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TO (RE)VIEW THE WORLD




  Danilo Santos de Miranda




  Regional Director, Sesc São Paulo




  The cultural and social changes stemming from new world configurations not only pose huge challenges but also provide and inspire a host of aesthetic possibilities that interfere with the ways of understanding and rethinking contemporaneity. New media and imaging concepts have become ubiquitous in the most diverse and mundane circumstances, as if long part of them, facilitating many of our experiences and, at the same time, rendering them more dispersed and superficial.




  The dialogue between avant-garde and tradition is an effective way to reflect about new directions amidst the growing myriad of resources that succeed each other and become increasingly accessible. At a time when much of the information in circulation is structured and flows through hyperlinks, the catalog of the Festival’s 20th edition retrieves the concept behind them: the encyclopedia—an organized collection of knowledge in texts and images—appropriating scientific language to transform artists and works into guidelines to examine the world.




  This catalog interweaves art, culture, astronomy, biology, history, and geography, among other fields of knowledge, to further evidence the blurring of boundaries between art and science. More than that, it combines ancestral worldviews with critical thinking on the global political conjuncture, a theme present in many of the works by the fifty artists from more than twenty countries taking part in the Festival.




  In each edition of the Festival, Sesc and Associação Cultural Videobrasil promote the involvement of curators, artists, and researchers from different territories and cultures identified with the notion of global South, seeking to foster the production of this geopolitical region in line with the most recent concerns in the field of visual arts. Through research, development, educational action, involvement, and critical thinking both institutions have updated issues that are endemic below the equator and incorporated important debates into the ever-open content of the arts in full dialogue with the world.




  
AWARDS




  The awards offered by the 20th Contemporary Art Festival Sesc_Videobrasil aim to acknowledge and encourage the development of artists producing compelling work, regardless of languages and media. They include prize money awards, partly related to the acquisition of artworks, and artist residency awards, in line with an established strategy of fostering experiences of exchange and movement as a means to stimulate creation and enhance trajectories. All awards will be granted by the Festival jury, composed of guest curators and representatives of the residency programs.




  Special Awards




  Four money awards will be offered. Sesc São Paulo, the Festival’s presenter, offers three Sesc Art Collection Acquisition Awards, worth R$25,000 each, for video works. The winning productions will be included in the institution’s contemporary art collection. The Ostrovsky Family Fund, which supports several cultural initiatives in the United States, Israel, and Brazil, offers the O.F.F Award, worth R$25,000, for a video work.




  Artist Residency Awards




  The Festival has consistently offered artist residency awards since the early 2000s, in cooperation with a dynamic network of partner institutions and exchange programs worldwide. Interdisciplinarity and focus on the South-South dialogue are important characteristics for many of these organizations, although they offer, on the whole, a diversity of experiences and lines of thought and work. The residency awards will be granted by the Festival’s jury, taking into consideration the affinities between the research of each winning artist and the guidelines of each program. The residencies will take place between 2018 and 2019 and the awards include airfare, accommodation and per diem. This edition offers the following residency awards:




  Centre For Contemporary Art Ujazdowski Castle Residency Prize




  CCA Ujazdowski Castle




  Warsaw, Poland




  —




  Ujazdowski Castle Centre for Contemporary Art is the premiere interdisciplinary art center in Poland and one of the most vibrant art centers in Central and Eastern Europe. About four hundred events take place yearly at the U-jazdowski that involve audience consisted of professionals, artists, students but also people not acquainted with art on an everyday basis. The residencies for artists, curators, designers, and researchers constitute an important part of the Ujazdowski CCC Art programme since 2002. They have accommodated almost two hundred residents from the whole world, allowing them to cooperate with important foreign institutions, galleries, and art festivals. For each foreign artist visiting Warsaw U-jazdowski, the team of curators Ika Sienkiewicz-Nowacka (head), Marianna Dobkowska, Anna Ptak, Agnieszka Sosnowska, and Aleksandra Biedka (office manager), create a unique network of cooperators, artists, activists, researchers, and institutions, regarding his or her individual practice.




