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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. The Illuminati (plural of Latin illuminatus, "enlightened") is a name given to several groups, both real and fictitious. Historically, the name usually refers to the Bavarian Illuminati, an Enlightenment-era secret society founded on 1 May 1776. The society's goals were to oppose superstition, obscurantism, religious influence over public life, and abuses of state power. "The order of the day," they wrote in their general statutes, "is to put an end to the machinations of the purveyors of injustice, to control them without dominating them". The Illuminati—along with Freemasonry and other secret societies—were outlawed through edict, by the Bavarian ruler, Charles Theodore, with the encouragement of the Roman Catholic Church, in 1784, 1785, 1787 and 1790. In the several years following, the group was vilified by conservative and religious critics who claimed that they continued underground and were responsible for the French Revolution. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 272 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Outlander is a British-American television drama series based on the historical time travel Outlander series of novels by Diana Gabaldon. Developed by Ronald D. Moore and produced by Sony Pictures Television and Left Bank Pictures for Starz, the show premiered on August 9, 2014. It stars Caitriona Balfe as Claire Randall, a married World War II nurse who in 1945 finds herself transported back to the Scotland of 1743, where she encounters the dashing Highland warrior Jamie Fraser (Sam Heughan) and becomes embroiled in the Jacobite risings. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 366 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Captain America is a fictional character appearing in American comic books published by Marvel Comics. Created by cartoonists Joe Simon and Jack Kirby, the character first appeared in Captain America Comics #1 (cover dated March 1941) from Timely Comics, a predecessor of Marvel Comics. Captain America was designed as a patriotic supersoldier who often fought the Axis powers of World War II and was Timely Comics' most popular character during the wartime period. The popularity of superheroes waned following the war and the Captain America comic book was discontinued in 1950, with a short-lived revival in 1953. Since Marvel Comics revived the character in 1964, Captain America has remained in publication. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 1207 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: Pope John Paul I



Wikipedia contributors

9788026852100

10118

Buy now and read (Advertising)

This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Pope John Paul I (Latin: Ioannes Paulus I; Italian: Giovanni Paolo I), born Albino Luciani (Italian pronunciation: ; 17 October 1912 – 28 September 1978), served as Pope from 26 August 1978 to his sudden death 33 days later. His reign is among the shortest in papal history, resulting in the most recent Year of Three Popes, the first to occur since 1605. John Paul I remains the most recent Italian-born pope, the last in a succession of such popes that started with Clement VII in 1523. He was declared a Servant of God by his successor, Pope John Paul II, on 23 November 2003, the first step on the road to sainthood. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 731 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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Lucifer (TV series)






Lucifer is an American fantasy police procedural comedy-drama television series developed by Tom Kapinos that premiered on Fox on January 25, 2016.[1][2] It features a character created by Neil Gaiman, Sam Kieth, and Mike Dringenberg taken from the comic book series The Sandman, who later became the protagonist of the spin-off comic book series Lucifer written by Mike Carey, both published by DC Comics' Vertigo imprint.

In April 2016, Fox renewed the series for a second season, which premiered on September 19, 2016.[3] On October 31, 2016, the series received a 22-episode full second season pickup by Fox.[4] On February 13, 2017, Fox renewed the series for a third season initially of 22 episodes.[5] However, in March 2017, it was revealed that the final 4 episodes of the second season would be removed and put in the third season to air, meaning that the second season would consist of only 18 episodes.[6][7]



TOP
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 Premise




Further information: List of Lucifer episodes


The series focuses on Lucifer Morningstar, the Devil, who is bored and unhappy as the Lord of Hell, and resigns his throne and abandons his kingdom for Los Angeles. Lucifer runs a nightclub in Los Angeles called "Lux", with the assistance of his demonic ally Mazikeen. Lucifer becomes involved with the LAPD when he begins to assist Detective Chloe Decker in crime cases. He becomes fascinated with Decker when she appears to be immune to his powers. Lucifer's mother later escapes Hell, and Lucifer's punishment for her is to stay on Earth, and the celestial family are forced to deal with the ramifications of this.



	Season
	Episodes
	Originally aired



	First aired
	Last aired



	
	1[image: External link]
	13
	January 25, 2016
	April 25, 2016



	
	2[image: External link]
	18
	September 19, 2016
	May 29, 2017



	
	3[image: External link]
	TBA
	2017
	TBA
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 Cast and characters





	
Tom Ellis as Lucifer Morningstar:[8]
The Lord of Hell, who is bored with his life, abdicates his throne and becomes a civilian consultant for the Los Angeles Police Department[image: External link] while running his own high-end nightclub, called "Lux". Lucifer is open with, and frequently tells people, that he is the Devil, but very few take this seriously. He is a Fallen angel, and besides powers such as superhuman invulnerability, strength and speed, he has a supernatural awareness of any person's hidden desires.[9] Lucifer is highly sexual, and can make himself irresistible to most people. Neil Gaiman's Lucifer was partly inspired by David Bowie, but the show's creators decided against trying to mimic Bowie.[10] Tom Ellis saw the character as a sort of a Oscar Wilde or Noël Coward character "with added rock and roll spirit", approaching his portrayal as if he were the "lovechild of Noël Coward and Mick Jagger, with a dash of British actor Terry-Thomas".[11]




	
Lauren German as Detective Chloe Decker:[12]
Like her father before her, she is an LAPD[image: External link] homicide detective. She solves crimes with Lucifer after he takes an interest in her because she appears immune to his abilities. Due to an earlier incident concerning a cop shooting, she was ostracized by her fellow officers, resulting in her being partnered with Lucifer as her civilian consultant. When she is around Lucifer, he becomes vulnerable to physical harm. The events of season 2 episode Quid Pro Ho reveal that Chloe's conception was the result of a miracle, performed by God with assistance from Amenadiel. Her ex-husband, Dan, is also with the LAPD, and they have a daughter, Trixie. Chloe's mother Penelope (Rebecca De Mornay) is an actress.



	
Kevin Alejandro[image: External link] as Detective Daniel "Dan" Espinoza:[13]
An LAPD homicide detective and Chloe's ex-husband. He dislikes Lucifer because of the hellraiser's connection to Chloe and their daughter, Trixie. Lucifer repeatedly calls him "Douche" (or "Detective Douche", "Sir Douche", etc.). Originally Chloe's superior on the force, Dan was suspended due to the events of the Malcolm Graham case, then reinstated with a demotion to Detective.



	
D. B. Woodside as Amenadiel[image: External link]:[14]
An angel, Lucifer's older brother, and the eldest of all their siblings. He arrives in Los Angeles to encourage Lucifer to go back to Hell, and failing that, he attempts force Lucifer back in different ways. Unlike Lucifer, Amenadiel has always followed God's orders, but comes to question his life-choices as events on earth begin to affect him.



	
Lesley-Ann Brandt as Mazikeen:[15][16]
Confidante and devoted ally of Lucifer Morningstar, "Maze" for short. She is a demon who, having served as his head torturer, followed him from Hell to Los Angeles, and acted as a bartender and bodyguard at Lucifer's club. In season 2, Maze, looking for a new direction on Earth, becomes a bounty hunter, having found something that feels right to her. She uses the alias "Mazikeen Smith" as her legal identity on Earth.



	Scarlett Estevez as Beatrice "Trixie" Espinoza:[17]
Chloe and Dan's seven-year-old (at the start of the series) daughter, who befriends Lucifer and Mazikeen.



	
Rachael Harris as Dr. Linda Martin:[14]
Lucifer's Stanford-educated psychotherapist, who initially accepts "payments" from him in the form of sex. Like almost everyone else, Dr. Martin does not take anything Lucifer says at face value, and at first believes that Lucifer is using a religious metaphor to describe himself and his dysfunctional family relationships, until he reveals his true self, which leaves her visibly shaken. Prior to this her attempts to help Lucifer solve his emotional and personal problems have limited success, since she does not appreciate what he tells her is the truth, and because Lucifer himself has a tendency to misunderstand or misapply her advice. Eventually, Dr. Martin becomes part of Lucifer's circle of friends as well as his therapist.



	
Kevin Rankin as Detective Malcolm Graham (season 1):[18]
A police officer who was shot prior to the beginning of the series. Chloe Decker witnessed the shooting, which occurred while Malcolm was secretly meeting with a suspected criminal. After the shooting, he was left in a coma. He briefly died but was then brought back from hell by Amenadiel to kill Lucifer, and is killed at the end of season one.



	
Tricia Helfer as Charlotte Richards/"Mum" (season 2):[19]
Lucifer and Amenadiel's mother and exiled wife of God, who has escaped her prison in Hell. She is described as a "goddess of creation", but her exact name and nature remain unrevealed. She is rumored to have caused plagues and floods before her imprisonment. On Earth, her soul occupies the body of Charlotte Richards, a managing partner in a law firm who was recently murdered.



	
Aimee Garcia[image: External link] as Ella Lopez (season 2):[20]
A forensic scientist for the LAPD who helps Chloe and Lucifer with her cases. Ella hails from Detroit, and grew up with four brothers. Ella wears a crucifix, leading both Lucifer and Chloe to ask questions about her Christian faith; according to Ella, she had an aunt who was a nun, but who taught her that to doubt things was all right, and so Ella believes that questioning things makes her a better scientist.
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 Production




In September 2014, it was reported that DC and Fox were developing a television series based on the Sandman character Lucifer, as originally written by Neil Gaiman.[1] In February 2015, it was announced that Tom Ellis had been cast as Lucifer Morningstar, and that Tom Kapinos would write the pilot, to be directed by Len Wiseman.[8] Lina Esco was originally cast as Maze (Mazikeen),[21] however, the role was later recast with Lesley-Ann Brandt.[15] Nicholas Gonzalez[image: External link] portrayed Dan in the pilot episode.[22]

In May 2015, the series was officially picked up for 13 episodes for the 2015–16 season.[23][24] Fox then hired Almost Human alum Joe Henderson as showrunner, with Kapinos remaining on the series in a lesser capacity.[25]

In June 2016, it was announced that Tricia Helfer had been cast as Lucifer and Amenadiel's mother, Charlotte, and that she was to appear in multiple episodes in season 2.[26] The character was promoted to series regular in July 2016.[27] Aimee Garcia[image: External link] had also been cast as a regular in season 2, playing L.A.P.D.'s forensic scientist Ella Lopez.[28]

In August 2016, executive producer Ildy Modrovich announced the casting of Michael Imperioli as the angel Uriel, Amenadiel and Lucifer's middle brother with "a chip on his shoulder".[29]
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 Music




The opening theme is a six-second clip from "Being Evil Has a Price", performed by the band Heavy Young Heathens.[30] In a lawsuit filed against Warner Bros., the song's composers, Robert and Aron Marderosian, claim the song has been used without giving them proper credit or a licensing agreement.[31]

Several episodes include musical performances by Tom Ellis, although he has stated in interviews that while it is his vocals, the piano accompaniment seen on screen is not actually him.[32]
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 Release
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 Broadcast




Broadcast on the Fox network in the US, and on FX in Australia.[33]
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 Home media




The series can be streamed on Amazon Prime in the United Kingdom,[34] and the first season on CraveTV in Canada.[35]
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 Reception
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 Ratings






	Season
	Timeslot (ET)
	Episodes
	First aired
	Last aired
	TV season
	Rank
	Avg. viewers

(millions)



	Date
	Viewers

(millions)
	Date
	Viewers

(millions)



	1[image: External link]
	Monday 9:00 pm
	13
	January 25, 2016
	7.16[36]
	April 25, 2016
	3.89[37]
	2015–16
	62
	7.17[38]



	2[image: External link]
	18
	September 19, 2016
	4.36[39]
	May 29, 2017
	3.31[40]
	2016–17
	85
	5.13[41]
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 Critical reception




The pilot episode was screened in July at the 2015 San Diego Comic-Con. The pilot was met positively by the viewers, with Bleeding Cool[image: External link]'s Dan Wickline praising the episode, saying "the show itself is enjoyable because of the great dialogue and flawless delivery from its lead" and "This version of Lucifer refuses to take almost anything seriously and the show is better for it."[42] Max Nicholson of IGN rated the pilot episode a 6.9/10, praising Tom Ellis's performance as Lucifer and the lighthearted tone of the show, but criticizing the show for essentially being another crime procedural show.[43]

The first season received mixed reviews. The review aggregator website Rotten Tomatoes[image: External link] gave it a 50% approval rating based on 36 reviews, with an average rating of 5.24/10. The site's critical consensus reads, "Lucifer's got sex appeal, but the show's hackneyed cop procedural format undermines a potentially entertaining premise."[44] Metacritic, which uses a weighted average, assigned a score of 49 out of 100, based 22 critics, indicating "mixed or average reviews".[45]

Critics were more generous of the second season. It holds a 100% approval rating on Rotten Tomatoes based on five reviews, with an average score of 7.75 out of 10.[46] Several critics praised the second season for its atmosphere and Tom Ellis' performance as Lucifer Morningstar. Ed Power of the Telegraph gave the season 2 premiere a 4/5 stating that "It is entirely beguiled by its own preposterousness".[47] Bernard Boo of We Got This Covered gave the premiere 3.5/5 stars saying "Lucifer's second season gets off to a nice start, building on the show's strengths while retaining some of the weaknesses. It remains an unapologetically sordid, demonically fun hour of TV".[48] LaToya Ferguson of the AV Club gave it a B, calling the episode funny with "genuinely funny moments to come from" and saying that the premiere "starts the season off on a good note". She praised Tom Ellis' performance calling it "pitch perfect".[49]
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 Awards and nominations






	Year
	Awards show
	Nomination(s)
	Categories
	Result(s)
	Source(s)



	2016
	Teen Choice Awards
	Tom Ellis
	Choice TV: Breakout Star
	Nominated
	[50]



	Lucifer
	Choice TV: Breakout Show
	Nominated



	2017
	Saturn Awards
	Best Fantasy Television Series
	Pending
	[51]
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 Censorship campaign




On May 28, 2015, the American Family Association (AFA) website One Million Moms[image: External link] launched a petition to prevent the show's airing.[52] The petition says the new series "will glorify Satan as a caring, likable person in human flesh."[53] It posted the petition on that date and 31,312 had signed the petition by the series' premiere date.[54] The petition on the main AFA website, posted the same date, garnered 134,331 signatures by the premiere date.[55][56] In response to the petition, character creator Neil Gaiman commented on his Tumblr page: "Ah. It seems like only yesterday (but it was 1991) that the "Concerned Mothers of America" announced that they were boycotting The Sandman because it contained lesbian, gay, bi-sexual and trans characters. It was Wanda that upset them most: the idea of a trans-woman in a comic book... They told us they were organizing a boycott of The Sandman, which they would only stop if we wrote to the American Family Association and promised to reform. I wonder if they noticed it didn't work last time, either..."[57] Fox renewed the series in April 2016 for a second season.[58]
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Police Procedural






The police procedural, or police crime drama, is a subgenre of detective fiction[image: External link] that attempts to convincingly depict the activities of a police force[image: External link] as they investigate crimes[image: External link]. Although traditional detective novels usually concentrate on a single crime, police procedurals[image: External link] frequently depict investigations into several unrelated crimes in a single story. Traditional mysteries usually adhere to the convention of having the criminal's identity concealed until the climax[image: External link] (the so-called whodunit[image: External link]), whereas in police procedurals, the perpetrator's identity is often known to the audience from the outset (the inverted detective story[image: External link]). Police procedurals depict a number of police-related topics such as forensics[image: External link], autopsies[image: External link], the gathering of evidence[image: External link], the use of search warrants[image: External link], and interrogation[image: External link].



TOP
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 Early history




The roots of the police procedural have been traced to at least the mid-1880s. Wilkie Collins[image: External link]'s novel The Moonstone[image: External link] (1868), a tale of a Scotland Yard[image: External link] detective investigating the theft of a valuable diamond, has been described as perhaps the earliest clear example of the genre.[1]

However, Lawrence Treat[image: External link]'s 1945 novel V as in Victim is often cited, by Anthony Boucher[image: External link] (mystery critic for the New York Times[image: External link] Book Review) among others, as perhaps the first true police procedural. Another early example is Hillary Waugh[image: External link]'s Last Seen Wearing ...[image: External link], 1952. Even earlier examples from the 20th Century, predating Treat, include the novels Vultures in the Dark, 1925, and The Borrowed Shield, 1925, by Richard Enright[image: External link], retired New York City Police Commissioner[image: External link], Harness Bull, 1937, and Homicide, 1937, by former Southern California police officer Leslie T. White, P.C. Richardson's First Case, 1933, by Sir Basil Thomson[image: External link], former Assistant Commissioner[image: External link] of Scotland Yard[image: External link], and the short story collection Policeman's Lot, 1933, by former Buckinghamshire High Sheriff and Justice of the Peace Henry Wade[image: External link].

The procedural became more prominent after World War II[image: External link], and, while the contributions of novelists[image: External link] like Treat were significant, a large part of the impetus for the post-war development of the procedural as a distinct subgenre of the mystery was due, not to prose fiction, but to the popularity of a number of American films which dramatized and fictionalized actual crimes. Dubbed " semidocumentary[image: External link] films" by movie critics, these motion pictures, often filmed on location, with the cooperation of the law enforcement agencies involved in the actual case, made a point of authentically depicting police work. Examples include The Naked City[image: External link] (1948), The Street with No Name[image: External link] (1948), T-Men[image: External link] (1947), He Walked by Night[image: External link] (1948), and Border Incident[image: External link] (1949).

Films from other countries soon began following the semidocumentary trend. In France[image: External link], there was Quai des orfevres[image: External link] (1947), released in the United States[image: External link] as Jenny Lamour. In Japanese cinema[image: External link], there was Akira Kurosawa[image: External link]'s 1949 film Stray Dog[image: External link], a serious police procedural film noir[image: External link] that was also a precursor to the buddy cop film[image: External link] genre.[2] In the UK[image: External link], there were films such as The Blue Lamp[image: External link] (1950) and The Long Arm[image: External link] (1956) set in London and depicting the Metropolitan Police.

One semidocumentary, He Walked By Night[image: External link] (1948), released by Eagle-Lion Films[image: External link], featured a young radio actor named Jack Webb[image: External link] in a supporting role. The success of the film, along with a suggestion from LAPD[image: External link] Detective Sergeant[image: External link] Marty Wynn, the film's technical advisor[image: External link], gave Webb an idea for a radio drama[image: External link] that depicted police work in a similarly semidocumentary manner. The resulting series, Dragnet[image: External link], which debuted on radio in 1949 and made the transition to television in 1951, has been called "the most famous procedural of all time" by mystery novelists William L. DeAndrea[image: External link], Katherine V. Forrest[image: External link] and Max Allan Collins[image: External link].

The same year that Dragnet debuted on radio, Pulitzer Prize[image: External link]-winning playwright Sidney Kingsley[image: External link]'s stage play Detective Story[image: External link] opened on Broadway[image: External link]. This frank, carefully researched dramatization of a typical day in an NYPD[image: External link] precinct[image: External link] detective squad became another benchmark in the development of the police procedural.

Over the next few years, the number of novelists who picked up on the procedural trend grew to include writers like Ben Benson, who wrote carefully researched novels about the Massachusetts State Police[image: External link], retired police officer Maurice Procter[image: External link], who wrote a series about North England cop Harry Martineau, and Jonathan Craig, who wrote short stories and novels about New York City[image: External link] police officers. Police novels by writers who would come to virtually define the form, like Hillary Waugh[image: External link], Ed McBain[image: External link], and John Creasey[image: External link] started to appear regularly.

In 1956, in his regular New York Times Book Review[image: External link] column, mystery critic Anthony Boucher[image: External link], noting the growing popularity of crime fiction in which the main emphasis was the realistic depiction of police work, suggested that such stories constituted a distinct subgenre of the mystery, and, crediting the success of Dragnet for the rise of this new form, coined the phrase "police procedural" to describe it.[citation needed[image: External link]]
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 Written stories
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 Ed McBain




Ed McBain, the pseudonym[image: External link] of Evan Hunter[image: External link], wrote dozens of novels in the 87th Precinct[image: External link] series beginning with Cop Hater[image: External link], published in 1956. Hunter continued to write 87th Precinct novels almost until his death in 2005. Although these novels focus primarily on Detective Steve Carella, they encompass the work of many officers working alone and in teams, and Carella is not always present in any individual book.

As if to illustrate the universality of the police procedural, many of McBain's 87th Precinct novels, despite their being set in a slightly fictionalized New York City, have been filmed in settings outside New York, even outside the US. Akira Kurosawa[image: External link]'s 1963 film, High and Low[image: External link], based on McBain's King's Ransom (1959), is set in Tokyo[image: External link]. Without Apparent Motive (1972), set on the French Riviera[image: External link], is based on McBain's Ten Plus One (1963). Claude Chabrol[image: External link]'s Les Liens de Sang[image: External link] (1978), based on Blood Relatives (1974), is set in Montreal[image: External link]. Even Fuzz[image: External link] (1972), based on the 1968 novel, though set in the US, moves the action to Boston[image: External link].
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 John Creasey/J. J. Marric




Perhaps ranking just behind McBain in importance to the development of the procedural as a distinct mystery subgenre is John Creasey[image: External link], a prolific writer of many different kinds of crime fiction, from espionage to criminal protagonist. He was inspired to write a more realistic crime novel when his neighbor, a retired Scotland Yard[image: External link] detective, challenged Creasey to "write about us as we are." The result was Inspector West Takes Charge, 1940, the first of more than forty novels to feature Roger West of the London Metropolitan Police[image: External link]. The West novels were, for the era, an unusually realistic look at Scotland Yard operations, but the plots were often wildly melodramatic, and, to get around thorny legal problems, Creasey gave West an "amateur detective" friend who was able to perform the extra-procedural acts that West, as a policeman, could not.

In the mid-1950s, inspired by the success of television's Dragnet and a similar British TV series, Fabian of the Yard[image: External link], Creasey decided to try a more down-to-earth series of cop stories. Adopting the pseudonym "J.J. Marric", he wrote Gideon's Day[image: External link], 1955, in which George Gideon[image: External link], a high-ranking detective at Scotland Yard, spends a busy day supervising his subordinates' investigations into several unrelated crimes. This novel was the first in a series of more than twenty books which brought Creasey his best critical notices. One entry, Gideon's Fire, 1961, won an Edgar Award[image: External link] from the Mystery Writers of America[image: External link] for Best Mystery Novel. The Gideon series, more than any other source, helped establish the common procedural plot structure of threading several autonomous story lines through a single novel.
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 Sjöwall and Wahlöö




Maj Sjöwall[image: External link] and Per Wahlöö[image: External link] planned and wrote the Martin Beck[image: External link] police procedural series of ten books between the 1960s and 1970s, set in Sweden[image: External link]. The series is particularly renowned for its extensive character development throughout the series.[3] Beck himself is gradually promoted from detective[image: External link] in a newly nationalised Swedish police force to Chief[image: External link] Inspector[image: External link] of the National Murder Squad, and the realistic depiction, as well as criticism of the Swedish welfare state[image: External link] at the time whilst the tedium of the police procedural continues in the background, is something still widely used today, with authors such as Jo Nesbø[image: External link] and Stieg Larsson[image: External link].[4] The books gave rise to the Swedish noir[image: External link] scene, and The Laughing Policeman[image: External link] earned a "Best Novel" Edgar Award from the Mystery Writers of America in 1971. The books were translated from Swedish into 35 different languages, and have sold roughly ten million copies. Sjöwall and Wahlöö used black humour[image: External link] extensively in the series,[5] and it is widely recognised as one of the finest police procedural series.
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 Elizabeth Linington/Dell Shannon/Lesley Egan




A prolific author of police procedurals, whose work has fallen out of fashion in the years since her death, is Elizabeth Linington[image: External link] writing under her own name, as well as "Dell Shannon" and "Lesley Egan." Linington reserved her Dell Shannon pseudonym primarily for procedurals featuring LAPD Central Homicide Lieutenant[image: External link] Luis Mendoza (1960–86). Under her own name she wrote about Sergeant Ivor Maddox of LAPD's North Hollywood Station, and as Lesley Egan she wrote about suburban cop Vic Varallo. These novels are often considered severely flawed, partly due to the author's far-right political viewpoint (she was a proud member of the John Birch Society[image: External link]), but primarily because Miss Linington's books, notwithstanding the frequent comments she made about the depth of her research, were all seriously deficient in the single element most identified with the police procedural, technical accuracy. However, they have a certain charm in their depiction of a kinder, gentler California, where the police were always "good guys" who solved all the crimes and respected the citizenry.
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 Georges Simenon




It has been suggested[by whom?[image: External link]] that the Inspector Maigret[image: External link] novels of Georges Simenon[image: External link] aren't really procedurals because of their strong focus on the lead character, but the novels have always included subordinate members of his staff as supporting characters. More importantly, Simenon, who had been a journalist covering police investigations before creating Maigret, was giving an accurate depiction, or at least the appearance of an accurate depiction, of law enforcement in Paris. Further, Simenon's influence on later European procedural writers, like Sweden[image: External link]'s Maj Sjöwall and Per Wahlöö[image: External link], or Baantjer[image: External link], is obvious.
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 Joseph Wambaugh




Though not the first police officer to write procedurals, Joseph Wambaugh[image: External link]'s success has caused him to become the exemplar of cops who turn their professional experiences into fiction. The son of a Pittsburgh[image: External link], Pennsylvania[image: External link], policeman, Wambaugh joined the Los Angeles Police Department after a stint of military duty. In 1970, his first novel, The New Centurions[image: External link], was published. This followed three police officers through their training in the Academy, their first few years on the street, culminating in the Watts riots of 1965. It was followed by such novels as The Blue Knight, 1971, The Choirboys[image: External link], 1975, Hollywood Station, 2006, and acclaimed non-fiction books like The Onion Field[image: External link], 1973, Lines and Shadows, 1984, and Fire Lover, 2002. Wambaugh has said that his main purpose is less to show how cops work on the job, than how the job works on cops.
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 Tony Hillerman




Tony Hillerman[image: External link], the author of 17 novels involving Jim Chee and Joe Leaphorn, wrote procedurals in which the procedures were those of the Navajo Tribal Police[image: External link].
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 Detective novel writers




It is difficult to disentangle the early roots of the procedural from its forebear, the traditional detective novel, which often featured a police officer as protagonist. By and large, the better known novelists such as Ngaio Marsh[image: External link] produced work that falls more squarely into the province of the traditional or "cozy" detective novel. Nevertheless, some of the work of authors less well known today, like Freeman Wills Crofts[image: External link]'s novels about Inspector French or some of the work of the prolific team of G.D.H.[image: External link] and Margaret Cole[image: External link], might be considered as the antecedents of today's police procedural. British mystery novelist and critic Julian Symons[image: External link], in his 1972 history of crime fiction, Bloody Murder, labeled these proto-procedurals "humdrums," because of their emphasis on the plodding nature of the investigators.
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 Televised stories
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 TV creators





	
Barbara Avedon[image: External link]: co-creator of Cagney & Lacey[image: External link].

	
Donald P. Bellisario[image: External link]: creator of NCIS[image: External link] and JAG[image: External link]


	
Steven Bochco[image: External link]: creator of Hill Street Blues[image: External link], the experimental musical police procedural Cop Rock[image: External link], the longer-lived NYPD Blue[image: External link] and short lived Brooklyn South[image: External link].

	
Andy Breckman[image: External link]: creator of Monk[image: External link].

	
Stephen J. Cannell[image: External link]: creator of Silk Stalkings[image: External link], 21 Jump Street[image: External link] and The Commish[image: External link]


	
Barbara Corday[image: External link]: co-creator of Cagney & Lacey[image: External link].

	
Bruno Heller[image: External link]: creator of The Mentalist[image: External link].

	
Jeff Davis[image: External link]: creator of Criminal Minds[image: External link].

	
Tom Fontana[image: External link]: creator of Homicide: Life on the Street[image: External link] and The Beat[image: External link].

	
Steve Franks[image: External link]: creator of Psych[image: External link].

	
Leonard Freeman[image: External link]: creator and producer of Hawaii Five-O[image: External link].

	
Hart Hanson[image: External link]: creator of Bones[image: External link].

	
Tim Kring[image: External link]: creator of Crossing Jordan[image: External link].

	
Richard Levinson[image: External link]: co-creator of Columbo[image: External link].

	
William Link[image: External link]: co-creator of Columbo[image: External link].

	
Barbara Machin: creator of Waking the Dead[image: External link].

	
Abby Mann[image: External link]: creator of Kojak[image: External link].

	
Andrew W. Marlowe[image: External link]: creator of Castle[image: External link].

	
Quinn Martin[image: External link]: producer of such shows as The Untouchables[image: External link], The F.B.I.[image: External link] and The Streets of San Francisco[image: External link].

	
Christopher Murphey[image: External link]: creator of Body of Proof[image: External link].

	
Geoff McQueen[image: External link]: creator of The Bill[image: External link].

	
David Milch[image: External link]: co-creator of NYPD Blue[image: External link].

	
Shawn Ryan[image: External link] creator of The Shield[image: External link].

	
David Simon[image: External link]: co-creator of Homicide: Life on the Street[image: External link] and creator of The Wire[image: External link].

	
Hank Steinberg[image: External link]: creator of Without a Trace[image: External link].

	
Meredith Stiehm[image: External link]: creator of Cold Case[image: External link].

	
Joseph Wambaugh[image: External link]: creator of Police Story[image: External link].

	
Jack Webb[image: External link]: creator, producer, and principal actor in Dragnet[image: External link], and co-creator of Adam-12[image: External link].

	
Dick Wolf[image: External link]: creator of the Law & Order franchise[image: External link].

	
Anthony Yerkovich[image: External link]: creator of Miami Vice[image: External link].

	
Anthony E. Zuiker[image: External link]: creator of the CSI franchise[image: External link].
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 TV series




Main article: List of police television dramas[image: External link]
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 United States





	
Dragnet[image: External link] (1951–59, 1967–70, 1989–91 and 2003–04) was a pioneering police procedural that began on radio in 1949 and then on television in 1951. Dragnet established the tone of many police dramas in subsequent decades, and the rigorously authentic depictions of such elements as organizational structure, professional jargon, legal issues, etc., set the standard for technical accuracy that became the most identifiable element of the police procedural in all media. The show was occasionally accused of presenting an overly idealized portrait of law enforcement in which the police (represented by Sgt. Joe Friday[image: External link]) were invariably presented as "good guys" and the criminals as "bad guys", with little moral flexibility or complexity between the two. However, many episodes depicted sympathetic perpetrators while others depicted unsympathetic or corrupt cops. Further, though Jack Webb may have seemed to go to extremes to depict the Los Angeles Police Department[image: External link] in a favorable light, most depictions of cops at the time of Dragnet's debut were both unsympathetic and unrealistic. Webb's depiction was meant to offer balance. Also, the show benefited from the unprecedented technical advice, involvement, and support of the LAPD, a first in TV, which may also have been an incentive to depict the Department favorably. After the success of Dragnet, Webb produced other procedural shows like The DA's Man, about an undercover investigator for the Manhattan District Attorney[image: External link]'s Office, Adam-12[image: External link], about a pair of uniformed LAPD[image: External link] officers patrolling their beat in a radio car, and O'Hara, U.S. Treasury[image: External link], with David Janssen[image: External link] as a trouble-shooting federal officer.

	
The Untouchables[image: External link] (1959–63) fictionalized real-life Federal Agent Eliot Ness[image: External link]'s ongoing fight with prohibition-era gangs in Chicago[image: External link] and elsewhere. Originally a two-part presentation on the anthology series Desilu Playhouse[image: External link], it made such a splash that a series was launched the following fall. That two-part pilot, later released to theaters under the title The Scarface Mob, stuck comparatively close to the actual events, with Ness, as played by Robert Stack[image: External link], recruiting a team of incorruptible investigators to help bring down Al Capone[image: External link]. Later episodes showed Ness and his squad, after Capone, going after just about every big name gangster of the era, and when the writers ran out of real-life figures to pit against Ness, they created new ones. Quinn Martin[image: External link], who would become closely associated with police and crime shows like this, produced the series during its first season, leaving to found his own company, QM Productions, which would go one to produce police procedural shows like The New Breed[image: External link], The F.B.I.[image: External link], Dan August[image: External link], and The Streets of San Francisco[image: External link] over the next twenty years. The success of the series led to an Academy Award[image: External link]-winning motion picture[image: External link] in 1987, and a new TV series[image: External link] that was syndicated to local stations in 1993.

	
Police Story[image: External link] (1973–78) was an anthology series set in Los Angeles created by LAPD[image: External link] Detective Sergeant Joseph Wambaugh. Hard-hitting and unflinchingly realistic, its anthology format made it possible to look at LAPD police work from many different perspectives, what it was like to be a woman in a male-dominated profession, an honest cop suspected of corruption, a rookie cop, an undercover narc, a veteran facing retirement, or a cop who had to adjust to crippling injuries incurred in the line of duty. Despite its anthology format, there were a number of characters who appeared in more than one episode, including Robbery/Homicide partners Tony Calabrese (Tony Lo Bianco[image: External link]) and Bert Jameson (Don Meredith[image: External link]), vice cop turned homicide detective Charlie Czonka (James Farentino[image: External link]), and stakeout-surveillance specialist Joe LaFrieda (Vic Morrow[image: External link]). Several series were spun off from the show, including Police Woman[image: External link], Joe Forrester, and Man Undercover[image: External link]. During its last two seasons, the show appeared as an irregular series of two-hour TV movies[image: External link] rather than a weekly one-hour program. The show was revived for a season in 1988, using old scripts reshot with new casts when a writers' strike made new material inaccessible.

	
Kojak[image: External link] (1973–78, 1989–90) created by Abby Mann[image: External link], focused on a veteran New York City[image: External link] detective-lieutenant played by Telly Savalas[image: External link]. Its exteriors were filmed at New York's Ninth Precinct, the same place where NYPD Blue[image: External link]'s exteriors would be filmed. In 1989 Savalas returned to the role briefly for five two-hour episodes, in which Kojak had been promoted to inspector[image: External link] and placed in charge of the Major Crimes Squad. It rotated with three other detective shows on ABC[image: External link]. A 2005 remake for the USA Network[image: External link] starred Ving Rhames[image: External link]. Kojak's most memorable character trait was his signature lollipop.

	
Hill Street Blues[image: External link] (1981–87) featured a number of intertwined storylines in each episode, and pioneered depiction of the conflicts between the work and private lives of officers and detectives on which the police procedural was centered. The show had a deliberate "documentary" style, depicting officers who were flawed and human, and dealt openly with the gray areas of morality between right and wrong. It was set in an unidentified east coast or Midwestern US city. The show was written by Steven Bochco[image: External link] and Michael Kozoll.

	
Cagney and Lacey[image: External link] (1982–88) revolved around two female NYPD detectives who led very different lives. Christine Cagney, played by Sharon Gless[image: External link], was a single-minded, witty, brash career woman. Mary Beth Lacey was a resourceful, sensitive working mom. Loretta Swit[image: External link] was the original choice for Cagney [she played the role in a TV movie] however she couldn't get out of her contract on M*A*S*H[image: External link]. During the first season, Meg Foster[image: External link] played the part of Cagney, while Tyne Daly[image: External link] played Lacey, the role she'd originated in the pilot. CBS[image: External link] canceled the series claiming low ratings. It was brought back due both to a letter-writing campaign which drew millions of letters nationwide and because the ratings went up during summer reruns. A TV Guide[image: External link] magazine read "Welcome Back". Daly continued as Lacey, but Foster was replaced with Gless, who would become the actress most identified with the part. It had 36 nominations and 14 wins during its run. Four TV movies were broadcast after the series ended.

	
Miami Vice[image: External link] (1984–90) and 21 Jump Street[image: External link] (1987–91) showed the MTV style of Police procedurals.

	The Law & Order franchise[image: External link], which started with the long-running series Law & Order[image: External link] (1990–2010), focuses on the two 'halves' of a criminal proceeding in the New York City[image: External link] criminal justice system: the investigation of the crime by the New York City Police Department[image: External link] homicide detectives and the subsequent prosecution of the criminals by the New York County District Attorney[image: External link]'s office. The success of the original Law & Order inspired nine other spin-off[image: External link] series in four different countries:

	Five in the U.S.: Law & Order: Special Victims Unit[image: External link] (1999–present), which focuses on sex crimes such as rape and child molestation, Law & Order: Criminal Intent[image: External link] (2001–11), focusing on major crimes from the point of view of the criminal and capturing them from a psychological side, Law & Order: Trial by Jury[image: External link] (2005–06), which focuses more on the trial from both the prosecution and the defense teams' points of view, Conviction[image: External link] (2006) and Law & Order: LA[image: External link] (2010–11). Special Victims Unit, Criminal Intent, and LA series focused more on the police procedurals than Trial by Jury and Conviction. As of August 2011, Special Victims Unit is the only currently running American series in the Law & Order franchise.

	Two in Russia[image: External link]: Adaptations of Special Victims Unit (2007) and Criminal Intent (2007), both set in Moscow[image: External link].

	
Paris enquêtes criminelles[image: External link] (2007), a French[image: External link] adaptation of Criminal Intent set in Paris[image: External link].

	
Law & Order: UK[image: External link] (2009–present), a British[image: External link] adaptation of the original Law & Order set in London[image: External link].








	Aside from being its depiction of police investigation, this program also relates to the legal drama[image: External link] and "forensic pathology" subgenres, and has inspired such other programs as the CSI[image: External link] series[image: External link].[citation needed[image: External link]]





	
Homicide: Life on the Street[image: External link] (1993–99; TV movie in 2000), a police procedural focusing on the homicide unit of the Baltimore[image: External link] city police department. Critically praised[citation needed[image: External link]] (although frequently struggling in the ratings), the show was more of an ensemble piece, focusing on the activities of the unit as a whole (although significant characters such as Detective Frank Pembleton[image: External link] and Detective John Munch[image: External link], who has also appeared on the various Law & Order shows, among others, became popular with viewers). The show (particularly in its first three seasons) used long-form arcs to depict ongoing criminal investigations, such as the investigation of a murdered child in the first season, which ran through 13 episodes but ended without an arrest or conviction, or even conclusive proof of who committed the crime. The show also heavily featured the complex internal politics of the police department, suggesting that rising through the ranks has more to do with personal connections, favors and opportunism than genuine ability.[citation needed[image: External link]]


	
NYPD Blue[image: External link] (1993–2005) explored the internal and external struggles of the assorted investigators of the fictional 15th Precinct of Manhattan. The show gained notoriety for profanity and nudity never previously broadcast on American network television. NYPD Blue was created by genre veteran Steven Bochco[image: External link] and David Milch[image: External link]. The cast of NYPD Blue included actor Dennis Franz, who previously played Detective Buntz on Hill Street Blues, as well as on a spin-off series, Beverly Hills Buntz. Another cast member, David Caruso, would later play Lt. Horatio Caine on CSI: Miami.

	The CSI franchise[image: External link] which started with CSI: Crime Scene Investigation[image: External link] (2000–2015) and eventually spawned three spin-offs focused on solving ordinary crimes using forensics, CSI: Miami[image: External link] (2002-2012) and CSI: NY[image: External link] (2004-2013). These three shows focus on three groups of forensic scientists in Las Vegas[image: External link], Miami[image: External link] and New York City[image: External link] who investigate how and why a person has died and if it is a murder or not by investigating not only whodunit[image: External link] but also howdunit. A fourth spin-off, CSI: Cyber[image: External link] (2015-2016), focused on cyber crime and its impact on modern society.

	The CSI franchise inspired other forensic shows such as Body of Proof[image: External link] (2011–2013), Bones[image: External link] (2005-2017) and Crossing Jordan[image: External link] (2001–2007).

	The CSI franchise also inspired other crime dramas involving teams solving crimes but not relying on forensics; these include victim and witness memory for cold cases and missing people in Cold Case[image: External link] (2003–2010) and Without a Trace[image: External link] (2002-2009) respectively, physiological profiling in Criminal Minds[image: External link] (2005-), using mathematics[image: External link] in Numbers[image: External link] (2005-2010) and using deception in The Mentalist[image: External link] (2008–2015).





	
The Shield[image: External link] (2002–08) is about an experimental division of the Los Angeles Police Department set up in the fictional Farmington district ("the Farm") of Los Angeles, using a converted church ("the Barn") as their police station, and featuring a group of detectives called "The Strike Team", who will do anything to bring justice to the streets. Michael Chiklis (Chiklis previously played the title character in the TV series The Commish) has top billing with his portrayal of Strike Team leader Detective Victor "Vic" Mackey. The show has an ensemble cast that will normally run a number of separate story lines through each episode. It was on the FX network[image: External link] and was known for its portrayal of police brutality and its realism. The show inspired other shows similar to The Shield such as Dark Blue[image: External link] and Southland[image: External link]. The Shield was created by writer/producer Shawn Ryan[image: External link].

	
The Wire[image: External link] (2002–08), a television drama series set and produced in and around Baltimore, Maryland, created and primarily written by author and former police reporter David Simon[image: External link]. Simon has stated that he originally set out to create a police drama loosely based on the experiences of his writing partner Ed Burns[image: External link], a former homicide detective[image: External link]. Burns, when working on protracted investigations of violent drug dealers using surveillance[image: External link] technology, had often been frustrated by the bureaucracy of the Baltimore police department; Simon saw similarities with his own ordeals as a police reporter for The Baltimore Sun[image: External link]. The show is realistic in depicting the processes of both police work and criminal activity, with many of the plot points based on the experiences of Simon and Burns. Despite only receiving modest ratings and never winning major television awards, The Wire has been described by many critics as the greatest television series ever made and one of the most accomplished works of fiction of the 2000s.[6][7][8][9][10][11]


	
NCIS franchise[image: External link] was spun off from JAG[image: External link] and features NCIS[image: External link] (2003-), NCIS: Los Angeles[image: External link] (2009-) and NCIS: New Orleans[image: External link] (2014-). The focus of the franchise is the Naval Criminal Investigative Service[image: External link] as they investigate crimes related to the US Navy[image: External link] and Marine Corps[image: External link]. NCIS deals with the caseload of the Major Case Response Team, while NCIS: Los Angeles deals with special undercover assignments and NCIS New Orleans focuses on a small group of agents who handle cases from the Mississippi River to the Texas Panhandle.

	
Castle[image: External link] (2009-2016), The Mentalist[image: External link] (2008-2015), Monk[image: External link] (2002–2009) and Psych[image: External link] (2006-2014) feature quirky investigators with their own district methods of solving crimes and are equally comedic shows as they are police procedurals.

	
Chicago franchise[image: External link] is a multi-genre franchise that focuses on the Chicago[image: External link] Police Department[image: External link], the Fire Department[image: External link] and the Medical branch[image: External link] respectively.
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 India





	
C.I.D.[image: External link] (1995–present) C.I.D. is an Indian crime detective series that airs on Sony TV. It is about a team of detectives belonging to the Criminal Investigation Department in Mumbai. The protagonists of the show are played by Shivaji Satam[image: External link], Aditya Srivastava[image: External link], Dayanand Shetty[image: External link], Dinesh Phadnis[image: External link], Hrishikesh Pandey[image: External link], Vivek Mashru, Jasveer Kaur[image: External link], Ansha Saeed.The forensic experts are played by Narendra Gupta[image: External link] and Shraddha Musale[image: External link] respectively.
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 United Kingdom





	
Fabian of the Yard[image: External link], (1954–55) – possibly the first police drama to be made for British TV, this series, based on the memoirs of real-life Scotland Yard detective Robert Fabian, had a lot in common with Dragnet[image: External link]. Just as Dragnet had been the first network drama series with continuing characters to be shot on film, so Fabian of the Yard was one of the first British series to be filmed. Both shows featured voice-over narration by the main character; both fictionalized stories derived from real-life cases; and both ended with an epilogue that revealed the ultimate fate of the criminals. On Fabian, this took the form of a medium-shot of Bruce Seton, who played Fabian in the series, seated at a desk. The shot slowly dissolved into one of the real-life Fabian in the same pose at the same desk. At that point, the actual Fabian stood up and told the audience what happened to the criminal he'd caught in the real-life case that had just been dramatized.

	
Dixon of Dock Green[image: External link], (1955–76) – Jack Warner[image: External link] reprised the role of Constable[image: External link] George Dixon, the uniformed beat cop he had played in The Blue Lamp[image: External link], despite the fact that the Dixon character had been tragically murdered in that film. During the course of this somewhat gentle series, Warner's character became, for many, the living embodiment of what every British "bobby" was supposed to be. As the series progressed, Dixon went through several promotions, eventually winding up as the Station Sergeant[image: External link] at his local division. By the final season, with Warner now over 80, Dixon retired and the focus shifted to the younger officers he'd trained up over the years.

	
No Hiding Place[image: External link], (1957–67) – Produced with the cooperation of Scotland Yard, this long-running series featured Raymond Francis as high-ranking Met detective Tom Lockhart. During its run, the series went through several title changes. When it began in 1957, it was known as Murder Bag, referring to the bag of investigative tools[image: External link] that Superintendent[image: External link] Lockhart carried with him whenever he was called to a case. In 1959, with Lockhart promoted to Chief Superintendent[image: External link], it became Crime Sheet. Later in 1959, the series was given its final and best-remembered title, No Hiding Place, which lasted until the series ended in 1967.

	
Z-Cars[image: External link], (1962–78) – a police drama about two teams of uniformed constables (Brian Blessed[image: External link], Joseph Brady[image: External link], James Ellis[image: External link], and Jeremy Kemp[image: External link]) assigned to "Crime Patrol" duties in a pair of powerful Ford Zephyrs[image: External link], under the supervision of Detective Sergeant John Watt (Frank Windsor[image: External link]) and Detective Chief Inspector[image: External link] Charlie Barlow (Stratford Johns[image: External link]). A franker, and often less flattering portrait of police work than audience were used to seeing on Dixon of Dock Green, the show was an immediate hit, its popularity generating spin-offs like Softly, Softly[image: External link] (1966–76), Barlow at Large[image: External link] (1971–75), and Second Verdict[image: External link] (1976).

	
Gideon's Way[image: External link], (1965–66) – a crime series produced during 1964/65 and based on the novels by John Creasey[image: External link] (as J. J. Marric). The series was made at Elstree in twin production with The Saint[image: External link] TV series. It starred Liverpudlian John Gregson[image: External link] in the title role as Commander George Gideon of Scotland Yard[image: External link], with Alexander Davion as his assistant, Detective Chief Inspector David Keen, Reginald Jessup as Det. Superintendent LeMaitre (nicknamed Lemmy), Ian Rossiter as Detective Chief Superintendent Joe Bell and Basil Dignam[image: External link] as Commissioner Scott-Marle.

	
New Scotland Yard[image: External link], (1972–74) – a police drama series produced by London Weekend Television[image: External link] (LWT) for the ITV[image: External link] network between 1972 and 1974. It features the activities of two officers from the Criminal Investigations Department[image: External link] (CID) in the Metropolitan Police[image: External link] force headquarters at New Scotland Yard[image: External link], as they dealt with the assorted villains of the day.

	
The Sweeney[image: External link], (1975–78) – a drama series focusing on the Flying Squad[image: External link] of the Metropolitan Police[image: External link] and their twenty-four-hour-a-day, seven-day-a-week job of catching some of the most dangerous and violent criminals in London. The television program featured Detective Inspector[image: External link] Jack Regan (John Thaw[image: External link]) and other tough-talking hard-drinking members of his elite unit, both on and off duty. With its high level of violence, location filming, bold frankness, and well written scripts, The Sweeney revolutionized the genre. The series was so phenomenally popular that two feature-length movies, Sweeney! (1976) and Sweeney 2 (1978) were released to theatres during the show's original broadcast run.

	
The Gentle Touch[image: External link], (1980–84) – a British police drama television series made by London Weekend Television for ITV. Commencing transmission on 11 April 1980, the series is notable for being the first British series to feature a female police detective as its leading character, ahead of the similarly themed BBC series Juliet Bravo by four months.

	
Juliet Bravo[image: External link], (1980–85) – a British television series, which ran on BBC1. The theme of the series concerned a female police inspector who took over control of a police station in the fictional town of Hartley in Lancashire.

	
Taggart[image: External link] (1983–2010)

	
The Bill[image: External link], (1984–2010) – a drama series focusing on both the uniformed and plain-clothes police officers working out of a fictional inner-London police station. The original conception of this series was as purely procedural, with an almost fly-on-the-wall approach that survived to an extent throughout.

	The Prime Suspect[image: External link] series, (1991–2006) – featuring Helen Mirren[image: External link] as Detective Chief Inspector (later Chief Superintendent) Jane Tennison, which focused on the police investigations and on Tennison's conflicts with her fellow officers as a prominent female detective in a heavily male-dominated work environment, as well as her personal problems concerning her family and after-work life.

	
Cracker[image: External link] (1993–95) - hard-hitting drama series following dysfunctional criminal psychologist Dr Edward "Fitz" Fitzgerald, played by Robbie Coltrane[image: External link]


	
McCallum[image: External link] (1995–98)

	
Hamish Macbeth[image: External link] (1995–97) - police drama-comedy set in the west coast Highlands of Scotland, starring Robert Carlyle[image: External link]


	
The Cops[image: External link] (1998–2000) – perhaps the most realistic police drama series yet seen on British TV, noted for its documentary-style camerawork and uncompromising portrayal of the police force.

	
Heartbeat[image: External link] (1992–2010) is made by Yorkshire Television[image: External link] at The Leeds Studios[image: External link] for broadcast on ITV[image: External link]. It lasted 18 series. Set in 1960s Yorkshire[image: External link], in the fictional town of Ashfordly and the nearby village of Aidensfield in the North Riding of Yorkshire[image: External link], the motorcycle-riding Aidensfield village bobby was originally played by Nick Berry[image: External link].

	
Rebus[image: External link] (2000–07)

	
Law & Order: UK[image: External link] (2009–present) is an adaptation of the Law & Order franchise[image: External link] for the British market. The programme is financed by Kudos Film and Television[image: External link], Wolf Films (a company owned by Dick Wolf[image: External link], the creator of the franchise) and NBC Universal and airs on ITV[image: External link]. The show is adapted from scripts and episodes of the original U.S. Law & Order[image: External link].

	
Suspects[image: External link] (2014–present) is an East London-based police procedural shot in a stripped-back documentary style using improvised dialogue,[12] and follows DS Jack Weston (Damien Molony[image: External link]), DC Charlie Steele (Claire-Hope Ashitey[image: External link]) and their superior DI Martha Bellamy (Fay Ripley[image: External link]) as they investigate various crimes.

	
No Offence[image: External link] (2015-present) is a Manchester[image: External link]-based police procedural created by Paul Abbott[image: External link]. The show follows a team of detectives from Friday Street police station, a division of the Manchester Metropolitan Police (a fictionalised version of Greater Manchester Police[image: External link]), and stars Joanna Scanlan[image: External link] as Detective Inspector Viv Deering.
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 Ireland





	
The Burke Enigma[image: External link] – RTÉ[image: External link] 1978.

	
DDU: District Detective Unit[image: External link], (1998–99) was made by RTÉ, set in Waterford City and starring Sean McGinley[image: External link].

	
Single-Handed[image: External link] (2007–) is set in the west of Ireland.

	
Proof[image: External link] (2003–04) set in Dublin and starring Orla Brady[image: External link].

	
Na Cloigne (The Heads) a 2010 three-part supernatural police procedural produced for TG4[image: External link].
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 Italy





	
Il commissario Montalbano[image: External link] is an Italian television series produced and broadcast by RAI since 1999, based on the detective novels of Andrea Camilleri.

	
Commissario Guido Brunetti[image: External link] is a German television series based on the books of Donna Leon[image: External link]. It has been produced since 2000 by the ARD[image: External link] in Germany. This TV series is also shown in Spain. Music: André Rieu[image: External link].
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 Germany





	
Tatort[image: External link] (Crime scene) is German television series running since 1970 with Austrian and Switzerland's national broadcast in a joined production pool.




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 New Zealand





	
Mortimer's Patch[image: External link] (1980-84) - set in provincial New Zealand and starring Terence Cooper[image: External link], Sean Duffy, Don Selwyn[image: External link] and Jim Hickey[image: External link]


	
Shark in the Park[image: External link] (1989–92) – set in Wellington and starring Jeffrey Thomas[image: External link]


	
Duggan[image: External link] (1997–99) – set in New Zealand's Marlborough Sounds and starring John Bach[image: External link]


	
Plainclothes (1995) – set in Auckland and starring Alan Dale[image: External link]


	
The Brokenwood Mysteries[image: External link] (2014–) – set in a fictitious small town in the north of New Zealand and starring Neill Rea
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 Australia





	
Bellamy[image: External link] (Network Ten 1981)

	
Bluey[image: External link] (Seven Network 1976–77)

	
Blue Heelers[image: External link] (Seven Network 1994–2006) 510 episodes set in the fictional rural town of Mount Thomas[image: External link], Victoria, was produced by Southern Star Entertainment[image: External link] for the Seven Network[image: External link].

	
City Homicide[image: External link] (Seven Network 2007–11) Set in Melbourne[image: External link], Victoria[image: External link]. Follows the investigations of six detectives and their two superior officers in the homicide squad of the Victoria Police[image: External link].

	
Cop Shop[image: External link] (Seven Network, 1977–84)

	
Division 4[image: External link] (Nine Network 1969–75) made by Crawford Productions, ran on the Nine Network for 301 episodes.

	
The Feds (Nine Network 1993–96)

	
Homicide[image: External link] (Seven Network 1964–76) was an Australian police procedural television series made by Crawford Productions for the Seven Network. One of the first commercial TV series produced especially for Australian TV, and the first to depict the operations of a modern-day Australian police force, its historical significance in Australian television is analogous to the importance of Dragnet in the United States.

	
The Link Men[image: External link] (Nine Network 1970)

	
The Long Arm[image: External link] (Network Ten 1970)

	
Matlock Police[image: External link] (Network Ten 1971–75) was set in the rural town of Matlock, Victoria[image: External link] and lasted 229 episodes.

	
Murder Call[image: External link] (Nine Network 1997–99)

	
Phoenix (ABC 1992–93)

	
Police Rescue[image: External link] (ABC 1991–96)

	
Rush[image: External link] (Network Ten 2008–11) follows the stories of a tactical police unit in Melbourne, Victoria.

	
Skirts (TV series)[image: External link] (Seven Network 1990)

	
Small Claims[image: External link] (Network Ten 2005–06)

	
Solo One[image: External link] (Seven Network 1976) a short-lived spin-off from Matlock Police


	
Special Squad[image: External link] (Network Ten 1984)

	
Stingers[image: External link] (Nine Network 1998–2004)

	
Water Rats[image: External link] (Nine Network 1996–2001) 177 episodes set in Sydney Harbour, New South Wales, focusing on the Sydney Water Police.

	
White Collar Blue[image: External link] (Network Ten 2002–03)

	
Wildside[image: External link] (ABC 1997–99)

	
Young Lions[image: External link] (Nine Network 2002)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Comic strips and books




The comic strip[image: External link] Dick Tracy[image: External link] is often pointed to as an early procedural. Indeed, in his introduction to a 1970 collection of Tracy strips entitled The Celebrated Cases of Dick Tracy, no less an authority than Ellery Queen[image: External link] suggested that Tracy, predating Webb, Treat, Creasey, and McBain, was the first "truly" procedural policeman in any fictional medium.

Certainly Tracy creator Chester Gould[image: External link] seemed to be trying reflect the real world. Tracy himself, conceived by Gould as a "modern-day Sherlock Holmes[image: External link]", was partly modeled on real-life law enforcer Eliot Ness, and his first, and most frequently recurring, antagonist, the Big Boy[image: External link], was based on Ness's real-life nemesis Al Capone. Other members of Tracy's Rogues Gallery[image: External link], like Boris Arson, Flattop Jones[image: External link], and Maw Famon, were inspired, respectively, by John Dillinger[image: External link], Charles "Pretty Boy" Floyd[image: External link], and Kate "Ma" Barker[image: External link].

More to the point, Gould was making a genuine attempt to portray police work realistically. Once Tracy was sold to the Chicago Tribune[image: External link] syndicate, Gould enrolled in a criminology class at Northwestern University[image: External link], met with members of the Chicago Police Department[image: External link], and did research at the Department's crime lab, to make his depiction of law enforcement more authentic. Ultimately, he hired retired Chicago[image: External link] policeman Al Valanis, a pioneering forensic sketch artist, as both an artistic assistant and police technical advisor.

Later stories, in which Gould veered into space opera[image: External link] and extraterrestrial contacts, mitigated somewhat against the strip's being recognized for its early use of realistic police procedure, but any examination of the Tracy strip from its beginnings in 1931 through the 1950s makes Gould's status as a pioneer in the police procedural subgenre clear.

The success of Tracy led to many more police strips. While some, like Norman Marsh's Dan Dunn[image: External link] were unabashedly slavish imitations of Tracy, others, like Dashiell Hammett[image: External link]'s and Alex Raymond[image: External link]'s Secret Agent X-9[image: External link], took a more original approach. Still others, like Eddie Sullivan's and Charlie Schmidt's Radio Patrol[image: External link] and Will Gould's Red Barry, steered a middle course. One of the best post-Tracy procedural comics was Kerry Drake[image: External link], written and created by Allen Saunders and illustrated by Alfred Andriola[image: External link]. It diverged from the metropolitan settings used in Tracy to tell the story of the titular Chief Investigator for the District Attorney of a small-town jurisdiction. Later, following a personal tragedy, he leaves the DA's Office and joins his small city's police force in order to fight crime closer to the grass roots level. As both a DA's man and a city cop, he fights a string of flamboyant, Gould-ian criminals like "Stitches", "Bottleneck", and "Bulldozer."

Other syndicated police strips include Zane Grey[image: External link]'s King of the Royal Mounted[image: External link], depicting police work in the contemporary Canadian Northwest, Lank Leonard's Mickey Finn[image: External link], which emphasized the home life of a hard-working cop, and Dragnet, which adapted stories from the pioneering radio-TV series into comics. Early comic books[image: External link] with police themes tended to be reprints of syndicated newspaper strips like Tracy and Drake. Others adapted police stories from other mediums, like the radio-inspired anthology comic Gang Busters[image: External link], Dell's 87th Precinct issues, which adapted McBain's novels, or The Untouchables, which adapted the fictionalized TV adventures of real-life policeman Eliot Ness.

More recently, there have been attempts to depict police work with the kind of hard-edged realism seen in the novels of writers like Wambaugh, such as Marvel's[image: External link] four-issue mini-series Cops: The Job, in which a rookie police officer learns to cope with the physical, emotional, and mental stresses of law enforcement during her first patrol assignment. With superheroes[image: External link] having long dominated the comic book market, there have been some recent attempts to integrate elements of the police procedural into the universe of costumed crime-fighters. Gotham Central[image: External link], for example, depicts a group of police detectives operating in Batman[image: External link]'s Gotham City[image: External link], and suggested that the caped crimefighter is disliked by many Gotham detectives for treading on their toes. Meanwhile, Metropolis SCU tells the story of the Special Crimes Unit, an elite squad of cops in the police force serving Superman[image: External link]'s Metropolis[image: External link].

The use of police procedural elements in superhero comics can partly be attributed to the success of Kurt Busiek[image: External link]'s groundbreaking 1994 series Marvels[image: External link], and his subsequent Astro City[image: External link] work, both of which examine the typical superhero universe from the viewpoint of the common man who witnesses the great dramas from afar, participating in them tangentially at best.

In the wake of Busiek's success, many other writers mimicked his approach, with mixed results – the narrative possibilities of someone who does not get involved in drama are limited. In 2000, however, Image Comics[image: External link] published the first issue of Brian Michael Bendis[image: External link]'s comic Powers[image: External link], which followed the lives of homicide detectives as they investigated superhero-related cases. Bendis's success has led both Marvel Comics and DC Comics to begin their own superhero-themed police procedurals (District X[image: External link] and the aforementioned Gotham Central), which focus on how the job of a police officer is affected by such tropes as secret identities, superhuman abilities, costumes, and the near-constant presence of vigilantes[image: External link].

While the detectives in Powers were "normal" (unpowered) humans dealing with super-powered crime, Alan Moore[image: External link] and Gene Ha[image: External link]'s Top 10[image: External link] mini-series, published by America's Best Comics[image: External link] in 2000–01, centered around the super-powered police force in a setting where powers are omnipresent. The comic detailed the lives and work of the police force of Neopolis, a city in which everyone, from the police and criminals to civilians, children and even pets, has super-powers, colourful costumes and secret identities.
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Comedy-drama






Comedy-drama, occasionally known as dramedy ( portmanteau[image: External link] of words drama and comedy),[1] is a subgenre in contemporary forms of tragicomedy[image: External link], especially in television, that combines elements of comedy and drama.[2][3]

History

The advent of radio drama[image: External link], cinema[image: External link], and in particular television created greater pressure in marketing[image: External link] to clearly define a product as either comedy or drama. While in live theatre the difference became less and less significant, in mass media comedy and drama were clearly divided. Comedies were expected to keep a consistently light tone and not challenge the viewer by introducing more serious content.

By the early 1960s, television companies commonly presented half-hour-long "comedy" series or hour-long "dramas". Half-hour series were mostly restricted to situation comedy (sitcoms) or family comedy and were usually aired with either a live or overdubbed[image: External link] laugh track[image: External link]. One-hour dramas included such shows as police and detective series, westerns, science fiction, and serialized prime time soap operas.

Arguably, one of the first American television shows to successfully blend elements of comedy and drama together was Jackie Cooper's military-themed series, Hennesey[image: External link]. Although the show featured a laugh track, it also contains many elements of character drama that occurred amongst the re-occurring characters and the guest stars. The laugh track wasn't excessively used in each episode; by the third season, it was eliminated completely from the series.

While sitcoms would occasionally balance their humor with more dramatic and humanistic moments, these remained the exception to the rule as the 1960s progressed. Beginning around 1969 in the US, there was a brief spate of half-hour shows that purposely alternated between comedy and drama and aired without a laugh track, as well as some hour-long shows such as CHiPs[image: External link] in the late 1970s to early 1980s. These were known as "comedy-dramas".

A notable early (1969-1974) example of this genre was the award-winning Room 222[image: External link], one of the first fully racially integrated television series. The episodes blended comedy with weighty subjects such as race relations, integrity, student smoking and mortality as well as topical issues such as the Vietnam War and the plight of returning war veterans.

The sitcom[image: External link] formula pioneered by Norman Lear[image: External link] in the 1970s in which a half-hour multi-camera[image: External link] situation comedy[image: External link] addressed serious issues in a dramatic format on videotape[image: External link] before a live studio audience is considered another type of comedy-drama hybrid. Examples of this genre include All in the Family[image: External link] and One Day at a Time[image: External link].[4] [5]

Another example was The Days and Nights of Molly Dodd[image: External link], which aired from 1987 to 1991.[citation needed[image: External link]] In fact, the term "dramedy" was coined to describe the late 1980s wave of shows, including Hooperman[image: External link], Frank's Place[image: External link], and Doogie Howser, M.D.[image: External link][citation needed[image: External link]]

These early shows influenced how general TV comedies and series (especially family themed sitcoms) were developed. They often included brief dramatic interludes and more serious subject matter. An example of a successful comedy-drama series that distinguished this genre in television was the series Moonlighting[image: External link]. It generated critical acclaim and was a highly rated series worldwide. Another example of a successful comedy-drama was the television series Eight Is Enough[image: External link]. The show was distinct, because it was not a comedy-drama in the traditional sense. It was an hour-long series that used a laugh track, which was very unusual, but is considered a comedy-drama for the fact that it alternated between drama and comedy.[citation needed[image: External link]]

In the United Kingdom, the format first appeared successfully in 1979 with the long-running series Minder[image: External link], along with other notable comedy-dramas such as Auf Wiedersehen, Pet[image: External link] and Big Deal[image: External link].

In addition, comedy-drama series have been associated with the single-camera production format.

See also


	List of comedy-drama television series[image: External link]

	Black comedy[image: External link]

	Dramatic structure[image: External link]

	Melodrama[image: External link]

	Seriousness[image: External link]

	Tragicomedy[image: External link]
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Mystery Fiction






Mystery fiction is a genre of fiction[image: External link] usually involving a mysterious death or a crime to be solved. In a closed circle of suspects, each suspect must have a credible motive and a reasonable opportunity for committing the crime. The central character must be a detective who eventually solves the mystery by logical deduction from facts fairly presented to the reader.[1] Sometimes mystery books are nonfictional[image: External link]. "Mystery fiction" can be detective stories in which the emphasis is on the puzzle or suspense element and its logical solution such as a whodunit[image: External link]. Mystery fiction can be contrasted with hardboiled[image: External link] detective stories, which focus on action and gritty realism.

Mystery fiction may involve a supernatural[image: External link] mystery where the solution does not have to be logical, and even no crime involved. This usage was common in the pulp magazines[image: External link] of the 1930s and 1940s, where titles such as Dime Mystery, Thrilling Mystery and Spicy Mystery offered what at the time were described as "weird menace[image: External link]" stories—supernatural horror in the vein of Grand Guignol[image: External link]. This contrasted with parallel titles of the same names which contained conventional hardboiled crime fiction. The first use of "mystery" in this sense was by Dime Mystery, which started out as an ordinary crime fiction magazine but switched to "weird menace" during the latter part of 1933.[2]
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 Beginnings




The genre of mystery novels is a young form of literature that has developed since the early-19th century. The rise of literacy began in the years of the English Renaissance[image: External link] and, as people began to read over time, they became more individualistic in their thinking. As people became more individualistic in their thinking, they developed a respect for human reason and the ability to solve problems.[3][4]

Perhaps a reason that mystery fiction was unheard of before the 1800s was due in part to the lack of true police forces. Before the Industrial Revolution, many of the towns would have constables and a night watchman at best. Naturally, the constable would be aware of every individual in the town, and crimes were either solved quickly or left unsolved entirely. As people began to crowd into cities, police forces became institutionalized and the need for detectives was realized – thus the mystery novel arose.[5]

An early work of modern mystery fiction, Das Fräulein von Scuderi[image: External link] by E. T. A. Hoffmann[image: External link] (1819), was an influence on The Murders in the Rue Morgue[image: External link] by Edgar Allan Poe[image: External link] (1841) as may have been Voltaire[image: External link]'s Zadig[image: External link]. Wilkie Collins[image: External link]' epistolary novel The Woman in White[image: External link] was published in 1860, while The Moonstone[image: External link] (1868), is often thought to be his masterpiece. In 1887 Arthur Conan Doyle[image: External link] introduced Sherlock Holmes[image: External link], whose mysteries are said to have been singularly responsible for the huge popularity in this genre. The genre began to expand near the turn of century with the development of dime novels[image: External link] and pulp magazines[image: External link]. Books were especially helpful to the genre, with many authors writing in the genre in the 1920s. An important contribution to mystery fiction in the 1920s was the development of the juvenile mystery by Edward Stratemeyer[image: External link]. Stratemeyer originally developed and wrote the Hardy Boys[image: External link] and Nancy Drew[image: External link] mysteries written under the Franklin W. Dixon[image: External link] and Carolyn Keene[image: External link] pseudonyms respectively (and were later written by his daughter, Harriet Adams[image: External link], and other authors). The 1920s also gave rise to one of the most popular mystery authors of all time, Agatha Christie[image: External link], whose works include Murder on the Orient Express[image: External link] (1934), Death on the Nile[image: External link] (1937), and the world's best-selling mystery And Then There Were None[image: External link] (1939).[6]

The massive popularity of pulp magazines[image: External link] in the 1930s and 1940s increased interest in mystery fiction. Pulp magazines decreased in popularity in the 1950s with the rise of television[image: External link] so much that the numerous titles available then are reduced to two today: Alfred Hitchcock's Mystery Magazine[image: External link] and Ellery Queen's Mystery Magazine[image: External link]. The detective fiction[image: External link] author[image: External link] Ellery Queen[image: External link] ( pseudonym[image: External link] of Frederic Dannay[image: External link] and Manfred B. Lee[image: External link]) is also credited with continuing interest in mystery fiction.

