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In "Philistia," Grant Allen intricately explores the lives of individuals caught in the web of societal expectations and moral dilemmas in late Victorian England. The narrative unfolds through a blend of realism and psychological insight, revealing the struggles of conforming to prevailing norms while seeking personal fulfillment. Allen's prose is marked by its clarity and keen observation of human behavior, making the characters' inner conflicts palpable and relatable. Set against a backdrop of shifting cultural landscapes, the novel critiques the bourgeois values of the time, shedding light on the tension between artistic ambition and social propriety. Grant Allen, a notable figure in the late 19th-century literary scene, was not only an author but also a prominent science writer and a strong advocate for social reform. His eclectic background, which encompassed both literary and scientific pursuits, provided him with a unique lens through which he examined contemporary issues. Allen's personal experiences with societal constraints and his progressive views on education and morality deeply informed the thought-provoking themes found in "Philistia." This novel is highly recommended for readers interested in Victorian literature and social commentary, as it provides a rich tapestry of characters navigating the complexities of their environment. Allen'Äôs insightful observations and engaging storytelling invite readers to reflect on the cost of societal conformity and the pursuit of genuine self-expression.
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In "The Beckoning Hand, and Other Stories," Grant Allen captivates readers with a collection of compelling narratives that explore the themes of human emotion, moral ambiguity, and the intertwining of the supernatural with the mundane. Allen's literary style is marked by rich descriptive detail and a psychological depth that draws readers into the intimate lives of his characters. Set in the transitional period of the late 19th century, these stories reflect the evolving sensibilities of a society grappling with industrialization and scientific advancement, while also delving into the darker, mysterious aspects of existence that provoke introspection. Grant Allen, a pioneering figure in both scientific writing and fiction, was deeply influenced by the intellectual currents of his time, including Darwinism and the rise of sociology. His background in natural history and his career as a writer for various scientific publications infused his fiction with a unique blend of empirical observation and imaginative storytelling. Allen's experiences in traversing between the realms of science and literature provided him with a distinctive perspective that is palpable in this collection, as he seeks to illuminate the complexities of human nature. Readers seeking a thought-provoking exploration of the human condition will find "The Beckoning Hand, and Other Stories" to be an essential addition to their literary repertoire. Allen's ability to weave tension with philosophical inquiry makes each tale resonate with profound relevance, inviting readers into a world where every story is both an escape and an invitation to reflect on their own beliefs and choices.
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In "The Beckoning Hand: Compendium," Grant Allen weaves a captivating tapestry of interconnected short stories that delve into the complexities of human emotion, desire, and ambition. Employing a distinctive literary style marked by vivid imagery and nuanced characterization, Allen's prose reflects the late 19th-century transition towards modernity, offering readers a glimpse into the psyche of his era. This anthology showcases his mastery in blending realism with elements of the fantastic, effectively examining themes of fate and free will as the characters navigate their intertwined destinies. Grant Allen, a prominent Canadian author and scientist, drew from his diverse background to infuse his narratives with both intellectual rigor and imaginative flair. His extensive travels and deep engagement with contemporary scientific thought are mirrored in his writing, as he explores the implications of societal changes on individual lives. Allen'Äôs belief in the power of storytelling to illuminate the human condition is evident in this collection, where he masterfully converses with issues of identity and morality. Readers are invited to lose themselves in this compelling compendium that not only entertains but also provokes thoughtful reflection on the choices that define us. "The Beckoning Hand" is a must-read for fans of literary fiction and those seeking insights into the human experience during a transformative period in history.
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In "Ivan Greet's Masterpiece," Grant Allen crafts a richly layered narrative that explores the intersections of artistic ambition and social morality in late Victorian England. The story follows Ivan Greet, a struggling artist who becomes embroiled in a scandal that questions the very nature of art and authenticity. Through Allen's deft characterization and vibrant prose, the novel delves into themes of societal expectation, individual desire, and the often-painful pursuit of creative fulfillment. Set against a backdrop of burgeoning modernism, Allen juxtaposes traditional artistic values with the emerging perspectives of his time, making the work a significant scholarly piece within the canon of Victorian literature. Grant Allen, an accomplished writer and environmentalist, was renowned for his diverse literary contributions that often reflected his scientific background and progressive views. His experiences as a public lecturer and engagement with contemporary debates on art and ethics undoubtedly influenced the construction of "Ivan Greet's Masterpiece," imbuing it with both intellectual depth and social critique. Allen's ability to blend narrative with philosophical inquiry marks him as a pioneer of the genre. This novel is a must-read for those interested in the complexities of artistic identity and societal critique. With its intricate plot and thought-provoking themes, "Ivan Greet's Masterpiece" challenges readers to reconsider the nature of art and its role in society, making it a compelling addition to the study of Victorian literature.
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In "Moorland Idylls," Grant Allen weaves a tapestry of intimate narratives set against the sweeping beauty of the English moors. This collection of interconnected stories deftly captures the interplay between nature and human experience, employing a lyrical style that is rich in sensory detail. Allen's prose evokes the moorland's vastness, while also delving into the complexities of rural life, lost love, and the quiet resilience of its inhabitants. Engaging with the themes of isolation and connection, Allen situates his work within the broader context of late Victorian literature, where the rapid industrialization of England often overshadowed the serenity of the countryside. Grant Allen, a Canadian author and biologist, emerged as a significant literary voice during the late 19th century. His fascination with the natural world, coupled with his scientific background, profoundly influenced his writing. Allen's deep-rooted appreciation for landscapes and his observations of human behavior allowed him to create authentic and relatable characters, deeply reflective of the society of his time. "Moorland Idylls" is a must-read for enthusiasts of pastoral literature and anyone seeking solace in the written word. With its evocative imagery and relatable narratives, this collection invites readers to escape into a world where nature and humanity converge, making it an essential addition to both literary and rural studies.
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Which every reader of this book is requested to read before beginning the story.

