
 
 
 
 
 



    

    




    [image: The cover of the recommended book]


The Fourth Dimension



Hinton, Charles Howard

4064066418861

266

Start Reading Now! (Ad)

In 'The Fourth Dimension,' Charles Howard Hinton masterfully explores the concept of higher spatial dimensions, venturing beyond the limits of conventional three-dimensional thinking. Written in the late 19th century, Hinton's work combines scientific inquiry with philosophical reflection, utilizing a unique blend of mathematical precision and imaginative narrative. Through engaging metaphors and thought experiments, he attempts to elucidate the complexities of multi-dimensional spaces, urging readers to expand their perceptions and consider the implications of dimensions beyond their tangible experience. Hinton's literary style is both accessible and intellectually stimulating, reflecting the era's burgeoning interest in geometry and pioneering developments in physics. Charles Howard Hinton, often regarded as a precursor to later theorists of higher dimensions, was both a mathematician and a writer deeply influenced by the scientific landscapes of his time. His explorations of dimensionality were not solely theoretical; they were also shaped by his personal experiences and philosophical inquiries into the nature of reality. Hinton's background in mathematics, coupled with his artistic inclinations, allowed him to frame complex concepts in a manner that resonates with both scholars and lay readers. 'In The Fourth Dimension' is a compelling read for anyone fascinated by the interplay of mathematics, philosophy, and science. Hinton's innovative ideas invite readers to reconsider the fabric of reality itself, making this work not only a significant scholarly contribution but also a profound intellectual adventure that is as relevant today as it was over a century ago. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    At its core, this book argues that geometry becomes intelligible when it is pursued along a single, orderly path from first principles to practice. The Way to Geometry by Petrus Ramus (1515–1572) is a sixteenth-century mathematical textbook shaped by the author’s broader program to reform learning through method. Situated within Renaissance humanist pedagogy and its attention to clarity, it addresses geometry as a teachable, structured art rather than as an esoteric archive of results. Readers encounter a work designed for instruction, composed in an era when questions about how to arrange, remember, and apply knowledge were as pressing as the knowledge itself.

The premise is straightforward: begin with the simplest elements of the field and proceed, step by step, toward more complex demonstrations and uses. The experience it offers is that of a disciplined guide, favoring definition, classification, and ordered progression over digression. Its voice is didactic and economical, aiming to give learners a dependable route through essential topics without rhetorical ornament. The mood is purposeful and constructive, directing attention to the sequence in which ideas are acquired and tested. Rather than courting novelty for its own sake, the text cultivates steadiness—helping readers build a framework they can carry into further study.

Ramus was renowned in his time for advocating a comprehensive reorganization of the liberal arts by means of method, and this work extends that program into mathematics. In place of inherited, sometimes labyrinthine arrangements, he insists on a transparent order that begins with terms and proceeds by careful division. The Way to Geometry presents geometry as a coherent body of knowledge whose parts can be learned effectively when their relations are made plain. The emphasis is not merely on what to know, but on how the elements belong together, reflecting a belief that sound pedagogy is inseparable from sound reasoning.

Key themes include accessibility, memorability, and transfer from understanding to use. The book underscores that definitions anchor comprehension, that distinctions prevent confusion, and that a proper sequence supports both recall and judgment. It asks readers to value method as a tool for learning and as a safeguard against haste or obscurity. In this way, the work highlights a tension—still familiar today—between mastery won through orderly study and the allure of shortcuts. By elevating structure and clarity, it invites students to see geometry not as a barrier of technicalities but as a navigable landscape with marked paths.

Composed amid the intellectual energies of sixteenth-century Europe, the text belongs to a moment when print culture, university reform, and curricular debates intersected. It addresses an audience of learners and teachers seeking dependable materials for classroom use, and it participates in broader discussions about the relation between logic, rhetoric, and mathematical demonstration. While it responds to traditions that had long shaped instruction, it aims to streamline them, aligning with contemporary efforts to make learning more methodical. In that context, The Way to Geometry offers not only content but also a stance on how academic disciplines should be organized for effective study.