Interest in mystery fiction continues to this day because[citation needed[image: External link]] of various television shows which have used mystery themes and the many juvenile and adult novels which continue to be published. There is some overlap with "thriller" or "suspense" novels and authors in those genres may consider themselves mystery novelists. Comic books[image: External link] and like graphic novels[image: External link] have carried on the tradition, and film adaptations[image: External link] or the even more recent web-based detective series, have helped to re-popularize the genre in recent times.[7]
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 Classifications




Mystery fiction can be divided into numerous categories, including "traditional mystery", "legal thriller[image: External link]", "medical thriller[image: External link]", "cozy mystery[image: External link]", "police procedural", and " hardboiled[image: External link]".
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Stop, You're Killing Me![image: External link] is an Anthony Award[image: External link]-winning website that compiles resources for lovers of mystery, crime, thriller, spy, and suspense books.

	
Mystery Fiction[image: External link] at TV Tropes[image: External link]


	
Mystery Weekly Magazine[image: External link] presents crime and mystery short stories by some of the world's best established and emerging mystery writers.

	
German Mystery Blog[image: External link] with daily news.
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Crime Fiction






"Murder mystery" redirects here. For other uses, see Murder mystery (disambiguation)[image: External link].

Crime fiction is the literary genre[image: External link] that fictionalises crimes[image: External link], their detection, criminals, and their motives[image: External link]. It is usually distinguished from mainstream[image: External link] fiction and other genres such as historical fiction[image: External link] or science fiction[image: External link], but the boundaries are indistinct. Crime fiction has multiple subgenres[image: External link],[1] including detective fiction[image: External link] (such as the whodunit[image: External link]), courtroom drama[image: External link], hard-boiled[image: External link] fiction and legal thrillers[image: External link]. Suspense[image: External link] and mystery are key elements that are nearly ubiquitous to the genre.
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 History of crime fiction




Main article: History of crime fiction[image: External link]


The earliest known crime fiction is Thomas Skinner Sturr's anonymous Richmond, or stories in the life of a Bow Street officer (1827); the earliest full-length short-story in the genre is The Rector of Veilbye[image: External link] by the Danish author Steen Steensen Blicher[image: External link], published in 1829. Better known are the earlier dark works of Edgar Allan Poe[image: External link] (e.g., "The Murders in the Rue Morgue[image: External link]" (1841), "The Mystery of Marie Roget[image: External link]" (1842), and "The Purloined Letter[image: External link]" (1844)). Wilkie Collins[image: External link]' epistolary novel The Woman in White[image: External link] was published in 1860, while The Moonstone[image: External link] (1868) is often thought to be his masterpiece. French author Émile Gaboriau[image: External link]'s Monsieur Lecoq[image: External link] (1868) laid the groundwork for the methodical, scientifically minded detective. The evolution of locked room mysteries[image: External link] was one of the landmarks in the history of crime fiction. The Sherlock Holmes[image: External link] mysteries of Arthur Conan Doyle[image: External link] are said to have been singularly responsible for the huge popularity in this genre. A precursor was Paul Féval[image: External link], whose series Les Habits Noirs[image: External link] (1862–67) features Scotland Yard[image: External link] detectives and criminal conspiracies. The best-selling crime novel of the nineteenth century was Fergus Hume[image: External link]'s The Mystery of a Hansom Cab[image: External link] (1886), set in Melbourne, Australia.[2]

The evolution of the print mass media[image: External link] in the United Kingdom and the United States in the latter half of the 19th century was crucial in popularising crime fiction and related genres. Literary 'variety' magazines like Strand, McClure's[image: External link], and Harper's[image: External link] quickly became central to the overall structure and function of popular fiction[image: External link] in society, providing a mass-produced[image: External link] medium that offered cheap, illustrated publications that were essentially disposable.

Like the works of many other important fiction writers of his day—e.g. Wilkie Collins[image: External link] and Charles Dickens[image: External link]—Arthur Conan Doyle's Sherlock Holmes stories first appeared in serial form in the monthly Strand[image: External link] magazine in the United Kingdom. The series quickly attracted a wide and passionate following on both sides of the Atlantic, and when Doyle killed off Holmes in The Final Problem[image: External link], the public outcry was so great, and the publishing offers for more stories so attractive, that he was reluctantly forced to resurrect him.

Later a set of stereotypic formulae began to appear to cater to various tastes.
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 Categories of crime fiction




Crime fiction can be divided into the following four branches:
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Main article: Detective fiction[image: External link]



	The cozy mystery[image: External link]: a subgenre of detective fiction in which profanity, sex, and violence are downplayed or treated humorously.

	The locked room mystery[image: External link]: a specialized kind of a whodunit in which the crime is committed under apparently impossible circumstances, such as a locked room which no intruder could have entered or left.

	The whodunit[image: External link]: the most common form of detective fiction. It features a complex, plot-driven story in which the reader is provided with clues from which the identity of the perpetrator of the crime may be deduced before the solution is revealed at the end of the book.
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 Later and contemporary contributions to the whodunit





	The historical whodunnit[image: External link]: also a subgenre of historical fiction[image: External link]. The setting of the story and the crime has some historical significance

	The American hardboiled[image: External link] school: distinguished by the unsentimental portrayal of sex and violence; the sleuth usually also confronts danger and engages in violence.

	The police procedural: the detective is a member of the police, and thus the activities of a police force are usually convincingly depicted.

	The forensic[image: External link] crime fiction; similar to the police procedural. The detective the reader follows is usually a medical examiner or pathologist—they must use the forensic evidence left on the body and at the crime scene to catch the killer. This subgenre was first introduced by Patricia Cornwell[image: External link].

	The legal thriller[image: External link]: the major characters are lawyers and their employees, and they become involved in proving their cases.

	The spy novel[image: External link]: the major characters are spies[image: External link], usually working for an intelligence agency[image: External link].

	The caper story[image: External link] and the criminal novel: the stories are told from the point of view of the criminals.

	The psychological thriller[image: External link] or psychological suspense: this specific subgenre of the thriller genre[image: External link] also incorporates elements from detective fiction, as the protagonist must solve the mystery of the psychological conflict presented in these types of stories.

	The parody[image: External link] or spoof
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 Crime fiction and mainstream fiction




When trying to pigeon-hole fiction, it is extraordinarily difficult to tell where crime fiction starts and where it ends. This is largely attributed to the fact that love, danger and death are central motifs[image: External link] in fiction.[citation needed[image: External link]] A less obvious reason is that the classification of a work may very well be related to the author's reputation.[citation needed[image: External link]]

For example, William Somerset Maugham[image: External link]'s (1874–1965) novella[image: External link] Up at the Villa[image: External link] (1941) could very well be classified as crime fiction. This short novel revolves around a woman having a one-night stand with a total stranger who suddenly and unexpectedly commits suicide[image: External link] in her bedroom and the woman's attempts at disposing of the body so as not to cause a scandal about herself or be suspected of killing the man. As Maugham is not usually rated as a writer of crime novels, Up at the Villa is hardly ever considered to be a crime novel and accordingly can be found in bookshops among his other, "mainstream" novels.[citation needed[image: External link]]

A more recent example is Bret Easton Ellis[image: External link]' seminal novel American Psycho[image: External link] (1991) about the double life of Patrick Bateman, a Wall Street[image: External link] yuppie[image: External link] and serial killer in New York City in the 1980s. Even though in American Psycho the most heinous crimes are depicted in minute detail, the novel has never been labelled a "crime novel", maybe because it is never explicitly mentioned whether Bateman actually commits the crimes or rather just fantasizes about them.[citation needed[image: External link]]

On the other hand, U.S. author James M. Cain[image: External link] is normally seen as a writer belonging to the "hard-boiled" school of crime fiction. However, his novel Mildred Pierce[image: External link] (1941) is really about the rise to success of an ordinary housewife developing her entrepreneurial skills and—legally—outsmarting her business rivals, and the domestic trouble caused by her success, with, in turn, her husband, her daughter and her lover turning against her. Although no crime is committed anywhere in the book, the novel was reprinted in 1989 by Random House, alongside Cain's thriller The Postman Always Rings Twice[image: External link] (1934), under the heading "Vintage Crime".[citation needed[image: External link]]

When film director Michael Curtiz[image: External link] adapted Mildred Pierce for the big screen in 1945, he lived up to the cinemagoers' and the producers' expectations by adding a murder that is not in the novel. As potential cinemagoers had been associating Cain with hard-boiled crime fiction only, this trick—exploited in advertisements and trailers—in combination with the casting of then Hollywood star Joan Crawford[image: External link] in the title role made sure that the film was going to be a box office hit even before it was released.[citation needed[image: External link]]

Seen from a practical point of view, one could argue that a crime novel is simply a novel that can be found in a bookshop on shelves labelled "Crime". (This suggestion has actually been made about science fiction[image: External link],[citation needed[image: External link]] but it can be applied here as well.[citation needed[image: External link]] Penguin Books[image: External link] has had a long-standing tradition of publishing crime novels in paperback editions with green covers and spines (as opposed to the orange spines of mainstream literature), thus attracting the eyes of potential buyers when they enter the shop. However, this clever marketing strategy does not tell casual browsers what they are really in for when they buy a particular book.[citation needed[image: External link]]
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 "High art" versus "popular art"
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 The discrepancy between taste and acclaim




Up to the 1960s or so, reading the paperback[image: External link] edition of a crime novel was usually considered a cheap thrill—with the word "cheap" used in both meanings: "inexpensive" and "of minor quality". The educated and civilized world was often interested, at least ostensibly, in the "high art" categorised by classical music[image: External link], paintings by renowned artists, famous literature[image: External link] and plays like those of William Shakespeare[image: External link]. The term "popular art" referred to folk music[image: External link], jazz[image: External link], or rock 'n' roll[image: External link], photography, the design[image: External link] of everyday objects, comics[image: External link], science fiction[image: External link], detective stories or erotic fiction[image: External link] (the latter circulating in private prints only to beat the censor), to quote a few examples. The idea of a " mainstream[image: External link]" of literary output suggested that any book deviating, in either content or form or both, from the established norm of "high art" was "cheap", and anyone interested in popular culture was uneducated and unsophisticated and most probably originated in a lower socio-economic division of the contextual society. The universities[image: External link] and the other institutions of higher learning also looked down on artists producing "popular art" and categorically refused to critically assess it.

This often did not correlate with the immense popularity of popular art on both sides of the Atlantic, sometimes due to sensationalism[image: External link]. For example, the British had been fascinated by Edgar Wallace[image: External link]'s (1875–1932) crime novels ever since the author set up a competition offering a reward to any reader who could figure out and describe just how the murder in his first book, The Four Just Men[image: External link] (1906), was committed.
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 A reassessment of critical ideals




In the long run, the vast output of popular fiction could no longer be ignored, and literary critics—gradually, carefully and tentatively—started questioning and assessing the complete notion of the perceived gap between "high art" (or "serious literature") and "popular art" (in America often referred to as "pulp fiction", often verging on "smut and filth"). One of the first scholars to do so was American critic Leslie Fiedler[image: External link]. In his book Cross the Border—Close the Gap (1972), he advocates a thorough re-assessment of science fiction, the western, pornographic literature[image: External link] and all the other subgenres that previously had not been considered as "high art", and their inclusion in the literary canon[image: External link]:


	The notion of one art for the 'cultural,' i.e., the favored few in any given society and of another subart for the 'uncultured,' i.e., an excluded majority as deficient in Gutenberg skills as they are untutored in 'taste,' in fact represents the last survival in mass industrial societies (capitalist, socialist, communist—it makes no difference in this regard) of an invidious distinction proper only to a class-structured community. Precisely because it carries on, as it has carried on ever since the middle of the eighteenth century, a war against that anachronistic[image: External link] survival, Pop Art[image: External link] is, whatever its overt politics, subversive: a threat to all hierarchies insofar as it is hostile to order and ordering in its own realm. What the final intrusion of Pop into the citadels of High Art provides, therefore, for the critic is the exhilarating new possibility of making judgments about the 'goodness' and 'badness' of art quite separated from distinctions between 'high' and 'low' with their concealed class bias.



In other words, it was now up to the literary critics to devise criteria with which they would then be able to assess any new literature along the lines of "good" or "bad" rather than "high" versus "popular".

Accordingly,


	A conventionally written and dull novel about, say, a "fallen woman" could be ranked lower than a terrifying vision of the future full of action and suspense.

	A story about industrial relations in the United Kingdom in the early 20th century—a novel about shocking working conditions, trade unionists, strikers and scabs—need not be more acceptable subject-matter per se than a well-crafted and fast-paced thriller about modern life.



But, according to Fiedler, it was also up to the critics to reassess already existing literature. In the case of U.S. crime fiction, writers that so far had been regarded as the authors of nothing but "pulp fiction"—Raymond Chandler[image: External link], Dashiell Hammett[image: External link], James M. Cain[image: External link], and others—were gradually seen in a new light. Today, Chandler's creation, private eye Philip Marlowe[image: External link]—who appears, for example, in his novels The Big Sleep[image: External link] (1939) and Farewell, My Lovely[image: External link] (1940)—has achieved cult status and has also been made the topic of literary seminars at universities round the world, whereas on first publication Chandler's novels were seen as little more than cheap entertainment for the uneducated masses.

Nonetheless, "murder stories" such as Dostoyevsky[image: External link]'s Crime and Punishment[image: External link] or Shakespeare[image: External link]'s Macbeth[image: External link] are not dependent on their honorary membership in this genre for their acclaim.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Pseudonymous authors




As far as the history of crime fiction is concerned, some authors have been reluctant to publish their crime novels under their real names. More currently, some publish pseudonymously because of the belief that since the large booksellers are aware of their historical sales figures, and command a certain degree of influence over publishers, the only way to "break out" of their current advance numbers is to publish as someone with no track record.

In the late 1930s and 40s, British County Court judge Arthur Alexander Gordon Clark (1900–1958) published a number of detective novels under the alias Cyril Hare[image: External link] in which he made use of his profoundly extensive knowledge of the English legal system. In Tragedy at Law (1942). Scottish journalist Leopold Horace Ognall[image: External link] (1908–1979) authored over ninety novels as Hartley Howard[image: External link] and Harry Carmichael. When he was still young and unknown, award-winning British novelist Julian Barnes[image: External link] (born 1946) published some crime novels under the alias Dan Kavanagh. Other authors take delight in cherishing their alter egos[image: External link]: Ruth Rendell[image: External link] (born 1930) writes one sort of crime novels as Ruth Rendell and another type as Barbara Vine[image: External link]; John Dickson Carr[image: External link] also used the pseudonym Carter Dickson[image: External link]. The author Evan Hunter[image: External link] (which itself was a pseudonym) wrote his crime fiction under the name of Ed McBain.
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 Film and literature: The case of crime fiction




Crime fiction and the motion picture[image: External link] industry have complemented each other well over the years. Both cater to the need of the average audience to escape into an idealist world, where the good reaps the rewards, and the bad incur their punishment.[citation needed[image: External link]] Adaptations[image: External link] of crime fiction into films have been hugely successful.[citation needed[image: External link]]

For a detailed explication of the history of the relationship between crime fiction and the film industry, see the main articles crime film[image: External link] and mystery film[image: External link].
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 Videogames




Crime fiction has also expanded to the world of video games, examples being L.A. Noire[image: External link] and the Danganronpa[image: External link] series.
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 Availability of crime novels
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 Quality and availability




As with any other entity, quality of a crime fiction book is not in any meaningful proportion to its availability. Some of the crime novels generally regarded as the finest, including those regularly chosen by experts as belonging to the best 100 crime novels ever written (see bibliography), have been out of print[image: External link] ever since their first publication, which often dates back to the 1920s or 30s. The bulk of books that can be found today on the shelves labelled "Crime" consists of recent first publications usually no older than a few years.
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 Classics and bestsellers




Furthermore, only a select few authors have achieved the status of "classics" for their published works. A classic is any text that can be received and accepted universally, because they transcend context. A popular, well known example is Agatha Christie[image: External link], whose texts, originally published between 1920 and her death in 1976, are available in UK and US editions in all English speaking nations. Christie's works, particularly featuring detectives Hercule Poirot[image: External link] or Miss Jane Marple[image: External link], have given her the title the 'Queen of Crime' and made her one of the most important and innovative writers in the development of the genre. Her most famous novels include Murder on the Orient Express[image: External link] (1934), Death on the Nile[image: External link] (1937), and the world's best-selling mystery And Then There Were None[image: External link] (1939).[3]

Other less successful, contemporary authors who are still writing have seen reprints of their earlier works, due to current overwhelming popularity of crime fiction texts among audiences (One only has to look at the amount of crime related television series to observe the astonishing popularity). One example is Val McDermid[image: External link], whose first book appeared as far back as 1987; another is Florida[image: External link]-based author Carl Hiaasen[image: External link], who has been publishing books since 1981, all of which are readily available.
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 Forgotten classics




On the other hand, English crime writer Edgar Wallace[image: External link], who was immensely popular with the English readership during the early decades of the 20th century (and who achieved fame in German-speaking countries due to the many B movies[image: External link] made in the 1950s, 60s, and 70s that were based on his novels), had almost been forgotten in his home country until House of Stratus eventually started republishing many of his 170 books around the turn of the millennium. Similarly, the books by the equally successful American author Erle Stanley Gardner[image: External link] (1889–1970), creator of the lawyer Perry Mason[image: External link], which have frequently been adapted for film, radio, and TV, were only recently republished in the United Kingdom—books such as The Case of the Stuttering Bishop[image: External link] (1937), The Case of the Green-Eyed Sister (1953), etc.

Even television adaptations are not enough to save some authors. Gladys Mitchell[image: External link] rivalled Agatha Christie for UK sales in the 1930s and 1940s but only one of her 66 novels remains in print despite a BBC[image: External link] television series of The Mrs Bradley Mysteries[image: External link] in 1999.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Revival of past classics




From time to time publishing houses decide, for commercial purposes, to revive long-forgotten authors and reprint one or two of their more commercially successful novels. Apart from Penguin Books[image: External link], who for this purpose have resorted to their old green cover and dug out some of their vintage authors, Pan started a series in 1999 entitled "Pan Classic Crime," which includes a handful of novels by Eric Ambler[image: External link], but also American Hillary Waugh[image: External link]'s Last Seen Wearing ...[image: External link]. In 2000, Edinburgh[image: External link]-based Canongate Books[image: External link] started a series called "Canongate Crime Classics," in which they published John Franklin Bardin[image: External link]'s The Deadly Percheron (1946)—both a whodunnit[image: External link] and a roman noir about amnesia[image: External link] and insanity[image: External link]—and other novels. However, books brought out by smaller publishers like Canongate Books are usually not stocked by the larger bookshops and overseas booksellers. The British Library has also (since 2012) starting republishing "lost" crime classics, with the collection referred to on their website as "British Library Crime Classics series".

Sometimes older crime novels are revived by screenwriters and directors rather than publishing houses. In many such cases, publishers then follow suit and release a so-called "film tie-in" edition showing a still from the movie on the front cover and the film credits on the back cover of the book—yet another marketing strategy aimed at those cinemagoers who may want to do both: first read the book and then watch the film (or vice versa). Recent examples include Patricia Highsmith[image: External link]'s The Talented Mr. Ripley[image: External link] (originally published in 1955), Ira Levin[image: External link]'s Sliver[image: External link] (1991), with the cover photograph depicting a steamy sex scene between Sharon Stone[image: External link] and William Baldwin[image: External link] straight from the 1993 movie, and, again, Bret Easton Ellis[image: External link]'s American Psycho[image: External link] (1991). Bloomsbury Publishing PLC[image: External link] on the other hand have launched what they call "Bloomsbury Film Classics"—a series of original novels on which feature films were based. This series includes, for example, Ethel Lina White[image: External link]'s novel The Wheel Spins (1936), which Alfred Hitchcock[image: External link]—before he went to Hollywood—turned into a much-loved movie entitled The Lady Vanishes[image: External link] (1938), and Ira Levin[image: External link]'s (born 1929) science fiction thriller The Boys from Brazil[image: External link] (1976), which was filmed in 1978[image: External link].

Older novels can often be retrieved from the ever-growing Project Gutenberg[image: External link] database.
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Horror is a genre[image: External link] of fiction which is intended to, or has the capacity to frighten, scare, disgust, or startle their readers or viewers by inducing feelings of horror and terror[image: External link]. Literary historian J. A. Cuddon[image: External link] has defined the horror story as "a piece of fiction in prose of variable length... which shocks or even frightens the reader, or perhaps induces a feeling of repulsion or loathing".[1] It creates an eerie and frightening atmosphere. Horror is frequently supernatural, though it can be non-supernatural. Often the central menace of a work of horror fiction can be interpreted as a metaphor for the larger fears of a society.



TOP



[image: TOC] TOC Next [image: Next chapter] 
 History




The genre of horror has ancient origins with roots in folklore[image: External link] and religious traditions, focusing on death[image: External link], the afterlife[image: External link], evil[image: External link], the demonic[image: External link] and the principle of the thing embodied in the person.[2] These were manifested in stories of beings such as witches, vampires[image: External link], werewolves[image: External link] and ghosts[image: External link].
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 Gothic horror in the 18th century




18th century Gothic horror[image: External link] drew on these sources with the seminal and controversial The Castle of Otranto[image: External link] (1764) by Horace Walpole[image: External link]. This marked the first incorporated elements of the supernatural[image: External link] instead of pure realism[image: External link]. In fact, the first edition was published disguised as an actual medieval romance from Italy discovered and republished by a fictitious translator. Once revealed as contemporary, many found it anachronistic[image: External link], reactionary[image: External link], or simply in poor taste — but it proved to be immediately popular. That first novel of Gothic horror inspired such works as Vathek[image: External link] (1786) by William Beckford[image: External link], A Sicilian Romance[image: External link] (1790), The Mysteries of Udolpho[image: External link] (1794) and The Italian[image: External link] (1796) by Ann Radcliffe[image: External link] and The Monk[image: External link] (1797) by Matthew Lewis[image: External link]. A significant amount of horror fiction of this era was written by women and marketed at a female audience, a typical scenario being a resourceful female protagonist[image: External link] menaced in a gloomy castle.[3]
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 Horror in the 19th century




The Gothic tradition blossomed into the genre modern readers call horror literature in the 19th century. Influential works and characters that continue resonating with film and cinema today saw their genesis in such works as Mary Shelley[image: External link]'s Frankenstein[image: External link] (1818), the works of Edgar Allan Poe[image: External link], the works of Sheridan Le Fanu[image: External link], Robert Louis Stevenson[image: External link]'s Strange Case of Dr Jekyll and Mr Hyde[image: External link] (1886), Oscar Wilde's The Picture of Dorian Gray[image: External link] (1890), and Bram Stoker[image: External link]'s Dracula[image: External link] (1897). Each of these novels and novellas[image: External link] created an enduring icon of horror seen in modern re-imaginings on the stage and screen.[4]
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 Horror in the 20th century




The proliferation of cheap periodicals, as early as the turn of the century, led to a boom in horror writing. One writer who specialized in horror fiction for mainstream pulps such as All-Story Magazine[image: External link] was Tod Robbins[image: External link], whose fiction dealt with themes of madness and cruelty.[5][6] Later, specialist publications emerged to give horror writers an outlet, including Weird Tales[image: External link][7] and Unknown Worlds[image: External link].[8]

Influential horror writers of the early 20th century made inroads in these mediums. Particularly, the venerated horror author H. P. Lovecraft[image: External link], and his enduring Cthulhu Mythos[image: External link] pioneered the genre of cosmic horror[image: External link], and M. R. James[image: External link] is credited with redefining the ghost story[image: External link] in that era.

Early cinema was inspired by many aspects of horror literature, and early horror cinema[image: External link] started a strong tradition of horror films and subgenres based on horror fiction that continues to this day. Up until the graphic depictions of violence and gore on the screen commonly associated with the 1960s and 1970s slasher films[image: External link] and splatter films[image: External link], comic books[image: External link] such as those published by EC Comics[image: External link] (famous for series such as Tales From The Crypt[image: External link]) in the 1950s satisfied readers' quests for horror imagery that the silver screen[image: External link] could not provide.[9] This imagery made these comics controversial, and as a consequence they were frequently censored.



Many modern novels claim an early description of the living dead in a precursor to the modern zombie[image: External link] tale, including Dennis Wheatley[image: External link]'s "Strange Conflict" (1941), H.P. Lovecraft[image: External link] stories such as "Cool Air," (1925) "In The Vault," (1926) and "The Outsider," (1926). Richard Matheson[image: External link]'s novel I Am Legend[image: External link] (1954) would also influence an entire genre of apocalyptic zombie fiction emblematic of the films of George A. Romero[image: External link].
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 Contemporary horror fiction




One of the best-known contemporary horror writers is Stephen King[image: External link], known for writing Carrie[image: External link], The Shining[image: External link], It[image: External link], Misery[image: External link] and many more.[10] Beginning in the 1970s, King's stories have managed to attract a large audience, for which he was prized by the U.S. National Book Foundation in 2003.[11] Popular contemporary horror authors include Brian Lumley[image: External link], James Herbert[image: External link], Dean Koontz[image: External link], Clive Barker[image: External link],[12] Ramsey Campbell[image: External link],[13] and Peter Straub[image: External link].

Best-selling book series of contemporary times exist in related genres to horror fiction, such as the werewolf fiction[image: External link] urban fantasy[image: External link] Kitty Norville[image: External link] books from Carrie Vaughn[image: External link], the erotic[image: External link] Gothic fiction[image: External link] of Anne Rice[image: External link], and Goosebumps[image: External link] by R.L. Stine[image: External link]. Elements of the horror genre continue to expand outside the genre. The alternate history[image: External link] of more traditional historical horror in a novel such as The Terror[image: External link] exists on bookstore shelves next to genre mash ups[image: External link] such as Pride and Prejudice and Zombies[image: External link] and the historical fantasy[image: External link] and horror comics[image: External link] such as Hellblazer[image: External link] and Mike Mignola[image: External link]'s Hellboy[image: External link]. Horror serves as one of the central genres in more complex modern works such as Mark Z. Danielewski[image: External link]'s House of Leaves[image: External link], a finalist for the National Book Award[image: External link]. There are also horror novels for teens, such as The Monstrumologist[image: External link] by Rick Yancey[image: External link].
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 Characteristics




One of the defining traits of the genre of horror is that it provokes a response; emotional, psychological[image: External link] or physical, within readers that causes them to react with fear. One of H.P. Lovecraft's most famous quotes about the genre is that: "The oldest and strongest emotion of mankind is fear, and the oldest and strongest kind of fear is fear of the unknown."[14] the first sentence from his seminal essay, "Supernatural Horror in Literature[image: External link]".

In her essay "Elements of Aversion", Elizabeth Barrette articulates the need by some for horror tales in a modern world:


The old "fight or flight" reaction of our evolutionary heritage once played a major role in the life of every human. Our ancestors lived and died by it. Then someone invented the fascinating game of civilization, and things began to calm down. Development pushed wilderness back from settled lands. War, crime, and other forms of social violence came with civilization and humans started preying on each other, but by and large daily life calmed down. We began to feel restless, to feel something missing: the excitement of living on the edge, the tension between hunter and hunted. So we told each other stories through the long, dark nights...when the fires burned low, we did our best to scare the daylights out of each other. The rush of adrenaline feels good. Our hearts pound, our breath quickens, and we can imagine ourselves on the edge. Yet we also appreciate the insightful aspects of horror. Sometimes a story intends to shock and disgust, but the best horror intends to rattle our cages and shake us out of our complacency. It makes us think, forces us to confront ideas we might rather ignore, and challenges preconceptions of all kinds. Horror reminds us that the world is not always as safe as it seems, which exercises our mental muscles and reminds us to keep a little healthy caution close at hand.[15]



In a sense similar to the reason a person seeks out the controlled thrill of a roller coaster[image: External link], readers in the modern era seek out feelings of horror and terror to feel a sense of excitement. However, she adds that horror fiction is one of the few mediums where readers seek out a form of art that forces themselves to confront ideas and images they "might rather ignore ... [to challenge] preconceptions of all kinds."

One can see the confrontation of ideas readers and characters would "rather ignore" throughout literature, in famous moments such as Hamlet[image: External link]'s musings about the skull of Yorick[image: External link] and its implications of the mortality of humanity and the gruesome end that bodies inevitably come to. In horror fiction, the confrontation with the gruesome is often a metaphor for the problems facing the current generation of the author.

Stephanie Demetrakopoulos illustrates a common interpretation of one of the benchmarks of the canon of horror literature.[16] Tina Broussard in an annotated bibliography[image: External link] of Dracula[image: External link] surmises Demetrakopoulos' thesis:


This scholarly journal article explores sexuality in Dracula, including overtones of sexuality in the typical aggressive male and female sexuality which is either reflective of the chaste woman or the sexually aggressive female vampire. Demetrakopoulos suggests Dracula was an outlet for Victorian society, breaking through sexual norms with symbolic group orgies, male desire for sexually aggressive women, denial of motherhood, etc. She highlights ways in which the females defy gender boundaries by embodying masculine traits such as intelligence.[17]



It is a now commonly accepted viewpoint that the horror elements of Dracula[image: External link]'s portrayal of vampirism[image: External link] are metaphors for sexuality in a repressed Victorian era[image: External link].[16] But this is merely one of many interpretations of the metaphor of Dracula. Judith Halberstam postulates many of these in her essay Technologies of Monstrosity: Bram Stoker's Dracula. She writes:


[The] image of dusty and unused gold, coins from many nations and old unworn jewels, immediately connects Dracula to the old money of a corrupt class, to a kind of piracy of nations and to the worst excesses of the aristocracy.[18]



Halberstram articulates a view of Dracula as manifesting the growing perception of the aristocracy[image: External link] as an evil and outdated notion to be defeated. The depiction of a multinational band of protagonists[image: External link] using the latest technologies[image: External link] (such as a telegraph[image: External link]) to quickly share, collate, and act upon new information is what leads to the destruction of the Vampire. This is one of many interpretations of the metaphor of only one central figure of the canon of horror fiction, as over a dozen possible metaphors are referenced in analysis, from the religious to the anti-semitic[image: External link].[19]

Noël Carroll[image: External link]'s Philosophy of Horror postulates that a modern piece of horror fiction's " monster[image: External link]", villain[image: External link], or a more inclusive menace[image: External link] must exhibit the following two traits:


	A menace that is threatening — either physically, psychologically, socially, morally, spiritually, or some combination of the aforementioned.

	A menace that is impure — that violates the generally accepted schemes of cultural categorization. "We consider impure that which is categorically contradictory"[20]
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 Scholarship and criticism




In addition to those essays and articles shown above, scholarship on horror fiction is almost as old as horror fiction itself. In 1826, the gothic novelist Ann Radcliffe[image: External link] published an essay distinguishing two elements of horror fiction, "terror" and "horror." Whereas terror is a feeling of dread that takes place before an event happens, horror is a feeling of revulsion or disgust after an event has happened.[21] Radcliffe describes terror as that which "expands the soul and awakens the faculties to a high degree of life," whereas horror is described as that which "freezes and nearly annihilates them."

Modern scholarship on horror fiction draws upon a range of sources. In their historical studies of the gothic novel, both Devandra Varma[22] and S.L. Varnado[23] make reference to the theologian Rudolf Otto[image: External link], whose concept of the " numinous[image: External link]" was originally used to describe religious experience.
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 Awards and associations




Achievements in horror fiction are recognized by numerous awards. The Horror Writer's Association[image: External link] presents the Bram Stoker Awards[image: External link] for Superior Achievement, named in honor of Bram Stoker[image: External link], author of the seminal horror novel Dracula[image: External link].[24] The Australian Horror Writers Association[image: External link] presents annual Australian Shadows Awards[image: External link]. The International Horror Guild Award[image: External link] was presented annually to works of horror and dark fantasy from 1995 to 2008.[25][26] The Shirley Jackson Awards[image: External link] are literary awards for outstanding achievement in the literature of psychological suspense, horror and the dark fantastic works. Other important awards for horror literature are as subcategories included within general awards for fantasy and science fiction in such awards as the Aurealis Award[image: External link].
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 Alternate terms




Some writers of fiction normally classified as "horror" nevertheless dislike the term, considering it too lurid. They instead use the terms dark fantasy[image: External link] or Gothic fantasy[image: External link] for supernatural horror,[27] or "psychological thriller[image: External link]" for non-supernatural horror.[28]
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Fantasy









This article is about the artistic genre. For other uses, see Fantasy (disambiguation)[image: External link].

Fantasy is a fiction[image: External link] genre[image: External link] set in an imaginary universe[image: External link], often but not always without any locations, events, or people from the real world. Its roots are in oral traditions, which then developed into literature[image: External link] and drama[image: External link]. From the twentieth century it has expanded further into various media, including, film, television, graphic novels, and video games.

Most fantasy uses magic[image: External link] or other supernatural[image: External link] elements as a main plot[image: External link] element, theme[image: External link], or setting[image: External link]. Magic and magical creatures[image: External link] are common in many of these imaginary worlds. Fantasy is a subgenre of speculative fiction[image: External link] and is distinguished from the genres of science fiction[image: External link] and horror by the absence of scientific or macabre themes respectively, though these genres overlap.

In popular culture[image: External link], the fantasy genre is predominantly of the medievalist[image: External link] form. In its broadest sense, however, fantasy comprises works by many writers, artists, filmmakers, and musicians from ancient myths[image: External link] and legends[image: External link] to many recent and popular works.

Fantasy is studied in a number of disciplines including English[image: External link] and other language studies, cultural studies[image: External link], comparative literature[image: External link], history[image: External link] and medieval studies[image: External link]. Work in this area ranges widely from the structuralist theory of Tzvetan Todorov[image: External link], which emphasizes the fantastic as a liminal space[image: External link], to work on the connections (political, historical and literary) between medievalism and popular culture.[1]



TOP
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 Traits of fantasy




The identifying trait of fantasy is the author's reliance on imagination to create narrative elements that do not have to rely on history or nature to be coherent.[2] This differs from realistic fiction in that whereas realistic fiction has to attend to the history and natural laws of reality, fantasy does not. An author applies his or her imagination to come up with characters, plots, and settings that are impossible in reality. Many fantasy authors use real-world folklore and mythology as inspiration;[3] and although for many the defining characteristic of the fantasy genre is the inclusion of supernatural elements, such as magic[image: External link],[4] this does not have to be the case. For instance, a narrative that takes place in an imagined town in the northeastern United States could be considered realistic fiction as long as the plot and characters are consistent with the history of region and the natural characteristics that someone who has been to the northeastern United States expects; when, however, the narrative takes place in an imagined town, on an imagined continent, with an imagined history and an imagined ecosystem, the work becomes fantasy with or without supernatural elements.

Fantasy has often been compared with science fiction[image: External link] and horror because they are the major categories of speculative fiction[image: External link]. Fantasy is distinguished from science fiction by the plausibility of the narrative elements. A science fiction narrative is unlikely, though seeming possible through logical scientific or technological extrapolation, whereas fantasy narratives do not need to be scientifically possible.[5] The imagined elements of fantasy do not need a scientific explanation to be narratively functional. Authors have to rely on the readers' suspension of disbelief[image: External link], an acceptance of the unbelievable or impossible for the sake of enjoyment, in order to write effective fantasies. Despite both genres' heavy reliance on the supernatural, fantasy and horror are distinguishable. Horror primarily evokes fear through the protagonists' weaknesses or inability to deal with the antagonists.[6]
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 History




Further information: History of fantasy[image: External link] and Sources of fantasy[image: External link]


Elements of the supernatural and the fantastic were an element of literature from its beginning.

There are many works where the boundary between fantasy and other works is not clear; the question of whether the writers believed in the possibilities of the marvels in A Midsummer Night's Dream[image: External link] or Sir Gawain and the Green Knight[image: External link] makes it difficult to distinguish when fantasy, in its modern sense, first began.[7]

Although pre-dated by John Ruskin[image: External link]'s The King of the Golden River[image: External link] (1841), the history of modern fantasy literature is usually said to begin with George MacDonald[image: External link], the Scottish author of such novels as The Princess and the Goblin[image: External link] and Phantastes[image: External link] (1858), the latter of which is widely considered to be the first fantasy novel ever written for adults. MacDonald was a major influence on both J. R. R. Tolkien[image: External link] and C. S. Lewis[image: External link]. The other major fantasy author of this era was William Morris[image: External link], a popular English poet who wrote several novels in the latter part of the century, including The Well at the World's End[image: External link].

Despite MacDonald's future influence with At the Back of the North Wind[image: External link] (1871), Morris's popularity with his contemporaries, and H. G. Wells[image: External link]'s The Wonderful Visit[image: External link] (1895), it was not until the 20th century that fantasy fiction began to reach a large audience. Lord Dunsany[image: External link] established the genre's popularity in both the novel and the short story form. Many popular mainstream authors also began to write fantasy at this time, including H. Rider Haggard[image: External link], Rudyard Kipling[image: External link], and Edgar Rice Burroughs[image: External link]. These authors, along with Abraham Merritt[image: External link], established what was known as the "lost world" subgenre, which was the most popular form of fantasy in the early decades of the 20th century, although several classic children's fantasies, such as Peter Pan[image: External link] and The Wonderful Wizard of Oz[image: External link], were also published around this time.

Indeed, juvenile fantasy[image: External link] was considered more acceptable than fantasy intended for adults, with the effect that writers who wished to write fantasy had to fit their work in a work for children.[8] Nathaniel Hawthorne[image: External link] wrote fantasy in A Wonder-Book for Girls and Boys[image: External link], intended for children,[9] though works for adults only verged on fantasy. For many years, this and successes such as Alice's Adventures in Wonderland[image: External link] (1865), created the circular effect that all fantasy works, even the later The Lord of the Rings[image: External link], were therefore classified as children's literature.

Political and social trends can affect a society's reception towards fantasy. In the early 20th century, the New Culture Movement[image: External link]'s enthusiasm for Westernization and science in China compelled them to condemn the fantastical shenmo[image: External link] genre of traditional Chinese literature. The spells and magical creatures of these novels were viewed as superstitious and backward, products of a feudal society hindering the modernization of China. Stories of the supernatural continued to be denounced once the Communists rose to power, and mainland China experienced a revival in fantasy only after the Cultural Revolution[image: External link] had ended.[10]

Fantasy was a staple genre of pulp magazines[image: External link] published in the West. In 1923, the first all-fantasy fiction magazine, Weird Tales[image: External link], was created. Many other similar magazines eventually followed, most noticeably The Magazine of Fantasy and Science Fiction[image: External link]. The pulp magazine format was at the height of its popularity at this time and was instrumental in bringing fantasy fiction to a wide audience in both the U.S. and Britain. Such magazines were also instrumental in the rise of science fiction, and it was at this time the two genres began to be associated with each other.

By 1950, "sword and sorcery[image: External link]" fiction had begun to find a wide audience, with the success of Robert E. Howard[image: External link]'s Conan the Barbarian[image: External link] and Fritz Leiber[image: External link]'s Fafhrd and the Gray Mouser[image: External link] stories.[11] However, it was the advent of high fantasy[image: External link], and most of all J. R. R. Tolkien's The Hobbit[image: External link] and The Lord of the Rings, which reached new heights of popularity in the late 1960s, that allowed fantasy to truly enter the mainstream.[12] Several other series, such as C. S. Lewis's Chronicles of Narnia[image: External link] and Ursula K. Le Guin[image: External link]'s Earthsea[image: External link] books, helped cement the genre's popularity.

The popularity of the fantasy genre has continued to increase in the 21st century, as evidenced by the best-selling status of J. K. Rowling[image: External link]'s Harry Potter[image: External link] series or of George R. R. Martin[image: External link]'s Song of Ice and Fire[image: External link] sequence.
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 Media




Further information: Fantasy art[image: External link], Fantasy literature[image: External link], Fantasy film[image: External link], Fantasy television[image: External link], and Role-playing video game[image: External link]


Several fantasy film adaptations have achieved blockbuster status, most notably The Lord of the Rings film trilogy[image: External link] directed by Peter Jackson[image: External link], and the Harry Potter[image: External link] films, two of the highest-grossing film series[image: External link] in cinematic history. Meanwhile, David Benioff[image: External link] and D. B. Weiss[image: External link] would go on to produce the television drama series Game of Thrones[image: External link] for HBO[image: External link], which has gone on to achieve unprecedented success for the fantasy genre on television.

Fantasy role-playing games[image: External link] cross several different media. Dungeons & Dragons[image: External link] was the first tabletop role-playing game[image: External link] and remains the most successful and influential.[13][14] The science fantasy[image: External link] role-playing game series Final Fantasy[image: External link] has been an icon of the role-playing video game[image: External link] genre (as of 2012 still among the top ten best-selling video game franchises[image: External link]). The first collectible card game[image: External link], Magic: The Gathering[image: External link], has a fantasy theme and is similarly dominant in the industry.[15]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Classification





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 By theme (subgenres)




See also: List of genres § Fantasy[image: External link]


Fantasy encompasses numerous subgenres[image: External link] characterized by particular themes or settings, or by an overlap with other literary genres or forms of speculative fiction. They include the following:



	
Bangsian fantasy[image: External link], interactions with famous historical figures in the afterlife, named for John Kendrick Bangs[image: External link]


	
Comic fantasy[image: External link], humorous in tone

	
Contemporary fantasy[image: External link], set in the real world but involving magic or other supernatural elements

	
Dark fantasy[image: External link], including elements of horror fiction


	
Epic fantasy[image: External link], see high fantasy below

	Fables[image: External link]

	
Fairy tales[image: External link] themselves, as well as fairytale fantasy[image: External link], which draws on fairy tale themes

	
Fantastic poetry[image: External link], poetry with a fantastic theme

	
Fantastique[image: External link], French literary genre involving supernatural elements

	
Fantasy of manners[image: External link], or mannerpunk, focusing on matters of social standing in the way of a comedy of manners[image: External link]


	
Gaslamp fantasy[image: External link], stories in a Victorian[image: External link] or Edwardian[image: External link] setting, influenced by gothic fiction[image: External link]


	
Gods and demons fiction[image: External link] (shenmo), involving the gods and monsters of Chinese mythology[image: External link]


	" Grimdark[image: External link]" fiction, a somewhat tongue-in-cheek label for fiction with an especially violent tone or dystopian[image: External link] themes

	
Hard fantasy[image: External link], whose supernatural aspects are intended to be internally consistent and explainable, named in analogy to hard science fiction[image: External link]


	
High fantasy[image: External link] or epic fantasy, characterized by a plot and themes of epic scale

	
Heroic fantasy[image: External link], concerned with the tales of heroes in imaginary lands

	
Historical fantasy[image: External link], historical fiction[image: External link] with fantasy elements

	
Juvenile fantasy[image: External link], children's literature[image: External link] with fantasy elements

	
Low fantasy[image: External link], characterized by few or non-intrusive supernatural elements, in contrast to high fantasy

	
Magic realism[image: External link], a genre of literary fiction[image: External link] incorporating minor supernatural elements

	
Magical girl[image: External link] fantasy, involving young girls with magical powers, mainly in Japanese anime[image: External link] and manga[image: External link]


	
Paranormal romance[image: External link], romantic fiction[image: External link] with fantasy elements

	
Romantic fantasy[image: External link], focusing on romantic relationships

	
Sword and sorcery[image: External link], adventures of sword-wielding heroes, generally more limited in scope than epic fantasy

	
Urban fantasy[image: External link], set in a city

	
Weird fiction[image: External link], a label for macabre and unsettling stories from before the terms "fantasy" and "horror" were widely used; see also the more modern forms of slipstream fiction[image: External link] and the New Weird[image: External link]


	
Wuxia[image: External link], Chinese martial arts fiction often incorporating fantasy elements






[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 By the function of the fantastic in the narrative




In her 2008 book Rhetorics of Fantasy,[16] Farah Mendlesohn[image: External link] proposes the following taxonomy[image: External link] of fantasy, as "determined by the means by which the fantastic enters the narrated world",[17] while noting that there are fantasies that fit neither pattern:

In a "portal-quest fantasy" or "portal fantasy", a fantastical world is entered through a portal, behind which the fantastic elements of the story remain contained. These tend to be quest[image: External link]-type narratives, whose main challenge is navigating the fantastical world.[18] Well-known portal fantasies include C. S. Lewis's novel The Lion, the Witch and the Wardrobe[image: External link] (1950) and L. Frank Baum[image: External link]'s novel The Wonderful Wizard of Oz[image: External link] (1900).[19]

The "immersive fantasy" lets the reader perceive the fantastical world through the eyes and ears of the protagonist, without an explanatory narrative. The fictional world is seen as complete, and its fantastic elements are not questioned within the context of the story. If successfully done, this narrative mode "consciously negates the sense of wonder[image: External link]" often associated with speculative fiction. But, according to Mendlesohn, "a sufficiently effective immersive fantasy may be indistinguishable from science fiction" because, once assumed, the fantastic "acquires a scientific cohesion all of its own", which has led to disputes about how to classify novels such as Mary Gentle[image: External link]'s Ash[image: External link] (2000) and China Miéville[image: External link]'s Perdido Street Station[image: External link] (2000).[20]

In an "intrusion fantasy", the fantastic intrudes on reality (in contrast to portal fantasies, where the opposite happens), and the protagonists' engagement with that intrusion drives the story. Intrusion fantasies are normally realist[image: External link] in style, because they assume the normal world as their base, and rely heavily on explanation and description.[21] Immersive and portal fantasies may themselves host intrusions. Classic intrusion fantasies include Dracula[image: External link] by Bram Stoker[image: External link] (1897) and the works of H. P. Lovecraft[image: External link].[22]

"Liminal fantasy", finally, is a relatively rare mode where the fantastic enters a world that appears to be our own, but this is not perceived as intrusive but rather as normal by the protagonists, and this disconcerts and estranges[image: External link] the reader. Such fantasies adopt an ironic, blasé tone, as opposed to the straight-faced mimesis[image: External link] of most other fantasy.[23] Examples include Joan Aiken[image: External link]'s stories about the Armitage family, who are amazed that unicorns appear on their lawn on a Tuesday, rather than on a Monday.[22]
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 Subculture




See also: Fantasy fandom[image: External link]


Professionals such as publishers, editors, authors, artists, and scholars within the fantasy genre get together yearly at the World Fantasy Convention[image: External link]. The World Fantasy Awards[image: External link] are presented at the convention. The first WFC was held in 1975 and it has occurred every year since. The convention is held at a different city each year.

Additionally, many science fiction conventions, such as Florida's FX Show and MegaCon[image: External link], cater to fantasy and horror fans. Anime conventions, such as Ohayocon[image: External link] or Anime Expo[image: External link] frequently feature showings of fantasy, science fantasy, and dark fantasy series and films, such as Majutsushi Orphen[image: External link] (fantasy), Sailor Moon[image: External link] (urban fantasy), Berserk[image: External link] (dark fantasy), and Spirited Away[image: External link] (fantasy). Many science fiction/fantasy and anime conventions also strongly feature or cater to one or more of the several subcultures within the main subcultures, including the cosplay[image: External link] subculture (in which people make or wear costumes based on existing or self-created characters, sometimes also acting out skits or plays as well), the fan fiction[image: External link] subculture, and the fan video or AMV[image: External link] subculture, as well as the large internet subculture devoted to reading and writing prose fiction or doujinshi[image: External link] in or related to those genres.

According to 2013 statistics by the fantasy publisher Tor Books[image: External link], men outnumber women by 67% to 33% among writers of historical, epic or high fantasy. But among writers of urban fantasy or paranormal romance, 57% are women and 43% are men.[24]
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	Science fiction[image: External link]

	Horror

	Superhero fiction[image: External link]

	Supernatural fiction[image: External link]

	Science fantasy[image: External link]




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 See also





	Outline of fantasy[image: External link]

	List of fantasy authors[image: External link]

	List of fantasy novels[image: External link]

	List of fantasy worlds[image: External link]

	List of genres[image: External link]

	List of high fantasy fiction[image: External link]

	List of literary genres[image: External link]

	Worldbuilding[image: External link]

	
Fantastique[image: External link]—a related but not identical French literary genre




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References






	
^ Jane Tolmie, "Medievalism and the Fantasy Heroine", Journal of Gender Studies[image: External link], Vol. 15, No. 2 (July 2006), pp. 145–158. ISSN 0958-9236


	
^ ed. Edward James and Farah Mendlesohn, Cambridge Companion to Fantasy Literature, ISBN[image: External link] 0-521-72873-8[image: External link]


	
^ John Grant[image: External link] and John Clute[image: External link], The Encyclopedia of Fantasy[image: External link], "Fantasy", p 338 ISBN[image: External link] 0-312-19869-8[image: External link]


	
^ Diana Waggoner, The Hills of Faraway: A Guide to Fantasy, p 10, 0-689-10846-X


	
^ ed. Edward James and Farah Mendlesohn, Cambridge Companion to Fantasy Literature, ISBN[image: External link] 0-521-72873-8[image: External link]


	
^ Charlie Jane Anders, The Key Difference Between Urban Fantasy and Horror, https://io9.gizmodo.com/the-key-difference-between-urban-fantasy-and-horror-1749628499[image: External link], Retrieved 11 February 2017


	
^ Brian Attebery, The Fantasy Tradition in American Literature, p 14, ISBN[image: External link] 0-253-35665-2[image: External link]


	
^ C.S. Lewis, "On Juvenile Tastes", p 41, Of Other Worlds: Essays and Stories, ISBN[image: External link] 0-15-667897-7[image: External link]


	
^ Brian Attebery, The Fantasy Tradition in American Literature, p 62, ISBN[image: External link] 0-253-35665-2[image: External link]


	
^ Wang, David Dewei (2004). The Monster that is History: History, Violence, and Fictional Writing in Twentieth-century China. University of California Press. pp. 264–266. ISBN[image: External link]  978-0-520-93724-6[image: External link].


	
^ L. Sprague de Camp[image: External link], Literary Swordsmen and Sorcerers[image: External link]: The Makers of Heroic Fantasy, p 135 ISBN[image: External link] 0-87054-076-9[image: External link]


	
^ Jane Yolen[image: External link], "Introduction" p vii-viii After the King: Stories in Honor of J.R.R. Tolkien, ed, Martin H. Greenberg, ISBN[image: External link] 0-312-85175-8[image: External link]


	
^ According to a 1999 survey in the United States[image: External link], 6% of 12- to 35-year-olds have played role-playing games. Of those who play regularly, two thirds play D&D.Dancey, Ryan S.[image: External link] (February 7, 2000). "Adventure Game Industry Market Research Summary (RPGs)"[image: External link]. V1.0. Wizards of the Coast. Retrieved 23 February 2007.


	
^ Products branded Dungeons & Dragons made up over fifty percent of the RPG products sold in 2005. Hite, Kenneth (March 30, 2006). "State of the Industry 2005: Another Such Victory Will Destroy Us"[image: External link]. GamingReport.com. Archived from the original[image: External link] on April 20, 2007. Retrieved 21 February 2007. Retrieved from Internet Archive 20 February 2014.


	
^ ICv2 (November 9, 2011). "'Magic' Doubled Since 2008"[image: External link]. Retrieved November 10, 2011. For the more than 12 million players around the world [...] Note that the "twelve million" figure given here is used by Hasbro; while through their subsidiary Wizards of the Coast they would be in the best position to know through tournament registrations and card sales, they also have an interest in presenting an optimistic estimate to the public.


	
^ Mendlesohn, Farah (2008). Rhetorics of Fantasy. Middletown, Conn.: Wesleyan University Press. ISBN[image: External link]  978-0819568687[image: External link].


	
^ Mendlesohn, "Introduction"


	
^ Mendlesohn, "Introduction: The Portal-Quest Fantasy"


	
^ Mendlesohn, "Chapter 1"


	
^ Mendlesohn, "Introduction: The Immersive Fantasy"


	
^ Mendlesohn, "Introduction: The Intrusion Fantasy"


	
^ a b Mendlesohn, "Chapter 3"


	
^ Mendlesohn, "Introduction: The Liminal Fantasy"


	
^ Crisp, Julie (10 July 2013). "SEXISM IN GENRE PUBLISHING: A PUBLISHER'S PERSPECTIVE"[image: External link]. Tor Books[image: External link]. Retrieved 29 April 2015. (See full statistics[image: External link])







[image: TOC] TOC [image: Previous chapter] Previous 
 External links





	
The Fantasy Genre[image: External link] Children's Literature Classics

	Writing Fantasy: A Short Guide To The Genre[image: External link]

	Best Fantasy Books[image: External link]

	Types of Fantasy[image: External link]





Categories[image: External link]:

	Fantasy[image: External link]

	Fantasy genres[image: External link]

	Speculative fiction[image: External link]
















This page was last edited on 11 June 2017, at 02:33.




	This text is based on the Wikipedia article Fantasy: https://en.wikipedia.org/wiki/Fantasy [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Fantasy [image: External link]












Back to main article 



Contents




	1 History

	2 Relationship to DC Universe

	3 Current ongoing series

	4 Former series

	5 Original graphic novels

	6 Trade paperbacks

	7 Sub-imprints and brandings

	8 Editors

	9 Writers

	10 Artists

	11 Adaptations in other media

	12 See also

	13 Notes

	14 References

	15 External links





Vertigo (DC Comics)






This article is about the subsidiary of DC Comics. For the DC Comics villain, see Count Vertigo[image: External link].

Vertigo is an imprint[image: External link] of the American comic book[image: External link] publisher DC Comics. It was created in 1993 to publish stories with more graphic or adult content that could not fit within the restrictions of the Comics Code Authority[image: External link], thus allowing more creative freedom than DC's main imprint. These comics were free to contain explicit violence, substance and drug abuse, sexuality, nudity, profanity, and other controversial subjects, similar to the content of R-rated[image: External link] films.

Although its initial publications were primarily in the horror and fantasy genres, it has also published works dealing with crime, social commentary, speculative fiction, biography, and other genres. Originally publishing a mix of company- and creator-owned work, its current focus is on the latter. It pioneered in North America an increasingly common publishing model, in which monthly series are periodically collected into collected editions which are kept in print for bookstore sale.

Vertigo series have won the comics industry's Eisner Award[image: External link], including the "best continuing series" of various years (The Sandman, Preacher[image: External link], 100 Bullets[image: External link], Y: The Last Man[image: External link] and Fables[image: External link]). Several of its publications have been adapted to film[image: External link] (such as Constantine[image: External link],[1] A History of Violence[image: External link],[2] Stardust, and V for Vendetta[image: External link])[3] and episodic television (such as Constantine, iZombie, Lucifer, and Preacher).



TOP
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 History
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 Development




Vertigo originated in 1993 under the stewardship of Karen Berger[image: External link], a former literature and art-history student, who had joined DC Comics in 1979 as an assistant editor. In the mid-1980s, Berger was editor of such DC titles as Wonder Woman[image: External link] and Amethyst, Princess of Gemworld[image: External link], and began recruiting writers from the UK[image: External link], including Neil Gaiman, Peter Milligan[image: External link], and Grant Morrison[image: External link].[4] She "found their sensibility and point of view to be refreshingly different, edgier and smarter" than those of most American comics writers,[4] and worked with them and others on superhero[image: External link]/science fiction[image: External link] series Animal Man[image: External link], Doom Patrol[image: External link] vol. 2, and Shade, the Changing Man[image: External link] vol. 2; the Black Orchid miniseries (Gaiman's first work for DC),[5] fantasy series The Sandman vol. 2, and horror titles Hellblazer[image: External link] and The Saga of the Swamp Thing[image: External link][6] (written by Alan Moore[image: External link], a British writer hired by previous editor Len Wein[image: External link]).

These seven titles, all of which carried a "Suggested for Mature Readers" label on their covers,[7] shared a sophistication-driven sensibility the fan press dubbed "the Bergerverse".[8] In a 1992 editorial meeting, Levitz, DC publisher Jenette Kahn[image: External link], and managing editor[image: External link] Dick Giordano[image: External link], Berger was given the mandate to place these titles under an imprint that, as Berger described, would "do something different in comics and help the medium 'grow up'".[8] Several DC titles bearing the age advisory, such as Green Arrow[image: External link] and The Question[image: External link] (cancelled shortly before the launch of Vertigo), did not make the transition to the new imprint.[9]

Several new Vertigo mini-series were originally developed for Disney Comics[image: External link]' aborted Touchmark Comics imprint – analogous to their mature-audiences Touchstone Pictures[image: External link] studio – announced before the so-called "Disney Implosion"[image: External link] of 1991[image: External link], and subsequently abandoned. Touchmark Comics was to be run by former DC editor Art Young, but when it was canceled, both Young and the works were brought into the Vertigo fold, allowing Berger to expand the imprint's publishing plans.[10] These titles included Enigma[image: External link], Sebastian O[image: External link], Mercy[image: External link], and Shadows Fall.
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 Initial launch




Vertigo was launched in January 1993 with a mixture of existing ongoing series continued under the new imprint, new ongoing series, new mini-series, and single-volume collections or graphic novels. Their publishing plan for the first year involved two new titles – whether ongoing/limited series or one-shots – each month. The existing series (cover date March 1993) were Shade the Changing Man (starting with #33), The Sandman (#47), Hellblazer (#63), Animal Man (#57), Swamp Thing (#129), and Doom Patrol (#64, with new writer Rachel Pollack[image: External link]).

The first comic book published under the "Vertigo" imprint was the first issue of Death: The High Cost of Living, a 3-issue series by Neil Gaiman and Chris Bachalo[image: External link]. The second new title was Enigma[image: External link], an 8-issue limited series initially planned to launch Touchmark, written by Peter Milligan (also author Shade, the Changing Man), and drawn by the artist from Grant Morrison's earlier Kid Eternity miniseries.[10] The following month saw the debut of Sandman: Mystery Theatre[image: External link] by Matt Wagner[image: External link] and Steven T. Seagle[image: External link], and illustrated primarily by Guy Davis[image: External link], described as "playing the '30s with a '90s feel... haunting, film noir[image: External link]-ish...," and starring original Sandman[image: External link] Wesley Dodds[image: External link] in a title whose "sensibilities echo crime genre fiction."[10] Joining it was J. M. DeMatteis[image: External link] and Paul Johnson's 64-page one-shot Mercy.

New series that began in the months that followed include Kid Eternity (ongoing) by Ann Nocenti[image: External link] and Sean Phillips[image: External link] (spun off from the earlier Morrison-penned miniseries), Grant Morrison and Steve Yeowell[image: External link]'s 3-issue steampunk[image: External link] miniseries Sebastian O[image: External link] (another ex-Touchmark project), Skin Graft by Jerry Prosser[image: External link] and Warren Pleece[image: External link], The Last One by DeMatteis and Dan Sweetman[image: External link], Jonah Hex[image: External link]: Two-Gun Mojo by Tim Truman[image: External link] and Sam Glanzman[image: External link], Black Orchid (ongoing) by Dick Foreman and Jill Thompson[image: External link] (spun off from the earlier Gaiman/McKean miniseries), The Extremist by Peter Milligan[image: External link] and Ted McKeever[image: External link], Scarab by Scot Eaton[image: External link] and Mike Barreiro, and The Children's Crusade[image: External link], a crossover[image: External link] involving several of the imprint's ongoing series. Gaiman's The Books of Magic limited-series was relaunched as an ongoing series written by John Ney Rieber[image: External link], and illustrated by Peter Gross[image: External link] (later also writer), Gary Amaro, and Peter Snejbjerg[image: External link].

Although the books did not have a consistent "house style[image: External link]" of art, the cover designs of early Vertigo series featured a uniform trade dress[image: External link] with a vertical bar along the left side, which included the imprint logo, pricing, date, and issue numbers.[10] The design layout continued with very little variation until issues cover-dated July 2002 (including Fables[image: External link] #1) which introduced an across-the-top layout ahead of 2003's "Vertigo X" 10th anniversary celebration. The "distinctive design" was designed to be used on "all Vertigo books except the hardcovers, trade paperbacks, and graphic novels."[10] Berger noted that DC was "very" committed to line, having put a "lot of muscle behind" promoting it, including a promotional launch kit made available to "[r]etailers who order[ed] at least 25 copies of the February issue of Sandman [#47]," a "Platinum edition" variant cover for Death: The High Cost of Living #1 and a 75c Vertigo Preview comic featuring a specially written seven-page Sandman[image: External link] story by Gaiman and Kent Williams[image: External link].[10] In addition, a 16-page Vertigo Sampler was also produced and bundled with copies of Capital City Distribution[image: External link]'s Advance Comics solicitation index.[10]

Works previously published by DC under other imprints, but which fit the general character of Vertigo, have been reprinted under this imprint. This has included earlier issues of Vertigo's launch series, V for Vendetta[image: External link], and books from discontinued imprints, such as Transmetropolitan[image: External link] (initially under DC's short-lived sci-fi[image: External link] Helix[image: External link] imprint), and A History of Violence[image: External link] (originally part of the Paradox Press[image: External link] line).
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 Cancellations and new series




Two of the new ongoing series did not last long; Kid Eternity was cancelled after 16 issues, and Black Orchid continued for only 22. Sandman Mystery Theatre and most of the pre-existing series continued for several years, including Sandman which reached its planned conclusion with #75. Hellblazer would be the last of the original ongoing series to be canceled, ceasing publication in February 2013 with #300.[11]

As the imprint's initial ongoing series came to their ends, new series were launched to replace them, with varying degrees of success. The Sandman was replaced following its completion by The Dreaming[image: External link] (1996–2001) and The Sandman Presents[image: External link], which featured stories about the characters from Neil Gaiman's series, written by other creators. Other long-running series have been The Invisibles[image: External link] by Grant Morrison and various artists (1994–2000); Preacher[image: External link] by Garth Ennis[image: External link] and Steve Dillon[image: External link] (1995–2000); Transmetropolitan[image: External link] by Warren Ellis[image: External link] and Darick Robertson[image: External link] (1997–2002); 100 Bullets[image: External link] by Brian Azzarello[image: External link] and Eduardo Risso[image: External link] (1999–2009); Lucifer by Mike Carey, Peter Gross,[image: External link] and Ryan Kelly[image: External link] (2000–2006); Y: The Last Man[image: External link] by Brian K. Vaughan[image: External link] and Pia Guerra[image: External link] (2002–2008); DMZ[image: External link] by Brian Wood[image: External link] and Riccardo Burchielli[image: External link] (2005–2012); and Fables[image: External link] by Bill Willingham[image: External link], Mark Buckingham[image: External link], and various other artists (2002–2015), which itself launched several spin-offs including Jack of Fables[image: External link] by Bill Willingham[image: External link] and Lilah Sturges[image: External link] (credited as "Matthew Sturges") and various artists (2006–2011).
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 Editorial changes




In December 2012, Karen Berger announced that she would be leaving the company the following March.[12] Berger's position at the head of Vertigo was filled by Shelly Bond[image: External link], who had begun editing for the imprint in 1993. However in 2016, DC "restructured" Vertigo, eliminating Bond's position,[13] and oversight of Vertigo was placed under Jamie S. Rich[image: External link] until May 2017 when Mark Doyle became the new Editor[14]
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 Relationship to DC Universe




Although many of the initial Vertigo publications were set in the DC Universe[image: External link] (Shade, Doom Patrol, Swamp Thing, Hellblazer, Animal Man, Black Orchid, The Books of Magic and The Sandman all fit into the broader DC Universe, and have interacted with DC heroes including Superman[image: External link] and Batman[image: External link]), even the pre-Vertigo "mature reader" titles occupied a particular "dark corner" of the mainstream DCU, and the establishment of the imprint continued to distance the in-Universe series from full DC-branded continuity.

Appearances in DC series by characters appearing in Vertigo series were rare (notable exceptions include Sandman's Daniel[image: External link] appearing in two issues of Grant Morrison's 1997 relaunch of core-DCU title JLA[image: External link]), while events which had a "global" impact in the books of one imprint were not seen in the books of the other, (e.g. Vertigo's "The Children's Crusade[image: External link]" crossover[image: External link] or DC's " Bloodlines[image: External link]" crossover (except for Swamp Thing, who appeared in The New Titans[image: External link] issue of the latter), both in 1993). However, several characters used in Gaiman's Sandman, The Books of Magic, John Constantine[image: External link] and Black Orchid have all appeared briefly in mainstream DC comics, while other characters (primarily in the magical and supernatural grey area between mainstream and mature lines) have spanned the universes—the 2003 Zatanna[image: External link] special "Everyday Magic" was published as a Vertigo title, while Zatanna herself remains rooted in the DC Universe, and the 2008 Madame Xanadu[image: External link] series was also released under the Vertigo imprint.

Characters from the DC Universe have commonly made guest appearances in Vertigo comics, including Mirror Master Evan McCulloch[image: External link], Jonny Double[image: External link], Etrigan the Demon[image: External link], Zatanna's enemy Mammon, Christopher Chance[image: External link], Jonah Hex[image: External link] and The Phantom Stranger[image: External link]. Finally, Vertigo miniseries featuring DC Universe characters appear from time to time, including the above-mentioned Zatanna[image: External link] one-shot, and characters such as Doctor Occult[image: External link]. In 2016, a novel centering around Batman[image: External link] was published under the Vertigo imprint.[15]

Borderline DC/Vertigo titles Animal Man[image: External link] and Doom Patrol[image: External link] sit uneasily between the Universes, both having begun as merely quirky titles in the mainstream universe, but becoming part of the Vertigo launch line-up in 1993 by dint of their increasingly separate and "mature" storylines. Both eventually returned to regular appearances under the main DC imprint after their Vertigo series were cancelled, and Doom Patrol has seen subsequent volumes released under the DC banner, while Animal Man played an integral role in recent DC year-long events 52[image: External link] and Countdown[image: External link].

