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Ovid's "Remedia Amoris" serves as both a companion and a counterpoint to his earlier work, "Amores," delving into the intricacies of love and its discontents. Written in elegiac couplets, this poem adopts a wry, playful tone as it presents remedies for the heartache wrought by love. Ovid engages with themes of desire, passion, and the art of seduction, offering a satirical yet earnest exploration of the human condition. In the literary context of Ancient Rome, Ovid's approach reflects the Augustan ideals, blending the personal with the universal, while also critiquing romantic love's often destructive nature. Ovid, a key figure in Latin literature, was deeply influenced by his own experiences and the societal norms of his time. His tumultuous love life and exiled status allowed him to reflect critically on the fleeting nature of passion and the emotional turmoil it brings. "Remedia Amoris," written during a period of self-reflection, showcases Ovid's mastery in navigating themes of love while employing humor and irony to engage his readers. This text is an essential read for those interested in classical literature and the complexities of romantic relationships. Ovid's engaging style and profound insights into love's remedies make it a valuable addition to both literary study and personal reflection on the nature of desire.
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In "Lyra Frivola," A. D. Godley explores the intricate tapestry of classical themes through a lens of wit and irony, embodying a playful yet scholarly spirit. The collection consists of a series of light-hearted poems that deftly engage with historical and mythological subjects, underscoring the duality of elegance and frivolity inherent to human experience. Godley adopts a fluid style, intertwining traditional forms with modern sensibilities, which challenges the reader's expectations and evokes a sense of nostalgia in the broader context of early 20th-century poetry, where the boundaries of high and low culture increasingly blur. A. D. Godley, a distinguished scholar and translator, had a profound grasp of classical literature and its language, which undoubtedly informed his poetic endeavors. Educated at Oxford and with a notable career as a classicist, Godley became intimately familiar with the works of countless poets and playwrights. This rich intellectual background is clearly reflected in "Lyra Frivola," where Godley's erudition is accompanied by a clever humor that invites readers to reconsider and celebrate the lighter facets of literary tradition. I wholeheartedly recommend "Lyra Frivola" to both poetry enthusiasts and scholars alike, as it offers a unique blend of classical erudition and playful creativity. Godley's work is not only a delightful exploration of literary frivolity, but it also serves as a reminder of the enduring charm of poetic forms in the contemporary landscape, making this collection an essential read for anyone seeking both intellectual engagement and artistic enjoyment.
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Christopher Marlowe's "Hero and Leander" is a masterful narrative poem that intricately weaves together themes of love, desire, and tragedy. Written in the late 16th century, this poem is characterized by its brilliant use of blank verse and rich imagery, showcasing Marlowe's command over the English language. Set against the backdrop of classical mythology, the narrative follows the passionate but doomed love affair between Hero, a priestess of Venus, and Leander, a young man who swims across the Hellespont to reach her. Marlowe's poetic style combines eloquence with emotional intensity, creating a poignant exploration of love and fate that resonates deeply with the human condition. Christopher Marlowe, a contemporary of Shakespeare, was renowned for his innovative approach to drama and poetry. His tumultuous life—marked by early brilliance and mysterious circumstances—often intertwined themes of ambition, desire, and betrayal. These experiences provided fertile ground for Marlowe's poetic expressions, reflecting the complexity of human relationships and the inexorable grip of destiny. His distinct explorations of character and emotion laid the groundwork for later English literature. This exquisite poem is recommended to readers who appreciate the rich tapestry of Renaissance literature and the exploration of timeless themes. "Hero and Leander" invites readers to reflect upon the beauty and tragedy of love, making it a compelling addition to any literary collection.