For modern readers, the attraction lies in both the material it covers and the manner in which it is taught. The book models a pedagogy that privileges pace, sequence, and clarity—qualities that can steady newcomers and sharpen those returning to fundamentals. Its stepwise exposition encourages active engagement: to follow, to test, and to consolidate understanding as one advances. The style is spare but not arid, seeking precision and coherence rather than flourish. Approached as a historical artifact and as a practical guide, it demonstrates how a carefully staged presentation can help turn abstract ideas into graspable, reusable knowledge.

The Way to Geometry matters because it frames mathematical learning as a journey whose direction and rhythm shape what we can see. By emphasizing method, it raises questions that remain resonant: How should complex subjects be arranged? What order best supports insight and retention? Where do clarity and rigor meet in instruction? Readers today will find in Ramus’s approach a reminder that intellectual tools—definitions, distinctions, and sequences—are not mere preliminaries but part of the substance of understanding. In offering a reliable route through foundational terrain, the book opens space for confidence, curiosity, and further exploration.
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    The Way to Geometry presents Petrus Ramus’s reorganization of classical geometry into a clear, teachable pathway. Writing for students and teachers, Ramus emphasizes order, brevity, and method, arranging material so each idea builds on the last. The treatise opens by defining its purpose: to render geometric knowledge accessible without diminishing rigor. It sets geometry within the liberal arts, aligning it with logic and rhetoric as a discipline of ordered reasoning. Ramus outlines how demonstration proceeds from first principles to concluded truths, and he explains that practical problems will accompany theorems so learners connect abstract principles with useful constructions.

Ramus begins with foundational elements: definitions of point, line, surface, and angle; distinctions among straight, curved, and broken lines; and the basic postulates governing construction. He states common notions that guide inference, such as equality and addition of equals, and explains the permitted tools and operations, chiefly straightedge and compass. With these preliminaries, the text sets expectations for rigorous demonstration and consistent terminology. The method proceeds by progressive dichotomies and clear sequences, encouraging learners to recognize how general rules control particular cases. This framework prepares the reader to handle proofs and constructions with confidence before moving to more elaborate figures.

The study then advances to lines and angles. Ramus presents the properties of perpendicular and parallel lines, angle bisection, and the relations among adjacent, vertical, and alternate interior angles. He offers constructions that produce equal segments and equal angles and shows how to establish parallels through known points. The treatment includes the consequences of the parallel postulate for angle sums and the behavior of transversals. At this stage, the student learns to convert definitions and postulates into usable tools, applying them in short demonstrations that illustrate how local configurations of lines determine global properties throughout a figure.

Triangles form the next major unit. Ramus classifies triangles by sides and angles and presents the principal criteria for congruence. He shows how base angles, exterior angles, and inequalities govern triadic structure, and he includes standard constructions for creating triangles under given conditions. The text develops the logic of dependence among sides and angles, setting the stage for similarity. Right triangles receive particular attention as a paradigm of measurement, with theorems that later support area calculation and practical surveying. Throughout, the emphasis remains on the orderly derivation of results, ensuring that each property can be traced to earlier definitions and axioms.

From triangles, the treatise moves to quadrilaterals and other polygons, treating parallelograms, rectangles, squares, and rhombi in a systematic order. Ramus demonstrates the characteristic properties of opposite sides, diagonals, and angle sums, then compares areas by reducing complex figures to combinations of triangles. He shows that equal bases and equal heights yield equal areas within the same parallels and explains how parallelograms relate to equivalent triangles. Regularity, symmetry, and subdivision appear as practical means to control figures that at first seem irregular. The section culminates in general techniques for composing and decomposing plane shapes while preserving measurable relationships.

