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    As a boy soldier marches under Alexander’s banner, the exhilaration of promised glory collides with the unglamorous discipline, constant danger, and moral tests that forge, and sometimes fracture, the men who sustain a conqueror’s dream.

A Young Macedonian in the Army of Alexander the Great, by Alfred John Church, is a historical adventure novel set during the early campaigns of Alexander and first published in the late nineteenth century. Written by a classical scholar known for bringing antiquity to young readers, the book blends storytelling with accessible background on ancient life and warfare. Its stage stretches from Macedon eastward, following the movements of an army that reshaped the Mediterranean and Near Eastern worlds. Within this broad setting, Church situates a personal journey that makes distant events tangible through the experiences of a single, observant youth.

The premise is straightforward and inviting: a fictional young Macedonian enters Alexander’s ranks and learns what it means to serve, endure, and aspire amid a legendary expedition. Church crafts a clear, brisk narrative that favors momentum and concrete detail over ornament. The tone balances excitement with sobriety, conveying both the thrill of marching with a celebrated leader and the daily realities of camp, drill, and duty. Readers can expect action tempered by reflection, with explanations of unfamiliar customs and practices woven into the scenes. The result is an immersive introduction to the era that remains carefully anchored to its protagonist’s perspective.

At its heart, the novel is a coming-of-age story shaped by the pressures of command, comradeship, and cultural encounter. Courage, loyalty, prudence, and ambition are tested in circumstances that reward discipline as much as daring. Church’s young soldier watches power at close range and measures it against the demands of conscience and survival. The portrait of Alexander emerges indirectly, filtered through the awe and doubts of those who follow him. Without offering verdicts, the narrative raises questions about what makes leadership legitimate, where glory shades into hubris, and how individual honor can be maintained within the machinery of conquest.

Church’s method is to root fiction in the texture of known history, drawing on classical sources to frame believable incidents and settings. The prose is lucid and measured, characteristic of late Victorian historical writing for younger audiences, yet it does not talk down to the reader. Attention to routines—marches, rations, duties, and the organization of arms—builds a sense of how ancient armies functioned beyond the clash of battle. Explanations are concise and purposeful, allowing the story to move while quietly instructing. This approach makes the book an engaging companion to more formal studies of Alexander and the world he transformed.

For contemporary readers, the novel’s value lies in its ground-level view of momentous change and its invitation to think about leadership, risk, and responsibility. It speaks to enduring concerns: how ideals are tested by institutions, how young people find purpose in dangerous enterprises, and how cross-cultural contact can inspire curiosity as well as conflict. Those interested in antiquity will find a humane entry point into the period, while general readers will encounter a timeless adventure shaped by moral inquiry. The book also prompts further exploration of primary histories, encouraging a dialogue between narrative imagination and documented past.

Approach this story as both journey and apprenticeship: notice the rhythms of the march, the bonds forged in small acts of trust, and the quiet decisions that matter as much as celebrated feats. Expect a balance of action and pause, with scenes that illuminate the mechanics of campaigning alongside moments of thoughtfulness. Church offers an experience that is instructive without pedantry and spirited without sensationalism. Read with an ear for the period’s voice and a curiosity for the world it evokes, and the novel will reward you with a vivid, measured vantage on youth, duty, and the reach of a formidable ambition.
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    Set in the years when Alexander succeeds Philip II, the novel follows a young Macedonian who enters the king’s army as it prepares to carry the war into Asia. The narrative introduces Macedonian training, ranks, and the strict discipline expected of new recruits. The protagonist learns the customs of camp life, drills with the phalanx and cavalry, and observes how loyalty to the king binds soldiers from different regions. Early chapters establish friendships, mentors, and the values of courage and obedience. The tone remains factual and sequential, presenting the army’s organization and the practical demands of service before any major engagements occur.

The campaign opens with the crossing of the Hellespont and the formal rites that affirm Alexander’s claim to lead the Greeks against Persia. The protagonist witnesses the coordination of infantry, cavalry, and engineers as the army secures footholds along the coast. The first major battle demonstrates the Macedonian style of warfare and the dangers faced by frontline troops. The narrative highlights the youth’s initiation to combat, the role of companions who support one another, and the immediate tasks after victory, such as tending the wounded and reorganizing units. These scenes set the pattern of movement, battle, and reconstruction that governs the expedition.

