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‘I urge you to please notice when you are happy,
and exclaim or murmur or think at some point:
“If this isn’t nice, I don’t know what is.”’


Kurt Vonnegut
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Characters


TOM


VIV


Note


The play seamlessly slides through memories, times and places.


In each memory, the characters are somewhere else, some time else and even someone else.


The actor playing Tom plays him at various stages of his life.


The actor playing Viv plays her at various stages of her life, as well as other characters from Tom’s life.


Shifts in time, place and character are marked in the text in bold.


It is at the discretion of the creative team how they shift between memories.


Consider them like cuts in a film: some of them are jump-cuts, some of them are wipes, some of them are fades.


The shifts should not be obviously marked out for an audience. They should be fluid and seamless, like thoughts.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.











TOM. I saw that.


VIV. What?


TOM. Just then.


VIV. What?


TOM. Winking.


VIV. Winking?


TOM. You didn’t wink at me?


VIV. No.


TOM. Must have been your eye then.


VIV. My eye?


TOM. Of its own accord.


VIV. How do you know it wasn’t just an eyelash?


TOM. Oh no, not that wink.


VIV. No?


TOM. No no. I happen to be an expert on lovely eyes and the winks they make.


VIV. That wink could have been anything. An eyelash. Or a mote of dust.


TOM. Oh no, that wink was saying something alright.


VIV. Which is what?


TOM. I couldn’t possibly say.


VIV. Why not?


TOM. Because that’s a secret between me and your Lovely Blue Eye. I couldn’t possibly betray that confidence with a stranger.




VIV. A stranger?


TOM. I hardly know you.


VIV. And yet you’re on first name terms with my eye?


TOM. In fairness it did make the first move.


VIV. I must have a word with it for being so forward.


TOM. Don’t take it out on such a pretty eye.


VIV. I will do just that. In fact, if it persists in betraying my confidence to handsome young men, I will take it right out of my head.


TOM. You’d cut off your nose to spite your face?


VIV. Now my nose is getting in on the action? Pretty soon all of my face will be rebelling and going off to do its own business. I’ll have my eyes by my elbows and my ears round my knees and my lips will be off gallivanting round with who knows what.


TOM. You’ll be a Picasso. They’ll hang you in the Louvre. Though I’ve got an empty space at my place that needs filling.


VIV. So you can ogle me nightly? No thank you.


TOM. You were ogling me.


VIV. Was not.


TOM. Were too. Your eye –


VIV. Ah yes, my eye again. You seem rather taken with my eye.


TOM. Don’t be jealous. I am rather taken with the rest of you too. You’re not like the others.


VIV. No?


TOM. People come here to make a fuss and be seen. And there’s an awful lot of folks in here making an awful lot of noise.


VIV. I think the man at the piano was making the most.




TOM. I’ll let you have that since you were so nice to me before.


VIV. When was that?


TOM. Just now. You called me handsome.


VIV. I did no such thing.


TOM. You did.


VIV. You must have misheard.


TOM. I never mishear. I have excellent hearing.


VIV. You must have misremembered.


TOM. I never misremember. I’m like an elephant – never forget.


VIV. Well I would never say such a thing – even if it were true.


TOM. Are you saying it isn’t?


VIV. Well I can’t deny there is perhaps – some handsomeness to you.


TOM. Some handsomeness?


VIV. In a certain light.


TOM. Apology accepted.


VIV. I didn’t apologise.


TOM. Well then you owe me something.


VIV. What?


TOM. A dance.


VIV. I’m not so sure.


TOM. Afraid your date will get jealous?


VIV. What date?


TOM. Man in the blue suit.


VIV. He’s not a date.


TOM. Then what’s the harm in a dance?




VIV.…


TOM. I love this song.


VIV. Fred and Ginger.


TOM. Now he was a dancer.


VIV. Not as good as Ginger.


TOM. What?


VIV. Ginger did everything that Fred did but backwards and in heels.


TOM. But Ginger couldn’t sing like Fred could.


TOM sings the first verse of ‘The Way You Look Tonight’ by Dorothy Fields and Jerome Kern.


VIV. You sing –


TOM. Yes?


VIV. – beautifully.


TOM. Thank you. You dance –


VIV. Yes?


TOM. – beautifully.


VIV. Thank you.


TOM. Tom.


VIV. Vivian.


TOM. Does your date know you dance so well?


VIV. He’s not a date, I told you.


TOM. I’m not sure you told him.


VIV. He’s a friend from the office.


TOM. Very friendly it seems. Hasn’t let you buy a drink all night.


VIV. You keeping tab? You should be concentrating on playing.




TOM. I can do two things at once. I’m very adept at multitasking. For example, while I am dancing an exemplary foxtrot with you –


VIV. Sloppy.


TOM. What?


VIV. Not exemplary – sloppy.


TOM. Sloppy? You’re calling my dancing sloppy?
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