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  Introduction


  John Nicholson




  Even if people think they don’t know about King Arthur and the legends of Camelot, we all sort of do… somehow. It’s like we’ve absorbed them from a young age without being conscious of it. In fact, the Legends of King Arthur have become a handle for Englishness, despite the fact that they are utterly bonkers. But then again, ‘Englishness’ and ‘bonkers’ are pretty synonymous these days, so perhaps the stories are more apposite than ever.




  Our starting point for writing this script was to consider how the stories would have originated, and why they have pervaded through the centuries. The first iterations of the legends were written long after King Arthur would have lived. However, in our early writing sessions we gravitated towards the idea that they were spawned in Camelot itself. We then decided it would have taken three pretty desperate and oddball characters to come up with them. And then, in timeless comic tradition, we devised a way to put these characters under pressure. Extreme pressure.




  If you are considering staging this production, the actors can, of course, be played by any gender. The actors play Osbert, Edgar and Dave as their main characters, but these names can be changed. Osbert, Edgar and Dave play a number of other characters (including Lancelot, Guinevere and King Arthur), but they also play themselves in disguised versions of Lancelot, Guinevere and King Arthur. We suggest using slightly less good costumes when they are in disguise, but there are plenty of signposts for the audience in the dialogue and so they don’t get confused! In the original production there was a great deal of music (which you are welcome to license). The show needs to be played at breakneck speed and requires a great deal of very, very choreographed chaos.




  I hope you enjoy the challenge and also the massive liberties we have taken with the source material!




  

    

  




  




  King Arthur was first performed at Queen’s Theatre, Barnstaple, on 21 September 2023, before touring the UK. The cast was as follows:




  Matt Freeman




  Nick Bunt




  Al Dunn




  

    

      	

        Director


      



      	 



      	

        John Nicholson


      

    




    

      	

        Associate Director


      



      	 



      	

        Sophie Cottle


      

    




    

      	

        Set & Costume Designer


      



      	 



      	

        Fi Russell


      

    




    

      	

        Lighting Designer


        & Technical Manager


      



      	 



      	

        Stuart Billinghurst


      

    




    

      	

        Composer


        & Sound Designer


      



      	 



      	

        Jonny Wharton


      

    




    

      	

        Company Stage Manager


      



      	 



      	

        Mel Moran


      

    




    

      	

        Assistant Director


      



      	 



      	

        Lula Nicholson


      

    




    

      	

        Stage Manager


      



      	 



      	

        Fi Russell / Jess Crocker


      

    




    

      	

        Prop Maker


      



      	 



      	

        Lizi Bennett


      

    




    

      	

        Costume Supervisor


      



      	 



      	

        Jess Riley


      

    




    

      	

        Wig Maker


      



      	 



      	

        Jess Crocker


      

    


  




  

    

  




  




  Characters




  ACTOR 1, Al




  ACTOR 2, Nick




  ACTOR 3, Matt




  EDGAR




  OSBERT




  DAVE




  ARTHUR




  JESTER




  MR HILL




  ACTOR




  MERLIN




  VIVIANE




  LANCELOT




  GAWAIN




  MORDRED




  MORGANA LE FAY




  GUINEVERE




  PELLINORE




  NOBBY




  GREEN KNIGHT




  BERTILAK




  MRS BERTILAK




  PERCIVAL




  BLACK KNIGHT




  GRINGOLET THE HORSE, voice




  LADY OF SHALOTT




  DRAGON




  BALYN




  BALAN




  ITALIAN TAILOR




  GUARD




  Also STAGE MANAGER




  

    

  




  




  Suggested Doubling




  ACTOR 1 – Edgar, Actor, Viviane, Lancelot, Pellinore, Nobby, Mrs Bertilak, Black Knight, Balyn, Italian tailor, Guard.




  ACTOR 2 – Osbert, Arthur, Gawain, Mordred, Percival, Lady of Shalott, Balan.




  ACTOR 3 – Dave, Jester, Mr Hill, Merlin, Morgana le Fay, Guinevere, Green Knight, Sir Bertilak, Gringolet the Horse, Dragon.




  Songs




  1. ‘I Gotta Get Free’ p. 8




  2. ‘Mother Son’ p. 38




  3. ‘The Show Must Continue’ p. 58




  4. ‘Merlin’s Song’ p. 61




  5. ‘Caravana Morgana’ p. 80




  6. ‘Let’s Rock’ p. 97




  7. ‘Now I’m a Knight’ p. 102




  Backing tracks and vocal scores for the songs by Jonny Wharton can be obtained and licensed from Nick Hern Books.




  

    

  




  




  ACT ONE




  Scene One – In the Stocks




  Lights up. SFX: a cheering crowd. Three MEN are in stocks. A fanfare and then a voice comes over the tanoy.




