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NOTICE.—The attention of those who take part in or organise dramatic representations should be called to the law on copyright. All representations of copyright dramatic works are liable to fees, if either money or consideration be taken for admission, tickets sold, a collection made, or where any theatre, hall, or other place be hired for such purpose. It is absolutely necessary that the fees for plays should be paid in advance and an authorised permission obtained, otherwise each person taking part, or causing such play to be represented, is severally liable to a penalty or damages, under 3rd and 4th William IV., c. 15, sec. 2. By means of the telegraph, injunctions can be obtained to restrain performances, which, if ignored, would lead to the imprisonment of the offenders. Agents are appointed in all parts of the kingdom, and are authorised to collect fees on behalf of the various authors or proprietors, and are empowered to exact full penalties where fees have not been paid in advance. It is not necessary to have a printed notice on a play to the effect that it is copyright, although this is done in many instances. To save useless correspondence it must be strictly understood that no reduction can be made on account of a performance taking place for the benefit of a charity, or any other cause whatever. Any information on this subject can be obtained by sending a stamped directed envelope to SAMUEL FRENCH, Ltd., 26, Southampton Street, Strand, London. Fees on the plays which S. French, Ltd., collects for must be paid by P.O.O. or cheque to the above address, or the authorised Agents.

The fees to Amateurs will be as follow, if paid in advance:—




	1 Act Pieces.
	2 Acts.
	3 Acts.



	From 10s. 6d. to 42s.
	15s. to 63s.
	21s. to £5 5s.





BURLESQUES and OPERAS are charged as 3 Act Plays.

It is advisable to ascertain the correct amount before remitting. No fees can be refunded.

A Circular respecting the liability incurred in playing copyright dramatic works without permission can be had on application.
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	Prince of Wales Theatre,

Liverpool, 1st Sept.,

1890.
	Strand Theatre,

London, 16th April,

1892.



	Peter Amos Dunn,
	Mr. Harry Paulton,
	Mr. Harry Paulton,



	in Life Assurance (President of the Universal Insurance Co.).



	Cornelius Griffin,
	Mr. E. T. Steyne,
	Mr. Forbes Dawson,



	in Love with Himself (Peter’s Wife’s Brother).



	Philip Innings,
	Mr. Mervyn Herepath,
	Mr. Herbert Ross,



	in Corney’s Hands (Corney’s Friend).



	Hamilton Tompkins,
	Mr. Henry S. Dacre,
	Mr. Geo. Hawtrey,



	in the Clouds (an Art Enthusiast, a Millionaire).



	Parker Sillocks,
	Mr. Charles Randolph,
	Mr. A. C. Mackenzie,



	in Retirement (a Merchant).



	Caroline Dunn,
	Miss Constance Nathalie,
	Miss Ina Goldsmith,



	in-dispensable (Peter’s Wife).



	Helen Griffin,
	Miss Helen Palgrave,
	Miss Carlotta Zerbini,



	in Authority (Caroline’s Eldest Sister).



	Hattie Griffin,
	Miss Violet Lofting,
	Miss Georgie Esmond,



	in Open Rebellion (Caroline’s Youngest Sister).



	Beatrice Sillocks,
	Miss Marian Denvil,
	Miss Eleanor May,



	in Love with Corney (Parker’s Daughter).



	Mary,
	Miss Dent,
	Miss Venie Bennett,



	in Service (Parlor Maid).



	Madeleine Mifton,
	Miss Alice Drummond,
	Miss Isabel Ellissen,



	in the Way (New Jersey Governess).



	Niobe,
	Miss Jenny Beauville,
	Miss Beatrice Lamb,



	in the Flesh (Widow of the late Amphion, King of Thebes, a Statue).







ACT I.—Dunn’s Drawing Room. Looking to the North. (7.15 p.m.) In the Absence of the Family.

ACT II.—Same. Looking to the South. In the Presence of the Family.

ACT III.—Same. Looking to West. Afternoon of the Same Day.

Time.—Present. Location.—London.
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Scene.—Dunn’s drawing-room. At the L. of front corner, a large bay window on to the street; L. C. an arched opening with portiere to stairs and entrance hall; R. door to dining-room. On the R. of entrance a four-fold screen like a box case, surrounding Statue of Niobe, in which is a Vampire opening at back. An opening also in Flat behind screen. One fold of screen opens to L. of stage towards centre opening. Two folds open to R. Small castors on the bottom of opening folds. Piano R. below door; couch in front of it; table L. C.; chairs R. and L. of it; piano stool, foot stool, chairs, etc.

At rise of curtain, Hattie R. at piano; Helen standing C., beating time to Hattie’s playing “The Maiden’s Prayer” for opening of act; Carrie seated L. of table L. C.; Beatrice seated R. of table, discovered examining album, sketches, etc.; after curtain is up, Mary enters from R. with three small cups and saucers on tray; Helen up C., takes one, drinks, Mary offers other cups to Carrie and Beatrice; Carrie offers one to Beatrice.

Bea. (with album) Who in the name of goodness is that dreadful looking guy?

Car. That is Mr. Dunn when he was a boy.

Bea. Your husband! oh!

Mary after offering coffee to Beatrice passes front of table to L., giving coffee to Carrie.

Car. Are you quite sure you won’t take coffee?

Bea. Quite sure!

After this Mary going up L. to exit C.

Hel. (up C., sternly) Mary, the fire!

Mary goes to fireplace L., puts tray on chair; Mary poking the fire—Helen eyes Mary severely.

