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				Written text and language are tacit companions in our everyday lives. Through them, we communicate with others in a comprehensible way, record our thoughts, and ex-press them. And this not just in the moment, but also with the possibility of engaging with the thoughts and information of others, as well as our own, regardless of time and place. Written language was initially developed consciously, step by step, as a tool with a specific function and limited access and availability. Over the centuries, it became more accessible and fundamentally altered our ways of thinking and possi-bilities. Although seemingly inflexible, when viewed over decades, constant changes, developments, and adaptations in writing and language can be observed, aligned with necessary requirements and functions. In a simplified view, they are tools for all of us.

				 – Fundamentally, one might immediately understand the term “tool” as an object or device developed to facilitate or even make possible certain, often highly specialized tasks. However, the actual definition extends far more broadly and with greater nu-ance. This is why it is worth paying a closer look to this concept to gain a more com-prehensive understanding. –  Tools can, based on their nature, be categorized into four main types.1 First, there are tools that extend physical limitations, be it strength, endurance, or dexterity (e.g., hammer, needle). Second, there are tools that can expand the sensory domain (e.g., microscopes, any form of visual or auditory amplifier). Third, there are tools that reshape natural conditions and adapt them to human needs (e.g., genetic engineer-ing). The fourth category includes tools that can be described as “intellectual technol-ogies.” These technologies support mental abilities and significantly shape how hu-mans think and process information. This leads to profound changes in society and human consciousness because they can “translate a natural phenomenon into an artificial and intellectual conception of that phenomenon.”2 In the historical context, specific examples can be identified which, in their conception and development, were not primarily intended to have such an impact – a phenomenon that can also be observed in modern developments, where the initial focus is often on exploring fun-damental possibilities. One example is the development of maps, which transformed space into an intellectual concept. This had an influence on how we perceive and understand our environment, leading to the creation of new spatial concepts and in-terests. Another example is the development of the clock, which transformed time into an intellectual concept. Until then, human activities were largely determined and guided by their natural surroundings and conditions, such as the position of the sun. Over the centuries, societies evolved around standardized and unified time systems, a process accelerated by the fact that clocks were initially centralized (e.g. town clocks). Over the decades, technological advancements made them increasingly portable, culminating in personal items such as wristwatches. This shift not only affected pub-lic life but also began to shape the private lives of individuals.

				 – Alongside the development of maps and clocks, which help illustrate the funda-mental impact of intellectual technologies, human language and writing demand

			

		

		
			
				1 The following descriptions of the categorization of tools are primarily based on: Nicholas Carr, 
  The Shallows: What the Internet is Doing to Our Brains (W. W. Norton & Company,
2011), 40–57.2 Carr, The Shallows, 41.
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				particular attention. While language itself cannot be considered a tool, as it is an inherent trait of the human species, reading and writing are learned skills that require the development of specific neural pathways.3 The invention of writing systems – with early examples such as Sumerian cuneiform or Egyptian hieroglyphs – required extremely complex mental processing, involving not only visual recognition but also audi-tory processing and spatial analysis. As a result, the first writing systems were highly restricted and accessible only to certain members of society, as mastering them took considerable time and placed significant mental demands on the user. 

				Over time, writing systems became simpler and more accessible, with the Greek alphabet serving as a key early example.4 The act of writing, the ability to record information, liberated knowledge from the limitations of memory and enabled more complex and abstract thinking. In oral cultures, knowledge was previously confined to what could be memorized and recited; however, the written word allowed information to be stored and transmitted beyond individual memory. This transition from an oral to a literate culture significantly deepened intellectual and scientific thought, a devel-opment that can be primarily observed in Western history from the Renaissance and the Enlightenment onwards. Similarly, comparable shifts occurred during the Song Dynasty in China, the Edo period in Japan, or the Islamic Golden Age.5