In 2010, it was announced that Vertigo would become a strictly creator-owned[image: External link] imprint, and all titles featuring characters that originated in the DC Universe[image: External link] returned to DC's main imprint. For example, Death of the Endless[image: External link] from The Sandman appeared in a 2010 storyline of Action Comics[image: External link], where she encountered Lex Luthor[image: External link]. In addition, 2011 saw the return of John Constantine[image: External link] to the mainstream DC Universe in the aftermath of the Brightest Day[image: External link] storyline. At the end of the 2011 miniseries " Flashpoint[image: External link]", the Vertigo timeline merges with the DC timeline and the Wildstorm Universe as well, the character Pandora stated that the three timelines were split up to weaken them for an impending crisis and they must be reunited, creating a new DC universe. It has also been revealed, as part of The New 52[image: External link] reboot of the DC Universe, that many of these characters appeared in DC's The Dark line of supernatural and horror comics. For example, Constantine, Shade the Changing Man[image: External link], Madame Xanadu[image: External link], and other prominent magic-users in the DC Universe appear in Justice League Dark[image: External link], and Swamp Thing and Animal Man have their self-titled series.
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 Current ongoing series




With Hellblazer's February 2013 cancellation none of the series which existed before the formation of Vertigo are still ongoing.[16]


	
American Vampire[image: External link] by Scott Snyder[image: External link], Stephen King[image: External link], Rafael Albuquerque[image: External link] and Mateus Santolouco (2010 - )

	
Art Ops by Shawn Simon, Michael Allred[image: External link] and Eduardo Risso[image: External link] (2015 - )

	
Astro City[image: External link] by Kurt Busiek[image: External link] and Brent Anderson[image: External link] (2013 - ). [Note 1]


	
Clean Room by Gail Simone[image: External link] and Jon Davis-Hunt (2015-)

	
The Dark and Bloody by Shawn Aldridge and Scott Godlewski (2016-)

	
Jacked by Eric Kripke[image: External link] and John Higgins[image: External link]. Six issue miniseries.

	
Last Gang in Town by Simon Oliver[image: External link] and Rufus Dayglo[image: External link]. Seven issue miniseries

	
Lucifer by Holly Black[image: External link] and Lee Garbett[image: External link]. A relaunch/reboot of the previous Vertigo series.

	
New Romancer by Peter Milligan[image: External link] and Brett Parson Six issue miniseries.

	
Red Thorn by David Baillie[image: External link] and Meghan Hetrick (2015 -)

	
Sheriff of Babylon[17] by Tom King[image: External link] and Mitch Gerads. (2015-) Twelve issue miniseries.

	
Suiciders by Lee Bermejo[image: External link]. (2015 - )

	
Survivor's Club by Lauren Beukes[image: External link], Dale Halvorsen, and Ryan Kelly[image: External link] (2015-)

	
Unfollow by Rob Williams[image: External link] and Mike Dowling (2015 -)
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 Former series





	
100 Bullets[image: External link] by Brian Azzarello[image: External link] and Eduardo Risso[image: External link] (1999 - 2009)

	
Air[image: External link] by G. Willow Wilson[image: External link] and M. K. Perker[image: External link] (2008 – 2010)

	
American Century[image: External link] by Howard Chaykin[image: External link], David Tischman[image: External link] and various artists (2001 – 2003)

	
American Virgin[image: External link] by Steven T. Seagle[image: External link] and Becky Cloonan[image: External link] (2006 – 2008)

	
Animal Man[image: External link] by Grant Morrison[image: External link] and various writers and artists (1988 -1995) [Note 2]


	
Army@Love[image: External link] by Rick Veitch[image: External link] and Gary Erskine[image: External link] (2007 - 2009)

	
Black Orchid by Dick Foreman, Jill Thompson[image: External link] and Rebecca Guay[image: External link] (1993 – 1995)

	
The Books of Magic by Neil Gaiman, John Ney Rieber[image: External link], Peter Gross[image: External link] and various artists. (1990 - 1991, 1994 - 2000).[Note 2] This series was followed by Names of Magic (2001), Hunter: The Age of Magic (2001 - 2003) and Books of Magick: Life During Wartime[image: External link] (2004 - 2005).

	
Chiaroscuro: The Private Lives of Leonardo da Vinci[image: External link] by Pat McGreal, David Rawson and Chaz Truog (1995 - 1996)

	
Codename: Knockout[image: External link] by Robert Rodi[image: External link] and various artists (2001 – 2003)

	
Crossing Midnight[image: External link] by Mike Carey, Jim Fern and Eric Nguyen[image: External link] (2007– 2008)

	
Crusades[image: External link] by Steven T. Seagle[image: External link] and Kelley Jones[image: External link] (2001 – 2002)

	
Daytripper[image: External link] by Fábio Moon[image: External link] and Gabriel Bá[image: External link] (2010)

	
Deadenders[image: External link] by Ed Brubaker[image: External link] and Warren Pleece[image: External link] (2000 - 2001)

	
Deadman[image: External link] by Bruce Jones[image: External link], John Watkiss[image: External link] and Ron Wimberly (2006 – 2007)

	
Doom Patrol[image: External link] (vol.2) by Paul Kupperberg[image: External link], Grant Morrison[image: External link], Rachel Pollack[image: External link] and various artists (1987 - 1995) [Note 2]


	
DMZ[image: External link] by Brian Wood[image: External link] and Riccardo Burchielli[image: External link] (2005 – 2012)

	
The Dreaming[image: External link] by various writers and artists (1996 – 2001)

	
Enigma[image: External link] by Peter Milligan[image: External link] and Duncan Fegredo[image: External link] (1993)

	
The Exterminators[image: External link] by Simon Oliver[image: External link] and Tony Moore[image: External link] (2006 – 2008)

	
Fables[image: External link] by Bill Willingham[image: External link], Mark Buckingham[image: External link], Lan Medina[image: External link] and various artists. Fables has included various mini-series, graphic novels, the spin-off titles Jack of Fables[image: External link] and Fairest[image: External link], and the prose novel Peter & Max. (2002 - 2015)

	
Fairest[image: External link] by Bill Willingham[image: External link] and various artists. (2012 - 2015)

	
Greek Street[image: External link] by Peter Milligan[image: External link] and Davide Gianfelice (2009 – 2010)

	
Hellblazer[image: External link] by various writers and artists (1988 - 2013) [Note 2]


	
Hinterkind by Ian Edginton[image: External link] and Francesco Trfogli. (2013–2015).

	
House of Mystery[image: External link] by Bill Willingham[image: External link], Matthew Sturges[image: External link], Luca Rossi[image: External link] and various artists (2008 – 2011)

	
House of Secrets[image: External link] by Steven T. Seagle[image: External link] and Teddy Kristiansen[image: External link] (1996 – 1998, 2001)

	
Human Target[image: External link] by Peter Milligan[image: External link], Edvin Biuković[image: External link], Javier Pulido and Cliff Chiang[image: External link] (1999, 2002 – 2005)

	
The Invisibles[image: External link] by Grant Morrison[image: External link] and various artists (1994 – 2000)

	
iZombie[image: External link] by Chris Roberson and Michael Allred[image: External link] (2010 – 2012)

	
Jack of Fables[image: External link] by Bill Willingham[image: External link], Matthew Sturges[image: External link] and various artists (2006 - 2011)

	
Kid Eternity[image: External link] by Grant Morrison[image: External link], Duncan Fegredo[image: External link], Ann Nocenti[image: External link] and Sean Phillips[image: External link] (1993 – 1994) [Note 2]


	
The Losers[image: External link] by Andy Diggle[image: External link], Jock[image: External link] and various artists (2003 – 2006)

	
Loveless[image: External link] by Brian Azzarello[image: External link], Marcelo Frusin[image: External link], Danijel Zezelj[image: External link] and Werther Dell'edera (2005 – 2008)

	
Lucifer by Mike Carey and various artists (1999 - 2006)

	
Madame Xanadu[image: External link] by Matt Wagner[image: External link] and various artists (2008 – 2011)

	
The New Deadwardians[image: External link] by Dan Abnett[image: External link] and I.N.J. Culbard (2012)

	
Northlanders[image: External link] by Brian Wood[image: External link] and various artists (2008 – 2012)

	
Outlaw Nation[image: External link] by Jamie Delano[image: External link], Goran Sudzuka[image: External link] and Goran Parlov[image: External link] (2000 – 2002)

	
Preacher[image: External link] by Garth Ennis[image: External link] and Steve Dillon[image: External link] (1995 - 2000)

	
The Sandman by Neil Gaiman and various artists (1989 - 1996) [Note 2]


	
Sandman Mystery Theatre[image: External link] by Matt Wagner[image: External link], Steven T. Seagle[image: External link], Guy Davis[image: External link] and various artists (1993 - 1999)

	
Saucer Country[image: External link] by Paul Cornell[image: External link] and Ryan Kelly[image: External link] (2012 - 2013)

	
Scalped[image: External link] by Jason Aaron[image: External link] and R. M. Guéra[image: External link] (2007 - 2012)

	
Seekers Into the Mystery by J.M. DeMatteis[image: External link] and various artists (1996 - 1997)

	
Shade, the Changing Man[image: External link] by Peter Milligan[image: External link] and Chris Bachalo[image: External link] (1990 - 1996) [Note 2]


	
Spaceman[image: External link] by Brian Azzarello[image: External link] and Eduardo Risso[image: External link] (2011 – 2012)

	
Swamp Thing[image: External link] (Saga of the ..., vol.2, vol. 3 and vol. 4) by Alan Moore[image: External link] and various writers and artists (1982 - 1996, 2000 - 2001, 2004 - 2006) [Note 2]


	
Sweet Tooth[image: External link] by Jeff Lemire[image: External link] (2009 - 2013)

	
Testament[image: External link] by Douglas Rushkoff[image: External link] and Liam Sharp[image: External link] (2006 – 2008)

	
Transmetropolitan[image: External link] by Warren Ellis[image: External link] and Darick Robertson[image: External link] (1997 - 2002) [Note 3]


	
Unknown Soldier[image: External link] by Joshua Dysart[image: External link] and various artists (2008 – 2010)

	
The Unwritten[image: External link] by Mike Carey and Peter Gross[image: External link] (2009 - 2014)

	
The Un-Men[image: External link] by John Whalen and Mike Hawthorne[image: External link] (2007 – 2008)

	
The Vinyl Underground[image: External link] by Si Spencer[image: External link] and Simon Gane (2007 – 2008)

	
The Wolf Moon by Cullen Bunn[image: External link] and Jeremy Haun[image: External link]. (2014 - 2015)

	
Y: The Last Man[image: External link] by Brian K. Vaughan[image: External link] and Pia Guerra[image: External link] (2002 - 2008)

	
Young Liars[image: External link] by David Lapham[image: External link] (2008 – 2009)

	
Coffin Hill by Caitlin Kittredge[image: External link] and Inaki Miranda.[18] (2013 - 2015)

	
Effigy by Tim Seeley[image: External link] and Marley Zarcone (2015)

	
FBP: Federal Bureau of Physics[image: External link] by Simon Oliver[image: External link] and Robbi Rodriguez.[19] (2013 - 2015).

	
The Sandman: Overture[image: External link] by Neil Gaiman and JH Williams III[image: External link]. 6 part mini-series (2014 - 2015)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Original graphic novels





	
The Heart of the Beast, written by Dean Motter[image: External link] and Judith Dupré[image: External link]. Art by Sean Phillips[image: External link], 1994

	
The Tragical Comedy or Comical Tragedy of Mr. Punch, written by Neil Gaiman. Art by Dave McKean[image: External link], 1994

	
The Mystery Play[image: External link], written by Grant Morrison[image: External link]. Art by John J. Muth[image: External link], 1995

	
You Are Here, written by Kyle Baker[image: External link]. Art by Kyle Baker[image: External link], 1998

	
The House on the Borderland[image: External link], written by William Hope Hodgson[image: External link] and Simon Revelstroke. Art by Richard Corben[image: External link], 2000

	
Sandman: The Dream Hunters[image: External link], written by Neil Gaiman. Art by Yoshitaka Amano[image: External link], 2000

	
I, Paparazzi, written by Pat McGreal, 2001

	
The Little Endless Storybook[image: External link], written by Jill Thompson[image: External link]. Art by Jill Thompson[image: External link], 2001

	
Bigg Time, written by Ty Templeton[image: External link]. Art by Ty Templeton[image: External link], 2002

	
Human Target: Final Cut[image: External link], written by Peter Milligan[image: External link]. Art by Javier Pulido[image: External link], 2002

	
In the Shadow of Edgar Allan Poe, written by Jonathon Scott Fuqua. Art by Stephen John Phillips, 2002

	
King David[image: External link], written by Kyle Baker[image: External link]. Art by Kyle Baker[image: External link], 2002

	
The Sandman Presents: The Furies, written by Mike Carey. Art by John Bolton[image: External link], 2002

	
Barnum!: In Secret Service to the USA, written by David Tischman[image: External link] and Howard Chaykin[image: External link]. Art by Niko Henrichon[image: External link], 2003

	
Death: At Death's Door[image: External link], written by Jill Thompson[image: External link]. Art by Jill Thompson[image: External link], 2003

	
The House on the Borderland[image: External link], written by Simon Revelstroke. Art by Richard Corben[image: External link], 2003

	
Lovecraft[image: External link], written by Hans Rodionoff and Keith Giffen[image: External link]. Art by Enrique Breccia[image: External link], 2003

	
Orbiter[image: External link], written by Warren Ellis[image: External link]. Art by Colleen Doran[image: External link], 2003

	
The Sandman: Endless Nights, written by Neil Gaiman. Art by Barron Storey[image: External link], Bill Sienkiewicz[image: External link], Dave McKean[image: External link], Frank Quitely[image: External link], Glenn Fabry[image: External link], Miguelanxo Prado[image: External link], Milo Manara[image: External link], and P. Craig Russell[image: External link], 2003

	
Sgt. Rock: Between Hell and a Hard Place[image: External link], written by Brian Azzarello[image: External link]. Art by Joe Kubert[image: External link], 2003

	
Undercover Genie, written by Kyle Baker[image: External link]. Art by Kyle Baker[image: External link], 2003

	
It's a Bird[image: External link], written by Steven T. Seagle[image: External link]. Art by Teddy Kristiansen[image: External link], 2004

	
The Originals[image: External link], written by Dave Gibbons[image: External link]. Art by Dave Gibbons[image: External link], 2004

	
The Dead Boy Detectives[image: External link], written by Jill Thompson[image: External link]. Art by Jill Thompson[image: External link], 2005

	
The Fountain[image: External link], written by Darren Aronofsky[image: External link]. Art by Kent Williams[image: External link], 2005

	
Hellblazer: All His Engines, written by Mike Carey. Art by Leonardo Manco[image: External link], 2005

	
The Quitter[image: External link], written by Harvey Pekar[image: External link]. Art by Dean Haspiel[image: External link], 2005

	
Can't Get No[image: External link], written by Rick Veitch[image: External link]. Art by Rick Veitch[image: External link], 2006

	
Fables: 1001 Nights of Snowfall[image: External link], written by Bill Willingham[image: External link]. Art by Brian Bolland[image: External link], Charles Vess[image: External link], Derek Kirk Kim[image: External link], Esao Andrews[image: External link], James Jean[image: External link], Jill Thompson[image: External link], John Bolton[image: External link], Mark Buckingham[image: External link], Mark Wheatley[image: External link], Michael William Kaluta[image: External link] and Tara McPherson[image: External link], 2006

	
Pride of Baghdad[image: External link], written by Brian K. Vaughan[image: External link]. Art by Niko Henrichon[image: External link], 2006

	
Sloth[image: External link], written by Gilbert Hernandez[image: External link]. Art by Gilbert Hernandez[image: External link], 2006

	
Cairo[image: External link], written by G. Willow Wilson[image: External link]. Art by M. K. Perker[image: External link], 2007

	
God Save the Queen[image: External link], written by Mike Carey. Art by John Bolton[image: External link], 2007

	
Silverfish, written by David Lapham[image: External link]. Art by David Lapham[image: External link], 2007

	
The Alcoholic, written by Jonathan Ames[image: External link]. Art by Dean Haspiel[image: External link], 2008

	
Incognegro[image: External link], written by Mat Johnson[image: External link]. Art by Warren Pleece[image: External link], 2008

	
Sentences: The Life of M.F. Grimm, written by Percy Carey[image: External link]. Art by Ronald Wimberly, 2008

	
Dark Entries[image: External link] by Ian Rankin[image: External link] and Werther Dell'Edera,(Vertigo Crime subimprint), 2009

	
Filthy Rich[image: External link] by Brian Azzarello[image: External link] and Victor Santos, (Vertigo Crime subimprint), 2009

	
Luna Park[image: External link], written by Kevin Baker[image: External link]. Art by Danijel Zezelj[image: External link], 2009

	
The Nobody[image: External link], written by Jeff Lemire[image: External link]. Art by Jeff Lemire[image: External link], 2009

	
A Sickness in the Family by Denise Mina[image: External link] and Antonio Fuso, (Vertigo Crime subimprint), 2010

	
Area 10 by Christos N. Gage[image: External link] and Chris Samnee, (Vertigo Crime subimprint), 2010

	
The Bronx Kill[image: External link] by Peter Milligan[image: External link] and James Romberger[image: External link], (Vertigo Crime subimprint), 2010

	
The Chill by Jason Starr[image: External link] and Mick Bertilorenzi, (Vertigo Crime subimprint), 2010

	
Cuba: My Revolution[image: External link], written by Inverna Lockpez. Art by Dean Haspiel[image: External link], 2010

	
Dark Rain: A New Orleans Story, written by Mat Johnson[image: External link]. Art by Simon Gane, 2010

	
The Executor by Jon Evans[image: External link] and Andrea Mutti, (Vertigo Crime subimprint), 2010

	
Fogtown by Andersen Gabrych[image: External link] and Brad Rader[image: External link], (Vertigo Crime subimprint), 2010

	
The Green Woman, written by Peter Straub[image: External link]. Art by John Bolton[image: External link], 2010

	
Hellblazer: Pandemonium[image: External link], written by Jamie Delano[image: External link]. Art by Jock[image: External link], 2010

	
How to Understand Israel in 60 Days or Less, written by Sarah Glidden[image: External link]. Art by Sarah Glidden[image: External link], 2010

	
Neil Young's Greendale, written by Joshua Dysart[image: External link]. Art by Cliff Chiang[image: External link], 2010

	
Other Lives, written by Peter Bagge[image: External link]. Art by Peter Bagge[image: External link], 2010

	
Revolver, written by Matt Kindt[image: External link]. Art by Matt Kindt[image: External link], 2010

	
99 Days by Matteo Casali and Kristian Donaldson[image: External link], (Vertigo Crime subimprint), 2011

	
Aaron and Ahmed, written by Jay Cantor[image: External link]. Art by James Romberger[image: External link], 2011

	
Cowboys by Gary Philips and Brian Hurtt, (Vertigo Crime subimprint), 2011

	
Delirium's Party: A Little Endless Storybook, written by Jill Thompson[image: External link]. Art by Jill Thompson[image: External link], 2011

	
Flight of Angels, written by Alisa Kwitney[image: External link], Bill Willingham[image: External link], Holly Black[image: External link], Louise Hawes[image: External link] and Todd Mitchell[image: External link]. Art by Rebecca Guay[image: External link], 2011

	
Marzi: A Memoir, written by Marzena Sowa[image: External link]. Art by Sylvain Savoia, 2011

	
Noche Roja by Simon Oliver[image: External link] and Jason Latour[image: External link], (Vertigo Crime subimprint), 2011

	
Rat Catcher by Andy Diggle[image: External link] and Victor Ibanez, (Vertigo Crime subimprint), 2011

	
Return to Perdition by Max Allan Collins[image: External link], (Vertigo Crime subimprint), 2011

	
A.D.D., written by Douglas Rushkoff[image: External link]. Art by Goran Sudzuka[image: External link], 2012

	
Get Jiro!, written by Anthony Bourdain[image: External link] and Joel Rose[image: External link]. Art by Langdon Foss, 2012

	
Gone to Amerikay, written by Derek McCulloch[image: External link]. Art by Colleen Doran[image: External link], 2012

	
Prince of Cats[image: External link], written by Ronald Wimberly. Art by Ronald Wimberly, 2012

	
Right State, written by Mat Johnson[image: External link]. Art by Andrea Mutti, 2012

	
Shooters, written by Brandon Jerwa[image: External link] and Eric Trautmann. Art by Steve Lieber[image: External link], 2012
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 Trade paperbacks




The (financial) success of many Vertigo titles relies not on monthly issue sales, but on the subsequent "trade paperback" editions which reprint the monthly comics in volumes which are sold not merely in comic shops, but in all bookshops. Vertigo's success in popularizing the trade paperback collection led to a wider take-up in the American comics industry of routinely reprinting monthly series in this format.[citation needed[image: External link]] Limited series (ideal for later collection) and original graphic novels make up the majority of the imprint's output, with TPB sales accounting for a substantial segment of the imprint's sales.
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 Sub-imprints and brandings




Over its fifteen-year history, the Vertigo imprint has experimented with a number of different branding, sub-imprint and business practices — some more popular and successful than others. The first — and only — "crossover" between Vertigo titles, 1993-4's The Children's Crusade[image: External link] event, despite comparable preorder numbers of the higher-(double-)priced Annuals, "did not yield smashing results" or garner many positive reviews, in large part due to its "gimmicky" nature, which ran counter to Vertigo's quirky, non-mainstream appeal and customer-base.[20] The event was defended as "no marketing ploy" by one of the event's editors, Lou Stathis, who wrote of his dislike of the often "crass manipulation" of crossover events, defending The Children's Crusade as having come not from marketing, but the writers' minds, and therefore being "story-driven" rather than manipulative.[21] The crossover did not become an annual event, however — indeed, annuals linked to Vertigo series rarely reappeared since this event.
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 Vertigo Visions




Marked on the right-hand side of the cover by the Vertigo Visions "eye" logo, the six (to date) one-shots released under this sub-imprint have little in common other than introducing formerly DC-Universe characters into the Vertigo line. All six characters span the gap between the universes, and have appeared in comics from both imprints. Prez Rickard for example, debuted in Prez[image: External link] a short-lived early-1970s series by Joe Simon[image: External link] (who also co-created Brother Power the Geek[image: External link] and Captain America[image: External link]) and artist Jerry Grandenetti[image: External link], but then drifted in obscurity before being spotlighted in Gaiman's Sandman #54. Ed Brubaker's one-shot dealt with Prez's supposed son seeking out his supposed father.


	
Vertigo Visions: The Geek[image: External link] (June 1993) by Rachel Pollack[image: External link] and Mike Allred[image: External link]


	
Vertigo Visions: The Phantom Stranger[image: External link] (October 1993) by Alisa Kwitney[image: External link] and Guy Davis[image: External link]


	
Vertigo Visions: Doctor Occult[image: External link] (July 1994) by Dave Louapre and Dan Sweetman[image: External link]


	
Vertigo Visions: Prez[image: External link] (September 1995) by Ed Brubaker[image: External link] and Eric Shanower[image: External link]


	
Vertigo Visions: Tomahawk[image: External link] (July 1998) by Rachel Pollack[image: External link] and Tom Yeates[image: External link]


	
Vertigo Visions: Doctor Thirteen[image: External link] (September 1998) by Matt Howarth[image: External link] and Michael Avon Oeming[image: External link][22]




Vertigo Visions was also the title of a 2000 collection of artwork from various Vertigo titles. Scripted by Alisa Kwitney, Vertigo Visions: Artwork From the Cutting Edge of Comics (ISBN 0-8230-5603-1[image: External link]) featured sections on:


	The founding Vertigo "Cornerstones" (Swamp Thing, Sandman, The Dreaming[image: External link] and Books of Magic[image: External link]),

	" Metafiction[image: External link]" in Vertigo titles (Animal Man, Doom Patrol, Shade, the Changing Man, The Invisibles),

	The (other) "Cult Favorite" titles (Sandman Mystery Theatre, House of Secrets[image: External link], Transmetropolitan[image: External link], Jonah Hex[image: External link], Moonshadow[image: External link], etc.)

	The "Skewed Reality" of such titles as Chiaroscuro[image: External link] & Preacher[image: External link] et al., and

	The "Alternate Realities" of such titles as Goddess, Terminal City[image: External link] & Stardust et al.[23]
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 Vertigo Voices




The Vertigo Voices sub-imprint was an early attempt by Vertigo to allow its creators freedom in producing creator-owned "distinctive one-shot stories."[24] Under a specially designed issue-header (along the top, rather than the normal Vertigo side-banner), the Vertigo Voices specials were owned by their creators, and released as an initial three (or four: see below), with The Eaters following separately. (Tainted was to be "the third of the three original... specials," but became the second after Kill Your Boyfriend was delayed.[citation needed[image: External link]]) The published four were:


	
Face (Jan 1995) by Peter Milligan[image: External link] & Duncan Fegredo[image: External link]


	
Tainted[image: External link] (Feb 1995) by Jamie Delano[image: External link] and Al Davison


	
Kill Your Boyfriend[image: External link] (June 1995) by Grant Morrison[image: External link] and Philip Bond[image: External link] (with D'Israeli[image: External link])

	
The Eaters (?Nov 1995) by Milligan and Dean Ormston[image: External link]




Milligan and Fegredo's Face was a horror story involving plastic surgery[image: External link], while Delano and Davison's Tainted — described by one fan/critic as a "psychological masterpiece"[citation needed[image: External link]] — was a Kafkaesque[image: External link] tale set in England about a straight-laced gentlemen turned peeping tom[image: External link], caught up in a tale involving repressed memories, blackmail and murder. Grant Morrison and Philip Bond's Kill Your Boyfriend deals with themes of repression, excess and corruptive influences, and purports to transform a "real" character into a mythical one by having the main female take on the persona projected by her new, murderous, bad-boy boyfriend — a transformation she uses within the confines of the story to justify, excuse and explain her excessive behaviour.[25] Peter Milligan and Dean Ormston's The Eaters was a black comedy[image: External link] dealing with a family of cannibals[image: External link] caught up in a tale of revenge and American "family values" on a deeply satirical road trip[image: External link].[26]

Kill Your Boyfriend was later reprinted in the prestige format[image: External link] (this time with a notable spine) in 1998.[27][28]

Four titles were initially solicited in the Vertigo Voices range, the three which formed the initial release and a fourth title: Bizarre Boys. Announced as part of the initial line-up, but subsequently not released (and then replaced by The Eaters), Bizarre Boys was to have been a collaboration between Grant Morrison, Peter Milligan and Jamie Hewlett[image: External link].[29] This title would have seen metafictional authors "Morrigan" and "Millison" on a quest to find their titular creations, and "[e]choing James Joyce[image: External link]'s Bloomsday, whatever events happen on Bizarre Boys Day [would] also [have] happen[ed] in the comic."[29]
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 Vertigo Vérité




In 1996, several comics titles (two one-shots and three miniseries) were collectively released under the sub-imprint Vertigo Vérité. The short-lived "Vérité" line, evoking the realism of Cinéma vérité[image: External link] from the French for "truth", "was a 1996–98 attempt to promote new Vertigo projects devoid of the supernatural qualities that had gotten to define the publisher."[25]

The five titles released under the "Vérité" banner were:


	
Seven Miles a Second (May 1996) by David Wojnarowicz[image: External link] and James Romberger[image: External link]


	
The System #1–3 (May–July 1996) by Peter Kuper[image: External link]


	
Girl #1–3 (July-Sep 1996) by Peter Milligan[image: External link] and Duncan Fegredo[image: External link]


	
The Unseen Hand #1–4 (September–December 1996) by Terry LaBan[image: External link] & Ilya[image: External link]


	
Hell Eternal (April 1998) by Jamie Delano[image: External link] and Sean Phillips[image: External link]




Seven Miles a Second (the title comes from "the speed which an object needs to achieve to break free of the Earth's gravity")[30] was published after Wojnarowicz' death from AIDS[image: External link], and covered his experiences of living with that disease.[30] Peter Kuper's The System dealt wordlessly with "class warfare in the big city,"[31] while Milligan & Fegredo's Girl is a hyper-realistic tale of a disaffected teenage girl prone to "all-consuming daydreams... needed to cope with life itself" caught up in a tale of murder and mundanity.[25] The Unseen Hand features a college student caught up in an Illuminati[image: External link]-like conspiracy,[32] with 1998's Hell Eternal.

The System was subsequently collected in a TPB.
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 V2K




On the eve of 2000, Vertigo released several titles under the "Fifth-week event[image: External link]" brand V2K (Vertigo 2000), to "celebrate... the (faux) millennium".[33] Fifth-week events, which infrequently take advantage of a month having five comics-shipping-days (usually Wednesday/Thursday) are typically designed to fill in the extra day in the normal four-weekly schedule. The "events" tend to see the release of stand-alone one-shot titles, usually with a cogent theme. V2K, by contrast, was a "much hyped concept" whose titles were designed to "usher... in the new millennium," and as such several of them were miniseries rather than one-shots.[34]

Under the slogan "Future's Here... Start Screaming", the five V2K titles were:


	
Brave Old World #1–4 (February–May 2000) by William Messner-Loebs[image: External link], Guy Davis[image: External link] and Phil Hester[image: External link]


	
The Four Horsemen #1–4 (February–May 2000) by Robert Rodi[image: External link] and Esad Ribić[image: External link]


	
I Die at Midnight by Kyle Baker[image: External link]


	
Pulp Fantastic #1–3 (February–April 2000) by Howard Chaykin[image: External link] & David Tischman[image: External link] and Rick Burchett[image: External link]


	
Totems by Tom Peyer[image: External link] with Richard Case[image: External link], Duncan Fegredo[image: External link] and Dean Ormston[image: External link]




Pulp Fantastic was initially solicited (and the first issue labelled) as a four-issue miniseries, but it was swiftly revised as a three-issue mini.
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 Vertigo Pop!




The Vertigo Pop miniseries were designed "to be about pop culture around the globe in some vaguely defined way."[35] Indeed, along with middling sales-figures, one critic noted that "[a]side from vague notions of foreign cities and pop culture, it was never entirely clear what they were supposed to have in common in the first place."[36]


	
Vertigo Pop: Tokyo #1–4 (September–December 2002) by Jonathan Vankin[image: External link] and Seth Fisher[image: External link]


	
Vertigo Pop: London #1–4 (January–April 2003) by Peter Milligan and Philip Bond

	
Vertigo Pop: Bangkok #1–4 (July–October 2003) by Vankin and Giuseppe Camuncoli[image: External link]




The first (four-issue) miniseries, Vertigo Pop: Tokyo was in the words of one reviewer "a broad comedy about cosplay[image: External link] fans and the mafia[image: External link] ( yakuza[image: External link]),"[35] revolving around an American who moves to Tokyo[image: External link]'s famous Akihabara[image: External link] district and attempts to deal with the differences between the two cultures before getting caught up in a "wild adventure involving kidnapping, extortion, gangsters, and rock stars."[37] The second miniseries, Vertigo Pop: London, told the tale of "Rocky Lamont, lead singer in 1960s rock band" who "[r]ather than burning out the way he'd hoped... [went] into a slow and dull decline with a trophy wife and a series of dreary albums."[35] Given the chance to relive his life by switching bodies[image: External link] with "a talentless 20 year-old wannabe rock star with all the looks and charm Rocky used to have," the series deals with the subsequent soul-searching and reflection over such a decision.[38]

The third (and final) miniseries, Vertigo Pop: Bangkok was an altogether "darker affair," dealing in part with the sleazy underbelly of Bangkok from the perspective of a number of different Western tourists.[36] Featuring several unlikable and unsympathetic protagonists, the miniseries "capture[d] the city in a dirty and unflattering — yet realistic — light" serving as a backdrop to a tale of the Thai sex trade[image: External link] and sex tourism[image: External link].[39]
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 Vertigo X




In 2003, the Vertigo imprint celebrated "Ten years on the edge"[40] by branding their books cover-dated April 2003 to February 2004 (i.e. released between February and December 2003[image: External link]) - Vertigo's Tenth Anniversary - with the legend Vertigo X. This special subtitle was debuted on the Vertigo X Anniversary Preview (Apr 2003), a 48-page special previewing Vertigo's up-coming projects and featuring a short Shade, the Changing Man story by the "Ecstatic" team of Peter Milligan and Mike Allred (a pun on their then-current Marvel[image: External link] project together: X-Statix[image: External link]). Projects highlighted included Death: At Death's Door[image: External link], Jill Thompson[image: External link]'s first manga[image: External link]-ized version of the "Season of Mists[image: External link]" storyline, retold from the point of view of the Sandman's elder-sister Death[image: External link] and Gaiman's own return to the mythos with the hardcover Sandman: Endless Nights[image: External link] all-star collection of short stories spotlighting the seven members of the Endless[image: External link]. (An 8-page Endless Nights Preview issue was also released before the hardcover). Also highlighted and previewed were two original graphic novels: Lovecraft (based on a screenplay[image: External link] by Hans Rodionoff and adapted by Keith Giffen[image: External link] with art by Enrique Breccia[image: External link]) took the conceit that H. P. Lovecraft[image: External link]'s Cthulhu mythos[image: External link] creatures were real, to paint a highly fictionalized biographic portrait of the titular author, while Howard Chaykin[image: External link] & David Tischman[image: External link]'s Barnum! (with art by Niko Henrichon[image: External link]) similarly drifted in the realms of fictionalized biography, but did not stray into the horror/supernatural world. The tale of P. T. Barnum[image: External link]: secret agent[image: External link] saw the celebrated showman saving the life of President Grover Cleveland[image: External link] and (with his circus charges, including original siamese twins[image: External link] Chang and Eng[image: External link]) and matching wits against the "evil" Nikola Tesla[image: External link]. Also previewed as a 2003 release from Vertigo was Brett Lewis[image: External link] and John Paul Leon[image: External link]'s The Winter Men[image: External link], which ultimately saw its first issue released in September 2005[image: External link] through WildStorm[image: External link]'s "Signature Series" imprint.


	Miniseries

	
Beware the Creeper #1-5 (June–October) by Jason Hall and Cliff Chiang[image: External link]


	
Blood + Water #1-5 (May–September) by Judd Winick[image: External link] and Tomm Coker





	Ongoing series

	
Human Target[image: External link] #1-5 (October–February 2004) by Peter Milligan and Javier Pulido[image: External link] (series continued until issue #21 June 2005)

	
Losers[image: External link] #1-7 (Augugust-February 2004) by Diggle and Jock[image: External link] (with Shawn Martinbrough) (series continued until issue #32, March 2006)





	Graphic novels

	
Barnum!: In Secret Service to the USA (June/August) by Howard Chaykin[image: External link], David Tischman[image: External link] and Niko Henrichon[image: External link]


	
Death: At Death's Door[image: External link] (July/September) by Jill Thompson[image: External link]


	
Sandman: Endless Nights (October/December) by Neil Gaiman with P. Craig Russell[image: External link], Milo Manara[image: External link], Miguelanxo Prado[image: External link], Barron Storey[image: External link] & Dave McKean[image: External link], Bill Sienkiewicz[image: External link] and Frank Quitely[image: External link]








Lovecraft by Hans Rodionoff, Keith Giffen[image: External link] and Enrique Breccia[image: External link] was previewed for release during Vertigo's anniversary year, but ultimately saw print in March/May 2004[image: External link].

The final Vertigo Pop! miniseries, and the eighth-and-final issue of Garth Ennis' War Story series of one-shots were released in their entirety during the year and featured the logo:


	
Vertigo Pop: Bangkok #1-4 (July–October 2003) by Vankin and Giuseppe Camuncoli[image: External link]


	
War Story: Archangel (April) by Garth Ennis and Gary Erskine



Similarly, two other graphic novels were released during the year, but not specifically highlighted in the preview as Anniversary titles:


	
Orbiter[image: External link] (June/August) by Warren Ellis[image: External link] and Colleen Doran[image: External link]


	
Sgt. Rock[image: External link]: Between Hell & A Hard Place (July/September) by Joe Kubert[image: External link]




The following ongoing series had issues released during Vertigo's anniversary year and those issues carried the "Vertigo X" branding:


	
100 Bullets[image: External link] #42-48 (April–February 2004) by Brian Azzarello and Eduardo Risso

	
Fables[image: External link] #10-20 (April–February 2004) by Bill Willingham and Mark Buckingham; with Lan Medina, Linda Medley and Bryan Talbot

	
Lucifer #35-45 (April–February 2004) by Mike Carey, Peter Gross and Dean Ormston; with David Hahn & Ted Naifeh

	
Y: The Last Man[image: External link] #8-17 (April–February 2004) by Brian K. Vaughan and Pia Guerra; with Paul Chadwick.



The following series and miniseries finished during the year, with the final issues featuring the "Vertigo X" logo:


	
American Century[image: External link] #23-27 (April–October) by Howard Chaykin, David Tischman and Lan Medina; with Luke Ross & John Severin

	
Codename: Knockout[image: External link] #21-23 (April–June) by Robert Rodi and John Lucas

	
Fight for Tomorrow[image: External link] #6 (April) by Brian Wood and Denys Cowan

	
The Filth #9-13 (April–October) by Grant Morrison and Chris Weston

	
Hellblazer Special: Lady Constantine #3-4 (April–May) by Andy Diggle[image: External link] and Goran Sudzuka[image: External link]


	
Hunter: The Age of Magic #20-25 (April–September) by Dylan Horrocks and Richard Case

	
Sandman Presents: Bast #2-3 (April–May) by Caitlin R. Kiernan and Joe Bennett

	
Vertigo Pop: London #4 (April) by Peter Milligan and Philip Bond



Paul Pope[image: External link]'s 100% #5 was cover-dated July 2003, but was not branded a "Vertigo X" title.

Originally previewed as a "Vertigo X" title, Brett Lewis[image: External link] and John Paul Leon[image: External link]'s The Winter Men was ultimately put back to September 2005[image: External link], when it was released — under the WildStorm[image: External link] Signature Series label.
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 Vertigo Crime




At the 2008 Comic-Con International[image: External link] Karen Berger outlined plans for a new "sub-imprint"[41] called Vertigo Crime: "it's a line of graphic novels, in black and white, hardcover".[42] It was launched in 2009 with two titles: Brian Azzarello[image: External link]'s Filthy Rich and Ian Rankin[image: External link]'s Dark Entries, the latter featuring John Constantine[image: External link].[41][42][43][44] Each volume features a cover illustration by Lee Bermejo[image: External link]. Vertigo Crime was ended as a sub-imprint in 2011.

The following original graphic novels have been published under the Vertigo Crime imprint (in order of publication):


	
Filthy Rich[image: External link] by Brian Azzarello[image: External link] and Victor Santos, 2009

	
Dark Entries[image: External link] by Ian Rankin[image: External link] and Werther Dell'Edera, 2009

	
The Chill by Jason Starr[image: External link] and Mick Bertilorenzi, 2010

	
The Bronx Kill[image: External link] by Peter Milligan[image: External link] and James Romberger[image: External link], 2010

	
Area 10 by Christos N. Gage[image: External link] and Chris Samnee, 2010

	
The Executor by Jon Evans[image: External link] and Andrea Mutti, 2010

	
Fogtown by Andersen Gabrych[image: External link] and Brad Rader[image: External link], 2010

	
A Sickness in the Family by Denise Mina[image: External link] and Antonio Fuso, 2010

	
Rat Catcher by Andy Diggle[image: External link] and Victor Ibanez, 2011

	
Noche Roja by Simon Oliver[image: External link] and Jason Latour[image: External link], 2011

	
99 Days by Matteo Casali and Kristian Donaldson[image: External link], 2011

	
Cowboys by Gary Philips and Brian Hurtt, 2011

	
Return to Perdition by Max Allan Collins[image: External link], 2011




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Editors




In addition to founding editor (and the driving force behind Vertigo) Karen Berger[image: External link], several other editors have become intrinsically linked to the imprint. Berger herself was editing proto-Vertigo titles from the start of her time with DC, beginning in 1981 with House of Mystery.[45] She took over editorship of Alan Moore's Swamp Thing run from Swamp Thing co-creator Len Wein[image: External link] in 1984, and in 1986 "became DC's British liaison," bringing to DC's pre-Vertigo titles the individuals who would be instrumental in the creation and evolution of Vertigo seven years later.[46] From 1988, her Swamp Thing and other DC titles were joined by Gaiman and McKean's Black Orchid miniseries and Hellblazer as well as the odd miniseries The Weird. Editing Doug Moench[image: External link]'s The Wanderers, Berger was joined on issue #5 (Oct 1988) by co-editor Art Young, who would also later be instrumental in the formation of Vertigo. Grant Morrison's Animal Man and the ultra-dark Arkham Asylum OGN were swiftly joined on Berger's slate by The Sandman, Skreemer, The Books of Magic, The Nazz and Shade, the Changing Man. Berger continued with The Sandman and Shade during 1992, and saw the pre-Vertigo titles as "all [having] some basis in reality."[45]

By the early 1990s, "[t]he core Vertigo titles had already become their own little enclave," so when Berger returned from maternity leave, she spoke with DC President Jenette Kahn[image: External link] and Executive Editor Dick Giordano[image: External link], the outcome being a separate imprint to "actively expand [the] sensibility" of the titles she had been editing. Berger included in the initial Vertigo line-up the five titles she had had some hand in creating or editing (Swamp Thing, Hellblazer, Animal Man, Sandman and Shade) as well as Doom Patrol which she "decided to include... because Grant Morrison was working on it and the sensibility was very much like the other series."[45] Berger has since overseen the entire Vertigo line, and was promoted to the position of "Senior Vice President — Executive Editor, Vertigo" in July 2006.[47] Berger's promotion came as Vertigo was said to be equivalent to "the fourth largest American comic book publisher" in 2005, with Paul Levitz[image: External link] praising her personally as having "built Vertigo into an imprint which is simultaneously one of comics' leading creative and commercial successes."[47] In addition, Berger won Eisner Awards[image: External link] for her editing in 1992, 1994 and 1995 for her work on the proto- and early Vertigo titles Sandman, Shade, Kid Eternity, Books of Magic, Death: The High Cost of Living and Sandman Mystery Theatre.

Art Young joined Karen Berger to edit pre-Vertigo issues of Animal Man (from issue #3), Hellblazer and Swamp Thing on issues cover-dated November 1988. Two months later, Young also took on the initial issues of The Sandman, before in mid-1990 moving to Doom Patrol, which with Animal Man he edited until early 1991 (also over-seeing the original Books of Magic miniseries along the way). He then left DC to work for Disney in setting up Touchmark, before returning with those projects to Vertigo in early 1993, when he edited debut title Enigma, and later miniseries and one-shots such as Sebastian O, The Extremist, Mercy, Rogan Gosh[image: External link], The Mystery Play, and Tank Girl: The Moovy. He edited all four of the "Vertigo Voices" titles in 1995, as well as Shadows Fall, Ghostdancing, Egypt, Millennium Fever and both Tank Girl miniseries. Young's last editorial credit for Vertigo was Flex Mentallo #1 (June 1996).

Shelly Bond[image: External link] is a Vertigo Group Editor. Like Young, she has overseen a large number of notable projects during her (almost-)exclusive time working with Vertigo since April 1993. Roeberg took over editorial duties on the second Vertigo issues of both The Sandman and Shade, the Changing Man from Lisa Guastella — then Lisa Aufenanger — editing those two titles until their respective final issues; she also edited the first 36 issues of the "ahead of its time"[46] crime/noir series Sandman Mystery Theatre. Between 1993 and 2000, she edited titles exclusively for Vertigo (with one exception — the nine issues of Peter Bagge[image: External link] and Gilbert Hernandez[image: External link]'s Yeah! (1999–2000) for DC's imprint Homage), including relatively little known titles and one-shots such as Skin Graft[image: External link], The Last One, The Heart of the Beast (1994), Mobfire, Terminal City, Menz Insana, The Girl Who Would Be Death, Heavy Liquid, Pulp Fantastic and Accelerate. She also edited the first Vertigo works of Bill Willingham and Ed Brubaker in Proposition Player and Scene of the Crime, and the higher-profile series Moonshadow, Girl, Seekers into the Mystery, The Minx and all issues of House of Secrets (with Jennifer Lee from issue #11).

She (co-)edited the final 25 issues of The Dreaming between 1999 and 2001, initially as Shelly Roeberg, and latterly as Shelly Bond (after marrying artist Philip Bond[image: External link]), and most of the Sandman Presents... miniseries and one-shots. From 2000, she has continued to edit most of the highest-profile Vertigo titles, including almost all of Mike Carey[image: External link]'s Lucifer[image: External link] (with Mariah Huehner) and the entirety of Ed Brubaker[image: External link]'s Deadenders[image: External link], Howard Chaykin[image: External link] & David Tischman[image: External link]'s American Century, Jonathan Vankin[image: External link]'s The Witching, Si Spencer[image: External link]'s Books of Magick: Life During Wartime, Steven T. Seagle[image: External link] and Kelley Jones[image: External link]' The Crusades and Bill Willingham[image: External link]'s Fables (to date). She oversaw the first fourteen issues of American Virgin, the first eleven of Jack of Fables, the first two Vertigo Pop! miniseries, Paul Dini[image: External link]'s Zatanna: Everyday Magic and the innovative Vertical one-shot. She helped shepherd the OGNs Barnum!, Confessions of a Blabbermouth, 1001 Nights of Snowfall, God Save the Queen, The Little Endless Storybook, Re-Gifters, Sandman: Endless Nights and Silverfish as well as both Bite Club miniseries, Faker, Grip: The Strange World of Men, My Faith in Frankie and House of Secrets: Facade. From 2007, she has also been heavily involved in the new DC imprint "Minx", but is still editing titles for Vertigo, including the new 2007/8 series House of Mystery, Vinyl Underground and Young Liars.

Tom Peyer[image: External link] was, by 1990 editing (with Karen Berger) what would become the pillars of Vertigo: Hellblazer, Sandman (taking over from Art Young), Swamp Thing and Shade, the Changing Man. He soon left Swamp Thing to Stuart Moore[image: External link], however with issue #100, and Moore would edit and co-edit the remaining 71 issues of that title, including the switch from DC to Vertigo. Peyer moved to Doom Patrol and Animal Man, which he edited during the transition from DC to Vertigo, before moving to edit the initial issues of Kid Eternity and Black Orchid as well as two "Vertigo Visions" one-shots. Peyer left editing behind in 1994, returning to DC as a writer. Moore edited a wide range of Vertigo titles between 1993 and 2000, including the transitional issues of Hellblazer as well as Swamp Thing, the first fifteen issues of The Invisibles, the first seventeen issues of Preacher and the first thirty issues of Transmetropolitan. In 1996, Moore won the Eisner Award[image: External link] for best editor, for his work on Swamp Thing, Invisibles and Preacher. He edited the first issues of Books of Magic, and both Books of Faerie miniseries (with Cliff Chiang[image: External link]), and returned to the main Books of Magic title for a further 20+ issues with Chiang in 1998. He also edited several miniseries for both Vertigo and Vertigo's sister imprint Helix[image: External link].

Axel Alonso[image: External link] (who would later move to Marvel Comics[image: External link]) began his editorial career at Vertigo on Animal Man, Black Orchid, Doom Patrol and Hellblazer, and also edited the opening issues of Brian Azzarello[image: External link] and Eduardo Risso[image: External link]'s 100 Bullets[image: External link] and the final issues of Garth Ennis[image: External link] and Steve Dillon[image: External link]'s Preacher[image: External link].

Will Dennis was promoted from assistant editor to editor upon Alonso's departure. He took over the editing of 100 Bullets[image: External link] and later assumed the reins of Vertigo's biggest hit series since Preacher[image: External link], Brian K. Vaughan[image: External link] and Pia Guerra[image: External link]'s Y: The Last Man[image: External link]. Dennis has been responsible for bringing writers Brian Wood[image: External link] ( DMZ[image: External link]) and Jason Aaron[image: External link] ( Scalped[image: External link]) to Vertigo. He teamed writer Andy Diggle[image: External link] and artist Jock[image: External link] on their breakout series The Losers[image: External link]. Dennis edited Vaughan's commercially successful graphic novel "Pride of Baghdad[image: External link]". He is the editor presiding over the ongoing Vertigo Crime line of graphic novels.

Jonathan Vankin[image: External link] was hired as an editor at Vertigo in 2004 after previously writing two of the line's Vertigo Pop miniseries and several entries in the Paradox Press[image: External link] "Big Book" series as well as several other non-comics works . His contributions to the line as an editor have included the series, The Exterminators[image: External link] and Testament[image: External link]. For the latter, he brought media theorist Douglas Rushkoff[image: External link] to Vertigo. Taking over editing of Hellblazer[image: External link] from Will Dennis, he hired acclaimed Scottish crime novelist Denise Mina[image: External link] to write the title for 13 issues. He brought Harvey Pekar[image: External link] to Vertigo, where Pekar published the graphic novel The Quitter[image: External link] as well as eight issues of Pekar's long-running American Splendor[image: External link] autobiographical series. Vankin also edited the graphic novels Incognegro[image: External link] by Mat Johnson[image: External link] and The Alcoholic by novelist and essayist Jonathan Ames[image: External link].
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Although the "mature reader" works of Alan Moore[image: External link], Grant Morrison (with Jamie Delano and Neil Gaiman) under the DC imprint paved the way for Vertigo's launch, neither author was part of the initial line-up. Indeed, Moore never produced work for the Vertigo imprint — having refused to work for parent company DC in the late 1980s — although his DC-published Swamp Thing work and V for Vendetta reprint-maxiseries were subsequently collected as Vertigo-issued TPBs, while the Hellblazer solo title dealt with the character co-created by Moore, but never written by him.
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Grant Morrison[image: External link], whose pre-Vertigo work on Animal Man and Doom Patrol was similarly retroactively branded as "Vertigo" when collected, also wrote two issues of Hellblazer pre-Vertigo, which are collected in a 2005 trade paperback. Wrote three volumes of The Invisibles between 1994[image: External link] and 2000[image: External link]. In addition, he has produced a number of miniseries including Sebastian O (1993), the Doom Patrol spin-off Flex Mentallo[image: External link] (1996), Seaguy (2004), Vimanarama (2005), We3[image: External link] (2004–2005) and "Joe The Barbarian" (2010) as well as the longer miniseries The Filth (2002–2003). He collaborated with writer Mark Millar[image: External link] on five issues of Swamp Thing in 1994, produced two one-shots — The Mystery Play (1994) and Kill Your Boyfriend (1995) — and contributed to several anthologies.

Of the eight debut Vertigo titles, half of them were the work of two authors. Neil Gaiman, who went on to become a New York Times[image: External link] best-selling novelist, came to prominence four years pre-Vertigo with the launch of The Sandman for DC Comics, a title that became the backbone of the initial Vertigo line-up. Gaiman's work on the first The Books of Magic miniseries (also released as a DC title, 1990–91) lay the groundwork for that long-running Vertigo Universe series, which features young wizard Timothy Hunter[image: External link].

Peter Milligan[image: External link], who began his career at 2000 AD[image: External link], before working briefly for both Pacific Comics[image: External link] and Eclipse Comics[image: External link], contributed two titles (one quarter of the initial line-up; the same as Gaiman) to the Vertigo launch. His Shade, the Changing Man was launched by DC and ran 70 issues (July 1990[image: External link]) - #70 (April 1996), by which time it was under the Vertigo imprint. He also wrote the creator-owned eight-issue miniseries Enigma (1993). Milligan and Brett Ewins[image: External link]'s Skreemer, written for DC pre-Vertigo ( 1989[image: External link]) was subsequently collected by Vertigo, while his work on the DC character Human Target[image: External link] was released entirely by Vertigo as a four-issue miniseries (1999), an original graphic novel (2002), and an ongoing series (2003–2005). Milligan also produced the one-shots The Eaters and Face in 1995 for the "Vertigo Voices" sub-imprint, and a number of other miniseries, including The Extremist (1993), Tank Girl: The Odyssey (1995), Egypt (1995–1996), Girl (1996), The Minx (1998–1999), and Vertigo Pop!: London (2003).

Garth Ennis[image: External link] (Hellblazer) and Jamie Delano[image: External link] (Animal Man) were two other launch authors who went on to great success with Vertigo and elsewhere. Ennis' best-known Vertigo work was his and artist Steve Dillon[image: External link]'s creator-owned Preacher[image: External link], which ran for 66 issues and six spin-off specials between 1995 and 2000, while Ennis' prolific work on Hellblazer rivals initial-series author Delano. Ennis has also written several miniseries for Vertigo, including Goddess (1995–1996), Pride & Joy (1997), Unknown Soldier (1997), and Adventures in the Rifle Brigade (2001–2002), as well as eight one-shot War Stories between 2001 and 2003. Two of his pre-Vertigo works — True Faith (serialized in Crisis) and the four-issue DC/ Helix[image: External link] miniseries Bloody Mary (1996-1197) — have had collections released under the Vertigo label. Alan Moore, co-creator of the jaded, chain-smoking, modern-day British wizard John Constantine[image: External link] in Swamp Thing, hand-picked Jamie Delano[citation needed[image: External link]] to continue Constantine's adventures as star of the DC title Hellblazer (1988–2013), but Delano left that series in 1991 before the launch of Vertigo. Delano did write Vertigo's Animal Man#51-79 (1992–1995), and produced 19 issues of Outlaw Nation (2000–02) and the 12-issue miniseries 2020 Visions (1997–1998), plus two Hellblazer miniseries — The Horrorist[image: External link] (1995–1996) and Hellblazer Special: Bad Blood[image: External link] (2000). He also wrote the one-shot titles Tainted (1995) and Hell Eternal (1998), the miniseries Ghostdancing (1995) and Cruel and Unusual (1999), contributed to anthology titles, and with Gaiman and Kwitney[image: External link] wrote The Children's Crusade #2.

Rachel Pollack[image: External link], who was writing Doom Patrol when Vertigo launched, continued on that title until #87 (Feb. 1995), the final issues. She also penned two "Vertigo Visions" specials — 1993's The Geek and 1998's Tomahawk. Nancy A. Collins[image: External link], who wrote Swamp Thing #110-138 (Aug. 1991 - Dec. 1993), also wrote the 1996 one-shot Dhampire: Stillborn.
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John Ney Reiber[image: External link] has produced most of his output for Vertigo, working exclusively for the company between 1994[image: External link] and 2000. Reiber wrote the first fifty issues of the first ongoing The Books of Magic series (May 94 - July 98), as well as a number of miniseries, mostly set in the wider Vertigo universe (and particularly the Sandman/Books of Magic sections) - Mythos: The Final Tour (1996-7), Hellblazer/The Books of Magic (1997-8), The Trenchcoat Brigade[image: External link] (1999), The Books of Faerie: Molly's Story[image: External link] (1999). Reiber's Shadows Fall (with artist John Van Fleet) was a self-created horror story grounded in a reality which made the tale "all the more creepy than if the story was played out in the realm and scope of superheroes."[48] Reiber's Tell Me Dark, produced for DC, was collected in softcover by Vertigo, and he also contributed to various anthologies.

J. M. DeMatteis[image: External link] began his comics career on DC's House of Mystery[image: External link] title over a decade before the formation of Vertigo, and later became one of the earliest Vertigo creators thanks in large part to his proposed Touchmark projects. DeMatteis' Mercy (1993) one-shot and miniseries The Last One both debuted in 1993, with reprints of two creator-owned Epic Comics[image: External link] projects following in subsequent years: his 1985-7 creator-owned maxiseries Moonshadow was reprinted between 1994-5, with the miniseries Blood: A Tale seeing print again in 1996-7. DeMatteis also wrote fifteen issues of Seekers into the Mystery (1996-7) for Vertigo.

Mike Carey[image: External link], having started his American comics career with Caliber Comics[image: External link] in the mid-1990s catapulted to prominence in March 1999[image: External link] with the first issue of his Sandman spin-off miniseries Sandman Presents: Lucifer, which would lead to an ongoing series a year later and considerable praise and projects for Carey. A second Sandman miniseries, Sandman Presents: Petrefax[image: External link] (2000), soon followed, before the June 2000 debut of Lucifer. Neil Gaiman's preferred Sandman spin-off had not had an easy time being published, due to its title and main character, but Carey was able to helm it for a Sandman-equalling 75 issues (and a 2002 one-shot: Nirvana) for 6 years. During this time, Carey also wrote the hardcover OGN Sandman Presents: The Furies (2002), over 40 issues of Hellblazer between 2002 and 2006 and a 2005 Hellblazer original graphic novel, All His Engines[image: External link]. He also wrote a non-Sandman miniseries, My Faith in Frankie (2004), the comicbook adaptation of Neil Gaiman's Neverwhere (2005-6) and the OGN God Save the Queen (2007). In 2007 he launched the ongoing series Crossing Midnight (2007-8) and the miniseries Faker (2007-8).

Brian K. Vaughan[image: External link]'s first Vertigo work was a short story in 2000's Winter's Edge #3 anthology, which led to him relaunching Swamp Thing (Vol. 3) (2000–01) which lasted for 20 issues. In September 2002[image: External link], his (and Pia Guerra[image: External link]'s) Y: The Last Man[image: External link] launched. It would ultimately run for 60 issues until March 2008. Vaughan also wrote the 2006 OGN Pride of Baghdad for Vertigo.

Ed Brubaker[image: External link]'s first Vertigo work was on the "Vertigo Visions" Prez[image: External link] one-shot (1995), and intermittent contributions to a couple of anthology titles preceded his Scene of the Crime (1999), effectively laying the groundwork for his later crime comics. His next Vertigo project, the post-apocalyptic[image: External link] series Deadenders[image: External link] (2000–01), ran for 16 issues while Brubaker wrote for both Batman[image: External link] and Detective Comics[image: External link] for parent-company DC. His 2001 miniseries Sandman Presents: The Dead Boy Detectives[image: External link] told the story of some incidental Sandman characters, and was later retold by Jill Thompson[image: External link] in manga[image: External link] form (2005). Brubaker subsequently took his Vertigo/crime sensibility to work from WildStorm[image: External link], Icon[image: External link] and the mainstream DC and Marvel universes.

Bill Willingham[image: External link] came to Vertigo after a plethora of small press work in 1999 to launch his poker miniseries Proposition Player (1999–2000), and contribute to the Sandman universe with a one-shot spy-spoof, Sandman Presents: Merv Pumpkinhead, Agent of D.R.E.A.M. (2000), and a single issue contribution to The Dreaming[image: External link] on-going series. A second Sandman one-shot, The Sandman Presents: Everything You Always Wanted to Know About Dreams... (2001), also led to a 4-issue miniseries, Sandman Presents: The Thessaliad (2002). Willingham's best-known work soon followed, with the July 2001[image: External link] debut of Fables[image: External link] (with artist Lan Medina). In 2004, he returned to the world of the Sandman with Sandman Presents: Thessaly: Witch for Hire, and 2006 saw the debut of the Vertigo-esque magical — but mainstream DCU title — Shadowpact and Fables companion series Jack of Fables. In July 2008, with Fables nearing a major turning point in its run, Willingham relaunched House of Mystery[image: External link] as a Vertigo title with Matthew Sturges[image: External link].

Other notable people who have written for Vertigo include Kyle Baker[image: External link], Warren Ellis[image: External link], David Lapham[image: External link], Mark Millar[image: External link], Brian Azzarello[image: External link], Paul Pope[image: External link], James Robinson[image: External link], and Brian Wood[image: External link].
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Several artists have also produced a large amount of notable work for Vertigo, several (Steve Dillon[image: External link], Pia Guerra[image: External link], Eduardo Risso[image: External link] and Darick Robertson[image: External link]) mainly producing lengthy runs on individual creator-owned titles (in Guerra's case, Y: The Last Man makes up around 80% of her output to date),[49] but others on a number of titles. Vertigo's main Universe titles, The Sandman, Hellblazer and Swamp Thing, have been particularly artistically diverse, and home to many talents, while the large number of creator-owned miniseries has seen large numbers of individuals producing work for Vertigo.

Peter Gross[image: External link] worked on a pre-Vertigo issue of Swamp Thing and an early Vertigo issue of Shade the Changing Man (#36, June 1993) before penciling & inking a story featuring Timothy Hunter in the "Children's Crusade" crossover Arcana Annual (Jan. 1994). This led to a regular inking role on the newly launched Books of Magic series, taking over as regular penciler and inker with #6; he would stay with the title for most of its run, writing as well as drawing its final 25 issues (1998–2000). Gross also inked Reiber's Mythos one-shot, and provided full artwork on the first Books of Faerie miniseries (1997) and pencils on the following year's The Books of Faerie: Auberon's Tale (1998). After Books of Magic, Gross moved to Lucifer (beginning with #5, Oct. 2000) and penciled 56 of the remaining issues, as well as inking a handful. He also co-penciled 2005's Constantine: The Official Movie Adaptation and several issues of Douglas Rushkoff[image: External link]'s Testament from 2006 to 2007.

Dean Ormston[image: External link] has similarly produced a disproportionate amount of his artwork for Vertigo titles, including the lion's share of the alternate reality Books of Magick: Life During Wartime[image: External link] series (2004-5). His first Vertigo work was as one of several pencilers in the pages of Sandman #62 (Aug 1994), and in 1995 he penciled and inked Peter Milligan's The Eaters one-shot. His artwork appears in most (14) of the non-Peter Gross issues of Mike Carey's Lucifer, and he also handled art duties for Caitlin R. Kiernan[image: External link]'s 4-issue The Girl who would be Death (1998-9). In addition, he has worked on a number of single (and jam) issues of other Vertigo titles, including The Crusades, House of Mystery, The Invisibles, Mythos, Sandman Mystery Theatre, Swamp Thing and Testament between 1994 and 2007.

Duncan Fegredo[image: External link]'s first major American work was on the 1991 Kid Eternity miniseries with Grant Morrison. A 1992 cover for Doom Patrol similarly fell in Vertigo territory pre-Vertigo, while Fegredo's first "true" Vertigo work was also on the joint-first new series released by the imprint: Peter Milligan's Enigma. Immediately after the end of the 8-issue series, Fegredo took over as cover artist on Milligan's long-running Shade, the Changing Man (issues #42-50), collaborated with Milligan on 1995's one-shot Face (Jan) and then returned to cover duties on Shade, producing all but one of the remaining pieces of art. He produced pencils and inks for the miniseries Millennium Fever (1995) and (with Milligan) for Girl (1996). Between 1997 and 2002, he contributed artwork on fill-in issues (or to jam issues) of Crusades, The Dreaming, Flinch, House of Secrets, The Sandman Presents: Everything You Always Wanted to Know About Dreams..., Totems, Weird War Tales and Weird Western Tales. In addition, his cover work graced the 1999 miniseries Sandman Presents: Love Street, six issues of The Books of Magick: Life During Wartime and the first fifteen issues of Mike Carey's Lucifer.

Jill Thompson[image: External link], although primarily known as an artist, has also produced scripts for Vertigo, producing as writer-artist three Sandman tie-ins: The Little Endless Storybook (2001) and two manga retellings of storylines: Death: At Death's Door (2003) and The Dead Boy Detectives (2005). Between 1993 and 1994, she penciled the first six issues of the ongoing Black Orchid series and the 4-issue miniseries Finals (1999). She has contributed ten issues each to the high-profile Vertigo series Sandman (penciling the complete "Brief Lives[image: External link]" storyline, part 7 of which was the first Vertigo issue) and The Invisibles, and penciled four of the last five issues of Seekers into the Mystery. She has produced fill-in issues of Books of Magic, The Dreaming and Swamp Thing and contributed artwork to the anthology comics Fables #59 (in addition to a story in the hardcover OGN 1001 Nights of Snowfall) and Transmetropolitan: Filth of the City.

Jon J Muth[image: External link], a painter, has produced several lavish volumes for Vertigo, including writing, penciling, inking and coloring the 1998 one-shot Swamp Thing: Roots. Primarily, his Vertigo output has been in collaboration with JM DeMatteis, an issue of Blood: A Tale, the maxiseries Moonshadow (and its coda, Farewell, Moonshadow (1997)) and three issues of Seekers into the Mystery. Muth painted Grant Morrison's The Mystery Play (1994) and the 2002 Lucifer: Nirvana special for Mike Carey. His work also effectively ended Neil Gaiman's Sandman series, Muth painting issue #74, the final issue of The Wake[image: External link] storyline, and second-to-last main issue.

The artwork of Charles Vess[image: External link] has infrequently but notably accompanied the words of Neil Gaiman on Vertigo projects, including the 4-issue Stardust (1997-8) miniseries, later reprinted as an illustrated hardcover book. Vess' work can also be seen in the two Shakespeare[image: External link] adaptations in the pages of The Sandman, the first of which (pre-Vertigo) won the comic and duo the World Fantasy Award[image: External link] for Best Short Story, and the last of which was also the final (75th) issue of the series. Vess also contributed a story to the Fables OGN 1001 Nights of Snowfall, illustrated a Books of Magic cover and produced an issue of The Dreaming (2000).

Sean Phillips[image: External link] earliest American comics work was in the pages of pre-Vertigo Hellblazer, and in May 1993 he became one of the early Vertigo artists by illustrating (with assists from Paul Peart and Sean Harrison Scoffield) the entire 16-issue run of Kid Eternity (1993-4). He drew the covers for twenty-three of the twenty-five issues of the first The Invisibles series and also returned to Hellblazer (switching from artwork and covers to just covers after around 20 issues) between 1995 and 1998. He drew three issues of Shade, the Changing Man (1994), the one-shot Hell Eternal (1995) and the miniseries The Minx as well as inking most of Michael Lark[image: External link]'s work on Scene of the Crime. He penciled four issues of the final Invisibles series between 1999 and 2000, produced covers for the Hellblazer Special: Bad Blood miniseries, and shared art chores with John Bolton on the 2001 miniseries User.

John Bolton[image: External link], another frequent Gaiman collaborator has rarely worked with that author directly for Vertigo, but has utilised his characters, including in the OGN Sandman Presents: The Furies and the Books of Magic lead-in Arcana Annual. He also contributed to the Sandman Mystery Theatre annual, and the Fables OGN 1001 Nights of Snowfall. With Sean Phillips, he produced the artwork for Devin Grayson[image: External link]'s 2001 miniseries User, and individually fully illustrated the OGN's Menz Insana (1997) and God Save the Queen (2007).

Other artists include Chris Bachalo[image: External link], Mark Buckingham[image: External link], Guy Davis[image: External link], Phil Jimenez[image: External link], Jock[image: External link], Warren Pleece[image: External link] and Liam Sharp[image: External link].
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Inarguably the name most associated with Vertigo's cover output is the artist who provided all of the covers to the Vertigo's highest profile series (The Sandman series (1989–96)): Dave McKean[image: External link]. The first 46 of these covers were created for the DC imprint, but McKean's work also includes a number of Sandman-spin-off issues, miniseries and galleries. These include the two Death miniseries and all 60 issues of The Dreaming (1996–2001). He provided the first 24 DC published covers to Hellblazer, and all 22 covers to the 1993-5 Black Orchid Vertigo series (which spun off from his (and Gaiman's) 1988 DC miniseries). He produced the first cover for Sandman Mystery Theatre and his work was featured in a 1997 artbook incorporating his Sandman covers, "Dust Covers: The Collected Sandman Covers, 1989-1997."

In addition, McKean's artwork also graced the inside pages of the public service comic Death Talks about Life (1994), an issue of The Dreaming (#8), two issues of the DC-published Hellblazer (#27 with Gaiman and #40 with Delano) and his and Neil Gaiman's OGN Mr Punch (1994). The duo's Black Orchid was similarly produced for DC, but retroactively deemed a Vertigo title.