Advancing through Asia Minor, the army secures cities and strongholds while managing alliances, surrenders, and resistance. The narrative depicts sieges, negotiations, and the logistics of supply, emphasizing the engineering ingenuity needed to overcome fortified positions. The protagonist experiences scouting missions, courier duties, and the constant vigilance required in unfamiliar terrain. Episodes involving local leaders and Greek communities illustrate how the expedition framed itself as a liberation as well as a conquest. Descriptions of marches, river crossings, and weather conditions underline the practical challenges of campaigning, as the army presses toward decisive encounters with Persian forces.

Confrontation with the Persian Great King brings a larger, more complex battle that tests the Macedonian combined-arms approach. The narrative concentrates on formation, timing, and the coordinated movements that open corridors for cavalry charges. After the clash, the protagonist encounters the administrative side of victory: guarding high-status captives, securing treasure, and maintaining discipline amid abundance. The outcome shifts political momentum and provides the army with resources, but it also increases responsibilities. Orders grow more intricate, communications stretch over greater distances, and the soldiers realize that success deepens their commitment to a long campaign rather than ending it quickly.

A prolonged siege on the coast demonstrates the army’s patience and technical resourcefulness. The protagonist participates in building works, sorties, and countermeasures against naval threats, learning how warfare depends as much on engineering and endurance as on direct fighting. After coastal victories, the narrative follows the march into Egypt, where the army is welcomed, new foundations are laid, and Alexander’s aims broaden from punitive expedition to lasting rule. The visit to an oracle underscores the king’s evolving vision, while the troops benefit from rest and reorganization. The sequence balances spectacle with the routine tasks that sustain an army far from home.

Returning eastward, the army meets the decisive field battle that breaks Persian power. The account stresses reconnaissance, terrain selection, and the disciplined advance of the phalanx supported by agile cavalry. The protagonist notes the controlled pursuit that follows and the orderly entry into grand cities whose wealth challenges military restraint. Administrative reforms occupy chapters that portray pay distributions, garrisons, and the delicate management of local elites. Amid triumph, the soldiers face new customs and luxuries, and the narrative records adjustments in dress, ceremony, and command structure. These developments foreshadow tensions between traditional Macedonian practices and imperial governance.

The campaign then extends into the Iranian plateau and beyond, where pursuit of remaining opposition requires winter marches, mountain passes, and counterinsurgency tactics. The protagonist joins patrols, guides, and small-unit actions against elusive foes. The narrative presents the establishment of new settlements, the integration of regional troops, and efforts to stabilize trade routes. Harsh climates and distance test loyalty and stamina as officers juggle diplomacy and force. Key episodes illustrate shifting allegiances, the challenges of supply in remote regions, and the evolving composition of the army. These chapters emphasize persistence and adaptation rather than grand set-piece battles.

The advance into India introduces unfamiliar warfare, including elephants and monsoon conditions. The protagonist observes innovations in bridging, riverine operations, and night maneuvers that enable a decisive crossing and battle. Victory brings respect for local rulers and the incorporation of new allies, but the accumulated strain on the army becomes evident. A difficult river voyage and the grueling return through harsh terrain reveal limits to endurance. The narrative chronicles careful leadership, rationing, and medical care, while soldiers debate the costs of further expansion. The theme of tempered ambition emerges as practical considerations influence the direction and pace of the march.

The final chapters describe consolidation: ceremonies that formalize unity, policies aimed at integrating diverse peoples, and reforms intended to keep the army effective. The protagonist witnesses celebrations, promotions, and moments of dissent as the force adjusts to its broader mission. The narrative concludes by emphasizing discipline, cultural exchange, and the burdens that accompany empire. Leadership is depicted as a balance of charisma, organization, and law, while the soldiers’ journey marks a passage from youthful enthusiasm to seasoned responsibility. Without detailing every personal fate, the book conveys the scope, method, and consequence of the expedition from a soldier’s grounded perspective.





Historical Context




Table of Contents




    Set in the late fourth century BCE, the narrative unfolds across the Macedonian kingdom and the vast Achaemenid Persian Empire, from the Balkans to the Indus. After Philip II’s unification of Macedon and leadership of the League of Corinth, his son Alexander (r. 336–323 BCE) launched a transcontinental campaign that reshaped the eastern Mediterranean. The book situates readers amid this geopolitical transition, moving through Pella and Aegae in Macedon, Greek poleis constrained under Macedonian hegemony, and Persian satrapies centered on capitals such as Sardis, Babylon, Susa, and Persepolis. Its scenes mirror the military technologies, dynastic politics, and administrative systems that defined a world in rapid reconfiguration.