				 –Writing systems can be regarded as transformative tools in human history, funda-mentally changing not only communication but also thought processes and the intel-lectual development of entire civilizations. Literacy “is absolutely necessary for the development not only of science but also of history, philosophy, explicative under-standing of literature and of any art, and indeed for the explanation of language (including oral speech) itself.” Writing systems and the ability to utilize them are “utterly invaluable and indeed essential for the realization of fuller, interior, human potentials,” as Walter J. Ong describes in his seminal work Orality and Literacy.6 “Writing height-ens consciousness,”7 he concludes.8

			

		

		
			
				3 Specific neural pathways differ depending on the language and writing system in use. There is a long history of studies investigating whether a universal neural architecture for reading exists across languages and writing systems. One recent study, for example, compared English (Latin script, al-phabetic system) and Chinese (Chinese/Hanzi script, morpho-syllabic system). Researchers used fMRI scans (functional magnetic resonance imaging measures the small changes in blood flow that occur with brain activity) to observe readers of both languages during two tasks. This study found that differences in brain activation between the two languages were highly task-dependent. During a lexical decision task, significant differences emerged between Chinese and English readers, align-ing with past research. However, in a natural reading task, differences were minimal and observed only in general visual processing areas, not in regions specifically associated with reading. These findings indicate that while different writing systems (and languages) activate different neural path-ways during tasks requiring conscious linguistic judgments, they operate more similarly during everyday reading comprehension. See: Xiaojuan Wang et al., “Language Differences in the Brain Network for Reading in Naturalistic Story Reading and Lexical Decision,” PLoS ONE 10 (2015).

				4 While there are other significant writing systems between the origins of Sumerian cuneiform, Egyptian hieroglyphs, and the Greek alphabet – such as the developments by the Phoenicians, which in turn greatly influenced later systems – the Greek alphabet stands out because it was the first sys-tem to introduce individual glyphs for both vowel and consonant sounds. Moreover, its character set was highly streamlined, making it easier to teach and learn.

				5 Further comparable historical developments can be observed on a larger and smaller scale across the globe, such as the Gupta Dynasty in India. In this case, as in other examples, it is often unclear to what extent literacy was widespread among the general population. However, it can al-ways be noted that it was a period of great intellectual flourishing, which had a lasting impact on the respective cultural and social life.

				6 Walter J. Ong, Orality and Literacy: The Technologizing of the Word  (Routledge, 2002).

				7 Ong, Orality and Literacy, 14–15.

				8 This described “intellectual technology” has led, especially in modern times (aside from Guten-berg’s invention of the printing press in 1450, which illustrates the potential of tools from another category to profoundly influence civilizations), to ever-new developments, including the dissemina-tion and availability of information via the internet. The development of the internet, and the pro-found societal as well as cognitive impacts associated with it, is the primary focus of the book The Shallows by Nicholas Carr.
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				In its fundamental definition, written language, or writing systems, can be described and understood in a fairly uniform manner. However, it is not a single tool in just one form. It is highly likely that the description provided so far has evoked a wide range of mental impressions in many individuals. These impressions are significantly shaped by our internalized context – who we are, where we come from, which culture we feel we belong to, and where we are living our lives at this moment. This is also why a writing system cannot be dismissed as a simple tool. They exist in a significant con-text within the respective history, culture, politics, and society. Their tacit accompani-ment thus stands in stark contrast to their inherent, substantial significance.

				 – Graphic Languages aims to approach this topic from the relatively young discipline of Visual Communication and offer an initial insight into it. However, this will not be done solely from the perspective of its own foundation, where writing systems play an increasingly conscious role, but also by extending beyond.

				The project focuses on the different writing systems of the world. While it does not approach this as a general theoretical topic, Graphic Languages rather explicitly ad-dresses the most widely-used systems of today. Naturally, the first question that arises is on what basis the writing systems were selected. It will likely become clear quite quickly that, from a historical perspective, there are simply too many writing systems to be meaningfully and comprehensively covered in a single book. For this reason, a narrower framework was defined for this project, one that is not influenced by personal experiences or preferences. Instead, general, objectively formulated criteria were established. In the course of Graphic Languages, four criteria were thus developed.  – The first, and perhaps most important condition within the context of the project, is that the writing system must still be in use and practiced in everyday contexts today. As such, historical writing systems have been deliberately excluded, even though some of them – rightly so – are considered to have great importance and significance. However, it can be assured that certain historical writing systems will still be men-tioned in one way or another, simply because in many cases they are closely linked to the writing systems in use today.

