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Characters


MAN


YOUNGER MAN


WOMAN


Note on Text


A forward slash in the text (/) indicates a point of interruption.


A lack of a full stop at the end of a line indicates that the speaker cannot or does not want to finish.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.









Scene One


YOUNGER MAN. How long have you been doing this?


MAN. Long enough.


YOUNGER MAN. Maybe you’ve been doing it too long, is that the problem?


MAN. It’s the quickest route.


YOUNGER MAN. It just isn’t.


MAN. Have you tried it?


YOUNGER MAN. I don’t need to.


MAN. Maybe you should try it first. It doesn’t take as long as you might think.


YOUNGER MAN. I don’t have to debate this with you. Sat nav tells me how long things take, and sat nav tells me you’re wrong.


MAN. In terms of distance


YOUNGER MAN. It takes longer, that’s the point.


MAN. As the crow flies


YOUNGER MAN. Is the crow carrying the passengers from A to B?


MAN. Crows have the highest IQs of all birds.


YOUNGER MAN. So do you think a crow would take the scenic route?


MAN. He does take the scenic route, he flies above it all.


YOUNGER MAN. But given that we can’t fly


MAN. We fly all over the world all the time.


YOUNGER MAN. In your car, in your car you can’t fly, so what would your friend the crow do in that situation? I’ll tell you what he’d do, he’d do the best he could. Which is not to drive through the centre of the city, with all the lights and the traffic and the cameras.


MAN. It depends.


YOUNGER MAN. No, it doesn’t depend. He’d do the smart thing. He’d use the ring roads and the motorways and he’d get back to his nest quicker.


MAN. The crow is an innovator. He’d experiment.


YOUNGER MAN. Forget the crow.


MAN. You ask a customer. You ask them if they enjoy the trip, they’ll tell you.


YOUNGER MAN. That’s the problem.


MAN. What problem?


YOUNGER MAN. What the customer wants is to get to his destination.


MAN. They get off the plane, they want to see the sights.


YOUNGER MAN. That’s not your job.


MAN. Does that mean I can’t show them a few sights?


YOUNGER MAN. Yes, that’s exactly what it means, now we’re getting somewhere.


MAN. Every motorway is the same. Every ring road the same. Every city has them.


YOUNGER MAN. And why does every city have them?


MAN. Because everyone wants to get everywhere yesterday.


YOUNGER MAN. Because ring roads get you there faster.


MAN. Why drive round and round when you can drive along the Thames? When you can drive past the Houses of Parliament? Number 10. Buckingham Palace.


YOUNGER MAN. Go sightseeing on your own time.


MAN. People don’t come here to sit on the North Circular.


YOUNGER MAN. People come here for all sorts of reasons.


MAN. Who wants to sit on the North Circular?


YOUNGER MAN. No one, but it happens to be part of your job so


MAN. It’s my job to drive people from where they are, to where they want to be. I do my job.


YOUNGER MAN. We’ve lost clients.


MAN. Times are tough.


YOUNGER MAN. Because of you.


MAN. Me?


YOUNGER MAN. Clients ask for other drivers.


MAN. Who?


Pause.


YOUNGER MAN. Look, you’re a nice guy. But people don’t want a tour of the city, especially when they live in it.


MAN. You can never know a city like this completely. There’s always something new to discover.


YOUNGER MAN. When they get in from a stressful business trip they just want to get home or back to the office, they don’t want some bloke chatting at them, telling them every fact about everything they pass.


MAN. People enjoy it.


YOUNGER MAN. And they don’t want to hear about crows.


MAN. I think Sir David Attenborough would disagree.


YOUNGER MAN. Sir David Attenborough isn’t a minicab driver.


Pause.


I can’t afford to have drivers I can’t send on certain jobs.


MAN. Who are these people? Let me talk to them.


YOUNGER MAN. They’ve heard enough. Too much, that’s the problem.


MAN. Okay, so I’ll shut up.


YOUNGER MAN. And drive the fastest route?


MAN. If we’re not going to talk, then we have to have something to look at.


I’ve been here ten years. This was never a problem before.


YOUNGER MAN. Because you used to do what you were told.