Alexander’s accession followed Philip II’s assassination at Aegae in 336 BCE. The eighteen-year-old king suppressed threats along Macedon’s frontiers, defeating the Triballi and Illyrians in 335, then turned to Greece when Thebes revolted. In September 335 BCE, he annihilated Thebes, enslaving survivors and shocking Athens into submission, thereby consolidating the League of Corinth for a pan-Hellenic war against Persia. These acts established the authority and ruthlessness that underpin the campaign’s early momentum. The novel anchors its opening stakes in this moment, evoking the precariousness of a young monarch securing Greece by force and the moral ambiguities that accompany the destruction of a storied city.

Macedonian military organization frames much of the action. The phalanx wielded long sarissae (approximately 5–7 meters), while elite Hypaspists and the Companion cavalry, with Alexander leading the right wing, provided shock and maneuver. Engineers such as Diades innovated in siegecraft. In May 334 BCE, Alexander crossed the Hellespont and defeated Persian satrapal forces at the Granicus near Zeleia, opening Asia Minor. The siege of Halicarnassus (334) illustrated combined-arms tactics against fortified cities and the role of Memnon of Rhodes in Persian strategy. The book dramatizes the discipline, logistics, and camaraderie of camp life, showing how technical skill and organization, not merely charisma, drove Macedonian success.

The Battle of Issus (November 333 BCE), fought near the Pinarus River in Cilicia, pitted Alexander against Darius III in the first face‑to‑face clash of kings. Despite Persian numerical superiority, Macedonian infantry cohesion and a decisive cavalry charge on the right forced Darius to flee. The capture of the royal camp, including Darius’s family, shifted the war’s morale and legitimacy. Issus validated Alexander’s strategy of seeking decisive engagements to dismantle imperial command. The novel echoes the immediacy of this turning point, depicting a young soldier’s vantage on royal flight, the shock of victory, and the dawning realization that Persia’s political center could be seized.

The seven‑month siege of Tyre (January–July 332 BCE) exemplified Alexander’s determination and use of naval power. Building a mole to reach the island city, bringing allied Phoenician and Cypriot fleets to bear, and conducting relentless assaults, he breached the southern wall in July. After the fall, thousands were killed or enslaved; the episode cemented control of the Levantine coast and neutralized Persian naval bases. The subsequent siege of Gaza (332) opened the road to Egypt. In the book, the engineering feats, coastal operations, and the harsh aftermath at Tyre underscore the cost of strategic necessities, exposing readers to the mechanics—and moral toll—of ancient siege warfare.

At Gaugamela (1 October 331 BCE), near modern Mosul, Alexander defeated Darius III in a carefully chosen open field battle. Despite scythed chariots and a broad Persian front, a Macedonian oblique advance and a breakthrough led by the Companion cavalry routed the Achaemenid army. Babylon surrendered; Susa’s treasuries—tens of thousands of talents of silver—were seized; Persepolis fell in early 330 BCE, its palace burned amid controversy. Darius was later captured and killed by the satrap Bessus (330). These events dismantled Achaemenid sovereignty. The novel’s campaign arc reaches maturity here, portraying the exhilaration of victory alongside the disquiet of sack, fire, and the fragmentation of imperial order.

Alexander’s Egyptian interlude (332–331 BCE) brought the founding of Alexandria (331) and consultation of the oracle of Ammon at Siwa, reinforcing royal divinity. Eastern wars (329–327) against Spitamenes in Sogdiana and Bactria introduced guerrilla resistance and integration policies, including Alexander’s marriage to Roxana (327). The Indian campaign climaxed at the Hydaspes (326) against King Porus, followed by the army’s refusal at the Hyphasis and the deadly Gedrosian march (325). Nearchus’s fleet explored the Persian Gulf (325–324); the Opis mutiny (324), mass Susa weddings (324), and proskynesis debates exposed cultural tensions. The book mirrors these shifts, tracing a soldier’s view of expansion morphing into governance and uneasy fusion.

