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Welcome (Back) to VAULT


2017 marks the fifth time the VAULT Festival has taken over the tunnels beneath Waterloo Station, transforming them into a hub for artists and audiences to explore the very best in exciting, innovative and risky creative arts projects. A seemingly impossible idea we had in late 2011 has grown, through the hard work of hundreds of people, into an annual celebration that London has embraced with an unruly and humbling passion.


From theatre and comedy to film and late-night entertainment, our goal with VAULT remains to create a vibrant underworld in which daring performers can find intrepid audiences without the financial and structural burdens that too often accompany any artistic enterprise.


It takes courage to come to these bizarre tunnels – now a fantastic year-round venue known as The Vaults – and present something for all to see. If the plays included in this collection are anything to go by, courage is not in short supply among the crop of artists that we are immensely proud to be hosting this year.


This volume represents just a fraction of the wealth of talent lurking below the surface of our city, and it’s with great pleasure that we present it to you.


Mat Burt, Andy George & Tim Wilson


VAULT Festival Directors




Wretch was created with Maya Wasowicz and Elle White for Into The Wolf Productions, and toured homeless hostels, drug rehabilitation clinics and drop-in centres in 2015, with the following cast:
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It was first performed at VAULT Festival, London, on 8 February 2017, with the following cast:
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Characters


AMY, a girl from Scotland


IRENA, a middle-aged woman from Poland


JOSH, a young man from Ruislip


MIKE, a man from Cheshire


Note on Text


(–) indicates a not-fully-finished thought


(…) indicates a trailed-off thought


A speech with (…) in place of written dialogue indicates a character deliberately responding by remaining silent.


This ebook was created before the end of rehearsals and so the texts may differ slightly from the plays as performed.




Scene One


Hostel. Kitchen. Two in the morning.


AMY is sitting at the table, wearing a peeling name label reading ‘AMY!’ in large capitals.


A wash bag and a collection of miniature soap bottles are spread out over the table. She has a permanent marker pen in her hand.


IRENA is wearing a coat, has just come in from outside. A bag over her shoulder.


A fluorescent strip light overhead flickers, pings into light.


AMY looks at IRENA.


AMY. Alright.


IRENA half-nods a response. Takes her coat off, puts it over the back of a chair. She is wearing a warehouse uniform – aertex shirt and tracksuit bottoms.


IRENA fiddles with the padlock on a locked cupboard, opens the cupboard and takes out a loaf of bread and jam.


AMY watches her.


Midnight feast?


IRENA. Dinner.


AMY. Night owl?


IRENA. Night worker.


AMY. You just back from work? Hardcore.


Beat.


I know you.


IRENA turns, looks at her.


IRENA. ‘Amy.’


AMY. You remember me?


IRENA. No, you are wearing name label.


AMY looks down at her top. Pulls at the edge of the sticker.


AMY. Like starting fucking primary school –


IRENA. You move in today?


AMY. Aye.


IRENA turns back to the counter, begins to assemble her sandwich.


AMY watches her.


…do you remember me?


IRENA. No.


AMY. What’s your name?


IRENA. Irena.


AMY. I never knew that. Where’s that accent from, ‘Irena’?


IRENA. Jamaica.


AMY. Funny.


IRENA. Where is your accent from?


AMY. You never seen Trainspotting?


IRENA. I saw first half. Then I turn it off.


Irish taking drugs, no jobs and fighting all the time –


AMY. – Irish? –


IRENA. I want to see this, I go back to Poland.


Dublin in this film, just like Warsaw.


AMY. Dublin in Trainspotting looks like Warsaw?


IRENA. You are from Dublin?


AMY. Apparently.


IRENA. Too many Irish in London.


AMY. Too many Poles.


IRENA. Yes. Too many Poles also.


AMY. You lot love it round here. Polski Skleps on every corner.


IRENA. Not here


AMY. I saw ’em on the way up –


IRENA. Tottenham is Polish shops. Edmonton is mostly Turkish shops.


AMY. Fucking melting pot! What’s not to like…
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