This is a Hill-top Novel. I dedicate it to all who have heart enough, brain enough, and soul enough to understand it.

What do I mean by a Hill-top Novel? Well, of late we have been flooded with stories of evil tendencies: a Hill-top Novel is one which raises a protest in favour of purity.

Why have not novelists raised the protest earlier? For this reason. Hitherto, owing to the stern necessity laid upon the modern seer for earning his bread, and, incidentally, for finding a publisher to assist him in promulgating his prophetic opinions, it has seldom happened that writers of exceptional aims have been able to proclaim to the world at large the things which they conceived to be best worth their telling it. Especially has this been the case in the province of fiction. Let me explain the situation. Most novels nowadays have to run as serials through magazines or newspapers; and the editors of these periodicals are timid to a degree which outsiders would hardly believe with regard to the fiction they admit into their pages. Endless spells surround them. This story or episode would annoy their Catholic readers; that one would repel their Wesleyan Methodist subscribers; such an incident is unfit for the perusal of the young person; such another would drive away the offended British matron. I do not myself believe there is any real ground for this excessive and, to be quite frank, somewhat ridiculous timidity. Incredible as it may seem to the ordinary editor, I am of opinion that it would be possible to tell the truth, and yet preserve the circulation. A first-class journal does not really suffer because two or three formalists or two or three bigots among its thousands of subscribers give it up for six weeks in a pet of ill-temper—and then take it on again. Still, the effect remains: it is almost impossible to get a novel printed in an English journal unless it is warranted to contain nothing at all to which anybody, however narrow, could possibly object, on any grounds whatever, religious, political, social, moral, or aesthetic. The romance that appeals to the average editor must say or hint at nothing at all that is not universally believed and received by everybody everywhere in this realm of Britain. But literature, as Thomas Hardy says with truth, is mainly the expression of souls in revolt. Hence the antagonism between literature and journalism.

Why, then, publish one's novels serially at all? Why not appeal at once to the outside public, which has few such prejudices? Why not deliver one's message direct to those who are ready to consider it or at least to hear it? Because, unfortunately, the serial rights of a novel at the present day are three times as valuable, in money worth, as the final book rights. A man who elects to publish direct, instead of running his story through the columns of a newspaper, is forfeiting, in other words, three-quarters of his income. This loss the prophet who cares for his mission could cheerfully endure, of course, if only the diminished income were enough for him to live upon. But in order to write, he must first eat. In my own case, for example, up till the time when I published The Woman who Did, I could never live on the proceeds of direct publication; nor could I even secure a publisher who would consent to aid me in introducing to the world what I thought most important for it. Having now found such a publisher—having secured my mountain—I am prepared to go on delivering my message from its top, as long as the world will consent to hear it. I will willingly forgo the serial value of my novels, and forfeit three-quarters of the amount I might otherwise earn, for the sake of uttering the truth that is in me, boldly and openly, to a perverse generation.