By staging conquests beside sieges, mutinies, and policies of cultural amalgamation, the book operates as a quiet social and political critique. It illuminates the human costs of empire—enslavements at Thebes and Tyre, attrition in Gedrosia, and fractures between Macedonian ranks and newly favored Persian elites. Class divisions appear in contrasts between aristocratic companions and phalangites burdened by endless marches. The flirtation with divine monarchy and proskynesis highlights anxieties about tyranny and legitimacy. While celebrating discipline and courage, the narrative exposes the precariousness of conquest-based order, inviting readers to question whether administrative integration can redeem the violence that made it possible.
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The “Boys’ Foot-race” at the great games of Olympia, celebrated now for the one hundred and eleventh time since the epoch of Corœbus, has just been run, and the victor is about to receive his crown of wild olive. The herald proclaims with a loud voice, “Charidemus, son of Callicles of Argos, come forward, and receive your prize!” A lad, who might have been thought to number seventeen or eighteen summers, so tall and well grown was he, but who had really only just completed his fifteenth year, stepped forward. His face was less regularly handsome than those of the very finest Greek type, for the nose was more arched, the chin more strongly marked, and the forehead more square, than a sculptor would have made them in moulding a boy Apollo; still the young Charidemus had a singularly winning appearance, especially now that a smile shone out of his frank blue eyes and parted lips, lips that were neither so full as to be sensual, nor so thin as to be cruel. The dark chestnut curls fell clustering about his neck, for the Greek boy was not cropped in the terrier fashion of his English successor, and the ruddy brown of his clear complexion showed a health nurtured by clean living and exercise. A hum of applause greeted the young athlete, for he had many friends among the young and old of Argos, and he was remarkable for the worth that—



“appears with brighter shine


When lodged within a worthy shrine”[1]






—a charm which commends itself greatly to the multitude. As Charidemus approached the judges a lad stepped forward from the throng that surrounded the tribunal, and exclaimed, “I object.”

All eyes were turned upon the speaker. He was immediately recognized as the competitor who had won the second place, a good runner, who might have hoped for victory in ordinary years, but who had had no chance against the extraordinary fleetness of the young Argive. He was of a well-set, sturdy figure; his face, without being at all handsome, was sufficiently pleasing, though just at the moment it had a look which might have meant either sullenness or shame.

“Who is it that speaks?” said the presiding judge.

“Charondas[3], son of Megasthenes, of Thebes[4],” was the answer.

“And what is your objection?” asked the judge.

“I object to Charidemus, alleged to be of Argos, because he is a barbarian.”

The sensation produced by these words was great, even startling. There could scarcely be a greater insult than to say to any one who claimed to be a Greek that he was a barbarian. Greeks, according to a creed that no one thought of questioning, were the born rulers and masters of the world, for whom everything had been made, and to whom everything belonged; barbarians were inferior creatures, without human rights, who might be permitted to exist if they were content to minister to the well-being of their masters, but otherwise were to be dealt with as so many noxious beasts.

An angry flush mounted to the young runner’s face. A fierce light flashed from his eyes, lately so smiling, and the red lips were set firmly together. He had now the look of one who could make himself feared as well as loved. His friends were loud in their expressions of wrath. With an emphatic gesture of his hand the judge commanded silence. “Justify your words,” he said to the Theban lad.

For a few moments Charondas stood silent. Then he turned to the crowd, as if looking for inspiration or help. A man of middle age stepped forward and addressed the judge.

“Permit me, sir, on behalf of my son, whose youth and modesty hinder him from speaking freely in your august presence, to make a statement of facts.”

“Speak on,” said the judge, “but say nothing that you cannot prove. Such charges as that which we have just heard may not be lightly brought.”

“I allege that Charidemus, said to be of Argos, is not in truth the son of Callicles, but is by birth a Macedonian[1].”

The word “Macedonian” produced almost as much sensation as had been made by the word “barbarian.” The Macedonians were more than suspected of compassing the overthrow of Greek liberties.

“Where is your proof?” asked the judge.

“There will be proof sufficient if your august tribunal will summon Callicles himself to appear before it and make confession of what he knows.”

The judge accordingly commanded that Callicles should be called. The summons was immediately obeyed. A man who was approaching old age, and whose stooping form and shrunken limbs certainly showed a striking contrast to the blooming vigour of Charidemus, stood before the judges. The president spoke.

“I adjure you, by the name of Zeus of Olympia, that you tell the truth. Is Charidemus indeed your son?”

The man hesitated a moment. “I adopted Charidemus in his infancy.”

“That proves your affection, but not his race,” said the judge in a stern voice. “Tell us the truth, and prevaricate no more.”

“He was the son of my sister.”

“And his father?”

“His father was Caranus of Pella.”

“A Macedonian, therefore.”

“Yes, a Macedonian.”

“Why then did you enter him as your son for the foot-race?”

