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Yale Required Reading - Collected Works (Vol. 1) brings together a formidable assembly of texts that have shaped the canon of Western literature and thought. This anthology serves as a gateway to ancient Greek civilization, encapsulating a rich tapestry of philosophical dialog, epic narratives, tragic and comedic theaters, and poetic expressions. The volume adeptly traverses genres and styles, from the probing dialogs of Plato to the poignant tragedies of Aeschylus, the epic tales of Homer, and the lyrical beauty of Sappho. In its breadth, this collection offers a comprehensive view into the minds and imaginations that laid the groundwork for contemporary cultural and intellectual discourse. This collection features seminal works by eminent thinkers and storytellers of ancient Greece, whose contributions have profoundly impacted the literary and philosophical landscapes. Compiled by skilled editors who understand the cultural and historical significances, the anthology gives voice to the wisdom of Aristotle, the vivid storytelling of Herodotus, and the dramatic artistry of Sophocles, among others. These authors, writing at the heights of their respective disciplines, capture the ethos of their epochs while addressing themes that remain relevant today, such as democracy, ethics, divine interplay, and human struggle. Ideal for students, scholars, and general readers alike, Yale Required Reading - Collected Works (Vol. 1) invites exploration into a world that balances aesthetic elegance with intellectual rigor. This volume offers a unique educational journey, prompting dialogue and reflection as it juxtaposes perspectives from various masters of the classical world. Through this anthology, readers gain not just insight into ancient narratives and philosophies, but also a deepened appreciation for the enduring impact of these timeless works on global heritage.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Cyzicus[2]—Lampsacus—Abydus—Assus—Palæ-Scepsis—Troy—Dr. Schliemann[1]—Ilium Novum—Alexandria—Troas—Pergamum or Pergamus—Æolis.

Before we proceed to give a somewhat detailed account of the more important cities of Asia Minor, and of the islands adjacent to its west and southern shores, we may mention that Asia Minor, as it lies on the map, exhibits, in its contour, a remarkable resemblance to Spain. Extending between N. Lat. 36° and 42°, and E. Long. 26° and 40°, it is about the same size as France, and somewhat less than Spain and Portugal taken together. Its interior consists of a central plateau, rarely lower than 3,000 ft. above the sea, often much more; many portions of it, however, especially to the N. and E., affording excellent pasturage for sheep, and, therefore, now, as for centuries, the natural home of the Turkomán shepherds.

At the S.W. end of Asia Minor terminates, also, the great central mountain-range of Asia itself, which, running from the Brahmaputra westwards, connects the Himálayas and the Caucasus.

Many of the streams flowing from these mountains are heavily charged with lime; hence the remarkable deposits of travertine, &c., to be seen at Hierapolis and elsewhere. Indeed, to the geological features of the country we owe the fact that the military and commercial routes through Asia Minor have been always nearly the same, the earliest and the latest conquerors having followed the same roads.

The present produce of Asia Minor is almost insignificant when considered with reference to its geographical area, and to the great wealth extracted from it by the Romans (Cic. pro Leg. Manil. 2). But every land, alike, decays under the oppressive and unintelligent rule of the Osmanlis of Constantinople. The name, Asia Minor, we may add, is comparatively modern, and is not met with earlier than Orosius, in the fifth century A.D., while that of Anatolia (Ἀνατολἠ) is used first by Constantinus Porphyrogenitus, in the tenth century A.D.

The chief provinces of Asia Minor (omitting the smaller subdivisions of Ionia, Æolis, and Troas, included, as these latter are usually, under Mysia and Lydia) are the following:—Mysia, Lydia, Caria, to the W., and fronting the Ægean Sea; Lycia, Pamphylia, and Cilicia, opposite to Crete and Cyprus; Bithynia, Paphlagonia, and Pontus, on the Black Sea; and, in the centre, Pisidia and Lycaonia, Phrygia, Galatia and Cappadocia.

We propose to notice the more important towns, according to the order of the provinces just recited; and, following this order, we take first Mysia and its chief town, Cyzicus (the Esquize of mediæval times), which was situated on the neck of a peninsula running out into the Sea of Marmora. Mr. Hamilton describes its position as “a sandy isthmus, having near its southern end many large blocks of stone,” not, improbably, the remains of Strabo’s “bridge.” Many ancient monuments may still be traced among its present cherry-orchards, attesting its original magnitude and magnificence, most of the relics now visible being Roman, and its destruction having, no doubt, been mainly due to the great earthquakes in the reign of Tiberius and Aurelius, which ruined and depopulated so many other of the fairest towns of Asia Minor.[1]



1.Tacitus, speaking of A.D. 17, the 4th of Tiberius, says:—“Eodem anno duodecim celebres Asiæ urbes collapsæ nocturno motu terræ” (Annal. ii. c. 47): and Cicero speaks of Cyzicus as “urbem Asiæ celeberrimam nobisque amicissimam.” Compare also Apoll. Rhod. i. 936-941, 983-987; Valer. Max. ii. 630; Ovid. Trist. i. 9.





