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The anthology "60 WESTERNS: Cowboy Adventures, Yukon & Oregon Trail Tales, Famous Outlaws, Gold Rush Adventures" encapsulates the essence and ethos of the American frontiers, offering an exploratory journey through the diverse terrains of Western literature. This collection is remarkable not only for the breadth of its geographic and thematic scope but also for the variety of its literary styles, including adventure tales, reflective narratives, and depictions of historical events. The selected works engage deeply with the complexities of frontier life, reflecting on the themes of bravery, exploration, conflict, and the relentless pursuit of freedom and prosperity. Standout pieces within the collection vividly reanimate the rugged landscapes of the American West, making tangible the untamed spirit of its inhabitants and the period's cultural ethos. The contributing authors and editors to this comprehensive collection bring a wealth of perspectives to the evocation of the Western experience. Comprising icons such as Mark Twain, Jack London, and Willa Cather, among others, the anthology intersects with critical historical, cultural, and literary movements spanning the tumultuous Gold Rush era to the mythic storytelling of the Yukon. The magnitude of contributing talents provides a panoramic view of the West, delving into its legends, its hardships, and its enduring allure. Collectively, their works offer profound insights into the transformation of the American landscape and identity. "60 WESTERNS" invites readers to traverse the rich and varied landscapes of Western American literature. Each story, drawn from a unique voice and perspective, weaves together a broader narrative of struggle, survival, and triumph against the backdrop of some of history's most defining moments and locales. This anthology stands as an indispensable resource for students, historians, and literature aficionados alike, fostering a deeper appreciation for the multifaceted tapestry of Western American culture and the narrative potential it holds. Through engaging with this extensive collection, readers are given the unique opportunity to explore the frontiers of human experience, guided by some of the most influential voices of American literature.
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The 'OTIS ADELBERT KLINE Ultimate Collection' is a comprehensive anthology showcasing the diverse range of Science-Fantasy Classics and Sword & Sorcery Tales penned by the prolific writer, Otis Adelbert Kline. Known for his vivid imagination and skillful storytelling, Kline's works transport readers into exotic worlds where futuristic science and ancient sorcery collide, creating a rich tapestry of adventure and excitement. The blend of science fiction and fantasy elements in Kline's writing sets him apart as a pioneer in the genre, with his influence extending to later authors like Edgar Rice Burroughs and H.P. Lovecraft. Otis Adelbert Kline, a contemporary of pulp fiction luminaries such as Robert E. Howard and H.P. Lovecraft, drew inspiration from his travels to remote corners of the world and his avid interest in archaeology and history. His deep knowledge of different cultures and civilizations is evident in the intricate world-building and detailed backstories found in his tales. Fans of imaginative and thrilling tales that seamlessly blend elements of science fiction and fantasy will find 'OTIS ADELBERT KLINE Ultimate Collection' a must-read. Kline's timeless stories continue to captivate readers with their intriguing plots, colorful characters, and imaginative settings, making this anthology a valuable addition to any enthusiast's library.
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A WRITER'S DIARY by Virginia Woolf is a compelling collection of the author's diary entries spanning from 1918 to 1941. Written in a stream-of-consciousness style, the book captures Woolf's inner thoughts, musings, and struggles as a writer, providing a rare glimpse into her creative process and personal life. The entries discuss her opinions on literature, reflections on her own work, and intimate details of her daily routines. The literary context of the book showcases Woolf's unique perspective on the role of the writer in society, highlighting her experimentation with narrative form and her exploration of female subjectivity. Woolf's exquisite prose and keen observations make A WRITER'S DIARY a must-read for fans of modernist literature and aspiring writers alike. Virginia Woolf's own experiences as a novelist, essayist, and feminist thinker undoubtedly informed the depth and complexity of this insightful work, making it a valuable resource for understanding her artistic vision and legacy. I highly recommend A WRITER'S DIARY to anyone interested in delving into the mind of one of the most influential writers of the 20th century.
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In the 'BEATRIX POTTER Ultimate Collection - 22 Children's Books With Complete Original Illustrations', readers are transported to a whimsical world filled with beloved animal characters such as Peter Rabbit, Jemima Puddle-Duck, and Squirrel Nutkin. Beatrix Potter's charming tales are presented with vivid illustrations that captivate audiences of all ages. Potter's clear and simple writing style, coupled with her attention to detail in the illustrations, make her stories timeless classics in children's literature. The themes of friendship, nature, and adventure are prevalent throughout the collection, appealing to young readers and sparking their imagination. Beatrix Potter's works continue to engage and delight generations of readers worldwide, making her a renowned figure in children's literature. Her ability to bring anthropomorphic animals to life in her stories reflects her deep connection to the natural world and her passion for storytelling. Readers will find themselves drawn into a mesmerizing realm where animals speak, explore, and learn valuable life lessons. The 'BEATRIX POTTER Ultimate Collection' is highly recommended for readers of all ages who appreciate timeless tales filled with enchantment, humor, and heartwarming moments.
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In 'Excellent Women' by Various, the reader is taken on a journey through the lives of various women in different walks of life, showcasing their strengths and vulnerabilities. The book is written in a subtle yet insightful manner, offering a deep and thought-provoking look into the complexities of female characters. Set in mid-20th century England, the novel captures the societal norms and expectations of the time while simultaneously challenging them through the lens of its female protagonists. Various employs a distinct literary style, incorporating sharp wit and nuanced character development that keeps the reader engaged from beginning to end. The book is considered a classic in feminist literature, offering a unique perspective on the role of women in society. Written by multiple authors, 'Excellent Women' sheds light on the diverse experiences and emotions of women, making it a compelling read for those interested in gender studies and literature enthusiasts alike.
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  THE MOONLIGHT shimmered hazily, making silvery mists of illusion among the shadowy trees. A faint breeze whispered down the valley, bearing a shadow that was not of the moon-mist. A faint scent of smoke was apparent.