For this reason, and in order to mark the distinction between these books which are really mine—my own in thought, in spirit, in teaching—and those which I have produced, sorely against my will, to satisfy editors, I propose in future to add the words, “A Hill-top Novel,” to every one of my stories which I write of my own accord, simply and solely for the sake of embodying and enforcing my own opinions.

Not that, as critics have sometimes supposed me to mean, I ever wrote a line, even in fiction, contrary to my own profound beliefs. I have never said a thing I did not think: but I have sometimes had to abstain from saying many things I did think. When I wished to purvey strong meat for men, I was condemned to provide milk for babes. In the Hill-top Novels, I hope to reverse all that—to say my say in my own way, representing the world as it appears to me, not as editors and formalists would like me to represent it.

The Hill-top Novels, however, will not constitute, in the ordinary sense, a series. I shall add the name, as a Trade Mark, to any story, by whomsoever published, which I have written as the expression of my own individuality. Nor will they necessarily appear in the first instance in volume form. If ever I should be lucky enough to find an editor sufficiently bold and sufficiently righteous to venture upon running a Hill-top Novel as a serial through his columns, I will gladly embrace that mode of publication. But while editors remain as pusillanimous and as careless of moral progress as they are at present, I have little hope that I shall persuade any one of them to accept a work written with a single eye to the enlightenment and bettering of humanity.

Whenever, therefore, in future, the words “A Hill-top Novel” appear upon the title-page of a book by me, the reader who cares for truth and righteousness may take it for granted that the book represents my own original thinking, whether good or bad, on some important point in human society or human evolution.

Not, again, that any one of these novels will deliberately attempt to PROVE anything. I have been amused at the allegations brought by certain critics against The Woman who Did that it “failed to prove” the practicability of unions such as Herminia's and Alan's. The famous Scotsman, in the same spirit, objected to Paradise Lost that it “proved naething”: but his criticism has not been generally endorsed as valid. To say the truth, it is absurd to suppose a work of imagination can prove or disprove anything. The author holds the strings of all his puppets, and can pull them as he likes, for good or evil: he can make his experiments turn out well or ill: he can contrive that his unions should end happily or miserably: how, then, can his story be said to PROVE anything? A novel is not a proposition in Euclid. I give due notice beforehand to reviewers in general, that if any principle at all is “proved” by any of my Hill-top Novels, it will be simply this: “Act as I think right, for the highest good of human kind, and you will infallibly and inevitably come to a bad end for it.”

Not to prove anything, but to suggest ideas, to arouse emotions, is, I take it, the true function of fiction. One wishes to make one's readers THINK about problems they have never considered, FEEL with sentiments they have disliked or hated. The novelist as prophet has his duty defined for him in those divine words of Shelley's:


 “Singing songs unbidden
 Till the world is wrought
 To sympathy with hopes and fears it heeded not.”
 



That, too, is the reason that impels me to embody such views as these in romantic fiction, not in deliberate treatises. “Why sow your ideas broadcast,” many honest critics say, “in novels where mere boys and girls can read them? Why not formulate them in serious and argumentative books, where wise men alone will come across them?” The answer is, because wise men are wise already: it is the boys and girls of a community who stand most in need of suggestion and instruction. Women, in particular, are the chief readers of fiction; and it is women whom one mainly desires to arouse to interest in profound problems by the aid of this vehicle. Especially should one arouse them to such living interest while they are still young and plastic, before they have crystallised and hardened into the conventional marionettes of polite society. Make them think while they are young: make them feel while they are sensitive: it is then alone that they will think and feel, if ever. I will venture, indeed, to enforce my views on this subject by a little apologue which I have somewhere read, or heard,—or invented.

A Revolutionist desired to issue an Election Address to the Working Men of Bermondsey. The Rector of the Parish saw it at the printer's, and came to him, much perturbed. “Why write it in English?” he asked. “It will only inflame the minds of the lower orders. Why not allow me to translate it into Ciceronian Latin? It would then be comprehensible to all University men; your logic would be duly and deliberately weighed: and the tanners and tinkers, who are so very impressionable, would not be poisoned by it.” “My friend,” said the Revolutionist, “it is the tanners and tinkers I want to get at. My object is, to win this election; University graduates will not help me to win it.”

The business of the preacher is above all things to preach; but in order to preach, he must first reach his audience. The audience in this case consists in large part of women and girls, who are most simply and easily reached by fiction. Therefore, fiction is today the best medium for the preacher of righteousness who addresses humanity.
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