				 – Furthermore, closely linked to the first criterion, consideration was given to how many people currently use or potentially could use each writing system. As such, each of the systems addressed must be used by at least one to two million people. This was an extremely decisive criterion for this project, given the previously men-tioned large number of writing systems worldwide.

				 – The third criterion focuses on the digital aspect of scripts, specifying that only writ-ing systems already encoded in Unicode are covered in Graphic Languages. With each new Unicode version, additional writing systems are incorporated into the inter-national character encoding standard. The Script Encoding Initiative at the University of Berkeley lists over one hundred writing systems that have yet to be included in Unicode. According to a report by the project Missing Scripts from the University of Applied Sciences Mainz (Institut Designlabor Gutenberg, IDG), the ANRT Nancy (Atel-ier National de Recherche Typographique), and UC Berkeley (Script Encoding Initia-tive, Department of Linguistics), current research identifies nearly three hundred known writing systems throughout human history.9 More than one hundred of these 

			

		

		
			
				9 The Missing Scripts Project, a joint effort of Atelier National de Recherche Typographique, ANRT Nancy, Institut Designlabor Gutenberg (IDG), Hochschule Mainz, and Script Encoding Initiative, Department of Linguistics, UC Berkeley.
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				have yet to be encoded in Unicode, meaning they cannot yet be used in a digital con-text. The final determining factor is also the primary focus of this project: the typography of the respective writing systems. This aspect not only concerns the original design of each script but also its visual elaboration and dissemination in various forms. At this point, a comprehensive collaborative element was developed, aimed at show-casing the work of type designers and type foundries who create in the context of these writing systems. The goal is to provide a purely visual first impression of each writing system. These visual impressions are not merely intended to display glyphs to give an initial sense of the script but also to highlight the potential visual diversity.

				 – The writing systems covered in this project exist at various stages of development: some are over two thousand years old, while others have emerged only in the last few decades. The same applies to the fields of typography. For some writing systems, there is already a wide range of type designs, many of which have extended into technical applications and opportunities. One particularly positive development in recent years is that typography is in many cases no longer conceived and developed solely for individual writing systems. Instead, some designers are developing approaches and concepts that span two, three, or even several scripts (multiscript). These typefaces can then be used by far more people, and the process of type development itself involves collaborative efforts among type designers, who bring their respective expertise in the various scripts. Additionally, broader research projects are underway, focusing on the digitalization of newer writing systems with the aim of making them accessible to a wider audience.

				 – Throughout this project, contact was established with a wide range of type design-ers, each of whom contributed a portion of their design expertise. In terms of geo-graphical context, contributions came from all continents (except Antarctica), and these helped fill the twenty-six chapters presented here. A special thanks is extended to all participants, many of whom not only contributed their type designs but also provided or facilitated linguistic insights related to the scripts.
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				Graphic Languages • Aspects of Writing Systems

			

		

		
			