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In "Antinous: A Poem," Fernando Pessoa crafts a profound exploration of identity, desire, and the human condition through the lens of the tragic romance between the Roman Emperor Hadrian and his beloved Antinous. Written in his signature fragmented and multifaceted style, this poem integrates Pessoa's unique heteronymic approach, allowing readers to encounter various voices that traverse themes of beauty, mortality, and mysticism. The work draws on classical references while situating itself within the context of modernist poetic innovation, creating a symbolic dialogue between past and present that resonates with contemporary existential inquiries. Fernando Pessoa, a towering figure of early 20th-century Portuguese literature, often grappled with themes of self-identity and fragmentation, mirroring his own complex persona composed of various heteronyms. His extensive exploration of philosophical and artistic ideas—shaped by influences such as Symbolism and Modernism—led him to write "Antinous," reflecting his fascination with lost love, mythology, and the ephemeral nature of existence. Pessoa's intense introspection and deeply reflective style engender a rich environment for readers seeking to understand the profundities of human emotion. This exquisite poem is a must-read for those interested in the interplay of love and loss, as well as the tension between historical grandeur and personal quest. Pessoa's evocative language invites readers to engage intimately with his vibrant yet haunting portrayal of Antinous, making it an essential addition to the libraries of poetry enthusiasts and scholars alike.
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In 'The Satires, Epistles, and Art of Poetry,' Horace emerges as a masterful voice of the Augustan age, blending humor with philosophical insight. This compilation showcases his sharp wit and keen observations of Roman society, particularly through the satirical lens that critiques human folly and moral failings. The elegance of his Latin prose and verse is interlaced with a refined, didactic tone, inviting readers into a world where personal reflection meets societal critique. Horace's literary style is characterized by a seamless integration of lyrical beauty with ethical considerations, highlighting the tensions between individual desires and communal expectations in a rapidly changing Rome. Born in 65 BCE, Horace was not just a poet but a keen observer of the socio-political climate of his time, shaped by the aftermath of civil war and the consolidation of imperial power under Augustus. His personal experiences, from his freedman status to his education in the culturally vibrant cities of Athens and Rome, deeply influenced his poetic voice. Through his works, Horace sought to communicate the essence of self-improvement, the value of moderation, and the art of living—tenets that reflect both personal and philosophical journeys. Readers are invited to delve into the profound layers of irony, wisdom, and charm embedded in Horace's writings. This anthology not only provides a glimpse into the complexities of human nature and societal norms but also serves as a timeless guide on governance of self and an appreciation of art. Ideal for scholars and casual readers alike, Horace's reflections remain strikingly relevant, making this collection an essential addition to any literary canon.
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The idea of translating Catullus in the original metres adopted by the poet himself was suggested to me many years ago by the admirable, though, in England, insufficiently known, version of Theodor Heyse (Berlin, 1855). My first attempts were modelled upon him, and were so unsuccessful that I dropt the idea for some time altogether. In 1868, the year following the publication of my larger critical edition[A] of Catullus, I again took up the experiment, and translated into English glyconics the first Hymenaeal, Collis o Heliconici. Tennyson's Alcaics and Hendecasyllables had appeared in the interval, and had suggested to me the new principle on which I was to go to work. It was not sufficient to reproduce the ancient metres, unless the ancient quantity was reproduced also. Almost all the modern writers of classical metre had contented themselves with making an accented syllable long, an unaccented short; the most familiar specimens of hexameter, Longfellow's Evangeline and Clough's Bothie of Tober-na-Vuolich and Amours de Voyage were written on this principle, and, as a rule, stopped there. They almost invariably disregarded position, perhaps the most important element of quantity. In the first line of Evangeline—