  The man whose long, swinging strides, unhurried yet unswerving, had carried him for many a mile since sunrise, stopped suddenly. A movement in the trees had caught his attention, and he moved silently toward the shadows, a hand resting lightly on the hilt of his long, slim rapier.




  Warily he advanced, his eyes striving to pierce the darkness that brooded under the trees. This was a wild and menacing country; death might be lurking under those trees. Then his hand fell away from the hilt and he leaned forward. Death indeed was there, but not in such shape as might cause him fear.




  "The fires of Hades!" he murmured. "A girl! What has harmed you, child? Be not afraid of me."




  The girl looked up at him, her face like a dim white rose in the dark.




  "You—who are—you?" her words came in gasps.




  "Naught but a wanderer, a landless man, but a friend to all in need." The gentle voice sounded somehow incongruous, coming from the man.




  The girl sought to prop herself up on her elbow, and instantly he knelt and raised her to a sitting position, her head resting against his shoulder. His hand touched her breast and came away red and wet.




  "Tell me." His voice was soft, soothing, as one speaks to a babe.




  "Le Loup," she gasped, her voice swiftly growing weaker. "He and his men —descended upon our village—a mile up the valley. They robbed —slew—burned—"




  "That, then, was the smoke I scented," muttered the man. "Go on, child."




  "I ran. He, the Wolf, pursued me—and—caught me—" The words died away in a shuddering silence.




  "I understand, child. Then—?"




  "Then—he—he—stabbed me—with his dagger —oh, blessed saints!—mercy—"




  Suddenly the slim form went limp. The man eased her to the earth, and touched her brow lightly.




  "Dead!" he muttered.




  Slowly he rose, mechanically wiping his hands upon his cloak. A dark scowl had settled on his somber brow. Yet he made no wild, reckless vow, swore no oath by saints or devils.




  "Men shall die for this," he said coldly.