  Goethe-Institut Residency Prize




  Vila Sul Residency




  Salvador, Brazil




  —




  The institution’s first residency program in the Southern Hemisphere is based in a city that is key to South-South cooperation. Situated in the Black Atlantic, it was the first Brazilian capital and boasts an African-Brazilian background. Exchanges between resident artists and between artists and locals are essential to the program, especially those focusing the connections between Africa and South America and the concept of the Global South. The institute houses a studio-theater, galleries, a patio, and a library. It offers ideal conditions for encounters of different formats, aimed at fostering reflection and stimulating cultural production.




  Kyoto Art Center Residency Prize




  Kyoto Art Center 




  Kyoto, Japan




  —




  The Kyoto Art Center is a cultural center dedicated to promoting exchanges between the global art scene and Kyoto. Its residency program offers support for emerging artists and researchers who wish to pursue creative activities in the city. The Kyoto Art Center was conceived as a meeting place for various genres of art as well as for creating new cultures through the revitalization of the city’s tradition, which is connected with technology, industry, and everyday life of its citizens.




  Pro Helvetia Residency Prize | South America Programme




  —




  The Pro Helvetia Residency Prize | South America Programme is granted by the Swiss Arts Council Pro Helvetia in partnership with the 20th Contemporary Art Festival Sesc_Videobrasil within the framework of the South America exchange programme 2017-2020. The programme aims to foster cultural exchanges and give rise to new partnerships between Switzerland and South American countries. One artist based in South America will receive a three-month residency with one of Pro Helvetia partner residencies in Switzerland. The time and place of the residency will be defined together with the artist in response to his or her specific demands and research interests.




  Wexner Center for the Arts Residency Prize




  Wexner Center for the Arts




  Columbus, USA




  —




  Among the diverse artists who receive production assistance from the Wexner Center each year, recipients of the Wexner Center Artist Residency Award constitute a special category. A handful of artists spanning all creative disciplines are selected annually by the center’s director and curators to receive this distinction. Celebrating its 22nd anniversary this season, the Artist Residency Award program offers the most substantial support: considerable financial resources, along with technical, intellectual, professional, and moral support to develop new work.




  
SOUTHERN PANORAMAS TROPHY




  Reflections on the gestures involved in offering or receiving an award, plus a stone bird found in a London cemetery, were the building blocks for the creation of the 20th Contemporary Art Festival Sesc_Videobrasil trophy. Deliberately avoiding the grandiose tone commonly imparted to objects in this category, the artist Flavia Ribeiro has conceived a palm-sized bronze bird which simultaneously evokes ideas of delicacy and freedom, flight and welcome. The reduced dimensions, the gold and the velvet convey the feeling of a small and subtly precious gesture, which the artist relates to the generosity present in both the artwork and the gaze that welcomes, distinguishes, and rewards.




  Flavia Ribeiro (Brazil) is an artist. She has been working and exhibiting since the 1980s. Her educational background and practical experience include areas such as photography and set design. Underpinned by drawing, her production traverses engraving and sculpture in works that defy genre definitions. Organic forms and references to the actual process are recurrent in her work, present in the collections of venues such as the Pinacoteca do Estado de São Paulo, the Museu de Arte Moderna do Rio de Janeiro, and the Centro de Arte Contemporânea Inhotim, Minas Gerais.
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  FLAVIA RIBEIRO (BRAZIL)




  Sem título, 2017




  Gold-plated bronze and velvet. 4.5 x 8 x 10.5 cm




  
JURY




  Chus Martínez (Spain/Switzerland) has a background in philosophy and art history. She is the head of the Institute of Art of the FHNW Academy of Arts and Design in Basel, Switzerland. Before she was the chief curator at El Museo del Barrio, New York, and dOCUMENTA (13) head of department and member of core agent group, and chief curator at MACBA, Barcelona (2008–11), and director of the Frankfurter Kunstverein (2005–08).




