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Light Shining in Buckinghamshire was revived in the Lyttelton auditorium at the National Theatre, London, on 15 April 2015, with the following cast:
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	COLONEL THOMAS RAINBOROUGH, a Leveller, from Cromwell’s army  
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	EDWARD SEXBY, an elected representative from Cromwell’s army  
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	DRUNK, a poor man  
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Light Shining in Buckinghamshire was written for Joint Stock Theatre Group after a research workshop and was first performed at the Traverse Theatre, Edinburgh, in September 1976, before touring, including a run at the Royal Court Theatre Upstairs. The cast was as follows:


Janet Chappell


Linda Goddard


Bob Hamilton


Will Knightley


Colin McCormack


Nigel Terry
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	Lighting Designer
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Introduction




You great Curmudgeons, you hang a man for stealing, when you yourselves have stolen from your brethren all land and creatures.


More Light Shining in Buckinghamshire, a Digger pamphlet 1649





A revolutionary belief in the millennium went through the Middle Ages and broke out strongly in England at the time of the civil war. Soldiers fought the King in the belief that Christ would come and establish heaven on earth. What was established instead was an authoritarian parliament, the massacre of the Irish, the development of capitalism.


For a short time when the King had been defeated anything seemed possible, and the play shows the amazed excitement of people taking hold of their own lives, and their gradual betrayal as those who led them realised that freedom could not be had without property being destroyed. At the Putney Debates Cromwell and Ireton argued for property; Gerrard Winstanley led Diggers to take over the common land: ‘There can be no universal liberty till this universal community be established.’ The Levellers and Diggers were crushed by the Army, and many turned in desperation to the remaining belief in the millennium, that Christ would come to do what they had failed in. The last long scene of the play is a meeting of Ranters, whose ecstatic and anarchic belief in economic and sexual freedom was the last desperate burst of revolutionary feeling before the Restoration.


The simple ‘Cavaliers and Roundheads’ history taught at school hides the complexity of the aims and conflicts of those to the left of Parliament. We are told of a step forward to today’s democracy but not of a revolution that didn’t happen; we are told of Charles and Cromwell but not of the thousands of men and women who tried to change their lives. Though nobody now expects Christ to make heaven on earth, their voices are surprisingly close to us.


C.C.




 


 


 


 


DOCUMENTARY MATERIAL


Fear, and the pit… Isaiah 24, xvii–xx


A Fiery Flying Roll Abiezer Coppe, 1649


All Seems Beautiful… Song of Myself Walt Whitman


The Putney Debates 1647


The True Levellers’ Standard Advanced Gerrard Winstanley, 1649


The English Soldier’s Standard to Repair to 1649


The Moderate, a Leveller newspaper, 1649


The sleep of the labouring man… Ecclesiastes 5
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Characters


in order of appearance


COBBE, a gentleman


VICAR, an Anglican


SERVANT


JP 1


JP 2


MARGARET BROTHERTON, a vagrant


STAR, a corn merchant


BRIGGS, a working man


FRIEND, a working man


MAN, a vagrant


PREACHER, a Calvinist


HOSKINS, a vagrant preacher


CLAXTON, a working man


CLAXTON’S WIFE


WOMAN WITH MIRROR


HER FRIEND


COLONEL THOMAS RAINBOROUGH, a Leveller, from Cromwell’s army


EDWARD SEXBY, an elected representative from Cromwell’s army


COLONEL NATHANIEL RICH


JOHN WILDMAN, a gentleman


OLIVER CROMWELL


GENERAL IRETON


WINSTANLEY


WOMAN WITH BABY


HER FRIEND


BUTCHER


DRUNK, a poor man


The characters Claxton and Cobbe are loosely based on Laurence Clarkson, or Claxton, and Abiezer Coppe, or Cobbe, two Ranters whose writings have survived; the others are fictional, except for those in the Putney Debates, which is a much condensed transcript of three days of debate among Army officers and soldiers’ delegates which took place in 1647.




 


 


 


 


ACT ONE


ALL (sing Isaiah 24 xvii-xx).


 Fear, and the pit, and the snare are upon thee, O inhabitant of the earth.


 And it shall come to pass that he who fleeth from the noise of the fear shall fall into the pit; and he that cometh out of the midst of the pit shall be taken in the snare; for the windows from on high are open, and the foundations of the earth do shake.


 The earth is utterly broken down, the earth is clean dissolved, the earth is moved exceedingly.


 The earth shall reel to and fro like a drunkard, and shall be removed like a cottage; and the transgression thereof shall be heavy upon it; and it shall fall and not rise again.


COBBE PRAYS


COBBE.Forgive my sins of the night and already this new day. Oh prevent me today from all the sins I will note – action, word, thought or faint motion less than any of these – or commit unknowing despite my strict guard set. Sloth not rising when Mother called, the air so cold, lay five minutes of sin till she called again. Break me, God, to welcome your cold. Lust when the girl gave meat last night, not keeping my eyes on my plate but followed her hand.


 Repented last night with groans to you, O God, and still dreamt. Guard me today. Let me not go to Hell, hot nor cold Hell, let me be one of your elect. What is worst, I am not praying to you about the worst sin. I sin in my fear of praying about that sin, I sin in denying my fear. But you cut through that mesh, knowing. Why is it not enough to use your name in prayer, oh God, oh Lord Jesus Christ, amen, this is prayer, oh God, no swearing. Rich men of Antichrist on horses swear, King’s officers say ‘dammee’ laughing. The beggar swore when they whipped him through the street and my heart leapt at each curse, a curse for each lash. Is he damned? Would I be? At table last night when Father said grace I wanted to seize the table and turn it over so the white cloth slid, silver, glass, capon, claret, comfits overturned. I wanted to shout your name and damn my family and myself eating so quietly when what is going on outside our gate? Words come out of my mouth like toads, I swear toads, toads will sit on me in Hell. And what light on my father, still no light? Not to honour my father is sin, and sin to honour a greedy, cruel, hypocritical – Is it sin to kneel here till he leave the house? I cannot go down to him. It is sin to go down. I will wait till I hear the door. To avoid his blessing.


THE VICAR TALKS TO HIS SERVANT (CLAXTON)


 The VICAR sits at table, with wine and oranges.


VICAR.How’s the baby today? Any better?


SERVANT.No, sir.


VICAR.You saw who were missing again from morning service.


SERVANT.Sir.


VICAR.No better – no worse, I hope?


SERVANT.Yes, sir.


VICAR.Good, good. The sermon would have done them good. It wasn’t my own, you could probably tell. The Bishop’s naturally more gifted. But it’s no good having it read in every parish if nobody compels the tenants to hear it. It’s the ones who weren’t there that I was talking to. ‘From whence come wars and fightings among you?’ From their lusts, from greed and envy and pride, which are from the Devil, that’s where the wars come from. When you said yes, you meant no worse?


SERVANT.No sir.


VICAR.Worse.


SERVANT.Sir.


VICAR.God tries you severely in your children. It must have been a comfort this morning to have the Bishop himself encourage you to suffer. ‘Be afflicted and mourn and weep.’ That is the way to Heaven.


SERVANT.Sir.


 He pours more wine.


VICAR.Why we have this war is because men want Heaven now. If God meant us to have heaven on earth, why did he throw us out of paradise? They’re fighting God himself, do they know that? They must be brought before the magistrates and forced to come next Sunday, and I’ll tell them in my own words. Thank you, a little. This is a godly estate and they will be evicted if they don’t submit.

OEBPS/html/images/9781780016054.jpg





OEBPS/html/images/logo.gif