The discussion of circles introduces radius, diameter, chord, arc, and tangent, together with their fundamental connections. Ramus outlines how equal chords subtend equal arcs, how central and inscribed angles compare, and how tangents relate to radii. He uses these relations to support constructions of polygons inscribed in and circumscribed about a circle and to show how circular properties unify many scattered plane results. Interactions among chords, secants, and tangents are organized to stress predictable dependencies rather than isolated tricks. The circle thus functions as a central object from which regularity, proportion, and symmetry flow into broader geometric practice.

Proportion and similarity receive a dedicated treatment, recasting the classical doctrine of ratios into a didactic sequence. Ramus clarifies the comparison of magnitudes, the formation of proportional relationships, and the use of mean proportionals. He shows how triangles with parallel lines yield proportional sides and how similarity transfers angle and side relations across figures. These tools enable indirect measurement, scaling, and the solution of problems where direct construction is impractical. The account integrates algebra-free reasoning with geometric configuration, ensuring that proportionality remains anchored in diagrams and constructions while serving as a bridge from elementary form to general measurement.

With proportion in place, the text turns to mensuration and practical problems. Ramus presents rules for perimeters and areas of triangles, quadrilaterals, and regular polygons, often by reduction to known cases. He treats right triangles as gateways to computation, then addresses circle measures through polygonal approximations and related theorems. Problems of partition, extension, and transformation illustrate how figures can be reconfigured without altering area. Constructions for dividing lines in given ratios and for drawing figures under constraints reinforce the interplay of proof and practice. The aim is dependable method: repeatable procedures grounded in prior demonstrations that apply to surveying and everyday measurement.

The work concludes by indicating extensions to solid geometry and by restating its educational purpose. Ramus sketches how definitions and methods extend from planes to solids such as prisms, pyramids, cylinders, cones, and spheres, with surface and volume relations following the same orderly logic. He closes by affirming that geometry’s value lies in its method: secure principles, transparent order, and practical application. The Way to Geometry thus offers a streamlined path through classical results, showing how coherent arrangement clarifies understanding. Its central message is disciplined learning through structure, ensuring that students can move from first notions to reliable mathematical competence.
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    Petrus Ramus wrote The Way to Geometry in the intellectual crucible of mid-sixteenth-century Paris, where the royal capital concentrated universities, printing houses, and court patronage. The Collège de France, founded in 1530 by Francis I, stood near the entrenched Sorbonne as a symbol of humanist renewal. Ramus, born in 1515 in Picardy and active in Paris from the 1530s, produced Latin textbooks for lecture halls, disputations, and practical study. The city’s rue Saint-Jacques printers, its royal readers, and its sharply policed faculties shaped the book’s pedagogy and audience. The work emerges from a place where classical mathematics was being re-edited, taught publicly, and contested amid sharpening religious and political tensions.

A central backdrop was the program of humanist educational reform in France. The Collège de France (Collège Royal), established in 1530, appointed royal readers in Greek, Hebrew, and mathematics, with Oronce Finé serving as lecteur royal in mathematics from 1531. The aim was to bypass scholastic monopolies and re-ground learning in clear, methodical expositions of ancient authors. Ramus was appointed regius professor of eloquence and philosophy in 1551, joining this reformist milieu. The Way to Geometry participates in that project by recasting Euclidean material into a didactic sequence suitable for public lectures and student use, aligning mathematical study with the royal mandate to renew the liberal arts.

Equally decisive was Ramus’s anti-Aristotelian campaign and his conflict with the Sorbonne. In 1543 he issued Dialecticae institutiones and Animadversiones in Aristotelem, provoking condemnation by the University of Paris’s Faculty of Theology in 1544. After commissions and prohibitions under Francis I and, later, rehabilitation under Henry II, Ramus secured his royal chair in 1551. The controversy crystallized his “method” of dichotomous division and pedagogical clarity. The Way to Geometry reflects this quarrel: it reorders the geometric canon, criticizes scholastic presentation, and insists on a transparent progression of definitions, postulates, and problems, projecting a didactic alternative to the university’s traditional organization of knowledge.