  Ika Sienkiewicz-Nowacka (Poland) is a culture manager, curator, she is the head of the artistic residencies department at Ujazdowski Castle Centre for Contemporary Art. She is a ResArtis board member. She curated projects by international artists and acted as manager and cocurator of exhibitions relating to the artistic residencies at UCCCA, such as Rooted Design for Routed Living and RE-tooling RESIDENCIES.




  Jennifer Lange (US) is curator of the Film/Video Studio at the Wexner Center for the Arts (Columbus, Ohio, USA). She has curated exhibitions at Wexner, such as Cruzamentos: Contemporary Art in Brazil (2014), Shimon Attie: MetroPAL.IS. (2013), and Sadie Benning: Suspended Animation (2007), as well as monthly programs in The Box, the Wex’s dedicated video exhibition space.




  Katharina von Ruckteschell-Katte (Germany) studied comparative literature, art history, and languages. She lectured at the Goethe-Institut Frankfurt and Goethe-Institut Bonn, was head of the Language Department in Moscow, and director of the institute in Bangkok. In 2008, she became regional director of the Goethe-Institut for the sub-Saharan Africa region, based in Johannesburg. Since 2013, she has been executive director of the Goethe-Institut São Paulo and for South America.




  Lisette Lagnado (Congo/Brazil) is an art critic and independent curator with a bachelor’s degree in journalism, a master’s degree in communication and semiotics, and a doctorate in philosophy. She curated the 27th Bienal de São Paulo (2006), and the 33rd Panorama do Museu de Arte Moderna de São Paulo (2013), among other exhibtions. She has directed the Parque Lage School of Visual Arts, Rio de Janeiro (2014 to 2017), where she is currently curator of education and public programs.




  Mami Katsuya (Japan) is Kyoto Art Center Program Director as well as its artist-in-residence coordinator. She has been a curator of Yuuhisai Koudoukan Foundation. She has organized exhibitions such as The Nature on our palm – Kyokashi and Rimpa (Yuuhisai Koudoukan, 2014), and Oliver Herring: Emi, Nabe, Kohei, Asako, Yoshitaka, Yohei, Yuma, Hiroki… (Kyoto Art Center, 2012).




  Marina Fokidis (Greece) is a curator and writer. She has served documenta 14 (2017) as head of artistic office in Athens. She has also codirected Oxymoron, a non-profit organization dedicated to promoting contemporary visual art in Greece. She was cocurator of the 3rd Thessaloniki Biennial (2011), commissioner and curator of the Greek Pavilion at the 51st Venice Biennale (2003), and one of the curators of the 1st Tirana Biennial (2001).




  Pablo León de la Barra (Mexico) is the Guggenheim curator at large, Latin America, at the Salomon R. Guggenheim Museum, New York, and associate curator at Museu de Arte de São Paulo. He has served as director of the Casa França-Brasil in Rio de Janeiro (2015–16). He has founded the Bienal Tropical, Puerto Rico (2011), and curated the Mexican Pavilion at the 2017 Venice Biennale. He has organized exhibitions at Museo Tamayo, Mexico, and Museu de Arte Moderna, Rio de Janeiro, among other institutions.




  Salah M. Hassan (Sudan) is an art historian, art critic, and curator. He is the Goldwin Smith Professor of African and African Diaspora Art History and Visual Culture in Africana Studies and Research Center, and Department of History of Art and Visual Studies, Cornell University. He has founded and edited Nka: Journal of Contemporary African Art (Duke University Press) and served as consulting editor for African Arts. He has curated international exhibitions such as Authentic/Ex-Centric (49th Venice Biennale, 2001), and 3x3: Three Artists/Three: David Hammons, Maria Magdalena Campos-Pons, Pamela Z (Dak’Art, 2004). He has received the J. Paul Getty Postdoctoral Fellowship, as well as major grants from the Sharjah Art Foundation, Ford, Rockefeller, and Prince Claus Fund foundations.
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SOUTH EVERYWHERE