Brian Bolland[image: External link] and Glenn Fabry[image: External link] have also produced a large number of iconic covers for the Vertigo line, Fabry probably being best known for his work on one title: Garth Ennis and Steve Dillon's Preacher (and the spin-off miniseries). Bolland, one of the very earliest British creators whose work was brought to America, drew the first 63 covers for Animal Man, mostly for DC, but also the first 6 Vertigo issues before handing over to a succession of other artists. Bolland also drew the cover for Vertigo's first Doom Patrol issue and for the entire second and third volumes of Morrison's Invisibles (1997–2000) (and in addition provided artwork for the TPB collections of Morrison's Doom Patrol run, and all volumes of The Invisibles). Bolland provided covers for three issues of Mark Millar's Swamp Thing run (1995), and miniseries including Vamps (1994-5), both Vertigo Tank Girl[image: External link] (1995-6) miniseries and BLod + Water (2003) as well as the one-shot Zatanna: Everyday Magic (2003). Bolland also wrote and illustrated stories for the anthology titles Heartthrobs and Strange Adventures (1999) and OGN 1001 Nights of Snowfall, as well as providing a cover each for the Gangland and Winter's Edge anthologies. With issue #12, Bolland took over cover duties (from Fables cover artist James Jean[image: External link]) on Fables spin-off Jack of Fables, which he continues to produce as of June 2008.

Fabry, in addition to his Preacher covers, provided covers for Ennis' miniseries Adventures in the Rifle Brigade: Operation Bollock (2001-2) and most[50] of that authors first run on Hellblazer (1992-4) — which included the first Vertigo issue — as well as his return to the title in 1998-9. In addition, Fabry has also penciled a couple of short Hellblazer stories for various specials, and drew the covers for the Hellblazer: The Trenchcoat Brigade miniseries. He contributed to the multi-artist Transmetropolitan special "I Hate It Here" and provided three covers each to the ongoing Transmetropolitan (2002) and Swamp Thing (Vol. 3) (2001); covered the complete Scarab[image: External link] (1993-4) miniseries, all 19 issues of Outlaw Nation and one issue each of the anthology titles Gangland, Heartthrobs and Weird War Tales. Between 2005 and 2006, Fabry fully illustrated Mike Carey's adaptation of Neil Gaiman's Neverwhere, having previously collaborated with the man himself on a story in the 2003 OGN Sandman: Endless Nights. At the start of 2008, he provided a cover for an issue of Exterminators, before taking over from Lee Bermejo[image: External link] as on-going cover artist on, again, Hellblazer.

Other notable cover artists include Dan Brereton[image: External link], Tim Bradstreet[image: External link], Duncan Fegredo[image: External link], James Jean[image: External link], Dave Johnson and J. G. Jones[image: External link].
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 Adaptations in other media
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 Film





	
Swamp Thing[image: External link] (1982), based on the long-running comic that started in DC comics and had ended its run in Vertigo Comics created by Len Wein and Bernie Wrightson. The film was produced Benjamin Melniker, and Michael E. Uslan. The director was Wes Craven. It was followed by the 1989 sequel The Return of Swamp Thing[image: External link].

	
Constantine[image: External link] (2005), based on the (John Constantine): Hellblazer[image: External link] series of comics.

	
A History of Violence[image: External link] (2005), based on the graphic novel A History of Violence[image: External link] written by John Wagner[image: External link] and illustrated by Vince Locke[image: External link]. The film was directed by David Cronenberg[image: External link] and starred Viggo Mortensen[image: External link] and Ed Harris[image: External link].

	
V for Vendetta[image: External link] (2006) based on the comics series by Alan Moore[image: External link] and David Lloyd[image: External link], and produced by the Wachowskis[image: External link].

	
The Fountain[image: External link] (2006), developed alongside the graphic novel[image: External link] by writer/director Darren Aronofsky[image: External link] (the OGN was illustrated by Kent Williams[image: External link]).

	
The Losers[image: External link] (2010), based on the Vertigo monthly series of the same name, which was created by Andy Diggle[image: External link] and Jock[image: External link].
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 Future film projects





	In April 2014, Deadline announced the production of a movie adaptation of Vertigo's Federal Bureau of Physics[image: External link]. Justin Marks and David Goyer[image: External link] will be reuniting for the production of the film.[51]

	Also in April, it was announced that Vertigo and New Line Cinema will release films based on Metal Men[image: External link], Shazam[image: External link], Fables[image: External link] and 100 Bullets[image: External link] and will be unconnected to the Justice League[image: External link] films.[52]






	In August 2014, Johnson confirmed to play the role in Shazam but was unconfirmed between portraying Shazam or Black Adam[image: External link].[53]

	In September 2014, Johnson was officially confirmed to play Black Adam, while Darren Lemke was set to write the script.[54]


	In October 2014, it was revealed that Shazam will be released on April 5, 2019.[55]






	Also in October, Neil Gaiman revealed on his tumblr account that Vertigo is planning on releasing a slate of movie adaptations of Vertigo comics. It will include the movie adaptation of The Sandman[image: External link], developed by David S. Goyer[image: External link], Jack Thorne[image: External link] and Joseph Gordon-Levitt[image: External link].[56]


	In January 2015, it was revealed the Fables adaptation will be developed by David Heyman[image: External link], Jeffrey Clifford and Jeremy Slater, from a script by Jane Goldman[image: External link] and directed by Nikolaj Arcel[image: External link].[57][58][59]


	In June 2015, it was announced that Sandman and the other Vertigo properties were being moved from Warner Bros to New Line Cinema[image: External link].[60]


	In August 2015, it was announced that Tom Hardy[image: External link] is set to produce an adaptation of 100 Bullets with the option to star. The film will be written by Chris Borrelli.[61]


	In October 2015, Goyer revealed that a new screenwriter was being brought on board to revise the Sandman script by Jack Thorne and stated that he believes the film will go into production next year.[62]


	In March 2016, it was reported that Gordon-Levitt will direct and star in the film and that Eric Heisserer[image: External link] was brought on to write the screenplay.[63] A day later, it was reported that Gordon-Levitt dropped out of the film due to creative differences with New Line Cinema.[64]


	In February 2017, it was reported that Vertigo and New Line Cinema[image: External link] will be producing an upcoming adaptation of the comic book series The Kitchen, with the film being directed and written by Andrea Berloff.
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 Unproduced adaptations





	In July 2007 that New Line Cinema[image: External link] was developing Y: The Last Man[image: External link] with director D. J. Caruso[image: External link] and screenwriter Carl Ellsworth[image: External link].[65] In 2013 the rights for the movie adaptation went back to the comic book writer. As of 2015 no new information were revealed about the movie.

	New Line Cinema announced in June 2005 that it had optioned We3[image: External link], with that comic's writer, Grant Morrison[image: External link], then in negotiations to write the screenplay.[66] As of November 2010, the status of the film is that Morrison has written the script, but the project appears to have stalled, partially due to concerns over the level of violence. Morrison said in an interview that "Relativity Pictures keeps saying they're doing it, and they still haven't done it", and that he cannot say anything more as it stands.[67]
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 TV





	
Constantine (2014–2015), based on the comic book series Hellblazer[image: External link] by Alan Moore[image: External link] and developed by David Goyer[image: External link] and Daniel Cerone[image: External link] for NBC

	
iZombie (2015–Ongoing), loosely based on the comic book series of the same name[image: External link] by Chris Roberson[image: External link] for The CW

	
Lucifer (2016–Ongoing), loosely based on the Sandman character Lucifer by Neil Gaiman and Mike Carey for FOX

	
Preacher (2016–Ongoing), based on the comic book series of the same name[image: External link] by Garth Ennis[image: External link] and developed by Seth Rogen[image: External link] for AMC

	
Scalped[image: External link] (Pilot order), based on the comic book series of the same name[image: External link] by Jason Aaron[image: External link] and developed by Doug Jung[image: External link] and Geoff Johns[image: External link] for WGN America[image: External link]
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 TV projects announced and in development





	In February 2014 it was announced that Syfy[image: External link] is planning on making a TV series adaptation of the DMZ[image: External link] comics with former Mad Men writers and executive producers Andre and Maria Jacquemetton.[68] Executive producer for the pilot is David Heyman, who previously worked on Harry Potter, Gravity and is working on the movie adaptation of the Vertigo comic series Fables.[69] Production on the pilot started in May 2014.

	In April 2015, it was announced that Supernatural[image: External link] creator Eric Kripke[image: External link] is writing the comic book series called Amped for DC and Vertigo to be released in fall 2015. In the same time it was announced that USA Network are developing a TV adaptation of the comic book series.[70] Kripke will serve as both writer and executive producer of the show. The series will be co-produced by Kripke Enterprises and Warner Horizon Television.[71]


	In October 2015, The Hollywood Reporter reported that FX[image: External link] is developing a TV series of Y: The Last Man produced by Nina Jacobson[image: External link] and Brad Simpson alongside Brian K. Vaughan, who will also be a writer for the show.[72]
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 Unproduced adaptations





	In July 2008, Showtime[image: External link] announced that it would develop the Vertigo series The Exterminators[image: External link] as a one-hour drama. The comic was created by writer Simon Oliver[image: External link] and artist Tony Moore[image: External link]. Executive producer Sara Colleton's credits include the Showtime hit drama Dexter[image: External link].[73] However, in February 2011, Oliver revealed in an interview that the project is currently in limbo.[74]


	On December 8, 2008 it was announced that ABC had picked up the rights to develop a pilot of Fables for the 2009-2010 television season. Six Degrees[image: External link] creators and executive producers Stu Zicherman and Raven Metzner was writing the script for the hour-long drama, again set up at Warner Brothers Television, while David Semel came on board to direct.[citation needed[image: External link]] However, in December 2010, Willingham said, in an interview with Io9[image: External link], that the ABC show is "probably dead", though he also admits to being "out of the loop".[75]


	
HBO[image: External link] announced in November 2006 it was adapting Preacher[image: External link] as a one-hour television series, with a pilot episode[image: External link] written by Mark Steven Johnson[image: External link] and directed by Howard Deutch[image: External link].[76] However, in August 2008, series executive producer Mark Steven Johnson[image: External link] announced that the Preacher project was "dead at HBO."[77] Later it was announced that AMC bought the rights for a TV adaptation developed by Seth Rogen.
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 Video games





	
100 Bullets[image: External link] was optioned and partly developed as a game, but canceled. The license has been bought and an unconnected game is in development as of 2007.[78][79]


	
Constantine[image: External link], a spin-off based on the film[image: External link] of the same name.

	
The Wolf Among Us[image: External link] is an episodic[image: External link] graphic adventure[image: External link] video game[image: External link] based on Bill Willingham[image: External link]'s Fables comic book series[image: External link].[80] It is developed and published by Telltale Games[image: External link][81] and distributed by Vertigo and Warner Bros. Interactive Entertainment[image: External link]. It is canon[image: External link] with the comic book universe and is set as a prequel[image: External link] to the comic book.[82] The game's first season consists of five episodes,[83] with the first episode being released for Microsoft Windows[image: External link] and Xbox 360[image: External link] worldwide on October 11, 2013,[84] for OS X[image: External link] worldwide on October 14, 2013,[85] for PlayStation 3[image: External link] on October 15, 2013, in North America[84] and on October 16, 2013, in Europe and Australia,[86] for iOS[image: External link] worldwide on December 4, 2013,[87] and PlayStation Vita[image: External link] before the end of 2014.[88] Retail versions for the PlayStation 3, PlayStation 4[image: External link], PlayStation Vita, Xbox 360, Xbox One[image: External link], and Nintendo Wii consoles are expected later in 2014.[89]
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 See also





	List of Vertigo publications[image: External link]

	Adult comics[image: External link]
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 Notes






	
^ Previous volumes published by Wildstorm[image: External link]


	
^ a b c d e f g h Published by DC Comics before the creation of the Vertigo imprint in 1993


	
^ The first twelve "main" issues were released under the Helix imprint
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Neil Gaiman






Neil Richard MacKinnon Gaiman[4] (/'geImen /[image: External link];[5] born Neil Richard Gaiman,[4] 10 November 1960)[6] is an English author of short fiction, novels, comic books, graphic novels[image: External link], audio theatre, and films. His notable works include the comic book series The Sandman and novels Stardust, American Gods, Coraline, and The Graveyard Book. He has won numerous awards, including the Hugo[image: External link], Nebula[image: External link], and Bram Stoker[image: External link] awards, as well as the Newbery[image: External link] and Carnegie[image: External link] medals. He is the first author to win both the Newbery and the Carnegie medals for the same work, The Graveyard Book (2008).[7][8] In 2013, The Ocean at the End of the Lane was voted Book of the Year in the British National Book Awards[image: External link].[9]
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Neil Gaiman's family is of Polish-Jewish and other Eastern European-Jewish origins;[10] his great-grandfather emigrated from Antwerp[image: External link], Belgium, to the UK before 1914[11] and his grandfather eventually settled in the south of England in the Hampshire[image: External link] city of Portsmouth[image: External link] and established a chain of grocery stores. His father, David Bernard Gaiman[image: External link], worked in the same chain of stores;[12] his mother, Sheila Gaiman (née Goldman), was a pharmacist. He has two younger sisters, Claire and Lizzy.[13] After living for a period in the nearby town of Portchester[image: External link], Hampshire, where Neil was born in 1960, the Gaimans moved in 1965 to the West Sussex[image: External link] town of East Grinstead[image: External link] where his parents studied Dianetics[image: External link] at the Scientology centre[image: External link] in the town; one of Gaiman's sisters works for the Church of Scientology in Los Angeles. His other sister, Lizzy Calcioli, has said, "Most of our social activities were involved with Scientology or our Jewish family. It would get very confusing when people would ask my religion as a kid. I’d say, 'I’m a Jewish Scientologist.'" Gaiman says that he is not a Scientologist, and that like Judaism, Scientology is his family's religion.[14] About his personal views, Gaiman has stated, "I think we can say that God exists in the DC Universe. I would not stand up and beat the drum for the existence of God in this universe. I don't know, I think there's probably a 50/50 chance. It doesn't really matter to me."[15]

Gaiman was able to read at the age of four. He said, "I was a reader. I loved reading. Reading things gave me pleasure. I was very good at most subjects in school, not because I had any particular aptitude in them, but because normally on the first day of school they'd hand out schoolbooks, and I'd read them—which would mean that I'd know what was coming up, because I'd read it."[16] When he was about ten years old, he read his way through the works of Dennis Wheatley[image: External link], where especially The Ka of Gifford Hillary and The Haunting of Toby Jugg made an impact on him.[17] One work that made a particular impression on him was J. R. R. Tolkien[image: External link]'s The Lord of the Rings[image: External link] from his school library, although it only had the first two volumes of the novel. He consistently took them out and read them. He would later win the school English prize and the school reading prize, enabling him to finally acquire the third volume.[18]

For his seventh birthday, Gaiman received C. S. Lewis[image: External link]'s The Chronicles of Narnia[image: External link] series. He later recalled that "I admired his use of parenthetical statements to the reader, where he would just talk to you ... I'd think, 'Oh, my gosh, that is so cool! I want to do that! When I become an author, I want to be able to do things in parentheses.' I liked the power of putting things in brackets."[18] Narnia also introduced him to literary awards, specifically the 1956 Carnegie Medal[image: External link] won by the concluding volume. When Gaiman won the 2010 Medal himself, the press reported him recalling, "it had to be the most important literary award there ever was"[8] and observing, "if you can make yourself aged seven happy, you're really doing well – it's like writing a letter to yourself aged seven."[7]

Lewis Carroll[image: External link]'s Alice's Adventures in Wonderland[image: External link] was another childhood favourite, and "a favourite forever. Alice was default reading to the point where I knew it by heart."[18] He also enjoyed Batman[image: External link] comics as a child.[18]

Gaiman was educated at several Church of England[image: External link] schools, including Fonthill School in East Grinstead,[19] Ardingly College[image: External link] (1970–74), and Whitgift School[image: External link] in Croydon[image: External link] (1974–77).[20] His father's position as a public relations official of the Church of Scientology[image: External link] was the cause of the seven-year-old Gaiman being blocked from entering a boys' school, forcing him to remain at the school that he had previously been attending.[14][21] He lived in East Grinstead for many years, from 1965 to 1980 and again from 1984 to 1987.[19] He met his first wife, Mary McGrath, while she was studying Scientology and living in a house in East Grinstead that was owned by his father. The couple were married in 1985 after having their first child, Michael.[14]
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As a child and a teenager, Gaiman read the works of C. S. Lewis[image: External link], J. R. R. Tolkien[image: External link], Lewis Carroll[image: External link], Mary Shelley[image: External link], Rudyard Kipling[image: External link], Edgar Allan Poe[image: External link], Michael Moorcock[image: External link], Alan Moore[image: External link], Ursula K. Le Guin[image: External link], Harlan Ellison[image: External link], Lord Dunsany[image: External link] and G. K. Chesterton[image: External link].[18][22][23] When he was 19–20 years old, he contacted his favourite science fiction writer, R. A. Lafferty[image: External link], whom he discovered when he was nine, and asked for advice on becoming an author along with a Lafferty pastiche[image: External link] he had written. The writer sent Gaiman an encouraging and informative letter back, along with literary advice.[24][25]

Gaiman has said Roger Zelazny[image: External link] was the author who influenced him the most,[26] with this influence particularly seen in Gaiman's literary style and the topics he writes about.[27] Other authors Gaiman says "furnished the inside of my mind and set me to writing" include Moorcock, Ellison, Samuel R. Delany[image: External link], Angela Carter[image: External link], Lafferty and Le Guin.[26]

In the early 1980s, Gaiman pursued journalism, conducting interviews and writing book reviews, as a means to learn about the world and to make connections that he hoped would later assist him in getting published.[18] He wrote and reviewed extensively for the British Fantasy Society.[28] His first professional short story publication was "Featherquest", a fantasy story, in Imagine Magazine[image: External link] in May 1984.[28]

When waiting for a train at London's Victoria Station[image: External link] in 1984, Gaiman noticed a copy of Swamp Thing[image: External link] written by Alan Moore[image: External link], and carefully read it. Moore's fresh and vigorous approach to comics had such an impact on Gaiman that he would later write "that was the final straw, what was left of my resistance crumbled. I proceeded to make regular and frequent visits to London's Forbidden Planet[image: External link] shop to buy comics".[23]

In 1984, he wrote his first book, a biography of the band Duran Duran[image: External link], as well as Ghastly Beyond Belief, a book of quotations, with Kim Newman[image: External link].[18] Even though Gaiman thought he had done a terrible job, the book's first edition sold out very quickly. When he went to relinquish his rights to the book, he discovered the publisher had gone bankrupt.[18][29] After this, he was offered a job by Penthouse[image: External link]. He refused the offer.[18]

He also wrote interviews and articles for many British magazines, including Knave[image: External link]. During this he sometimes wrote under pseudonyms, including Gerry Musgrave, Richard Grey, and "a couple of house names".[30] Gaiman has said he ended his journalism career in 1987 because British newspapers regularly publish untruths as fact.[31][32] In the late 1980s, he wrote Don't Panic: The Official Hitchhiker's Guide to the Galaxy Companion in what he calls a "classic English humour" style.[33] Following this he wrote the opening of what would become his collaboration with fellow English author Terry Pratchett[image: External link] on the comic novel[image: External link] Good Omens, about the impending apocalypse.[34]
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See also: Neil Gaiman bibliography § Comics[image: External link]


After forming a friendship with comic-book writer Alan Moore[image: External link],[23] Gaiman started writing comic-books, picking up Miracleman after Moore finished his run on the series. Gaiman and artist Mark Buckingham[image: External link] collaborated on several issues of the series before its publisher, Eclipse Comics[image: External link], collapsed, leaving the series unfinished. His first published comic strips were four short Future Shocks[image: External link] for 2000 AD[image: External link] in 1986–87. He wrote three graphic novels with his favourite collaborator and long-time friend Dave McKean[image: External link]: Violent Cases, Signal to Noise, and The Tragical Comedy or Comical Tragedy of Mr. Punch. Impressed with his work, DC Comics hired him in February 1987,[35] and he wrote the limited series Black Orchid[image: External link].[36][37] Karen Berger[image: External link], who later became head of DC Comics's Vertigo, read Black Orchid and offered Gaiman a job: to re-write an old character, The Sandman, but to put his own spin on him.[18]

The Sandman tells the tale of the ageless[image: External link], anthropomorphic[image: External link] personification of Dream[image: External link] that is known by many names, including Morpheus[image: External link]. The series began in January 1989 and concluded in March 1996.[38] In the eighth issue of The Sandman, Gaiman and artist Mike Dringenberg introduced Death[image: External link], the older sister of Dream, who would become as popular as the series' title character.[39] The limited series Death: The High Cost of Living launched DC's Vertigo line in 1993.[40] The 75 issues of the regular series, along with an illustrated prose text and a special containing seven short stories, have been collected into 12 volumes that remain in print, 14 if the Death: The High Cost of Living and Death: The Time of Your Life spin-offs are included. Artists include Sam Kieth, Mike Dringenberg, Jill Thompson[image: External link], Shawn McManus[image: External link], Marc Hempel[image: External link] and Michael Zulli[image: External link], lettering by Todd Klein[image: External link], colours by Daniel Vozzo, and covers by Dave McKean[image: External link].[18] The series became one of DC's top selling titles, eclipsing even Batman and Superman.[41] Comics historian Les Daniels[image: External link] called Gaiman's work "astonishing" and noted that The Sandman was "a mixture of fantasy, horror, and ironic humor such as comic books had never seen before".[42] DC Comics writer and executive Paul Levitz[image: External link] observed that "The Sandman became the first extraordinary success as a series of graphic novel collections, reaching out and converting new readers to the medium, particularly young women on college campuses, and making Gaiman himself into an iconic cultural figure."[43]

Gaiman and Jamie Delano[image: External link] were to become co-writers of the Swamp Thing[image: External link] series following Rick Veitch[image: External link]. An editorial decision by DC to censor Veitch's final storyline caused both Gaiman and Delano to withdraw from the title.[44]

Gaiman produced two stories for DC's Secret Origins[image: External link] series in 1989. A Poison Ivy[image: External link][45] tale drawn by Mark Buckingham[image: External link] and a Riddler[image: External link][46] story illustrated by Bernie Mireault[image: External link] and Matt Wagner[image: External link].

In 1990, Gaiman wrote The Books of Magic, a four-part mini-series that provided a tour of the mythological and magical parts of the DC Universe[image: External link] through a frame story[image: External link] about an English teenager who discovers that he is destined to be the world's greatest wizard.[47] The miniseries was popular, and sired an ongoing series written by John Ney Rieber[image: External link].

Gaiman's adaptation of Sweeney Todd[image: External link], illustrated by Michael Zulli[image: External link] for Stephen R. Bissette[image: External link]'s publication Taboo[image: External link], was stopped when the anthology itself was discontinued.[48]

In the mid-1990s, he also created a number of new characters and a setting that was to be featured in a title published by Tekno Comix[image: External link]. The concepts were then altered and split between three titles set in the same continuity: Lady Justice, Mr. Hero the Newmatic Man, and Teknophage[image: External link].[49] They were later featured in Phage: Shadow Death[image: External link] and Wheel of Worlds. Although Gaiman's name appeared prominently on all titles, he was not involved in writing any of the above-mentioned books.

Gaiman wrote a semi-autobiographical story about a boy's fascination with Michael Moorcock[image: External link]'s anti-hero Elric of Melniboné[image: External link] for Ed Kramer[image: External link]'s anthology Tales of the White Wolf. In 1996, Gaiman and Ed Kramer[image: External link] co-edited The Sandman: Book of Dreams. Nominated for the British Fantasy Award[image: External link], the original fiction anthology featured stories and contributions by Tori Amos[image: External link], Clive Barker[image: External link], Gene Wolfe[image: External link], Tad Williams[image: External link], and others.

Asked why he likes comics more than other forms of storytelling, Gaiman said: "One of the joys of comics has always been the knowledge that it was, in many ways, untouched ground. It was virgin territory. When I was working on Sandman, I felt a lot of the time that I was actually picking up a machete and heading out into the jungle. I got to write in places and do things that nobody had ever done before. When I’m writing novels I’m painfully aware that I’m working in a medium that people have been writing absolutely jaw-droppingly brilliant things for, you know, three-four thousand years now. You know, you can go back. We have things like The Golden Ass[image: External link]. And you go, well, I don’t know that I’m as good as that and that's two and a half thousand years old. But with comics I felt like – I can do stuff nobody has ever done. I can do stuff nobody has ever thought of. And I could and it was enormously fun."[50]

Gaiman wrote two series for Marvel Comics[image: External link]. Marvel 1602 was an eight-issue limited series published from November 2003 to June 2004 with art by Andy Kubert[image: External link] and Richard Isanove[image: External link].[51] The Eternals was a seven-issue limited series drawn by John Romita Jr.[image: External link] which was published from August 2006 to March 2007.[52][53]

In 2009, Gaiman wrote a two-part Batman[image: External link] story for DC Comics to follow Batman R.I.P.[image: External link] titled "Whatever Happened to the Caped Crusader?"[54] a play-off of the classic Superman story "Whatever Happened to the Man of Tomorrow?[image: External link]" by Alan Moore.[55][56] He contributed a twelve-part Metamorpho[image: External link] serial drawn by Mike Allred[image: External link] for Wednesday Comics[image: External link], a weekly newspaper-style series.[57][58] Gaiman and Paul Cornell[image: External link] co-wrote Action Comics[image: External link] #894 (Dec. 2010) which featured an appearance by Death.[59] In October 2013, DC Comics releasedThe Sandman: Overture with art by J. H. Williams III[image: External link].[60][61] Gaiman's Angela character was introduced into the Marvel Universe in the last issue of the Age of Ultron[image: External link] miniseries in 2013.[62]
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See also: Neil Gaiman bibliography § Prose fiction[image: External link]


In a collaboration with author Terry Pratchett[image: External link], best known for his series of Discworld[image: External link] novels, Gaiman's first novel Good Omens was published in 1990. In recent years Pratchett has said that while the entire novel was a collaborative effort and most of the ideas could be credited to both of them, Pratchett did a larger portion of writing and editing if for no other reason than Gaiman's scheduled involvement with Sandman.[63]

The 1996 novelisation of Gaiman's teleplay for the BBC mini-series Neverwhere was his first solo novel. The novel was released in tandem with the television series though it presents some notable differences from the television series. Gaiman has since revised the novel twice, the first time for an American audience unfamiliar with the London Underground[image: External link], the second time because he felt unsatisfied with the original.

In 1999 first printings of his fantasy novel Stardust were released. The novel has been released both as a standard novel and in an illustrated text edition.

American Gods became one of Gaiman's best-selling and multi-award winning novels upon its release in 2001.[64] A special 10th Anniversary edition was released, with the "author's preferred text" 12,000 words longer than the original mass-market editions.

Gaiman has not written a direct sequel to American Gods but he has revisited the characters. A glimpse at Shadow's travels in Europe is found in a short story which finds him in Scotland, applying the same concepts developed in American Gods to the story of Beowulf[image: External link]. The 2005 novel Anansi Boys deals with Anansi[image: External link] ('Mr. Nancy'), tracing the relationship of his two sons, one semi-divine and the other an unassuming Englishman, as they explore their common heritage. It debuted at number one on The New York Times Best Seller list[image: External link].[65]

In late 2008, Gaiman released a new children's book, The Graveyard Book. It follows the adventures of a boy named Bod after his family is murdered and he is left to be brought up by a graveyard. It is heavily influenced by Rudyard Kipling[image: External link]'s The Jungle Book[image: External link]. As of late January 2009, it had been on The New York Times Bestseller children's list for fifteen weeks.[66]

In 2013, The Ocean at the End of the Lane was voted Book of the Year in the British National Book Awards[image: External link].[9] The novel follows an unnamed man who returns to his hometown for a funeral and remembers events that began forty years earlier.[67] Themes include the search for self-identity[image: External link] and the "disconnect between childhood and adulthood".[68]

In September 2016 Neil Gaiman announced that he had for some years been working on a book of retellings of Norse mythology[image: External link].[69] The book is entitled Norse Mythology and was released in February 2017.[70]
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See also: Neil Gaiman bibliography § Film[image: External link]


Gaiman wrote the 1996 BBC dark fantasy television series Neverwhere. He cowrote the screenplay for the movie MirrorMask with his old friend Dave McKean[image: External link] for McKean to direct. In addition, he wrote the localised English language script to the anime[image: External link] movie Princess Mononoke[image: External link], based on a translation of the Japanese script.[71]

He cowrote the script for Robert Zemeckis[image: External link]'s Beowulf with Roger Avary[image: External link], a collaboration that has proved productive for both writers.[72] Gaiman has expressed interest in collaborating on a film adaptation[image: External link] of the Epic of Gilgamesh[image: External link].[73]

He was the only person other than J. Michael Straczynski[image: External link] to write a Babylon 5[image: External link] script in the last three seasons, contributing the season five episode "Day of the Dead".[71]

Gaiman has also written at least three drafts of a screenplay adaptation of Nicholson Baker[image: External link]'s novel The Fermata[image: External link] for director Robert Zemeckis[image: External link],[74][75] although the project was stalled while Zemeckis made The Polar Express[image: External link] and the Gaiman-Roger Avary[image: External link] written Beowulf film.

Neil Gaiman was featured in the History Channel[image: External link] documentary Comic Book Superheroes Unmasked[image: External link].

Several of Gaiman's original works have been optioned or greenlighted for film adaptation, most notably Stardust, which premiered in August 2007 and stars Robert De Niro[image: External link], Michelle Pfeiffer[image: External link] and Claire Danes[image: External link], directed by Matthew Vaughn[image: External link]. A stop-motion version of Coraline was released on 6 February 2009, with Henry Selick[image: External link] directing and Dakota Fanning[image: External link] and Teri Hatcher[image: External link] in the leading voice-actor roles.[14]

In 2007, Gaiman it was announced that after ten years in development, the feature film[image: External link] of Death: The High Cost of Living would finally begin production with a screenplay by Gaiman that he would direct for Warner Independent. Don Murphy[image: External link] and Susan Montford[image: External link] are the producers, and Guillermo del Toro[image: External link] is the film's executive producer.[76][77] By 2010 it had been reported that it was no longer in production.[78]

Seeing Ear Theatre performed two of Gaiman's audio theatre plays, "Snow, Glass, Apples", Gaiman's retelling of Snow White[image: External link] and "Murder Mysteries", a story of heaven before the Fall in which the first crime is committed. Both audio plays were published in the collection Smoke and Mirrors[image: External link] in 1998.[79]

Gaiman's 2009 Newbery Medal[image: External link] winning book The Graveyard Book will be made into a movie, with Ron Howard[image: External link] as the director.[80]

Gaiman wrote an episode of the long-running BBC science fiction series Doctor Who[image: External link], broadcast in 2011 during Matt Smith[image: External link]'s second series as the Doctor.[81] Shooting began in August 2010 for this episode, the original title of which was "The House of Nothing"[82] but which was eventually transmitted as "The Doctor's Wife".[83] The episode won the 2012 Hugo Award for Best Dramatic Presentation (Short Form)[image: External link].[84][85] Gaiman made his return to Doctor Who with an episode titled "Nightmare in Silver", broadcast on 11 May 2013.[86][87]

In 2011, it was announced that Gaiman would be writing the script to a new film version of Journey to the West[image: External link].[88][89]

Gaiman appeared as himself on The Simpsons episode "The Book Job[image: External link]" broadcast on 20 November 2011.[90][91][92]

In 2015, Starz[image: External link] greenlighted a series adaptation of Gaiman's novel American Gods. Bryan Fuller[image: External link] and Michael Green[image: External link] will write and showrun the series.[93]
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A six-part radio play of Neverwhere was broadcast in March 2013, adapted by Dirk Maggs for BBC Radio 4[image: External link] and Radio 4 Extra. Featured stars include James McAvoy[image: External link] as Richard, Natalie Dormer[image: External link], Benedict Cumberbatch[image: External link], Christopher Lee[image: External link], Bernard Cribbens[image: External link] and Johnny Vegas[image: External link].[94]

In September 2014, Gaiman and Terry Pratchett joined forces with BBC Radio 4 to make the first ever dramatisation of their co-penned novel Good Omens, which was broadcast in December in five half-hour episodes and culminated in an hour-long final apocalyptic showdown.[34]
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Gaiman frequently performs public readings from his stories and poetry, and has toured with his wife, musician Amanda Palmer[image: External link]. In some of these performances he has also sung songs, in "a novelist's version of singing",[95] despite having "no kind of singing voice".[96]

In 2015, Gaiman delivered a 100-minute lecture for the Long Now Foundation[image: External link] entitled How Stories Last about the nature of storytelling and how stories persist in human culture.[97]
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In February 2001, when Gaiman had completed writing American Gods, his publishers set up a promotional website featuring a weblog[image: External link] in which Gaiman described the day-to-day process of revising, publishing, and promoting the novel. After the novel was published, the website evolved into a more general Official Neil Gaiman Website.[98]

Gaiman generally posts to the blog describing the day-to-day process of being Neil Gaiman and writing, revising, publishing, or promoting whatever the current project is. He also posts reader emails and answers questions, which gives him unusually direct and immediate interaction with fans. One of his answers on why he writes the blog is "because writing is, like death, a lonely business."[99]

The original American Gods blog was extracted for publication in the NESFA Press[image: External link] collection of Gaiman miscellany, Adventures in the Dream Trade.[100]

To celebrate the seventh anniversary of the blog, the novel American Gods was provided free of charge online for a month.[101]

Gaiman is an active user of the social networking site Twitter with over 2.2 million followers as of June 2015, using the username @neilhimself.[102] In 2013, Gaiman was named by IGN as one of "The Best Tweeters in Comics", describing his posts as "sublime."[103] Gaiman also runs a Tumblr account on which he primarily answers fan questions.[104]
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	Year
	Title
	Role
	Notes



	2010
	Arthur[image: External link]
	Himself (Voice)
	"Falafelosophy/The Great Lint Rush"



	2011
	The Guild[image: External link]
	Himself
	"Downturn"



	2011
	The Simpsons
	Himself (Voice)
	"The Book Job"



	2013
	Jay and Silent Bob's Super Groovy Cartoon Movie
	Albert the Manservant (Voice)
	



	2015
	The Making of a Superhero Musical
	Melvin Morel
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Gaiman lives near Menomonie, Wisconsin[image: External link], United States and has lived there since 1992. Gaiman moved there to be close to the family of his then-wife, Mary McGrath, with whom he has three children: Michael, Holly, and Madeleine.[18][105][106][107][108][109] As of 2013, Gaiman also resides in Cambridge, Massachusetts[image: External link].[110] In 2014, he took up a five-year appointment as professor in the arts at Bard College[image: External link], in Annandale-on-Hudson, New York[image: External link].[111]

Gaiman is married to songwriter and performer Amanda Palmer[image: External link], with whom he has an open marriage[image: External link].[112] The couple publicly announced that they were dating in June 2009,[113][114] and announced their engagement on Twitter on 1 January 2010.[115] On 16 November 2010, Amanda Palmer hosted a non-legally binding flash mob[image: External link] wedding for Gaiman's birthday in New Orleans[image: External link].[116] They were legally married on 2 January 2011.[117] The wedding took place in the parlour of writers Ayelet Waldman[image: External link] and Michael Chabon[image: External link].[4][118] On marrying Palmer, he took her middle name, MacKinnon, as one of his names.[4] On 18 March 2015, they announced through their Facebook and Twitter accounts that Palmer was pregnant with their first child.[119] Their son Anthony was born 16 September 2015.[120]
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In 2016, Gaiman, as well as Cate Blanchett[image: External link], Chiwetel Ejiofor[image: External link], Peter Capaldi[image: External link], Douglas Booth[image: External link], Jesse Eisenberg[image: External link], Keira Knightley[image: External link], Juliet Stevenson[image: External link], Kit Harington[image: External link], and Stanley Tucci[image: External link], appear in the video "What They Took With Them", from the United Nations'[image: External link] refugee agency UNHCR[image: External link], to help raise awareness of the issue of global refugees.[121][122]

Gaiman is a supporter and board member of the Comic Book Legal Defense Fund[image: External link].[123]
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One of Gaiman's most commented-upon friendships is with the musician Tori Amos[image: External link], a Sandman fan who became friends with Gaiman after making a reference to "Neil and the Dream King" on her 1991 demo tape. He included her in turn as a character (a talking tree) in his novel Stardust.[124] Amos also mentions Gaiman in her songs, "Tear in Your Hand" ("If you need me, me and Neil'll be hangin' out with the dream king. Neil says hi by the way"),[125] "Space Dog" ("Where's Neil when you need him?"),[126] "Horses" ("But will you find me if Neil makes me a tree?"),[127] "Carbon" ("Get me Neil on the line, no I can't hold. Have him read, 'Snow, Glass, Apples' where nothing is what it seems"),[128] "Sweet Dreams" ("You're forgetting to fly, darling, when you sleep"),[129] and "Not Dying Today" ("Neil is thrilled he can claim he's mammalian, 'but the bad news,' he said, 'girl you're a dandelion'").[128] He also wrote stories for the tour book of Boys for Pele[image: External link] and Scarlet's Walk[image: External link], a letter for the tour book of American Doll Posse[image: External link], and the stories behind each girl in her album Strange Little Girls[image: External link]. Amos penned the introduction for his novel Death: the High Cost of Living, and posed for the cover. She also wrote a song called "Sister Named Desire" based on his Sandman character, which was included on his anthology, Where's Neil When You Need Him?.

Gaiman is godfather to Tori Amos's daughter Tash,[130] and wrote a poem called "Blueberry Girl" for Tori and Tash.[131] The poem has been turned into a book by the illustrator Charles Vess[image: External link].[132] Gaiman read the poem aloud to an audience at the Sundance Kabuki Theater in San Francisco on 5 October 2008 during his book reading tour for The Graveyard Book.[133] It was published in March 2009 with the title, Blueberry Girl.
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 Litigation




In 1993, Gaiman was contracted by Todd McFarlane[image: External link] to write a single issue of Spawn[image: External link], a popular title at the newly created Image Comics[image: External link] company. McFarlane was promoting his new title by having guest authors Gaiman, Alan Moore[image: External link], Frank Miller[image: External link], and Dave Sim[image: External link] each write a single issue.

In issue No. 9 of the series, Gaiman introduced the characters Angela, Cogliostro[image: External link], and Medieval Spawn[image: External link]. Prior to this issue, Spawn was an assassin who worked for the government and came back as a reluctant agent of Hell but had no direction. In Angela, a cruel and malicious angel, Gaiman introduced a character who threatened Spawn's existence, as well as providing a moral opposite. Cogliostro was introduced as a mentor character for exposition and instruction, providing guidance. Medieval Spawn introduced a history and precedent that not all Spawns were self-serving or evil, giving additional character development to Malebolgia[image: External link], the demon that creates Hellspawn.

As intended,[134] all three characters were used repeatedly throughout the next decade by Todd McFarlane within the wider Spawn universe. In papers filed by Gaiman in early 2002, however, he claimed that the characters were jointly owned by their scripter (himself) and artist (McFarlane), not merely by McFarlane in his role as the creator of the series.[135][136] Disagreement over who owned the rights to a character was the primary motivation for McFarlane and other artists to form Image Comics (although that argument related more towards disagreements between writers and artists as character creators).[137] As McFarlane used the characters without Gaiman's permission or royalty payments, Gaiman believed his copyrighted[image: External link] work was being infringed upon, which violated their original, oral, agreement. McFarlane initially agreed that Gaiman had not signed away any rights to the characters, and negotiated with Gaiman to effectively 'swap' McFarlane's interest in the character Marvelman[138] (McFarlane believes he purchased interest in the character when Eclipse Comics[image: External link] was liquidated; Gaiman is interested in being able to continue his aborted run on that title) but later claimed that Gaiman's work had been work-for-hire and that McFarlane owned all of Gaiman's creations entirely. The presiding judge, however, ruled against their agreement being work for hire, based in large part on the legal requirement that "copyright assignments must be in writing."[139]

The Seventh Circuit Court of Appeals[image: External link] upheld the district court ruling in February 2004[140] granting joint ownership of the characters to Gaiman and McFarlane. On the specific issue of Cogliostro, presiding Judge John C. Shabaz[image: External link] proclaimed, "The expressive work that is the comic-book character Count Nicholas Cogliostro was the joint work of Gaiman and McFarlane—their contributions strike us as quite equal—and both are entitled to ownership of the copyright".[141] Similar analysis led to similar results for the other two characters, Angela and Medieval Spawn.

This legal battle was brought by Gaiman and the specifically formed Marvels and Miracles, LLC[image: External link], which Gaiman created to help sort out the legal rights surrounding Marvelman[image: External link]. Gaiman wrote Marvel 1602 in 2003 to help fund this project.[142] All of Marvel Comics' profits for the original issues of the series went to Marvels and Miracles.[142] In 2009, Marvel Comics purchased Marvelman.[143]

Gaiman returned to court over three more Spawn characters, Dark Ages Spawn[image: External link], Domina[image: External link] and Tiffany[image: External link], that are claimed to be "derivative of the three he co-created with McFarlane."[144] The judge ruled that Gaiman was right in his claims and gave McFarlane until the start of September 2010 to settle matters.[145]
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 Literary allusions




Gaiman's work is known for a high degree of allusiveness[image: External link].[146] Meredith Collins, for instance, has commented upon the degree to which his novel Stardust depends on allusions to Victorian fairy tales and culture.[147] Particularly in The Sandman, literary figures and characters appear often; the character of Fiddler's Green is modelled visually on G. K. Chesterton[image: External link], both William Shakespeare[image: External link] and Geoffrey Chaucer[image: External link] appear as characters, as do several characters from within A Midsummer Night's Dream[image: External link][148] and The Tempest[image: External link]. The comic also draws from numerous mythologies and historical periods.

Clay Smith has argued that this sort of allusiveness serves to situate Gaiman as a strong authorial presence in his own works, often to the exclusion of his collaborators.[149] However, Smith's viewpoint is in the minority: to many, if there is a problem with Gaiman scholarship and intertextuality it is that "... his literary merit and vast popularity have propelled him into the nascent comics canon so quickly that there is not yet a basis of critical scholarship about his work."[150]

David Rudd takes a more generous view in his study of the novel Coraline, where he argues that the work plays and riffs productively on Sigmund Freud[image: External link]'s notion of the Uncanny[image: External link], or the Unheimlich[image: External link].[151]

Though Gaiman's work is frequently seen as exemplifying the monomyth[image: External link] structure laid out in Joseph Campbell[image: External link]'s The Hero with a Thousand Faces[image: External link],[152] Gaiman says that he started reading The Hero with a Thousand Faces but refused to finish it: "I think I got about half way through The Hero with a Thousand Faces and found myself thinking if this is true – I don’t want to know. I really would rather not know this stuff. I’d rather do it because it’s true and because I accidentally wind up creating something that falls into this pattern than be told what the pattern is."[153]
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 Selected awards and honours






	From 1991 to 1993, Gaiman won Harvey Awards[image: External link] in the following categories:

	1991 Best Writer for The Sandman[154]


	1992 Best Writer for The Sandman[155]


	1993 Best Continuing or Limited Series for The Sandman[156]






	From 1991 to 2014, Gaiman won Locus Awards[image: External link] in the following categories:

	1991 Best Fantasy Novel (runner-up) for Good Omens by Gaiman and Terry Pratchett[image: External link][157][158]


	1999 Best Fantasy Novel (runner-up) for Stardust[157][159]


	2002 Best Fantasy Novel for American Gods[157][160]


	2003 Best Young Adult Book for Coraline[157][161]


	2004 Best Novelette for "A Study in Emerald"[157]


	2005 Best Short Story for "Forbidden Brides of the Faceless Slaves in the Nameless House of the Night of Dread Desire"[157]


	2006 Best Fantasy novel for Anansi Boys.[157] The book was also nominated for a Hugo Award, but Gaiman asked for it to be withdrawn from the list, stating that he wanted to give other writers a chance and that it was really more fantasy than science fiction.[162]


	2006 Best Short Story for "Sunbird"[157]


	2007 Best Short Story for "How to Talk to Girls at Parties"[157]


	2007 Best Collection for Fragile Things[157]


	2009 Best Young Adult novel for The Graveyard Book[157]


	2010 Best Short Story for An Invocation of Incuriosity,[157] published in Songs of the Dying Earth[image: External link][163]


	2011 Best Short Story for The Thing About Cassandra, published in Songs of Love and Death[image: External link][157][164]


	2011 Best Novelette for The Truth Is A Cave In The Black Mountains,[157] published in Stories[164]


	2014 Best Fantasy Novel for The Ocean at the End of the Lane






	From 1991 to 2009, Gaiman won Eisner Awards[image: External link] in the following categories:

	1991 Best Continuing Series: Sandman, by Neil Gaiman and various artists (DC)[165]


	1991 Best Graphic Album–Reprint: Sandman: The Doll's House by Neil Gaiman and various artists (DC)[165]


	1991 Best Writer: Neil Gaiman, Sandman (DC)[165]


	1992 Best Single Issue or Story: Sandman #22-#28: "Season of Mists," by Neil Gaiman and various artists (DC)[165]


	1992 Best Continuing Series: Sandman, by Neil Gaiman and various artists (DC)[165]


	1992 Best Writer: Neil Gaiman, Sandman, Books of Magic (DC), Miracleman (Eclipse)[165]


	1993 Best Continuing Series: Sandman by Neil Gaiman and various artists (DC)[165]


	1993 Best Graphic Album–New: Signal to Noise by Neil Gaiman and Dave McKean (VG Graphics/Dark Horse)[165]


	1993 Best Writer: Neil Gaiman, Miracleman (Eclipse); Sandman (DC)[165]


	1994 Best Writer: Neil Gaiman, Sandman (DC/Vertigo); Death: The High Cost of Living (DC/Vertigo)[165]


	2000 Best Comics-Related Book: The Sandman: The Dream Hunters, by Neil Gaiman and Yoshitaka Amano (DC/Vertigo)[166]


	2004 Best Short Story: "Death," by Neil Gaiman and P. Craig Russell, in The Sandman: Endless Nights (Vertigo/DC)[166]


	2004 Best Anthology: The Sandman: Endless Nights, by Neil Gaiman and others, edited by Karen Berger and Shelly Bond (Vertigo/DC)[166]


	2007 Best Archival Collection/Project–Comic Books: Absolute Sandman, vol. 1, by Neil Gaiman and various (Vertigo/DC)[166]


	2009 Best Publication for Teens/Tweens: Coraline, by Neil Gaiman, adapted by P. Craig Russell (HarperCollins Children’s Books)[166]






	From 2000 to 2004, Gaiman won Bram Stoker Awards[image: External link] in the following categories:

	2000 Best Illustrated Narrative for The Sandman: The Dream Hunters[157][167]


	2001 Best Novel for American Gods[157]


	2003 Best Work for Young Readers for Coraline[157][168]


	2004 Best Illustrated Narrative for The Sandman: Endless Nights[157]






	From 2002 to 2016, Gaiman won Hugo Awards[image: External link] in the following categories:

	2002 Best Novel for American Gods[157][169]


	2003 Best Novella for Coraline[157]


	2004 Best Story A Study in Emerald (in a ceremony the author presided over himself, having volunteered for the job before his story was nominated)[157]


	2009 Best Novel for The Graveyard Book[157] presented at the 2009 Worldcon[image: External link] in Montreal where he was also the Professional Guest of Honor.[170][171]


	2012 Best Dramatic Presentation (Short Form) for "The Doctor's Wife"[84][85]


	2016 Best Graphic Story for The Sandman: Overture[image: External link][172]






	From 2002 to 2003, Gaiman won Nebula Awards[image: External link] in the following categories:

	2002 Best Novel for American Gods[157][169]


	2003 Best Novella for Coraline[157]






	From 2006 to 2010, Gaiman won British Fantasy Awards[image: External link] in the following categories:

	2006 Best Novel for Anansi Boys[157][173]


	2007 British Fantasy Award, collection, for Fragile Things[157]


	2009 British Fantasy Award for Best Novel shortlist for The Graveyard Book[174]


	2010 British Fantasy Award, comic/graphic novel, Whatever Happened to the Caped Crusader?, by Gaiman and Andy Kubert[157]






	In 2010, Gaiman won Shirley Jackson Awards[image: External link] in the following categories:

	2010 Best Novelette for "The Truth Is A Cave In The Black Mountains"[175]


	2010 Best Edited Anthology for Stories: All New Tales, edited by Neil Gaiman and Al Sarrantonio (William Morrow)[175]






	1991 Harvey Award[image: External link] for Best Writer for The Sandman[176]


	1991 World Fantasy Award[image: External link] for short fiction for the Sandman issue, "A Midsummer Night's Dream[image: External link]", by Gaiman and Charles Vess[157]


	1991 Favourite Comic Book Story for The Sandman[citation needed[image: External link]]


	1994 Favourite Comic Book Story for The Sandman[citation needed[image: External link]]


	1991–1993 Comics Buyer's Guide[image: External link] Award for Favorite Writer

	1997–2000 Comics Buyer's Guide[image: External link] Award for Favorite Writer nominations

	1997 Comic Book Legal Defense Fund[image: External link] Defender of Liberty award[177]


	1999 Mythopoeic Fantasy Award for Adult Literature[image: External link] for the illustrated version of Stardust[157][178]


	2003 British Science Fiction Association Award[image: External link], short fiction, for Coraline[157]


	2004 Angoulême International Comics Festival Prize for Scenario[image: External link] for The Sandman: Season of Mists[image: External link][179]


	2005 The William Shatner[image: External link] Golden Groundhog Award for Best Underground Movie, nomination for MirrorMask[180] The other nominated films were Green Street Hooligans[image: External link], Nine Lives[image: External link], Up for Grabs[image: External link] and Opie Gets Laid[image: External link].[181]


	2005 Quill Book Award for Graphic Novels[image: External link] for Marvel 1602[182]


	2006 Mythopoeic Fantasy Award for Adult Literature[image: External link] for Anansi Boys[157]


	2007 Bob Clampett[image: External link] Humanitarian Award[183]


	2007 Comic-Con Icon award presented at the Scream Awards[image: External link].[184]


	2009 Newbery Medal[image: External link] for The Graveyard Book[185]


	2009 Audies: Children's 8–12 and Audiobook of the year for the audio version of The Graveyard Book.[186]


	2009 The Booktrust Teenage Prize for The Graveyard Book


	2010 Gaiman was selected as the Honorary Chair of National Library Week by the American Library Association[image: External link].[187]


	2010 Carnegie Medal[image: External link] for The Graveyard Book, becoming the first author to have won both the Carnegie and Newbery Medals for the same work.[7][8][188][189][190]


	2011 Ray Bradbury Award for Outstanding Dramatic Presentation[image: External link] (with Richard Clark[image: External link]) for The Doctor's Wife[191]


	2012 Honorary Doctorate of Arts from the University of the Arts[image: External link][192]


	2013 National Book Awards[image: External link] (British), Book of the Year winner for The Ocean at the End of the Lane[193]


	2015 Goodreads[image: External link] Choice Award 2015 – Best Fantasy for Trigger Warning[194]


	2016 University of St Andrews[image: External link] Honorary degree of Doctor of Letters [195]
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Sam Kieth






Not to be confused with Sam Keith[image: External link].

Sam Kieth (born January 11, 1963)[1] is an American[image: External link] comics artist[image: External link] and writer, best known as the creator of The Maxx[image: External link] and Zero Girl[image: External link].
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Kieth first came to prominence in 1984 as the inker[image: External link] of Matt Wagner[image: External link]'s Mage[image: External link],[2] and a year later as the inker of Fish Police[image: External link].[3] In 1989, he penciled the first five issues (the "Preludes & Nocturnes[image: External link]" story arc)[4] of writer Neil Gaiman's celebrated series The Sandman[5][6] and collaborated with Alan Grant[image: External link] on a Penguin[image: External link] story in Secret Origins[image: External link] Special #1.[7] He illustrated two volumes of writer William Messner-Loebs[image: External link]' Epicurus the Sage[image: External link], drew an Aliens[image: External link] miniseries[image: External link] for Dark Horse Comics[image: External link], and drew The Incredible Hulk[image: External link] #368,[3] which led to drawing numerous covers for Marvel Comics Presents[image: External link].

In 1993, Kieth left Marvel to create the original series The Maxx[image: External link] for fledgling publisher Image Comics[image: External link]. The Maxx ran 35 issues, all of which were plotted and illustrated by Kieth. William Messner-Loebs scripted #1-15 and Alan Moore[image: External link] wrote #21.[3] In 1995, The Maxx was adapted as part of MTV[image: External link]'s short-lived animation series MTV's Oddities, which included Eric Fogel[image: External link]'s The Head[image: External link].

After taking a break from comics to pursue other interests, Kieth created the series Zero Girl[image: External link] for DC Comics' Wildstorm[image: External link] imprint in 2001.[8] He followed that with the drama Four Women[image: External link] later that year[9] and Zero Girl: Full Circle in 2003.[10] In August 2004, he launched the Scratch series featuring a teenage werewolf.[11]

Kieth then wrote and drew the five-issue series Batman: Secrets, featuring the Joker[image: External link], and Batman/Lobo: Deadly Serious, a two-issue miniseries[image: External link] starting in August 2007. This was followed by 2009's Lobo: Highway to Hell, written by Scott Ian[image: External link] of the band Anthrax[image: External link], and the painted story "Ghosts", which appeared in Batman Confidential[image: External link] #40-43. In 2010, Kieth wrote and illustrated the original hardcover graphic novel Arkham Asylum: Madness, which spent two weeks on The New York Times Best Seller list[image: External link], reaching number five in the category of "Hardcover Graphic Books".[12]

Ojo comprises the first, and My Inner Bimbo the second, in a cycle of original limited series or graphic novels to be published by Oni Press[image: External link], which he has dubbed "The Trout-a-Verse". The cycle will concern the intertwined lives of Annie (Ojo),[13] Lo (My Inner Bimbo),[3] Dana, Nola, Otto, and others all connected by an encounter with an urban legend known as the Magic Trout.

In the UK, he has contributed to 2000 AD[image: External link]'s Judge Dredd[image: External link] and provided several covers for the Nemesis the Warlock[image: External link] reprint title. In 2011, Kieth began drawing IDW Publishing[image: External link]'s 30 Days of Night[image: External link] series.[3] IDW released the 48-page The Sam Kieth Sketchbooks: Vol. 1, followed by a second volume in August 2010.
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In addition to co-producing The Maxx animated series for MTV, Kieth co-wrote "No Smoking", the pilot to Cow & Chicken[image: External link] (created by his cousin, David Feiss[image: External link]) and directed the film Take It to the Limit (2000) for Roger Corman[image: External link]'s Concorde-New Horizons[image: External link].[14]
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Kieth met his wife when he was 15 years old and she was 30. He reports that although they lived together, he did not speak openly about their relationship until he was 18 years old and it was legal.[15]
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Sam Kieth received an Inkpot Award[image: External link] at the San Diego Comic-Con International in 2013.[16]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Bibliography






[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Comico Comics





	
Justice Machine[image: External link] #11 (inker) (1987)

	
Mage[image: External link] #10–11 (inker) (1985–1986)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Dark Horse Comics





	
Aliens: Earth War[image: External link] #1–4 (1990)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 DC Comics





	
Arkham Asylum: Madness HC (writer/artist) (2010)

	
Batman[image: External link] vol. 2 #38 (artist) (2015)

	
Batman Confidential[image: External link] #40–43 (writer/artist) (2010)

	
Batman/Lobo: Deadly Serious #1–2 (writer/artist) (2007)

	
Batman: Secrets #1–5 (writer/artist) (2006)

	
Batman: Through the Looking Glass HC (2012)

	
Harley Quinn[image: External link] vol. 2 #0 (2014)

	
House of Mystery[image: External link] vol. 2 #23 (2010)

	
Infinity, Inc.[image: External link] #49 (inker) (1988)

	
Lobo: Highway to Hell #1–2 (2010)

	
Manhunter[image: External link] #1–3, 12 (inker) (1988–1989)

	
The Sandman #1–5 (1989)

	
Scratch #1–5 (writer/artist) (2004)

	
Secret Origins[image: External link] Special #1 (1989)

	
T.H.U.N.D.E.R. Agents[image: External link] vol. 2 #4 (2012)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Piranha Press





	
Epicurus the Sage[image: External link] #1–2 (1989–1991)

	
Fast Forward #3 (1993)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 WildStorm





	
Epicurus the Sage TPB (2003)

	
Four Women[image: External link] #1–5 (writer/artist) (2001–2002)

	
Zero Girl[image: External link] #1–5 (writer/artist) (2001)

	
Zero Girl: Full Circle #1–5 (writer/artist) (2003)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Eclipse Comics





	
Adolescent Radioactive Black Belt Hamsters[image: External link] #6–8 (1987)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Image Comics





	
Darker Image[image: External link] #1 (plotter/artist) (1993)

	
The Maxx[image: External link] #1–35 (plotter/artist) (1993–1998)

	
Friends of Maxx #1–3 (1996–1997)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Marvel Comics





	
Clive Barker's Hellraiser #12 (1992)

	
The Incredible Hulk[image: External link] #368 (1990)

	
Marvel Comics Presents[image: External link] #85–92, 100, 120–122 (1991–1993)

	
Peter Parker: Spider-Man[image: External link] vol. 2 #56–57 (2003)

	
Savage Hulk #1 (1996)

	
Wolverine/Hulk #1–4 (writer/artist) (2002)

	
X-Men Unlimited[image: External link] #9 (2005)




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Oni Press





	Ojo #1–5 (2004–2005)

	
My Inner Bimbo #1–5 (2006–2008)






[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References






	
^ Miller, John Jackson[image: External link] (June 10, 2005). "Comics Industry Birthdays"[image: External link]. Comics Buyer's Guide[image: External link]. Iola, Wisconsin. Archived from the original[image: External link] on October 29, 2010.


	
^ "Sam Kieth"[image: External link]. Lambiek Comiclopedia[image: External link]. December 21, 2006. Archived[image: External link] from the original on March 28, 2014.


	
^ a b c d e Sam Kieth[image: External link] at the Grand Comics Database[image: External link]


	
^ Burgas, Greg (January 7, 2013). "Comics You Should Own – Sandman "[image: External link]. Comic Book Resources[image: External link]. Archived[image: External link] from the original on April 10, 2014.


	
^ Bender, Hy (1999). The Sandman Companion. New York, New York: DC Comics. p. 37. ISBN[image: External link]  978-1563894657[image: External link].


	
^ Manning, Matthew K.; Dolan, Hannah, ed. (2010). "1980s". DC Comics Year By Year A Visual Chronicle. London, United Kingdom: Dorling Kindersley[image: External link]. p. 238. ISBN[image: External link]  978-0-7566-6742-9[image: External link]. The Sandman saw a variety of artists grace its pages. Sam Kieth drew the first few issues, followed by Mike Dringenberg, Chris Bachalo, Michael Zulli, Kelley Jones, Charles Vess, Colleen Doran, and Shawn McManus, among others.


	
^ Manning, Matthew K.; Dougall, Alastair, ed. (2014). "1980s". Batman: A Visual History. London, United Kingdom: Dorling Kindersley[image: External link]. p. 179. ISBN[image: External link]  978-1465424563[image: External link]. Writer Alan Grant and artist Sam Kieth tackled the Penguin's origin.


	
^ Cowsill, Alan "2000s" in Dolan, p. 299: "Writer and artist Sam Kieth's tale of teenage alienation was both surreal and touching."


	
^ Cowsill "2000s" in Dolan, p. 301: "Writer/artist Sam Kieth's work had always been slightly edgier than most...This was especially true on Four Women."


	
^ Cowsill "2000s" in Dolan, p. 308: "The follow-up to writer and artist Sam Kieth's cult classic was set fifteen years after the events of the 2001 series."


	
^ Cowsill "2000s" in Dolan, p. 313: "Writer and artist Sam Kieth presented a new hero for the DC Universe in the form of Scratch, a misunderstood teenage werewolf."


	
^ "Best Sellers - Hardcover Graphic Books"[image: External link]. The New York Times[image: External link]. July 18, 2010. Archived[image: External link] from the original on April 12, 2013.


	
^ "Ojo #1"[image: External link]. Readaboutcomics.com. August 19, 2004. Archived[image: External link] from the original on July 19, 2013.


	
^ Worley, Rob (September 13, 2000). "Comics2film"[image: External link]. Comic Book Resources. Archived[image: External link] from the original on May 11, 2014. First up is a movie called Take it to the Limit. Kieth directed this rock-climbing movie for Roger Corman's Concorde company.


	
^ Epstein, Daniel Robert (October 3, 2003). "Sam Kieth"[image: External link]. SuicideGirls.com. Archived[image: External link] from the original on June 28, 2011.


	
^ "Comic-Con International's Newest Inkpot Award Winners!"[image: External link]. San Diego Comic-Con International. 2013. Archived[image: External link] from the original on May 2, 2015.







[image: TOC] TOC [image: Previous chapter] Previous 
 External links





	
Sam Kieth[image: External link] at the Comic Book DB

	
Sam Kieth[image: External link] on Internet Movie Database


	
Sam Kieth[image: External link] at Mike's Amazing World of Comics

	
Sam Kieth[image: External link] at the Unofficial Handbook of Marvel Comics Creators





Categories[image: External link]:

	1963 births[image: External link]

	American comics artists[image: External link]

	American comics writers[image: External link]

	Inkpot Award winners[image: External link]

	Living people[image: External link]

	Marvel Comics people[image: External link]
















This page was last edited on 11 June 2017, at 09:53.




	This text is based on the Wikipedia article Sam Kieth: https://en.wikipedia.org/wiki/Sam_Kieth [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Sam_Kieth [image: External link]












Back to main article 



Contents




	1 Biography

	2 Bibliography

	3 References

	4 External links





Mike Dringenberg






Mike Dringenberg (born c. 1965) is a German[image: External link]/ American[image: External link] comic book artist[image: External link] best known for his work on DC Comics/Vertigo's Sandman series with writer Neil Gaiman.
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Dringenberg was born in Laon[image: External link], France.[1] His earliest work was in independent comics in the 1980s for publishers such as Eclipse Comics[image: External link] and Vortex Comics[image: External link], including Alien Worlds[image: External link], Enchanter, Kelvin Mace, and Total Eclipse[image: External link].[1] He worked on Adolescent Radioactive Blackbelt Hamsters[image: External link], a parody of Teenage Mutant Ninja Turtles[image: External link], which itself was a parody of many then-current comic books, and Shock the Monkey.[2] His mainstream work includes DC's Doom Patrol[image: External link] with writer Grant Morrison[image: External link], where he co-created Flex Mentallo[image: External link], the fantasy card game[image: External link] Magic: The Gathering[image: External link], and White Wolf Publishing's card game Vampire: The Eternal Struggle[image: External link].

Dringenberg came to prominence for his work on The Sandman, where he started as the series' inker[image: External link] over pencil art by Sam Kieth but switched to pencilling when Kieth left after the fifth issue.[3][4] He drew eleven issues, all but one inked by Malcolm Jones III[image: External link], and his understated, realistic style did much to establish the tone of the series. He co-created the popular character Death[image: External link],[5] whom he based on Cinamon, a woman he knew from the dance clubs in Salt Lake City[image: External link], Utah.[6] Gaiman had imagined her looking like Louise Brooks[image: External link] or Nico[image: External link], but ultimately preferred Dringenberg's version.[7] Dringenberg stated in a 2014 interview that "None of the characters are direct renderings of individual people; they're composites emerging from my memories; case in point, while my friend Cinamon was a primary visual inspiration for Death, she never actually posed for me as the character while I worked on the series. Most of the time, my girlfriend Givette and my friends McAnn and Nyssa actually posed and they each brought their own personalities to the task."[8] He co-created Desire[image: External link], basing his/her appearance on the work of Patrick Nagel[image: External link], and had a hand in much of the character design apparent in the early series.

Dringenberg's work appears in the Sandman collections "Preludes and Nocturnes[image: External link]", "The Doll's House[image: External link]" and "Season of Mists[image: External link]". He is credited in every printing as being one of the series' creators, as he is responsible for the iconic representation of many of the principal characters.[9] In 2008, he was one of the artists for Tori Amos[image: External link]' Comic Book Tattoo[image: External link] anthology[image: External link] graphic novel[image: External link].[10]

Dringenberg is an illustrator of book jackets and CD covers, most notably for various books by J. R. R. Tolkien[image: External link], Kij Johnson[image: External link], Charles de Lint[image: External link], Kage Baker[image: External link], and San Francisco's Big City Orchestra[image: External link]. He did interior decorations for Sharyn November[image: External link]'s Firebirds Soaring (2009).
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Tom Kapinos






Tom Kapinos (born July 12, 1969) is an American television writer and screenwriter best known for his creation of the television series Californication[image: External link], but more recently he created the series Lucifer.
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Kapinos was born in 1969, raised in Levittown, New York[image: External link] and graduated from Island Trees High School[image: External link] in 1987.
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Kapinos moved from New York to California in the mid-1990s, working in Los Angeles for Creative Artists Agency[image: External link] as a script reader, until Fox 2000 purchased his first screenplay The Virgin Mary in 1999 and attached actress Jennifer Aniston[image: External link] to the title role.[1] The film was never made, but interest in the screenplay reached Dawson's Creek[image: External link] executive producer Paul Stupin, who offered Kapinos a job later that same year.[2]

After beginning his career in television in 1999 as a writer and eventually executive producer on drama series Dawson's Creek, Kapinos moved on to his own series, Californication[image: External link], a dramedy[image: External link] for which he served as both executive producer and chief writer.
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Tom Ellis (actor)






Tom Ellis (born 17 November 1978) is a Welsh[image: External link] actor, known for playing Dr. Oliver Cousins[image: External link] in the BBC One[image: External link] soap opera[image: External link] EastEnders[image: External link] and as Gary Preston in Miranda[image: External link]. He is known to audiences in the United States[image: External link] for two American television shows in which he plays the title character, USA Network[image: External link]'s Rush[image: External link] (as William Tell Rush) and Fox's Lucifer (as Lucifer). He was also Sam in the BBC One comedy Pulling[image: External link].



TOP



[image: TOC] TOC Next [image: Next chapter] 
 Personal life




Ellis was born in Cardiff[image: External link], the son of Marilyn Jean (Hooper) and Christopher John Ellis.[1] His father, sister and uncle are all Baptist ministers, with his uncle, Robert Ellis[image: External link], being principal of Regent's Park College, Oxford[image: External link], which his father also attended.[2] Ellis attended High Storrs School[image: External link] in Sheffield during his education and was a French Horn player in the City of Sheffield Youth Orchestra[image: External link]. Ellis was married to actress Tamzin Outhwaite[image: External link] from 2006 to 2014. On 25 June 2008, she gave birth to their first daughter, Florence Elsie. He has another daughter, Nora, from a previous relationship. On 20 December 2008, the pair appeared on the ITV[image: External link] gameshow All Star Mr & Mrs[image: External link] Christmas Special. Their second daughter, Marnie Mae, was born on 2 August 2012. On 29 August 2013, Ellis and Outhwaite announced their separation. Their spokesperson stated that the couple had separated and the following month, Outhwaite filed for divorce, citing Ellis' infidelity as the grounds for dissolution of the marriage.