  VOICE. Visitors to Camelot, see ye here before us, three of the utterest buffoonions in the great kingdom of King Arthur. Accused they be of treason. I say ‘accused’, but let’s not beat about the bushel – they’re definitely one-hundred-per-cent guilty. So, in the great medieval tradition, I call upon those of you armed with vegetables… yes, that’s right, that’s you in the front row… take that rotting produce and, on my command, throw it at their stupid faces! Ready… take aim… and fire! Throw it! Now!!




  Pre-show, the front row of the audience has been instructed by ushers or STAGE MANAGER (SM) to throw fake fruit and veg at the MEN. Lively music begins with crowd SFX that transitions into a song.




  EDGAR lifts up his stocks (to free himself to move and sing) on his first line. He is in a pink bodice. He also has a hoover, which he retrieves from the wing during his opening verse, returning it to the SM before the next verse.




  EDGAR (singing).


  I gotta get free, I gotta get free,


  I gotta get free from this mess


  That I have to confess was all their fault


  I should not be in stocks


  God knows, believe me they’re a couple of co–




  OSBERT lifts up his stocks on his first line (to free himself to move and sing and place EDGAR back in the stocks). He is in a miniskirt, a white shirt tied at the waist. He twirls a shocking-pink cobweb duster.




  OSBERT (singing).


  Cos it wasn’t my fault


  It seems that this infernal muddle


  And all of the trouble


  Is patently all down to you two


  That’s…


  Unfortunate to be saddled


  With this right pair of tw–




  DAVE lifts up his stocks on the first line (to free himself to move and sing). He’s naked (flesh-coloured body suit) with a pink crocheted willy.




  DAVE (singing).


  ’Twas strange but it’s true (hey)


  It makes me happy you both love me like you do


  But I think you all know


  And the verdict will show


  I’m all innocent, baby


  I give my stiff guarantee


  So now I gotta get free




  He lands a punch on OSBERT, which provokes a fight. EDGAR rips off DAVE’s willy and chucks it into the audience. DAVE has to retrieve it. Eventually they all convene to harmonise over…




  ALL (singing).


  But life won’t go on


  Because we really screwed up


  Really screwed up, really screwed up


  With our show to celebrate Camelot


  God knows


  Perhaps we should’ve killed Lancelot


  So people, can’t you see?


  We gotta break free!




  EDGAR, OSBERT and DAVE position themselves back in the stocks and exit carrying stocks. Instrumental music continues playing. SM enters with a sign. It reads ‘One week earlier…’




  SM then exits.




  Scene Two – Hangover




  A farmyard. SFX: pigs and chickens. OSBERT is in a pig trough. EDGAR is passed out then comes to, very hungover.




  EDGAR. Osbert? Dave? Guys, where are you?




  No response. EDGAR fires an arrow at a hanging bucket, which drops and lands on OSBERT’s head. OSBERT jumps up.




  OSBERT. What the…?! Argh, what happened?




  EDGAR. We got drunk and ended up in the pig pen again. Where’s Dave?




  OSBERT. How should I know? Ow, my head!




  EDGAR. That was some night.




  OSBERT. Was it? I don’t remember a thing.




  EDGAR. Me neither.




  Pause.




  OSBERT. That’s not good, is it?




  EDGAR. Nope. I don’t like the sound of any of this.




  OSBERT. Right, let’s retrace our steps. The last thing I remember was…




  Pause.




  BOTH. Dave offering our home-brew beer to the king!




  OSBERT. No, no, no!




  EDGAR. Oh holy…




  DAVE enters brightly.




  DAVE. Morning, losers! So. Who wants to become a knight?




  BOTH. What?




  DAVE. A knight.




  EDGAR. As in… Knights of the Round Table?




  DAVE. Yep. As of last night, ‘someone’, aka The Davester, secured us three simple squires guaranteed knighthoods in return for just a simple assignment that we can’t get out of.




  EDGAR. Oh God, what’s he agreed to now?




  DAVE. Errr… only to turn your sad little lives around.




  OSBERT. Dave, how bad is this ‘assignment’?




  DAVE. It’s not bad at all.




  EDGAR. How bad?!




  DAVE. You’ll be thanking me for the rest of your lives.




  EDGAR. How bad!?!




  Pause.




  DAVE. It’s pretty bad, but not as bad as your face! He’s probably forgotten anyway.




  EDGAR. Who has?!




  DAVE. The king.




  EDGAR/OSBERT. The king?!




  DAVE. Although the leaflets have already been printed.




  Produces a leaflet.




  EDGAR. Give me that!




  EDGAR snatches the leaflet, looks at it and gasps.




  OSBERT. What does it say?




  EDGAR. No idea, I can’t read.