Mr. Hamilton, indeed, noting the loose and rubbly character of its buildings, doubts the architectural fame of the city; but it is probable that what we now see was once cased with marble, as much fine marble is found in the adjacent hills. Some, too, of its buildings are of a granite easily disintegrable. Any how, it would seem to be a place where well-conducted excavations might bring to light many curious relics of the past. Cyzicus was classed by Anaximenes of Lampsacus among the colonies of Miletus, but was not of importance till the close of the Peloponnesian war, when, by the discreditable peace of Antalcidas[4], it was surrendered to the Persians, its ultimate prosperity being in great measure due to its position, as a natural entrepôt, between the Black Sea and the Ægean. In Roman times it was, according to Strabo, a “Libera civitas,” and, with the exception of Nicomedia and Nicæa, the most important city in that part of Asia Minor. In the days of Caracalla it had become a “Metropolis,” and, still later, was an Episcopal see.

Of the great wealth and, we may perhaps add, of the popularity of its citizens in the fifth and fourth century B.C., the gold coins, called Cyzicene staters, are ample evidence; though it may be doubted whether, as was once thought, the zecchino (or sequin), means Cyzicene. In an able paper by Dr. (now Sir Patrick) Colquhoun (Trans. Roy. Liter. vol. iv. p. 35), it is clearly shown that the “Squise” of Ville-Hardouin is the ancient Cyzicus, “the oldest commercial place in the world,” as that writer, with some exaggeration, asserts. The form “Esquisse” is probably, as Dr. Colquhoun suggests, a corruption of εἰς Κὐζικον (“to Cyzicus”).[2] Dr. Colquhoun’s paper is full of curious information on the early mediæval state of this part of Asia Minor. Its decline was mainly due to the invasion of the Goths in A.D. 262, but it long remained the metropolis of the Hellespont[3]ine province (Hierocl. Synecd. p. 661. Malala, Chron. i. p. 364). It was finally destroyed by an earthquake in A.D. 943.



2.Similar modern modifications may be noticed in other sites of the Levant. Thus, Stanchio (Kos) comes from εἰς τἡν Κῶν; Stamboul is not, necessarily, a corruption of Constantinopolis, but, more probably, of εἰς τἡν πόλιν (“to the city”); so Stalimene (Lesbos) comes from εἰς τὁν λιμἐνα (“to the port”).





Another Mysian town of note was Lampsacus, also a colony of Miletus and Phocæa, attested as this is by its gold and silver coins, and by a statue of a prostrate lion, said to have been the work of Lysippus, and subsequently, placed by Agrippa in the Campus Martius at Rome. The town was famous for its wine, and was, for this reason, granted to Themistocles, who is said to have learnt here, or at Magnesia, Persian in a year; the district around having been granted to him by his old enemy the King of Persia. Like most of the towns of western Asia Minor, it often changed hands during the rival contests of its more powerful neighbours; but, having, with a wise forethought, voted a crown of gold to the Romans, it was accepted by them as an ally,[3] and, hence, was, in the time of Strabo, a town of some magnitude. A small village, called Lampsaki, most likely marks on our modern maps the site of the old town.



3.Liv. xliii. 6. Most likely, its brave resistance to Antiochus had favourably inclined the Romans to it (Liv. xxxiii. 38; xxxv. 42; Polyb. xxi. 10).





A little to the south of Lampsacus was Abydus, at the narrowest part of the Hellespont, and opposite the town of Sestus.[4] It was a little above Abydus that Xerxes constructed his famous bridge, B.C. 480; but, except for the gallant resistance it made to Philip, son of Demetrius, king of Macedon, Abydus has no place in history. In legendary lore, however, it was the scene of the famous swimming of Leander to visit his lady-love, the Priestess of the Temple at Sestus, on the opposite or European shore, a natatory feat, however, far surpassed in recent days. Lord Byron’s lines on the subject are well known:—




He could, perhaps, have pass’d the Hellespont,

As once (a feat on which ourselves we prided)

Leander, Mr. Ekenhead, and I did.