This is the forest primeval, the murmuring pines and the hemlocks,




there are no less than five violations of position, to say nothing of the shortening of a syllable so distinctly long as the i in primeval. Mr. Swinburne, in his Sapphics and Hendecasyllables, while writing on a manifestly artistic conception of those metres, and, in my judgment, proving their possibility for modern purposes by the superior rhythmical effect which a classically trained ear enabled him to make in handling them, neglects position as a rule, though his nice sense of metre leads him at times to observe it, and uniformly rejects any approach to the harsh combinations indulged in by other writers. The nearest approach to quantitative hexameters with which I am acquainted in modern English writers is the Andromeda of Mr. Kingsley, a poem which has produced little effect, but is interesting as a step to what may fairly be called a new development of the metre. For the experiments of the Elizabethan writers, Sir Philip Sidney and others, by that strange perversity which so often dominates literature, were as decidedly unsuccessful from an accentual, as the modern experiments from a quantitative point of view. Sir Philip Sidney has given in his Arcadia specimens of hexameters, elegiacs, sapphics, asclepiads, anacreontics, hendecasyllables. The following elegiacs will serve as a sample.



Unto a caitif wretch, whom long affliction holdeth,
 And now fully believ's help to bee quite perished;
 Grant yet, grant yet a look, to the last moment of his anguish,
 O you (alas so I finde) caus of his onely ruine:
 Dread not awhit (O goodly cruel) that pitie may enter
 Into thy heart by the sight of this Epistle I send:
 And so refuse to behold of these strange wounds the recitall,
 Lest it might m' allure home to thyself to return.





In these the classical laws of position are most carefully observed; every dactyl ending in a consonant is followed by a word beginning with a vowel or h—afflīctĭŏn holdeth, momēnt ŏf hĭs anguish, caūse ŏf hĭs onely; affliction wasteth, moment of his dolour, cause of his dreary, would have been as impossible to Sir Philip Sidney as moērŏr tĕnebat, momēntă pĕr curae, caūsă vĕl sola in a Latin writer of hexameters. Similarly where the dactyl is incided after the second syllable, the third syllable beginning a new word, the utmost care is taken that that word shall begin not only with a syllable essentially short, but, when the second syllable ends in a consonant, with a vowel: ōf thĭs ĕpistle, but not ōf thĭs dĭsaster, still less ōf thĭs dĭrection. The other element of quantity is less rigidly defined; for (1) syllables strictly long, as I, thy, so, are allowed to be short; (2) syllables made long by the accent falling upon them are in some cases shortened, as rŭīne, pĕrĭshēd, crŭēl; (3) syllables which the absence of the accent only allows to be long in thesi, are, in virtue of the classical laws of position, permitted to rank as long elsewhere—momēnt of his, ōf this epistle. It needs little reflection to see that it is to one or other of these three peculiarities that the failure of the Elizabethan writers of classical metres must be ascribed. Pentameters like



Gratefulness, sweetness, holy love, hearty regard,
 That the delights of life shall be to him dolorous,
 And even in that love shall I reserve him a spite;





sapphics like



Are then humane mindes privileg'd so meanly
 As that hateful death can abridg them of power
 With the vow of truth to record to all worlds
 That we bee her spoils?





hexameters like



Fīre nŏ lĭquor can cool: Neptūne's reālm would not avail us.
 Nurs inwārd mălădiēs, which have not scope to bee breath'd out.
 Oh nŏ nŏ, worthie shephērd, worth cān never enter a title;





are too alien from ordinary pronunciation to please either an average reader or a classically trained student. The same may be said of the translation into English hexameters of the two first Eclogues of Virgil, appended by William Webbe to his Discourse of English Poetrie (1586, recently reprinted by Mr. Arber). Here is his version of Ecl. I., 1-10.


MELIBAEUS.



Tityrus, happilie then lyste tumbling under a beech tree,
 All in a fine oate pipe these sweete songs lustilie chaunting:
 We, poore soules goe to wracke, and from these coastes be remoued,
 And fro our pastures sweete: thou Tityr, at ease in a shade plott
 Makst thicke groues to resound with songes of brave Amarillis.



TITYRUS.



O Melibaeus, he was no man, but a God who releeude me:
 Euer he shalbe my God: from this same Sheepcot his alters
 Neuer, a tender lambe shall want, with blood to bedew them.
 This good gift did he giue, to my steeres thus freelie to wander,
 And to my selfe (thou seest) on pipe to resound what I listed.



ib. 50-56.



Here no unwoonted foode shall grieue young theaues who be laded,
 Nor the infections foule of neighbours flocke shall annoie them.
 Happie olde man. In shaddowy bankes and coole prettie places,
 Heere by the quainted floodes and springs most holie remaining.
 Here, these quicksets fresh which lands seuer out fro thy neighbors
 And greene willow rowes which Hiblae bees doo rejoice in,
 Oft fine whistring noise, shall bring sweete sleepe to thy sences.
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