Ellis resides in the U.S. and Canada.[3][4][5]
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Other notable roles include Justyn in Channel 4[image: External link]'s No Angels[image: External link] and Thomas Milligan in the series three finale[image: External link] of resurrected BBC One[image: External link] science-fiction television programme Doctor Who[image: External link]. In July and August 2009, Ellis starred in ITV comedy drama Monday Monday[image: External link] with Fay Ripley[image: External link].[6][7] He was also cast as Detective Inspector Bland in Agatha Christie's Poirot. Ellis was the star of the USA network series Rush[image: External link], playing a Hollywood physician. In February 2015, it was announced that Ellis was cast as Lucifer Morningstar in the Fox Television drama Lucifer, based on the comic with the same name, which premiered on 25 January 2016.[8]
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	Film and television roles



	Year
	Title
	Role
	Notes



	2001
	The Life and Adventures of Nicholas Nickleby[image: External link]
	John Browdie
	



	2001–02
	Nice Guy Eddie
	Frank Bennett
	



	2001
	High Heels and Low Lifes[image: External link]
	Police Officer
	



	Buffalo Soldiers[image: External link]
	Squash
	



	2003
	Pollyanna[image: External link]
	Timothy
	



	I'll Be There[image: External link]
	Ivor
	



	2004
	Messiah III: The Promise[image: External link]
	Dr. Phillip Ryder
	



	Vera Drake[image: External link]
	Police Officer
	



	2005
	Much Ado About Nothing[image: External link]
	Claude
	



	Midsomer Murders[image: External link]
	Lee Smeeton
	Episode: "Midsomer Rhapsody"



	Waking the Dead[image: External link]
	Harry Taylor
	Episode: "Straw Dog"



	2005–06
	No Angels[image: External link]
	Justyn
	



	2006
	EastEnders[image: External link]
	Dr. Oliver Cousins[image: External link]
	



	The Catherine Tate Show[image: External link]
	Detective Sergeant Sam Speed
	



	2007
	Suburban Shootout[image: External link]
	P.C. Haines
	



	Doctor Who[image: External link]
	Tom Milligan
	Episode:

"Last of the Time Lords"



	The Catherine Tate Christmas Show[image: External link]
	Detective Sergeant Sam Speed
	



	2008
	Trial & Retribution[image: External link]
	Nick Fisher
	



	Miss Conception[image: External link]
	Zak
	



	The Passion[image: External link]
	Apostle Philip/Philip
	



	2009
	Monday Monday[image: External link]
	Steven
	



	2009–15
	Miranda[image: External link]
	Gary Preston
	



	2010
	Dappers
	Marco
	



	Merlin[image: External link]
	Cenred[image: External link]
	



	Accused[image: External link]
	Neil
	



	2011
	The Fades[image: External link]
	Mark Etches
	



	Sugartown[image: External link]
	Max Burr
	



	2012
	Gates[image: External link]
	Mark Pearson
	



	The Secret of Crickley Hall[image: External link]
	Gabe Caleigh
	



	2013
	Once Upon a Time[image: External link]
	Robin Hood[image: External link]
	Episode: "Lacey"



	2013
	Walking Stories
	Jarrod
	Short film



	2014
	Rush[image: External link]
	Dr. William Rush
	Lead role



	2015
	The Strain[image: External link]
	Rob Bradley
	



	2015–present
	Lucifer
	Lucifer Morningstar
	Lead role
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Lauren German






Lauren Christine German (born November 29, 1978) is an American actress. She had her first major role in the 2002 romantic drama film A Walk to Remember[image: External link], followed by roles in the horror films[image: External link] The Texas Chainsaw Massacre[image: External link] (2003) and Hostel: Part II[image: External link] (2007). From 2011 to 2012, German had a recurring role as DHS agent Lori Weston in the second season of the CBS[image: External link] police drama Hawaii Five-0[image: External link], and from 2012 to 2014, she starred as Leslie Shay in the NBC[image: External link] drama Chicago Fire[image: External link]. In 2016, she began starring as Det. Chloe Decker in the Fox[image: External link] fantasy comedy-drama Lucifer.[1][2]
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 Early life




German was born in Huntington Beach, California.[3] German's father is a vascular surgeon[image: External link].[4] She attended Los Alamitos High School[image: External link], and the Orange County High School of the Arts[image: External link]. She later enrolled at the University of Southern California[image: External link], studying anthropology[image: External link].[5]
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 Career




German's first work was on stage in Peter Pan and Oliver. In 2000, she made her feature film debut in the romantic comedy Down to You[image: External link], where she had a small role as a lovestruck woman.

In 2002, German co-starred in the romantic drama A Walk to Remember[image: External link] with Shane West[image: External link] and Mandy Moore[image: External link], based on Nicholas Sparks[image: External link]' 1999 novel of the same name[image: External link]. She played Belinda, whom Landon Carter (West) breaks up with. Then she appeared in the crime horror film Dead Above Ground, the drama A Midsummer Night’s Rave and the TV movie The Lone Ranger[image: External link], in which she had both smaller and bigger roles. In 2003, she auditioned to star in the horror film The Texas Chainsaw Massacre[image: External link], a remake[image: External link] of the 1974 film[image: External link] but the role went to Jessica Biel[image: External link] and German won the role of The Hitchhiker.[6]

German co-starred in the crime drama Born Killers (2005), the thriller Rx (2005), the romantic comedy Standing Still[image: External link] (2005), the drama It Is Fine! Everything Is Fine.[image: External link] (2007), and the musical drama What We Do Is Secret[image: External link] with Shane West again, based on a true story, the latter as original Germs[image: External link] drummer and subsequent The Go-Go's[image: External link] singer Belinda Carlisle[image: External link]. She starred in the horror film Hostel: Part II[image: External link], produced by Quentin Tarantino[image: External link].[7] She also starred in the French apocalypse thriller The Divide[image: External link].[8] German starred in the second season of the CBS police drama Hawaii Five-0[image: External link] as DHS agent Lori Weston from 2011 to 2012. She starred in the first two seasons of the NBC[image: External link] drama Chicago Fire[image: External link] as Leslie Shay, one of the paramedics from 2012 to 2014.

In 2016, German began co-starring with Tom Ellis in the fantasy comedy-drama Lucifer, loosely based on the DC comic book series of the same name,[1] as Chloe Decker, a LAPD homicide detective who finds herself both repulsed and fascinated by Lucifer Morningstar (Ellis).[2] The series premiered on January 25, 2016 on Fox.[9]
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 Filmography






	Film



	Year
	Title
	Role
	Notes



	2000
	Down to You[image: External link]
	Lovestruck Woman
	



	2002
	Walk to Remember, AA Walk to Remember[image: External link]
	Belinda
	



	2002
	Dead Above Ground
	Darcy Peters
	



	2002
	Midsummer Night's Rave, AA Midsummer Night's Rave[image: External link]
	Elena
	



	2003
	Texas Chainsaw Massacre, TheThe Texas Chainsaw Massacre[image: External link]
	Suicidal girl
	



	2005
	Rx
	Melissa
	



	2005
	Standing Still
	Jennifer
	



	2005
	Born Killers
	Gertle
	



	2007
	It Is Fine! Everything Is Fine.[image: External link]
	Ruth
	



	2007
	Spin[image: External link]
	Cassie
	



	2007
	Love and Mary[image: External link]
	Mary
	



	2007
	Hostel: Part II[image: External link]
	Beth
	



	2007
	What We Do Is Secret[image: External link]
	Belinda
	



	2008
	Mating Dance
	Abby
	



	2009
	Made for Each Other[image: External link]
	Catherine
	



	2009
	Dark Country[image: External link]
	Gina
	



	2011
	Divide, TheThe Divide[image: External link]
	Eva
	






	Television



	Year
	Title
	Role
	Notes



	2000
	Undressed[image: External link]
	Kimmy
	TV series



	2001
	Shotgun Love Dolls
	Beth
	TV movie



	2001
	7th Heaven[image: External link]
	Marie
	Episode: "Apologize"



	2002
	Going to California
	Tiffany
	Episode: "A Little Hard in the Big Easy"



	2003
	Lone Ranger, TheThe Lone Ranger[image: External link]
	Emily Landry
	TV movie



	2005
	Sex, Love & Secrets[image: External link]
	Rose
	Main role, 8 episodes



	2006
	Surrender, Dorothy
	Maddy
	TV movie



	2010
	Happy Town[image: External link]
	Henley Boone / Chloe
	Main role, 8 episodes



	2011
	Human Target
	Angie Anderson
	Episode: "Kill Bob"



	2011
	Memphis Beat[image: External link]
	Kaylee Slater
	Episodes: "Identity Crisis", "The Feud"



	2011–12
	Hawaii Five-0[image: External link]
	DHS agent Lauren "Lori" Weston
	Main role, 15 episodes



	2012–14
	Chicago Fire[image: External link]
	Leslie Shay
	Main role, 47 episodes



	2014
	Chicago P.D.[image: External link]
	Leslie Shay
	2 episodes



	2016–present
	Lucifer
	Det. Chloe Decker
	Main role





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References






	
^ a b Andreeva, Nellie (September 16, 2014). "Fox Nabs DC Entertainment 'Lucifer' Drama From Tom Kapinos As Put Pilot"[image: External link]. Deadline. Retrieved September 16, 2014.


	
^ a b Andreeva, Nellie (March 10, 2015). "Lauren German To Co-Star In ‘Lucifer’"[image: External link]. Deadline. Retrieved May 14, 2015.


	
^ "Lauren Christine German, Born 11/29/1978, in Orange County, California"[image: External link]. California Birth Index. Retrieved February 7, 2016.


	
^ Bendix, Trish (July 25, 2015). "Lauren German on playing lesbian EMT Leslie Shay on "Chicago Fire" "[image: External link]. After Ellen. Retrieved February 2, 2016.


	
^ Collar, Cammila. "Lauren German Biography"[image: External link]. The New York Times. Retrieved February 8, 2016.


	
^ It's far from quiet on the set as film production roars to life[image: External link]


	
^ First Ever Image from Xavier Gens' 'The Divide'![image: External link]


	
^ Casting News For Xavier Gans' The Divide[image: External link]


	
^ Goldman, Eric (May 9, 2015). "FOX ORDERS MINORITY REPORT AND DC COMICS' LUCIFER"[image: External link]. Retrieved May 9, 2015.







[image: TOC] TOC [image: Previous chapter] Previous 
 External links





	
Lauren German[image: External link] on Internet Movie Database






Categories[image: External link]:

	1978 births[image: External link]

	21st-century American actresses[image: External link]

	American film actresses[image: External link]

	American television actresses[image: External link]

	Actresses from California[image: External link]

	Living people[image: External link]

	American people of Dutch descent[image: External link]

	Orange County School of the Arts alumni[image: External link]

	University of Southern California alumni[image: External link]
















This page was last edited on 30 May 2017, at 11:34.




	This text is based on the Wikipedia article Lauren German: https://en.wikipedia.org/wiki/Lauren_German [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Lauren_German [image: External link]












Back to main article 



Contents




	1 Career

	2 Personal life

	3 Selected filmography

	4 References

	5 External links





D. B. Woodside






David Bryan "D.B." Woodside (born July 25, 1969) is an American actor. He is perhaps best known for his portrayal of the White House Chief of Staff (and later President) Wayne Palmer[image: External link] on the Fox action/drama series 24[image: External link].[1] Additionally, he is noted for his roles as the bass singer Melvin Franklin[image: External link] in the NBC[image: External link] miniseries The Temptations[image: External link], and starring as Robin Wood[image: External link] on the WB[image: External link]/ UPN[image: External link] series Buffy the Vampire Slayer[image: External link] in their seventh season, as Malcolm Franks in Single Ladies[image: External link], and as Dr. Joseph Prestridge on Parenthood[image: External link]. He played SEC Prosecutor Jeff Malone in the fourth season of Suits[image: External link], and is currently playing the angel Amenadiel in the hit Fox television series Lucifer, which, as of May 2017, received a full-season pickup for its third year on the network for 2017-18.
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 Career




He got his start in the third season of Murder One[image: External link] in 1996, playing Aaron Mosley. After that series' cancellation, he guest starred on The Practice[image: External link], Snoops[image: External link], The Division[image: External link] and Once and Again[image: External link]. He made a guest appearance on JAG[image: External link] in its final season as FBI Agent Rod Benton. From 2002-03, Woodside starred in 14 episodes of Buffy the Vampire Slayer[image: External link]'s final season, as Principal Robin Wood[image: External link], Buffy's[image: External link] boss and son of a Slayer[image: External link]. He followed this up in the following television season, playing the pragmatic Wayne Palmer[image: External link], the Chief of Staff[image: External link] and brother to President David Palmer[image: External link] during the third season of the hit Fox series 24[image: External link]. In the fifth season of the series, he returned to reprise the role as a guest star in episodes 1–2 and 14–18. Woodside returned as a series regular for the sixth season as the President of the United States[image: External link].

He had a guest role as Marlon Waylord in the 2004 CSI[image: External link] episode " Harvest[image: External link]". In 2007, he was a guest star on the hit TV show Grey's Anatomy[image: External link] in the show's 4th season episode, "Forever Young," wherein he played the character of Marcus. Woodside also guest-starred as a doctor in the series finale of the USA Network[image: External link] series Monk[image: External link]. He had a recurring role on the CW[image: External link] series Hellcats[image: External link]. In 2009, he starred in the first series of the US drama, Lie to Me[image: External link].

He did star as Malcolm Franks on the VH1 series Single Ladies[image: External link], playing opposite LisaRaye McCoy[image: External link] as Keisha Greene.

In June 2014, he began appearing in Suits[image: External link] as Jeff Malone, alongside his co-star, Gina Torres, from 24.

He now plays fallen angel-turned-human Amenadiel in the hit Fox television series Lucifer (2016 - present). The series has been renewed for a third, full-season pickup for 2017-18.[2]
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 Personal life




Woodside has a daughter, Dakota, with actress Golden Brooks[image: External link] born in September 2009.[3]
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 Selected filmography





	
The Temptations[image: External link] (1998)

	
Scar City[image: External link] (1998)

	
Romeo Must Die[image: External link] (2000), as Colin O'Day

	
Seance[image: External link] (2001)

	
Buffy The Vampire Slayer[image: External link] (2002-03), as Robin Wood

	
24[image: External link] as Wayne Palmer[image: External link] (2003-04, 2006-07; 48 episodes total)

	
Monk[image: External link] as Dr. Matthew Shuler (2009)

	
Single Ladies[image: External link] (2011-14)

	
Suits[image: External link] (2014-16)

	
Paul Blart: Mall Cop 2[image: External link] (2015)

	
Lucifer as Amenadiel (2016-present)
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Lesley-Ann Brandt






Lesley-Ann Brandt (born 2 December 1981) is a South African-born[image: External link] actress[image: External link] (of Cape Coloured[image: External link] descent) who is based in Auckland[image: External link], New Zealand[image: External link], and Los Angeles, United States. Brandt has acted in a number of New Zealand television series and first came to international notice with her role as a slave girl Naevia[image: External link] in the series Spartacus: Blood and Sand[image: External link]. Since January 2016, she plays the role of Maze (Mazikeen) on the FOX[image: External link] television series Lucifer.
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 Early life




Born in Cape Town[image: External link], South Africa[image: External link], Brandt is of East Indian[image: External link], German[image: External link], Dutch[image: External link] and Spanish[image: External link] descent.[1] She is a fluent Afrikaans[image: External link] speaker[2] and lists yoga[image: External link], hockey[image: External link] and baseball amongst her interests.[3] In South Africa, she played competitive field hockey[image: External link].[4]

In 1999, Brandt emigrated to Auckland[image: External link], New Zealand[image: External link], with her parents and her younger brother. Brandt started work in retail sales in Auckland[5] before securing work as an information technology recruitment consultant. She also worked as a promo-girl for Red Bull.[4][6] Following some modelling work she was cast in a number of New Zealand television advertisements.[7] She studied acting and was trained in the Meisner technique[image: External link] in 2008.[3]
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 Career




Brandt's first significant acting role was in the New Zealand television series Diplomatic Immunity[image: External link]. As well as her lead role in Diplomatic Immunity, Brandt has appeared in guest roles on the New Zealand hospital based soap opera[image: External link] series Shortland Street[image: External link] and This Is Not My Life[image: External link], a science fiction[image: External link] series set in the 2020s in the fictional town of Waimoana.[8]

She originally auditioned for the role of Sura[image: External link] in Spartacus: Blood and Sand[image: External link] but the casting director suggested to audition for the role of Naevia instead. Her role as the slave girl Naevia in the series Spartacus: Blood and Sand led to a part in the Spartacus prequel miniseries Spartacus: Gods of the Arena[image: External link].[3] and the New Zealand coming of age feature film "The Hopes & Dreams of Gazza Snell" [6] about the victim of a kart racing[image: External link] accident filmed in Howick[image: External link], a suburb of East Auckland].[9] Brandt guest starred on CSI: NY[image: External link]: "Smooth Criminal" and "Food for Thought", but did not renew her contract for the second season of Spartacus titled Spartacus: Vengeance[image: External link] in 2011.

Brandt would not return as Naevia for season two of Spartacus after the hiatus during Andy Whitfield[image: External link]'s passing due to production delays.[10] Her manager, Steven Jensen, stated to The Wrap, "She'd like to go back, but they really haven't gotten the number we're looking for." He said she would reconsider "if they step up." STARZ had no comment.[11]

Brandt was featured in the film InSight in which she plays a nurse called Valerie Khoury. In May 2010 Brandt guest starred on Legend of the Seeker[image: External link], another Rob Tapert/Sam Raimi produced show which was filmed in New Zealand (2009). She appeared in the Season 2 season finale Episode 22 "Tears" in the role of Sister Thea.[3] In 2011 she guest appeared in TNT's Memphis Beat[image: External link], which was soon followed by a lead role (she played Cassie) in Syfy[image: External link]'s highest rated original feature for 2011 Zombie Apocalypse (film)[image: External link] starring opposite Ving Rhames[image: External link] and Taryn Manning[image: External link], the feature film Drift[image: External link] starring opposite Sam Worthington[image: External link] and Xavier Samuel[image: External link] and Duke[image: External link] starring CSI: NY[image: External link] star Carmine Giovinazzo[image: External link].

In 2013 she had a recurring role in the third season of the television series Single Ladies[image: External link] as Naomi Cox.[12] In 2014 she guest starred as Larissa Diaz/Copperhead[image: External link] on Gotham,[13] and appeared as the recurring character Lamia in The Librarians[image: External link].[14]

In 2015 she won the role of Maze in the FOX[image: External link] television series Lucifer, who was originally played by actress Lina Esco but was recast after the first table read. Brandt had reportedly tested for the role but was passed over for Esco, but was reconsidered after Esco was released.[15]

Brandt is based in Los Angeles.[16]
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 Personal life




Brandt married actor Chris Payne Gilbert[image: External link] in 2015, after being together since 2012.[17]
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	Film and television



	Year
	Title
	Role
	Notes



	2007
	Shortland Street[image: External link]
	Sonia
	Episode: "16.178"



	2009
	Diplomatic Immunity[image: External link]
	Leilani Fa'auigaese
	Main role, 13 episodes



	2010
	Spartacus: Blood and Sand[image: External link]
	Naevia
	Main role, 13 episodes



	2010
	Legend of the Seeker[image: External link]
	Sister Thea
	Episode: "Tears"



	2010
	Hopes & Dreams of Gazza Snell, TheThe Hopes & Dreams of Gazza Snell
	Sharon
	



	2010
	This Is Not My Life[image: External link]
	WAI Field Reporter / Hine
	Episode: "1.7"

Episode: "1.10"



	2011
	Chuck[image: External link]
	Fatima Tazi
	Episode: "Chuck Versus the Seduction Impossible[image: External link]"



	2011
	Spartacus: Gods of the Arena[image: External link]
	Naevia
	Main role, 6 episodes



	2011
	CSI: NY[image: External link]
	Camille Jordanson
	Episode: "Smooth Criminal"

Episode: "Food for Thought"



	2011
	InSight
	Valerie Khoury
	



	2011
	Memphis Beat[image: External link]
	Adriana
	Episode: "The Things We Carry"



	2011
	Duke
	Violet
	



	2011
	Zombie Apocalypse[image: External link]
	Cassie
	TV film



	2012
	Beautiful Soul, AA Beautiful Soul[image: External link]
	Angela Barry
	



	2013
	Drift[image: External link]
	Lani
	



	2014
	The Librarians[image: External link]
	Lamia
	Recurring role, 5 episodes



	2014
	Single Ladies[image: External link]
	Naomi Cox
	Recurring role, 11 episodes



	2014
	Gotham
	Larissa Diaz/Copperhead[image: External link]
	Episode: "Lovecraft"



	2015
	Painkillers
	Guts
	



	2015
	Heartlock
	Tara Sharpe
	



	2016 onwards
	Lucifer
	Mazikeen
	Main role.






	Music videos



	Year
	Band
	Title
	Character
	Director



	2007
	Battle Circus[image: External link]
	"Love In A Fallout Shelter"[18]
	Lead Female
	Anton Steel



	2007
	Nesian Mystik[image: External link]
	"R.S.V.P."[18]
	Lead Female
	Luke Sharpe
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	Official website[image: External link]

	
Lesley-Ann Brandt[image: External link] on Internet Movie Database


	
Lesley Ann Brandt[image: External link] on Twitter[image: External link]


	
Lesley-Ann Brandt[image: External link] on Instagram[image: External link]


	Official site of Spartacus: Blood and Sand, a Starz original series[image: External link]

	Official site of Diplomatic Immunity[image: External link]

	Official site of the Lucifer TV Series[image: External link]

	Lesley-Ann Brandt answers fan questions - February 2011[image: External link]
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Kevin Rankin (actor)






Kevin Rankin (born April 18, 1976)[1] is an American actor. He is best known for his roles as Tyler Briggs in the NBC[image: External link] series Trauma[image: External link], Roe Sanders in the CBS[image: External link] series Unforgettable[image: External link], Kenny in the AMC[image: External link] series Breaking Bad[image: External link], and Devil in the FX TV series Justified[image: External link].



TOP



[image: TOC] TOC Next [image: Next chapter] 
 Early life and career




Rankin was born in Baton Rouge[image: External link], Louisiana[image: External link] in 1976. Up to age eleven, he also grew up there with his parents and three older sisters. The family then moved to Houston[image: External link], Texas, where Rankin finished High School.

After watching the television show The Fall Guy[image: External link], Rankin originally intended on becoming a stunt man, until he realized the main actor, Lee Majors[image: External link], was only an actor playing a role.[2] Rankin began his acting career with an appearance on the television show Unsolved Mysteries[image: External link].[3] began his acting career in 1997 with a small role in the drama film The Apostle[image: External link]. Starting in 2000, roles in various television series followed, notably Buffy the Vampire Slayer[image: External link], NYPD Blue[image: External link] and Philly[image: External link]. In 2002, he starred as "Doc" in eleven episodes of the series My Guide to Becoming a Rock Star[image: External link]. He also had other, longer-running appearances in Undeclared[image: External link], Six Feet Under[image: External link], State of Mind[image: External link], Bionic Woman[image: External link], and Friday Night Lights[image: External link]. In 2009, he scored the role of "Tyler Briggs" in the NBC[image: External link] series Trauma[image: External link]. However, the series was canceled after the first season with 18 episodes. In 2011, he guest-starred in five episodes of the HBO drama Big Love[image: External link]. He played a main role in the criminal series Unforgettable[image: External link] from 2011 to 2012. After a restructuring of the show, his character was dropped in the second season.[4]
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 Personal life




In 2000, Rankin moved to Los Angeles, where he met Jill Farley. At the shooting of the pilot episode of Trauma, he proposed to her.[3] They married on October 23, 2010 and have a child together.[5]
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	Year
	Title
	Role
	Notes



	1997
	The Apostle[image: External link]
	Young Man in Car
	



	1999
	Clean and Narrow
	Tommy Lee
	



	2001
	Carman: The Champion
	Scrappy
	



	2003
	Riverside
	Brent
	Short film



	2003
	Hulk[image: External link]
	Harper
	



	2005
	Heads N TailZ
	Heads
	



	2007
	Box One Forty-Seven
	Bill
	Short film



	2010
	Friendship![image: External link]
	Marvin
	



	2011
	The Chaperone[image: External link]
	Goldy
	



	2012
	Santeria: The Soul Possessed
	Brother Neil
	



	2012
	Congratulations
	Casey Tremblay
	Co-executive producer



	2013
	Pawn Shop Chronicles[image: External link]
	Randy
	



	2013
	Dallas Buyers Club[image: External link]
	T. J.
	



	2013
	White House Down[image: External link]
	Killick
	



	2014
	Wild[image: External link]
	Greg
	



	2014
	Dawn of the Planet of the Apes[image: External link]
	McVeigh
	



	2016
	Hell or High Water[image: External link]
	Billy Rayburn
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	Year
	Title
	Role
	Notes



	1997
	Unsolved Mysteries[image: External link]
	
	



	2000
	After Diff'rent Strokes: When the Laughter Stopped[image: External link]
	Lanny
	Television film



	2000
	Buffy the Vampire Slayer[image: External link]
	Donny Maclay
	Episode: " Family[image: External link]"



	2001
	Spin City[image: External link]
	Kurt
	Episode: "Trainstopping"



	2001–2003
	Undeclared[image: External link]
	Lucien
	4 episodes



	2002
	Philly[image: External link]
	Marty Schlosser
	Episode: "Tall Tales"



	2002
	NYPD Blue[image: External link]
	Chris Nelson
	Episode: "One in the Nuts"



	2002
	Birds of Prey
	Dr. Lewis Melfin
	Episode: "Three Birds and a Baby"



	2002
	My Guide to Becoming a Rock Star[image: External link]
	Doc
	11 episodes



	2003
	All About the Andersons[image: External link]
	—
	Director, episode: "My Hero"



	2004
	The O.C.[image: External link]
	Lucas
	Episode: "The Strip"



	2004
	Without a Trace[image: External link]
	Larry Schneider
	Episode: "Transitions"



	2005
	Six Feet Under[image: External link]
	Johnny
	4 episodes



	2006
	Bones[image: External link]
	Mike Doyle
	Episode: "The Man in the Morgue[image: External link]"



	2006–2008
	Friday Night Lights[image: External link]
	Herc
	21 episodes



	2007
	CSI: Crime Scene Investigation[image: External link]
	Shawn Curtis
	Episode: "Leaving Las Vegas"



	2007
	Grey's Anatomy[image: External link]
	Jack Vaughan
	2 episodes



	2007
	State of Mind[image: External link]
	Arthur Cromwell
	3 episodes



	2007
	Bionic Woman[image: External link]
	Nathan
	7 episodes



	2008
	Law & Order[image: External link]
	Dean Emerson
	Episode: "Misbegotten"



	2008
	NCIS[image: External link]
	Dennis Moran
	Episode: "Stakeout"



	2008
	My Name Is Earl[image: External link]
	TR
	Episode: "Killerball"



	2008
	The Closer[image: External link]
	Dean Murphy
	Episode: "Live Wire"



	2008
	1%
	
	Television film



	2009
	Last of the Ninth
	Slick Rick
	Television film



	2009
	Lost[image: External link]
	Jerry
	Episode: " LaFleur[image: External link]"



	2009
	In Plain Sight[image: External link]
	Jerry Rogan / Jerry Royal
	Episode: "In My Humboldt Opinion"



	2009–2010
	Trauma[image: External link]
	Tyler Briggs
	20 episodes



	2010
	The Mentalist[image: External link]
	Danny Ruskin
	Episode: "Cackle-Bladder Blood"



	2010
	All Signs of Death[image: External link]
	Talbot
	Television pilot



	2010
	The Odds
	Holt McCready
	Television film



	2010–2012
	Justified[image: External link]
	Devil
	8 episodes



	2011
	Lie to Me[image: External link]
	Kent Clark
	Episode: "Saved"



	2011
	Big Love[image: External link]
	Verlan Walker
	5 episodes



	2011–2012
	Unforgettable[image: External link]
	Roe Saunders
	22 episodes



	2012–2013
	Breaking Bad[image: External link]
	Kenny
	7 episodes



	2014
	Gracepoint[image: External link]
	Paul Coates
	10 episodes



	2014
	The Newsroom[image: External link]
	Cellmate
	Episode: "Oh Shenandoah"



	2015
	Halt and Catch Fire[image: External link]
	Henry Clark
	2 episodes



	2016
	Lucifer
	Malcolm Graham
	7 episodes
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Rachael Harris






This article is about the American actress. For the Australian Olympic swimmer, see Rachel Harris[image: External link]. For similarly named people, see Rachel Harris (disambiguation)[image: External link].

Rachael Elaine Harris (born January 12, 1968) is an American[image: External link] actress and comedian.
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 Personal life




Harris was born in Worthington[image: External link], Ohio[image: External link]. She graduated from Worthington High School[image: External link] in 1986 and Otterbein College[image: External link] in 1989, earning a Bachelor of Fine Arts[image: External link] in theatre.[1]

On July 19, 2016 Rachael welcomed her first child, son Henry, with husband Christian Hebel.[2]
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 Stage




Harris performed with the Los Angeles improvisational comedy[image: External link] troupe the Groundlings[image: External link] and taught for a time with the Groundlings school.[3][4]

Off-Broadway[image: External link], she performed in Love, Loss, and What I Wore[image: External link].[5]
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She debuted on television in a 1993 episode of SeaQuest DSV[image: External link]. After an appearance on Star Trek: Voyager[image: External link] in 1997, Harris went on to a recurring role in The WB[image: External link]'s Sister, Sister[image: External link]. Other television credits include a stint as a correspondent for The Daily Show's[image: External link] 2002–2003 season,[4] as well as guest roles on The Sarah Silverman Program[image: External link], Reno 911![image: External link], The West Wing[image: External link], The Good Guys[image: External link], Friends[image: External link], Curb Your Enthusiasm[image: External link], Monk[image: External link], CSI: Crime Scene Investigation[image: External link], and Desperate Housewives[image: External link] in November 2008. Harris played the supporting role of Kevyn Shecket, Kirstie Alley[image: External link]'s personal makeup artist, on the Showtime[image: External link] series Fat Actress[image: External link] in 2005.[4] She also appears in Suits[image: External link] as Sheila, Louis Litt's on-and-off again love interest. She played Cooper in the ABC sitcom Notes from the Underbelly[image: External link].

Harris hosted Smoking Gun TV in 2004, and has made multiple appearances on such VH1[image: External link] documentaries as I Love the '80s[image: External link], I Love the '90s[image: External link], and Best Week Ever[image: External link]. On ABC's Cougar Town[image: External link], she played Shanna, a woman that the network describes as being the "nemesis" of Jules.[6] Also on ABC, she made a guest appearance in the Modern Family[image: External link] episode "Caught in the Act[image: External link]" as a Amelia, a restaurateur and mother to a playmate of Lily Pritchett.

In March 2014, Harris began a new role in the very short-lived series Surviving Jack[image: External link] with Chris Meloni[image: External link].[7] In March 2015, Harris was cast as Linda, Lucifer's therapist in the FOX television series Lucifer.[8]
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 Feature films




Her film credits include roles in Best in Show[image: External link], A Mighty Wind[image: External link], For Your Consideration[image: External link], Kicking & Screaming[image: External link], and Daddy Day Care[image: External link].[4] In the 2009 comedy The Hangover[image: External link] she plays Melissa, girlfriend to Ed Helms[image: External link]'s character Stu. She previously co-starred with Helms on The Daily Show.[9] She plays the mother of the main character in the film Diary of a Wimpy Kid[image: External link] (2010) and its two sequels.
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 Advertisements




Harris' TV commercial[image: External link] work includes ads for Dinty Moore[image: External link],[3] Avis[image: External link],[3][4] Expedia[image: External link],[3] Quaker Oats[image: External link], T-Mobile[image: External link],[4] GEICO[image: External link],[4] and a Super Bowl[image: External link] commercial for the 2010 Census[image: External link].[10] She is the voice of turtle Karolyn Slowsky[image: External link] in the Comcast[image: External link] Slowskys television commercials.
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	Film



	Year
	Title
	Role
	Notes



	1992
	Treehouse Trolls Forest of Fun and Wonder[image: External link]
	Mama
	Video



	1996
	The Disappearance of Kevin Johnson[image: External link]
	Fornaio Waitress #2
	



	2000
	Best in Show[image: External link]
	Winky's Party Guest
	



	2002
	Showtime[image: External link]
	Teacher
	



	2003
	A Mighty Wind[image: External link]
	Steinbloom's Assistant
	



	Daddy Day Care[image: External link]
	Co-Worker Elaine
	



	The Haunted Mansion[image: External link]
	Ms. Coleman
	



	2004
	Starsky & Hutch[image: External link]
	Mrs. Feldman's Friend
	



	After the Sunset[image: External link]
	June
	



	2005
	Kicking & Screaming[image: External link]
	Ann Hogan
	



	2006
	For Your Consideration[image: External link]
	Mary Pat Hooligan
	



	2007
	Matters of Life and Dating[image: External link]
	Carla
	



	License to Wed[image: External link]
	Janine
	



	Evan Almighty[image: External link]
	Ark Reporter
	



	2009
	The Hangover[image: External link]
	Melissa
	



	The Soloist[image: External link]
	Leslie Bloom
	



	2010
	Diary of a Wimpy Kid[image: External link]
	Susan Heffley
	



	2011
	Diary of a Wimpy Kid: Rodrick Rules[image: External link]
	



	Natural Selection[image: External link]
	Linda
	Nominated – Independent Spirit Award for Best Female Lead[image: External link]



	2012
	Diary of a Wimpy Kid: Dog Days[image: External link]
	Susan Heffley
	



	Wreck-It Ralph[image: External link]
	Deanna
	Voice



	2013
	Bad Words[image: External link]
	Eric Tai's Mother
	



	2014
	Lovesick[image: External link]
	Roberta
	



	Night at the Museum: Secret of the Tomb[image: External link]
	Madeline Phelps
	



	2015
	Barely Lethal[image: External link]
	Mrs. Larson
	



	2016
	Brother Nature[image: External link]
	Aunt Pam
	






	Television



	Year
	Title
	Role
	Notes



	1993
	SeaQuest DSV[image: External link]
	Rose
	1 episode



	1997
	Star Trek: Voyager[image: External link]
	Martis
	Episode: "Before and After[image: External link]"



	1998
	Sister, Sister[image: External link]
	Simone
	5 episodes



	1999
	Serial Experiments Lain[image: External link]
	Female Knight
	Voice: English version



	2000
	The Amanda Show[image: External link]
	N/A
	1 episode



	Two Guys and a Girl[image: External link]
	Pregnant Damsel
	1 episode



	2001
	Grosse Pointe[image: External link]
	Reporter
	1 episode



	Three Sisters[image: External link]
	Sal
	1 episode



	2002
	Judging Amy[image: External link]
	Alumni Volunteer #2
	1 episode



	Friends[image: External link]
	Julie
	Episode #8.23: "The One Where Rachel Has a Baby (Part 1)"



	2003
	Frasier[image: External link]
	Erin
	



	2003–2009
	Reno 911![image: External link]
	Debbie Dangle-Frost, Claire the Madam
	6 episodes



	2004
	Curb Your Enthusiasm[image: External link]
	Joanne
	2 episodes



	According to Jim[image: External link]
	Mindy
	1 episode



	The West Wing[image: External link]
	Corrine McKenna
	Episode: "The Hubbert Peak"



	2005
	Fat Actress[image: External link]
	Kevyn Shecket
	7 episodes



	Monk[image: External link]
	Alice Westergren
	1 episode



	Committed[image: External link]
	Ruby
	1 episode



	8 Simple Rules[image: External link]
	Margaret Brandenbauerbern
	1 episode



	2006
	Reno 911![image: External link]
	Debbie Dangle
	3 episodes



	2007
	The New Adventures Of Old Christine[image: External link]
	Claire
	1 episode



	Notes from the Underbelly[image: External link]
	Cooper
	Main cast



	Matters of Life and Dating[image: External link]
	Carla
	Movie



	2007–2008
	The Sarah Silverman Program[image: External link]
	School Teacher
	2 episodes



	2008
	Desperate Housewives[image: External link]
	Sandra Birch
	Episode: "City on Fire[image: External link]"



	CSI: Crime Scene Investigation[image: External link]
	Megan
	1 episode



	Pushing Daisies[image: External link]
	Georgeann Heaps
	1 episode



	Suburban Shootout[image: External link]
	Natalie Davenport
	N/A



	Hollywood Residential[image: External link]
	Rachael
	Voice, 3 episodes



	Frisky Dingo[image: External link]
	A.L.E.X.
	2 episodes



	Emily's Reasons Why Not[image: External link]
	Lila Cox-Weiner
	1 episode



	2008–2009
	Worst Week[image: External link]
	Julie
	2 episodes



	2008–2010
	The Life & Times of Tim[image: External link]
	Adam's Date
	Voice, 3 episodes



	2009
	Cougar Town[image: External link]
	Shanna
	1 episode



	True Jackson, VP[image: External link]
	Kitty Monreaux
	1 episode



	In the Motherhood[image: External link]
	Blair
	5 episodes



	2010
	My Boys[image: External link]
	Marcia
	3 episodes



	Glenn Martin DDS[image: External link]
	Melissa the Wedding Planner
	Voice, 1 episode



	Childrens Hospital[image: External link]
	Mrs. Throman
	1 episode



	The Good Guys[image: External link]
	Cynthia Savage
	1 episode



	Party Down[image: External link]
	Marguerite Tayler
	1 episode



	Gary Unmarried[image: External link]
	Rachael
	1 episode



	2011
	Modern Family[image: External link]
	Amelia
	Episode: "Caught in the Act[image: External link]"



	Archer[image: External link]
	Rona Thorne
	1 episode



	$h*! My Dad Says[image: External link]
	Soledad Cho
	1 episode



	2012
	New Girl[image: External link]
	Tanya Lamontagne
	4 episodes



	Happy Endings[image: External link]
	Suzanne
	Episode "Sabado Free-Gante"



	2013
	Newsreaders[image: External link]
	Wendy Hayflack
	1 episode



	The Office[image: External link]
	Rachael
	1 episode



	2012–2016
	Suits[image: External link]
	Sheila Sazs
	7 episodes



	2014
	Surviving Jack[image: External link]
	Joanne Dunlevy
	Series regular



	Maron[image: External link]
	Herself
	1 episode



	Bad Judge[image: External link]
	Dana McCoy
	1 episode



	2015
	The Good Wife[image: External link]
	Franny Zissis
	1 episode



	RuPaul's Drag Race[image: External link]
	Herself/Judge
	1 episode



	2016–present
	Lucifer
	Dr. Linda Martin
	Main cast
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Tricia Helfer






Tricia Janine Helfer (born April 11, 1974)[1] is a Canadian model and actress. She is best known for playing the humanoid Cylon[image: External link] Number Six[image: External link] in Ronald D. Moore[image: External link]'s re-imagined Battlestar Galactica[image: External link] television series (2004–2009) and for voicing Sarah Kerrigan[image: External link], the Queen of Blades, in the Starcraft 2[image: External link] trilogy.
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 Early life




Helfer was born in rural Donalda, Alberta[image: External link], to Dennis and Elaine Helfer.[2] She studied at William E. Hay Composite High School in Stettler, Alberta[image: External link]. She lived and worked on the family's grain farm with her three sisters—Trina, Tammy, and Tara. She was discovered at age 17 by a modeling agency scout while standing in line at a local movie theatre.[2] She is of German[image: External link], English[image: External link], Swedish[image: External link], and Norwegian[image: External link] descent.[3]
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In 1992 she won Ford Models[image: External link]' Supermodel of the World[image: External link] contest. Helfer retired from fashion modelling in 2002 and claimed all her shoots since then are related to projects or product endorsements. She has appeared in ad campaigns for Ralph Lauren[image: External link], Versace[image: External link], Chanel[image: External link], and Giorgio Armani[image: External link].[4]

Helfer has walked for top fashion shows, such as Carolina Herrera[image: External link], Christian Dior[image: External link], Claude Montana[image: External link], Givenchy[image: External link], John Galliano[image: External link], and Dolce & Gabbana[image: External link].[4] Helfer has appeared on the covers of Flare, Amica, ELLE, Cosmopolitan, Marie Claire, and Vogue, among others.[4] She also regularly appeared in photo shoots by Maxim[image: External link] magazine, was the magazine's wall calendar girl for 2005, and was ranked #57 on the Maxim's Hot 100 Women of 2007.[5] Helfer was also featured as the cover model for the February 2007 issue of Playboy[image: External link].[6]
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 Acting




Helfer relocated to Los Angeles in 2002 to pursue a full-time acting career.[7] Her first acting assignment was a co-starring role as Sarah on the television series Jeremiah[image: External link]. She later played a model named Ashleigh James on the May 16, 2002, episode of CSI[image: External link] ("The Hunger Artist[image: External link]"). In 2002, she played "Eva" in the independent film[image: External link] White Rush[image: External link].[8]

In 2003, she played Number Six[image: External link] on Battlestar Galactica[image: External link]. In 2004, she portrayed Farrah Fawcett[image: External link] in the telemovie The Unauthorized Story of 'Charlie's Angels'.[9] Concurrent with her role in Battlestar Galactica, Helfer began producing and hosting Canada's Next Top Model[image: External link] on May 31, 2006.[10] She appeared in Spiral[image: External link] and The Green Chain later the same year.[11]

In October 2006, it was announced that Helfer would not return to host the second season of Canada's Next Top Model so she could concentrate on Battlestar Galactica.[12] Helfer also played a major role in Electronic Arts Command & Conquer 3: Tiberium Wars[image: External link], as the high-level Nod[image: External link] general Kilian Qatar[image: External link], along with her Battlestar Galactica co-star, actress Grace Park[image: External link].[13] She also starred in the episode "Roadkill" on the second season of Supernatural[image: External link].

Helfer had a recurring role on CBS' Two and a Half Men[image: External link]. She played Gail, best friend of Charlie's (Charlie Sheen[image: External link]) fiancée Chelsea (Jennifer Taylor[image: External link]). When Chelsea finds out that her friend is recovering from a breakup, she says she should do so at Charlie's house.[14] Shortly after Chelsea and Charlie begin a trial separation, Gail begins a sexual relationship with Charlie.
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 Battlestar Galactica




Main article: Number Six (Battlestar Galactica)[image: External link]


In 2003, the television series Battlestar Galactica[image: External link] was used as the basis for a three hour miniseries[image: External link] on the Sci Fi channel[image: External link]. The project was written and produced by Ronald D. Moore[image: External link] and directed by Michael Rymer[image: External link]. Helfer played the role of Number Six[image: External link], a humanoid Cylon[image: External link] operative. She continued that role as a regular cast member in the TV series[image: External link], which completed its fourth and final season on March 20, 2009. Due to the special nature of the Number Six character – there are many "copies" of Number Six with distinct personalities – Helfer has, in effect, played numerous roles on the series. In 2009, she reprised her role as Number Six in Battlestar Galactica: The Plan[image: External link] – a television movie that tells the story of the series from the Cylons' point of view. In 2012, she voiced a prototype Cylon in the prequel Battlestar Galactica: Blood & Chrome[image: External link].

Awards:


	Leo Awards, Best Lead Performance By A Female in a Dramatic Series, Tricia Helfer ("Pegasus")



Nominations:


	Scream Awards, Breakout Performance, Tricia Helfer as Number Six

	Scream Awards, Best Television Actress, Tricia Helfer
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 2008–present




In August 2008 Helfer appeared on the stage of NVISION 08[image: External link], an event sponsored by NVIDIA[image: External link], where she discussed her role in Battlestar Galactica as well as the use of computer graphics on the show.[15] Helfer appeared as Chuck’s Season 2 secret agent[image: External link] "handler"[image: External link] in the NBC series Chuck[image: External link],[16] and as Michael Westen's Season 2 nemesis[image: External link] in the USA Network[image: External link] series Burn Notice[image: External link] as " Carla[image: External link]". She appears as herself in Old 97's[image: External link] music video for their song, "Dance with Me"[image: External link].

She guest starred in "Resonance", the second episode of Warehouse 13[image: External link] as FBI Agent Bonnie Belski on Syfy[image: External link]. She made a guest appearance in the pilot episode of Fox's 2009 mid-season series Human Target. She has played several prominent video game roles in recent years; including Kilian Quatar[image: External link] in Command & Conquer 3: Tiberium Wars[image: External link], Veronica Dare in Halo 3: ODST[image: External link] and EDI[image: External link], the ship-borne artificial intelligence aboard the Normandy SR-2 in Mass Effect 2[image: External link] and Mass Effect 3[image: External link]. She voices Sarah Kerrigan[image: External link] in StarCraft II: Wings of Liberty[image: External link] as well as the expansion sets Starcraft II: Heart of the Swarm[image: External link] and Starcraft II: Legacy of the Void[image: External link]. Helfer voices the Black Cat[image: External link] in The Spectacular Spider-Man[image: External link] and she reprises the role in Spider-Man: Web of Shadows[image: External link] and Ultimate Spider-Man[image: External link].[8]

Helfer joined the cast of Jerry Bruckheimer's TNT[image: External link] drama, Dark Blue[image: External link],[17] as FBI Special Agent Alex Rice. The show was cancelled in November 2010 because of its very low ratings.[18] In October 2010 she made a guest appearance on Lie to Me[image: External link].[19]

In 2011 she starred in The Black Keys[image: External link]' music video for "Howlin' for You[image: External link]".[20] She made guest appearances in No Ordinary Family[image: External link] (2011),[21] and Franklin & Bash[image: External link] (2011).[22] In 2011, Helfer starred as Morgana, a necromancer, in the TV series pilot 17th Precinct[image: External link] from Ron Moore[image: External link] with Galactica's co-stars James Callis[image: External link] and Jamie Bamber[image: External link].[23] In October 2011 she got the lead role in the TV Pilot Scent of the Missing as Susannah, a K-9 Search and Rescue Volunteer.[24] In November 2011, she appeared in the Hallmark[image: External link] TV movie Mistletoe Over Manhattan.[25] For 2012, she signed for the recurring role of Alex Clark in the new NBC[image: External link] TV Series The Firm[image: External link].[25] On May 16, 2012, she appeared in the two-part finale of season 7 of the CBS series Criminal Minds[image: External link], in which she led a team of bank-robbing serial killers. She guest starred in the second season of the Jane Espenson[image: External link] scripted romantic comedy web series, Husbands[image: External link].[26]

In 2014 she played Molly Parker on ABC[image: External link]'s Killer Women[image: External link], a remake of Argentinian drama Mujeres Asesinas[image: External link], with producer Sofia Vergara[image: External link].[8] Also in 2014 she played Viondra Denniger, the steward and wife of the captain of the titular starship of the miniseries Ascension[image: External link] on its long journey carrying people to populate a new world.[27] Helfer voiced Sonya Blade[image: External link] in the fighting game[image: External link], Mortal Kombat X[image: External link], which was released in April 2015.

In 2015, she appeared in the series finale of Falling Skies[image: External link] as the Espheni Queen, the leader of the alien race that had invaded Earth and devastated humanity. She also played Louise, a woman attending a doll convention, in the web series Con Man.

In 2016, Helfer was added to the main cast for Season 2 of the Fox TV series Lucifer, playing the lead character's mother who is also the exiled wife of God.[28]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Personal life




She is married to Jonathan Marshall, a lawyer whom she met at a mutual friend's birthday party.[3]

She has four artificial discs[image: External link] in her back and two in her neck, resulting from an incident in which a piece of luggage was dropped on her head while sitting on a commercial airliner, and two in her lower back from mishaps while doing her own stunts.[29]

She co-founded the charity web site "Acting Outlaws"[30] with former Battlestar Galactica co-star Katee Sackhoff[image: External link], which is open for donations for different causes and charity events.[31] She is also involved in various causes, from animal rescue[32] to the oil spill in the Gulf of Mexico[image: External link].[33] In 2014, she appeared in a PETA video campaign, encouraging cat owners to keep their pets indoors.[34]
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 Film






	Year
	Film
	Role
	Notes



	2000
	Eventual Wife
	Inga
	Short film



	2003
	White Rush[image: External link]
	Eva
	



	2006
	The Genius Club[image: External link]
	Ally Simon
	



	2006
	Memory[image: External link]
	Stephanie Jacobs
	



	2007
	Spiral[image: External link]
	Sasha
	



	2007
	The Green Chain
	Leila Cole
	



	2007
	Walk All Over Me[image: External link]
	Celene
	



	2008
	Inseparable
	Rae Wicks
	



	2009
	Green Lantern: First Flight[image: External link]
	Boodikka[image: External link] (voice)
	



	2009
	Open House[image: External link]
	Lila
	



	2010
	A Beginner's Guide to Endings[image: External link]
	Miranda
	



	2011
	Bloodwork[image: External link]
	Dr. Wilcox
	



	2011
	PostHuman
	Kali (voice)
	Short film



	2012
	The Forger
	Sasha
	



	2014
	37
	Christina
	



	2014
	Authors Anonymous[image: External link]
	Sigrid Hagenguth
	Also known as Scribble



	2015
	Isolation
	Lydia Masterson
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	Year
	Program
	Role
	Notes



	2002
	Jeremiah[image: External link]
	Sarah
	Episode: "The Long Road: Part 1[image: External link]"



	2002
	CSI[image: External link]
	Ashleigh James
	Episode: "The Hunger Artist[image: External link]"



	2003
	Battlestar Galactica[image: External link]
	Number Six[image: External link]
	Miniseries



	2004
	Behind the Camera: The Unauthorized Story of Charlie's Angels
	Farrah Fawcett[image: External link]
	TV movie



	2004–2009
	Battlestar Galactica[image: External link]
	Number Six[image: External link]
	Main role, 73 episodes



	2006
	The Collector[image: External link]
	Janis Eisner
	Episode: "The V.J.[image: External link]"



	2006
	Canada's Next Top Model[image: External link]
	Host, Judge
	Cycle 1[image: External link]



	2007
	Battlestar Galactica: Razor[image: External link]
	Number Six[image: External link]
	TV movie



	2007
	Them[image: External link]
	Naomi Tyler Moore
	TV pilot



	2007
	Supernatural[image: External link]
	Molly McNamara
	Episode: " Roadkill[image: External link]"



	2007–2009
	Burn Notice[image: External link]
	Carla
	Recurring role, 8 episodes



	2008–2009
	The Spectacular Spider-Man[image: External link]
	Felicia Hardy/Black Cat[image: External link] (voice)
	3 episodes



	2009
	Battlestar Galactica: The Plan[image: External link]
	Number Six[image: External link]
	TV movie



	2009
	Hidden Crimes
	Julia Carver
	TV movie



	2009
	The Dealership[image: External link]
	Rachel Carson
	TV pilot



	2009
	Chuck[image: External link]
	Alex Forrest[image: External link]
	Episode: "Chuck Versus the Broken Heart[image: External link]"



	2009
	Warehouse 13[image: External link]
	Bonnie Belski
	Episode: " Resonance[image: External link]"



	2009–2011
	Two and a Half Men[image: External link]
	Gail
	3 episodes



	2010
	The Super Hero Squad Show[image: External link]
	Sif[image: External link] (voice)
	Episode: "O, Brother![image: External link]"



	2010
	Human Target
	Stephanie Dobbs
	Episode: " Pilot[image: External link]"



	2010
	Dark Blue[image: External link]
	Alex Rice
	Main role (season 2), 10 episodes



	2010
	Lie to Me[image: External link]
	Naomi Russell
	Episode: "Double Blind[image: External link]"



	2010
	The Whole Truth[image: External link]
	Bitsie Katz
	Episode: " Liars[image: External link]"



	2011
	No Ordinary Family[image: External link]
	Sophie Adler
	Episode: "No Ordinary Love[image: External link]"



	2011
	Scooby-Doo! Mystery Incorporated[image: External link]
	Amanda Smyth/Aphrodite (voice)
	Episode: "Where Walks Aphrodite[image: External link]"



	2011
	Franklin & Bash[image: External link]
	Brett Caiman
	Episode: "Go Tell It on the Mountain[image: External link]"



	2011
	17th Precinct[image: External link]
	Morgana Kurlansky
	TV pilot



	2011
	Mistletoe over Manhattan
	Lucy Martel
	TV movie



	2012
	The Firm[image: External link]
	Alex Clark
	Recurring role, 12 episodes



	2012
	Criminal Minds[image: External link]
	Izzy Rogers
	2 episodes



	2012
	Husbands[image: External link]
	Pillow Girl #2
	2 episodes



	2012
	Battlestar Galactica: Blood & Chrome[image: External link]
	Cylon Prototype
	Episode: " Pilot[image: External link]"



	2012
	Scent of the Missing
	Susannah
	TV movie



	2012–2013
	Tron: Uprising[image: External link]
	The Grid (voice)
	Main role, 19 episodes



	2013
	Community[image: External link]
	Lauren
	Episode: "Conventions of Space and Time[image: External link]"



	2013
	Finding Christmas
	Ryan Harrison
	TV movie



	2013
	Dangerous Intuition
	Kate Aldrich
	TV movie



	2014
	Killer Women[image: External link]
	Molly Parker
	Lead role, 8 episodes



	2014
	The Librarians[image: External link]
	Ms. Willis
	Episode: "And the Horns of a Dilemma"



	2014
	Ascension[image: External link][35]
	Viondra Denninger
	Top billing



	2014
	Spun Out[image: External link]
	Dave's Ex—Claudia
	Episode: "Parental Indiscretion"



	2015
	Suits[image: External link]
	Harvey's Opposing Counsel—Evan Smith
	2 episodes



	2015
	Key & Peele[image: External link]
	Agent Jackson
	Episode: "The Job Interview"



	2015
	Falling Skies[image: External link]
	Espheni Queen (voice)
	Episode: "Reborn"



	2015
	Con Man[image: External link]
	Louise
	4 episodes



	2015
	Rick and Morty[image: External link]
	Donna Gueterman (voice)
	Episode: "The Wedding Squanchers[image: External link]"



	2016–present
	Lucifer
	Charlotte Richards/ Mom[image: External link]
	Main cast (season 2 onwards)[36]



	2016
	Powers[image: External link]
	FBI Special Agent Angela Lange/Lynx
	Season 2



	2016
	Operation Christmas
	Olivia Young/Olivia Roberts
	TV movie [37]
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	Video games



	Year
	Title
	Role



	2007
	Command & Conquer 3: Tiberium Wars[image: External link]
	Kilian Qatar[image: External link]



	2007
	Command & Conquer 3: Kane's Wrath[image: External link]
	Kilian Qatar



	2008
	Spider-Man: Web of Shadows[image: External link]
	Felicia Hardy/Black Cat[image: External link]



	2009
	Halo 3: ODST[image: External link]
	Captain Veronica Dare



	2010
	Mass Effect 2[image: External link]
	EDI[image: External link]



	2010
	StarCraft II: Wings of Liberty[image: External link]
	Sarah Kerrigan[image: External link]



	2012
	Mass Effect 3[image: External link]
	EDI



	2013
	StarCraft II: Heart of the Swarm[image: External link]
	Sarah Kerrigan[image: External link]



	2013
	Marvel Heroes[image: External link]
	Black Cat[image: External link]



	2015
	Mortal Kombat X[image: External link]
	
Sonya Blade[image: External link][38]




	2015
	StarCraft II: Legacy of the Void[image: External link]
	Sarah Kerrigan[image: External link]
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Marco Beltrami






Marco Edward Beltrami (born October 7, 1966) is an American film[image: External link] and television[image: External link] composer[image: External link], best known for his work scoring horror films[image: External link] such as Mimic[image: External link] (1997), The Faculty[image: External link] (1998), Resident Evil[image: External link] (2002), Don't Be Afraid of the Dark[image: External link] (2011) and The Woman in Black[image: External link] (2012). A long-time friend and collaborator of Wes Craven[image: External link], Beltrami has scored seven of the director's films including all four films in the Scream[image: External link] franchise (1996–2011). Beltrami has been nominated for two Academy Awards[image: External link] for 3:10 to Yuma[image: External link] and The Hurt Locker[image: External link], and won a Satellite Award for Best Original Score[image: External link] for Soul Surfer[image: External link] (2011). He also scored Guillermo del Toro[image: External link]'s 2004 supernatural superhero film Hellboy[image: External link], the 2013 superhero film The Wolverine[image: External link] and its sequel Logan[image: External link].



TOP
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 Life and career




Beltrami was born in Long Island[image: External link], New York, of Italian and Greek descent.[1] He attended Ward Melville High School, and afterwards, graduated from Brown University[image: External link] and studied at the Yale School of Music[image: External link], and then moved west to the USC Thornton School of Music[image: External link] in Los Angeles, where he studied under legendary composer Jerry Goldsmith[image: External link].[citation needed[image: External link]]

A few classical commissions and USC student films aside, Beltrami scored his first feature in 1994, the thriller Death Match for director Joe Coppolletta, and reached a higher level of public acclaim in 1996 when he wrote the score for Wes Craven[image: External link]'s smash hit shocker Scream[image: External link]. Since then, Beltrami has become firmly entrenched as a composer of choice for the horror/thriller and action genre, with the Scream sequels and hit films such as Mimic[image: External link] (1997), The Faculty[image: External link] (1998), Angel Eyes[image: External link] (2001), Joy Ride[image: External link] (2001), Resident Evil[image: External link] (2002), which he co-composed with Marilyn Manson[image: External link], Blade II[image: External link] (2002), Hellboy[image: External link] (2004), I, Robot[image: External link] (2004) and Red Eye[image: External link] (2005) featuring prominently in his resume. Apart from horror/thriller and action, he also scores certain independent films[image: External link] such as The Dangerous Lives of Altar Boys[image: External link] and Tommy Lee Jones[image: External link]' The Three Burials of Melquiades Estrada[image: External link]. He was nominated for an Emmy Award[image: External link] for his score for the film David and Lisa[image: External link] in 1998, indicating a desire to spread his musical wings beyond the bounds of his genre pigeonholing.

He has composed the recent entries in the Die Hard[image: External link] saga, Live Free or Die Hard[image: External link] and A Good Day to Die Hard[image: External link], taking over from Michael Kamen[image: External link] from whom Beltrami used some of the original themes from the previous three films due to Kamen's death in 2003. Beltrami earned an Academy Award[image: External link] nomination for his work on James Mangold[image: External link]'s acclaimed 2007 western remake, 3:10 to Yuma[image: External link]. Despite having met a mixed critical response, he was also nominated, alongside Buck Sanders, for the 2010 Academy Award[image: External link] for Best Original Score[image: External link] for his score to The Hurt Locker[image: External link].[2] In 2011, he was met with critical praise and won a Satellite Award for Best Original Score[image: External link] for his score to the drama film Soul Surfer[image: External link].[3] Beltrami composed the soundtrack for Pierce Brosnan[image: External link]'s 2014 spy film November Man[image: External link].[4]

Beltrami co-composed the score for the 2015 Fantastic Four[image: External link] film with Philip Glass[image: External link].[5]

Beltrami's signature style is based around highly percussive[image: External link] texture. He often employs both traditional percussive instruments like bass drums[image: External link], as well as violins and brass instruments, forming layers of hits and stabs.
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 Collaborations




Beltrami has worked repeatedly with such directors as Alex Proyas[image: External link], Len Wiseman, John Moore[image: External link], Wes Craven[image: External link], and Guillermo del Toro[image: External link].[6] He has also worked with other musicians, including Marilyn Manson[image: External link] (for Resident Evil[image: External link]).

It was reported in October 2002 on Beltrami's official website that he had worked on orchestral arrangements for "Thyme", "The General" and "Leave Me Alone" from the then-unreleased Guns N' Roses[image: External link] album Chinese Democracy[image: External link]. While none of those tracks appear on the final track listing of the album, they were confirmed as being recorded during the sessions with a chance of release in the future. However, he was credited officially for providing arrangements on "Street of Dreams[image: External link]", " Madagascar[image: External link]", "There Was a Time", "This I Love" and " Prostitute[image: External link]". As a sidenote, "Chinese Democracy" is also the name of a track on Beltrami's score for 3:10 to Yuma.
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 1990s






	Year
	Title
	Notes



	1994
	Death Match
	



	1995
	The Whispering
	



	The Bicyclist
	Short film



	1996
	Scream[image: External link]
	



	1997
	Mimic[image: External link]
	



	Scream 2[image: External link]
	



	1998
	Halloween H20: 20 Years Later[image: External link]
	Uncredited;
With John Ottman[image: External link]

Themes by John Carpenter[image: External link]





	54[image: External link]
	



	The Faculty[image: External link]
	



	1999
	The Minus Man[image: External link]
	



	The Florentine[image: External link]
	



	Walking Across Egypt[image: External link]
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 2000s






	Year
	Title
	Notes



	2000
	Goodbye Casanova[image: External link]
	



	The Crow: Salvation[image: External link]
	



	Scream 3[image: External link]
	



	The Incorporated
	



	The Watcher[image: External link]
	



	Highway 395
	



	Dracula 2000[image: External link]
	



	2001
	Angel Eyes[image: External link]
	



	Joy Ride[image: External link]
	



	2002
	The Dangerous Lives of Altar Boys[image: External link]
	



	I Am Dina[image: External link]
	



	Resident Evil[image: External link]
	With Marilyn Manson[image: External link]




	Blade II[image: External link]
	



	2003
	Terminator 3: Rise of the Machines[image: External link]
	



	2004
	Hellboy[image: External link]
	



	I, Robot[image: External link]
	



	Flight of the Phoenix[image: External link]
	



	2005
	Cursed[image: External link]
	



	xXx: State of the Union[image: External link]
	



	The Three Burials of Melquiades Estrada[image: External link]
	



	Red Eye[image: External link]
	



	2006
	Underworld: Evolution[image: External link]
	



	The Omen[image: External link]
	



	2007
	Captivity[image: External link]
	



	The Substitute
	



	The Invisible[image: External link]
	



	3:10 to Yuma[image: External link]
	Nominated – Academy Award for Best Original Score[image: External link]

Nominated – World Soundtrack Award for Best Original Score of the Year[image: External link]




	Live Free or Die Hard[image: External link]
	



	2008
	The Eye[image: External link]
	



	Amusement[image: External link]
	



	Max Payne[image: External link]
	with Buck Sanders



	Mesrine[image: External link]
	Only Mesrine: Public Enemy Number One




	2009
	In the Electric Mist[image: External link]
	



	The Hurt Locker[image: External link]
	With Buck Sanders
Nominated – Academy Award for Best Original Score[image: External link]

Nominated – Broadcast Film Critics Association Award for Best Composer[image: External link]





	Knowing[image: External link]
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 2010s






	Year
	Title
	Notes



	2010
	Repo Men[image: External link]
	



	Jonah Hex[image: External link]
	With Mastodon[image: External link]




	My Soul to Take[image: External link]
	



	2011
	Soul Surfer[image: External link]
	Satellite Award for Best Original Score[image: External link]



	Scream 4[image: External link]
	



	Don't Be Afraid of the Dark[image: External link]
	With Buck Sanders



	The Thing[image: External link]
	



	2012
	The Woman in Black[image: External link]
	



	Trouble with the Curve[image: External link]
	



	The Sessions[image: External link]
	



	2013
	Warm Bodies[image: External link]
	With Buck Sanders



	A Good Day to Die Hard[image: External link]
	Additional Music By Brandon Roberts And Marcus Trumpp



	Snowpiercer[image: External link]
	



	World War Z[image: External link]
	



	The Wolverine[image: External link]
	As Composer & Conductor
Additional Music By Brandon Roberts, Buck Sanders And Marcus Trumpp





	Carrie[image: External link]
	



	The Homesman[image: External link]
	



	2014
	The Giver[image: External link]
	



	The November Man[image: External link]
	



	The Drop[image: External link]
	



	Seventh Son[image: External link]
	



	2015
	The Woman in Black: Angel of Death[image: External link]
	With Brandon Roberts[image: External link] and Marcus Trumpp



	The Gunman[image: External link]
	



	True Story[image: External link]
	



	Fantastic Four[image: External link]
	With Philip Glass[image: External link]




	Hitman: Agent 47[image: External link]
	



	No Escape[image: External link]
	With Buck Sanders



	The Night Before[image: External link]
	With Miles Hawkins



	2016
	Gods of Egypt[image: External link]
	Additional Music By Brandon Roberts And Marcus Trumpp



	The Shallows[image: External link]
	Additional Music By Miles Hankins And
Brandon Roberts





	Ben-Hur[image: External link]
	As Composer & Conductor
Additional Music By Brandon Roberts





	2017
	Logan[image: External link]
	Additional Music By Brandon Roberts And Marcus Trumpp



	2018
	Anubis[image: External link]
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 Television






	Year
	Title
	Notes



	1995
	Land's End[image: External link]
	13 episodes



	1996
	Inhumanoid
	Television film



	1997
	Stranger in My Home
	Television film



	1997
	Dellaventura[image: External link]
	1 episode



	1998
	David and Lisa[image: External link]
	Television film



	1999
	Deep Water[image: External link]
	Television film



	1999
	Tuesdays with Morrie[image: External link]
	Television film



	2002
	Glory Days[image: External link]
	9 episodes



	2000-2004
	The Practice[image: External link]
	85 episodes



	2009–2011
	V[image: External link]
	22 episodes



	2011
	The Sunset Limited[image: External link]
	Television film



	2014–present
	Turn: Washington's Spies[image: External link]
	10 episodes



	2014–present
	1864[image: External link]
	8 episodes



	2015–Present
	Lucifer
	13 episodes



	2017
	Six[image: External link]
	8 episodes
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List of Lucifer episodes






Lucifer is an American fantasy police procedural dramedy[image: External link] television series developed by Tom Kapinos that premiered on Fox on January 25, 2016.[1][2] It features a character created by Neil Gaiman, Sam Kieth, and Mike Dringenberg taken from the comic book series The Sandman, which later became the protagonist of the spin-off comic book series Lucifer written by Mike Carey, both published by DC Comics' Vertigo imprint.

In April 2016, Fox renewed the series for a second season, which premiered on September 19, 2016.[3] On February 13, 2017, the series was renewed for a third season.[4] As of May 29, 2017, 31 episodes of Lucifer have aired, concluding the second season.

Series overview



	Season
	Episodes
	Originally aired



	First aired
	Last aired



	
	1
	13
	January 25, 2016
	April 25, 2016



	
	2
	18
	September 19, 2016
	May 29, 2017



	
	3
	TBA
	2017
	TBA




Episodes

Season 1 (2016)



	No.

overall
	No. in

season
	Title
	Directed by
	Written by
	Original air date
	Prod.

code
	U.S. viewers

(millions)



	1
	1
	"Pilot"
	Len Wiseman
	Tom Kapinos
	January 25, 2016
	276096
	7.16[5]



	Lucifer Morningstar, the retired ruler of Hell, owns a high end night club in Los Angeles. When the pop star he tries to help is murdered in front of him by a drug dealer, he uses his powers of persuasion to assist Detective Chloe Decker in apprehending the true culprit behind the murder. All the while, he must deal with his brother, the dark-winged angel Amenadiel, who is putting pressure on him from their "father" to return to running Hell.



	2
	2
	"Lucifer, Stay. Good Devil."
	Nathan Hope[image: External link]
	Joe Henderson
	February 1, 2016
	4X6502
	6.00[6]



	Lucifer and Chloe work together again to solve a homicide, this time that of a movie star's son who was killed by an overeager paparazzo[image: External link] who frequently created volatile situations in order to get the "first scoop" on the story.



	3
	3
	"The Would-Be Prince of Darkness"
	Louis Milito
	Jason Ning & Jenn Kao
	February 8, 2016
	4X6510
	5.47[7]



	When a football star whom Lucifer convinced to lose his virginity is arrested for the murder of the girl with whom he slept, Lucifer works to prove his innocence.