The French Reformation and the rise of Huguenot communities transformed the environment in which Ramus worked. After clandestine congregations in the 1550s, the Reformed Church held its first national synod in Paris in 1559. Royal edicts oscillated between repression and toleration: the January Edict of 1562 permitted limited worship, yet violence erupted at Vassy on 1 March 1562, igniting the Wars of Religion (1562–1598). Ramus publicly adopted the Reformed faith around 1561 and went into exile during early hostilities, returning after the Peace of Amboise (1563). The Way to Geometry, composed and revised within this turmoil, channels a drive for order and accessibility that mirrors confessional and institutional contestation.

The St. Bartholomew’s Day Massacre in Paris (24–25 August 1572) stands as the most fateful event for Ramus and his legacy. Following the failed assassination of Admiral Gaspard de Coligny on 22 August and tensions around the royal wedding of Henry of Navarre and Marguerite de Valois (18 August), armed bands targeted Huguenot leaders and sympathizers. Killings spread from the Louvre quarter across the city and into provincial towns. Ramus, a marked Protestant and prominent royal lecturer, was hunted down and murdered in his lodgings at the Collège de Presles. The massacre not only ended his life but also propelled his textbooks, including The Way to Geometry, into posthumous circulation as statements of method surviving political catastrophe.

Print culture and censorship shaped how the book was made and moved. The Edict of Châteaubriant (1551) tightened control of presses, requiring approvals and targeting heretical texts. Despite such constraints, Parisian houses like André Wechel’s issued Ramus’s paired mathematics textbooks—Arithmeticae and Geometriae—in 1569, with dedications to Charles IX. After 1572, many Protestant-linked printers fled; Wechel relocated to Frankfurt, where the Wechel firm continued to reprint Ramist works for international markets. The Way to Geometry’s typographical schemas and orderly tables were designed for reproducibility, enabling the book to cross confessional and political borders even as Paris itself became perilous for its author and readers.

Renaissance France’s investment in practical mathematics—surveying, fortification, cartography—gave geometry civic urgency. Since the Italian Wars, the crown had expanded arsenals and works of defense; royal readers and engineers, from Oronce Finé to practitioners attached to the Chambre des comptes and military bureaux, relied on clear manuals. The Way to Geometry responds to this demand by emphasizing definitions, measurement, and construction techniques, framing geometry as a tool for artisans, officials, and scholars. After 1572, Ramist mathematical texts found homes in Protestant academies such as Geneva (founded 1559) and, later, Sedan (1579), where they informed curricula aimed at training ministers, magistrates, and technicians for a confessional and administrative state.

As a social and political critique, The Way to Geometry attacks monopolies of learning by replacing opaque scholastic commentary with lucid, teachable order. Its method democratizes access to mathematics, undermining the authority of entrenched faculties and censorship that policed who could speak and print. In a city fractured by confessional violence and class-bound patronage, the book advances a civic ideal: knowledge organized for public utility rather than for professional enclosure. By aligning geometry with clear rules, open dissemination, and meritocratic pedagogy, Ramus exposes the period’s injustices—clerical gatekeeping, inquisitorial suppression, and factional coercion—and offers rational discipline as a counter-model to disorder in sixteenth-century France.
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All happinesse.

SIR,

Your acquaintance with the Author before his death was not long, which I have oft heard you say, you counted your great unhappinesse, but within a short time after, you knew not well whether to count your selfe more happie in that you once knew him, or unhappy in that upon your acquaintance you so suddenly lost him. This his worke then being to come forth to the censorious eye of the world, and as the manner usually is to have some Patronage, I have thought good to dedicate it to your selfe; and that for these two reasons especially.

First, in respect of the sympathy betwixt it, and your studies; Laboures of this nature being usually offered to such persons whose profession is that way setled.

Secondly, for the great love and respect you alwayes shewed to the Author, being indeed a man that would deserve no lesse, humble, void of pride, ever ready to impart his knowledge to others in what kind soever, loving and affecting those that affected learning.