Don Juan, Cant. ii. 105.









4.The average breadth of the Hellespont was about three miles—rather narrow for Homer’s πλατὑς, “the broad.” He, probably, however, looked on it rather as a mighty river; to which, indeed, his epithets of ἀγάῤῥοος and ἀπείρων (“strong-flowing,” and “boundless”) well enough apply. Herodotus calls it δολερὁς and ἀλμυρὁς ποταμός, “a treacherous and unsavoury river” (vii. 35).





Leander’s labour, however, was greater than that of the poet or his companion, in that he swam against the stream to reach Sestus, the current being often so powerful that a well-manned boat cannot be pulled straight across it.

A little further down the coast, and facing nearly due south, is Assus, a site which has been visited by many travellers, as Walpole, Choiseul-Gouffier, Raoul-Rochette, Fellows, and Pullan. The most ancient monuments of Greek art in the Louvre at Paris were removed thence. The position of the chief buildings is very grand; indeed, in Strabo’s time, Assus was considered as a fortress almost inaccessible.[5] Its ruins are still remarkably perfect, one gate at least, of triangular construction, resembling those at Mycenæ and Arpinum. There are, also, vestiges of a hexastyle Doric temple, showing some analogy with those at Pæstum. Seventeen large fragments from the metopes and two façades of the Temple were ultimately removed to France by Capt. Chaigneau, together with a Doric capital. They were found scattered over the slope of the hill, and must have been removed at some time or the other, probably for building purposes; indeed, fragments of similar pieces were also noticed in some of the neighbouring houses. In character of workmanship, the sculptures resemble the Æginetan marbles now at the British Museum. But their execution is not so effective, the material of which they are made being the coarse red stone of the neighbourhood. To the same cause is, perhaps, due the fact that they had not been carried away long ago. Had they been of fine marble, they would have been valuable plunder. Sir Charles Fellows, speaking of Assus, says, “After depositing my baggage, I took the most intelligent Turk in the place as my cicerone.... Immediately around me were the ruins, extending for miles, undisturbed by any living creature except the goats and kids. On every side lay columns, triglyphs and friezes, of beautiful sculpture, every object speaking of the grandeur of this ancient city. In one place I saw thirty Doric capitals placed up in a line for a fence.” Sir Charles Fellows gives a drawing of one of the friezes now in Paris, and adds, “I then entered the Via Sacra, or Street of Tombs, extending for miles. Some of these tombs still stand in their original beautiful forms, but most have been opened, and the lids are lying near the walls they covered, curiosity or avarice having been satisfied by displacing them.... These ruins are on a considerably larger scale than those of the Roman city, and many of the remains are equally perfect. Several are highly ornamented and have inscriptions; others are as large as a temple, being twenty to thirty feet square; the usual height of the sarcophagus is from ten to twelve feet.”[6]



5.The character of the position of Assus led to a joke of the musician Stratonicus, who applied to it a line of Homer (Il. vii. 144), playing on the meaning of the word Ἆσσον, viz.

Ἅσσον ἴθ’, ὡς κεν θᾶσσον ὀλέθρου πείραθ’ ἵκηαι,

Come more quickly (or come to Assus), “that ye may the more quickly come to utter destruction.” At Assus, St. Luke, and other companions of St. Paul, rejoined him with their ship, the Apostle having walked on foot from Alexandria Troas (Acts xx. 13).







6.The popular story of the “Lapis Assius,” with its supposed power of destroying the flesh of bodies buried in it (whence the name sarkophagus, or “flesh-consuming,”) is noticed by Dioskorides and Pliny. But this Greek word is rarely used for a tomb, the more usual word being σορός (soros). By the Romans, however, it was used, as in Juv. x. 170. Colonel Leake observes of the ruins of Assos, “The whole gives, perhaps, the most perfect idea of a Greek city that anywhere exists” (Asia Minor, p. 128). See also R. P. Pullan, “Ruins of Asia Minor,” p. 19.





