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FOREWORD

This book marks the sixtieth anniversary of the 1964–1965 New York World’s Fair in Flushing Meadows Corona Park, which included the debut of The Panorama of the City of New York. The model itself is an anomaly as far as historical objects are concerned: as viewers we are awestruck by its scale, which situates one outside of time and space, yet it remains familiar. If we compare the model we see—depicting January 1, 1992—and our contemporary city, we can note many absences: the developments in Queens, specifically Long Island City and Flushing; the new architectural additions in Manhattan including Hudson Yards and the High Line, and Atlantic Terminal and Cadman Plaza in Brooklyn. Even as films and television shows have made the New York City skyline somewhat ubiquitous, the Panorama proves there are always new perspectives to discover.

The Panorama has been used in many ways by various audiences. It remains an important teaching tool for schoolchildren across the boroughs in both second and fourth grade. Studying this artifact can illuminate how geography and natural resources affect a population, how community is constructed alongside the built environment, and how people are connected by culture, history, and proximity. The Panorama inspires questions, and has been a subject matter and point of inquiry for artists for as long as the Queens Museum has existed. Housing justice, the economy, immigration, and empire-building have been subjected to deeper interrogation, with the Panorama serving as a site.
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Spencer Lowell, Untitled (023), 2016. Archival pigment print. © Spencer Lowell.





The Panorama has been maintained for sixty years, and there are many people who had a hand in making sure this incredible model remained intact for future generations. We’d like to thank the funders who have helped upgrade and preserve the Panorama since the Queens Museum took over stewardship of the model in 1972. Additionally, the hundreds of individual donors who have supported the ongoing care and maintenance of the Panorama through our Adopt-A-Building Program deserve our deepest thanks as well. The New York State Legislature, the New York City Department of Cultural Affairs, Queens Borough presidents past and present, and the New York City Council have also provided consistent support to the Museum and our efforts.

I want to express my deepest appreciation for the current and former staff of the Queens Museum who have helped to maintain this model. I’d like to thank the following QM staffers specifically—without them, the Panorama might not have survived. Janet Schneider, former director of QM (1977–89), kept a close eye on the Panorama and initiated the renovations we see today (the Crystal Walkway donated by Crystal Window & Door Systems with Rafael Viñoly, 1988–89, and full update of the model with Lester Associates, 1992–94). Beth M. Henriques, former assistant director of QM (1988–90), coordinated and managed the 1992 renovation alongside Lester Associates. Marc H. Miller, curator of the World’s Fair Collection (1985–94), played a major role in the fundraising and curatorial vision prior to the Panorama’s 1992 renovation, and initiated the New York World’s Fair Association in 1988 with its headquarters at QM. Phyllis Bilick, the official staff photographer at QM starting in 1984 through the Panorama’s 1992 renovation, captured a number of images shared in this volume.

More recently, we have to thank Debra Wimpfheimer, deputy director of QM, who has been a part of the partnerships and planning team since 2002, spearheading the Adopt-A-Building Program. We are grateful for Louise Weinberg, former curator and archives manager at QM (2008–19), who paid special attention to the Panorama during and after our most recent museum renovation. Lastly, we’d like to thank former QM directors Carma C. Fauntleroy, Tom Finkelpearl, and Laura Raicovich, who supported Panorama-focused publications and exploratory exhibitions including City Speculations (1996); Designing the Future: The Queens Museum of Art and the New York City Building (2002); Michael Rakowitz: Romanticized all out of proportion (2003); Robert Moses and the Modern City: The Road to Recreation (2007); Stephen Talasnik, Panorama: The Mapping of Prediction (2009); Structure Has a Life with Personality: Art about architecture from the Queens Museum collection (2010); Wonderstruck in the Panorama: Drawings by Brian Selznick (2011); Bringing the World into the World (2014); Never Built New York (2017); and The Panorama Handbook: Thoughts and Visions on and around the Queens Museum’s Panorama of the City of New York (2018). We send our deepest thanks to all the artists and educators who have created artworks and developed tours and interpretation inspired by the Panorama.

We are grateful to the team for their work to make this publication possible. Thank you to our contributors: Marc H. Miller, Kenneth T. Jackson, Valerie Paley, and Vyjayanthi Rao. Additional thanks are due to our partners Scala Arts Publishers, Inc.—specifically Jennifer Norman, designers Rebecca Sylvers and Miko McGinty, and editors Beth Holmes and Erin Barnett—for their collaboration and enthusiasm. This volume would not have been possible without the dedication and hard work of coeditors Lynn Maliszewski and Lauren Haynes and the assistance and research of Mayisha Hassan. Thank you to the City of New York for their support of activities related to the Panorama. We are grateful to The Robert David Lion Gardiner Foundation for their support of this publication. We dedicate this book to the memory of Steven M. Polan, who loved visiting the Panorama over the decades and who so generously provided the necessary support for this publication.

Sally Tallant

President and executive director, Queens Museum
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Midtown West, Manhattan, The Panorama of the City of New York, 2015.

Digital photograph. © Max Touhey.
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Worker at Lester Associates pulls a reference image from a set of aerial photographs used for the construction of The Panorama of the City of New York, ca. 1963.

