of bibliophilia and its role in shaping individual narratives in a digital age. Arthur Lee Humphreys, an esteemed bibliophile and historian, draws upon his extensive experience in the literary world to illuminate the significance of personal libraries. His profound appreciation for books has been a lifelong journey, informed by a deep understanding of their impact on culture and individual thought. Humphreys' erudition shines through as he navigates the tensions between tradition and modernity, lending authoritative insight into the motivations that drive collectors and readers alike to curate their own spaces of reflection. This book is a compelling read for anyone longing to understand the significance of books in their lives. I highly recommend "The Private Library" to bibliophiles, literary scholars, and casual readers alike, as it offers a profound meditation on the books that shape our identities and the intimate spaces we create around them.
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In "New Latin Grammar," Charles E. Bennett meticulously crafts a comprehensive resource for students and scholars of Latin. This work is characterized by its systematic approach, blending precise grammatical rules with practical examples, all while maintaining clarity and scholarly rigor. Bennett's text is a response to the evolving needs of Latin education in the early 20th century, where the emphasis on linguistic structure became paramount amid a backdrop of shifting pedagogical methods. By intertwining traditional elements with innovative practices, Bennett's grammar stands as both a pedagogical guide and a scholarly reference, solidifying its place in academic discourse. Charles E. Bennett, an esteemed classicist and a professor at the University of Georgia, dedicates his intellectual pursuits to the revival and teaching of classical languages. Influenced by his extensive experience in academia and the growing interest in Latin studies, Bennett aimed to make Latin more accessible and engaging for contemporary learners. His expertise and passionate commitment to classical education informed this grammar, ensuring a resource that is not only instructive but also rich in historical context and linguistic heritage. For anyone embarking on the journey of learning Latin or seeking to deepen their understanding of the language's grammatical foundations, Bennett's "New Latin Grammar" is an indispensable tool. This scholarly work not only equips readers with essential linguistic knowledge but also bridges the gap between classical and modern understandings of Latin. Its enduring relevance makes it a must-have for educators, students, and enthusiasts of the classical world.
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A Manual of the Art of Bookbinding
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In "A Manual of the Art of Bookbinding," James B. Nicholson presents a comprehensive and systematic exploration of bookbinding techniques, meticulously crafted for both novices and experienced practitioners alike. The work is characterized by its clear, instructional prose, complemented by detailed illustrations that demystify the intricacies of binding. Rooted in the rich traditions of craftsmanship, Nicholson's manual not only outlines practical methods but also contextualizes bookbinding within the broader spectrum of artisanal book production, reflecting the significant cultural and historical importance of the printed word. James B. Nicholson, a prominent figure in the craft of bookbinding and publishing, draws upon both his extensive training and personal experiences in the field. His dedication to preserving the age-old skills and techniques associated with bookbinding is evident throughout the text. Nicholson's background in fine arts and craftsmanship informs his holistic approach, as he emphasizes the aesthetic as well as the functional aspects of bookmaking, which are essential for understanding the artistry of this timeless craft. This manual is highly recommended for anyone seeking not only to learn the art of bookbinding but also to appreciate its historical significance. Whether you are a student, a hobbyist, or an established binder looking to refine your skills, Nicholson's guide provides valuable insights and practical wisdom that will inspire and enhance your creative endeavors.
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In "The Library," Andrew Lang presents a meticulous exploration of the evolution of libraries, ranging from ancient archives to modern establishments. With a narrative style that seamlessly blends historical analysis with rich anecdotal evidence, Lang paints a vivid portrait of libraries as pivotal crucibles of knowledge, culture, and social interaction. The work is situated within the late 19th-century context of growing public awareness on the importance of education and literacy, reflecting contemporary debates about access to information and the democratization of knowledge. Lang employs a reflective yet accessible tone, making complex ideas appealing to a broad audience. Andrew Lang, a noted scholar, poet, and folklorist, was deeply invested in the preservation of cultural heritage, which undoubtedly influenced his commitment to exploring libraries in this work. His background in the study of myths and narratives equips him with a unique lens to appreciate the role libraries play in curating human thought and imagination. Having experienced firsthand the advent of public libraries, Lang's insights carry the weight of someone who witnessed the transformative power of accessible literature. For readers interested in the intersection of literature, history, and culture, "The Library" is an indispensable resource. It invites scholars, students, and casual readers alike to appreciate the underappreciated sanctuaries of knowledge that shape society. Lang's eloquent prose and insightful commentary make this a timeless reflection on the significance of libraries in fostering community and literacy.
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In "Mending and Repair of Books," Margaret Wright Brown expertly navigates the intricate world of book conservation, highlighting both practical techniques and theoretical underpinnings. The text is a blend of accessible prose and detailed instruction, enriched by vivid illustrations that bring the complex processes of mending and repair to life. Brown discusses the historical evolution of bookbinding and the philosophy of preservation, situating her work within the greater context of bibliology and conservation ethics, making this a significant contribution to both literary craftsmanship and cultural heritage discourse. Margaret Wright Brown is an esteemed conservator with extensive experience in the preservation of antique and contemporary texts. Her passion for literature and the written word, juxtaposed with her technical expertise in book arts, is rooted in her years spent in libraries and archival settings. With a background in both English literature and conservation science, she is uniquely positioned to illuminate the nuanced interplay between a book's physical integrity and its literary value, thus fostering a deeper appreciation for the art of bookmaking. For scholars, librarians, and avid readers alike, "Mending and Repair of Books" is an essential resource that goes beyond mere craftsmanship. It invites readers to reflect on the significance of books not only as vessels of knowledge but as artifacts deserving of care and respect. This work is highly recommended for anyone interested in the preservation of literary history.
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This little book does not claim to be a comprehensive treatise on the art of cataloguing books, nor is it intended for the use of the expert in bibliography. The rules embodied are those generally recognized as necessary for the proper cataloguing of a collection of books. By simple illustrations the author has endeavoured to deal with those difficulties which he has found most frequently arise and call for careful consideration. Information concerning the printing of catalogues has been added in order to make the book more complete.