For these respects then, I offer to you this Worke of your so much honoured friend. I my selfe also (as it is no lesse my duty) for his sake striving to make you hereby some part of a requitall, least I should be found guilty of ingratitude, which is a solecisme in manners, if having so fit an opportunity, I should not expresse to the world some Testimonie of love to you, who so much loved him. I desire then (good Sir) your kind acceptance of it, you knowing so well the ability of the Author, and being also able to judge of a Worke of this nature, and in that respect the better able to defend it from the furie of envious Detractours, of which there are not few. Thus with my best wishes to you, as to my much respected friend, I rest.



Yours to be commanded in

any thing that he is able.




Iohn Clerke.
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Friendly Reader, that which is here set forth to thy view, is a Translation out of Ramus. Formerly indeed Translated by one Mr. Thomas Hood, but never before set forth with the Demonstrations and Diagrammes, which being cut before the Authors death, and the Worke it selfe finished, the Coppie I having in mine hands, never had thought for the promulgation of it, but that it should have died with its Author, considering no small prejudice usually attends the printing of dead mens Workes, and wee see the times, the world is now all eare and tongue, the most given with the Athenians[2], to little else than to heare and tell newes: And if Apelles that skilfull Artist alwayes found somewhat to be amended in those Pictures which he had most curiously drawne; surely much in this Worke might have beene amended if the Authour had lived to refine it, but in that it was onely the first draught, and that he was prevented by death of a second view, though perused by others before the Presse; I was ever unwilling to the publication, but that I was often and much solicited with iteration of strong importunity, and so in the end over-ruled: perswading me from time to time unto it, and that it being finished by the Authour, it was farre better to be published, though with some errours and escapes, than to be onely moths-meat, and so utterly lost. I would have thee, Courteous Reader know, that it is no conceit of the worth of the thing that I should expose the name and credit of the Authour to a publike censure; yet I durst be bold to say, had he lived to have fitted it, and corrected the Presse, the worke would have pointed out the workeman. For I may say, without vaine ostentation, he was a man of worth and note, and there was not that kinde of learning in which he had not some knowledge, but especially for the Easterne tongues, those deepe and profound Studies, in the judgement of the learned, which knew him well, he hath not left his fellow behind him; as his Workes also in Manuscript now extant in the publike Library of the famous Vniversity of Cambridge; do testifie no lesse; for him then being so grave and learned a Divine to meddle with a worke of this nature, he gives thee a reason in his owne following Preface for his principall end and intent of taking this Worke in hand, was not for the deepe and Iudiciall, but for the shallowest skull, the good and profit of the simpler sort, who as it was in the Latine, were able to get little or no benifite from it. Therefore considering the worth of the Authour, and his intent in the Worke. Reade it favourably, and if the faults be not too great, cover them with the mantle of love, and judge charitably offences unwillingly committed, and doe according to the termes of equitie, as thou wouldest be done unto, but it is a common saying, as Printers get Copies for their profit, so Readers often buy and reade for their pleasure; and there is no worke so exactly done that can escape the malevolous disposition of some detracting spirits, to whom I say, as one well, Facilius est unicuivis nostrum aliena curiosè observare: quam proproia negotia rectè agere. It is a great deale more easie to carpe at other mens doings, than to give better of his owne. And as Arist. τό πάσιν ἀρέσαι δυσχερέστατόν ἐστι; omnibus placere difficilimum est. But wherefore, Gentle Reader, should I make any doubt of thy curtesie, and favourable acceptance; for surely there can be nothing more contrary to equitie, than to speake evill of those that have taken paines to doe good, a Pagan would hardly doe this, much lesse I hope any good Christian. Read then, and if by reading, thou reapest any profit, I have my desire, if not, the fault shall be thine owne, reading haply more to judge and censure, than for any good and benefit which otherwise may be received from it; let but the same mind towards thine owne good possesse thee in reading it, as did the Author in writing it, and there shall be no neede to doubt of thy profit by it.
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