				Languages and writing systems are not merely tools of communication; they are also integral components of culture and political instruments. The development and use of language and writing systems are closely tied to the cultural identities of commu-nities, the preservation of cultural heritage, and the advancement of political interests. Regarding culture in general, “human language can be considered a culture’s most important feature since complex human culture could not exist without language, and language could not exist without culture.”10Different cultures have developed diverse and unique writing systems, several ex-amples of which are presented in Graphic Languages. These writing systems are not only functional – meaning they do not solely serve the purpose of communication – but also aesthetic and symbolic, reflecting the values and beliefs of their respective cul-tures.11 For example, Chinese characters are deeply woven into the fabric of their culture, representing linguistic sounds, historical narratives, and artistic expressions.12Language, along with its associated writing systems, is a fundamental aspect of cultural identity. The language spoken by a community often reflects its history, social structures, and worldview.13 For many communities, language is an extremely impor-tant part of their cultural heritage, serving to preserve traditions and pass on cultural knowledge across generations. Furthermore, writing systems and language can act as bridges and connectors between different cultures, fostering intercultural commu-nication and understanding. The study of various languages and writing systems can promote respect for diversity and contribute to intercultural dialog.14In the digital age, the preservation and adaptation of writing systems have taken on new dimensions. The standardization of text encoding through Unicode allows various scripts to coexist on digital platforms, facilitating global communication. This is crucial for the preservation of less-commonly used scripts (considering how many people use them) and the promotion of linguistic diversity in the digital realm. Of particular importance is the fact that rare and historical writing systems can also be digitized and utilized, thereby preserving cultural diversity and ensuring that all language com-munities, regardless of size, can use their writing systems in the digital space.

				 – Digitization also enhances research and exchange concerning various writing sys-tems and languages. Scholars and linguists now have easier access to a wide range of scripts, contributing to the documentation and preservation of endangered lan-guages and supporting the cultural identity of the communities that speak them. The integration of diverse writing systems into digital platforms improves accessibility and intercultural dialog, enabling people around the world to read and share information in their native languages. This fosters better understanding and stronger colla-boration between different cultures and plays a key role in promoting global linguistic and cultural diversity.15

			

		

		
			
				10 Linda Light, “Discovering Cultural Anthropology,” an adaptation of Brown, et al. Perspectives: AnOpen Introduction to Cultural Anthropology (American Anthropological Association, 2020), accessed July 8th, 2024, https://pressbooks.cuny.edu/discoveringculturalanthropology/chapter/chapter-4.11 “Exploring Writing Systems and Orthography: A Comprehensive Guide,” Verbalplanet, accessed July 8th, 2024, https://www.verbalplanet.com/blog/writing-systems-and-orthography.asp.12 Alex Shashkevich, “The Power of Language: How Words Shape People, Culture,” Stanford Report, August 22nd, 2019, https://news.stanford.edu/stories/2019/08/the-power-of-language-how-words-shape-people-culture.13 Robert Henry Robins and David Crystal, “Language,” Encyclopaedia Britannica, accessed July 8th, 2024, https://www.britannica.com/topic/language.14 Claire Kramsch, Language and Culture (Oxford University Press, 1998).15 Light, “Discovering Cultural Anthropology.”
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				The revitalization of Indigenous languages and scripts is another significant cultural effort. A prominent example is the success of the Wampanoag tribe in Massachusetts, which has revived its language through educational programs and community initia-tives. This process involved the reconstruction of the language using historical docu-ments and collaboration with linguists, demonstrating the powerful role of language in cultural restoration and the strengthening of identity.

				 – Through these efforts, not only the language but also the cultural heritage and traditions of the Wampanoag community were brought back to life. The revival of Indigenous languages also fosters intergenerational knowledge exchange, as older and younger generations work together to preserve their cultural heritage. Moreo-ver, the restoration of Indigenous languages can boost the confidence and sense of community among the groups involved, leading to a greater appreciation of their cultural identity.16

				The political dimensions of language and writing systems have significantly shaped the course of human history. Governments and institutions have utilized language and writing systems to assert their authority and maintain control over populations. The standardization of languages and the imposition of certain scripts and symbols were common strategies used by those in power to advance their interests. This illus-trates how closely intertwined language and power are, and how linguistic decisions often carry political and social consequences.