	4
	4
	"Manly Whatnots"
	Matt Earl Beesley[image: External link]
	Ildy Modrovich
	February 15, 2016
	4X6503
	5.13[8]



	Chloe and Lucifer investigate a missing persons case involving a girl, Lindsay Jolson, who was involved with a pick-up artist. The investigation is complicated by Lucifer's repeated attempts to seduce Chloe in an effort to better understand her. Meanwhile, Amenadiel confronts a reluctant Mazikeen about Lucifer. At Lucifer's encouragement, Chloe shoots him in the leg. To Lucifer's bewilderment, he feels pain and bleeds.



	5
	5
	"Sweet Kicks"
	Tim Matheson[image: External link]
	Sheri Elwood[image: External link]
	February 22, 2016
	4X6504
	4.86[9]



	Chloe begs Lucifer to help her in a case involving an artist/high-end shoe designer who was once in a street gang. In doing so, Lucifer knowingly puts himself in danger, finding it exciting to test his mortality. He and Chloe are ultimately rescued from a hostile situation by Mazikeen. Meanwhile, Amenadiel surprises Dr. Martin by showing up at her office after hours, stating he is a fellow psychotherapist, who has just moved into the office next door. The two agree to have drinks and openly discuss patients.



	6
	6
	"Favorite Son"
	David Paymer[image: External link]
	Jason Ning
	February 29, 2016
	4X6505
	3.91[10]



	When a warehouse is robbed and the security guard murdered, it turns out that the stolen container belongs to Lucifer. He and Chloe then work to find the culprit, which Lucifer sees as protecting his reputation in the city. Meanwhile, Lucifer continues to struggle with his identity and Amenadiel continues to try to use Dr. Martin to get to Lucifer. It is revealed that the stolen shipping container holds Lucifer's wings.



	7
	7
	"Wingman"
	Eriq La Salle[image: External link]
	Alex Katsnelson
	March 7, 2016
	4X6506
	4.24[11]



	Lucifer continues the search for his wings and turns to Amenadiel for help. Amenadiel rejects at first, so Lucifer enlists Chloe to assist him. Meanwhile, Chloe asks Dan for help in investigating the Palmetto case in the hopes that she can find something to confirm her suspicions against Malcolm, the cop who is in coma. The wings are apparently about to be sold at an auction. Lucifer goes to the auction where Amenadiel shows up to help Lucifer. Lucifer regains his wings, but burns them to anger Amenadiel and halt his own return to his former throne as the King of Hell. Whereas, Chloe and Dan find a new lead on the Palmetto case.



	8
	8
	"Et Tu, Doctor?"
	Eagle Egilsson[image: External link]
	Jenn Kao
	March 14, 2016
	4X6507
	3.86[12]



	Feeling reborn, Lucifer celebrates his "rebirthday" at the Lux. And Malcolm, who wakes up from his coma, also celebrates his coming back. Chloe and Lucifer investigate the murder of a controversial therapist who advocates adultery as a means of saving relationships. Meanwhile, Lucifer shoehorns his own therapist, Dr. Linda Martin, into the case in an attempt to "solve" Chloe's issue with Dan. While solving the murder case, Lucifer realizes what is happening to him. Malcom meets Chloe to explain that whoever shot him dead clearly doesn't have a problem shooting cops. Chloe and Lucifer then look for Malcom's partner but find him dead with a suicide note, while Dan mysteriously meets with Malcom.



	9
	9
	"A Priest Walks into a Bar"
	David Frazee[image: External link]
	Chris Rafferty[image: External link]
	March 21, 2016
	4X6508
	3.82[13]



	Lucifer and Chloe investigate when a priest asks for Lucifer's help in stopping a drug ring he believes is being headed by the counselor at a local youth center. However, a problem arises when the youth counselor is found dead and suspicion quickly falls on the priest. Meanwhile, Amenadiel meets with Malcolm to discuss the reason he brought him back from Hell, which is to kill someone.



	10
	10
	"Pops"
	Tara Nicole Weyr
	Alex Katsnelson & Mike Costa[image: External link]
	March 28, 2016
	4X6509
	3.76[14]



	Chloe and Lucifer investigate the poisoning death of the owner/chef at an upscale Mexican restaurant whom Lucifer admires. Suspicion falls on the owner's estranged son, a recovering drug addict, and the sous-chef[image: External link], Anne, who would assume control of the restaurant if the son were out of the picture. The investigation is complicated by the surprise arrival of Chloe's mother, Penelope Decker, whom Lucifer also much admires. At home, Chloe and Penelope argue about Trixie, causing Trixie to run away to find Lucifer, but she ends up making friends with Mazikeen. Meanwhile, Malcolm reveals to Dan his plan to kill Lucifer, as directed by Amenadiel, and Mazikeen starts visiting Dr. Martin as a patient. Dan meets with Malcolm again saying that he couldn't let Malcolm kill Lucifer, so they end up fighting and Dan is knocked unconscious.



	11
	11
	"St. Lucifer"
	Mairzee Almas[image: External link]
	Sheri Elwood & David McMillan
	April 11, 2016
	4X6511
	3.44[15]



	Lucifer finds doing charitable work thrilling and begins to explore it by donating to a local charity in honor of its murdered founder, Tim Dunlear. Amenadiel finds unlikely companionship. Meanwhile, Dan, held captive by Malcolm, tries to escape and warn Lucifer before Malcolm gets to him. Also, Lucifer learns something new about his mortality.



	12
	12
	"#TeamLucifer"
	Greg Beeman[image: External link]
	Ildy Modrovich
	April 18, 2016
	4X6512
	3.81[16]



	When a member of a satanic church is killed, Lucifer is greatly disturbed that anyone would kill in his name. When it turns out that Malcolm is the one killing those people to honor him, Lucifer threatens torment but then he is interrupted by Amenadiel, which allows Malcom to run away. They start fighting each other until they are stopped by Mazikeen. Later, Chloe stops by the Lux to talk to Lucifer, but instead finds the dead body of the street preacher who was seen arguing with Lucifer on TV. Elsewhere, Lucifer's realization that Chloe makes him physically vulnerable leads to him becoming paranoid.



	13
	13
	"Take Me Back to Hell"
	Nathan Hope
	Joe Henderson
	April 25, 2016
	4X6513
	3.89[17]



	Amenadiel saves Lucifer from being arrested by Chloe and they go to Amenadiel's office to talk. Dr. Martin shows up and advises the brothers. They go looking for Malcolm while Mazikeen helps Chloe hunt for Lucifer. Amenadiel finds Malcolm, they fight and Malcolm wounds Amenadiel with one of Mazikeen's daggers. Mazikeen saves the dying Amenadiel with the feather she kept from Lucifer's wings. Dan turns himself in clearing Lucifer of the murder. Chloe seizes Malcolm's money and he kidnaps Trixie to force her to give it back. At the exchange, Lucifer is fatally shot when he intervenes to try and save Chloe and Trixie. Lucifer prays to God offering to return to work for him if he saves Chloe. God restores Lucifer's powers and they kill Malcolm. A worried Lucifer tells Amenadiel that God has asked him to hunt for a soul who has escaped from Hell, their mother.




Season 2 (2016–17)



	No.

overall
	No. in

season
	Title
	Directed by
	Written by
	Original air date [note 1]
	Prod.

code
	U.S. viewers

(millions)



	14
	1
	"Everything's Coming Up Lucifer"
	Nathan Hope[image: External link]
	Joe Henderson
	September 19, 2016
	T13.20051
	4.36[18]



	As Lucifer helps Chloe with a murder case involving a stand-in for a popular teen show actress, he becomes convinced that his mother's soul is occupying the body of the murderer to torment him. Lucifer tells Dr. Martin the story of how the union of his father and mother created the universe, but his mother was ultimately banished to Hell forever. Chloe tells Lucifer that she has some of his blood from the shooting and plans to test it to either prove or disprove his claims of being the devil. When Amenadiel finds out about this, he makes up a story for Chloe that portrays Lucifer as delusional, but human. Like Lucifer, Amenadiel starts to show signs of losing his angelic powers on Earth. Dan is reinstated to the police force, but gets demoted. Maze also returns from her absence, saying that she went to see a friend and wants to figure out how she fits into this world. At the end of the episode, Lucifer's mother shows up at his door, seeking help.



	15
	2
	"Liar, Liar, Slutty Dress on Fire"
	Louis Milito
	Ildy Modrovich
	October 3, 2016
	T13.20052
	3.67[19]



	Lucifer's mother is shown awaking in her new body in pain, finding a screwdriver lodged in her neck. She explains her story to Lucifer and they return to the hotel room that Charlotte last remembers being in, finding two murdered bodies. Lucifer is convinced his mother committed the crimes and gets Chloe and Dan to investigate. Lucifer later learns that the body his mother occupies is that of Charlotte Richards, a law firm's managing partner who had been having an affair with the man she recently promoted to senior partner. Cocaine is also found hidden in Charlotte's home, giving the team more suspects. The investigation ultimately shows that Charlotte was a victim and Charlotte was not the murderer. With the crime solved, Lucifer chastises Charlotte for abandoning him when he was banished to Hell. She replies that God initially wanted to end Lucifer's existence, but she convinced God to send him to Hell instead. Lucifer seems to accept the explanation and walks away, after which Charlotte looks to the sky with a sly grin.



	16
	3
	"Sin-Eater"
	Mairzee Almas[image: External link]
	Alex Katsnelson
	October 10, 2016
	T13.20053
	3.67[20]



	Chloe and Dan bring Lucifer in on a case involving a serial killer, whose methods of torturing victims bother Lucifer because he sees it as someone usurping his role. They find a connection to an online video-sharing company headed by Leila Simms, as the murder victims are revealed to have shot and posted videos of other people being humiliated. Back at the precinct, Chloe and Dan discuss their effect on Trixie, with Dan finally saying they need to get a divorce. Charlotte insists that Lucifer let her see her other son, Amenadiel. Although Lucifer refuses to help, Charlotte manages to speak to Amenadiel at Lux while she is there alone. Lucifer walks in on the discussion and comes to a decision on the punishment he will give his Charlotte for escaping Hell: she will be sentenced to live among the humanity that she so despises.



	17
	4
	"Lady Parts"
	Ben Bray
	Sheri Elwood[image: External link]
	October 17, 2016
	T13.20054
	3.63[21]



	Chloe, Dan, and Lucifer investigate a young woman's dead body found discarded in the woods. The woman has a triangle-shaped stamp on her wrist which becomes a key clue when they find another female victim with the same stamp. With Chloe depressed over her pending divorce, Maze, Dr. Martin, and Ella take her to a bar for girls night. Chloe sees a man who has the triangle stamp on his wrist and soon learns the stamp comes from an underground sex club. They discover a man named Yuri had a connection to both victims and photos on his phone help them find the killer. Elsewhere, Charlotte struggles to adjust to her domestic life, while Amenadiel agonizes over his diminishing angelic powers. He then learns of Lucifer's deal with God: return Charlotte to Hell in exchange for sparing Chloe's life. Amenadiel says Lucifer's punishment of Charlotte does not fulfill the deal and wonders if God will take back his half of the bargain. Just then, Chloe is shown driving when a car smashes into hers.



	18
	5
	"Weaponizer"
	Karen Gaviola
	Jason Ning
	October 24, 2016
	T13.20055
	3.55[22]



	Chloe's car accident is revealed to have been caused by Uriel, Lucifer's and Amenadiel's brother who has the special ability to foresee patterns. Chloe is not badly hurt and she goes right back to work, starting the case of murdered action star Wesley Cabot. Uriel tells Lucifer that the accident was a message: return Charlotte to Hell within 24 hours or Chloe will die. Lucifer visits Charlotte, telling her Uriel is a sign of God's anger and that others will come to take her to Hell if she doesn't go willingly. Charlotte refuses. Amenadiel and Uriel soon get in a fight. With Amenadiel's weakness and Uriel anticipating his moves, Uriel easily wins. Lucifer finally sees that Amenadiel has lost his powers. Lucifer then confronts Uriel and sees him with Azrael's dagger, acquired from the angel of death. Realizing Uriel intends to use the dagger to end Charlotte's existence permanently, Lucifer fights with his brother and loses. Maze arrives to battle with Uriel and, in the scuffle, Uriel loses hold of the dagger. Lucifer retrieves the instrument and plunges the blade into Uriel, which kills him for good, but not before he says something in Lucifer's ear.



	19
	6
	"Monster"
	Eagle Egilsson[image: External link]
	Chris Rafferty[image: External link]
	October 31, 2016
	T13.20056
	3.42[23]



	At a zombie-themed wedding, shots from an unseen source wound the groom and kill the bride. Chloe and Dan investigate and Lucifer later arrives hung over, still shaken from exterminating Uriel. Chloe reluctantly agrees to let Maze take Trixie out trick-or-treating so she can continue working the case. Maze reveals part of her true face to Trixie and Trixie thinks it's a costume. Amenadiel visits Charlotte, who praises the way he's always done what his Father asked. Amenadiel then starts to criticize God for allowing everything that has happened to the family. Chloe tracks the wedding sniper to a pharmaceutical company and Lucifer steps in front of the man's next intended victim, hoping to be shot himself. Chloe then ambushes the shooter and arrests him without incident. Lucifer visits Dr. Martin and confesses to killing his brother. He says he's always been a punisher, but never killed anyone before. As Lucifer tells the story, Dr. Martin interrupts, asking him to stop speaking in metaphors and insisting he be honest. Lucifer then reveals his true face to Dr. Martin to prove he is not lying, leaving her in a state of shock.



	20
	7
	"My Little Monkey"
	Tara Nicole Weyr
	Jenn Kao
	November 7, 2016
	T13.20057
	3.52[24]



	Chloe gets a case that hits close to home, when she learns the man convicted of killing Officer John Decker, her father, is being released from prison under supervision to attend his granddaughter's Christening. When the prisoner and his driver/guard subsequently end up murdered, Chloe and Dan reinvestigate and learn that the wrong man was in prison. During the case, Lucifer, still disgusted with himself, tries to look and act like Dan to feel more useful. Elsewhere, Dr. Martin says she has to drop Maze as a friend upon learning that she is a demon. Maze, meanwhile, is searching for a profession to fulfill her existence on earth. When she helps Chloe and the team find Warden Perry Smith, the man who ordered the killing of John Decker, Maze decides she will be a bounty hunter.



	21
	8
	"Trip to Stabby Town"
	Nathan Hope
	Jeff Lieber[image: External link]
	November 14, 2016
	T13.20058
	3.87[25]



	Chloe, Dan, and Lucifer take on the case of a female stabbing victim, who is revealed to have been a member of a yoga group that borders on a cult. Lucifer also asks Ella for help in his own case: finding out who stole Azrael's dagger from Uriel's grave. Ella helps lead Lucifer to Charlotte's law firm. When confronted, Charlotte reveals she released the dagger into the world to get God's attention. Chloe's and Lucifer's cases cross when several members of the yoga group are found stabbed to death with Azrael's blade resting in the final victim. Dan briefly holds the blade and threatens Lucifer for ruining his family, but Dan manages to break free of the blade's hold through sheer willpower. Later, Amenadiel tells Lucifer he wants things back in their proper places with Lucifer in Hell and Charlotte in Heaven, but Charlotte says she wants her entire family back in Heaven. Lucifer says he despised living in Hell, but the thought of Heaven is even worse. He says the only place he feels respected is on Earth. Meanwhile, Lucifer resumes his sessions with Dr. Martin, who begins to realize Lucifer is like a lot of her therapy patients: a damaged individual from a dysfunctional family.



	22
	9
	"Homewrecker"
	Greg Beeman[image: External link]
	Mike Costa[image: External link]
	November 21, 2016
	T13.20059
	3.63[26]



	Chloe, Dan, and Lucifer tackle the murder of a wealthy real estate mogul who owned the entire block that includes Lux. Their investigation turns up multiple people with motives, including the victim's son, his fiancée who comes from modest means, and a rival real estate developer who wants to tear down the whole block, including Lux, to put up a shopping mall. The developer is about to get her wish until Chloe manages to get the building that houses Lux declared a historic landmark. Meanwhile, Charlotte becomes friendly with Dan and starts to strongly believe that Chloe is the reason Lucifer wants to stay on Earth. Charlotte meets with a bomb maker and plans to blow up Chloe when she steps into her car.



	23
	10
	"Quid Pro Ho"
	Nathan Hope
	Ildy Modrovich & Julia Fontana
	November 28, 2016
	T13.20060
	4.09[27]



	Charlotte's attempt to kill Chloe is stopped by Amenadiel, who convinces her that eliminating Chloe would only cause Lucifer to be relentless in finding her killer. Lucifer later learns Charlotte tried to kill Chloe, but his thoughts soon turn to the trial of John Decker's murder, with Charlotte assigned to defend Warden Smith. Lucifer takes the stand as a witness and testifies that Chloe was first on the scene, putting a conviction at risk because Chloe provides reasonable doubt. Charlotte tries to convince Chloe to lie on the stand and paint Lucifer's testimony as false, which is the only way the warden could be convicted, but Chloe instead says Lucifer told the truth. Amenadiel later meets Chloe's mother Penelope, who is distraught over her husband's killer being set free. Amenadiel remembers meeting Penelope and John Decker 35 years ago, when he was sent by God to assist in a miracle, allowing Penelope to get pregnant. He then meets with Charlotte, telling her the story and stating that Lucifer's coming to Earth and meeting Chloe was predestined.



	24
	11
	"Stewardess Interruptus"
	Greg Beeman
	Sheri Elwood
	January 16, 2017
	T13.20061
	3.97[28]



	When the only apparent connection between two murder victims is the fact that they'd once shared Lucifer's bed, Chloe interviews all of his lovers from the past two months to try and find the culprit. Lucifer comes to the uncomfortable realization that he was never more to them than they were to him, in the process derailing his confidence in pursuing his burgeoning affections towards Chloe. Meanwhile, the actual connection in the murders is a mysterious figure for whom the victims were smuggling an unknown but deadly substance, which goes undiscovered by the police. Mazikeen continues to search for her own identity and learns a valuable truth from Dr. Linda, while Amenadiel tries to manipulate Lucifer towards Chloe at their mother's behest. In the end, Lucifer decides to stop pursuing Chloe, telling her that she is special and he is not worthy of her. His extolling of the things that make her special makes Chloe see that he has come to care for her as more than just a conquest and she kisses him.



	25
	12
	"Love Handles"
	Karen Gaviola
	Alex Katsnelson
	January 23, 2017
	T13.20062
	4.17[29]



	Lucifer is a bit confused when Chloe acts more carefree and relaxed in his presence, exchanging barbs with him. Lucifer and Chloe keep trying to track down the owner of the mysterious package after a college student is found dead due to an unknown poison. Clues lead them to Professor Carlisle, who had been chastised for saving himself and his dissertation from a burning vehicle, leaving the driver to die. Carlisle is conducting morbid "experiments" to prove all humans would make the choice he did. Meanwhile, Maze hears about Chloe's birth story from Charlotte, and agrees to meet with Lucifer to tell him the truth, in the very bar where Amenadiel met Penelope 35 years ago. As Maze changes her mind, Lucifer sees a photo of Amenadiel and a younger Penelope on the bar wall, and Charlotte confirms that Chloe is a miracle ordered by God. Lucifer goes to confront Chloe, and sees she has the symptoms of Carlisle's poison.



	26
	13
	"A Good Day to Die"
	Alrick Riley[image: External link]
	Joe Henderson & Chris Rafferty
	January 30, 2017
	T13.20063
	4.19[30]



	Lucifer and Chloe desperately search for an antidote to save her, learning that the Professor sourced the ingredients for his poisons from an amateur artist. Chloe collapses and is hospitalized, while Dan and Lucifer learn that the formula for the antidote was known only to Carlisle. With no other options, Lucifer has Maze and Linda stop his heart, allowing him to enter Hell and find Carlisle's soul, which is now eternally tormented by a recreation of the car accident. Lucifer offers him a chance at absolution in exchange for the formula, but Carlisle fails to assuage his guilt sufficiently. While waiting to be revived, however, Lucifer stumbles upon an illusion of Uriel, who forces Lucifer to kill him again and again. Charlotte sends herself to Hell to free him, but ends up succumbing to her own guilt, forcing Lucifer to drag her away. Upon being revived, Lucifer meets up with Dan and Ella, who have retrieved the ingredients, and creates the antidote. Charlotte tries to reconnect with her son, but he disowns her for deceiving him. When Chloe visits Lux later, she is shocked to find it closed for business with Lucifer nowhere to be found.



	27
	14
	"Candy Morningstar"
	Claudia Yarmy
	Jenn Kao
	May 1, 2017
	T13.20064
	3.41[31]



	Lucifer returns to Los Angeles after two weeks and introduces his wife Candy to Chloe and Dan. Chloe becomes upset, both with Lucifer's cavalier attitude and his decision to marry. When Ash Corrigan, a musician in a local band, turns up dead, Lucifer tries to help Chloe but she pushes him away. Meanwhile, Amenadiel and Charlotte also discover that Lucifer is married, and Charlotte suspects that Lucifer is planning some sort of revenge. When Maze suggests that Chloe needs a mediator, Chloe impersonates Candy and visits the same mediator Ash saw for his divorce. Amenadiel confronts Lucifer for hurting Chloe's feelings. Lucifer tells him he's not trying to hurt her; rather, he's protecting her. The two discover that Doug, the drummer of Ash's band, is the murderer, and they take him into custody. Lucifer and Chloe agree to become partners again. It's revealed that Lucifer never married Candy, who turns out to be an actress who helped Lucifer in return for a favor he did for her in Las Vegas.



	28
	15
	"Deceptive Little Parasite"
	Brad Tanenbaum
	Mike Costa & Julia Fontana
	May 8, 2017
	T13.20065
	3.25[32]



	Lucifer retrieves Azrael's blade, which turns out to be the Flaming Sword that once guarded Eden[image: External link], and which can cut through the Gates of Heaven, allowing Charlotte to return home. As the Lightbringer[image: External link], Lucifer is the only one who can reignite the blade, but fails to do so as it can only be triggered by extreme anger. Chloe and Dan investigate the murder of an admissions officer at a prestigious elementary school; despite uncovering embezzlement by the assistant dean, they are unable to find any leads. Chloe and Maze pose as a married couple and attend a party in honor of the deceased, where the real murderer, a teacher whose affair was discovered by the victim, is caught and subdued by Maze. Linda suggests to Lucifer that his inability to use the blade may be because he suppresses all of the pain and heartbreak in his life, and by channeling pain instead of anger, he is able to briefly ignite the Sword. It is revealed then that Charlotte is desperate to return to Heaven because her human form is weakening.



	29
	16
	"God Johnson"
	Sherwin Shilati
	Jason Ning
	May 15, 2017
	T13.20066
	3.05[33]



	Lucifer works a new case with Chloe, investigating the murder of an orderly at a mental institution. The suspect is a patient calling himself "God Johnson", who proves to be immune to Lucifer's powers and calls him Samael. Ella identifies him as Earl Johnson, a wealthy businessman who was committed after giving away all of his money. Lucifer pretends to be insane and gets himself committed. Upon seeing Johnson heal a bleeding woman that would have been the killer's second victim, Lucifer believes that God has come to earth. When he confronts his Father and learns that he has no knowledge of Charlotte escaping Hell, he and Linda break him out and set up a surprise date between the two. Amenadiel reveals to Maze that Lucifer is returning to Heaven, leaving her behind. God and Charlotte begin to reconcile, but Chloe arrives and takes him and Lucifer back to the hospital. The real killer, one of the nurses, abducts them. Lucifer and God make peace with one another while there. After escaping the asylum, Lucifer discovers that Earl's belt buckle is part of Azrael's dagger, and that God possessed Earl while he was wearing the belt in order to talk to Lucifer. Realizing this, Lucifer believes that God had only been attempting to manipulate him, and his hatred becomes even stronger.



	30
	17
	"Sympathy for the Goddess"
	Louis Milito
	Joe Henderson
	May 22, 2017
	T13.20067
	3.03[34]



	Lucifer, Amenadiel, and Charlotte cut a deal with Zeke Moore, a professional smuggler, for the last piece of the Blade. However, Zeke is robbed and murdered before he can turn over the piece. Lucifer gets Chloe assigned to the case, and they discover that the killer in question is Chet Ruiz, son of Bianca Ruiz, one of Charlotte's clients and a powerful criminal boss. Amenadiel and Dan bond upon discovering that they both feel unable to compete with Lucifer. Linda is stripped of her medical license for ethics violations in the God Johnson incident, and Lucifer unintentionally botches her appeal by revealing that he slept with her. An enraged Maze attacks him, and reveals how hurt she is that Lucifer manipulated her during their time on Earth. Bianca gets Charlotte to steal Chet's phone from the police, but Chloe finds out (also learning that Charlotte is the "ex-wife of Lucifer's dad") and instead gets her to take part in a sting operation that leads to Bianca's arrest. The piece turns out to be a rare tome that only Amenadiel can read. Maze forces the chairman of the ethics board to restore Linda's license, while Charlotte accidentally kills Chet by exposing him to her true form after he stabs her. Lucifer and Amenadiel discover that the latter's necklace contains the third piece of the Blade and that Amenadiel is their Father's favorite son.



	31
	18
	"The Good, the Bad, and the Crispy"
	Karen Gaviola
	Ildy Modrovich
	May 29, 2017
	T13.20068
	3.31[35]



	Charlotte calls in a favor to dispose of Chet's body, while Amenadiel insists that he be given some time to find himself before reassembling the Blade. Linda uses duct tape[image: External link] to hide Charlotte's wound, but when Lucifer arrives, he recognizes that his mother does not have much time before her human body "bursts". He assigns Maze to find Amenadiel while he works to cover up the murder. Unfortunately, Ella finds the cleaning company Charlotte hired, and Chloe confronts Lucifer about letting his personal problems interfere with work. Amenadiel refuses to reassemble the Blade, citing renewed loyalty to his Father. Charlotte escapes, apparently kills one of the cleaners, and forces Linda to reveal Lucifer's plan. She then threatens to kill Chloe unless the last piece of the Blade is delivered to her, which turns out to be in Dan's possession. Amenadiel uses his renewed angelic power to stop time, allowing Linda to be hospitalized. At the same time, the cleaner's real killer (Chet's brother) attempts to shoot Lucifer and Charlotte. With time stopped, Lucifer ignites the Blade and opens a dimensional rift to a pocket universe where his mother can create her own world free from God's influence. Later, the old Charlotte is revived, having no memory of the time her body was inhabited. A visit to Linda at the hospital encourages Lucifer to reveal his true nature to Chloe. Before he can, however, he is knocked out cold and wakes up to find himself in the desert with his wings restored.




Season 3



	No.

overall
	No. in

season
	Title
	Directed by
	Written by
	Original air date
	Prod.

code
	U.S. viewers

(millions)



	TBA
	TBA
	"Mr. & Mrs. Mazikeen Smith"[36]
	Tara Nicole Weyr
	Joe Henderson & Alex Katsnelson
	TBA
	T13.20069
	TBD



	TBA
	TBA
	"City of Angels?"[37]
	Mark Tonderai[image: External link]
	Jason Ning & Jenn Kao
	TBA
	T13.20070
	TBD



	TBA
	TBA
	"Off the Record"[38]
	Eduardo Sánchez[image: External link]
	Story by : Jen Graham Imada

Teleplay by : Chris Rafferty[image: External link] & Mike Costa[image: External link]
	TBA
	T13.20071
	TBD



	TBA
	TBA
	"Vegas with Some Radish"[39]
	Karen Gaviola
	Ildy Modrovich & Sheri Elwood[image: External link]
	TBA
	T13.20072
	TBD




Ratings

Season 1 (2016)



	No.
	Title
	Air date
	Rating/share[image: External link]

(18–49)
	Viewers

(millions)
	DVR[image: External link]

(18–49)
	DVR viewers

(millions)
	Total

(18–49)
	Total viewers

(millions)



	1
	"Pilot"
	January 25, 2016
	2.4/7
	7.16[5]
	1.4
	3.63
	3.8
	10.78[40]



	2
	"Lucifer, Stay. Good Devil."
	February 1, 2016
	2.0/6
	6.00[6]
	1.1
	3.30
	3.1
	9.30[41]



	3
	"The Would-Be Prince of Darkness"
	February 8, 2016
	1.7/5
	5.47[7]
	1.1
	3.00
	2.8
	8.46[42]



	4
	"Manly Whatnots"
	February 15, 2016
	1.6/4
	5.13[8]
	1.1
	2.97
	2.7
	8.10[43]



	5
	"Sweet Kicks"
	February 22, 2016
	1.5/4
	4.86[9]
	1.1
	2.97
	2.6
	7.83[44]



	6
	"Favorite Son"
	February 29, 2016
	1.3/4
	3.91[10]
	1.1
	3.00
	2.4
	6.91[45]



	7
	"Wingman"
	March 7, 2016
	1.3/4
	4.24[11]
	1.0
	2.80
	2.3
	7.04[46]



	8
	"Et Tu, Doctor?"
	March 14, 2016
	1.2/4
	3.86[12]
	1.1
	3.05
	2.3
	6.91[47]



	9
	"A Priest Walks into a Bar"
	March 21, 2016
	1.2/4
	3.82[13]
	1.1
	3.04
	2.3
	6.86[48]



	10
	"Pops"
	March 28, 2016
	1.2/4
	3.76[14]
	1.1
	2.94
	2.3
	6.68[49]



	11
	"St. Lucifer"
	April 11, 2016
	1.1/4
	3.44[15]
	1.0
	2.86
	2.1
	6.28[50]



	12
	"#TeamLucifer"
	April 18, 2016
	1.3/4
	3.81[16]
	0.9
	2.68
	2.2
	6.49[51]



	13
	"Take Me Back to Hell"
	April 25, 2016
	1.3/4
	3.89[17]
	0.9
	2.68
	2.2
	6.57[52]




Season 2 (2016–17)



	No.
	Title
	Air date
	Rating/share[image: External link]

(18–49)
	Viewers

(millions)
	DVR[image: External link]

(18–49)
	DVR viewers

(millions)
	Total

(18–49)
	Total viewers

(millions)



	1
	"Everything's Coming Up Lucifer"
	September 19, 2016
	1.3/4
	4.36[18]
	0.9
	2.75
	2.2
	7.11[53]



	2
	"Liar, Liar, Slutty Dress on Fire"
	October 3, 2016
	1.1/4
	3.67[19]
	0.9
	2.69
	2.0
	6.37[54]



	3
	"Sin-Eater"
	October 10, 2016
	1.0/3
	3.67[20]
	0.9
	2.63
	1.9
	6.30[55]



	4
	"Lady Parts"
	October 17, 2016
	1.1/4
	3.63[21]
	0.7
	2.30
	1.8
	5.92[56]



	5
	"Weaponizer"
	October 24, 2016
	1.0/4
	3.55[22]
	0.8
	2.26
	1.8
	5.81[57]



	6
	"Monster"
	October 31, 2016
	0.9/3
	3.42[23]
	0.9
	2.40
	1.8
	5.82[58]



	7
	"My Little Monkey"
	November 7, 2016
	1.0/3
	3.52[24]
	0.8
	2.51
	1.8
	6.03[59]



	8
	"Trip to Stabby Town"
	November 14, 2016
	1.1/4
	3.87[25]
	0.7
	2.26
	1.8
	6.13[60]



	9
	"Homewrecker"
	November 21, 2016
	1.0/3
	3.63[26]
	0.8
	2.24
	1.8
	5.87[61]



	10
	"Quid Pro Ho"
	November 28, 2016
	1.1/4
	4.09[27]
	0.7
	2.13
	1.8
	6.22[62]



	11
	"Stewardess Interruptus"
	January 16, 2017
	1.1/4
	3.97[28]
	0.8
	2.28
	1.9
	6.25[63]



	12
	"Love Handles"
	January 23, 2017
	1.2/4
	4.17[29]
	0.7
	2.23
	1.9
	6.40[64]



	13
	"A Good Day to Die"
	January 30, 2017
	1.2/4
	4.19[30]
	0.7
	2.01
	1.9
	6.20[65]



	14
	"Candy Morningstar"
	May 1, 2017
	1.0/4
	3.41[31]
	0.7
	2.09
	1.7
	5.50[66]



	15
	"Deceptive Little Parasite"
	May 8, 2017
	0.9/3
	3.25[32]
	0.7
	1.91
	1.6
	5.16[67]



	16
	"God Johnson"
	May 15, 2017
	0.8/3
	3.05[33]
	0.7
	2.05
	1.5
	5.10[68]



	17
	"Sympathy for the Goddess"
	May 22, 2017
	0.8/3
	3.03[34]
	0.7
	2.07
	1.5
	5.10[69]



	18
	"The Good, the Bad, and the Crispy"
	May 29, 2017
	0.9/3
	3.31[35]
	TBD
	TBD
	TBD
	TBD




Notes



	
^ Season 2 episodes 14–17 were broadcast one day earlier in Canada.
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Ildy Modrovich






Ildy Modrovich is an American[image: External link] singer and television producer and writer. Modrovich is best known for her work on CSI: Miami[image: External link], and as the lead singer of rock band The Heavy Woolies.[1]

Modrovich has written twenty-two episodes for CSI: Miami[image: External link] since its creation in 2002, and since 2006 has served as producer, co-producer and consulting producer at different times. She has written a single episode of Californication[image: External link], and has served as supervising producer for a dozen others.
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Len Wiseman






For the chemist, see Leonard Albert Wiseman[image: External link].

Len Ryan Wiseman (born March 4, 1973) is an American film director, screenwriter and producer. He is best known for his work on the Underworld[image: External link] series, Live Free or Die Hard[image: External link], and the 2012 film Total Recall[image: External link].
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 Career




Wiseman began his career in film as a property assistant on a number of Roland Emmerich[image: External link] films: Stargate[image: External link] (1994); Independence Day[image: External link] (1996); and Godzilla[image: External link] (1998).[1] After creating advertisements for clients including Sony[image: External link], he directed music videos[image: External link] for artists such as Megadeth[image: External link], En Vogue[image: External link] and, Static-X[image: External link]. He received a Best Art Direction nomination for Quarashi[image: External link]'s "Stick 'Em Up" at the 2002 MTV Video Music Awards[image: External link] and a Best Director nomination for Rufus Wainwright[image: External link]'s "Across the Universe" at the Music Video Production Association (MVPA) Awards.[1]

In 2003, Wiseman co-created and directed the film Underworld[image: External link]. Despite receiving generally negative reviews from critics, the film did well at the box office and has gained a cult following[image: External link].[citation needed[image: External link]] He directed the 2006 sequel Underworld: Evolution[image: External link], and produced the follow-ups Underworld: Rise of the Lycans[image: External link], Underworld: Awakening[image: External link], and Underworld: Blood Wars[image: External link].

In 2007, he directed the fourth installment of the Die Hard[image: External link] series, Live Free or Die Hard[image: External link], starring Bruce Willis[image: External link], which opened to generally favorable reviews and box office success.[2][3] He directed the 2012 release Total Recall[image: External link], which starred Colin Farrell[image: External link], Jessica Biel[image: External link], and his wife Kate Beckinsale[image: External link][4] In 2013 it was announced that Wiseman would direct a live action film version of the comic book series The Darkness[image: External link] (though no updates have been announced as of March 2016).[5]

Wiseman has also directed the pilot episodes[image: External link] of three television series—the 2010 launch of CBS[image: External link]'s Hawaii Five-0[image: External link], the 2013 pilot of Fox's Sleepy Hollow[image: External link], and the 2016 pilot of Fox series Lucifer.[6][7] All three series were picked up for ongoing production, though Wiseman was not involved in further episodes.
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 Personal life




Wiseman was born and raised in Fremont, California[image: External link].[8] He attended American High School[image: External link] and later studied film at De Anza College[image: External link] in Cupertino, California[image: External link].[1]

Wiseman's first marriage was to a kindergarten teacher named Dana.[9][10] He divorced her, finalised near Christmas 2003, after meeting actress Kate Beckinsale[image: External link] on the set of his 2003 release Underworld.[9][10] Beckinsale also ended a relationship with her partner Michael Sheen[image: External link].[11]

Wiseman married Beckinsale on May 9, 2004, in Bel-Air, Los Angeles[image: External link], California[image: External link].[12] On November 20, 2015, it was announced that they were separating[13] and in 2016, he filed for divorce.[14]
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 Filmography





	
One Against the Wind (1991)

	
Stargate[image: External link] (1994) (property assistant)

	
Independence Day[image: External link] (1996) (property assistant)

	
Men in Black[image: External link] (1997) (property assistant) (uncredited)

	
Godzilla[image: External link] (1998) (property assistant)

	
Underworld[image: External link] (2003) (director)

	
Underworld: Evolution[image: External link] (2006) (director)

	
Live Free or Die Hard[image: External link] (2007) (director)

	
Underworld: Rise of the Lycans[image: External link] (2009) (producer)

	
Hawaii Five-0[image: External link] (2010) (" Pilot[image: External link]")

	
Underworld: Awakening[image: External link] (2012) (producer)

	
Total Recall[image: External link] (2012) (director)

	
Sleepy Hollow[image: External link] (2013) (executive producer)

	
Max Steel[image: External link] (2013) (executive producer) (writer)

	
Underworld: Blood Wars[image: External link] (2016) (producer)
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Jerry Bruckheimer






Jerome Leon "Jerry" Bruckheimer (born September 21, 1943)[1][2] is an American film and television producer[image: External link]. He has been active in the genres of action[image: External link], drama[image: External link], fantasy[image: External link] and science fiction[image: External link]. His best known television series are CSI: Crime Scene Investigation[image: External link], CSI: Miami[image: External link], CSI: NY[image: External link], Without a Trace[image: External link], Cold Case[image: External link], and the U.S. version of The Amazing Race[image: External link]. At one point, three of his TV series ranked among the top 10 in the U.S. ratings—a unique feat in television.[3]

Some of his best-known films include Beverly Hills Cop[image: External link], Flashdance, Top Gun, The Rock, Con Air, Armageddon, Bad Boys, Kangaroo Jack, Enemy of the State, Black Hawk Down, Pearl Harbor, Pirates of the Caribbean[image: External link], and the National Treasure franchise[image: External link]. He also serves as a Director at ZeniMax Media[image: External link]. Many of his films have been produced by Disney[image: External link] and Paramount[image: External link], while many of his television series have been co-produced by Warner Bros. and CBS Television Studios[image: External link]. In July 2003, Bruckheimer was honored by Variety magazine as the first producer in Hollywood history to produce the top two highest-grossing films of a single weekend, Pirates of the Caribbean: The Curse of the Black Pearl and Bad Boys II.
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 Early life




Bruckheimer was born in Detroit, Michigan[image: External link], the son of German Jewish[image: External link] immigrants.[4] He graduated from Mumford High School[image: External link][5] in Detroit, at age 17, before moving to Arizona[image: External link] for college. Bruckheimer was also an active member of the Stamp Collecting Club.[citation needed[image: External link]] He graduated with a degree in psychology from the University of Arizona[image: External link]. He was a member of the Zeta Beta Tau[image: External link] fraternity. A film buff at an early age with an interest in photography, Bruckheimer would take snapshots when he had the opportunity. After college Bruckheimer worked in advertising in Detroit and New York City, producing award-winning commercials.[citation needed[image: External link]]
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 Film production




As of 2010, Bruckheimer has produced over 40 feature films, and is regarded in the industry as one of the most successful film producers of all time. Bruckheimer started producing films in the 1970s, after leaving his job in advertising, with director Dick Richards[image: External link]. They had worked together on the films The Culpepper Cattle Company[image: External link], Farewell, My Lovely, and March or Die. Bruckheimer then worked with Paul Schrader[image: External link] on two films, American Gigolo and Cat People[image: External link], which began to give him notice in Hollywood.

During the 1980s and 1990s, he was a co-producer with Don Simpson[image: External link] of a string of highly successful Hollywood[image: External link] films for Paramount Pictures[image: External link]. He originally met Don at a screening of 1973's The Harder They Come[image: External link] at Warner Brothers. The two worked together and created Bruckheimer's first big hit, 1983's Flashdance, which brought in US$95 million, an incredible sum for an R-rated film.[6] He had a number of other hits during that time period, including the Beverly Hills Cop films, Top Gun and Days of Thunder. Top Gun marked his first collaboration with English director Tony Scott[image: External link], who would direct six films for Bruckheimer.[7]

While working with Simpson, Bruckheimer became known as "Mr. Outside" because of his experience with film making, while Simpson became known as "Mr. Inside" because of his film industry contacts. The Rock was the last film in which Bruckheimer collaborated with Simpson, due to Simpson's death in 1996. Bruckheimer stipulated that The Rock be dedicated to the memory of Simpson (this fact is mentioned at the end of the film).

Despite the setback of the untimely death of Simpson in 1996, Bruckheimer has continued to produce a large number of action films often working with director Michael Bay[image: External link] for several hits including Armageddon. His other hit films produced include Remember the Titans, Black Hawk Down and the Pirates of the Caribbean series. He has also acquired the rights to produce a film based on the popular role playing game by Palladium Books[image: External link], Rifts[image: External link].
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 Television production




Early in his career, Bruckheimer produced television commercials, including one for Pepsi[image: External link]. Since 1997 he has branched out into television, creating a number of police dramas of which CSI: Crime Scene Investigation[image: External link] has been the most successful. He has also produced the reality game show The Amazing Race[image: External link]. In May 2008 CBS announced it had picked up Bruckheimer's newest series, Eleventh Hour[image: External link], for the 2008–2009 broadcast television season. The science fiction drama follows a government agent and a professor as they investigate strange scientific and medical activity.[8]

From 2004 (beginning of CSI: NY[image: External link]) to 2009 (end of Without a Trace[image: External link]), Bruckheimer had six hit television shows on the air: CSI: Crime Scene Investigation[image: External link], CSI: Miami[image: External link], CSI: NY, Cold Case[image: External link], Without a Trace and The Amazing Race[image: External link]. At one point, three of his TV series ranked among the top 10 in the ratings—a unique feat in television.[3] It was announced on September 10, 2009 that NBC had picked up an action procedural from Jerry Bruckheimer. The show, titled Chase[image: External link],[9] "tells the stories of a team charged with making sure fugitive criminals don't evade justice," reports The Hollywood Reporter.[10] It was canceled in May 2011. Bruckheimer's most notable flop was Skin[image: External link], which was cancelled after three episodes in 2003.

In June 2016, Jerry Bruckheimer Television became an Independent outfit, ending a 15-year run exclusive pact with Warner Bros. Television.[11]
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 Financial success




One of the most successful producers of all time, Bruckheimer has been nicknamed "Mr. Blockbuster", due to his track record of commercially successful, high-grossing films. Overall, his films have grossed over $13 billion[12] and have launched the careers of numerous actors and directors.

In 2007, he was ranked No. 39 on Forbes Celebrity 100 List[image: External link], up from No. 42 in 2006. With reported annual earnings of $120 million,[13] he was the 10th highest money-earner on the 2006 Forbes Celebrity 100 List[image: External link].
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 Notable box-office grosses




In July 2003, Bruckheimer was honored by Variety magazine as the first producer in Hollywood history to produce the top two highest-grossing films of a single weekend, the buddy-cop Bad Boys II and the Disney theme-park spin-off, Pirates of the Caribbean: The Curse of the Black Pearl.

The Pirates of the Caribbean film trilogy[image: External link], produced through Walt Disney Pictures[image: External link], was enormously profitable, and demonstrated Bruckheimer's ability to create lucrative projects. Pirates of the Caribbean: The Curse of the Black Pearl, the first film in the franchise, was released on July 9, 2003. A popular box office hit, it was well received by critics and filmgoers alike. After the unexpected success of the first film, Walt Disney Pictures[image: External link] revealed that a trilogy[image: External link] was in the works. Pirates of the Caribbean: Dead Man's Chest was released on July 7, 2006. The sequel proved to be very successful, breaking records worldwide the day of its premiere. In the end it acquired a total of $1,066,179,725 at the worldwide box office, becoming the third and fastest film to reach this amount. The third film in the series, Pirates of the Caribbean: At World's End, was released worldwide on May 25, 2007. Altogether, the film franchise has grossed over $2.79 billion worldwide. In 2011, a fourth film in the franchise, Pirates of the Caribbean: On Stranger Tides, was released.
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 Professional honors and awards




The editors of Entertainment Weekly[image: External link] named Bruckheimer the No. 1 most-powerful person in Hollywood[image: External link] in 2003. He was ranked No. 10 on Premiere' s[image: External link] 2006 "Power 50" list, and had also ranked No. 10 on the 2005 list. He ranked No. 19 on Premiere's 2003 annual Hollywood Power List, and had ranked No. 22 in 2002. His projects have been honored with 41 Academy Award[image: External link] nominations (six wins), eight Grammy Award[image: External link] nominations (five wins), 23 Golden Globe[image: External link] nominations (four wins), 77 Emmy Award[image: External link] nominations (seventeen wins), eight People's Choice[image: External link] nominations (four wins), and numerous MTV Awards[image: External link], including one for Best Picture of the Decade.[12]

Bruckheimer received the ShoWest[image: External link] Producer of the Year Award in 1998 and in 2000 the Producers Guild[image: External link] honored him with the David O. Selznick[image: External link] Award for Lifetime Achievement.In May 2006, he was honored[image: External link] with a doctor of fine arts degree (DFA) from the University of Arizona[image: External link]'s College of Fine Arts.

On June 24, 2013, Bruckheimer received a star on the Hollywood Walk of Fame[image: External link], placed right by El Capitan Theatre[image: External link] on Hollywood Boulevard[image: External link].[14]
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 Views on cinema




When asked about his favorite films, Bruckheimer named The Godfather[image: External link] (1972), The French Connection[image: External link] (1971), Good Will Hunting[image: External link] (1997), and The 400 Blows[image: External link] (1959).[3] When asked on what the film industry's obligation to an audience was, he responded, "We are in the transportation business. We transport audiences from one place to another."[15] When asked why he makes films, he stated, "If I made films for the critics, or for someone else, I'd probably be living in some small Hollywood studio apartment."[16]
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 Personal life




Bruckheimer has been married twice. His first wife was Bonnie Bruckheimer. He currently lives in Los Angeles, with his second wife, novelist Linda Bruckheimer[image: External link].[17] He also has one stepdaughter, Alexandra. The couple also owns a farm in Bloomfield, Kentucky[image: External link], about 20 miles (32 km) southeast of Louisville[image: External link], as well as another in Ojai[image: External link], east of Santa Barbara[image: External link]. As a teenager, Linda moved from Kentucky to Los Angeles, where she has been a writer, producer and West Coast editor for Mirabella[image: External link], and where she married Jerry Bruckheimer. She regularly spends time as a preservation[image: External link] activist, restoring and preserving historic buildings in small rural U.S. towns.[18]

His film company, Jerry Bruckheimer Inc. (doing business as[image: External link] Jerry Bruckheimer Films), is located in Santa Monica, California[image: External link].
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 Philanthropic activities




Bruckheimer's philanthropic activities have included publicly supporting the fight against multiple sclerosis[image: External link] via his work with The Nancy Davis Foundation for MS. He has additionally pledged to help various causes by establishing the Jerry Bruckheimer Foundation.[19] However, according to The Smoking Gun[image: External link], the last time the Jerry Bruckheimer Foundation made a contribution was in 1995, when it gave $9,350 to Van Nuys prep school.[20]

Bruckheimer has aided in the repair and restoration of the historic clipper[image: External link] ship Cutty Sark[image: External link]. A collection of photos taken by Bruckheimer went on display in London in November 2007 to help raise money for the Cutty Sark Conservation Project. The exhibition featured more than thirty pictures taken on set during the filming of Pirates of the Caribbean: At World's End.[21]
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 Political contributions




Bruckheimer donated funds to John McCain's 2008 presidential election campaign. He gave $5,000 to a joint fundraising committee on John McCain[image: External link]'s behalf.[22] Bruckheimer has donated more than $50,000 to Republican[image: External link] campaigns and committees.[23] Bruckheimer donated $25,000 to the 2012 Mitt Romney Victory Fund.[24]
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 Sports ownership




Bruckheimer was named as one of the investors of a proposed sports arena[image: External link] in Las Vegas[image: External link],[25] and has been rumored to be the leading choice by the National Hockey League[image: External link] to own an expansion hockey team that would play in the arena.
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 Video games




In December 2007 Bruckheimer announced plans to partner with MTV[image: External link] to create a new game studio.[26]

The same year Bruckheimer joined the ZeniMax Media[image: External link] board of directors and has since showed up at several launch parties for Bethesda Softworks[image: External link] titles including Fallout 3[image: External link], Fallout: New Vegas[image: External link], and The Elder Scrolls V: Skyrim[image: External link].[27]

In 2009 Bruckheimer unveiled Jerry Bruckheimer Games headed by former Microsoft Studios[image: External link] Publishing Executive Producer Jim Veevaert as president of production and Jay Cohen, previously Ubisoft[image: External link]'s vice president of U.S. publishing, as president of development.[28]

In 2011 it was rumored that Jerry Bruckheimer Games was working on three titles, but nothing came out of it ever since.[29] In March 2013 Jerry Bruckheimer Games was closed.[30] Although Jerry Bruckheimer Games is closed, Bruckheimer still remains a ZeniMax board member to this day, mostly due to being a close associate of ZeniMax President Ernest Del[image: External link].[31]
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 Filmography
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 Films






	Year
	Film
	Cast
	Notes



	1972
	The Culpepper Cattle Co.[image: External link]
	Gary Grimes[image: External link], Billy Green Bush[image: External link], Royal Dano[image: External link]
	associate producer, with 20th Century Fox[image: External link]



	1975
	Farewell, My Lovely
	Robert Mitchum[image: External link], Charlotte Rampling[image: External link], John Ireland[image: External link]
	with AVCO Embassy Pictures[image: External link]



	Rafferty and the Gold Dust Twins[image: External link]
	Sally Kellerman[image: External link], Mackenzie Phillips[image: External link], Alan Arkin[image: External link]
	associate producer, with Warner Bros.



	1977
	March or Die
	Gene Hackman[image: External link], Catherine Deneuve[image: External link], Terence Hill[image: External link]
	with Columbia Pictures[image: External link] and ITC Entertainment[image: External link]



	1980
	Defiance
	Jan-Michael Vincent[image: External link], Art Carney[image: External link], Theresa Saldana[image: External link]
	with American International Pictures[image: External link]



	American Gigolo
	Richard Gere[image: External link], Lauren Hutton[image: External link], Hector Elizondo[image: External link]
	with Paramount Pictures[image: External link]



	1981
	Thief
	James Caan[image: External link], Tuesday Weld[image: External link], Robert Prosky[image: External link]
	with United Artists[image: External link]



	1982
	Young Doctors in Love
	Sean Young[image: External link], Michael McKean[image: External link], Crystal Bernard[image: External link]
	with 20th Century Fox[image: External link]



	Cat People[image: External link]
	Nastassja Kinski[image: External link], Malcolm McDowell[image: External link], John Heard[image: External link]
	with Universal Pictures[image: External link] and RKO Pictures[image: External link]



	1983
	Flashdance
	Jennifer Beals[image: External link], Michael Nouri[image: External link], Kyle T. Heffner[image: External link]
	with Paramount Pictures[image: External link]



	1984
	Beverly Hills Cop
	Eddie Murphy[image: External link], Lisa Eilbacher[image: External link], John Ashton[image: External link]
	with Paramount Pictures[image: External link]



	Thief of Hearts
	Steven Bauer[image: External link], David Caruso[image: External link], John Getz[image: External link]
	with Paramount Pictures[image: External link]



	1986
	Top Gun
	Tom Cruise[image: External link], Kelly McGillis[image: External link], Val Kilmer[image: External link]
	with Paramount Pictures[image: External link]



	1987
	Beverly Hills Cop II
	Eddie Murphy[image: External link], Judge Reinhold[image: External link], Jürgen Prochnow[image: External link]
	with Paramount Pictures[image: External link]



	1990
	Days of Thunder
	Tom Cruise[image: External link], Nicole Kidman[image: External link], Robert Duvall[image: External link]
	with Paramount Pictures[image: External link]



	1994
	The Ref[image: External link]
	Denis Leary[image: External link], Judy Davis[image: External link], Kevin Spacey[image: External link]
	with Touchstone Pictures[image: External link]



	1995
	Dangerous Minds
	Michelle Pfeiffer[image: External link], Courtney B. Vance[image: External link], Robin Bartlett[image: External link]
	with Hollywood Pictures[image: External link]



	Crimson Tide
	Denzel Washington[image: External link], Gene Hackman[image: External link]
	with Hollywood Pictures[image: External link]



	Bad Boys
	Martin Lawrence[image: External link], Will Smith[image: External link], Téa Leoni[image: External link]
	with Columbia Pictures[image: External link]



	1996
	The Rock
	Sean Connery[image: External link], Nicolas Cage[image: External link], Ed Harris[image: External link]
	with Hollywood Pictures[image: External link]



	1997
	Con Air
	Nicolas Cage[image: External link], John Cusack[image: External link], John Malkovich[image: External link]
	with Touchstone Pictures[image: External link]



	1998
	Enemy of the State
	Will Smith[image: External link], Gene Hackman[image: External link], Jon Voight[image: External link]
	with Touchstone Pictures[image: External link]



	Armageddon
	Bruce Willis[image: External link], Ben Affleck[image: External link], Billy Bob Thornton[image: External link]
	with Touchstone Pictures[image: External link]



	2000
	Remember the Titans
	Denzel Washington[image: External link], Will Patton[image: External link], Wood Harris[image: External link]
	with Walt Disney Pictures[image: External link]



	Coyote Ugly
	Piper Perabo[image: External link], Adam Garcia[image: External link], Maria Bello[image: External link]
	with Touchstone Pictures[image: External link]



	Gone in Sixty Seconds
	Nicolas Cage[image: External link], Angelina Jolie[image: External link], Giovanni Ribisi[image: External link]
	with Touchstone Pictures[image: External link]



	2001
	Pearl Harbor
	Ben Affleck[image: External link], Josh Hartnett[image: External link], Kate Beckinsale[image: External link]
	with Touchstone Pictures[image: External link]



	Black Hawk Down
	Josh Hartnett[image: External link], Ewan McGregor[image: External link], Eric Bana[image: External link]
	with Columbia Pictures[image: External link] and Revolution Studios[image: External link]



	2002
	Bad Company
	Anthony Hopkins[image: External link], Chris Rock[image: External link], Kerry Washington[image: External link]
	with Touchstone Pictures[image: External link]



	2003
	Bad Boys II
	Martin Lawrence[image: External link], Will Smith[image: External link], Jordi Mollà[image: External link]
	with Columbia Pictures[image: External link]



	Pirates of the Caribbean: The Curse of the Black Pearl
	Johnny Depp[image: External link], Orlando Bloom[image: External link], Keira Knightley[image: External link]
	with Walt Disney Pictures[image: External link]



	Veronica Guerin
	Cate Blanchett[image: External link], Gerard McSorley[image: External link], Ciarán Hinds[image: External link]
	with Touchstone Pictures[image: External link]



	Kangaroo Jack
	Jerry O'Connell[image: External link], Anthony Anderson[image: External link], Christopher Walken[image: External link]
	with Warner Bros. and Castle Rock Entertainment[image: External link]



	2004
	National Treasure
	Nicolas Cage[image: External link], Diane Kruger[image: External link], Justin Bartha[image: External link]
	with Walt Disney Pictures[image: External link]



	King Arthur
	Clive Owen[image: External link], Keira Knightley[image: External link], Ioan Gruffudd[image: External link]
	with Touchstone Pictures[image: External link]



	2006
	Pirates of the Caribbean: Dead Man's Chest
	Johnny Depp[image: External link], Orlando Bloom[image: External link], Keira Knightley[image: External link]
	with Walt Disney Pictures[image: External link]



	Déjà Vu
	Denzel Washington[image: External link], Val Kilmer[image: External link], Paula Patton[image: External link]
	with Touchstone Pictures[image: External link]



	Glory Road
	Josh Lucas[image: External link], Derek Luke[image: External link], Jon Voight[image: External link]
	with Walt Disney Pictures[image: External link]



	2007
	National Treasure: Book of Secrets
	Nicolas Cage[image: External link], Diane Kruger[image: External link], Justin Bartha[image: External link]
	with Walt Disney Pictures[image: External link]



	Pirates of the Caribbean: At World's End
	Johnny Depp[image: External link], Orlando Bloom[image: External link], Keira Knightley[image: External link]
	with Walt Disney Pictures[image: External link]



	2009
	G-Force
	Zach Galifianakis[image: External link], Faizon Love[image: External link], Bill Nighy[image: External link]
	with Walt Disney Pictures[image: External link]



	Confessions of a Shopaholic
	Isla Fisher[image: External link], Hugh Dancy[image: External link], Krysten Ritter[image: External link]
	with Touchstone Pictures[image: External link]



	2010
	Prince of Persia: The Sands of Time
	Jake Gyllenhaal[image: External link], Ben Kingsley[image: External link], Gemma Arterton[image: External link]
	with Walt Disney Pictures[image: External link]



	The Sorcerer's Apprentice
	Nicolas Cage[image: External link], Jay Baruchel[image: External link], Alfred Molina[image: External link]
	with Walt Disney Pictures[image: External link]



	2011
	Pirates of the Caribbean: On Stranger Tides
	Johnny Depp[image: External link], Penélope Cruz[image: External link], Geoffrey Rush[image: External link]
	with Walt Disney Pictures[image: External link]



	2013
	The Lone Ranger
	Johnny Depp[image: External link], Armie Hammer[image: External link], William Fichtner[image: External link]
	with Walt Disney Pictures[image: External link]



	2014
	Deliver Us from Evil
	Eric Bana[image: External link], Édgar Ramírez[image: External link], Olivia Munn[image: External link]
	with Screen Gems[image: External link]



	2017
	Pirates of the Caribbean: Dead Men Tell No Tales
	Johnny Depp[image: External link], Orlando Bloom[image: External link], Geoffrey Rush[image: External link]
	with Walt Disney Pictures[image: External link]



	Geostorm
	Gerard Butler[image: External link], Abbie Cornish[image: External link], Katheryn Winnick[image: External link]
	with Warner Bros. and Skydance Media[image: External link]



	2018
	Horse Soldiers[image: External link]
	Chris Hemsworth[image: External link], Michael Shannon[image: External link], Michael Peña[image: External link], Austin Stowell[image: External link]
	with Lionsgate[image: External link]
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 Television films





	
Max Q[image: External link] (1998) television film (exec. producer)

	
Swing Vote[image: External link] (1999) television film (exec. producer)

	
Fearless[image: External link] (2004) television film (co-producer, exec. producer[image: External link])
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 Reality television





	
The Amazing Race[image: External link] (2001–present) TV Series (exec. producer)

	
Take the Money and Run[image: External link] (2011) TV series (exec. producer)
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Modern Men[image: External link] (2006) TV series (exec. producer)
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 Drama





	
Soldier of Fortune, Inc.[image: External link] (1997–1998) TV Series (exec. producer)

	
CSI: Crime Scene Investigation[image: External link] (2000–2015) TV Series (exec. producer)

	
Without a Trace[image: External link] (2002–2009) TV Series (exec. producer)

	
CSI: Miami[image: External link] (2002–2012) TV Series (exec. producer)

	
Profiles from the Front Line (2003) TV Series (exec. producer)

	
Skin[image: External link] (2003) TV Series (exec. producer)

	
Cold Case[image: External link] (2003–2010) TV Series (exec. producer)

	
CSI: NY[image: External link] (2004–2013) TV Series (exec. producer)

	
Just Legal (2005–2006) TV Series (exec. producer)

	
E-Ring[image: External link] (2005–2006) TV Series (exec. producer)

	
Close to Home[image: External link] (2005–2007) TV Series (exec. producer)

	
Justice[image: External link] (2006) TV Series (exec. producer)

	
Eleventh Hour[image: External link] (2008–2009) TV Series (exec. producer)

	
The Forgotten[image: External link] (2009–2010) TV Series (exec. producer)

	
Dark Blue[image: External link] (2009–2010) TV Series (exec. producer)

	
Miami Medical[image: External link] (2010) TV Series (exec. producer)

	
Chase[image: External link] (2010–2011) TV Series (exec. producer)

	
The Whole Truth[image: External link] (2010) TV series (exec. producer)

	
Hostages[image: External link] (2013–2014) TV series (exec. producer)

	
CSI: Cyber[image: External link] (2015–2016) TV series (exec. producer)

	
Lucifer (2016–present) TV series (exec. producer)

	
Training Day[image: External link] (2017–present) TV series (exec. producer)
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 Pilots





	
The Legacy was shot for UPN[image: External link]'s 2002–2003 season, written by Simon Kinberg[image: External link] and directed by Jim Gillespie.[32] The Legacy is a science fiction drama that tells the story of a young assistant District Attorney Sam (Matthew Marsden[image: External link]) who inherits superpowers and must juggle the responsibility with his existing job and girlfriend Jess.

	An HBO[image: External link] television series inspired by Cocaine Cowboys[image: External link] was in the works, with Jerry Bruckheimer, Michael Bay[image: External link], Alfred Spellman and Billy Corben serving as executive producers. It was intended to chronicle the early days of cocaine trafficking in Miami, and was being produced by HBO sister company Warner Bros. Television, where Jerry Bruckheimer TV is based.
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Karen Gaviola






Karen Gaviola is an American television producer and director. She is the winner of the 2007 NAACP Image Award[image: External link] for directing "The Whole Truth[image: External link]" episode of the ABC[image: External link] hit series Lost[image: External link].[1] In addition to directing multiple episodes of Lost[image: External link], Ms.Gaviola has also directed over 100 TV episodes including the shows The Blacklist[image: External link], NCIS: LA[image: External link], Sons of Anarchy[image: External link], CSI: Crime Scene Investigation[image: External link], Grimm[image: External link], Criminal Minds[image: External link] and Chicago Fire[image: External link].[2] She was also nominated for The WIN Awards 2013 for Private Practice, best drama series directing. Ms. Gaviola was elected in June 2013 as a Directors Guild of America board alternate for a two-year term.[3] In June 2015 Ms. Gaviola was re-elected for a second two-year term. Ms. Gaviola served as the Supervising Producer Director on Lucifer, in its second deason.

Filmography



	Year
	Title
	Notes



	1999–2001
	NYPD Blue[image: External link]
	3 episodes



	2002
	Providence[image: External link]
	1 episode



	Strong Medicine[image: External link]
	1 episode



	2003–2009
	CSI: Miami[image: External link]
	16 episodes



	2004
	Cold Case[image: External link]
	2 episode



	2005
	The Inside[image: External link]
	1 episode



	CSI: NY[image: External link]
	1 episode



	Medical Investigation[image: External link]
	1 episode



	Close to Home[image: External link]
	1 episode



	2006
	Crossing Jordan[image: External link]
	1 episode



	Alias[image: External link]
	1 episode



	Justice[image: External link]
	1 episode



	Bones[image: External link]
	1 episode



	2006–2007
	Lost[image: External link]
	2 episodes



	2006–2008
	Prison Break[image: External link]
	4 episodes



	2007
	The Unit[image: External link]
	1 episode



	Lincoln Heights[image: External link]
	1 episode



	Law & Order[image: External link]
	1 episode



	Cane[image: External link]
	1 episode



	Journeyman[image: External link]
	1 episode



	2008
	Eleventh Hour[image: External link]
	1 episode



	Brothers & Sisters[image: External link]
	1 episode



	Without a Trace[image: External link]
	2 episodes



	2009
	Ghost Whisperer[image: External link]
	1 episode



	Criminal Minds[image: External link]
	2 episodes



	Dark Blue[image: External link]
	2 episodes



	Lie to Me[image: External link]
	1 episode



	Castle[image: External link]
	1 episode



	Miami Medical[image: External link]
	1 episode



	2010
	Private Practice[image: External link]
	1 episode



	The Forgotten[image: External link]
	1 episode



	NCIS: Los Angeles[image: External link]
	1 episode



	Chase[image: External link]
	2 episodes



	The Whole Truth[image: External link]
	2 episodes



	2011
	Private Practice[image: External link]
	1 episode



	The Cape[image: External link]
	1 episode



	Off the Map[image: External link]
	1 episode



	Blue Bloods[image: External link]
	1 episode



	Alphas[image: External link]
	1 episode



	Unforgettable[image: External link]
	1 episode



	Criminal Minds[image: External link]
	1 episode



	NCIS: Los Angeles[image: External link]
	2 episodes



	Terra Nova[image: External link]
	2 episodes



	2012
	Private Practice[image: External link]
	2 episodes



	NCIS: Los Angeles[image: External link]
	1 episodes



	Criminal Minds[image: External link]
	1 episode



	Nikita[image: External link]
	1 episode



	Grimm[image: External link]
	1 episode



	Sons Of Anarchy[image: External link]
	1 episode



	2013
	Criminal Minds[image: External link]
	1 episode



	Chicago Fire[image: External link]
	2 episode



	Chicago PD[image: External link]
	2 episode



	CSI[image: External link]
	1 episode



	Golden Boy[image: External link]
	1 episode



	Grimm[image: External link]
	1 episode



	2014
	The Blacklist[image: External link]
	3 episodes



	Legends[image: External link]
	1 episode



	The Lottery[image: External link]
	1 episode



	Criminal Minds[image: External link]
	1 episode



	Gotham
	1 episode



	2015
	The Blacklist[image: External link]
	1 episode



	Agents of S.H.I.E.L.D.[image: External link]
	1 episode



	NCIS: Los Angeles[image: External link]
	1 episode



	Grimm[image: External link]
	1 episode



	Supergirl
	1 episode



	Hell on Wheels[image: External link]
	1 episodes



	2016
	Blindspot[image: External link]
	2 episodes



	NCIS: Los Angeles[image: External link]
	1 episode



	Grimm[image: External link]
	1 episode



	Lucifer
	2 episodes



	Animal Kingdom[image: External link]
	1 episode



	2017
	Lucifer
	2 episodes
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Single-camera Setup






The single-camera setup, or single-camera mode of production, also known as Portable Single Camera, is a method of filmmaking[image: External link] and video production[image: External link].

The single-camera setup originally developed during the birth of the classical Hollywood cinema[image: External link] in the 1910s and has remained the standard mode of production for cinema; in television, both single cameras and multiple-camera[image: External link] productions are common.



TOP
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 Description




In this setup, each of the various shots and camera angles is taken using the same camera, which is moved and reset to get each shot or new angle. If a scene cuts back and forth between actor A and actor B, the director will first point the camera towards A and run part or all of the scene from this angle, then move the camera to point at B, relight, and then run the scene through from this angle. Choices can then be made during the post-production[image: External link] editing process for when in the scene to use each shot, and when to cut back and forth between the two (or usually more than two) angles. This also then allows parts of the scene to be removed if it is felt that the scene is too long. In practice, sometimes two cameras shooting from the same angle are used: one to capture a medium shot, the other a close-up during the same take.

