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            Acknowledgements

         

         
            Thank you for buying this playtext/programme.

             

            I want to say big respect to all the people that have made this play and the writing process possible. It’s a whole heap a people.

             

            Dig it.

             

            Lynette Linton – Co-Director – big-up!

            Daniel Bailey – Co-Director – big tings a gwarn …

            Deirdre O’Halloran – Dramaturg – Uh-oh, D’s thinking.

            Chloe Wilson – Company Stage Manager – many thanks.

            Sophie Haliburn – Assistant Stage Manager – blessings.

            The Henrys and the Parkers – much love.

             

            And massive respect to these guys too:

            Natalie Pryce – Designer

            Jai Morjaria – LD

            Duramaney Kamara – Sound Designer

            Gino Green – Video Deisgner

            Shelley Maxwell – Movement Director

            Hazel Holder – Voice & Dialect Coach

            Male Arcucci – Costume Supervisor

            Peter Rickards – Production Manager

            Also – Peter Bennett-Jones my extraordinary manager

            Abi Ribbans and Magdalene Bird

            Rebecca Ptaszynski

            Dennis Kelly

            David Olusoga

            Steve Bergson

            Anna Steiner

            Ellie Humphrey

            Carole Emmett

            Billie and Esme.

             

            And of course, my rock, the fantastic Lisa Makin.
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            How August in England Came to Be

         

         I’d spoken to Lynette Linton, the young powerhouse playwright and Artistic Director of the Bush Theatre, about three years ago. This was just before the first lockdown, 2020.

         I’d written a couple plays for the BBC and the odd screenplay. Talking to Lynette empowered me, made me feel that there were things to say and do about what was going on right now. And what was going on right now – at that time anyway – was the Windrush Scandal.

         Amelia Gentleman had been sustaining a bravura national conversation with some of the victims of the Home Office’s pernicious and cruel machinations. She wrote a piece about a former chef called Paulette Wilson, who had been employed at the House of Commons. She had been told, categorically, that because she had never applied for a British passport (she had come to the UK in 1968), she had no papers proving she had a right to be in the UK. Shortly after, Gentleman interviewed Anthony Bryan, who was in the same dire situation.

         Theresa May’s hostile environment had slowly solidified into a kind of best practice, placing at risk approximately 57,000 people. Although they had come to Britain from a Commonwealth country before 1971, because they had never applied for a British passport or been naturalised, they were in danger of being tossed out of the UK and sent back to a home country they hadn’t revisited for many years.

         I was moved by this predicament.

         I wanted to do something to help.

         Lynette suggested I channel these feelings into a play or monologue.

         Which is exactly what I did. I wrote August in England in New Zealand, while playing a Harfoot in The Rings of Power. I tapped away while waiting to destroy the original 8Witcher universe in a TV series called Blood Origin. I even worked on the script while waiting to shoot my two scenes on Lynette’s debut TV film, My Name Is Leon.

         It’s been a long revision process, sometimes on hold while I wrote another post-Windrush drama for ITV called Three Little Birds, inspired by my family’s stories of coming to the UK in the mid-fifties.

         My point, and I do have one, is that I wanted to tell a story about a guy who was born in Jamaica, came to Britain in the fifties on his mum’s passport, and had a life in the UK. Fifty-two years of paying taxes, working his socks off and being a citizen.

         The hostile environment affected many people. August Henderson is just one of them.

         Hope you enjoy the play.

         
             

         

         Sir Lenny Henry

London, March 2023 

         
             

         

         With thanks to Lynette Linton, Daniel Bailey, Amelia Gentleman and Anna Steiner and David Olusoga and everyone who helped to make August in England happen.
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             Premiere Production

         

         August in England was first performed on 28 April 2023 at the Bush Theatre, London, with the following cast:

         
             

         

         August Henderson  Lenny Henry

         
             

         

         Co-Directors  Daniel Bailey and Lynette Linton

         Set and Costume Designer  Natalie Pryce

         Lighting Designer  Jai Morjaria

         Sound Designer and Composer  Duramaney Kamara

         Video Designer  Gino Ricardo Green

         Movement Director  Shelley Maxwell

         Voice and Dialect Coach  Hazel Holder

         Dramaturg  Deirdre O’Halloran

         Windrush Consultant  Amelia Gentleman

         Costume Supervisor  Malena Arcucci

         Production Manager  Pete Rickards for eStage

         Company Stage Manager  Chloe Wilson

         Assistant Stage Manager  Sophie Haliburn10
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            Character

         

         
            August Henderson

black, sixties12

         

      

   


   
      
         
            AUGUST IN ENGLAND

         

      

   


   
      
         
            Note

         

         August code-switches from Jamaican (JA)

to Black Country (BC) throughout.