  II. — THE LAIR OF THE WOLF
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  "YOU ARE A FOOL!" The words came in a cold snarl that curdled the hearer's blood.




  He who had just been named a fool lowered his eyes sullenly without answer.




  "You and all the others I lead!" The speaker leaned forward, his fist pounding emphasis on the rude table between them. He was a tall, rangy-built man, supple as a leopard and with a lean, cruel, predatory face. His eyes danced and glittered with a kind of reckless mockery.




  The fellow spoken to replied sullenly, "This Solomon Kane is a demon from Hell, I tell you."




  "Faugh! Dolt! He is a man—who will die from a pistol ball or a sword thrust."




  "So thought Jean, Juan and La Costa," answered the other grimly. "Where are they? Ask the mountain wolves that tore the flesh from their dead bones. Where does this Kane hide? We have searched the mountains and the valleys for leagues, and we have found no trace. I tell you, Le Loup, he comes up from Hell. I knew no good would come from hanging that friar a moon ago."




  The Wolf strummed impatiently upon the table. His keen face, despite lines of wild living and dissipation, was the face of a thinker. The superstitions of his followers affected him not at all.




  "Faugh! I say again. The fellow has found some cavern or secret vale of which we do not know where he hides in the day."




  "And at night he sallies forth and slays us," gloomily commented the other. "He hunts us down as a wolf hunts deer—by God, Le Loup, you name yourself Wolf but I think you have met at last a fiercer and more crafty wolf than yourself! The first we know of this man is when we find Jean, the most desperate bandit unhung, nailed to a tree with his own dagger through his breast, and the letters S.L.K. carved upon his dead cheeks. Then the Spaniard Juan is struck down, and after we find him he lives long enough to tell us that the slayer is an Englishman, Solomon Kane, who has sworn to destroy our entire band! What then? La Costa, a swordsman second only to yourself, goes forth swearing to meet this Kane. By the demons of perdition, it seems he met him! For we found his sword-pierced corpse upon a cliff. What now? Are we all to fall before this English fiend?"




  "True, our best men have been done to death by him," mused the bandit chief. "Soon the rest return from that little trip to the hermit's; then we shall see. Kane can not hide forever. Then—ha, what was that?"




  The two turned swiftly as a shadow fell across the table. Into the entrance of the cave that formed the bandit lair, a man staggered. His eyes were wide and staring; he reeled on buckling legs, and a dark red stain dyed his tunic. He came a few tottering steps forward, then pitched across the table, sliding off onto the floor.




  "Hell's devils!" cursed the Wolf, hauling him upright and propping him in a chair. "Where are the rest, curse you?"




  "Dead! All dead!"




  "How? Satan's curses on you, speak!" The Wolf shook the man savagely, the other bandit gazing on in wide-eyed horror.




  "We reached the hermit's hut just as the moon rose," the man muttered. "I stayed outside—to watch—the others went in—to torture the hermit—to make him reveal—the hiding-place—of his gold."




  "Yes, yes! Then what?" The Wolf was raging with impatience.




  "Then the world turned red—the hut went up in a roar and a red rain flooded the valley—through it I saw—the hermit and a tall man clad all in black—coming from the trees—"




  "Solomon Kane!" gasped the bandit. "I knew it! I—"




  "Silence, fool!" snarled the chief. "Go on!"




  "I fled—Kane pursued—wounded me—but I outran —him—got—here—first—"




  The man slumped forward on the table.




  "Saints and devils!" raged the Wolf. "What does he look like, this Kane?"




  "Like—Satan—"




  The voice trailed off in silence. The dead man slid from the table to lie in a red heap upon the floor.




  "Like Satan!" babbled the other bandit. "I told you! 'Tis the Horned One himself! I tell you—"




  He ceased as a frightened face peered in at the cave entrance.




  "Kane?"




  "Aye." The Wolf was too much at sea to lie. "Keep close watch, La Mon; in a moment the Rat and I will join you."




  The face withdrew and Le Loup turned to the other.