Hat. (at piano R., finishes playing) Oh, Helen! That’s twice this evening I’ve played the “Maiden’s Prayer.”

Hel. (up C.; turning to Hattie fiercely) You will play the “Maiden’s Prayer” twice morning and evening until you are perfect.

Helen turns from Hattie and drinks coffee.

Hat. (impertinently) Ugh! I’d like to catch you saying your maiden prayers twice morning and evening.

Hattie turns—resumes playing.

Mary. (advancing C. to Helen, tray in hand) What time shall I order the carriage round?

Hel. Seven fifty.

Helen returns cup to Mary—Mary exits C. and R. at back.

We shall be at the Theatre then before the Curtain goes up.

Helen advances R. C., severely watches Hattie play—with glasses on.

Hat. Well, you oughtn’t to do it. You’ll lose caste if you get to your seats without disturbing the performance.

Hattie playing softly while she talks.

Hel. (advancing to Beatrice, L. C.) Beatrice, you are well posted on Theatrical matters; is the play we are going to see to-night strictly proper?

Bea. I know nothing to the contrary. (closing album.)

Hattie plays ff.

Hel. (very angrily) Hattie! Take your foot off the loud pedal; we can’t hear ourselves speaking.

Hattie shuts up piano petulantly; pouting as sits on couch, back to audience.

Car. (rising) I was sorry Mr. Sillocks couldn’t come to dinner.

Carrie goes to window down L., looks out.

Bea. Papa regretted it very much, but he is sure to be here to escort us. (crosses R. to couch and sits.)

Car. I’m glad of that, because Corney is never satisfactory as a Chaperon.

Bea. Oh, Carrie, I’m sure Corney is most attentive.

Hel. (L. C.) If you were his sister, you would not think so. He neglects us shamefully.

Hat. (R.) Quite right, too! It’s a pity if a fellow can’t stick to the girl he’s spooning. (sitting R. and laughingly hugging Bea.)

Hel. Hattie! You are a very slangy child. Such terms are most improper.

Hat. Corney uses them, and I don’t know any better way of saying it. (crosses to C.)

Hel. Could you not say adhere to the lady he’s engaged to?

Hattie crosses back to sofa.

Bea. We can hardly consider ourselves engaged, while Corney is, so to speak, on trial. If Papa approves of him, of course we shall be married.

Bus.; Hattie and Beatrice quietly congratulate each other.

Hel. I’m sorry I cannot live with you and manage the household, but Carrie could not get along without me. She has no talent for management and Peter is too engrossed with outside business.

Hat. (laughingly) If you’d watched him at dinner, you’d think he did not neglect his inside business.

Carrie and Beatrice laugh.

Hel. (sternly) I can see nothing humorous in that ribald remark.

Car. (L.) A man of Peter’s excitable temperament has enough worry abroad, he deserves to enjoy himself at home.

Carrie goes up L. to fireplace, puts cup on mantelpiece, as if looking for something.

Hel. But he brings his worries home with him. I’m sure we didn’t want that troublesome Statue in the house, though Mr. Tompkins does think it the greatest treasure on earth. He calls it Niobe Lachrymans,—whatever that means.

Bea. Why did Mr. Dunn bring it home? (knock and bell.)

Mary crosses at back from R. to L.

Hel. For safety he says; it is insured in the Universal, of which Mr. Dunn is Manager, for quite a large sum, and as Mr. Dunn granted the policy on his own responsibility, he is anxious to guard the Statue from injury.

Bea. (curiously) I should like to look at it.

Beatrice rises, going up towards screen.

Hel. (interrupts her) Not while Hattie is in the room.

Hat. (on couch R.) Oh! I’ve seen it, and why not! It’s decent enough. She only shows a bit of her shoulder; it’s nothing to the display at Society balls.

Hel. Hattie! The child is incorrigible. (goes up R. C.)

Car. (at fireplace up L.) Where are the Opera glasses?

Hat. Better ask Corney. He was at the Alhambra last evening.

Beatrice at piano, looking at music.

Hel. (turns) Oh, you dreadful girl! (door slams off L. U. E.)

Mary. (L. C.) They’re in the drawing room, Sir!

Sillocks enters L. C.; Mary crosses L. to R., always in front of stairs.

Sill. (C.) Good evening! Here we are! 7:30 to the tick! How’s Dunn?

Car. (at fireplace L.) My husband is very well, thank you!

Sill. How are you? (to Helen, coming down C.) Hello, Bea. (to Beatrice) Ah! Hattie! (Hattie crosses to Sillocks, C., who takes off overcoat.) and the babies, my little cherubs, Bertie and Maud.

Hel. (crossing at back to fireplace) They are in the nursery; we don’t allow them in the drawing-room.

Car. (down L. of L. C. table) They ought to be in bed; it is past their hour.

Beatrice crosses at back to fireplace.

Sill. Very early, isn’t it? even for infants?

Hel. Judging from results, no! Look what a healthy child Hattie is. Few girls have so fresh a complexion.

Hat. Unless they get it at the Chemist’s. (Sillocks laughs.)

Beatrice goes up L. to fireplace; Hattie puts on Sillocks’ hat, goes up stage C. at back; places coat and hat on rack in hallway; Sillocks sits R. of table.

Dunn. (without R.) No! No! Everything is comparative; smoking is bad, but chewing is a precious sight worse; and have you reached the limit of comparative noxiousness then? No, sir; no! (Dunn enters with Corney R. D. Corney crosses to Beatrice L.) Hallo, Sillocks! Did you notice how Nitrates were at closing?
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