				 – By supporting multilingualism and the use of Indigenous and regional languages, governments can promote the cultural identity and self-esteem of communities. Furthermore, educational initiatives that focus on linguistic diversity can enhance intercultural dialog and mutual understanding. Recognizing and integrating various writing systems into official documents and communication channels can lead to a more inclusive society and strengthen cultural harmony.17The use of a standardized language and a unified writing system can promote national unity, but it can also suppress minority groups and cultures. In some cases, the suppression of minority languages and writing systems has constituted a form of cultural genocide, with long-lasting consequences for the affected communities. Similarly, the use of propaganda and the manipulation of language and writing sys-tems can distort reality and control public opinion.18 Conversely, language and writing systems have also been used as tools of resistance against oppressive regimes. Minority groups have employed their languages as a form of defiance, and the use or even creation of their own writing systems has been a crucial means of asserting cultural identity and independence. This dynamic highlights the power relations with-in society and underscores the significance of language in shaping political struc-tures and institutions.19 – The influence of writing systems extends to various aspects of governance and societal organization. Ancient civilizations, such as Mesopotamia, used writing to document agricultural transactions and contracts, which eventually expanded into areas such as finance, religion, government, and law. This centralization of knowledge, facilitated by writing, allowed rulers to consolidate their power more effectively.20

			

		

		
			
				16 Light, “Discovering Cultural Anthropology.”17 bell hooks, Yearning: Race, Gender, and Cultural Politics (Routledge, 2014).18 Shashkevich, “The Power of Language.”19 Robins and Crystal, “Language.”20  J.J. Mark, “Writing,” World History Encyclopedia, accessed July 8th, 2024, https://worldhistory.org/writing. 
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				In modern contexts, the management of writing systems and language remains, in many cases, a tool for political control and cultural dominance. Governments have implemented policies to standardize language, often at the expense of linguistic diversity. This can be seen in various historical and contemporary examples where minority languages have been marginalized, and dominant languages promoted, with the aim of unifying and controlling the population.21

				 – However, in recent times, there has been a countertrend supporting the promotion of previously oppressed languages and writing systems. Many governments and in-ternational organizations increasingly recognize the importance of linguistic diversity and are advocating for the preservation and revitalization of minority languages. Edu-cational programs, cultural initiatives, and digital platforms are being used to teach and spread these languages and scripts. This movement helps to strengthen cultural identities, preserve historical heritage, and foster intercultural dialog. Through these efforts, linguistic and cultural diversity is recognized as a valuable asset that must be protected and promoted.22 – In conclusion, the cultural and political aspects of writing systems are multifaceted, encompassing both the oppressive and liberating potential of language. As tools of control and resistance, writing systems are deeply intertwined with the political, cul-tural, and social fabric of human history. The ongoing development and adaptation of these systems reflect the continuous negotiation of power and identity within socie-ties across the globe.

			

		

		
			
				21 Shubigi Rao, Pulp III: An Intimate Inventory of the Banished Book, Rock Paper Fire Singapore, 2022. This publication is the third of five books, and also marks the midpoint of Pulp: A ShortBiography of the Banished Book, a ten-year art project by Shubigi Rao.22 Alex de Voogt, “The Evolution of Writing Systems: An Introduction,” in Gontier, Lock, Sinha, eds., Oxford Handbook of Human Symbolic Evolution (Oxford University Press, 2021).
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				Type design holds a central role in facilitating effective communication across the vast array of languages and writing systems that exist today. By meticulously crafting typefaces for multiple scripts, designers not only contribute to a more varied and enriched typographic landscape, but they also play an integral part in preserving the cultural heritage and identity tied to these scripts. This complex process requires an understanding that goes beyond aesthetics – it necessitates an appreciation of the social, cultural, and political significance embedded in each writing system. Scholars and practitioners in the field of writing systems have long recognized that these scripts are not just functional tools for communication but are also deeply intertwined with the identities and histories of the communities that use them.

				 – In this context, the collaboration among designers becomes even more essential. Working together, designers bring different areas of expertise, whether technical or cultural, to the table, fostering a fertile ground for innovative and culturally sensitive typographic solutions. Such collaborations are crucial when dealing with scripts that may be underrepresented or have unique structural complexities. The interdiscipli-nary nature of these collaborations allows for the cross-pollination of ideas, drawing on historical research, cultural studies, and technical design, which leads to more thoughtful and appropriate type design solutions.

