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for Mitra




Sometimes all I have


are words and to write them means


they are no longer


prayers but are now animals.


Other people can hunt them.


                         – Victoria Chang


The double vision required to recognize the soul in a badly translated word evinces another way of being in and understanding the world. This dual communication hinges on attunement, which I understand as speaking in order to listen to others, rather than eloquence, listening to yourself.


                             – Elisa Taber




[ bahasaku


  bahasaku


  bahasaku


  bahasaku ]


my language


my language


my language


my language





in praise of
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or, what must be felt


or


text from a performance lecture to commemorate the official universe-wide recognition of amuk, amok, and amuck as separate voices in a past-present-future


or


the tail end of a five-hundred-year-old scream, in not-one temporal tense




bok, mungkin perlu kita jelasin dulu ya.


to enter the indonesian language is a science fictional enterprise.


it is a universe of speculative words, gestures, perception.


this work is a move to remind ourselves of this, of these chronotypes.


*


indonesian (not ‘bahasa’, which simply means ‘language’, but bahasa indonesia) has no tenses.          thus


all translations into english, where past or present or future must be pinned down, as definite, are both potentially right




and always wrong.             a reductive tense cannot encapsulate the speculative nature of our language. the science fictional possibilities, destabilisations.


and this is, of course, not to mention the other different linguistic cosmologies in the archipelago, over 700 other languages and ways


in which neurons enhance possibilities beyond modernity’s fixity, persnickity predilection for pinning


down.


*


linguistic cosmology—


              how stars move and imprint upon the body




translations from bahasa indonesia as illustration (reminder):


kami makan [we eat


                               we ate


                                         we will eat]


kami kelaparan


                                [we starve


                            we starved


                                                        we will starve]


kami mati [we die


                    we died


                                                        we will die]


*


the refusal of indonesian


and various indigenous languages


to conform [to have conformed]


                                  to temporal orthodoxy


is-was-willbe the greatest of wisdoms


on the tips of our tongues and limbs


kept-keeping-will keep self-protecting


                                                                        in the leaves




the following is the story of how continually ruling factions interact with worlds in which they are [certainly were, most likely will not be] not fully aware of how time passes-passed-willpass, in what contexts.


unaware of, or resistant to truths regarding, what they have contributed-contribute-areheadlongtowards futurecontributing to these timeframes. centuries that impact bodyminds—human, animal, otherwise—through mitochondrial recall, and retention of affects ancestral that have been-are-willbe brought to bear.


*


ancestrally, we think (thought) of time within different geometries.


a non-linearity. cycles, continuance.


motion passing-passed-willpass steadily past gregorian decades, through indigenous calendars.


this is and was-willbe the story of one such emotion: amuk.


and the ways it has been framed, claimed by twisted offspring of variant malevolences.




learning the word as a child—


sense perception:


when a baby mengamuk


their fists flail      in hot air


spittle shot through         high decibels


their feet kick the toy truck                       violently


away


their fat belly moves          side to side


the giant of their land


*


perhaps another example


from a mind with this word inside it


for decades (centuries, and beyond):


when an adult is led to mengamuk


their keyboard is thrown on the desk


in their home where bigboss can’t see


that bloodshot eyes and carpal tunnel


have led them to primal scream




rage-raged-willrage, doing, verb


amuk is a clean emotion


an anger so pure it purifies air—


to mengamuk is that rage-release


is that rage-redux in infinite ways


when fingers bring the pixels, in later adulthood, when i search for what the worlds of english deem is amuk’s meaning—it becomes a foreign word to me


with much different stories for this word than i have known, absorbed from childhood (an infancy filled with tantrums—‘dia mengamuk’—in which i mengamuk)


*


thumbswept dictionaries and thesauri


empir(e-)ical


claim different meanings for amuk than i knew before the stubborn carapace of adulthood had even crept in:


pathologies


murder


but we will come to that.


first, we will let the word speak for itself.
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