“Because I had adopted him with all due formalities, and in the eye of the law he is my son.”

“But that did not make him a Greek of pure descent, such as by the immemorial custom of these games he is bound to be.”

A hum of approval went round the circle of spectators, whilst angry glances were cast at the Argive and his adopted son. Only the sanctity of the spot prevented a show of open violence, so hateful had the name of Macedonian become.

Callicles began to gather courage now that the secret was out. He addressed the judges again.

“You forget, gentlemen, that in the time of the war with the Persians Alexander of Macedon was permitted to compete in the chariot-race.”

“True,” replied the judge, “but then he showed an unbroken descent from the hero Achilles.”

“Just so,” rejoined Callicles, “and Caranus was of the royal kindred.”

“The blood may easily have become mixed during the hundred and forty years [1q]which have passed since the days of Alexander. Besides, that which may be accepted as a matter of notoriety in the case of a king must be duly proved when a private person is concerned. Have you such proof at hand in regard to this youth?”

Callicles was obliged to confess that he had not. The presiding judge then intimated that he would consider the matter with his colleagues, and give the decision of the court probably in less than an hour. As a matter of fact, the consultation was a mere formality. After a few minutes the judges reappeared, and the president announced their decision.

“We pronounce Charidemus to be disqualified as having failed to prove that he is of Hellenic descent[2], and adjudge the prize to Charondas the Theban. We fine Callicles of Argos five minas[2] for having made a false representation.”

Loud applause greeted this judgment. Such was the feeling in force at that time that any affront that could be offered to a Macedonian was eagerly welcomed by a Greek audience. Very likely there were some in the crowd who had felt the touch of Philip’s “silver spears.”[3] If so, they were even louder than their fellows in their expressions of delight.

It would be difficult to describe the feelings of dismay and rage which filled the heart of the young Charidemus as he walked away from the tribunal. As soon as he found himself alone he broke out into a violent expression of them. “A curse on these cowardly Greeks,” he cried; “I am heartily glad that I am not one of them.[2q] By Zeus, if I could let out the half of my blood that comes from them I would. They dare not meet us in the field, and they revenge themselves for their defeats by insults such as these. By Ares, they shall pay me for it some day; especially that clumsy lout, who filches by craft what he could not win by speed.”

If he had seen the way in which the young Theban received the prize that had been adjudged to him in this unsatisfactory way, he would have thought less hardly of him. Charondas had been driven into claiming the crown; but he hated himself for doing it. Gladly would he have refused to receive it; gladly, even—but such an act would have been regarded as an unpardonable impiety—would he have thrown the chaplet upon the ground. As it was, he was compelled to take and wear it, and, shortly afterwards, to sit out the banquet given by his father in his honour. But he was gloomy and dissatisfied, as little like as possible to a successful competitor for one of the most coveted distinctions in Greek life. As soon as he found himself at liberty he hastened to the quarters of Charidemus and his father, but found that they were gone. Perhaps it was as well that the two should not meet just then. It was not long before an occasion arose which brought them together.
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Four years later Charidemus found the opportunity of revenge for which he had longed in the bitterness of his disappointment. It was the evening of the day which had seen the fall of Thebes. He had joined the army, and, though still full young to be an officer, had received the command of a company from Alexander, who had heard the story of his young kinsman, and had been greatly impressed by his extraordinary strength and agility. He had fought with conspicuous courage in the battle before the walls, and in the assault by which the town had been carried. When the savage sentence[4] which Alexander permitted his Greek allies to pass on the captured city, had been pronounced, the king called the young man to him. “Thebes,” he said, “is to be destroyed; but there is one house which I should be a barbarian indeed if I did not respect, that is the house of Pindar the poet. Take this order to Perdiccas. It directs him to supply you with a guard of ten men. I charge you with the duty of keeping the house of Pindar and all its inmates from harm.”

Charidemus saluted, and withdrew. He found no great difficulty in performing his duty. The exception made by the Macedonian king to the general order of destruction was commonly known throughout the army, and the most lawless plunderer in it knew that it would be as much as his life was worth not to respect the king’s command. Accordingly the flag, which, with the word “Sacred” upon it, floated on the roof of the house, was sufficient protection, and the guard had nothing to do.