If this Manual should prove a help to the better understanding of the true principles of cataloguing, and is found to be of practical assistance to those engaged in library work, the object of its compilation will have been attained.

J. H. Q.

March, 1899.
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1.—Most people are satisfied to believe that there is no department of a librarian’s work so easily managed as that of compiling catalogues. The catalogue of a library is often regarded as a mere list of books, calling for no more mental effort in its production than is required in that of a furniture auctioneer, or similar trade list. Professor John Fiske, in his essay on “A Librarian’s Work,”[1] says “Generally I find a library catalogue is assumed to be a thing that is somehow ‘made’ at a single stroke, as Aladdin’s palace was built, at intervals of ten or a dozen years, or whenever a ‘new catalogue’ is thought to be needed,” instead of, as he proceeds to show, being a never-ending work calling for the exercise of all the power and knowledge at the command of the cataloguer.

2.—There are varieties of library catalogues, from the simple inventories made by private persons for their own collection of books, to the mammoth “Catalogue of Printed Books in the British Museum,” so great in its size and extensive in the field it covers that its entries have to be almost exclusively limited to a single item for each book.

The catalogues to be compiled upon the lines laid down in this work come between these two extremes, and are intended to serve as a key to the treasure-house of knowledge and disclose its contents in a ready, but orderly, manner to all inquirers. Carlyle says, “a big collection of books, without a good catalogue, is a Polyphemus with no eye in his head.”

3.—A good library is virtually useless without an adequate and properly compiled catalogue, but even an indifferent collection of books can be made to render good service by means of a good catalogue. In order to compile such a catalogue it is necessary that certain particulars be given descriptive of the books, but in such a way that, while the entries afford all needful information to the person well-versed in books, they shall at the same time be so simple in character as to be understood with very little effort by anyone of average intelligence. At the same time the particulars given should be so comprehensive that a searcher in the catalogue may be able to obtain a clear idea of the nature and scope of the book described without actually examining it, though the descriptions in this respect are not expected to be of the very full order looked for in special bibliographies intended only for the use of experts.

The value of a good catalogue does not depend upon its extent or size any more than does a good book, but rather upon the exactness of the method by which the information given is digested and concentrated. There are library catalogues so elaborately compiled that they are most imposing in appearance, and very often, as a consequence, are considered to be most erudite productions by those who do not understand the art of cataloguing, whereas the persons who have to use them too often find out that they are so ill-arranged as to be little better than a hotch-potch of book titles—pedantic without being learned. “Infinite riches in a little room” might, on the other hand, be often adopted as the motto for many an insignificant-looking catalogue.

4.—It is a common occurrence to find a small library with quite a big catalogue. This does not always arise from the wish to make the most of the library, but often from the fact that the compilation has been undertaken by some over-zealous member of a committee who fancied he had a penchant for such work, or that it has been compiled by an amateur with no experience, whose friends have secured him his appointment as librarian. Such people do not know that it is as easy, if not easier, to over-catalogue a library as to do it judiciously, and a fearful and wonderful work is often the result. There would not be much trouble in giving illustrative examples of this, but that catalogue may be cited where Green’s “Short History of the English People” obtained five entries, viz., under Green, Short, History, English History, and People (English), instead of the two entries that would have sufficed. Many of the first catalogues of the smaller free libraries are of this order. This, however, is not always the result of the above-named causes, but as often as not is brought about by committees of new libraries postponing the appointment of a librarian, to save his salary, until a few weeks before the library is announced to be opened, and then expecting him to purchase the books and produce a printed catalogue in the meantime. The conception of the matter is, far too often, that books can be selected, arranged, and listed in bulk, as groceries are bought, displayed, and ticketed, and in as short a time. The result, of course, is that the librarian, being rushed, must select and buy the books as quickly as he can, and relegate the work of cataloguing them to an assistant, who most likely has no training, and the best has to be made of a bad job. In very few instances can it be considered that the first catalogue of a new library fairly represents the ability of the librarian as a cataloguer.