         
            *

         

         wor – won’t

         cor – can’t

         day – didn’t

         shore – shan’t

         ent – ain’t

         cowin’ – like ‘bloody’ or ‘flipping’
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               August in England

            

         

         
            
               One

            

         

         We’re in a living room – there’s a concealed screen upon which images will be played. 

         This begins as August Henderson (black, sixties) chills and chats in his safe environment, but will alter at various stages throughout the show until we are somewhere inhospitable. 

         Right now, as the lights rise – there’s a nice vibe here –August chats to people as they come in, offers them rum or a tin of beer – it feels like a celebration. 

         There’s music playing: ‘Jump in the Line’ by Harry Belafonte, ‘Independent Jamaica’ by Lord Creator, ‘Welcome to Jamrock’ by Damian Marley. 

         
            Yu see me? I was eight years old when I come to H’Inglan’ – I travel on my mother’s passport; Jamaica was a British colony back then – we could go anywhere in the empire. They even split Jamaica into three counties: Cornwall, Middlesex and Surrey.

            But if you go to Cornwall in Jamaica and yu want a pasty? Don’t say – (English) ‘I’d like to purchase a pasty please’ – you haffe say – (JA) ‘Gimme seventeen pattie nuh? An’ move yuself – mi have tings fe do.’

            This was early 1962. Before Jamaican independence.

            So. My dad – they call him Hubert Henderson … cos that was his name –

            He went to England two years or so before to, in his words: (JA) ‘Look fe work and find somewhere decent for all of us to live an’ start this godforsaken life again.’

            That was the plan. 16

            That’s what he told Mama anyway. He’d go to England, cos he was the man: then once he was set up, me and Mama – she was called Tallulah Henderson – we’d travel by plane from Jamaica to London and hallelujah! we’d be a family reunited.

            (BC) Now back in the day my papa was not the only man to make a plan like that. He was also not the only man to make a complete bollocks of that plan. He get it so wrong.

            He was supposed to send for us in 1961.

            He never did though – Papa never sent for us. No boat or plane tickets. Not even one an’ two planks and a couple of oars.

            Mum gave up waiting in the end. By spring 1962 she was like: (JA) ‘Dat’s it – find me suitcase, me a go t’ H’Ingland.’

            So, my mama borrow money from her mama – Granny Curtis.

            Tiny lickle bend-up bend-up woman wid a wrinkle-up wrinkle-up face – look like so: (Does her face.) NOW – she tell Mama to leave Jamaica and tek me too – said it would do me good.

            (JA) ‘Tallulah yu mad? Yu cyaan leave August here wid me – the boy too rude. He need his poopa. Yu have to bend the tree when it young; if yu wait till it’s old it wi’ jus’ bruk’ off in yu hand.’

            She was sayin’ that Dad would have to teach me right from wrong early – otherwise by the time I reached my teens I’d be Scarface – green banana in one hand, jerk chicken leg in the other: ‘Say hello to my liddle friends!’

            Mama wrote to Papa, I remember her sat there with the blue air mail paper and a leaky biro – (JA) ‘Dear Hubert. Me an’ August soon come. Meet us at the h’airport in London at the time stated below. Kind regards – Tallulah.’

            And that was us. On the next BOAC flight to Blighty – the mother country – H’Ingland. 17

            We soon reach London Airport: my hair’s combed, my skin’s shiny with Vaseline – so are my shoes.

            Mama’s in her brand-new wig!

            She’s wearin’ the sticky-out church frock. She looks good.

            We walk down the steps from the plane – full of hope, through customs, out the other side to be met by –

            Pause. 

            Nobody.

            Absolutely no one.

            Nobody waving handmade signs sayin’: (JA) ‘Tallulah and August Henderson – yu reach!’

            Or: (JA) ‘Welcome to H’Inglan’ – dis way for streets paved wid gold! Honest to God.’

            And definitely – no Dad; no bloody husband to meet-and-greet us either.

            The secret word of the day was ‘Hu-mili-ay-shon’.

            A letter slips under his door. Brown envelope – he opens it, reads it. Puts it to one side. 

         

         
            
               Two

            

         

         
            Dad was stayin in this godawful bedsit in the ass-end of London – a place called Peckham.

            And I know it’s all ‘Cushty, Del Boy, chandelier, mangetout, mangetout, lovely jubbly’ now. 

            But back then? Back in the early sixties – mek me tell yu someting … Peckham was rough!

            (JA) Puss ’fraid a rat cos dem carry machete! Rough! 18

            So we got three buses – took nearly four and a half hours to get to where Dad was – when we reach the front door, the landlady let us in and Mum just took off, charged upstairs two steps at a time, I thought the devil was on her heels.
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