

[image: cover]








[image: alt]



















FLORIAN ZELLER


The Truth


translated by


CHRISTOPHER HAMPTON









[image: ]






















Contents











	Title Page


	Premiere Productions


	Characters


	The Truth


	One: The Rendezvous


	Two: Tightrope-Walking


	Three: The Lie


	Four: Friendship


	Five: The Break-Up


	Six: An Explanation


	Seven: The Truth


	About the Author


	By the Same Author from Faber


	Epigraph


	Copyright


























Premiere Productions





The Truth, in this translation by Christopher Hampton, was first presented in association with Theatre Royal Bath Productions at the Menier Chocolate Factory, London, on 10 March 2016. The cast, in alphabetical order, was as follows:




 





Alice  Tanya Franks


Michel  Alexander Hanson


Laurence  Frances O’Connor


Paul  Robert Portal




 





Direction  Lindsay Posner


Design  Lizzie Clachan


Lighting  Howard Harrison


Sound  Gregory Clarke


Composition  Matthew Scott


Dialect Coach  Penny Dyer


Associate Director  Lisa Davis




 





La Vérité in its original French production opened at the Théâtre Montparnasse, Paris, on 23 September 2011, with Pierre Arditi, Fanny Cottençon, Christine Millet and Patrice Kerbrat, who also directed.

















Characters







Michel


Laurence


Paul


Alice





Simple sets.


The capacity to move very swiftly from one to another.





















THE TRUTH


THE ADVANTAGES OF CONCEALING IT,


THE DRAWBACKS TO REVEALING IT

































One: The Rendezvous


ONE


THE RENDEZVOUS








Michel and Alice. A room. They’ve just made love.Longish pause. Then he starts looking for his things and it’s clear he’s getting ready to leave.




Alice   I adore making love to you.




Michel is elsewhere.





Michel   You do?


Alice   Yes, I adore it. But you know what I love best?


Michel   What?


Alice   You know what I love best?


Michel   No. You haven’t seen my socks, have you? They’ve vanished.


Alice   It’s when you cuddle up against me for a nice long time … After making love … You hardly ever do it. You’re always getting ready to leave.


Michel   Me?


Alice   Yes. You. You’re always in a hurry.


Michel   What makes you say that?


Alice   Now, for example, you have to go …




It’s as if Michel has been caught in flagrante.





Michel   What?


Alice   Am I wrong?


Michel   I’m late, Alice.




Pause.





I’m sorry. It’s an important meeting …


Alice   I know.




Michel kisses her. Then he gets out of bed to get dressed. She takes a cigarette, but doesn’t light it. Pause. Michel is searching for a soothing phrase.





Michel   And your husband, everything all right?


Alice   What?


Michel   How is he?


Alice   How’s who?


Michel   You know, Paul.


Alice   Oh … all right. That’s to say, as you well know … he’s still looking for work.


Michel   Poor old sod.


Alice   Yes, but you’ve seen him recently, haven’t you?


Michel   What? Oh, yes. We played tennis last week.


Alice   Yes, that’s what he said.


Michel   But I haven’t seen him since. I’ve tried to call him several times. Yesterday, day before. But he didn’t answer. I was worried.


Alice   Why did you want to speak to him?


Michel   To ask him how he was. You know, I still can’t get over the way the bastards threw him out. Those people have no decency, really. No, it’s true: they take you, they use you up and throw you away … It’s disgusting. Don’t you think?


Alice   Erm …


Michel   People don’t go in for ethics any more. Ethics are a thing of the past. Makes me sick!




Short pause.





But he told me about an opening for some …


Alice   Yes, that’s right. A Swedish firm. He saw them again yesterday.


Michel   And?


Alice   The interview went well. They’re going to let him know soon.


Michel   Good … I thought he seemed rather gloomy the other day. Don’t you think? I just hope he finds something soon …


Alice   Do you mind changing the subject?


Michel   Why?


Alice   It makes me feel uncomfortable …


Michel   I don’t see why.


Alice   Because we talk about him all the time.


Michel   (trying to put things in perspective) All the time, all the time …


Alice   Well, we do, Michel … we hardly talk about anything else.


Michel   It’s understandable, isn’t it? He’s one of my best friends … He’s just lost his job. I’m entitled to worry about him, don’t you think?


Alice   Yes, but it makes me feel guilty …


Michel   (on his high horse) Oh, no, Alice. Not that … Not between us.


Alice   (startled) Not what?


Michel   Anything you like, but not guilt. I hate that feeling.


Alice   You hate all feelings.