				 – Engaging deeply with different writing systems opens up vast possibilities for crea-tive and expressive typographic design, as each system presents its own distinct set 
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				23 The potential and impact of writing systems can be researched in numerous sources, which reflect intersections between fields such as linguistics, semiotics, anthropology, cultural studies, psy-chology, and sociology. This underscores once again that design (and any of its subdisciplines) never occurs in isolation from its environment; rather, it must always be considered within its context.

			

		

		
			
				of features and challenges. This visual diversity requires designers to carefully con-sider the specific cultural and functional roles these scripts play in their respective societies. As earlier research on the socio-political aspects of writing systems has highlighted, type design must navigate these cultural waters thoughtfully, ensuring that the resulting typefaces respect and reflect the traditions and nuances of each script. Through this careful balancing act, type designers not only capture the es-sence of a script but also contribute to the broader discourse around the representa-tion of linguistic diversity in a globalized world.

				 – Experimentation is a key part of this process. Designers must explore new design concepts while simultaneously ensuring that their innovations are culturally and linguistically appropriate for the writing system they are working with. This careful calibration between creativity and respect for tradition has been the focus of much discourse in recent years, with scholars pointing to the importance of type design as a cultural practice that has the potential to either reinforce or challenge estab-lished norms. Thus, the diversity of typefaces does more than just enhance inclusive communication – it celebrates the cultural richness of global typography, allowing for a multiplicity of voices to be seen, heard, and read.

				 – The collaborative efforts of designers take on even greater significance in projects involving multiple writing systems. These complex projects often require a nuanced approach, where the insights, experiences, and technical knowledge of various de-signers come together to tackle the multifaceted challenges of creating typefaces that work across different scripts. As has been widely discussed in recent literature on design and typography, the rise of interdisciplinary collaborations – drawing from fields such as linguistics, cultural anthropology, and digital technology – amplifies the potential for innovation in type design. This spirit of cooperation is crucial in an era where global communication increasingly demands flexibility and adaptability in ty-pographic solutions. By sharing ideas and strategies, designers can develop typefac-es that resonate across linguistic and cultural boundaries, ensuring that the final product not only enhances legibility but also conveys the specific cultural and aes-thetic sensibilities of the scripts it represents.

				 – Ultimately, type design is the art of creating communication tools that bridge the barriers of language and script. It is a collaborative and exploratory field that thrives on the intersection of creativity, technical skill, and cultural understanding. As designers continue to engage with the vast array of global writing systems, they open new doors for creative expression, pushing the boundaries of what is possible in typographic design. By embracing the full richness of the world’s typographic traditions, designers have the power to craft meaningful, impactful designs that not only bridge language barriers but also promote a deeper understanding and appreciation of the diverse cultures and histories behind each writing system. In this way, type design contributes to a more inclusive and interconnected world, where communication is not merely functional but also culturally resonant and aesthetically profound.23
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				To provide a summarizing outlook on the further structure of this book: Following this introduction, a brief discussion of the book and its associated aspects in general will take place. Important processes will be explained, as they are closely linked to the main subject and its resulting implementation. Building on this, the historical, cultural, political, and social aspects of writing systems, previously addressed in detail, form an essential foundation for this section. Their significance, already underscored earlier, provides the context for the following discussions, informed by expert conversations that shaped these insights, directed attention to key sources, and highlighted options for further exploration.

				 – Before the individual chapters on the writing systems under discussion begin, there will also be a concise overview of key aspects and technical terms under which the respective writing systems will be addressed. This is intended to provide an initial insight into the inherent systematics of these scripts. Even though some may differ significantly, whether in terms of their historical context or visual appearance, the writing systems are based on a unified foundation that allows for comparisons be-tween them.24 – At the end of the book, there is a concluding index of the participating designers, as well as a bibliography. However, this will not merely be a simple listing of names and sources; these sections will also be given the importance they deserve. The in-dex lists the contributors to Graphic Languages in alphabetical order. Each entry pro-vides a brief description of the respective person or organization, along with various contact options for those wishing to get in touch directly. Additionally, links to the relevant chapters on writing systems will be included, allowing readers to easily find the contribution of each individual.