MAN. How do you know?


YOUNGER MAN. When I started here, they said yeah he’s a good guy. He’s professional. You don’t have to worry about him.


MAN. You don’t.


In ten years, I’ve only had one accident, and that wasn’t my fault. Look at the records.


YOUNGER MAN. It’s not your driving I’m worried about.


MAN. Who complained?


YOUNGER MAN. That doesn’t matter.


MAN. I’m never late for a client.


YOUNGER MAN. And how do you make sure of that?


MAN. I leave on time.


YOUNGER MAN. And? Do you take the meandering route along the river to the airport?


MAN. No, I take the North Circular.


YOUNGER MAN. So you admit it’s quicker?


MAN. Of course it’s quicker.


YOUNGER MAN. So why are we even having this conversation?


MAN. This is a beautiful city. This is my city. My beautiful city.


YOUNGER MAN. So join the tourist board, join the Big Bus Company, but you can’t do this job any more.


Pause.


If you refuse to take the fast routes and cut out all the chat, I can’t afford to keep you on.


MAN. You know I have a family.


YOUNGER MAN. Look maybe when things pick up again I’ll give you a call, but for now, I just can’t afford to


MAN. Bob’s only been in the job a couple of months.


He doesn’t have a family.


YOUNGER MAN. He has a wife.


MAN. He doesn’t have children.


YOUNGER MAN. Bob drives on whatever road gets him there quickest. No one’s complained about Bob.


MAN. That’s all they have to complain about? Their driver tries to give them too much information about the city they’re in. About where they are.


YOUNGER MAN. Some people don’t mind that kind of thing, but others just want to be quiet and if you keep talking at them they feel trapped.


MAN. Trapped?


YOUNGER MAN. I can give you a good reference.


MAN. People feel trapped in my car?


YOUNGER MAN. One woman felt slightly uneasy, shall we say.


MAN. Why?


YOUNGER MAN. She got a fright when you went a route she didn’t expect.


MAN. Does she get a fright when her bus is rediverted?


YOUNGER MAN. When she asked you why you were going that way, you told her not to worry, that she’d enjoy the ride.


MAN. And did she?


YOUNGER MAN. When you told her that and then refused to go the way she asked, how do you think she felt?


MAN. Reassured. That I knew the way.


YOUNGER MAN. She got a fright.


MAN. Why?


YOUNGER MAN. She thought you might


MAN. What?


YOUNGER MAN. That you were gonna


MAN. Hurt her?


YOUNGER MAN. She doesn’t know you.


Pause.


MAN. Maybe you should give your reference to the police.


YOUNGER MAN. When you take people on your magical mystery tours, you don’t help yourself.


MAN. I remember this woman, she didn’t say a word, nothing.


YOUNGER MAN. She was frightened.


MAN. Why? I was driving down Grosvenor Road and Millbank, not back alleys.


It was the middle of the day.


Pause.


YOUNGER MAN. If it was just her, then we wouldn’t be having this conversation.


MAN. Lots of people think I’m going to kill them?


YOUNGER MAN. Of course not, but there have been complaints.


MAN. Because I talk? In some places that’s considered friendly. In some places people enjoy speaking to people and learning new things.


YOUNGER MAN. Perhaps you should drive a cab to one of those places then.


Scene Two


WOMAN. They said there was an accident at Henlys Corner, were you caught up in that?


MAN. No.


WOMAN. I didn’t know what time to expect you home.


MAN. I went for a drink.


WOMAN. A drink?


MAN. With a few guys at work.


WOMAN. Why?


MAN. They asked me.


WOMAN. That’s nice.


MAN. They didn’t know I don’t drink. But I thought, first time I’ve been asked, I’ll go.


WOMAN. Was it a special occasion?


MAN. I don’t think so.


WOMAN. Did you enjoy it?


MAN. How did Zahi’s exam go?


WOMAN. Well.


MAN. He’s revising?


WOMAN. Been working all night.


MAN. And Cabaas?


Pause.


WOMAN. He didn’t go to school today.


MAN. Is he sick?


WOMAN. He says he’s sick.


MAN. Has he got a temperature?
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