Michel   (amused) Me? I hate all feelings? Me?


Alice   Yes.


Michel   I hate all feelings?


Alice   Yes.


Michel   Is that a criticism?


Alice   It’s an observation.


Michel   An observation?


Alice   An objective observation.


Michel   (forced laugh) I ‘hate all feelings’ is an objective observation?


Alice   Entirely.


Michel   You think I’m heartless, is that it?




Pause. No reply.





She thinks I’m heartless … let me remind you I’ve been diagnosed with tachycardia.


Alice   So?


Michel   So? Proves I have a heart.


Alice   Proves nothing of the sort.


Michel   I’m sorry, it proves I have a heart. It even proves that it’s beating. Beating too fast, as it turns out.


Alice   I meant something different, as you very well know.


Michel   No, I don’t know. What are you trying to tell me?


Alice   How long have we been seeing each other?


Michel   Us?


Alice   Yes. How long?


Michel   Mm? Six months … Something like that.




He looks at her. No reaction. Has he got the dates wrong?





(Hesitantly.) Seven months … Between four and eight months. More or less.


Alice   And you’ve never felt guilty?


Michel   About what?


Alice   Your wife. For example.


Michel   Mm? Yes. A bit.


Alice   Not noticeably.


Michel   It’s just I find guilt so useless.


Alice   Lucky man.




He checks his watch.





Michel   You haven’t seen my sock?


Alice   No.


Michel   The right one …




She lights her cigarette, which she’s been playing with all this time. She’s thinking. He notices.





Something wrong?


Alice   It’s all right. It’s just …


Michel   Just what?


Alice   No, nothing.




Pause.





Actually, this isn’t working for me.


Michel   What isn’t?


Alice   It isn’t working for me at all. Seeing each other like this. Between two meetings. You realise we’ve never spent a single night together? In six months …


Michel   I know.


Alice   Don’t you feel the lack?


Michel   What?


Alice   Don’t you feel the lack?


Michel   Of course … but we have no choice, Alice.


Alice   I don’t see why not.


Michel   You don’t see why not?


Alice   No.


Michel   You don’t see why we have no choice?


Alice   No.


Michel   You are married, let me remind you.


Alice   What’s that supposed to mean? You’re married as well.


Michel   It’s not the same for me.


Alice   It’s not the same?


Michel   Not at all. I’m sorry, it’s not at all the same thing.


Alice   Oh?


Michel   No. Not at all. I mean, not at all!


Alice   And in what way is it not the same thing?


Michel   What?


Alice   In what way is it not the same thing?




Short hesitation.





Michel   What?


Alice   We’re both married, Michel.


Michel   Yes, but I, Alice, I was prepared to … to …


Alice   To what?


Michel   You know very well. You’re the one who wanted us to stay in this holding pattern … Isn’t that right?


Alice   We never really discussed it.


Michel   Well, I would have been prepared to …


Alice   You never told me that, Michel.


Michel   What! It was always implied, Alice. Subtext. If you don’t know how to read subtext …




Pause.





Alice   In any case, this isn’t working for me. We can’t go on like this …


Michel   We have no choice, Alice …


Alice   You’re wrong. There’s always a choice.


Michel   All right, what are you suggesting?


Alice   We could go away somewhere … For the weekend.




He finally finds his sock.





Michel   Ah. It was under the bed.


Alice   So? What do you think?


Michel   About what?


Alice   About going away together.


Michel   You want us to spend a weekend together?


Alice   Yes.


Michel   How long a weekend?


Alice   What do you think? …


Michel   (uncomfortable) Two days?


Alice   Yes. You know, I really can’t do these afternoons any more.


Michel   But where could we go?


Alice   I don’t know. Some other hotel. Somewhere else. I can’t stand it here any more. The other day, when I was passing through reception, that creep was looking at me in a sort of … It was …


Michel   What creep?


Alice   That creep at reception. He was looking at me as if I was … I don’t know, as if I was a tart. The way he was looking at me, it was like spitting in my face.


Michel   Surely not. You were imagining it.


Alice   No, I promise you. I could tell he was saying to himself, ‘Like a bit of that, do you? Having a good time in a hotel room with your lovers …’


Michel   With your lovers? What do you mean, your lovers?


Alice   I’m telling you what I picked up from the way he was looking at me.


Michel   But why did you say ‘with your lovers’?


Alice   What?


Michel   Why ‘with your lovers’?


Alice   I don’t understand the question …


Michel   (getting annoyed) You just told me he was saying to himself you liked having a good time with your lovers … He’s never seen you with anyone else, has he? He’s never seen you with anyone other than me, has he? So why with your lovers …?