  "This ends the band," said he. "You, I, and that thief La Mon are all that are left. What would you suggest?"




  The Rat's pallid lips barely formed the word: "Flight!"




  "You are right. Let us take the gems and gold from the chests and flee, using the secret passageway."




  "And La Mon?"




  "He can watch until we are ready to flee. Then—why divide the treasure three ways?"




  A faint smile touched the Rat's malevolent features. Then a sudden thought smote him.




  "He," indicating the corpse on the floor, "said, 'I got here first.' Does that mean Kane was pursuing him here?" And as the Wolf nodded impatiently the other turned to the chests with chattering haste.




  The flickering candle on the rough table lighted up a strange and wild scene. The light, uncertain and dancing, gleamed redly in the slowly widening lake of blood in which the dead man lay; it danced upon the heaps of gems and coins emptied hastily upon the floor from the brass-bound chests that ranged the walls; and it glittered in the eyes of the Wolf with the same gleam which sparkled from his sheathed dagger.




  The chests were empty, their treasure lying in a shimmering mass upon the bloodstained floor. The Wolf stopped and listened. Outside was silence. There was no moon, and Le Loup's keen imagination pictured the dark slayer, Solomon Kane, gliding through the blackness, a shadow among shadows. He grinned crookedly; this time the Englishman would be foiled.




  "There is a chest yet unopened," said he, pointing.




  The Rat, with a muttered exclamation of surprize, bent over the chest indicated. With a single, catlike motion, the Wolf sprang upon him, sheathing his dagger to the hilt in the Rat's back, between the shoulders. The Rat sagged to the floor without a sound.




  "Why divide the treasure two ways?" murmured Le Loup, wiping his blade upon the dead man's doublet. "Now for La Mon."




  He stepped toward the door; then stopped and shrank back.




  At first he thought that it was the shadow of a man who stood in the entrance; then he saw that it was a man himself, though so dark and still he stood that a fantastic semblance of shadow was lent him by the guttering candle.




  A tall man, as tall as Le Loup he was, clad in black from head to foot, in plain, close-fitting garments that somehow suited the somber face. Long arms and broad shoulders betokened the swordsman, as plainly as the long rapier in his hand. The features of the man were saturnine and gloomy. A kind of dark pallor lent him a ghostly appearance in the uncertain light, an effect heightened by the satanic darkness of his lowering brows. Eyes, large, deep-set and unblinking, fixed their gaze upon the bandit, and looking into them, Le Loup was unable to decide what color they were. Strangely, the mephistophelean trend of the lower features was offset by a high, broad forehead, though this was partly hidden by a featherless hat.




  That forehead marked the dreamer, the idealist, the introvert, just as the eyes and the thin, straight nose betrayed the fanatic. An observer would have been struck by the eyes of the two men who stood there, facing each other. Eyes of both betokened untold deeps of power, but there the resemblance ceased.




  The eyes of the bandit were hard, almost opaque, with a curious scintillant shallowness that reflected a thousand changing lights and gleams, like some strange gem; there was mockery in those eyes, cruelty and recklessness.




  The eyes of the man in black, on the other hand, deep-set and staring from under prominent brows, were cold but deep; gazing into them, one had the impression of looking into countless fathoms of ice.




  Now the eyes clashed, and the Wolf, who was used to being feared, felt a strange coolness on his spine. The sensation was new to him—a new thrill to one who lived for thrills, and he laughed suddenly.




  "You are Solomon Kane, I suppose?" he asked, managing to make his question sound politely incurious.




  "I am Solomon Kane." The voice was resonant and powerful. "Are you prepared to meet your God?"




  "Why, Monsieur," Le Loup answered, bowing, "I assure you I am as ready as I ever will be. I might ask Monsieur the same question."




  "No doubt I stated my inquiry wrongly," Kane said grimly. "I will change it: Are you prepared to meet your master, the Devil?"