5.—With the rapid rise of the standard of education more exact and better work is at present demanded in libraries than was the case during the first quarter of a century after the Public Libraries’ Act came into operation. The slipshod rule-of-thumb cataloguing at one time in vogue does not pass muster unnoticed now, as it did then, and consequently there is less use than ever before for the bald lists of books, compiled upon no principle in particular, sent forth to bewilder and hinder rather than help an inquiring public. The student, and that interesting personage, “the general reader,” are each year coming to a better understanding of the uses and peculiarities of books, and so look for more precise information concerning them. No better evidence is needed of the manner in which the demand for information about books has grown than is found in the large place which the reviewing of them now takes in the columns of the newspaper press, so that even minor journals cannot afford to ignore it. The dictum that a cataloguer has no right to go behind the information contained on the title-page of a book does not now find acceptance, as it did in the past.

Those persons who are possessed of even a little experience in the matter know that it is impossible to compile a catalogue in a hap-hazard fashion, and that clear and definite rules must be laid down before any part of the work is attempted, otherwise confusion and want of proportion will result. Happily of late years the rules governing the proper compilation of catalogues have been codified, particularly those for the form at present in most general use, known as the “dictionary catalogue.”
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6.—The dictionary catalogue is not the idea or invention of any individual, but has developed gradually from the requirements of librarians in dealing with readers. The earlier catalogues were limited to entries given under the authors’ names, as in the British Museum Catalogue, or were in classified form, either under the large classes into which a library was divided, or with very little other sub-division. These were followed by what may be termed “dictionary index catalogues” containing the first principles of the dictionary catalogue as now understood. They consisted of very brief entries under authors, and the simple turning about of a title to bring a certain word in it to the front as conveying its subject, in this manner:—


England under Victoria. Michelsen.

Englefield (Sir H. C.) Walk through Southampton.

English Antiquities. Eccleston. 1847.

Ennui. Edgeworth.

Entomology, Exotic. Drury. 1837.

Episodes of Insect Life. 1851.

Errand to the South. Malet.



By this method the real subject of the book was often missed, more especially if the author had made use of a fanciful title, and one subject would be found under many different entries, according to the word used on the title-page, and without cross references to bind them together. It must be confessed that to-day many of the dictionary catalogues of public libraries are no more than this “index catalogue” under the newer name. The entries may be a little fuller, but the principles of compilation remain the same.

7.—Prior to 1876 there was no complete code of rules for the preparation of a subject as well as author catalogue, though Prof. C. C. Jewett’s “On the construction of Catalogues of Libraries” (Washington, 1853), with its subsequent modifications, was a step in this direction. There were rules for author catalogues, for the most part based upon the British Museum rules, as well as schemes of classification for classified catalogues. In that year was published the now well-known “Rules for a Dictionary Catalogue,” by Charles A. Cutter, Librarian of the Boston Athenæum. It appeared as the second part of the “Special Report on the Public Libraries in the United States of America,” issued under the auspices of the United States Bureau of Education. A second edition of these rules was separately issued in 1889. The third edition, with further corrections and additions, appeared in 1891, and has been most liberally distributed by the United States Government to the libraries of the world. Since 1876 other rules have been formulated, principally with Cutter’s as a basis. A consensus of these will be found in the “Eclectic Card Catalog Rules, Author and Title Entries,” by K. A. Linderfelt, Librarian of the Milwaukee Public Library, Boston (Charles A. Cutter) 1890. This most useful compilation, “based on Dziatzko’s ‘Instruction’ compared with the rules of the British Museum, Cutter, Dewey, Perkins, and other authorities,” is not as well known to English librarians as it should be. The present Manual is intended to serve as an introduction to these two codes, and the instructions contained in it are based upon them. When these have not been adhered to the changes made have obtained authority in library practice. Mr. Henry B. Wheatley’s interesting little book, “How to Catalogue a Library” (Stock, 1889), must also be mentioned, and should be read as an introduction to the subject.

8.—The great merit of the dictionary catalogue is that it can be made to supply most of the information usually asked for by those using libraries, and by immediate reference without any preliminary study of its arrangement. It obtains its name from the circumstance that all the entries, irrespective of their nature, are put into a single alphabetical sequence, and consulted as one would consult a dictionary. It is considered to be the most acceptable form to the majority of those making use of popular libraries, and experience has proved it to be so.