  Solange O. Farkas




  Chief curator, 20th Contemporaray Art Festival Sesc_Videobrasil




  A quick glance at the international art scene leaves no doubt: the South is everywhere. The acknowledgment of this presence and, therefore, of the importance of this viewpoint in any global ensemble of voices confirms the sound strategy of betting on production from countries in the region, outlined over two decades ago and expressed above all in the Contemporary Art Festival Sesc_Videobrasil. Since its founding in 1983, the Festival has sought to foster interaction between Brazilian production and its interlocutors from other countries in the South, connecting the narratives and concerns that emerge from research developed by its artists. The key role recently played by such production in large international exhibitions is just one sign that the art world of the “North” has recognized the need to take part of and enhance dialogue related to or stemming from the South.




  No wonder that, for the first time, the organization and production efforts of the 20th Festival are entirely focused on Southern Panoramas, which occupy multiple spaces of Sesc Pompeia in São Paulo, branched out into exhibition, video program, and performances, besides a series of activation initiatives, many of them involving the artists themselves. Comprising proposals and portfolios submitted by artists from various southern regions in response to an open call, the content of the 20th Festival reaffirms the strategic importance of a mechanism that enables widespread scrutiny of uncharted areas of artistic production in other regions, unveiling research that has not yet been acknowledged, absorbed, or endorsed by the art system. If it involves risk and effort—submissions have increased exponentially with each new edition of the Festival—the selection process based on open call remains the most democratic form of assembling a set of artwork that lives up to the power and diversity of what is produced in this symbolic axis, despite the ever-limiting endorsement from the market.




  It comes as no surprise to see a production historically grounded on resistance and political vocation flourishing and refining itself in times of self-inflicted crisis, regression, loss of rights, and absolute uncertainty. As we plunge deeper into a cycle of radical positions that may lead us anywhere, the desire to elaborate a symbolic narrative that lives up to the issues inherited from our past becomes increasingly pressing—as well as reviewing ideas about the future that have failed and, why not, sketching a less gloomy outlook than the one presently facing us. It is in this context that the use of video, identified by its very nature with the documentation of reality, has been revived. The need to tell so-called minor stories, which have been obscured by the increasingly bulky and ubiquitous discourse of big business, affords video a narrative scope that was once the privilege of film.




  MACRO, MICRO




  The emergence of new narratives, which demand space and venues to be heard, and the intense movement of sociopolitical reconfiguration are characteristic of these times, marked by the imminence of crisis at all levels. In the face of them, the group of artists selected for the 20th Festival expresses the desire to expand our way of looking at the world through practices that traverse the boundaries between art and science and move towards primordial curiosities: the origin of man and life, the evolution of the social dynamics that have defined us down the ages, our ways of doing politics. They suggest worldviews which, without losing focus of what is close, palpable, and urgent, consider the poetry of the universe and of time.




  From a different viewpoint, one could say that the selected works reaffirm the idea of resistance as one of the most important paradigms of human consciousness, capable of making us who we really are, who we want to be, and of retrieving our sense of humanity (to the detriment of the sense of power). This idea of resistance, which helped guide the curatorial thought of this edition, is not necessarily an adventure or an act of daring, but a model of exchange centered on the experience of survival; the artists use their visual vocabulary to construct it as movement, as momentum, in constellations where recalled or imagined facts are combined with the very act of reinvention.




  The manifest option for research that produces powerful, nonbinary, and dissenting experiences of resistance, aimed at illuminating obscure recesses, reversing simplistic logics—and returning the gaze to where we are, to the origins of who we are, and to how we categorize our knowledge—translates our desire as an institution to move away from what we consider a progressive deflation of the discourses that circulate and shape the field of art. Our cultural context inflicts successive defeats on art’s ambition to provide relevant or even desirable symbolic experiences, thus benefiting other more palatable fields of culture. In opposition to the increasing irrelevance, and in many different ways, the production gathered in Southern Panoramas stands up to the progressive crushing of our horizons in order to preserve, albeit arduously, some prospect of a future.
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