  "As to that, Monsieur"—Le Loup examined his finger nails with elaborate unconcern—"I must say that I can at present render a most satisfactory account to his Horned Excellency, though really I have no intention of so doing—for a while at least."




  Le Loup did not wonder as to the fate of La Mon; Kane's presence in the cave was sufficient answer that did not need the trace of blood on his rapier to verify it.




  "What I wish to know, Monsieur," said the bandit, "is why in the Devil's name have you harassed my band as you have, and how did you destroy that last set of fools?"




  "Your last question is easily answered, sir," Kane replied. "I myself had the tale spread that the hermit possessed a store of gold, knowing that would draw your scum as carrion draws vultures. For days and nights I have watched the hut, and tonight, when I saw your villains coming, I warned the hermit, and together we went among the trees back of the hut. Then, when the rogues were inside, I struck flint and steel to the train I had laid, and flame ran through the trees like a red snake until it reached the powder I had placed beneath the hut floor. Then the hut and thirteen sinners went to Hell in a great roar of flame and smoke. True, one escaped, but him I had slain in the forest had not I stumbled and fallen upon a broken root, which gave him time to elude me."




  "Monsieur," said Le Loup with another low bow, "I grant you the admiration I must needs bestow on a brave and shrewd foeman. Yet tell me this: Why have you followed me as a wolf follows deer?"




  "Some moons ago," said Kane, his frown becoming more menacing, "you and your fiends raided a small village down the valley. You know the details better than I. There was a girl there, a mere child, who, hoping to escape your lust, fled up the valley; but you, you jackal of Hell, you caught her and left her, violated and dying. I found her there, and above her dead form I made up my mind to hunt you down and kill you."




  "H'm," mused the Wolf. "Yes, I remember the wench. Mon Dieu, so the softer sentiments enter into the affair! Monsieur, I had not thought you an amorous man; be not jealous, good fellow, there are many more wenches."




  "Le Loup, take care!" Kane exclaimed, a terrible menace in his voice, "I have never yet done a man to death by torture, but by God, sir, you tempt me!"




  The tone, and more especially the unexpected oath, coming as it did from Kane, slightly sobered Le Loup; his eyes narrowed and his hand moved toward his rapier. The air was tense for an instant; then the Wolf relaxed elaborately.




  "Who was the girl?" he asked idly. "Your wife?"




  "I never saw her before," answered Kane.




  "Nom d'un nom!" swore the bandit. "What sort of a man are you, Monsieur, who takes up a feud of this sort merely to avenge a wench unknown to you?"




  "That, sir, is my own affair; it is sufficient that I do so."




  Kane could not have explained, even to himself, nor did he ever seek an explanation within himself. A true fanatic, his promptings were reasons enough for his actions.




  "You are right, Monsieur." Le Loup was sparring now for time; casually he edged backward inch by inch, with such consummate acting skill that he aroused no suspicion even in the hawk who watched him. "Monsieur," said he, "possibly you will say that you are merely a noble cavalier, wandering about like a true Galahad, protecting the weaker; but you and I know different. There on the floor is the equivalent to an emperor's ransom. Let us divide it peaceably; then if you like not my company, why—nom d'un nom! —we can go our separate ways."




  Kane leaned forward, a terrible brooding threat growing in his cold eyes. He seemed like a great condor about to launch himself upon his victim.




  "Sir, do you assume me to be as great a villain as yourself?"




  Suddenly Le Loup threw back his head, his eyes dancing and leaping with a wild mockery and a kind of insane recklessness. His shout of laughter sent the echoes flying.




  "Gods of Hell! No, you fool, I do not class you with myself! Mon Dieu, Monsieur Kane, you have a task indeed if you intend to avenge all the wenches who have known my favors!"




  "Shades of death! Shall I waste time in parleying with this base scoundrel!" Kane snarled in a voice suddenly blood-thirsting, and his lean frame flashed forward like a bent bow suddenly released.