The dictionary catalogue is intended to answer all of the following questions:


What books are contained in the library by a given author, as, Hall Caine? The answer to this is called the author-entry.

What books have you upon a specific subject, as the dynamo; or upon a particular topic, as the Eastern question? The entries answering such enquiries are the subject-entries.

Have you a book called, “A Daughter of Eve?” The entry supplying this information would be the title-entry.

Have you any volume of a series, as, “English men of letters?” This it will also answer, and the reply may be termed the series-entry.



There are questions, however, that the dictionary catalogue does not ordinarily answer. It would not tell what books were in the library in a particular language, say French, and it will not provide a complete and definite list of books in a particular form, as fiction, or poetry; or in a class of literature as distinct from subject. For example, it will not group together all the theological works, or the scientific books, but will distribute them throughout the entire alphabet, according to the divisions of these subjects, and these divisions will in their turn be distributed according to lesser divisions and monographs.

A catalogue compiled upon the lines requisite to group such classes completely, so that a general treatise and a monograph upon a minute division will follow in natural order, would be a classified catalogue, and that form is dealt with separately in Chapter XII.

To effect a combination of both forms in such a way that they would answer any question, reasonable or otherwise, would necessitate so large a number of entries for each book that its compilation would be barely feasible, and if carried out it would be unsatisfactory, because the simplicity of the alphabetical order would be destroyed, and the result would not be worth the labour expended, to say nothing of its size and costliness.

9.—Therefore choice must be made at the very outset between the two forms, dictionary or classified. The point to be first considered is, which form is most likely to best suit the needs of the particular class who use the library; as a catalogue which would be most useful for a college library, or that of a scientific society, would be unsuitable for a free library in the midst of a working-class population. Then the question of cost enters into the matter, and here the classified form has the advantage, as apart from the brief index entries, one entry per book mostly suffices, whereas in the dictionary form the average is three entries. There is a still more important matter which materially affects the older libraries, and that is the impossibility of keeping the dictionary form within reasonable compass, even with curtailed entries and closely-printed pages of small type. Borrowers from a public lending library prefer to carry their catalogues with them when exchanging books, but they cannot do so if it is in two or three volumes, or so bulky as not to be portable. For this reason librarians with unbounded belief in the superior advantages of the dictionary catalogue have been compelled, against their will, to adopt the classified form. They had no alternative, except the very unsatisfactory one of extensively weeding their stock of books, and only those who have undertaken that responsibility know how difficult it is to decide whether a book is worth retaining or not. A very judicial statement of the merits of the two styles of catalogues will be found in a paper by Mr. F. T. Barrett, of the Mitchell Library, Glasgow, entitled “The Alphabetical and Classified Forms of Catalogues Compared,” in the “Transactions of the Second International Library Conference,” 1897. Mr. J. D. Brown’s views, as set forth in Chapter v. of his “Manual of Library Classification” (Library Supply Co., 1898), should also be carefully considered.
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10.—Presuming that the student is for the first time undertaking the work of cataloguing a library, he will require to provide himself with a supply of cards or slips of paper cut uniform in size. Almost any size will do, but the most convenient and more commonly used measures 5 inches by 3 inches. If the catalogue is to be written for the use of readers, then cards are necessary as they are more convenient for turning over than the paper slips which serve well enough for “copy” for a printed catalogue. If the cards or slips are to be written upon with a pen they should be ruled “feint” across and have marginal rulings to mark the “indent.” These rulings are only upon one side, as in no case should an entry be continued to the other side. If an entry is so long that it cannot be put on one card then it must be continued on the face of a second, with the author or other heading repeated. For the cataloguer’s own use or as printer’s copy, the card or slip may be lengthened as required by pasting to it a strip of paper of the same width, and folding it up within the compass of the size of the card, but exposing the heading. This cannot be done when the cards are held in place by a rod running through them. It need hardly be pointed out that for a card catalogue meant for the use of many persons the quality of the cards is of great importance, as those of a cheap, inferior material will not bear much turning over without tearing. Card catalogues are not invariably appreciated by the public, as some persons seem to experience difficulty in turning over the cards. For this reason some librarians prefer the sheaf form because it maintains the book shape, which everyone understands, and it has the same advantages as the card catalogue in allowing the insertion of additions in proper order at any time, and permits unlimited expansion, besides taking up less room.

Upon each card or slip a separate entry of each book is made, and by “book” is meant a work that may be in a single volume or in many volumes. Two works even by the same author, appearing under his name, should be entered on separate cards, as, if written together, it is usually found that another book will later have to be inserted between them.
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