				 – A similar approach will be applied to the bibliography. The sources used, in the form of books, articles, journals, and web entries, will be listed comprehensively and accompanied by a short descriptive text. This is intended to encourage readers to engage more deeply with the available reference works. Beyond the texts directly used as sources, additional links will be provided to works that, while not directly referenced in the creation of this book, are relevant to its subject matter, either direct-ly or indirectly. Graphic Languages is not intended to be viewed as a separate and standalone work; rather, it is positioned within the broader context of many other studies on its subject matter, which are in constant development, and aims to convey this ongoing evolution.

			

		

		
			
				Even though it may not seem immediately relevant to the topic of this book at first glance, I find it important to briefly address the decision-making processes that have shaped this book into its current form. These processes emerged, in part, from my understanding of communication design. While this understanding of design primarily originates within the context of architecture and industrial design, I firmly believe that its core principles are applicable to all forms of design – or, at the very least, should 

			

		

		
			
				24 Linda Light, “Discovering Cultural Anthropology,” an adaptation of Brown, et al., Perspectives: AnOpen Introduction to Cultural Anthropology(American Anthropological Association, 2020), accessed July 8th, 2024, https://pressbooks.cuny.edu/discoveringculturalanthropology/chapter/chapter-4/.
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				be part of an ongoing debate regarding their relevance to each specific discipline (and subdiscipline). – In the spirit of the first quarterly report of the Ulm School of Design in 1958, which aimed to teach aspiring designers to “grasp and consider the cultural and social consequences of their work,”25 this perspective initially focused on the technical and scientific expertise desired in designers. However, it can also be applied more broadly to the overall practice of design. Design theorist Horst W. Rittel, who was involved at the time, viewed design as a deliberate and planned activity that should constantly strive to control the consequences of what is created and to develop alternatives and improvements to existing conditions.26 For Rittel, design “is not primarily concerned with appearance, but with all aspects of its consequences, such as production, han-dling, perception, but also the economic, social, and cultural effects.”27 What goals or outcomes are we consciously pursuing? What do we seek to avoid? What could be changed to achieve these aims? While these lines of thought may seem relatively insignificant in the context of comparatively small projects, one must remain aware that even then, design is not merely about appearance.

				 – However, this should not be interpreted from a rigid stance that “design is everything” and that everything is design–“design is the conscious and intuitive effort to impose meaningful order.”28 This is a very broad definition of human activity and can thus be understood beyond the context of design in which we find ourselves here.29 Rather, my intention is to fundamentally inspire this awareness and encourage everyone to engage in these lines of thought, as our decisions should not be solely guided by subjective aesthetic perception. Consequently, this approach leads us toward making our decisions more participatory and transparent, and allows them to be discussed more objectively,30 enabling us “[to] successfully exchange information about the foun-dations of our judgements.”31

				 – In the course of creating this book, I had to make several decisions that will be familiar to those who design books in their daily practice or are closely involved in their creative process. What format seems appropriate and meets the criteria of my content? What materials do I want to work with? And many other questions, which 

			

		

		
			
				25 “New Developments in Industry and the Training of the Designer,” Quarterly Bulletin of the Hoch-schule für Gestaltung 1 (October 1958), 1–24.

				26 As mentioned in the text, many of Rittel’s comments and quotations included here refer directly or indirectly to design within the contexts of architecture, urban planning, or product design. However, his descriptions often address the process of design and creation in general, not necessarily tied to a specific discipline. This broader approach is also emphasized by Rittel himself. He gave lectures, among others, in the field of visual communication, demonstrating that his ideas were not confined to any one domain but rather applied to the design process as a whole.
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