Scanned medium-format negative. Gift of Bernard Spence, Lester Associates.
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View of the Lester Associates workshop during the construction of The Panorama of the City of New York, ca. 1963.

Vintage silver gelatin print. Gift of Bernard Spence, Lester Associates.
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Workers at their woodworking jigs in the Lester Associates workshop, ca. 1963.

Scanned large- format negative. Gift of Lester Associates.
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Workers at the Lester Associates workshop transition buildings from templates to the panels of The Panorama of the City of New York, ca. 1963.

Scanned 35mm negative. Gift of Lester Associates.
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Panel fabrication for The Panorama of the City of New York at the Lester Associates workshop, ca. 1962.

Scanned 35mm negative. Gift of Lester Associates.
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Entryway to The Panorama of the City of New York with the Castello Plan model in the foreground, ca. 1964.

Vintage silver gelatin print.









PANORAMA ORIGIN STORY

The Panorama was built as New York City’s display at the 1964–1965 World’s Fair. After the Fair it served as an urban planning tool.

Approximately 14,000 people visited the model daily during the Fair.

The model was conceived of by Robert Moses and constructed by Lester Associates of West Nyack, NY. It was paid for by New York City’s Board of Estimate.

Dates of construction:

July 1961–April 1964

The Panorama was designed to stay current with the changing city. Complete updates took place in 1967, 1968, 1969, 1974, and 1992.






MODEL AS OBJECT

It took over one hundred full-time workers to construct the Panorama.

Scale:

1 inch = 100 feet (1:1200)

Total area:

9,335 square feet

Section pieces:

Originally 273, but only 272 installed due to the size of the room

Estimated weight:

45,000 lbs.

Cost:

$672,662.69 in 1964 US dollars
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Model-makers prepare a section of The Panorama of the City of New York in the Lester Associates workshop, ca. 1963.

Scanned large-format negative. Gift of Lester Associates.
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Aerial view, The Panorama of the City of New York, April 25, 1964.

Vintage silver gelatin print. © Ben Cohen. Gift of the New York City Parks Archive.
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Construction of the gallery to house The Panorama of the City of New York, ca. 1962.

Scanned medium-format negative. Gift of Lester Associates.
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Architectural rendering, second floor viewing of The Panorama of the City of New York, ca. 1962.

Watercolor on paper. © M. M. Gift of Lester Associates.
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Preliminary model of The Panorama of the City of New York, ca. 1961.

Vintage silver gelatin print. Gift of Lester Associates.
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Worker places models of buildings on a section of The Panorama of the City of New York in the Lester Associates workshop, ca. 1963.

Scanned medium-format negative. Gift of Bernard Spence, Lester Associates.
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Brooklyn, The Panorama of the City of New York, 1994.

Scanned large-format color positive film. © Andrea Brizzi.
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Workers at Lester Associates cross-check municipal maps alongside details of The Panorama of the City of New York, ca. 1963.

Scanned large-format negative. Gift of Lester Associates.
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Architectural rendering of The Panorama of the City of New York within the New York City Pavilion, ca. 1962.

Scanned large-format negative. Gift of Lester Associates.
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Worker places model buildings on a section of The Panorama of the City of New York, ca. 1963.

Scanned 35mm negative. Gift of Lester Associates.
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Measuring the height of the Empire State Building on The Panorama of the City of New York, ca. 1970.

Scanned large-format negative. Gift of Lester Associates.
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Worker stands over John F. Kennedy International Airport in the Lester Associates workshop, ca. 1963.

Scanned large-format negative. Gift of Lester Associates.
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Laying out streets on a section of The Panorama of the City of New York, ca. 1963.

Vintage silver gelatin print. Gift of Lester Associates.
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Two workers consult aerial photographs of New York City for a section of The Panorama of the City of New York, ca. 1963.

Scanned 35mm slide. Gift of Lester Associates.
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Preliminary work on John F. Kennedy International Airport, The Panorama of the City of New York, ca. 1962.

Scanned large-format negative. Gift of Lester Associates.
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John F. Kennedy International Airport, The Panorama of the City of New York, ca. 1980s.

Vintage silver gelatin print.
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John F. Kennedy International Airport on The Panorama of the City of New York with preparatory maps during the 1992–94 restoration, ca. 1992.

Vintage silver gelatin print. © Phyllis Bilick.
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Jamaica Bay, west of Cross Bay Boulevard, looking west toward Brooklyn and Manhattan on The Panorama of the City of New York, September 1989.

Scanned 35mm negative. © Phyllis Bilick.
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Worker details LaGuardia Airport on The Panorama of the City of New York, ca. 1963.

Vintage silver gelatin print. Gift of Lester Associates.








SPECIAL FEATURES

Moving airplanes land every minute at LaGuardia Airport in Queens.

Two workers at Lester Associates left their names spelled in shrubbery—“Bill” and “Ed”—on two islands in Jamaica Bay.

Originally, at the World’s Fair, visitors would view the Panorama from a “helicopter” ride that moved around the perimeter of the model.

Inside each four-person fiberglass cabin, attendees would hear “The City of Opportunity,” a nine-minute monologue voiced by broadcasting legend Lowell Thomas.
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