  OSBERT. Give it to me… (Gasps.)




  EDGAR. What does it say?




  OSBERT. I can’t read either, actually.




  EDGAR grabs the leaflet back and holds it up to an audience member.




  EDGAR. You. What does it say? Loud and clear.




  AUDIENCE. Fifteen per cent off takeaways at The Golden Dragon!




  DAVE. Well that’s clearly the wrong leaflet – it’s this one.




  EDGAR. Tell us exactly what happened last night or I swear to God, I’ll…




  DAVE. Okay! So. You know when Arthur was crowned, he vowed that after a year and a day, he’d hold a grand celebration to broadcast the legacy and stories of Camelot to the world?




  EDGAR. ArthurFest. Yes. Terrible idea.




  OSBERT. An idea which he was immediately obliged to cancel because there ARE no stories of Camelot.




  DAVE. Well after a pint or two… or maybe ten, Arthur confided in me about how depressed he was about the whole situation, so to sort of… buoy him up – and bearing in mind the old brain had clocked off for the night and left ‘The Big D’ in charge – I promised that we’d help out.




  EDGAR. ‘We’?!




  DAVE. Yeah, it seemed a shame to leave you two out. Hashtag- FOMO.




  OSBERT. Of what exactly?!




  DAVE. Okay fine. We need to stage a theatre show that will give birth to the legends of King Arthur, ignite fascination in the stories for centuries to come and oddly… become the main reference point for what it means to be English. ArthurFest is back on!




  The others are in shock.




  I was drunk!! People say stuff when they’re drunk!




  OSBERT. Yeah, they say stuff like ‘I bet I could tip that cow over!’ or ‘I really fancy your mum!’ They don’t tell the king they can flip him from zero to hero!




  DAVE. You fancy my mum?




  EDGAR. No one fancies your mum.




  DAVE. My dad did.




  OSBERT. Whoever he was.




  EDGAR. Let’s just focus on the king.




  DAVE. It definitely wasn’t him.




  EDGAR. Oh my God! Listen! When you made this ridiculous promise to the king –




  DAVE. He said he’d make us knights… if the show works.




  OSBERT. And if it didn’t?




  DAVE. Bog-washing duty for a year.




  OSBERT. You have to be KIDDING?! We have to put a stop to this. One: There ARE no stories of Camelot. Two: We can’t act –




  EDGAR. You can say that again.




  OSBERT. And Three: When is this show supposed to happen? Give me that. (Shows leaflet to audience member.) You, what does this say? Loud and clear.




  AUDIENCE. Have you found Jesus yet?




  DAVE. Whoops! That’s definitely the wrong one.




  EDGAR. Why have you got so many leaflets?




  DAVE. Got a job as a leaflet-delivery guy. It’s this one –




  OSBERT (to audience member). What does it say?




  AUDIENCE. Leaflet-delivery guy needed.




  DAVE (snatches leaflet back). That’s my job!




  EDGAR. Dave, when is the performance?!




  DAVE. Four weeks’ time.




  EDGAR. Four weeks?!




  OSBERT. Unbelievable! I’m going to be sick. (Quickly exits.)




  EDGAR. I have to put a stop to this. I’m going to go and speak to the king!




  DAVE. Well good luck with that. He’s very persuasive for a teenager!




  EDGAR. Uh. I think I can handle it! Right, off to see the king. How hard can it be? I’m sure he’s a reasonable man. Just like I’m a reasonable man. Maybe if I stop walking on the spot I’ll actually make it to the castle. Okay, deep breath.




  He exits. Instrumental music as the scene changes to Camelot court.




  Scene Three – Arthur’s Court




  ARTHUR is sat on a wooden throne. A JESTER dances on a higher platform.




  ARTHUR. Faster! Bigger! Sillier! Stop! You’re embarrassing yourself now. How old are you?




  JESTER. Forty.




  ARTHUR. Ha! So old. Tell me a joke.




  JESTER. That’s not really my strong suit.




  ARTHUR. Well what is?!




  JESTER. Tiling.




  ARTHUR. Tiling?!




  JESTER. Oh, actually, I do have a joke.




  ARTHUR. Good. Make it about me.




  JESTER. Right.




  ARTHUR. And my sword.




  JESTER. Uh, okay.




  ARTHUR. And my favourite food.




  JESTER. What’s your favourite food?




  ARTHUR. Omelettes. Go.




  JESTER. Okay, hang on… got it. What does King Arthur use to cut his omelettes?




  ARTHUR. A knife?




  JESTER. No. Eggscalibur!




  ARTHUR. Why would I use my sword?! I’d use a knife.




  JESTER. No, Eggs-calibur.




  ARTHUR. Yes, that’s my sword.




  JESTER. But it’s Eggs-calibur.
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