  At the same instant Le Loup with a wild laugh bounded backward with a movement as swift as Kane's. His timing was perfect; his back-flung hands struck the table and hurled it aside, plunging the cave into darkness as the candle toppled and went out.




  Kane's rapier sang like an arrow in the dark as he thrust blindly and ferociously.




  "Adieu, Monsieur Galahad!" The taunt came from somewhere in front of him, but Kane, plunging toward the sound with the savage fury of baffled wrath, caromed against a blank wall that did not yield to his blow. From somewhere seemed to come an echo of a mocking laugh.




  Kane whirled, eyes fixed on the dimly outlined entrance, thinking his foe would try to slip past him and out of the cave; but no form bulked there, and when his groping hands found the candle and lighted it, the cave was empty, save for himself and the dead men on the floor.




  III. — THE CHANT OF THE DRUMS
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  ACROSS the dusky waters the whisper came: boom, boom, boom!—a sullen reiteration. Far away and more faintly sounded a whisper of different timbre: thrum, throom, thrum! Back and forth went the vibrations as the throbbing drums spoke to each other. What tales did they carry? What monstrous secrets whispered across the sullen, shadowy reaches of the unmapped jungle?




  "This, you are sure, is the bay where the Spanish ship put in?"




  "Yes, Senhor; the Negro swears this is the bay where the white man left the ship alone and went into the jungle."




  Kane nodded grimly.




  "Then put me ashore here, alone. Wait seven days; then if I have not returned and if you have no word of me, set sail wherever you will."




  "Yes, Senhor."




  The waves slapped lazily against the sides of the boat that carried Kane ashore. The village that he sought was on the river bank but set back from the bay shore, the jungle hiding it from sight of the ship.




  Kane had adopted what seemed the most hazardous course, that of going ashore by night, for the reason that he knew, if the man he sought were in the village, he would never reach it by day. As it was, he was taking a most desperate chance in daring the nighttime jungle, but all his life he had been used to taking desperate chances. Now he gambled his life upon the slim chance of gaining the Negro village under cover of darkness and unknown to the villagers.




  At the beach he left the boat with a few muttered commands, and as the rowers put back to the ship which lay anchored some distance out in the bay, he turned and engulfed himself in the blackness of the jungle. Sword in one hand, dagger in the other, he stole forward, seeking to keep pointed in the direction from which the drums still muttered and grumbled.




  He went with the stealth and easy movement of a leopard, feeling his way cautiously, every nerve alert and straining, but the way was not easy. Vines tripped him and slapped him in the face, impeding his progress; he was forced to grope his way between the huge boles of towering trees, and all through the underbrush about him sounded vague and menacing rustlings and shadows of movement. Thrice his foot touched something that moved beneath it and writhed away, and once he glimpsed the baleful glimmer of feline eyes among the trees. They vanished, however, as he advanced.




  Thrum, thrum, thrum, came the ceaseless monotone of the drums: war and death (they said); blood and lust; human sacrifice and human feast! The soul of Africa (said the drums); the spirit of the jungle; the chant of the gods of outer darkness, the gods that roar and gibber, the gods men knew when dawns were young, beast-eyed, gaping-mouthed, huge-bellied, bloody-handed, the Black Gods (sang the drums).




  All this and more the drums roared and bellowed to Kane as he worked his way through the forest. Somewhere in his soul a responsive chord was smitten and answered. You too are of the night (sang the drums); there is the strength of darkness, the strength of the primitive in you; come back down the ages; let us teach you, let us teach you (chanted the drums).




  Kane stepped out of the thick jungle and came upon a plainly defined trail. Beyond through the trees came the gleam of the village fires, flames glowing through the palisades. Kane walked down the trail swiftly.




  He went silently and warily, sword extended in front of him, eyes straining to catch any hint of movement in the darkness ahead, for the trees loomed like sullen giants on each hand; sometimes their great branches intertwined above the trail and he could see only a slight way ahead of him.




  Like a dark ghost he moved along the shadowed trail; alertly he stared and harkened; yet no warning came first to him, as a great, vague bulk rose up out of the shadows and struck him down, silently.