By contrast, a multiple-camera setup[image: External link] consists of multiple cameras arranged to capture all of the different camera angles of the scene simultaneously, and the set must be lit to accommodate all camera setups concurrently. Multi-camera production generally results in faster but less versatile photography, whereas the single-camera setup is more time-consuming and expensive but gives the director more control over each shot.
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 Television




Unlike film producers, who almost always opt for single-camera shooting, television producers need to make a distinct decision to shoot in either single-camera or multiple-camera mode.

Single-camera is mostly reserved for prime-time dramas[image: External link], made-for-TV movies[image: External link], music videos[image: External link] and commercial advertisements[image: External link]. Soap operas[image: External link], talk shows[image: External link], game shows[image: External link], most reality television[image: External link] series, and some sitcoms[image: External link] more frequently use the multiple-camera setup[image: External link].[1]

Multiple-camera shooting is the only way that an ensemble of actors presenting a single performance before a live audience can be recorded from multiple perspectives. Also for standard, dialogue-driven domestic situation comedies, the multi-camera technique, which is cheaper and takes less production time, is typically used. Situation comedies may potentially be shot in either multiple- or single-camera modes. It may be deemed preferable to use the single-camera technique especially if specific camera angles and camera movements for a feature film-like visual style are considered crucial to the success of the production, and if visual effects are to be frequently used.

Though multi-camera was the norm for sitcoms during the 1950s (beginning with I Love Lucy[image: External link]), the 1960s saw increased technical standards in situation comedies which came to have larger casts and used a greater number of different locations in episodes. Several comedy series of the era also made use of feature film techniques. To this end, many comedies of this period, including Leave It to Beaver[image: External link],[1] Mister Ed[image: External link], The Andy Griffith Show[image: External link], My Three Sons[image: External link], The Addams Family[image: External link], The Munsters[image: External link], Bewitched[image: External link], I Dream of Jeannie[image: External link], Gilligan's Island[image: External link], Get Smart[image: External link], Hogan's Heroes[image: External link], Family Affair[image: External link], and The Brady Bunch[image: External link], used the single-camera technique. Apart from giving the shows a feature film style, this technique was better suited to the visual effects frequently used in these shows, such as magical appearances and disappearances and lookalike doubles in which the regular actors played a dual role. These effects were created using editing and optical printing[image: External link] techniques, and would not have been possible had the shows been shot using a multi-camera setup.

In the case of Get Smart, the single-camera technique also allowed the series to present fast-paced and tightly-edited fight and action sequences reminiscent of the spy dramas that it parodied. Single-camera comedies were also prevalent into the early 1970s. With its large cast, varied locations, and seriocomic tone, the TV series M*A*S*H[image: External link] was shot using single-camera style. Happy Days[image: External link] began in 1974 as a single-camera series, before switching to the multi-camera setup in its second season. However, the success of All in the Family[image: External link] (which was taped with multiple cameras live in front of a studio audience, very much like a stage play) and Norman Lear[image: External link]'s subsequent sitcom productions led to a renewed interest by sitcom producers in the multi-camera technique; by the latter part of the 1970s, most sitcoms again employed the multi-camera format.

By the mid-1970s, with domestic situation comedies in vogue, the multi-camera shooting style for sitcoms came to dominate and would continue to do so through the 1980s and 1990s, although the single-camera format was still seen in television series classified as comedy-drama or "dramedy".

In the 2000s, television saw a resurgence in the use of single-camera in sitcoms, such as Spaced[image: External link] (1999–2001), Malcolm in the Middle[image: External link] (2000–06) Curb Your Enthusiasm[image: External link] (2000–), The Office[image: External link] (UK) (2001–03), Scrubs[image: External link] (2001–10), Peep Show[image: External link] (2003–15), Arrested Development[image: External link] (2003–06, 2013–), Corner Gas[image: External link] (2004–09), Zoey 101[image: External link] (2005–08), The Office[image: External link] (US) (2005–13), My Name is Earl[image: External link] (2005–09), It's Always Sunny In Philadelphia[image: External link] (2005–), Extras[image: External link] (2005–07), 30 Rock[image: External link] (2006–13), Samantha Who?[image: External link] (2007–09), Community[image: External link] (2009–15), The Middle[image: External link] (2009–), Modern Family[image: External link] (2009–), Glee[image: External link] (2009-15), Parks and Recreation[image: External link] (2009–15), Cougar Town[image: External link] (2009–15), Louie[image: External link] (2010–), Happy Endings[image: External link] (2011–13), New Girl (2011–), The Mindy Project[image: External link] (2012–), Veep[image: External link] (2012–), Brooklyn Nine-Nine (2013–), The Goldbergs[image: External link] (2013-), About a Boy[image: External link] (2014–15), Fresh Off the Boat[image: External link] (2015-) and Santa Clarita Diet[image: External link] (2017). Unlike single-camera sitcoms of the past, nearly all contemporary comedies shot in this manner are produced without a laugh track[image: External link].
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	List of single-camera sitcoms[image: External link]

	Multiple-camera setup[image: External link]

	Hand-held camera[image: External link]

	Tapeless camcorder[image: External link]
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Warner Bros. Television






For the 1995–2006 Warner Brothers television network, see The WB[image: External link].

For the international television production arm, see Warner Bros. International Television Production[image: External link].

For other uses, see WBTV (disambiguation)[image: External link].

Warner Bros. Television (WBTV) is the television production[image: External link] arm of Warner Bros. Entertainment, itself part of Time Warner[image: External link]. Alongside CBS Television Studios[image: External link], it serves as a television production arm of The CW[image: External link] (in which Time Warner has a 50% ownership stake), though it also produces shows for other networks, such as Shameless[image: External link] on Showtime[image: External link], The Leftovers[image: External link] and Westworld[image: External link] on HBO[image: External link] (though Time Warner also owns HBO). As of 2015, it is the world's largest television production company measured by revenue and library (along with Sony[image: External link]'s Sony Pictures Television[image: External link]).[4][5] Its most notable TV shows include Friends[image: External link], ER[image: External link], The West Wing[image: External link], Smallville, Supernatural[image: External link], The Big Bang Theory[image: External link], The Wire[image: External link] and Full House[image: External link].
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 History and Production





[image: TOC] TOC Next [image: Next chapter] 
 Beginning and saturation




The division was started on March 21, 1955[1] with its first and most successful head being Jack L. Warner[image: External link]'s son-in-law William T. Orr[image: External link]. ABC[image: External link] had major success against its competition with Walt Disney[image: External link]'s Disneyland TV series[image: External link] and approached Warner Bros. initially with the idea of purchasing the studio's film library (WB eventually sold the rights to the negatives of pre-1950 films and pre-1948 cartoons and shorts to Associated Artists Productions[image: External link], or a.a.p., in 1956[6][7]). WB formally entered television production with the premiere of its self-titled anthology series Warner Bros. Presents[image: External link] on ABC. The one-hour weekly show featured rotating episodes of television series based on the WB films, Casablanca[image: External link] and Kings Row[image: External link], as well as an original series titled Cheyenne[image: External link] with Clint Walker[image: External link]. The first one-hour television western, Cheyenne became a big hit for the network and the studio with the added advantage of featuring promotions for upcoming Warner Bros. cinema releases in the show's last ten minutes. One such segment for Rebel Without a Cause[image: External link] featured Gig Young[image: External link] notably talking about road safety with James Dean[image: External link].

With only Cheyenne being a success, Warner Bros. ended the ten-minute promotions of new films and replaced Warner Bros. Presents with an anthology series[image: External link] titled Conflict[image: External link]. It was felt that "Conflict" was what the previous series lacked. Conflict showed the pilots for Maverick[image: External link] and 77 Sunset Strip[image: External link][citation needed[image: External link]].

The success of Cheyenne led WBTV to produce many series for ABC such as Westerns ( Maverick[image: External link], Lawman[image: External link], Colt .45[image: External link], Bronco[image: External link], a spin off[image: External link] of Cheyenne, Sugarfoot[image: External link], and The Alaskans[image: External link]), crime dramas[image: External link] (77 Sunset Strip[image: External link], Hawaiian Eye[image: External link], Bourbon Street Beat[image: External link], and Surfside 6[image: External link]), and other shows such as The Gallant Men[image: External link] and The Roaring Twenties[image: External link] using stock footage from WB war films[image: External link] and gangster films respectively. The company also produced Jack Webb[image: External link]'s Red Nightmare[image: External link] for the U.S. Department of Defense[image: External link] that was later shown on American television on Jack Webb[image: External link]'s General Electric True[image: External link].

All shows were made in the manner of WB's B pictures[image: External link] in the 1930s and 1940s;[8] fast paced, lots of stock footage[image: External link] from other films, stock music from the Warners music library and contracted stars working long hours for comparatively small salaries with restrictions on their career.

During a Hollywood television writers strike, Warner Bros. reused many plots from its films and other television shows under the nom de plume of "W. Hermanos".[9] This was another example of imitating Warner Bros' B Pictures who would remake an "A" film and switch the setting.[10]

Two of the most popular stars, James Garner[image: External link] and Clint Walker[image: External link], quit over their conditions. Garner never returned to the Warner's fold during this period. Successful Warner's television stars found themselves in leading roles of many of the studio's films with no increase in salary. Efrem Zimbalist, Jr.[image: External link] was simultaneously the lead of 77 Sunset Strip, in a recurring role on Maverick, and also headlined several films until exhaustion forced the studio to give him a rest. Many other actors under contract to Warner's at the time, who despite their work conditions, did see their stars rise over time, albeit for most only briefly, included Jack Kelly[image: External link], Will Hutchins[image: External link], Peter Brown[image: External link], Ty Hardin[image: External link], Wayde Preston[image: External link], John Russell[image: External link], Donald May[image: External link], Rex Reason[image: External link], Richard Long[image: External link], Van Williams[image: External link], Roger Smith[image: External link], Mike Road[image: External link], Anthony Eisley[image: External link], Robert Conrad[image: External link], Robert McQueeney[image: External link], Dorothy Provine[image: External link], Diane McBain[image: External link], and Connie Stevens[image: External link]. Edd Byrnes[image: External link] and Troy Donahue[image: External link] would go on to become teen heartthrobs. Another contract player, Englishman Roger Moore[image: External link] (Maverick and The Alaskans), was growing displeased with Warner as his contract was expiring and would relocate to Europe from Hollywood, becoming an international star on TV, and eventually, in films. Warners also contracted established stars such as Ray Danton[image: External link], Peter Breck[image: External link], Jeanne Cooper[image: External link] and Grant Williams[image: External link]. These stars often appeared as guest stars, sometimes reprising their series role in another TV series.

The stars appeared in Warner Bros. cinema releases with no additional salary, with some such as Zimbalist, Walker, Garner (replacing Charlton Heston[image: External link] in Darby's Rangers[image: External link]), and Danton (replacing Robert Evans[image: External link] in The Rise and Fall of Legs Diamond[image: External link][11]) playing the lead roles; many of the stars appeared in ensemble casts in such films as The Chapman Report[image: External link] and Merill's Marauders[image: External link]. Some stars such as Connie Stevens, Edd Byrnes, Robert Conrad and Roger Smith made albums for Warner Bros. Records[image: External link].

It was during this period, that shows, particularly Westerns like Cheyenne and Maverick; and the crime dramas like 77 Sunset Strip[image: External link], Hawaiian Eye[image: External link] and Surfside 6[image: External link] featured catchy theme songs, that became just as much a part of the American pop culture landscape, as the shows themselves. Depending on the particular show (in this case, the Westerns), William Lava[image: External link] or David Buttolph[image: External link] would compose the music, with lyrics by Stan Jones[image: External link] or Paul Francis Webster[image: External link], among others. For the crime shows, it was up to the songwriting team of Jerry Livingston[image: External link] and Mack David[image: External link], who also scored the themes for the sitcom Room for One More[image: External link], and The Bugs Bunny Show[image: External link].

In 1960, WBTV turned its attentions to the younger viewer, for one program, anyway, as they brought Bugs Bunny[image: External link] and the other WB cartoon characters to prime time, with The Bugs Bunny Show[image: External link], which featured cartoons released after July 31, 1948 (which had not been sold to a.a.p.), combined with newly animated introductory material. Also, that year saw the debut of The Roaring Twenties[image: External link] (which was thought to be a more benign alternative to Desilu[image: External link]'s The Untouchables[image: External link]. Whether or not that was the actual case, it was, in fact, much less successful).

WBTV expanded on its existing genre of Westerns and crime dramas, and in January, 1962, produced its first sitcom, Room For One More[image: External link]. Based on the memoirs of Anna Rose[image: External link], which in 1952 WB made into a movie starring Cary Grant[image: External link] and his then wife Betsy Drake[image: External link] (the only movie that they worked together in) about a married couple with two children of their own, who went on to adopt at least two more, the TV series starred Andrew Duggan[image: External link] and Peggy McKay as George and Anna Rose. Acting legend Mickey Rooney[image: External link]'s son Tim[image: External link], and Ahna Capri[image: External link], who would continue to do episodic TV roles and feature films (arguably, her best-known movie was Enter the Dragon[image: External link] starring Bruce Lee[image: External link]) were cast as the Rose's natural children. The show only lasted for half a season. In the fall of that year, a WWII drama The Gallant Men[image: External link] debuted, but lasted for only one season.

WBTV exclusively produced shows for the ABC network until 1963, when Temple Houston[image: External link] premiered on NBC[image: External link].

In 1964, WBTV once again tried to turn a classic film comedy of its own into a sitcom, with No Time for Sergeants[image: External link]. Both the sitcom and the 1958 movie were based on the 1955 Broadway play, which starred Andy Griffith[image: External link] (TV's U.S. Steel Hour[image: External link] also adapted the stage play for TV in 1956). The sitcom starred Sammy Jackson[image: External link] as Will Stockdale, a naive Georgia farm boy drafted into the military. 1965 saw the debut of F-Troop[image: External link], a Western spoof taking place at a U.S. Army post after the Civil War. Despite lasting two seasons, it is still considered a classic. Forrest Tucker[image: External link], Larry Storch[image: External link], and Ken Berry[image: External link] led an ensemble cast featuring military misfits, and an Indian tribe, who, among other things, forgot how to do a rain dance.

The streak of identifiable series subsided in 1963 with a halt of using stock company (acting)[image: External link] contract players and Jack Webb[image: External link] taking over WBTV and not being particularly successful. However, many series were still filmed at Warner Bros. such as F-Troop[image: External link] and The F.B.I.[image: External link][12]
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 Later years




In 1976, the company acquired The Wolper Organization, most notably for Chico and the Man[image: External link] and Welcome Back, Kotter[image: External link]. In 1989, it acquired Lorimar-Telepictures[image: External link]. Telepictures[image: External link] was later folded into WBTV's distribution unit, and in 1990, came back as a television production company. In 1993, Lorimar Television[image: External link] was folded into WBTV.

In 2006, WBTV made its vast library of programs available for free viewing on the Internet (through sister company AOL[image: External link]'s IN2TV[image: External link] service), with Welcome Back, Kotter as its marquee offering. Some of these programs have not been seen publicly since their last syndicated release in the 1980s.

WBTV has had a number of affiliated production houses that have co-produced many of their shows with WBTV. These include but are not limited to: Bruce Helford[image: External link]'s Mohawk Productions (The Drew Carey Show[image: External link], The Norm Show[image: External link], The Oblongs[image: External link], George Lopez[image: External link]), John Wells Productions[image: External link] ( ER[image: External link], The West Wing[image: External link], Third Watch[image: External link]), Chuck Lorre Productions[image: External link] (Two and a Half Men[image: External link], The Big Bang Theory[image: External link], Mike & Molly[image: External link], Mom[image: External link]), Jerry Bruckheimer Television (Without a Trace[image: External link], Cold Case[image: External link]), Bad Robot Productions[image: External link] ( Fringe[image: External link], Person of Interest[image: External link], Revolution[image: External link]), Rockne S. O'Bannon Television, Miller-Boyett Productions[image: External link] – which was inherited from Lorimar (Full House[image: External link], Family Matters[image: External link]) and in 2010, Conan O'Brien[image: External link]'s production company Conaco[image: External link] switched its affiliation to WBTV from Universal Media Studios[image: External link], coinciding with O'Brien's move to his new talk show, Conan[image: External link] at Time Warner-owned TBS[image: External link].[13]

In August 2009 in Australia, The Nine Network and Warner Bros. Television launched digital free-to-air channel GO! with Warner Bros. Television holding a 33% stake in the new joint venture with Sony Pictures (titles were later picked up by rival Seven[image: External link] in 2011). During that, the network signed 4 more years with the output between 2011 and 2015.

On June 11, 2012, Warner Bros. Television acquired Alloy Entertainment[image: External link].[14][15] On June 2, 2014, Warner Bros. Television Group purchased all of Eyeworks[image: External link]' companies outside of the United States, rebranding as Warner Bros. International Television Production[image: External link]. Eyeworks USA however, will remain independent.[16]
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Main article: List of Warner Bros. Television programs[image: External link]
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Fox Broadcasting Company






"FOX" and "Fox (TV channel)" redirect here. For "Fox" television channels outside the United States, see Fox (channel)[image: External link]. For the film studio that the network was named after, see 20th Century Fox[image: External link]. For other uses, see Fox (disambiguation)[image: External link].

The Fox Broadcasting Company[2] (often shortened to Fox and stylized as FOX)[3][4] is an American[image: External link] English language[image: External link] commercial[image: External link] broadcast[image: External link] television network[image: External link] that is owned by the Fox Entertainment Group[image: External link] subsidiary of 21st Century Fox[image: External link]. The network is headquartered at the 20th Century Fox studio lot on Pico Boulevard[image: External link] in the Century City[image: External link] section of Los Angeles, with additional major offices and production facilities at the Fox Television Center[image: External link] in nearby West Los Angeles and the Fox Broadcasting Center[image: External link] in the Yorkville neighborhood of Manhattan, New York City[image: External link]. It is the third largest major television network in the world based on total revenues, assets, and international coverage.

Launched on October 9, 1986 as a competitor to the Big Three television networks[image: External link] ( ABC[image: External link], NBC[image: External link] and CBS[image: External link]), Fox went on to become the most successful attempt at a fourth television network[image: External link]. It was the highest- rated[image: External link] broadcast network in the 18–49 demographic from 2004 to 2012, and earned the position as the most-watched American television network in total viewership during the 2007–08 season.[5][6]

Fox and its affiliated companies operate many entertainment channels in international markets, although these do not necessarily air the same programming as the U.S. network. Most viewers in Canada have access to at least one U.S.-based Fox affiliate, either over-the-air or through a pay television provider, although Fox's National Football League telecasts and most of its prime time[image: External link] programming are subject to simultaneous substitution[image: External link] regulations for cable[image: External link] and satellite[image: External link] providers imposed by the Canadian Radio-television and Telecommunications Commission[image: External link] (CRTC) to protect rights held by domestically based networks.

The network is named after sister company 20th Century Fox[image: External link], and indirectly for producer William Fox[image: External link], who founded one of the movie studio's predecessors, Fox Film[image: External link]. Fox is a member of the North American Broadcasters Association[image: External link] and the National Association of Broadcasters[image: External link].
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20th Century Fox[image: External link] had been involved in television production as early as the 1950s, producing several syndicated programs[image: External link].[7] Following the demise of the DuMont Television Network[image: External link] in August of that year after it became mired in severe financial problems, NTA was launched as a new "fourth network[image: External link]".[8] 20th Century Fox would also produce original content for the NTA network.[7] The film network effort would fail after a few years, but 20th Century Fox continued to dabble in television through its production arm, TCF Television Productions, producing series (such as Perry Mason[image: External link]) for the three major broadcast television networks[image: External link] ( ABC[image: External link], NBC[image: External link] and CBS[image: External link]).
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 1980s: Establishment of the network
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The Fox network's foundations were laid in March 1985 through News Corporation[image: External link]'s $255 million purchase of a 50% interest in TCF Holdings, the parent company of the 20th Century Fox film studio. In May 1985, News Corporation, a media company owned by Australian[image: External link] publishing magnate Rupert Murdoch[image: External link] that had mainly served as a newspaper[image: External link] publisher at the time of the TCF Holdings deal, agreed to pay $2.55 billion to acquire independent television stations[image: External link] in six major U.S. cities from the John Kluge[image: External link]-run broadcasting company Metromedia[image: External link]: WNEW-TV[image: External link] (channel 5) in New York City[image: External link], WTTG[image: External link] (channel 5) in Washington, D.C.[image: External link], KTTV[image: External link] (channel 11) in Los Angeles, KRIV[image: External link] (channel 26) in Houston[image: External link], WFLD-TV[image: External link] (channel 32) in Chicago[image: External link], and KRLD-TV (channel 33) in Dallas[image: External link]. A seventh station, ABC affiliate WCVB-TV[image: External link] (channel 5) in Boston[image: External link], was part of the original transaction but was spun off to the Hearst Broadcasting[image: External link] subsidiary of the Hearst Corporation[image: External link] in a separate, concurrent deal as part of a right of first refusal[image: External link] related to that station's 1982 sale to Metromedia[9][10][11] (Two years later, News Corporation acquired WXNE-TV (channel 25) in that market from the Christian Broadcasting Network[image: External link] and changed its call letters to WFXT[image: External link]).
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 Beginning of the network




In October 1985, 20th Century Fox announced its intentions to form a fourth television network that would compete with ABC, CBS and NBC. The plans were to use the combination of the Fox studios and the former Metromedia stations to both produce and distribute programming. Organizational plans for the network were held off until the Metromedia acquisitions cleared regulatory hurdles. Then, in December 1985, Rupert Murdoch agreed to pay $325 million to acquire the remaining equity in TCF Holdings from his original partner, Marvin Davis[image: External link]. The purchase of the Metromedia stations was approved by the Federal Communications Commission[image: External link] (FCC) in March 1986; the call letters of the New York City and Dallas outlets were subsequently changed respectively to WNYW[image: External link] and KDAF[image: External link].[12] These first six stations, then broadcasting to a combined reach of 22% of the nation's households, became known as the Fox Television Stations[image: External link] group. Except for KDAF (which was sold to Renaissance Broadcasting[image: External link] in 1995 and became a WB[image: External link] affiliate at the same time), all of the original owned-and-operated stations[image: External link] ("O&Os") are still part of the Fox network today. Like the core O&O group, Fox's affiliate body initially consisted of independent stations (a few of which had maintained affiliations with ABC, NBC, CBS or DuMont earlier in their existences). The local charter affiliate was, in most cases, that market's top-rated independent; however, Fox opted to affiliate with a second-tier independent station in markets where a more established independent declined the affiliation (such as Denver[image: External link], Phoenix[image: External link] and St. Louis[image: External link]). Largely because of both these factors, Fox – in a situation very similar to what DuMont had experienced four decades before – had little choice but to affiliate with UHF[image: External link] stations in all except a few (mainly larger) markets where the network gained clearance.[13]

The Fox Broadcasting Company launched at 11:00 p.m. Eastern and Pacific Time[image: External link] on October 9, 1986. Its inaugural program was a late-night talk show[image: External link], The Late Show[image: External link], which was hosted by comedian Joan Rivers[image: External link].[14] [15]After a strong start, The Late Show quickly eroded in the ratings; it was never able to overtake NBC stalwart The Tonight Show[image: External link] – whose then-host Johnny Carson[image: External link], upset over her becoming his late-night competitor, banned Rivers (a frequent Tonight guest and substitute host) from appearing on his show (Rivers would not appear on Tonight again until February 2014, seven months before her death, when Jimmy Fallon[image: External link] took over as its host). By early 1987, Rivers (and her then-husband Edgar Rosenberg[image: External link], the show's original executive producer[image: External link]) quit The Late Show after disagreements with the network over the show's creative direction; the program then began to be hosted by a succession of guest hosts. After that point, some stations that affiliated with Fox in the weeks before the April 1987 launch of its prime time lineup (such as WCGV-TV[image: External link] (channel 24) in Milwaukee[image: External link] and WDRB-TV[image: External link] (channel 41) in Louisville[image: External link]) signed affiliation agreements with the network on the condition that they would not have to carry The Late Show due to the program's weak ratings.

The network expanded its programming into prime time on April 5, 1987, inaugurating its Sunday night lineup with the premieres of the sitcom[image: External link] Married... with Children[image: External link] and the sketch comedy[image: External link] series The Tracey Ullman Show[image: External link].[16] Fox added one new show per week over the next several weeks, with the drama 21 Jump Street[image: External link], and comedies Mr. President[image: External link] and Duet[image: External link] completing its Sunday schedule.[17] On July 11, the network rolled out its Saturday night schedule with the premiere of the supernatural[image: External link] drama series Werewolf[image: External link], which began with a two-hour pilot movie[image: External link] event. Three other series were added to the Saturday lineup over the next three weeks: comedies The New Adventures of Beans Baxter[image: External link], Karen's Song[image: External link] and Down and Out in Beverly Hills[image: External link] (the latter being an adaptation of the film of the same name). Both Karen's Song and Down and Out in Beverly Hills were canceled by the start of the 1987–88 television season[image: External link], the network's first fall launch, and were replaced by the sitcoms Second Chance[image: External link] and Women in Prison[image: External link].

In regards to its late night lineup, Fox had already decided to cancel The Late Show, and had a replacement series in development, The Wilton North Report[image: External link], when the former series began a ratings resurgence under its final guest host, comedian Arsenio Hall[image: External link]. Wilton North lasted just a few weeks, however, and the network was unable to reach a deal with Hall to return as host when it hurriedly revived The Late Show in early 1988. The Late Show went back to featuring guest hosts, eventually selecting Ross Shafer[image: External link] as its permanent host, only for it to be canceled for good by October 1988, while Hall signed a deal with Paramount Television[image: External link] to develop his own syndicated late night talk show, The Arsenio Hall Show[image: External link]. Although it had modest successes in Married... with Children and The Tracy Ullman Show, several affiliates were disappointed with Fox's largely underperforming programming lineup during the network's first three years; KMSP-TV[image: External link] (channel 9) in Minneapolis[image: External link]-St. Paul[image: External link] and KPTV[image: External link] (channel 12) in Portland, Oregon[image: External link], both owned at the time by Chris-Craft Television[image: External link], disaffiliated from Fox in 1988 (with KITN (channel 29, now WFTC[image: External link]) and KPDX[image: External link] (channel 49) respectively replacing those stations as Fox affiliates), citing that the network's weaker program offerings were hampering viewership of their stronger syndicated slate.

The network added a third night of programming, on Mondays, at the start of the 1989–90 television season[image: External link], a season that heralded the start of a turnaround for Fox. That season saw the debut of a midseason replacement[image: External link] series, The Simpsons, an animated series that originated as a series of shorts[image: External link] on The Tracey Ullman Show; ranked at a three-way tie for 29th place in the Nielsen ratings, it became a breakout hit and was the first Fox series to break the Top 30. The Simpsons, at 27 years as of 2016, is the longest-running American sitcom, the longest-running American animated program, and in 2009, it surpassed Gunsmoke[image: External link] as the longest-running American scripted primetime television series. That year, Fox also first introduced the documentary[image: External link] series Cops[image: External link] and crime-focused magazine program America's Most Wanted[image: External link] (the latter of which debuted as a half-hour series as part of the network's mainly comedy-based Sunday lineup for its first season, before expanding to an hour and moving to Fridays for the 1990–91 season). These two series, which would become staples on the network for just over two decades, would eventually be paired to form the nucleus of Fox's Saturday night schedule beginning in the 1994–95 season[image: External link]. Meanwhile, Married... with Children – which broke ground from other family sitcoms of the period as it centered on a dysfunctional lower-middle-class family, whose patriarch[image: External link] often openly loathed his failures and being saddled with a wife and two children – saw viewer interest substantially increase beginning in its third season after, in an ironic twist[image: External link], Michigan[image: External link] homemaker Terry Rakolta[image: External link] lodged a boycott[image: External link] to force Fox to cancel the series after objecting to risque humor and sexual content featured in a 1989 episode[image: External link]. Married...'s newfound success led it to become the network's longest-running live-action sitcom, airing for 11 seasons.
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Fox survived where DuMont and other attempts to start a fourth network had failed because it programmed just under the number of hours defined by the FCC to legally be considered a network. This allowed Fox to make revenue in ways forbidden to the established networks (for instance, it did not have to adhere to the Financial Interest and Syndication Rules[image: External link] that were in effect at the time), since during its first years it was considered to be merely a large group of stations. By comparison, DuMont was saddled by numerous regulatory barriers that hampered its potential to grow, most notably a ban on acquiring additional stations – during an era when the FCC had much tighter ownership limits for television stations (limiting broadcasters to a maximum of five stations nationwide) than it did when Fox launched – since its minority owner, Paramount Pictures[image: External link] owned two television stations (one of which[image: External link] had already disaffiliated from the network). Combined with the three television stations owned by network parent DuMont Laboratories[image: External link], this put DuMont at the legal limit at the time. In addition, Murdoch was more than willing to open his wallet to get and keep programming and talent. DuMont, in contrast, operated on a shoestring budget and was unable to keep the programs and stars it had.[18]

Most of the other startup networks that launched in later years (such as The WB, UPN[image: External link] and The CW[image: External link]) followed Fox's model as well. Furthermore, DuMont operated during a time when the FCC did not require television manufacturers to include UHF capability.[19] In order to see DuMont's UHF stations, most people had to buy an expensive converter[image: External link]. Even then, the picture quality was marginal at best.[citation needed[image: External link]] By the time Fox launched, cable allowed UHF stations to generally be on an equal footing with VHF stations.[13] Clarke Ingram[image: External link], who maintains a memorial website to the failed DuMont Television Network, has suggested that Fox is a revival or at least a linear descendant of DuMont, since Metromedia (originally known as Metropolitan Broadcasting at its founding) was spun off from DuMont and that company's television stations formed the nucleus of the Fox network.[20] WNYW (originally known as WABD) and WTTG were two of the three original owned-and-operated stations of the DuMont network, and Fox remains based out of a facility in Manhattan[image: External link] which was formerly the base of DuMont's operations, the DuMont Tele-Centre, the current day Fox Television Center.

Although Fox was growing rapidly as a network and had established itself as a presence, it was still not considered a major competitor to the established "Big Three" broadcast networks, ABC, CBS and NBC. From its launch, Fox had the advantage of offering programs intended to appeal toward a younger demographic – adults between 18 and 49 years of age – and that were edgier in content, whereas some programs that were carried by the "Big Three" networks attracted an older-skewing audience. Until the early 1990s, when Fox expanded its programming to additional nights and outside of prime time, most Fox stations were still essentially formatted as independent stations – filling their schedules with mainly first-run and acquired programming, and, during prime time, running either syndicated programs or, more commonly, movies on nights when the network did not provide programming. Few Fox stations carried local newscasts during the network's early years, unlike the owned-and-operated stations and affiliates of its established rivals. Those that did were mostly based in larger markets (including some of the network's O&Os) and retained newscasts that had aired for decades. Even then, these news operations were limited to one newscast per day, following the network's prime time lineup.

As Fox gradually headed towards carrying a full week's worth of programming in prime time – through the addition of programming on Thursday and Friday nights at the start of the 1990–91 season[image: External link] – the network's added offerings included the scheduling of The Simpsons opposite veteran NBC sitcom The Cosby Show[image: External link] as part of Fox's initial Thursday night lineup that fall (along with future hit Beverly Hills, 90210[image: External link], which would become the network's longest-running drama, airing for ten seasons) after only a half-season of success on Sunday nights. The show performed well in its new Thursday slot, spending four seasons there and helping to launch Martin[image: External link], another Fox comedy that became a hit when it debuted in September 1992. The Simpsons returned to Sunday nights in the fall of 1994, and has remained there ever since.

The sketch comedy[image: External link] series In Living Color[image: External link], which debuted in April 1990, created many memorable characters and launched the careers of future movie stars Jim Carrey[image: External link], Jamie Foxx[image: External link], Damon Wayans[image: External link], Keenen Ivory Wayans[image: External link] and Jennifer Lopez[image: External link] (the latter of whom was a member of the show's dance troupe, the "Fly Girls"). The series also gained international prominence after Fox aired a special live episode in January 1992 as an alternative to the halftime show[image: External link] during Super Bowl XXVI[image: External link], which was broadcast on CBS, marking the start of Fox's rivalry with the "Big Three" networks while popularizing the counterprogramming[image: External link] strategy against the Super Bowl[image: External link] telecast.

The early and mid-1990s saw the debuts of several soap opera[image: External link]-style prime time dramas aimed at younger audiences that became quick hits, which, in addition to Beverly Hills, 90210, included its adult-focused spin-off Melrose Place[image: External link] (which initially had a mediocre ratings performance, before viewership rose significantly midway through its first season following Heather Locklear[image: External link]'s addition to the cast) and family drama Party of Five[image: External link]. The early and mid-1990s also saw the network launch several series aimed at a black[image: External link] audience, which, in addition to Martin, included the sitcom Living Single[image: External link] and police procedural New York Undercover[image: External link].[citation needed[image: External link]]
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 Luring the NFL and affiliation switches




Main articles: 1994 United States broadcast TV realignment[image: External link] and Repercussions of the 1994 United States broadcast TV realignment[image: External link]


Fox would become a viable competitor to the "Big Three" when the network lured the partial broadcast television rights to the National Football League[image: External link] away from CBS[image: External link]. On December 18, 1993, Fox signed a contract with the NFL to televise regular season and playoff games from the National Football Conference[image: External link] (which had been airing its games on CBS since 1955[image: External link], fifteen years before the formation of the NFC and the American Football Conference[image: External link] through the merger[image: External link] of the American Football League[image: External link] and the NFL), starting with the 1994 season[image: External link]. The initial four-year contract, which Fox bid $1.58 billion to obtain (considerably more than the $290 million that CBS reportedly offered to retain the conference rights), also included the exclusive U.S. television rights to Super Bowl XXXI[image: External link] in 1997[image: External link].[21] The network also lured Pat Summerall[image: External link], John Madden[image: External link], Dick Stockton[image: External link], Matt Millen[image: External link], James Brown[image: External link] and Terry Bradshaw[image: External link] (as well as many behind-the-scenes production personnel) from CBS Sports[image: External link] to staff its NFL coverage. Shortly afterward, News Corporation began striking affiliation deals with, and later purchasing, more television station groups. On May 23, 1994, Fox agreed to purchase a 20% stake in New World Communications[image: External link], a television and film production company[image: External link] controlled by investor Ronald Perelman[image: External link] that had just recently entered into broadcasting through its 1993 purchase of seven stations owned by SCI Television[image: External link]. As a result of Fox acquiring a 20% minority interest in the company, New World signed an agreement to switch the affiliations of twelve stations (eight CBS affiliates, three ABC affiliates – two[image: External link] of which[image: External link] were subsequently placed in a blind trust[image: External link] and then sold directly to Fox due to conflicts with FCC ownership rules – and one NBC affiliate[image: External link]) that it had either already owned outright or was in the process of acquiring from Citicasters[image: External link] and Argyle Communications[image: External link] at the time to Fox starting in September 1994 and continuing as existing affiliation contracts with their existing major network partners expired.[22][23][24]

That summer, SF Broadcasting[image: External link], a joint venture[image: External link] between Fox and Savoy Pictures[image: External link] that was founded in March 1994, purchased four stations from Burnham Broadcasting ( three[image: External link] NBC[image: External link] affiliates[image: External link] and one ABC affiliate[image: External link]);[25][26] through a separate agreement, those stations would also switch to Fox between September 1995 and January 1996 as existing affiliation agreements lapsed. These two deals were not the first instances in which a longtime "Big Three" station affiliated with Fox: the network scored its first major coup when it moved its Miami[image: External link] affiliation from charter affiliate WCIX (channel 6, which became a CBS owned-and-operated station, now WFOR-TV[image: External link] on channel 4) to NBC affiliate WSVN[image: External link] (channel 7) in January 1989, the result of a three-station affiliation swap spurred by NBC's purchase of longtime CBS affiliate WTVJ[image: External link] (channel 4, now on channel 6). Through the expansion of its news programming and a refocused emphasis on crime stories and sensationalistic reporting under news director[image: External link] Joel Cheatwood[image: External link], that switch helped the perennial third-place WSVN become a strong competitor in the Miami market.

The NFC contract, in fact, was the impetus for the affiliation deal with New World[22] and SF Broadcasting's purchase of the Burnham stations, as Fox sought to improve local coverage of its new NFL package by aligning the network with stations that had more established histories and advertiser value than its charter affiliates. The deals spurred a series of affiliation realignments between all four U.S. television networks involving individual stations and various broadcasting groups – such as those between CBS and Group W[image: External link] (whose corporate parent[image: External link] later bought the network in August 1995), and ABC and the E. W. Scripps Company[image: External link] (which owned several Fox affiliates that switched to either ABC or NBC as a result of the New World deal) – affecting 30 television markets between September 1994 and September 1996. The two deals also had the side benefit of increasing local news programming on the new Fox affiliates, mirroring the programming format adopted by WSVN upon that station's switch to the network (as well as expanding the number of news-producing stations in Fox's portfolio beyond mainly charter stations in certain large and mid-sized markets).

With significant market share for the first time ever and the rights to the NFL, Fox firmly established itself as the nation's fourth major network. Fox Television Stations would acquire New World outright on July 17, 1996 in a $2.48 billion stock purchase, making the latter's twelve Fox affiliates owned-and-operated stations of the network;[27][28] the deal was completed on January 22, 1997. Later, in August 2000, Fox bought several stations owned by Chris-Craft Industries and its subsidiaries BHC Communications[image: External link] and United Television for $5.5 billion (most of these stations were UPN affiliates, although its Minneapolis station KMSP-TV would rejoin Fox in September 2002 as an owned-and-operated station).[29] These purchases, for a time, made Fox Television Stations the largest owner of television stations in the U.S. (a title that has since been assumed by the Sinclair Broadcast Group[image: External link], one of the network's largest affiliate groups).
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 Evolving programming




Fox completed its prime time expansion to all seven nights on January 19, 1993[image: External link], with the launch of two additional nights of programming on Tuesdays and Wednesdays (The method of gradually adding nights to the programming schedule that began with the network's April 1987 prime time launch was replicated by The WB and UPN when those networks debuted in January 1995). September 1993 saw the heavy promotion and debut of a short-lived western[image: External link] series that incorporated science-fiction elements, The Adventures of Brisco County, Jr.[image: External link] However, it was the supernatural investigative drama that debuted immediately following it on Friday nights, The X-Files, that would find long-lasting success, and would become Fox's first series to crack Nielsen's year-end Top 20 most-watched network programs. After several other failed attempts at late night programming following the cancellation of The Late Show (most notably, the quick failure of The Chevy Chase Show[image: External link] in 1993), Fox finally found success in that time period with the debut of MADtv[image: External link] on October 14, 1995; the sketch comedy series became a solid competitor to NBC's Saturday Night Live[image: External link] for over a decade and was the network's most successful late night program as well as one of its most successful Saturday night shows, running for 14 seasons until its cancellation in 2009.

An attempt to make a larger effort to program Saturday nights by moving Married... with Children from its longtime Sunday slot and adding a new but short-lived sitcom (Love and Marriage[image: External link]) to the night at the beginning of the 1996–97 season[image: External link] backfired with the public, as it resulted in a brief cancellation of America's Most Wanted that was criticized by law enforcement and public officials, and was roundly rejected by viewers, which brought swift cancellation to the newer series.[30] Married... quickly returned to Sundays (before moving again to Mondays two months later); both it and Martin would end their runs at the end of that season. The Saturday schedule was revised in November 1996, to feature one new and one encore episode of Cops, and the revived America's Most Wanted: America Fights Back. Cops and AMW remained the anchors of Fox's Saturday lineup, making it the most stable night in American broadcast television for over 14 years; both shows eventually were among the few first-run programs remaining on Saturday evenings across the four major networks after decreasing prime time viewership – as more people opted to engage in leisure activities away from home rather than watch television on that night of the week – led ABC, NBC and CBS to largely abandon first-run series on Saturdays (outside of newsmagazines[image: External link], sports and burned off[image: External link] prime time shows that failed on other nights) in favor of reruns and movies by the mid-2000s. America's Most Wanted ended its 22-year run on Fox in June 2011, and was subsequently picked up by Lifetime[image: External link] (before being cancelled for good in 2013);[31] Cops, in turn, would move its first-run episodes to Spike[image: External link] in 2013 after 23 seasons (ending its original run on Fox as the network's longest-running prime time program), leaving sports and repeats of reality and drama series as the only programs airing on Fox on Saturday evenings.[32]

By the 1997–98 season[image: External link], Fox had three shows in the Nielsen Top 20, The X-Files (which ranked 11th), King of the Hill[image: External link] (which ranked 15th) and The Simpsons (which ranked 18th). Building around its flagship animated comedy The Simpsons, Fox would experience relative success with animated series in prime time, beginning with the debut of the Mike Judge[image: External link]-produced King of the Hill in 1997. Family Guy (the first of three adult-oriented animated series[image: External link] from Seth MacFarlane[image: External link] to air on the network) and Futurama[image: External link] (from Simpsons creator Matt Groening[image: External link]) would make their debuts in 1999; however, they were canceled in 2002 and 2003 respectively. Due to strong DVD sales and highly rated cable reruns on Cartoon Network[image: External link]'s Adult Swim[image: External link], Fox later decided to order new episodes of Family Guy, which began airing in 2005. Futurama would be revived with four direct-to-DVD films between 2007 and 2009 and would return as a first-run series on Comedy Central[image: External link], where it ran from 2010 to 2013. Less successful efforts included The Critic[image: External link], starring Saturday Night Live alumnus Jon Lovitz[image: External link] (which Fox picked up in 1994 after it was cancelled by ABC, only for the series to be cancelled again after its second season), and The PJs[image: External link] (which moved to The WB in 2000, after Fox cancelled that series after its second season). Other notable shows that debuted in the late 1990s included the quirky David E. Kelley[image: External link]-produced live-action dramedy Ally McBeal[image: External link] and period comedy That '70s Show[image: External link], the latter of which became Fox's second-longest-running live-action sitcom, airing for eight seasons.

Throughout the 1990s and into the next decade, Fox launched a slate of cable channels beginning with the 1994 debuts of general entertainment network FX and movie channel FXM: Movies from Fox (now FX Movie Channel[image: External link]), followed by the debut of Fox News Channel[image: External link] in August 1996. Its sports operations expanded with the acquisition of controlling interests in several regional sports networks[image: External link] (including the Prime Network[image: External link] and SportsChannel[image: External link]) between 1996 and 2000 to form Fox Sports Net[image: External link] (which launched in November 1996), its 2000 purchase of Speedvision (later Speed Channel, which was replaced in the United States by Fox Sports 1[image: External link] in August 2013; however, it continues to exist in other North American and Caribbean[image: External link] countries as Fox Sports Racing[image: External link]), and the launches of Fox Sports World (later Fox Soccer[image: External link], which was replaced by FXX[image: External link] in September 2013) and Fox Sports en Espanol (now Fox Deportes[image: External link]) in the early 2000s[image: External link].
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 2000s: Rise to ratings leadership, the American Idol effect and fierce rivalry with CBS




By 2000, many staple Fox shows of the 1990s had ended their runs. During the late 1990s and carrying over into the early 2000s, Fox put much of its efforts into producing reality[image: External link] shows – many of which were considered to be sensationalistic and controversial in nature – such as Who Wants to Marry a Multi-Millionaire?[image: External link], Temptation Island[image: External link], Married by America[image: External link] and Joe Millionaire[image: External link] (which became the first Fox program ever to crack the Nielsen Top 10), as well as video clip shows such as World's Wildest Police Videos[image: External link] and When Animals Attack![image: External link]. After shedding most of these programs, Fox gradually filled its lineup with acclaimed dramas such as 24[image: External link], The O.C.[image: External link], House[image: External link], and Bones[image: External link], and comedies such as The Bernie Mac Show[image: External link], Malcolm in the Middle[image: External link], and Arrested Development[image: External link].

As the decade wore on, Fox began surpassing ABC and NBC in the ratings – first in age demographics, then in overall viewership – and placed second behind a resurgent CBS in total viewership beginning in 2002[image: External link]. Fox hit a major milestone in 2005[image: External link] when it emerged as the most-watched U.S. broadcast network in the lucrative 18-49 demographic for the first time, largely boosted by the strength of the reality singing competition series American Idol[image: External link]. Regarded as the single most dominant program on 21st-century U.S. television, as well as the first Fox show to lead the Nielsen seasonal ratings, Idol had peak audiences of up to 38 million viewers during the 2003 season finale[image: External link] and double-season average audiences of around 31 million viewers in 2006[image: External link] and 2007[image: External link]. Subsequently, it leapfrogged over Fox's Big Three competition to become the highest-rated U.S. television program overall starting with the 2003–04 season[image: External link], becoming the first reality singing competition series in the country ever to reach first place in the seasonal ratings.

Idol remains the most recent U.S. television program to date to lead the national prime time ratings and attract at least 30 million viewers for at least two television seasons. It became as the most watched program on U.S. television by seasonal average viewership in the 2000s decade, as well as the most recent program scheduled to have successfully established a graveyard slot[image: External link] on U.S. television since the end of NBC's Friends[image: External link] in 2004 and the subsequent decline of the network's previously dominant "Must See TV[image: External link]" Thursday timeblock. By 2005, reality television[image: External link] succeeded sitcoms[image: External link] as the most popular form of entertainment in the U.S. as a result of Fox's rise with Idol and NBC's network declines. House, which aired as Idol's lead-out program on Tuesday nights, earned international prominence in the 21st century and became Fox's first prime time drama series (and the network's third program overall) to reach the Nielsen Top 10 beginning 2006[image: External link].

Beginning 2004[image: External link], CBS and Fox, which ranked as the two most-watched broadcast networks in the U.S. during the 2000s, have tended to equal one another in demographic ratings[image: External link] among general viewership, with both networks winning certain demographics by narrow margins; however, while Fox has the youngest-skewing viewer base, CBS is consistently regarded to have the oldest audience demographics among the major broadcast networks. Fox hit a milestone in February 2005 by scoring its first-ever sweeps[image: External link] victory in total viewership and demographic ratings, boosted largely by its broadcast of Super Bowl XXXIX[image: External link] and the strengths of American Idol, 24, House and The O.C.

A sweeping milestone came by the conclusion of the 2007–08 season[image: External link] on May 21, 2008, shortly after the widely acclaimed seventh-season finale[image: External link] of American Idol, when Fox outranked longstanding leader CBS as the most watched television network in the United States overall for the first time, attributed to the strengths of Super Bowl XLII[image: External link] and its NFL game coverages, Idol and House during that season; it also dominated the 18-49 demographic for the fourth consecutive season by the largest margin ever (a record still unbroken as of the current season) since the introduction of people meter technology[image: External link] for television audience measurement by Nielsen[image: External link] during the 1985–86 season[image: External link]. Fox is currently the only non-Big Three network to earn first place overall since the start of the Nielsen ratings in the 1950-51 season[image: External link].[5]

In the late 2000s, Fox launched a few series that proved to be powerful hits in different respects. In 2008, the supernatural mystery series Fringe[image: External link] debuted to moderate ratings but earned critical acclaim during its first season on Tuesdays. Throughout its run, the series developed a large loyal fanbase that turned the show into a cult favorite. In 2009, Glee[image: External link] premiered to average ratings when its pilot aired as a lead-out program of the eighth-season finale[image: External link] of American Idol, but earned positive reviews from critics. The show's viewership rose in the first two seasons, and attracted media attention that it formed a large, loyal international fanbase. The cast of the series has been acknowledged by notable luminaries such as the President of the United States[image: External link] Barack Obama[image: External link] and Oprah Winfrey[image: External link], who have each asked the cast to perform live for various national events.
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 2010s: Network's ratings collapse and revamp in network programming




At the dawn of the 2010s, new comedies Raising Hope[image: External link] and New Girl gave Fox its first live-action comedy successes in years. The second season[image: External link] of Glee delivered that series' highest ratings during the 2010–11[image: External link] season, with viewership peaking during its Super Bowl lead-out[image: External link] episode[image: External link] in February 2011. At the same time, Fox's live telecast of the Super Bowl XLV[image: External link] helped the network emerge as the first U.S. television network to earn an average single-night prime time audience of at least 100 million viewers.[33]

American Idol lost its first place standing among all network prime time programs during the 2011–12 finale[image: External link] (falling to second that season behind NBC Sunday Night Football[image: External link]), ending the longest streak at #1[image: External link] for a prime time broadcast network series in U.S. television history, through its eight-year ratings domination in both the Adults 18-49 demographic and total viewership. Idol also remained in the Nielsen Top 10 for eleven years from 2003[image: External link] to 2013[image: External link], and became the highest-rated non- sports[image: External link] prime time television program as well as the highest-rated reality series in the U.S. from 2003 to 2012; these records marked the longest Nielsen ratings streaks of any Fox program in these categories. The 2012 season finale of American Idol marked the end of the season-long 25th anniversary of the establishment of Fox network, helping it win in the 18-49 demographic for the eighth consecutive season, the longest such streak according to Nielsen measurement records.

Fox suffered a collapse in viewership during the 2012–13 season; American Idol and Glee suffered steep ratings declines, while the network as a whole fell to third place (suffering an overall decrease by 22%) in total viewership and to second place in the 18-49 demographic (where it remained as of 2014) by the end of the season. The decline in ratings continued into the 2013–14 season[image: External link], with Fox placing fourth among the major networks in total viewership for the first time since 2001[image: External link]. Subsequently, on January 13, 2014, Fox announced that it would abandon its use of the standard concept of greenlighting shows through the initial order of pilot episodes during the designated "pilot season" (running from January through April), instead opting to pick up shows directly to series.[34]

Fox scored renewed ratings successes with its February 2014 live telecast of Super Bowl XLVIII[image: External link], which became the second most watched television broadcast[image: External link] (by average) in U.S. history, and the lead-out programs[image: External link] that followed this event – New Girl and Brooklyn Nine-Nine. Later, in May 2014, Kevin Reilly[image: External link] announced that he would resign as chairman of Fox Entertainment.[35] On July 15, 2014, corporate parent 21st Century Fox announced that it would merge the operations of the network and 20th Century Fox Television[image: External link] into the newly created Fox Television Group, with 20th Century Fox Television co-chairpersons Dana Walden[image: External link] and Gary Newman appointed to head the division.[36]

The 2014–15 season[image: External link] saw hits in the freshmen dramas Gotham (based on the Batman[image: External link] mythos) and the Lee Daniels[image: External link]-produced Empire. Ratings for Empire, in particular, increased week-to-week throughout its first season, becoming the network's first successful American Idol lead-out since House, as well as the first American television program to consistently increase its episode-to-episode viewership during its first five weeks since the 1992[image: External link] feat set by ABC's Roseanne[image: External link]. Empire ended its inaugural season as the first U.S. television show ever to increase its episodic viewership on a consistent basis throughout the course of a single season, as well as Fox's fourth program overall (and the first since the 2013 finale[image: External link] of American Idol) to enter the Nielsen Top 10 by the end of the 2014–15 season.[37][38][39]

The 2015–16 season marked a notable turnaround for Fox, as it jumps ahead of ABC to third place in nationwide ratings (both in overall viewership and in the 18-49 demo) and posted several firsts for the network and on U.S. television. Its improvement was boosted by the transfer of the Miss Universe and Miss USA pageants from NBC, as well as shows such as Grease: Live[image: External link], Empire and the return of The X-Files after its most recent season ending in 2002. Grease: Live became the first live American TV musical special of the 21st century to be broadcast in front of a live studio audience (as well as the first ever live musical special aired by a non-Big Three network on primetime), while Empire and The X-Files ranked in the Nielsen Top 10 for the season, the first season with 2 Fox programs entering the top rankings since the American Idol-House duo of the 2007-2008 season (and the first ever season that Fox achieved such rankings without American Idol or any other reality television show from Fox in the Top 10).

2016 also marked the series finale[image: External link] of American Idol after airing for fifteen seasons, ending an era of one of the most successful shows in U.S. television history. In February 2017, Fox broadcast the first live post-golden anniversary[image: External link] Super Bowl[image: External link], which also featured the first ever overtime[image: External link] in Super Bowl[image: External link] history. The broadcast attracted a U.S-all-time high total of 172 million viewers on peak conclusion, marking the first time that any U.S. television broadcast exceeded the 170-million viewership mark.
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 Programming




Main article: List of programs broadcast by Fox


As of 2015, Fox currently provides 19 hours of regularly scheduled network programming each week. The network provides fifteen hours of prime time programming to its owned-and-operated and affiliated stations on Monday through Saturdays from 8:00 to 10:00 p.m. and Sundays from 7:00 to 10:00 p.m. (all times Eastern and Pacific[image: External link]). An hour of late night programming is also offered on Saturdays from 11:00 p.m. to 12:00 a.m. Eastern and Pacific Time, a former hour of original comedy, but currently a repeat hour for primetime series (though scheduling for that hour varies depending on the market due to late local newscasts airing in the traditional 11:00/10:00 p.m. timeslot on some Fox stations). Weekend daytime programming consists of the paid programming[image: External link] block Weekend Marketplace (airing Saturdays from 10:00 a.m. to 12:00 p.m., although the block is not carried by all affiliates and, in some areas, is offered to another station in the market), and the hour-long Sunday morning political discussion show[image: External link] – and the network's only regular national news program – Fox News Sunday with Chris Wallace[image: External link] (airing from 9:00 to 10:00 a.m. Eastern and Pacific, although the timeslot also varies by market due to local news or public affairs[image: External link] programming).

Sports programming is also provided; usually on weekends (albeit not every weekend year-round), and most commonly airing between 11:00 a.m. and 4:00 p.m. or as late as 8:00 p.m. on Sundays (often airing for longer hours during football[image: External link] season, slightly less during NASCAR[image: External link] season); between 3:00 and 7:00 p.m. (during baseball[image: External link] and college football[image: External link] season) or as early as 12:00 p.m. (during college basketball[image: External link] season) on Saturday afternoons; and during prime time on certain Saturday evenings. The Saturday prime time block – if any sports programming is scheduled for a particular week on that night – currently varies between occasional UFC[image: External link] events, Major League Baseball, or NASCAR coverage in the late winter and early spring/summer, and college football coverage during the fall. Most of the network's prime time programming is produced by a production company owned by Fox's corporate parent 21st Century Fox, usually 20th Century Fox Television[image: External link] or Fox 21 Television Studios[image: External link].
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 Adult animation




Main articles: Animation Domination[image: External link] and Animation Domination High-Def[image: External link]


Typically every Sunday night during prime time (unless preempted, usually by sports telecasts), Fox airs a lineup incorporating original adult animation series[image: External link]. This block of adult cartoons became a staple of the network – airing under the brand Animation Domination[image: External link] from May 1, 2005, to September 14, 2014, when the network rebranded the block as Sunday Funday as a result of the re-incorporation of live-action comedy series on the Sunday night lineup after ten years[40] (aside from occasional burn-offs of series aired on other nights during the 7:00 p.m. Eastern/Pacific hour), although animated series remain an integral part of that night's schedule.

The first programs to air as part of the Animation Domination lineup were American Dad![image: External link] (which also had its beginnings in the lineup, and moved to TBS[image: External link] in October 2014[41][42][43]), Family Guy (which returned to the network after a four-year cancellation when Animation Domination began), The Simpsons (the longest-running cartoon on Fox, predating the lineup by 16 years), and King of the Hill (which also predated the lineup by eight years). Animated shows currently airing as part of the lineup include Family Guy, The Simpsons and Bob's Burgers. In addition to King of the Hill, series that have previously aired on the lineup have included Sit Down, Shut Up[image: External link]; Allen Gregory[image: External link]; Napoleon Dynamite[image: External link]; and The Cleveland Show[image: External link].

An extension of the Sunday prime-time block called "Animation Domination High-Def[image: External link]" launched on Saturday late nights in July 2013 (marking the return of first-run programming in that time period since the 2010 cancellation of The Wanda Sykes Show[image: External link]), with ADHD Shorts, Axe Cop[image: External link] and High School USA![image: External link]. Due to low ratings, Fox announced on April 17, 2014, that it would discontinue "Animation Domination High-Def"; although the block was slated to end on June 28, 2014,[44][45] it continued to air in encore form until the start of the 2016-17 season, when the hour returned to airing encores of comedies or reality series.
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 Children's programming




Main articles: Fox Kids, 4Kids TV, and Xploration Station[image: External link]


Fox began airing children's programming on September 8, 1990 with the debut of the Fox Children's Network (rebranded as the Fox Kids Network in 1991, and then to simply Fox Kids in 1998), a programming block[image: External link] that aired on Saturday mornings[image: External link] and weekday afternoons[image: External link].[46] Programming within the Fox Kids block consisted mainly of animated series, although it also featured some live-action series as part of the lineup. Shows featured in the block included Bobby's World[image: External link], X-Men[image: External link], Spider-Man[image: External link], The Tick[image: External link] and Goosebumps[image: External link]; it also aired select shows from Warner Bros. Animation[image: External link] including the popular animated series Tiny Toon Adventures[image: External link], Animaniacs[image: External link] and Batman: The Animated Series[image: External link] (Warner Bros. pulled Batman and Animaniacs from the Fox Kids lineup in September 1995, moving both shows, as well as Tiny Toons – which had already ended its run – to the newly launched Kids' WB[image: External link] block on The WB). Fox Kids' most successful series, however, was Mighty Morphin Power Rangers[image: External link] (from eventual sister company and Fox Kids co-parent Saban Entertainment[image: External link]), which debuted in 1993 and became the block's flagship program until it moved to ABC and Toon Disney[image: External link] in 2002.

In October 2001, Fox sold its children's division, Saban Entertainment and Fox Family Worldwide[image: External link] (the parent subsidiary of cable network Fox Family Channel, now ABC Family[image: External link]) to The Walt Disney Company[image: External link] for $5.3 billion.[47] The network relegated the Fox Kids block to Saturdays in January 2002 (turning over the two-hour timeslot held by the weekday block to its owned-and-operated and affiliated stations, rather than retaining the slots and filling them with adult-oriented daytime shows[48]); then on September 14, 2002, as part of a time-lease agreement with 4Kids Entertainment[image: External link] to program the remaining four-hour Saturday morning lineup, Fox Kids was replaced by a new children's program block called FoxBox (which was renamed 4Kids TV in February 2005).

Fox discontinued the 4Kids TV block on December 27, 2008, due to conflicts between the network and 4Kids Entertainment that were later settled, regarding 4Kids' failure to pay Fox for the programming lease rights, and the network's inability to fulfill a promise guaranteeing clearance on 90% of its stations and to get other stations to carry the block in certain markets where a Fox station declined it (an issue that plagued Fox's children's program blocks since the start of its affiliation deal with New World Communications).[49] Fox had earlier announced, on November 23, that it would no longer carry children's programming in the time period, citing stiff competition from cable channels aimed at the demographic; the network instead turned over two of the four vacant Saturday morning hours to its affiliates to allow them to air local newscasts or educational programs[image: External link] purchased from the syndication market, while it retained the remaining two hours to run a network-managed paid programming[image: External link] block, Weekend Marketplace, which debuted on January 3, 2009.[50]

On September 14, 2014, Xploration Station[image: External link], a two-hour syndicated block produced by Steve Rotfeld Productions[image: External link], began airing on Fox stations owned by several affiliate groups including Fox Television Stations and Tribune Broadcasting[image: External link]. The block, which complies with guidelines defined by the Children's Television Act[image: External link], features programs focused on the STEM fields[image: External link].[51] Stations can choose to either carry Xploration Station or continue to air Weekend Marketplace (as the Sinclair Broadcast Group chose to do, since it already carries syndicated E/I programming purchased by the company across its Fox affiliates, although Sinclair plans to add the block on most of its Fox affiliates in September 2016).
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 News




See also: Fox News[image: External link]


Unlike ABC, CBS and NBC, Fox does not currently air national news programs (morning, evening or overnight) or newsmagazines[image: External link] – choosing to focus solely on its prime time schedule, sports and other ancillary network programming. The absence of a national news program on the Fox network is despite the fact that its parent company, 21st Century Fox, owns Fox News[image: External link], which launched in August 1996 and is currently available on virtually all pay television providers within the United States. Fox News is not structured as a news division of the Fox network, and operates as a technically separate entity within 21st Century Fox through the company's Fox News Group subsidiary. However, it does produce some content that is carried by the broadcast network, which is usually separate from the news coverage aired by the cable channel; in particular, FNC anchor Shepard Smith[image: External link] anchors most prime time news presentations on the Fox network, especially during political news events (which are anchored by Bret Baier[image: External link] on Fox News Channel).

Specifically, the Fox network airs coverage of the State of the Union address[image: External link], presidential debates[image: External link], national election coverage, as well as live breaking news[image: External link] coverage currently branded as a "Fox News Special Report" (also branded as a "Fox News Alert" or sometimes a "Fox News Red Alert"); carriage of such special coverage of a breaking news story may vary from station to station, and is often limited to events that occur during the network's usual prime time block (for example, unlike the Big Three, Fox does not often provide coverage of major political convention[image: External link] speeches, which usually occur during the 10:00 p.m. (Eastern Time) hour during which most of its affiliates air local newscasts; however, the majority of Fox's owned-and-operated stations and affiliate groups do carry weekday breaking news briefs). The political discussion show Fox News Sunday also airs on the Fox network on Sunday mornings and is rebroadcast later in the day on FNC. Fox also operates an affiliate news service called Fox NewsEdge,[52] which launched with Fox News Channel in 1996, and provides national and international news reports, and feature stories for Fox stations to use in their own local newscasts.

Fox first tried its hand at a national news program in prime time with the hour-long weekly newsmagazine The Reporters[image: External link], which was produced by the same team behind the Fox Television Stations-distributed syndicated tabloid program A Current Affair[image: External link];[53][54] the program ran from 1988 to 1990, when it was cancelled due to low ratings. From 1987 until about 1990, Fox also aired news capsules that aired within its prime time schedule branded as Fox News Extra, which were produced at New York City O&O WNYW (Cora-Ann Mihalik, who anchored the newsbriefs, had at the time also co-anchored WNYW's weeknight 7:00 and 10:00 p.m. newscasts). Another failed attempt occurred in 1993, when Fox launched Front Page[image: External link] (which included among its five hosts, Ron Reagan[image: External link] and Josh Mankiewicz[image: External link]), in an attempt to capture a younger demographic for a newsmagazine program.[55][56]

The network tried its hand at a newsmagazine again in 1998 with Fox Files, hosted by Fox News Channel anchors Catherine Crier[image: External link] and Jon Scott[image: External link], as well as a team of correspondents;[57] it lasted a little over a year before being cancelled. Its last attempt at a newsmagazine series occurred during the 2002–03 sweeps period[image: External link], with The Pulse, hosted by Fox News Channel anchor Shepard Smith.[58] On May 17, 2016, the network aired an interview special with Fox News primetime anchor Megyn Kelly[image: External link], Megyn Kelly Presents.

Fox also attempted national morning programs, only the first of which aired on the network itself. Its first venture at such a program was Fox After Breakfast, an hour-long morning news and lifestyle show, hosted by Tom Bergeron[image: External link] and Laurie Hibberd[image: External link], that ran on the network from 1996 to 1998 (Fox aired the program at 9:00 a.m. – as opposed to the 7:00 to 9:00 a.m. time slot that NBC, CBS and ABC air their national morning shows – in order to accommodate local morning newscasts that ran in the latter slot on some of its stations); the program originated as Breakfast Time in 1995 on sister cable channel FX. Fox tried again in 2002 with Good Day Live[image: External link], a heavily entertainment-focused syndicated offshoot of Good Day L.A.[image: External link], a news/entertainment/lifestyle program that debuted in 1993 on Los Angeles owned-and-operated station KTTV;[59] the national version of the program was cancelled in 2005. On January 22, 2007, Fox premiered The Morning Show with Mike and Juliet[image: External link] on its owned-and-operated stations; hosted by Mike Jerrick[image: External link] and Juliet Huddy[image: External link] (then-anchors of Fox News Channel's DaySide[image: External link]), the show was lighter in format and more entertainment-oriented, though its focus often changed when a major news story occurred. In February 2007, the program was syndicated to other stations including many affiliated with ABC, NBC and CBS in markets where it was not carried by a Fox or MyNetworkTV[image: External link] affiliate; The Morning Show was cancelled in June 2009.[60][61]
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 Sports




Main article: Fox Sports (United States)


See also: Fox Sports 1[image: External link] and Fox Sports 2[image: External link]


When the network launched, Fox management, having seen the critical role that sports programming – soccer events, in particular – had played in the growth of the British satellite service BSkyB[image: External link], believed that sports – and specifically, professional football[image: External link] – would be the engine that would make Fox a major network the quickest. In 1987, after ABC initially hedged on renewing its contract to broadcast Monday Night Football[image: External link], Fox made an offer to the National Football League to acquire the rights for the same amount that ABC had been paying, about $13 million per game at the time. However, partly due to the fact that Fox had not yet established itself as a major network, the NFL chose to renew its contract with ABC (where Monday Night Football remained until its move to sister cable channel ESPN[image: External link] in September 2006).

Six years later, when the league entered contract negotiations with its television partners, Fox placed a $1.58 billion bid to obtain broadcast rights to the National Football Conference – covering four seasons of games, beginning with the 1994 NFL season.[21] The NFL selected the Fox bid on December 18, 1993, stripping CBS[image: External link] of football telecasts for the first time since 1955. The event placed Fox on par with the "Big Three" television networks and ushered in an era of growth for the NFL. Fox's acquisition of the NFL rights also quickly led toward the network reaching an affiliation deal with New World Communications to change the affiliations of twelve of its stations to Fox (see above). The rights gave Fox many new viewers and a platform for advertising its other programs.

With a sports division now established with the arrival of the NFL, Fox acquired broadcast television rights to the National Hockey League[image: External link] (1994–99),[62] Major League Baseball[image: External link] (since 1996) and NASCAR[image: External link] auto racing (since 2001, initially as part of a deal that also involved NBC and TNT[image: External link]).[63] From 2007 to 2010, Fox aired college football[image: External link] games that were part of the Bowl Championship Series[image: External link], except for the Rose Bowl[image: External link], whose rights remained with ABC. The package also included the BCS National Championship Game[image: External link], with the exception of the 2010 event (as that game was played at the Rose Bowl stadium).

In August 2011, Fox and mixed martial arts[image: External link] promotion Ultimate Fighting Championship[image: External link] (UFC) reached a multi-year agreement, which included the rights to broadcast four live events in prime time or late night annually, marking the first time that the UFC aired its events on broadcast television. Its first UFC on Fox[image: External link] event, Velasquez vs. Dos Santos, aired on November 12, 2011.[64]

The network's telecast of Super Bowl XLVIII[image: External link] remains the highest rated program in the history of the network, and the second-highest-rated U.S. television program of all time.
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 Stations




Main articles: List of Fox television affiliates (by U.S. state)[image: External link], List of Fox television affiliates (table)[image: External link], and Fox Television Stations[image: External link]


As of March 2015, Fox has 18 owned-and-operated stations, and current and pending affiliation agreements with 219 additional television stations encompassing 48 states, the District of Columbia and three U.S. possessions;[65][66] through its Fox Television Stations subsidiary, Fox has the most owned-and-operated stations of the major American commercial broadcast networks. The network has a national reach of 95.15% of all households in the United States (or 297,314,557 Americans with at least one television set). Currently, New Jersey[image: External link] and Delaware[image: External link] are the only U.S. states where Fox does not have a locally licensed affiliate (the former is served by New York City O&O WNYW and Philadelphia O&O WTXF, while the latter is served by WTXF and Salisbury, Maryland[image: External link] affiliate WBOC-DT2[image: External link]).