Palæ-Scepsis is interesting for the native tradition, that it was once the capital of Æneas’s dominions. It appears to have been situated near the source of the Æsepus—high up on Mount Ida—the later Scepsis being about sixty stadia (7½ miles) lower down (Strabo, xiii. 607). Dr. Colquhoun[7] states that a village in the neighbourhood still bears the name of Eski Skisepje, which, as Eski means “old” in Turkish, corresponds with Palæ-Scepsis; Dr. Colquhoun at the same time quotes the words of its discoverer, the distinguished Oriental scholar, Dr. Mordtmann. “I did discover,” says Dr. Mordtmann, “a most ancient city with its acropolis, towers and walls built of hewn stone, and furnished with four gates. The antiquity of the place was manifested by an oak having fixed its roots in the wall, and by its trunk having grown to a girth of 530 centimètres (about 17 feet). On reference to Strabo, I first became aware that I had discovered, probably, the most ancient ruin in Asia Minor, for I hold that this can be no other than Palæ-Scepsis.” The evidence adduced by Drs. Mordtmann and Colquhoun confirms the accuracy of Strabo. The later town of Scepsis is memorable for the discovery there, during the time of Sylla, of the works of Aristotle and Theophrastus, which had been buried by the illiterate relations of one Neleus (a pupil of Aristotle and friend of Theophrastus), lest they should be carried off by Attalus, then founding his library at Pergamus. It appears from Strabo, that though preserved from utter ruin, the precious MSS. had suffered much from damp and worms; but they suffered still more by the injudicious efforts of their purchaser, Apellicon of Teos, a well-meaning person, though wholly incompetent to supply the gaps he found.



7.See Dr. Colquhoun “On the Site of the Palæ-Scepsis of Strabo” (Trans. R. S. Liter., vol. iv. 1852).





But the most celebrated place in Mysia was the ancient city of Troy. It would be out of place here, indeed impossible, to discuss any of the various theories of ancient or modern times referring to this famous town and its no less famous war. It is enough to state here our firm belief in the existence of both, and further, that the legends since grouped around them by no means demand any such non-existence. We have no doubt that a prominent conical hill, now called Hissarlik, does represent the spot where old Troy once stood.[8] The convergency of the various stories of ancient history, the existence at Hissarlik of ruins of remote antiquity, and the singular fitness of the position (unless, indeed, all that is attributed to Homer is to be condemned as purely mythical), lead to the seemingly inevitable conclusion that here, if anywhere, once stood this celebrated town.



8.It has been, justly, we think, remarked (Quarterly Review, April, 1874), that “not one of the sceptical critics has ever questioned that these (the Homeric poems) show an acquaintance with the topography of the region which (and this is no small point) has borne, from all known antiquity, the name of the Troad.... Homer’s Ida, and Scamander, and Hellespont are as real in his pages as in their existence at the present day.”





The inhabitants of Ilium were a mixed population, partly, it is probable, of Thracian origin, and so far only Greek that a Pelasgian element may be traced in both peoples, while they were probably, also, inferior in civilization to the Greeks, with barbaric habits and manners, already obsolete among their more polished enemies. Nor, again, is it at all necessary to maintain that the capture of Troy implies its entire destruction; it is, indeed, more likely that its ultimate ruin was due to the enmity of its Asiatic neighbours, as suggested by Strabo on the authority of an ancient writer, Xanthus. It is clear that Ilium stood on rising ground, between the rivers Scamander and Simois, and that here were placed the palaces of Priam and of his sons. The whole spot was, we may reasonably conclude, surrounded by strong walls, with many gates, only one of which is, however, noticed in Homer by name. Such was the tradition, the long endurance of which is shown in the subsequent sacrifice by Xerxes, recorded by Herodotus (vii. 43).

The new Ilium of later days most likely occupied the same traditional site; the theory of Demetrius of Scepsis, adopted by Strabo, of two Iliums separated the one from the other by a considerable interval of ground, being clearly adverse to a common-sense view of the question.[9] Any one would naturally expect that those who constructed Novum Ilium would select that place for their town to which the legends most distinctly pointed; while a manifest objection to the view of Demetrius is that it converts Homer from a poet into a topographer, and attempts to make the natural features of the country accord with his poetic descriptions. It is far more probable that Homer, or whoever collected the poems passing under his name, had but a very general idea of the localities where were laid the scenes he describes: while there is, also, no general agreement as to the true site of Troy among those writers who, in modern times, have more or less accepted the theory of Demetrius and Strabo. Indeed, on the idea of Homer having written his poems with an Ordnance map in his lap, it is simply impossible to fix on any one spot that satisfies all the conditions of his story.



9.The site for ancient Ilium of recent years the most popular is called Bournarbashi, where the Scamander emerges from the lower ridges of Mount Ida, and, therefore, not far from the “village of the Ilians.” This view, proposed originally by Chevallier in 1788, and, subsequently, adopted by Rennell, Leake, Welckher, Forchhammer, Choiseul-Gouffier, and others, has, however, been completely answered by Grote, whose arguments have been fully confirmed by the latest researches.
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