  IV. — THE BLACK GOD
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  THRUM, THRUM, THRUM! Somewhere, with deadening monotony, a cadence was repeated, over and over, bearing out the same theme: "Fool—fool— fool!" Now it was far away, now he could stretch out his hand and almost reach it. Now it merged with the throbbing in his head until the two vibrations were as one: "Fool—fool—fool—fool—"




  The fogs faded and vanished. Kane sought to raise his hand to his head, but found that he was bound hand and foot. He lay on the floor of a hut— alone? He twisted about to view the place. No, two eyes glimmered at him from the darkness. Now a form took shape, and Kane, still mazed, believed that he looked on the man who had struck him unconscious. Yet no; this man could never strike such a blow. He was lean, withered and wrinkled. The only thing that seemed alive about him were his eyes, and they seemed like the eyes of a snake.




  The man squatted on the floor of the hut, near the doorway, naked save for a loin-cloth and the usual paraphernalia of bracelets, anklets and armlets. Weird fetishes of ivory, bone and hide, animal and human, adorned his arms and legs. Suddenly and unexpectedly he spoke in English.




  "Ha, you wake, white man? Why you come here, eh?"




  Kane asked the inevitable question, following the habit of the Caucasian.




  "You speak my language—how is that?"




  The black man grinned.




  "I slave—long time, me boy. Me, N'Longa, ju-ju man, me, great fetish. No black man like me! You white man, you hunt brother?"




  Kane snarled. "I! Brother! I seek a man, yes."




  The Negro nodded. "Maybe so you find um, eh?"




  "He dies!"




  Again the Negro grinned. "Me pow'rful ju-ju man," he announced apropos of nothing. He bent closer. "White man you hunt, eyes like a leopard, eh? Yes? Ha! ha! ha! ha! Listen, white man: man-with-eyes-of-a-leopard, he and Chief Songa make pow'rful palaver; they blood brothers now. Say nothing, I help you; you help me, eh?"




  "Why should you help me?" asked Kane suspiciously.




  The ju-ju man bent closer and whispered, "White man Songa's right-hand man; Songa more pow'rful than N'Longa. White man mighty ju-ju! N'Longa's white brother kill man—with-eyes-of-a-leopard, be blood brother to N'Longa, N'Longa be more pow'rful than Songa; palaver set."




  And like a dusky ghost he floated out of the hut so swiftly that Kane was not sure but that the whole affair was a dream.




  Without, Kane could see the flare of fires. The drums were still booming, but close at hand the tones merged and mingled, and the impulse-producing vibrations were lost. All seemed a barbaric clamor without rhyme or reason, yet there was an undertone of mockery there, savage and gloating. "Lies," thought Kane, his mind still swimming, "jungle lies like jungle women that lure a man to his doom."




  Two warriors entered the hut—black giants, hideous with paint and armed with crude spears. They lifted the white man and carried him out of the hut. They bore him across an open space, leaned him upright against a post and bound him there. About him, behind him and to the side, a great semicircle of black faces leered and faded in the firelight as the flames leaped and sank. There in front of him loomed a shape hideous and obscene—a black, formless thing, a grotesque parody of the human. Still, brooding, bloodstained, like the formless soul of Africa, the horror, the Black God.




  And in front and to each side, upon roughly carven thrones of teakwood, sat two men. He who sat upon the right was a black man, huge, ungainly, a gigantic and unlovely mass of dusky flesh and muscles. Small, hoglike eyes blinked out over sin-marked cheeks; huge, flabby red lips pursed in fleshly haughtiness.




  The other—




  "Ah, Monsieur, we meet again." The speaker was far from being the debonair villain who had taunted Kane in the cavern among the mountains. His clothes were rags; there were more lines in his face; he had sunk lower in the years that had passed. Yet his eyes still gleamed and danced with their old recklessness and his voice held the same mocking timbre.
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