Fox largely discontinued analog broadcasts on June 12, 2009 as part of the transition to digital television[image: External link]. As a newer broadcast network, Fox still has a number of low-power[image: External link] affiliates that broadcast in analog, covering markets like Youngstown, Ohio[image: External link] ( WYFX-LD[image: External link]). In some markets, including both of the ones mentioned, these stations also maintain digital simulcasts on a subchannel[image: External link] of a co-owned/co-managed television station. Fox also maintains a sizeable number of subchannel-only affiliations in cities located outside of the 50 largest Nielsen-designated markets, that do not have enough full-power stations to support a standalone affiliation or have a low-power station as the only other option as an affiliate; the largest subchannel-only Fox affiliate by market size is WGGB-DT2[image: External link] in Springfield, Massachusetts[image: External link].

Currently outside of Fox's core O&O group[image: External link], Tribune Broadcasting[image: External link] is Fox's largest affiliate group in terms of overall market reach, with fourteen stations (including some former Fox O&Os that were spun off in 2008 to Local TV[image: External link], which Tribune later acquired in 2013, to finance former Fox parent News Corporation's purchase of The Wall Street Journal[image: External link]);[67] the Sinclair Broadcast Group is the largest operator of Fox stations by numerical total, owning or providing services to 26 Fox-affiliated stations.

Fox previously distributed its programming in markets that did not have enough stations to support an affiliate via Foxnet[image: External link], a cable channel acting as an alternate national feed for small and certain mid-sized U.S. markets (generally those within the bottom 110 Nielsen media markets) that launched in 1991 and operated until its shutdown on September 12, 2006; the channel featured a master schedule of programs acquired from the syndication market and some brokered programming[image: External link] to fill time slots not occupied by Fox network programming. The concept behind Foxnet served as the basis for The WB 100+ Station Group[image: External link] (launched in September 1998 as the cable-only feed of The WB) and The CW Plus[image: External link] (the immediate successor of The WB 100+, which launched in September 2006 as a cable-only/digital multicast feed of The CW), which both allow the customization of localized branding (which Foxnet did not allow its cable partners to do) in addition to allowing affiliates to sell local advertising.
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 Differences between Fox and the "Big Three" networks
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 Network programming




Fox's programming schedule differs from the "Big Three" networks in several significant ways: the network airs its prime time programming for only two hours on Monday through Saturday evenings and three hours on Sundays, compared to the three hours on Monday through Saturdays (from 8:00 to 11:00 p.m.) and four hours on Sunday nights (from 7:00 to 11:00 p.m. Eastern and Pacific Time) programmed by the three longer-established networks, ABC, CBS and NBC. This scheduling is termed as "common prime," referring to the programming of prime time content across all of the conventional broadcast networks during the early- and mid-evening hours, while the 10:00 p.m. (Eastern) hour is programmed only by the three older networks.

Fox has traditionally avoided programming the 10:00 p.m. hour, choosing to cede the time period to its local affiliates for them to program, many of which air local newscasts during that hour; however, some exceptions do exist for select special film presentations, which by virtue of their running time[image: External link] (depending on whether the film's original length, combined with commercial breaks that would be included in the television cut, would exceed a traditional two-hour broadcast timeslot) must spill over into the 10:00 p.m. hour, and overruns from live sports telecasts scheduled to air during prime time. However, the network did regularly schedule programming in the 10:00 p.m. hour on Sunday nights from September 1989 to September 1993 (when that specific time period was turned back over to its affiliates),[68] although it never added programming at that hour on any other night. Fox's original reason for the reduced number of prime time hours was to avoid fulfilling FCC requirements in effect at the time to be considered a network,[69][70] and to be free of resulting regulations, although these rules have since been relaxed.

Despite being a major network, in addition to not carrying national morning and evening newscasts, Fox also does not air any network daytime[image: External link] programming (such as soap operas, game shows[image: External link] or talk shows[image: External link]). Because of this, the network's owned-and-operated stations and affiliates handle the responsibility of programming daytime hours with syndicated or locally produced programming (corporate sister 20th Television[image: External link] distributes several syndicated daytime programs carried by many Fox stations, such as Divorce Court[image: External link] and The Wendy Williams Show[image: External link]; Fox Television Stations also test markets certain series from 20th Television and other syndicators such as Warner Bros. Television Distribution that are proposed for national distribution on some of its stations).[71][72] The network also does not carry network-supplied children's programming on Saturday mornings or late-night programming on Monday through Friday nights. Local affiliates either produce their own programming or run syndicated programs during these time periods. Because of the erratic scheduling of the network's sports programming, many Fox stations choose to run a mix of syndicated programming, infomercials and especially movies to fill weekend afternoon timeslots when a sports event is not scheduled to air.

In addition, from the network's inception, Fox has produced two versions of its program promotions for distribution to the network's stations: a standard version incorporating airtimes based on their broadcast in the Eastern/Central or Pacific/Mountain time zones, depending on the feed used by the station (as those seen during network commercial breaks), and versions with "clean" end tags to allow stations to include local airtime and station information through graphical insertion[image: External link] and verbal continuity by station promotional announcers[image: External link] during the program logo graphic or prime time menu. This practice – which differs from that long used by ABC, NBC and CBS, which only allow their stations to insert logos within their network promotions – was also later adopted by The WB and UPN (and their successors The CW, and to a lesser extent, MyNetworkTV) for use by their affiliated stations. A third cut of these promos exists for national program advertising carried by cable networks (including Fox's sister cable networks), where the wording 'check local listings' is placed in the end tag instead.
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 News programming




Within Fox's station body, the quantity of locally produced news programming varies considerably compared to the owned-and-operated and affiliated stations of ABC, NBC and CBS (which typically carry at least 4½ hours of local newscasts on weekdays and one hour on weekends, which are usually spread across morning, midday, early or late evening timeslots). At minimum, most Fox stations run a late-evening newscast following the network's prime time lineup (at 10:00 p.m. in the Eastern and Pacific, and 9:00 p.m. in the Central[image: External link] and Mountain Time Zones[image: External link]), which typically run 30 minutes to one hour in length; besides the fact that the network's stations have more latitude to air an earlier late-evening newscast since Fox does not program that hour, this stems from the fact that several of its charter stations were already airing prime time newscasts as independent stations prior to the network's launch (such as New York City O&O WNYW, which debuted its 10:00 p.m. newscast in March 1967). Most Fox stations also carry a weekday morning newscast of one to three hours in length at 7:00 a.m., as a local alternative to the national morning news programs provided by the "Big Three" networks (though mainly in the case of Fox stations that have a news operation and in a few cases, via simulcasts with ABC-, NBC- and CBS-affiliated stations that operate a Fox affiliate, this is often part of a morning news block that runs for four to six hours on average).

Fox has fewer stations that have an independent news operation than those of ABC, NBC and CBS; as of October 2015, 70 of Fox's 236 stations (including all 18 owned-and-operated stations[image: External link]) maintain in-house news departments (compared to roughly ⅝-⅞ of the stations of each of the three other major broadcast networks, whose newscasts are either produced in-house or in conjunction with another station). WJW[image: External link] (channel 8) in Cleveland[image: External link] (which was owned by the network from 1997 to 2008) and WXIN[image: External link] (channel 59) in Indianapolis[image: External link] have the highest weekly total of news programming hours among Fox's stations, at 65½ hours.

Most Fox stations that run a news operation utilize a newscast-intensive scheduling format that is very similar to an ABC-, NBC- or CBS-affiliated station – which in many cases, may incorporate midday or early-evening newscasts, the latter of which is often extended by a half-hour to compete with the national evening newscasts provided by the "Big Three" networks; some Fox stations – except for those owned by Fox Television Stations (excluding WFLD in Chicago, the largest Fox station and only O&O of the network without an early-evening newscast) and most owned by Tribune Broadcasting – air their early-evening newscasts only on Monday through Friday nights, due to frequent sports event overruns into that daypart on weekends. The first Fox station to adopt such a scheduling format was WSVN in Miami; upon affiliating with the network in January 1989, WSVN retained its existing morning, midday and early evening newscasts, while moving its late newscast from 11:00 to 10:00 p.m. and expanding it to one hour (the station later relaunched an 11:00 p.m. newscast in 1995), and expanding its weekday morning newscast by two hours. This type of format was later adopted by the former major network stations that switched to Fox between 1994 and 1996, especially those affected by New World and Burnham Broadcasting[image: External link] affiliation deals. Many Fox stations with upstart news departments often do not run a full slate of newscasts initially, usually carrying only a prime time newscast at first, before gradually adding other newscasts over time.

In many small to mid-sized markets (largely those ranked outside of the 50 largest Nielsen[image: External link]-designated television markets[image: External link]), production of the local Fox affiliate's newscasts is outsourced to an NBC, ABC or CBS station – either due to insufficient funds or studio space for a news department or in most cases, as a byproduct of the station being operated through a legal duopoly[image: External link] or a management agreement[image: External link] with a major network affiliate (such as with Esteem Broadcasting-owned WEMT[image: External link] (channel 39) in Greeneville, Tennessee[image: External link], which has its newscasts produced by NBC affiliate WCYB-TV[image: External link] (channel 5) through a local marketing agreement with Bonten Media Group[image: External link]). Fox affiliates that outsource their news production to a major-network affiliate often carry a lesser amount of news programming than is possible with an affiliate with a standalone news department due to the contracting station's preference to avoid having the Fox station's newscasts compete against their own in common timeslots (differing from outsourcing agreements between two same-market ABC, CBS or NBC affiliates in certain areas, in which both stations may simulcast newscasts in the same timeslots). The lone exceptions to this rule currently are El Paso, Texas[image: External link] affiliate KFOX-TV[image: External link] (channel 14) and WXIN, which respectively began producing newscasts for their CBS-affiliated duopoly partners using resources from their existing news departments in September 2014 (when new sister stations KFOX and KDBC-TV[image: External link] (channel 4) consolidated their operations into a single facility) and January 2015 (when WXIN sister WTTV[image: External link] (channel 4) affiliated with CBS), with the Fox stations maintaining the same amount of news programming that they did beforehand.[73][74] In Dayton, Ohio[image: External link], Sinclair took the unusual step in August 2015 of branding its newscasts primarily as "Fox 45 News", establishing WRGT-TV[image: External link] as their primary branding station despite also owning ABC affiliate WKEF[image: External link] in a duopoly and the news operation previously originating with WKEF; newscasts air as "Fox 45 News on ABC22" on WKEF.

WPGH-TV[image: External link] (channel 53) in Pittsburgh[image: External link] is the largest Fox station by Nielsen[image: External link] market ranking (at #23) that outsources its news programming; NBC affiliate WPXI[image: External link] (channel 11; owned by Cox Media Group[image: External link]) has produced the station's 10:00 p.m. newscast since 2006, when WPGH shut down its news department following the closure of owner Sinclair Broadcast Group's News Central[image: External link] division.[75] A few Fox affiliates only air syndicated programming in time periods where newscasts would air on other major network stations. The largest Fox station by market size that does not carry news programming is WSYT[image: External link] (channel 68) in Syracuse, New York[image: External link] (which discontinued a 10:00 p.m. newscast produced by CBS affiliate WTVH[image: External link] (channel 5) in 2006); KRBK[image: External link] (channel 49) in Springfield, Missouri[image: External link] is the largest Fox station without full-scale newscasts (since the program debuted in 2013, it carries only a ten-minute newscast on weeknights, which was originally bookended by Fox and MyNetworkTV's respective prime time lineups until the latter service moved its affiliation to former Fox station KOZL-TV[image: External link] in September 2014).
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 Related services
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 Video-on-demand services




Fox maintains several video on demand[image: External link] venues for viewers to watch the network's programming, including a traditional VOD service called Fox on Demand, which is carried on most traditional cable and telco providers. Fox's parent company 21st Century Fox is also a part-owner of the streaming video service Hulu[image: External link], and offers most of the network's programming through Hulu's website and mobile app[image: External link], along with traditional streaming via the network's Full Episode portal on Fox.com.

The most recent episodes of the network's shows are usually made available on the Fox on Demand television service the day after their original broadcast. In addition, fast forwarding[image: External link] capabilities are disabled while viewing content (a commonality for video-on-demand television services provided by the U.S. broadcast networks) and the program's original advertisements that aired during the initial broadcast are included for a week after becoming available on the service, before being replaced by direct response[image: External link] advertising thereafter. Due to restrictions put in place by the network in January 2012 to encourage live or same-week DVR[image: External link] viewing via traditional and cable on demand methods, Hulu and Fox.com both impose an eight-day delay for most viewers to access the most recent episode of any Fox program, restricting day-after-air streaming[image: External link] of its shows on both services to subscribers of certain pay television providers (such as Dish Network[image: External link] and Verizon FiOS[image: External link]) using an ISP[image: External link] account through agreements made with Fox, along with Hulu's free service with advertisements on Yahoo! Stream;[76] however, Hulu offers newer episodes of Fox programs the day after their original broadcast to paid subscribers requiring only a user-determined login.
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 Fox HD




Fox began broadcasting its programming in 720p[image: External link] high definition[image: External link] on September 12, 2004, with that day's slate of NFC football games during week one of the 2004 NFL season[image: External link]. Until March 14, 2016, the network did not display an on-screen logo graphic[image: External link] on the bottom-right corner of the screen, outside of a ten-second sweep of a "Fox HD" promotional logo (which until the end of 2010, also featured a sponsor tag for DirecTV[image: External link]); instead a trigger in Fox's program delivery system at each station displayed the logo bug of an owned-and-operated or affiliate station in the right-hand corner of the 16:9 screen frame, which disappeared during commercial breaks (the station logo bug would still be triggered even if Fox programming was pre-empted locally due to breaking news, severe weather[image: External link] coverage or special programming, though some stations, such as WGGB-DT2[image: External link] in Springfield, Massachusetts[image: External link], did not display a logo or substitute only the "FOX" logo alone). However, network or affiliate bugs are not displayed during Fox Sports programming. During some high-profile or live programs such as American Idol and So You Think You Can Dance[image: External link], however, Fox forwent the affiliate's logo and displayed its network logo instead, mainly for promotional consideration due to fair use[image: External link] of clips from each series by other media outlets (such as news programs, talk shows, and review and satirical programs that rely on clip content); until 2014, the bug was placed in the 4:3[image: External link] safe area[image: External link]. The Sunday political talk program Fox News Sunday displays the "Fox HD" logo at all times for both that reason and because of many stations airing the program on tape delay[image: External link] later in the morning. Beginning on March 14, 2016, the standard Fox logo with hashtag[image: External link] is now used on all programming, with the station bug flashed for a few moments at the start of a program or coming out of commercial, as is traditionally done with ABC, CBS and NBC stations. In addition, the Fox HD bug was discontinued, although it is still used on Fox News Sunday. No bug appears during The Simpsons.

On some Fox programs, a hashtag rests above the affiliate's logo (for example, #newgirl[image: External link] or #bones[image: External link]) to provide viewers reference to the network's official Twitter[image: External link] search tag to find or start discussions during the program being broadcast. In April 2012, additional tags relating to plot points in a given episode (for instance, the #saturdaynightGLEEver[image: External link] tag for an April 2012 episode of Glee of that same title) began to also be promoted in this space to both add additional trending topics and spread out more conversations on Twitter.[77] In cases where the Fox bug appears instead of the station's logo bug, the Twitter hashtag is directly above the Fox logo in the safe area.

During the transitional period from analog to digital television, Fox was the only commercial television network in the U.S. to air programs in widescreen[image: External link] that were not available in HD (which were identified as being presented in "Fox High Resolution Widescreen" from 2001 to 2006). Prior to the launch of its HD feed, some sitcoms and drama series were presented in widescreen standard-definition[image: External link], with reality, talk and game shows (American Idol being the first major exception, as it began to be presented in high definition in 2008) later being presented only in widescreen enhanced definition[image: External link]. The children's sports program This Week in Baseball[image: External link] began airing in widescreen in 2009, while Fox News Sunday converted to HD when Fox News Channel began operating from its new high-definition facilities in November 2008 (prior to Fox News Channel's conversion to a unified widescreen presentation on both its high-definition and standard-definition feeds in September 2010, it was the final Fox News program to structure its graphics and camera positions for the 4:3 safe area). MADtv was produced to air only in 4:3 until September 2008, likely due to a combination of stations tape-delaying the program and therefore being unable to offer it via the live network feed in 16:9, and the show's producers not making the switch to the format. The final Fox show to convert to HD was Family Guy beginning with its September 26, 2010, episode; all programming provided by Fox, except for the Weekend Marketplace block, is now broadcast in widescreen and in high definition as of 2013.

Fox is unique among U.S. broadcasters as it distributes its HD feed over satellite to the network's affiliates as an MPEG transport stream[image: External link] intended to be delivered bit-for-bit for broadcast transmission. During network programming hours, local commercials are inserted over the feed using a transport stream splicer.[78] Affiliates of most other networks decode compressed satellite network video feeds and then re-encode them for final over-the-air transmission.[citation needed[image: External link]]

After Fox began broadcasting its sports programming with graphics optimized for 16:9 displays rather than the 4:3 safe area in late July 2010, the network asked cable and satellite providers to comply and use the #10 Active Format Description[image: External link] flag it now disseminates over Fox programming, which displays content natively broadcast in 16:9 in a letterboxed[image: External link] format suitable for 4:3 television screens to allow any optimized graphical elements to be displayed in full.[79][80] Subsequently, a number of Fox O&Os and affiliates also began disseminating the AFD #10 flag over local news and syndicated programs that the stations broadcast in HD, and have incorporated graphical elements seen during local programs and on-air promos (as well as logo bugs) optimized for the letterboxed presentation.
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During the early 1990s, Fox began having its stations use a branding structure using a combination of the "Fox" name and the station's channel number, often followed by the licensed call letters (for instance, WNYW[image: External link] in New York City, WTTG[image: External link] in Washington, D.C. and WAGA-TV[image: External link] in Atlanta, Georgia, are all branded as "Fox 5"). By the mid-to-late 1990s, stations minimized their call letters to be just barely readable while still in compliance with FCC identification requirements. This marked the start of the trend for other networks to apply such naming schemes, especially at CBS, which uses the "CBS Mandate" on most of its owned-and-operated stations[image: External link].

The branding scheme has varied in some markets, with some Fox stations using a city or regional name within the branding instead of the channel number (for example, Chicago owned-and-operated station WFLD branded as "Fox Chicago" from 1997 to 2012[81] and Philadelphia O&O WTXF-TV[image: External link] branded as "Fox Philadelphia" from 1995 to 2003); a few of the network's stations also minimized use of the "Fox" name, opting to use their call letters or a more generic branding (WSVN in Miami, which has branded as "WSVN 7" for general use and "(Channel) 7 News" for its newscasts since it joined the network in January 1989; KHON-TV[image: External link] (channel 2) in Honolulu[image: External link], which changed its general branding from "Fox 2" to "KHON 2" in 2003; WDRB in Louisville, Kentucky, which dropped its "Fox 41" brand in favor of branding by its call letters in September 2011;[82] and KVRR[image: External link] (channel 15) in Fargo, North Dakota[image: External link], which dropped the generic "Fox" branding it used in part due to its network of repeater stations[image: External link] throughout eastern North Dakota in favor of branding by its calls in May 2015). Similarly, most of the stations that switched to Fox as a result of its 1994 affiliation deal with New World Communications retained their Big Three-era branding for general or news purposes (with a few exceptions such as WJW in Cleveland, which dropped its CBS-era "TV8" and "Newscenter 8" brands in 1995, in favor of "Fox is ei8ht" as a general brand and ei8ht is News as the title for its newscasts), before conforming to Fox's station branding conventions when Fox Television Stations acquired New World in 1997.

A particularly unique situation was with KTVU[image: External link] (channel 2) in Oakland[image: External link]-San Francisco[image: External link], which as a Fox affiliate under longtime owner Cox Enterprises[image: External link], retained its perennial "Channel 2" brand (with limited references as "Fox Channel 2" by the early 1990s). In 1996, the station rebranded as "KTVU Fox 2" for general purposes (adding the Fox logo on the underside of the top line of its heritage "Circle Laser 2" logo as well), while retaining "(KTVU) Channel 2 News" as the branding for its newscasts. Fox Television Stations (which traded WFXT in Boston and WHBQ-TV[image: External link] (channel 13) in Memphis[image: External link] station to Cox in 2014, in exchange for KTVU and sister station KICU-TV[image: External link]) instituted the "KTVU Fox 2" branding full-time in February 2015, retaining the "Circle Laser 2" both within the group's standardized "boxkite" logo and in an alternate version (which would become the primary logo through its de-emphasis of the O&O standardization later that year) placed next to a prominent Fox wordmark.[83]

Starting in 2006, more standardization of the O&Os began to take place both on-air and online. All of the network's O&Os began adopting an on-air look more closely aligned with the Fox News Channel, which included a standardized red, white and blue boxkite-style logo augmented by red pillars (which rotated on-air, particularly in the logo bugs seen during newscasts). After News Corporation's acquisition of the social networking site Myspace[image: External link] (which it sold in June 2011 to a consortium that included singer Justin Timberlake[image: External link] among its backers), some Fox O&Os launched websites with identical layouts and similar URL domains under the "MyFox" scheme (such as MyFoxDC.com for WTTG). On-air usage of the FNC-inspired logos was reduced in August 2012 (when a new standardized graphics package was implemented, with wordmark[image: External link] bugs being used during newscasts and other programming), while several of the O&Os ceased using the "MyFox" domains in 2015.
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The first official logo introduced by Fox when the network inaugurated its programming in October 1986 was a three-square design containing the letters "FBC" (for "Fox Broadcasting Company"), which was used during the network's first six months in existence and was primarily featured as a network identification slide at the beginning of The Late Show with Joan Rivers.[84] On April 5, 1987, when the network inaugurated its prime time programming, a more familiar logo based on 20th Century Fox's signature logo design was introduced,[84] featuring just the capitalized "FOX" name alongside the familiar trademark searchlights[image: External link] and double-pane platform (Fox's owned-and-operated stations used a variant for station identifications from 1987 to 1989, which incorporated both an "O" and searchlight in negative space[image: External link], the latter of which intersected the "X" and panes within the otherwise translucent yellow/gold logo; until as late as the mid-1990s, some Fox affiliates that did not license the regulation network logo used those that imitated the 20th Century Fox-inspired design in their station logos).

In September 1993, the familiar logo was given a more "hip" makeover, with the "FOX" wordmark overhauled into its current proprietary logotype and the angle changed, removing the tilting (the 1987 logo remained in use during the 1993–94 season in print advertisements featured in TV Guide[image: External link] and other television listings magazines).[84] Starting with the introduction of this logo, the network began displaying an on-screen bug[image: External link] within its programs on the lower right-hand corner of the screen (initially for one minute at the start of each program segment or act, eventually being displayed throughout the program outside of commercial breaks, before reverting to the former display format regularly upon the 2009 digital transition). The "O" character also underwent a makeover, acquiring its trademark pillar-like bowl[image: External link], which has since become a major focal point for the logo and Fox advertising in lieu of the searchlight motif.

Another revised logo was introduced for the 1995–96 television season, removing the searchlights, but retaining the two lower panes and adding a third pane atop the logotype. A variant of the original 1993 design was implemented in 1996, excluding the panes underneath the network name, but restoring the searchlights placed behind the "F" and "X" in the Fox wordmark.[84]

The current version of the logo was introduced in 1999, removing the searchlights completely and switching the logo exclusively to a wordmark design.[84] Despite this, the searchlight theme remains an integral part of 21st Century Fox's branding efforts; they are still incorporated into Fox News Channel's logo, and the universal station logo introduced in 2006 by Fox's owned-and-operated stations – which were retained by the seven former O&Os that Fox Television Stations sold in 2008 to Local TV and had spread to several Fox stations owned by Tribune Broadcasting (including those it acquired through the company's 2013 merger with Local TV; the logo introduced by the O&Os was modified for Tribune's Fox affiliates in 2012 to feature only one searchlight as part of the company's graphical standardizations for those stations) and certain other Fox affiliates not owned or operated by either company. The 1996–99 searchlight logo is still used within the logos of a small number of Fox affiliates; the searchlights continued to be featured in the logo of sister channel FX until a rebranding effort in 2008.
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Controversy surrounded the network in 2002 and 2003 over obscenities, expressed respectively by Cher[image: External link] and Nicole Richie[image: External link], aired live during Fox's broadcast of the Billboard Music Awards[image: External link] on its affiliates in the Eastern and Central Time Zones despite the use of five-second audio delays[image: External link]; the indecent material was edited out when the program was broadcast in other time zones from the Mountain Time Zone westward.[85] Both of the obscene instances were condemned by the Parents Television Council[image: External link],[86][87] and named by them among the worst instances on television from 2001 to 2004.[88] PTC members filed tens of thousands of complaints to the Federal Communications Commission regarding the broadcasts. A subsequent apology made by Fox representatives was labeled a "sham" by PTC president L. Brent Bozell III[image: External link], who argued that the network could have easily used an audio delay to edit out the obscene language.[89] As the FCC was investigating the broadcasts, in 2004, Fox announced that it would begin extending live broadcast delays to five minutes from its standard five or ten seconds to more easily be able to edit out obscenities uttered over the air.[90] In June 2007, in the case Federal Communications Commission v. Fox Television Stations[image: External link], the U.S. Second Circuit Court of Appeals[image: External link] ruled that the FCC could not issue indecency fines against Fox because it does not have the authority to fine broadcasters for fleeting expletives,[91] such as in the case of the Billboard Awards. The FCC eventually decided to appeal the Second Circuit Court's finding.[92] The U.S. Supreme Court[image: External link] granted certiorari and oral arguments in FCC v. Fox, et al., began November 4, 2008.[93]

The Parents Television Council has also criticized many popular Fox shows for perceived indecent content, such as American Dad!, Arrested Development[image: External link], The Simpsons, Family Guy,[94] Hell's Kitchen,[95] Married... with Children,[96] Prison Break[image: External link] and That '70s Show.[97] The Council sometimes has gone even as far as to file complaints with the Federal Communications Commission regarding indecent content within Fox programming, having done so for That '70s Show[98] and Married by America[image: External link], having successfully been able to get the FCC to fine the network nearly $1 million for its airing of the latter program.[99] That fine was reduced to $91,000 in January 2009 after an appeal of the fine by Fox was granted as a result of its earlier discovery that the FCC originally claimed to have received 159 complaints regarding the content in Married by America; it later admitted to only receiving 90, which came from only 23 people. A study of the complaints by blogger Jeff Jarvis[image: External link] deduced that all but two were virtually identical[image: External link] to each other, meaning that the $1.2 million judgment was based on original complaints written by a total of only three people[image: External link].[100]

In addition, as of 2004, Fox programming has been chosen by the PTC for its weekly "Worst TV Show of the Week" feature more often than programming from any other broadcast network.[101]
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 International broadcasts




Main article: Fox International Channels[image: External link]
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 Canada




Like ABC, CBS and NBC, Fox programming is carried on cable, satellite and IPTV[image: External link] providers in Canada through affiliates and owned-and-operated stations of the network that are located within proximity to the Canada–United States border[image: External link] (such as KCPQ[image: External link]/ Seattle[image: External link], Washington[image: External link]; KAYU-TV[image: External link]/ Spokane[image: External link], Washington; KMSP-TV/Minneapolis-St. Paul[image: External link], Minnesota[image: External link]; WFFF-TV[image: External link]/ Burlington[image: External link], Vermont[image: External link]; WFXT/Boston, WJBK[image: External link]/Detroit and WUTV[image: External link]/ Buffalo[image: External link], New York[image: External link]), some of which may also be receivable over-the-air in parts of Canada depending on an individual station's signal coverage. Most programming is generally the same, aside from simultaneous substitutions[image: External link] imposed by the provider that results in the American station's signal being replaced with programming from a Canadian network (such as CTV[image: External link], the Global Television Network[image: External link] or City[image: External link]) if both happen to air a particular program in the same time period – which is often done to protect the Canadian station's advertising revenue.
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 Mexico




Fox programming is available in Mexico[image: External link] through affiliates in markets located within proximity to the Mexico–United States border[image: External link] (such as KECY-TV[image: External link]/ Yuma[image: External link], Arizona[image: External link]-El Centro[image: External link], California[image: External link]; KFOX-TV/El Paso, Texas[image: External link], KUQI[image: External link]/Corpus Christi[image: External link], Texas and KSWB-TV[image: External link]/San Diego[image: External link]), whose signals are readily receivable over-the-air in border areas of northern Mexico. XHRIO-TDT[image: External link] of Matamoros[image: External link], Tamaulipas[image: External link] also broadcasts Fox programming on a digital subchannel as a simulcast of KFXV-LD[image: External link] in nearby McAllen, Texas[image: External link].
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 Caribbean




In the Caribbean[image: External link], the Bahamas[image: External link] and Bermuda[image: External link], Fox programming is available on many cable and satellite providers through either New York City owned-and-operated station WNYW or Miami affiliate WSVN. In addition, LKK Group owns Fox-affiliated stations in Puerto Rico[image: External link] ( WSJX-LP[image: External link] in Aguadilla, Puerto Rico[image: External link], which became a Fox affiliate 2006) and the U.S. Virgin Islands[image: External link] ( WVXF-DT2[image: External link] in Charlotte Amalie[image: External link], which affiliated with the network in 2014).
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 Asia Pacific
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 Guam




Fox programming is available in Guam[image: External link] through Sorensen Pacific Broadcasting-owned low-power affiliate KEQI-LP[image: External link] in Dededo[image: External link] (which affiliated with the network in 2004, and is relayed throughout the island via the second digital subchannel of Tamuning[image: External link] ABC affiliate KTGM[image: External link]). Programming is shown day and date on a one-day tape delay as Guam is located on the west side of the International Date Line[image: External link] (for example, the Sunday night lineup is carried on Monday evenings, and is advertised by the station as airing on the latter night in on-air promotions). Live programming, including breaking news coverage and sporting events, airs as scheduled; because of the time difference with the six U.S. time zones, live sports coverage (such as NFL games and NASCAR races) often air in the territory during the early morning hours.
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 American Samoa




Cable television providers on the island nation of American Samoa[image: External link] carry the network's programming via Honolulu, Hawaii affiliate KHON-TV.
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 Federated States of Micronesia




In the Federated States of Micronesia[image: External link], Fox programming is available on domestic cable providers via Honolulu affiliate KHON-TV.
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 Europe
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 Belgium (Flanders)




A domestic version of Fox debuted in Flanders[image: External link], the Dutch-speaking region of Belgium[image: External link], on October 1, 2015; the channel is currently only available on cable provider Telenet[image: External link].
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 Bulgaria




On October 15, 2012, a domestic version of the network launched in Bulgaria[image: External link]. Fox Bulgaria is part of a collection of television networks distributed by Fox International Channels[image: External link] (which include entertainment channels Fox Life[image: External link] and Fox Crime[image: External link], documentary channels National Geographic Channel[image: External link] and Nat Geo Wild[image: External link], cooking channel 24KITCHEN[image: External link], news channel Sky News[image: External link] and children's channel BabyTV[image: External link]).


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Croatia




Fox launched in Croatia[image: External link] on October 15, 2012. Operated by Fox International Channels Bulgaria, all of Fox's channels (Fox, Fox Life, Fox Crime, Fox Movies, 24Kitchen, NatGeo (both SD and HD), NatGeo Wild (also HD and SD) and BabyTV) carry programming identical to that available on its Serbian channels. Most of them, with the exception of Nat Geo HD and BabyTV, feature subtitled promos and program content. All of the channels, except for BabyTV, are broadcast in 16:9[image: External link] widescreen, while Fox has plans to offer an HD feed.
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 Finland




Main article: Fox (Finland)[image: External link]


Fox International Channels Nordic started terrestrial broadcasts of a domestic version of Fox in Finland[image: External link] on April 16, 2012.[102]
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 Greece




Main article: Fox (Greece)[image: External link]


On October 1, 2012, a regional version of FX serving Greece[image: External link] and Cyprus[image: External link] was rebranded as Fox. The channel is operated alongside Fox Life, Nat Geo (SD and HD), Nat Geo Wild (SD and HD), Nat Geo Adventure and Baby TV under the ownership of Fox International Channels Greece. In 2013, Adam Theiler, senior vice president of Fox International Channels Southeast Europe, announced that the company would launch a new channel dedicated to cooking with domestically produced programs; it also announced plans to produce documentaries catering to the Greek audience and launch HD feeds of the Greek versions of Fox and Fox Life.
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 Italy




Main article: Fox (Italy)[image: External link]


A domestic version of Fox debuted in Italy[image: External link] on July 31, 2003.
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 Latvia




A domestic version of Fox debuted in Latvia[image: External link] on October 1, 2012.
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 Lithuania




A domestic version of Fox debuted in Lithuania[image: External link] on October 1, 2012.
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 Netherlands




A domestic version of Fox launched in the Netherlands[image: External link] on August 19, 2013. The channel's schedule features a mix of American series (such as The Walking Dead[image: External link] and The Simpsons), as well as sports programs such as soccer and UFC events. Fox is available digitally on Ziggo[image: External link] channel 11, KPN[image: External link] channel 14, and on CanalDigitaal[image: External link] on either channel 52 or 58.[103][104]
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 Portugal




Main article: Fox (Portugal)[image: External link]


A domestic version of Fox debuted in Portugal[image: External link], following channels are available there: Fox / Fox HD, Fox Comedy / Fox Comedy HD, Fox Life / Fox Life HD, Fox Crime / Fox Crime HD, Fox Movies / Fox Movies HD, National Geographic Channel / National Geographic Channel HD, Nat Geo Wild / Nat Geo Wild HD, Nat Geo People / Nat Geo People HD, 24KITCHEN[image: External link] and Baby TV.
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 Poland




Main article: Fox (Poland)[image: External link]


A domestic version of Fox debuted in Poland[image: External link] on November 6, 2010. Currently (state on January 2016) following channels are available there: Fox / Fox HD, Fox Comedy / Fox Comedy HD, National Geographic Channel / National Geographic Channel HD, Nat Geo Wild / Nat Geo Wild HD, Nat Geo People / Nat Geo People HD and Baby TV.
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 Russia




A Russian version of the network, FOX Russia, debuted on October 1, 2012, replacing FOX Crime Russia. Fox International Channels also operates a regional versions of Fox Life, Baby TV, the National Geographic Channel and Nat Geo Wild.
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 Serbia




On October 15, 2012, Fox International Channels launched FOX Serbia[image: External link], a Serbian[image: External link] cable and satellite entertainment channel. Fox International Channels also distributes co-owned networks Fox Life, Fox Crime, Fox Movies, National Geographic Channel and Nat Geo Wild, 24KITCHEN, Sky News and BabyTV.
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 Sweden




A domestic version of Fox debuted in Sweden[image: External link] on September 22, 2014.
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 Turkey




Main article: Fox (Turkey)[image: External link]


Fox Turkey[image: External link] launched in Turkey[image: External link] on February 24, 2007.
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 UK and Ireland




Main article: Fox (UK and Ireland)[image: External link]


On January 11, 2013, Fox[image: External link] launched the United Kingdom[image: External link] and Ireland[image: External link], as a rebranding of the domestic version of FX.
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The Sandman (Vertigo)






The Sandman is a comic book series written by Neil Gaiman and published by DC Comics imprint Vertigo. Its artists include Sam Kieth, Mike Dringenberg, Jill Thompson[image: External link], Shawn McManus[image: External link], Marc Hempel[image: External link], and Michael Zulli[image: External link], with lettering by Todd Klein[image: External link] and covers by Dave McKean[image: External link]. Beginning with issue No. 47, it was placed under the Vertigo imprint. It tells the story of Dream[image: External link] of the Endless[image: External link], who rules over the world of dreams. The original series ran for 75 issues from January 1989 to March 1996, with Gaiman's contract stipulating that the series would end when he left it.

The main character of The Sandman is Dream, also known as Morpheus and other names, who is one of the seven Endless. The other Endless are Destiny[image: External link], Death[image: External link], Desire[image: External link], Despair[image: External link], Delirium[image: External link]–who was once Delight–and Destruction[image: External link]–who turned his back on his duties. The series is famous for Gaiman's trademark use of anthropomorphic personification[image: External link] of various metaphysical entities, while also blending mythology and history in its horror setting within the DC Universe[image: External link].[1] The Sandman is a story about stories and how Morpheus, the Lord of Dreams, is captured and subsequently learns that sometimes change is inevitable.[2] The Sandman was Vertigo's flagship title, and is available as a series of ten trade paperbacks[image: External link], a recolored five-volume Absolute hardcover edition[image: External link] with slipcase, in a black-and-white Annotated edition, and is available for digital download[image: External link].

Critically acclaimed, The Sandman was one of the first few graphic novels[image: External link] ever to be on the New York Times Best Seller list[image: External link], along with Maus[image: External link], Watchmen[image: External link] and The Dark Knight Returns[image: External link]. It was one of five graphic novels to make Entertainment Weekly[image: External link]'s "100 best reads from 1983 to 2008," ranking at No. 46.[3] Norman Mailer[image: External link] described the series as "a comic strip for intellectuals."[4] The series is noted for having a large influence over the fantasy genre and graphic novel medium since then.

Various film and television versions of Sandman have been developed unsuccessfully since the 1990s. In a panel at the San Diego Comic-Con International in 2007, Gaiman remarked that "[he'd] rather see no Sandman movie made than a bad Sandman movie." In 2013, Warner Bros. announced that David S. Goyer[image: External link] will be producing a film adaptation of the comic book series with Joseph Gordon-Levitt[image: External link] within its upcoming Vertigo film slate.[5] Gordon-Levitt dropped out on March 5, 2016, after Eric Heisserer[image: External link] was brought on as screenwriter.[6]
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The Sandman grew out of a proposal by Neil Gaiman to revive DC's 1974–1976 series The Sandman[image: External link], illustrated by Jack Kirby[image: External link] and Ernie Chua[image: External link] and written by Joe Simon[image: External link] and Michael Fleisher[image: External link]. Gaiman had considered including characters from the "Dream Stream" (including the Kirby Sandman, Brute, Glob, and the brothers Cain and Abel[image: External link]) in a scene for the first issue of his 1988 miniseries Black Orchid. While the scene did not make it into later drafts because Roy Thomas[image: External link] was using the characters in Infinity, Inc.[image: External link], Gaiman soon began constructing a treatment for a new series. Gaiman mentioned his treatment in passing to DC editor Karen Berger[image: External link].[7] While months later Berger offered Gaiman a comic title to work on, he was unsure his Sandman pitch would be accepted. Weeks later, Berger asked Gaiman if he was interested in doing a Sandman series. Gaiman recalled, "I said, 'Um ... yes. Yes, definitely. What's the catch?' [Berger said,] 'There's only one. We'd like a new Sandman. Keep the name. But the rest is up to you.'"[7]

Gaiman crafted the new character from an initial image of "a man, young, pale and naked, imprisoned in a tiny cell, waiting until his captors passed away ... deathly thin, with long dark hair, and strange eyes." Gaiman patterned the character's black attire on a print of a Japanese kimono as well as his own wardrobe.[2] Gaiman wrote an eight-issue outline and gave it to Dave McKean[image: External link] and Leigh Baulch, who drew character sketches. Berger reviewed the sketches (along with some drawn by Gaiman) and suggested Sam Kieth as the series' artist.[2] Mike Dringenberg, Todd Klein[image: External link], Robbie Busch, and Dave McKean were hired as inker[image: External link], letterer[image: External link], colorist, and cover artist, respectively. McKean's approach towards comics covers was unconventional, for he convinced Berger that the series's protagonist did not need to appear on every cover.[8][9]
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The debut issue of The Sandman went on sale November 29, 1988[10] and was cover-dated[image: External link] January 1989.[11][12] Gaiman described the early issues as "awkward", since he, as well as Kieth, Dringenberg, and Busch, had never worked on a regular series before. Kieth quit after the fifth issue; he was replaced by Dringenberg as penciler, who was in turn replaced by Malcolm Jones III[image: External link] as inker.[13] Dave McKean was the cover artist for the series through its entire run.[14]

The character then appeared in two of DC's "Suggested for Mature Readers" titles. In Swamp Thing[image: External link] vol. 2 No. 84 (March 1989), Dream and Eve allow Matthew Cable[image: External link] to live in the Dreaming[image: External link], because he died there, resurrecting him as a raven.[15] He then meets John Constantine[image: External link] in Hellblazer[image: External link] No. 19[16] leading into the latter's guest appearance in Sandman No. 3 (March 1989).

Gaiman revisited Hell[image: External link] as depicted by Alan Moore[image: External link] in Swamp Thing, beginning with a guest appearance by Jack Kirby's Etrigan the Demon[image: External link] in issue No. 4 (April 1989). The story introduces Hell's Hierarchy (as their entry is titled in Who's Who in the DC Universe[image: External link]), headed by Lucifer (who would spin off into his own series in 1999), Beelzebub[image: External link] (later adversary to Kid Eternity[image: External link]), and Azazel[image: External link], whom Dream defeated later in the series. Dream visited the Justice League International[image: External link] in the following issue, No. 5 (May 1989). Although DC superheroes appeared in the series as late as issue No. 72 (November 1995), this would not be the norm. Gaiman and artist Mike Dringenberg introduced Death[image: External link], the older sister of Dream, in issue No. 8 (August 1989).[17]

Gaiman began incorporating elements of the Kirby Sandman series in issue No. 11 (December 1989), including the changes implemented by Roy Thomas. Joe Simon and Michael Fleisher had treated the character, who resembled a superhero[image: External link], as the "true" Sandman[image: External link]. The Thomas and Gaiman stories revealed that the character's existence was a sham created by two nightmares who had escaped to a pocket of the Dreaming.[18][19][20][21] Brute and Glob[image: External link] would later attempt this again on Sanderson Hawkins[image: External link], sidekick to Wesley Dodds[image: External link], the Golden Age[image: External link] Sandman.[22][23] Gaiman gave Jed Walker[image: External link] a surname and made him related to several new characters. The Thomas Sandman was Hector Hall[image: External link], who married the already-pregnant Fury[image: External link] in the Dreaming in Infinity, Inc. No. 51.[21] It was explained that Dr. Garrett Sanford, the 1970s Simon and Kirby version of the Sandman, had gone insane from the loneliness of the Dream Dimension and taken his own life. Brute and Glob put the spirit of Hector Hall, which had been cast out of his own body into Sanford's body, and it eventually began to resemble Hall's.[20] Fury, in her civilian guise as Lyta Hall was the only superhero recurring character in the series. Even at that, her powers had come to her via the Fury[image: External link] Tisiphone[image: External link],[24] and the Furies, under the euphemism, "the Kindly Ones", a translation of " Eumenides[image: External link]", a name they earned during the events of Aeschylus[image: External link]'s Oresteia[image: External link] trilogy, are major characters in the series.

The series follows a tragic course in which Dream, having learned a great deal from his imprisonment, tries to correct the things he has done wrong in the past. Ultimately, this causes him to mercy kill[image: External link] his own son, which leads to his own death at the hands of the Furies. Dream, having found himself a replacement early on in Daniel Hall[image: External link], dies in issue No. 69 (July 1995). The remaining issues deal with Dream's funeral, Hob Gadling[image: External link] choosing to remain immortal in spite of Dream's death, and two stories from the past. The series wraps with the story of William Shakespeare[image: External link] creating his other commission for Dream, The Tempest[image: External link],[25] his last work not in collaboration with other writers.

The Sandman became a cult success for DC Comics[26] and attracted an audience unlike that of mainstream comics: much of the readership was female, many were in their twenties, and many read no other comics at all.[27] Comics historian Les Daniels[image: External link] called Gaiman's work "astonishing" and noted that The Sandman was "a mixture of fantasy, horror, and ironic humor such as comic books had never seen before."[28] DC Comics writer and executive Paul Levitz[image: External link] observed that "The Sandman became the first extraordinary success as a series of graphic novel collections, reaching out and converting new readers to the medium, particularly young women on college campuses, and making Gaiman himself into an iconic cultural figure."[29] Gaiman had a finite run in mind for the series, and it concluded with issue No. 75. Gaiman said in 1996, "Could I do another five issues of Sandman? Well, damn right. And would I be able to look at myself in the mirror happily? No. Is it time to stop because I've reached the end, yes, and I think I'd rather leave while I'm in love."[30] The final issue, No. 75, was dated March 1996.[11]
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Main article: List of The Sandman spinoffs[image: External link]


The Sandman has inspired numerous spin-offs. While most of these are not written by Gaiman, he did write two miniseries focusing on the character of Death. Death: The High Cost of Living was published from March 1993 to May 1993 and was based around the fable that Death takes human form once a century, to remain grounded and in touch with humanity.[31][32] This was followed in 1996 by Death: The Time of Your Life,[33] featuring the characters of Foxglove[image: External link] and Hazel[image: External link] from A Game of You. Other spin-offs include The Dreaming[image: External link], Lucifer and Dead Boy Detectives[image: External link].

A set of Sandman trading cards was issued in 1994 by SkyBox International[image: External link].[34]

In 1999, Gaiman wrote The Sandman: The Dream Hunters, a novella illustrated by Yoshitaka Amano[image: External link]. As in many of the single-issue stories throughout The Sandman, Morpheus appears in Dream Hunters, but only as a supporting character. In Gaiman's afterword to the book, he describes the story as a retelling of an existing Japanese legend. There is no trace of it in the primary source he cites,[35] and when asked, Gaiman has stated that he made up the "legend". The novel was later adapted into a four-issue miniseries by P. Craig Russell[image: External link] and released by Vertigo from January 2009 to April 2009.[36][37]

Gaiman and Matt Wagner[image: External link] co-wrote Sandman Midnight Theatre, a 1995 prestige format one-shot[image: External link] in which Dream and Wesley Dodds meet in person after the events in the storyline, "The Python," which ended with Dodds's lover, Dian Belmont, going to England, which eventually brings both her and Dodds to Roderick Burgess's mansion.[38] In 2001, Dream appeared in a flashback in Green Arrow[image: External link] vol. 3, No. 9, which takes place at a point during the 70 years of the first issue.[39]

Gaiman wrote several new stories about Morpheus and his siblings, one story for each, which were published in 2003 as the Endless Nights anthology. The stories are set throughout history, but two take place after the final events of the monthly series. It was written by Gaiman and featured a different illustrator for each story.[40] This collection was the first hardcover graphic novel ever to appear on the New York Times Hardcover Best Seller list.[41]

Writer/artist Jill Thompson[image: External link] wrote and illustrated several stories featuring the Sandman characters. These include the manga[image: External link]-style book Death: At Death's Door[image: External link], one of DC's best selling books of 2003,[42] set during the events of Season of Mists[image: External link], and The Little Endless Storybook[image: External link], a children's book using childlike versions of the Endless.[43]

To commemorate the twenty-fifth anniversary of The Sandman, Gaiman wrote a new tale involving the battle that had exhausted Morpheus prior to the beginning of the original story.[44] Written by Gaiman and with art by J. H. Williams III[image: External link], Overture tells the previously hinted story of Dream's adventure prior to Preludes and Nocturnes, which had exhausted him so much that it made Burgess' actions capable of capturing him. The limited series had six issues.[45] Issue #1 was released on October 30, 2013,[46] and although it was planned to have a bi-monthly release schedule, issue 2 was delayed until March 2014,[47] which Gaiman explained was "mostly due to the giant signing tour I was on from June, and me not getting script written on the tour, with knock-on effects".[48] Special editions were released approximately a month after the original editions, which contain interviews with the creative team, alongside rare artwork.[49]
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 Summary




The Sandman's main character is Dream[image: External link], the titular Sandman[image: External link], also known to various characters throughout the series as Morpheus, Oneiros[image: External link], the Shaper, the Shaper of Form, Lord of the Dreaming, the Dream King, Dream-Sneak, the Cat of Dreams, Murphy, Kai'ckul and Lord L'Zoril, who is the anthropomorphic[image: External link] personification of dreams[image: External link]. At the start of the series, Morpheus is captured by an occult ritual and held prisoner for 70 years. Morpheus escapes in the modern day and, after avenging himself upon his captors, sets about rebuilding his kingdom, which has fallen into disrepair in his absence.[50] The character's initial haughty and often cruel manner begins to soften after his years of imprisonment at the start of the series, but the challenge of undoing past sins and changing old ways is an enormous one for a being who has been set in his ways for billions of years.[51] In its beginnings, the series is a very dark horror comic. Later, the series evolves into an elaborate fantasy series, incorporating elements of classical[image: External link] and contemporary mythology, ultimately placing its protagonist in the role of a tragic hero[image: External link].

The storylines primarily take place in the Dreaming[image: External link], Morpheus's realm, and the waking world, with occasional visits to other domains, such as Hell[image: External link], Faerie[image: External link], Asgard[image: External link], and the domains of the other Endless. Many use the contemporary United States of America and the United Kingdom as a backdrop. The DC Universe[image: External link] was the official setting of the series, but well-known DC characters and places were rarely featured after 1990. A notable exception is Lyta Hall, formerly Fury[image: External link] of the 1980s super-team Infinity, Inc.[image: External link], who figures prominently in the "Kindly Ones" story arc, and her superhuman abilities are not ignored. Most of the storylines take place in modern times, but many short stories are set in the past, taking advantage of the immortal nature of many of the characters, and deal with historical individuals and events such as in the short story "Men of Good Fortune."[50]
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 Themes and genre




The Sandman comic book series falls within the dark fantasy[image: External link] genre, albeit in a more contemporary and modern setting. Critic Marc Buxton described the book as a "masterful tale that created a movement of mature dark fantasy" which were largely unseen in previous fantasy[image: External link] works before it.[52] The comic book also falls into the genres of urban fantasy[image: External link], epic fantasy[image: External link], historical drama, superhero[image: External link], and is written as a metaphysical examination of the elements of fiction,[53] in which Neil Gaiman accomplished through the artistic use of unique anthropomorphic personifications[image: External link], mythology, legends, historical figures and occult[image: External link] culture, making up most of the major and minor characters as well as the plot device and even the settings of the story.[53] In its earliest story arcs, the Sandman mythos existed primarily in the DC Universe[image: External link], and as such numerous DC characters made some appearances or were mentioned. The series would later move away from referencing the DCU, but still exists in the same universe nonetheless.[54]

Critic Hilary Goldstein described the comic book as "about the concept of dreams more so than the act of dreaming."[54] In the early issues, responsibility and rebirth were the primary themes of the story.[55] As Dream finally liberates himself from his occultist captors, he returns to his kingdom which had fallen on hard times due to his absence, while also facing his other siblings, who each have their own reaction to his return. The story is structured not as a series of unconnected events nor as an incoherent dream, but by having each panel have a specific purpose in the flow of the story.[54] Dreams became the core of every story arc written in the series, and the protagonist's journey became more distinct and deliberate. Many Vertigo books since, such as Transmetropolitan[image: External link] and Y: The Last Man[image: External link], have adopted this kind of format in their writing, creating a traditional prose only seen in the imprint.[54]
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 Collected editions




The Sandman was initially published as a monthly serial, in 32-page comic books with some exceptions to this pattern. The stories within were usually 24 pages long, with eight exceptions within the main story arc: issue #1, "Sleep of the Just" (40 pages); issue #14, "Collectors" (38 pages); issue #32, "Slaughter on Fifth Avenue" (25 pages); issue #33, "Lullabies of Broadway" (23 pages); issue #36, "Over the Sea to Sky" (39 pages); issue #50, "Distant Mirrors—Ramadan" (32 pages); issue #52, "Cluracan's Tale" (25 pages); issue #75, "The Tempest" (38 pages).[56] As the series increased in popularity, DC Comics began to reprint them in hardcover and trade paperback editions, each representing either a complete novel or a collection of related short stories.

DC first published "The Doll's House[image: External link]" storyline in a collection called simply The Sandman.[50] Shortly thereafter, the first three volumes were published and named independently and collected in an eponymous boxed set. (Death's debut story, "The Sound of Her Wings" from issue #8, appeared both at the beginning of early editions of The Doll's House and at the end of Preludes and Nocturnes, creating overlap between the first two volumes.[50] In 1998, the cover images from The Sandman were released as one compiled volume titled Dustcovers: The Collected Sandman Covers[image: External link].[57] Dave McKean[image: External link]'s covers use techniques such as painting, sculpture, photography, drawing, and computer manipulation.
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 The Sandman library




A total of ten trade paperbacks[image: External link] contain the full run of the series and have all been kept in print. In 2010, Vertigo began releasing a new edition of Sandman books, featuring the new coloring from the Absolute Editions.[58]


	
Preludes and Nocturnes[image: External link] collecting The Sandman #1–8, 1988–1989: Dream is imprisoned for decades by an occultist seeking immortality. Upon escaping, he must reclaim his objects of power while still in a weakened state, confronting an addict to his dream powder, the legions of Hell[image: External link], and an all-powerful madman (Doctor Destiny[image: External link]) in the process. Guest starring several DC Comics characters including John Constantine[image: External link], Mister Miracle[image: External link], the Martian Manhunter[image: External link], the Scarecrow[image: External link], Etrigan the Demon[image: External link], and the original Sandman[image: External link]. It features the introduction of Lucifer[image: External link], with a cameo by Batman[image: External link].

	
The Doll's House[image: External link] collecting The Sandman #9–16, 1989–1990,: Morpheus tracks down rogue dreams that escaped the Dreaming during his absence. In the process, he must shatter the illusions of a family living in dreams, disband a convention of serial killers, and deal with a "dream vortex" that threatens the existence of the entire Dreaming. Features Hector Hall[image: External link] as the Bronze Age Sandman[image: External link].

	
Dream Country[image: External link] collecting The Sandman #17–20, 1990: This volume contains four independent stories. The imprisoned muse Calliope[image: External link] is forced to provide story ideas, a cat seeks to change the world with dreams, William Shakespeare[image: External link] puts on a play for an unearthly audience, and a shape-shifting immortal (obscure DC Comics character Element Girl[image: External link]) longs for death.

	
Season of Mists[image: External link] collecting The Sandman #21–28, 1990–1991: Dream travels to Hell to free a former lover, Nada, whom he condemned to torment thousands of years ago. There, Dream learns that Lucifer has abandoned his domain. When Lucifer gives Hell's key (and therefore, the ownership of Hell) to the Sandman, Morpheus himself becomes trapped in a tangled network of threats, promises, and lies, as gods and demons from various pantheons seek ownership of Hell. Wesley Dodds and Hawkman (Carter Hall)[image: External link] appear in one panel.

	
A Game of You[image: External link] collecting The Sandman #32–37, 1991–1992: Barbie, a New York divorcée (introduced in The Doll's House), travels to the magical realm that she once inhabited in her dreams, only to find that it is being threatened by the forces of the Cuckoo. This series introduces the character of Thessaly, who will play a key role in Morpheus' eventual fate.

	
Fables and Reflections[image: External link] collecting The Sandman #29–31, 38–40, 50; Sandman Special #1; and Vertigo Preview No. 1, 1991–1993: A collection of short stories set throughout Morpheus' history, most of them originally published directly before or directly after the "Game of You" story arc. Four issues, dealing with kings and rulers, were originally published under the label Distant Mirrors, while three others, detailing the meetings of various characters, were published as the "Convergences" arc. Fables and Reflections includes the Sandman Special, originally published as a stand-alone issue, which assimilates the myth of Orpheus[image: External link] into the Sandman mythos, as well as a very short Sandman story from the Vertigo Preview promotional comic.

	
Brief Lives[image: External link] collecting The Sandman #41–49, 1992–1993: Dream's erratic younger sister Delirium convinces him to help her search for their missing brother, the former Endless Destruction, who left his place among the "family" three hundred years before. Their quest is marred by the death of all around them, and eventually Morpheus must turn to his son Orpheus to find the truth, and undo an ancient sin.[59]


	
Worlds' End[image: External link] collecting The Sandman #51–56, 1993: A "reality storm" strands travelers from across the cosmos at the "Worlds' End Inn". To pass the time, they exchange stories. Guest-starring Prez[image: External link] and Wildcat[image: External link].

	
The Kindly Ones[image: External link] collecting The Sandman #57–69 and Vertigo Jam No. 1, 1993–1995: In the longest Sandman story, Morpheus becomes the prey of the Furies[image: External link], avenging spirits who torment those who spill family blood.

	
The Wake[image: External link] collecting The Sandman #70–75, 1995–1996: The conclusion of the series, wrapping up the remaining loose ends in a three-issue " wake[image: External link]" sequence, followed by three self-contained stories. Features a guest appearance by Wesley Dodds, and cameos by Batman, the Martian Manhunter, Clark Kent[image: External link], Darkseid[image: External link], the Phantom Stranger[image: External link], Doctor Occult[image: External link], John Constantine, and the Black Spider[image: External link].



The Sandman, written by Neil Gaiman and illustrated by J. H. Williams III[image: External link], returned in October 2013 as a limited series[image: External link]. The six-part prequel, Overture, tells the previously untold story that lead to Morpheus' capture by Roderick Burgess in the first issue of the monthly series.[60][61]
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 Absolute editions




The DC Comics Absolute Edition[image: External link] series are large 8" by 12" prints of a considerably higher quality and price than the library edition, and include a leather-like cover and a slipcase[image: External link]. Many of the early stories have been extensively retouched and/or recolored with Gaiman's approval.[62]


	
The Absolute Sandman, Vol. 1 collecting The Sandman #1–20, November 2006

	
The Absolute Sandman, Vol. 2 collecting The Sandman #21–39, October 2007

	
The Absolute Sandman, Vol. 3 collecting The Sandman #40–56, along with Vertigo Preview No. 1 and Sandman Special No. 1, June 2008

	
The Absolute Sandman, Vol. 4 collecting The Sandman #57–75, November 2008

	
The Absolute Death collecting The Sandman No. 8 and No. 20, Death: The High Cost of Living, "Death Talks About Life" AIDS pamphlet, Death: The Time of Your Life, Vertigo: Winter's Edge 2, "Death and Venice" from Endless Nights, "The Wheel" from 9-11 and extras from A Death Gallery, November 2009

	
The Absolute Sandman, Vol. 5 collecting The Sandman: Endless Nights plus The Dream Hunters and Sandman Midnight Theatre, November 2011



The first volume of The Absolute Sandman was published in November 2006; it collected the first 20 issues (Preludes and Nocturnes, The Doll's House, and Dream Country). The volume features a copy of the original series outline and other bonus features, such as a new introduction by the president of DC Comics, a new afterword, and a reproduction of the original comic draft and notes for "A Midsummer Night's Dream[image: External link]".[62] In promotion of this reissuing, DC issued a refurbished edition of the first issue of the series.
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 Annotated editions




While initially hesitant about releasing annotated editions, Gaiman eventually changed his mind when he forgot a reference when asked about it by a reader. The task of annotating the series was undertaken by Gaiman's friend Leslie S. Klinger[image: External link] of The New Annotated Sherlock Holmes[image: External link] who worked from the original scripts given to him by Gaiman.[63]

The first volume of The Annotated Sandman was published by DC Comics in January 2012 as a large 12" by 12" black-and-white book with an introduction by Gaiman and included issues #1-20. The annotations are presented on a page-by-page, panel-by-panel basis, with quoted sections from Gaiman's scripts and insight into the various historical, mythological and DC Universe[image: External link] references included in the comic. The second volume annotating issues #21-39 was released in November 2012.[64] The third volume covering issues #40-55, The Sandman Special No. 1 and the story "How They Met Themselves" from Vertigo: Winter's Edge #3 was released in October 2014.[65] The fourth volume including issues #57-75 and the story "The Castle" from Vertigo Jam #1 was released in December 2015.[66]

The first volume was nominated for the 2012 Bram Stoker Award for Best Non-Fiction[image: External link].[67]
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 Omnibus edition




The Sandman Omnibus, a massive two-volume hardcover edition, was released in 2013 to commemorate the 25th anniversary of The Sandman. Volume 1 collects issues #1-37 and The Sandman Special No. 1 with Volume 2 collecting issues #38-75 with stories from Vertigo Jam No. 1 and Vertigo: Winter's Edge. Both volumes are printed with the Absolute edition recoloring, feature a leather-like cover in black and red, and have over 1000 pages.[68]

A special Silver version of The Sandman Omnibus was released as well. Limited to 500 copies and autographed by Gaiman, the Silver edition includes both volumes with a slipcase, silver-like finish and a numbered page with Gaiman's signature.[69]
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 Reception and legacy




The Sandman No. 19, "A Midsummer Night's Dream", won the World Fantasy Award[image: External link] in 1991 for Best Short Fiction.[70][71][72] The Sandman and its spin-offs have won more than 26 Eisner Awards[image: External link],[73] including three for Best Continuing Series, one for Best Short Story, four for Best Writer (Neil Gaiman), seven for Best Lettering (Todd Klein[image: External link]), and two for Best Penciller/Inker (one each for Charles Vess[image: External link] and P. Craig Russell[image: External link]). The Sandman: The Dream Hunters was nominated for the Hugo Award for Best Related Book[image: External link] in 2000.[74] The Dream Hunters and Endless Nights won the Bram Stoker Award for Best Illustrated Narrative[image: External link] in 1999 and 2003, respectively.[75] That same year, Season of Mists won the Angoulême International Comics Festival Prize for Scenario[image: External link].[76] In 2005, IGN declared The Sandman as the best Vertigo comic ever.[77][78] The Sandman: Overture, a prequel mini-series, earned the 2016 Hugo Award for Best Graphic Story[image: External link].

Hillary Goldstein of IGN praised the comic book, saying that it "is truly the cream of the crop when it comes to Vertigo books. Neil Gaiman's work on the series is considered legendary for a reason. This story, in its entirety, is every bit as good as Watchmen and of equal (if not greater) literary merit. Were I to list the 100 best single comic-book issues I have ever read, three would come from this collection. Whether you have read The Sandman before or are a first timer, this is the one book you need to buy this fall. The stories within are magnificent and the care taken in reproducing Gaiman's work is the same you'd expect for any great work of literature."[54]
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 Adaptations into other media





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Film




Throughout the late 1990s, a film adaptation of the comic was periodically planned by Warner Bros., parent company of DC Comics. Roger Avary[image: External link] was originally attached to direct after the success of Pulp Fiction[image: External link], collaborating with Pirates of the Caribbean screenwriters Ted Elliott[image: External link] and Terry Rossio[image: External link] in 1996 on a revision of their first script draft, which merged the "Preludes and Nocturnes" storyline with that of "The Doll's House." Avary intended the film to be in part visually inspired by animator Jan Švankmajer[image: External link]'s work. Avary was fired after disagreements over the creative direction with executive producer Jon Peters[image: External link], best known for Batman[image: External link] and Superman Lives[image: External link]. It was due to their meeting on the Sandman film project that Avary and Gaiman collaborated one year later on the script for Beowulf. The project carried on through several more writers and scripts. A later draft by William Farmer, reviewed at Ain't It Cool News[image: External link],[79] was met with scorn from fans. Gaiman called the last screenplay that Warner Bros. would send him "not only the worst Sandman script I've ever seen, but quite easily the worst script I've ever read."[80] Gaiman has said that his dissatisfaction with how his characters were being treated had dissuaded him from writing any more stories involving the Endless, although he has since written Endless Nights.

By 2001, the project had become stranded in development hell[image: External link]. In a Q&A panel at Comic-Con 2007, Gaiman remarked, "I'd rather see no Sandman movie made than a bad Sandman movie. But I feel like the time for a Sandman movie is coming soon. We need someone who has the same obsession with the source material as Peter Jackson[image: External link] had with Lord of the Rings[image: External link] or Sam Raimi[image: External link] had with Spider-Man[image: External link]."[81] That same year, he stated that he could imagine Terry Gilliam[image: External link] as a director for the adaptation: "I would always give anything to Terry Gilliam, forever, so if Terry Gilliam ever wants to do Sandman then as far as I'm concerned Terry Gilliam should do Sandman."[82] In 2013, DC President Diane Nelson[image: External link] said that a Sandman film would be as rich as the Harry Potter universe[image: External link].[83] David S. Goyer[image: External link] announced in an interview in early December that he would be producing an adaptation of the graphic novel, alongside Joseph Gordon-Levitt[image: External link] and Neil Gaiman. Jack Thorne[image: External link] was hired to write the script.[84] On October 16, 2014, Gaiman clarified that while the film was not announced with the DC slate by Warner Bros., it would instead be distributed by Vertigo and announced with those slate of films.[85] Goyer told Deadline.com in an interview that the studio was very happy with the film's script.[86] According to Deadline.com, the film was to be distributed by New Line Cinema[image: External link].[87] In October 2015, Goyer revealed that a new screenwriter was being brought on board to revise the script by Jack Thorne and stated that he believed the film would go into production the following year.[88] In March 2016, The Hollywood Reporter revealed that Eric Heisserer[image: External link] was hired to rewrite the film's script.[89] The next day, Gordon-Levitt announced that he had dropped out due to disagreements with the studio over the creative direction of the film.[90][91] On November 9, 2016, i09 reported that Heisserer had turned in his draft of the script but left the film, stating that the film should be an HBO series instead.[92]
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 Television




Due to the prolonged development period of the film, in 2010, DC Entertainment[image: External link] shifted focus onto developing a television series adaptation. Film director James Mangold[image: External link] pitched a series concept to cable channel HBO[image: External link], whilst consulting with Gaiman himself on an unofficial basis, but this proved to be unsuccessful. It was reported in September 2010 that Warner Bros. Television was licensing the rights to produce a TV series, and that Supernatural[image: External link] creator Eric Kripke[image: External link] was their preferred candidate to adapt the saga. In March 2011, it was announced via Neil Gaiman's web blog that while he and DC liked Eric Kripke and his approach, it didn't feel quite right. The author hoped to launch the series in another form but plans for a television adaptation are on hold as production moves forward on the film.[93] As the film adaptation of Morpheus' story was being planned, DC and Fox[image: External link] discussed in September about a possible TV series based on the Sandman character Lucifer.[94]
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 Lucifer




Main article: Lucifer (TV series)


On September 16, 2014, Deadline.com reported that DC and Fox were developing a television series based on the Sandman character Lucifer created by Neil Gaiman.[95] On February 19, 2015, the official pilot order was given.[96] According to the premise reported by The Hollywood Reporter[image: External link], the potential series will greatly differ from the comic book version of the character featured in the Sandman and his own solo comic book series. Lucifer will be featured in a CSI[image: External link]-like or Elementary[image: External link] style television show with supernatural elements.[97]

On February 27, 2015, Newsarama reported that Rush[image: External link] and Once Upon A Time[image: External link] actor Tom Ellis was cast as Lucifer Morningstar. The writer of the pilot episode will be Tom Kapinos and the director and executive producer will be Underworld[image: External link] director, Len Wiseman.[98] The role of Maze had to be recast. CSI actress Lina Esco was originally cast as Maze[99] but was replaced by Lesley-Ann Brandt. In May 2015, the series was officially picked up.[100]
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 See also





	List of The Sandman characters[image: External link]

	
Sandman[image: External link], the Golden Age DC character

	
Sandman (Garrett Sanford/Hector Hall)[image: External link], the Bronze Age DC character
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