The young officer’s first care had been to ascertain who were the inmates of the house that were to have the benefit of the conqueror’s exemption. He found that they were an old man, two women of middle age who were his daughters, and a bright little boy of some six years, the child of another daughter now deceased. He assured them of their safety, and was a little surprised to find that even after two or three days had passed in absolute security, no one attempting to enter the house, the women continued to show lively signs of apprehension. Every sound seemed to make them start and tremble; and their terror seemed to come from some nearer cause than the thought of the dreadful fate which had overtaken their country.

On the fifth day the secret came out. For some reason or other Charidemus was unusually wakeful during the night. The weather was hot, more than commonly so for the time of year, for it was now about the middle of September, and, being unable to sleep, he felt that a stroll in the garden would be a pleasant way of beguiling the time. It wanted still two hours of sunrise, and the moon, which was some days past the full, had only just risen. He sat down on a bench which had been conveniently placed under a drooping plane, and began to meditate on the future, a prospect full of interest, since it was well known that the young king was preparing for war against Persia. His thoughts had begun to grow indistinct and unconnected, for the sleep which had seemed impossible in the heated bed-chamber began to steal over him in the cool of the garden, when he was suddenly roused by the sound of a footstep. Himself unseen, for he was entirely sheltered from view by the boughs of the plane-tree, he commanded a full view of the garden. It was not a little to his surprise that in a figure which moved silently and swiftly down one of the side paths he recognized the elder of the two daughters of the house. She had with her, he could perceive, an elderly woman, belonging to the small establishment of slaves, who carried a basket on her arm. The lower end of the garden was bounded by a wall; beyond this wall the ground rose abruptly, forming indeed part of one of the lower slopes of the Acropolis. It puzzled him entirely when he tried to conjecture whither the women were going. That they should have left the house at such an hour was a little strange, and there was, he knew, no outlet at that end of the garden; for, having, as may be supposed, plenty of time on his hands, he had thoroughly explored the whole place. Watching the two women as far as the dim light permitted, he lost sight of them when they reached the laurel hedge which served as an ornamental shelter for the wall. His instincts as a gentleman forbade him to follow them; nor did he consider it part of his military duty to do so. Nevertheless, he could not help feeling a strong curiosity when about an hour afterwards the two women returned. With the quick eye of a born soldier, he observed that the basket which the attendant carried swung lightly on her arm. It was evident that it had been brought there full, and was being carried back empty. He watched the two women into the house, and then proceeded to investigate the mystery. At first sight it seemed insoluble. Everything looked absolutely undisturbed. That the women could have clambered over the wall was manifestly impossible. Yet where could they have been? If, as he supposed, the basket had been emptied between their going and their returning, what had been done with its contents? They were certainly not above ground, and they had not been buried—in itself an unlikely idea—for the soil was undisturbed. He had walked up and down the length of the wall some half-dozen times, when he happened to stumble over the stump of an old laurel tree which was hidden in the long grass. In the effort to save himself from falling he struck his hand against the brick wall with some smartness, and fancied that a somewhat hollow sound was returned. An idea struck him, and he wondered that it had not occurred to him before. Might there not be some hidden exit in the wall? There was too little light for him to see anything of the kind, but touch might reveal what the sight could not discover. He felt the surface carefully, and after about half-an-hour’s diligent search, his patience was rewarded by finding a slight indentation which ran perpendicularly from about a foot off the top to the same distance from the bottom. Two similar horizontal indentations were more easily discovered. There was, it was evident, a door in the wall, but it had been skilfully concealed by a thin layer of brickwork, so that to the eye, and even to the touch, unless very carefully used, it suggested no difference from the rest of the surface. This discovery made, another soon followed, though it was due more to accident than to any other cause. The door opened with a spring, the place of which was marked by a slight hollow in the surface. Charidemus stumbled, so to speak, upon it, and the door opened to his touch. It led into an underground passage about five or six yards long, and this passage ended in a chamber which was closed by a door of the ordinary kind. Opening this, the young soldier found himself in a room that was about ten feet square. In the dim light of a lamp that hung from the vaulted ceiling, he could see a couch occupied by the figure of a sleeper, a table on which stood a pitcher and some provisions, a chair, and some apparatus for washing. So deep were the slumbers of the occupant of the room that the entrance of the stranger did not rouse him from them, and it was only when Charidemus laid his hand upon his shoulder that he woke. His first impulse was to stretch out his hand for the sword which lay under his pillow; but the young Macedonian had been beforehand with him. Unarmed himself, for he had not dreamt of any adventure when his sleeplessness drove him into the garden, he had promptly possessed himself of the weapon, and was consequently master of the situation.
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