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CALUM COLVIN was born in Glasgow in 1961 and is Professor of Fine Art Photography at Duncan of  Jordanstone College of Art and Design, University of Dundee. Colvin’s artworks have been widely exhibited in venues as diverse as Orkney, Los Angeles and Ecuador. A practitioner of both sculpture and photography, Colvin brings these disciplines together in his unique style of ‘constructed photography’: assembled tableaux of objects, which are then painted and photographed. His complex compositions are rich in association and spatial ambiguities. As well as being visually exciting, humorous and intriguing, Colvin’s work demonstrates that the art of the past is relevant in a modern society.


His work is held in numerous collections including the Metropolitan Museum of Modern Art, New York; The Museum of Fine Art, Houston; The Victoria and Albert Museum, London as well as the Scottish National Portrait Gallery, Edinburgh and the Gallery of Modern Art in Glasgow.


RAB WILSON was born in New Cumnock, Ayrshire in 1960. After an engineering apprenticeship with the national coal board he left the pits following the miners’ strike of 1984–5 to become a psychiatric nurse. His work has appeared frequently in The Herald as well as Chapman, Lallans and Markings magazines.


Rab has performed his work at the Edinburgh Fringe Festival, the StAnza poetry festival at St Andrews, the ‘Burns an a’ That Festival’ at Ayr and has been ‘Bard of the Festival’ at Wigtown, Scotland’s National Booktown. Additionally Rab is a previous winner of the McCash Poetry Prize. In 2013 he was the first ‘James Hogg Writer in Residence’ and was formerly  ‘Robert Burns Writing Fellow – in Reading Scots’ for Dumfries and Galloway Region. Currently a member of the National Committee for the Scots Language Resource Centre, Rab regularly attends the parliamentary Cross Party Group for Scots language held at Holyrood. He is a passionate advocate for Scots writing. He has recently moved back to New Cumnock, where he now lives with his wife Margaret and daughter Rachel.
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Foreword by Janice Galloway


A lad o pairts


I don’t know if you have a just idea of my character, but I wish you to see me as I am. – I am, as most people of my trade are, a strange wil o’ wisp being; the victim too often of much imprudence and many follies. – My great constituent elements are Pride and Passion: the first I have endeavoured to humanise into integrity and honour; the last makes me a Devotee to the warmest degree of enthusiasm in Love, Religion or Friendship…


These are words Burns wrote about himself. It’s a consolation after hundreds of years of bottling the man, trying to pin him down, that the man himself understood he was more than just one thing.


Calum Colvin’s blends – the photographic and the painterly, the traditional and surreal, the lasting and the ephemeral – have fascinated me from the first time I clapped eyes on his work. It was a portrait of James MacMillan, the stellar contemporary composer from Cumnock, Ayrshire:


his face made of a perspective 3D trickery of objects that invited the onlooker’s collaboration in assembling the disparate parts into the man.


It was on exhibition in Edinburgh, the article said. I got my coat.


There, I found not only one Ayrshire boy but two. Beside MacMillan, another musician as stellar as they come: misunderstood, misaligned, shamelessly misappropriated by the Heritage industry, but whatever they did to him, wholly recognisable. It was Robert Burns.


I grew up in Ayrshire so knew Burns as only a child from Ayrshire can: way too little, too reductively and for just one thing. He was who you did once a year for the school poetry competition whether you liked it or not. ‘To a Mountain Daisy’ (served up as no more than a ditty about a flower), ‘Address to a Haggis’ (served up as serious). Burns, in other words, reduced, hog-tied, compulsory.


What Burns actually meant as opposed to signified to the national psyche took much, much longer for me to unravel. It involved reading the man’s own words about himself as well as the poetry as poetry, not shamanic slogans.


It involved reading him as a working author and man of his times like no other. It involved fiercely reclaiming him from a hundred tartan shortbread tins – and I was glad, glad, glad I did it. Burns, afresh, was a liberating discovery.


Seeing him through Colvin’s eyes was that fresh discovery all over again. Like a fine novel or an excellent collection of poems, the work suggested new ways of  seeing not only the subject but the subject’s context, the mythology grown around him without his compliance, and a homage to what might be the sum of these parts. This collection begins with Burns and wraps its arms around Burnsiana as bastard children the poet himself never conceived. Through everything, Burns rises serene, waiting for us to make him into something whole.
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