Alice   Why don’t you listen to what I’m telling you instead of getting annoyed?


Michel   I’m listening, but I don’t understand why you’re saying ‘with your lovers’.


Alice   To try to convey to you how uncomfortable the way he was looking at me made me.




Pause.





Michel   (calmly) If that’s the problem, we can easily meet in a different hotel … I mean, we don’t have to go off for a weekend together. Especially a two-day weekend … It’d be a bit suspicious, don’t you think, as far as …?


Alice   You don’t understand.


Michel   What?


Alice   You don’t understand.


Michel   I understand completely.




Pause.





What don’t I understand?


Alice   You don’t understand what I’m trying to say.


Michel   Well then, say it, don’t just try.


Alice   I wanted us to be able to spend a little more time together. Do you understand? We see each other once a week … In a hotel room … We sleep together. Then you disappear …




While she’s speaking, he’s taken a discreet glance at his watch.





See.


Michel   What?


Alice   I’m talking to you and all you’re thinking about is leaving.


Michel   No, I’m not …


Alice   Yes, you are.


Michel   I already told you I was late, Alice. Don’t be angry with me … It’s this meeting …


Alice   What about me?


Michel   You’re very important as well.


Alice   But not as important as this meeting …


Michel   You’re far more important than this meeting. Except you don’t start in half an hour …




Pause.





Alice   Anyway, I don’t know why I’m talking to you about going away for the weekend … It’s idiotic.


Michel   No, it’s not idiotic … but it’s a bit risky. Let me remind you, we’re both married. Especially you. I mean, what I mean is, you’re married to my best friend …


Alice   Yes …


Michel   Yes …




Pause.





Alice   I think it’d be best for us to stop, Michel.


Michel   To stop? You mean …


Alice   Seeing each other. I think it’d be best.


Michel   Why do you say that? Alice …


Alice   I think it would be best.


Michel   You want us to stop seeing each other?


Alice   I’m tired of the lies. I’m tired of these sessions … It doesn’t seem to make sense any more.


Michel   But … sense? Why look for sense in everything? We have good times, don’t we?


Alice   No.


Michel   You don’t think so?


Alice   I’m telling you, it isn’t working for me …


Michel   But …




Panic. He looks groggy.





Perhaps you’re right, after all …


Alice   I think so, yes …


Michel   Yes. The more I think about it, the more right you seem.


Alice   I think it would be the best idea …


Michel   Yes, you’re right, we ought to go away for a weekend. Somewhere or other. You’ve convinced me … It’s true, we only see each other to … I mean, it’s always between two meetings … We need to see each other a bit more … To share something a bit more … In short, I agree with you.


Alice   Michel …


Michel   What?


Alice   Were you listening to what I just said?


Michel   Yes, but I don’t agree.


Alice   It’s true, we never see each other …


Michel   It’s not true. I’ll prove it: what are you doing this afternoon?


Alice   What?


Michel   Aren’t you working?


Alice   I have patients from four o’clock on … Why?


Michel   Kiss me.


Alice   No. Go to your meeting.


Michel   What meeting?


Alice   Yours.




Michel takes out his telephone.





What are you doing?


Michel   Saying sorry.


Alice   What? What for?


Michel   I’ve been inconsiderate to you. You’re quite right to react like this … But I don’t want to lose you. So, get your calendar and give me a date during the week …


Alice   To do what?


Michel   I’ll take you somewhere.


Alice   Where?


Michel   What’s it matter? You realise that in six months we’ve never spent a single night together?


Alice   Yes, I realise.


Michel   (turning the tables on her) Don’t you feel the lack?


Alice   (amused) Yes, I do.


Michel   See.


Alice   So what are you suggesting?




Michel dials a number on his mobile.





Michel   Give me a date during the week … And if you have other meetings during the day, do what I’m doing: cancel them. (To the telephone.) Hello? Guillon? It’s me.


Alice   What are you doing?


Michel   Yes. Listen, I’m really sorry, I don’t think I’m going to be able to make the meeting … I know. I’ve come down with some little virus … I won’t be able to come. No. I’m afraid I’m going to have to spend the rest of the day in bed …




She smiles. Blackout.












OEBPS/9780571327454_cover_epub.jpg
fi

PLAYS

Florian Zeller

The Truth
by Christopher Hampton

AL 0
L | | R
e B






OEBPS/new_logo_online.png
it

FARBRER & FABRER





OEBPS/faber-branding-logo.png





