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                                                  ‘God doth not need

            Either man’s work or his own gifts; who best

            Bear his mild yoke, they serve him best. His state

Is Kingly. Thousands at his bidding speed

            And post o’er Land and Ocean without rest:

            They also serve who only stand and wait.’

            
                

            

            John Milton, ‘Sonnet 19’
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            Note on the Text

         

         An en dash (–) indicates speech that is interrupted.

         Speech in square brackets indicates unsaid or muttered speech.

         Speech in round brackets indicates an aside.

         Music in the script is given as suggestion.

         Mia’s story in the play’s first staging took place in Manchester. Place names changed to Glasgow in the play’s revival. Tyler’s second name changed from Janowski to Kashani in the play’s second run. Names and places could change again to suit.

          

          

         
             

         

         
             

         

         This playscript went to print while rehearsals were still in progress, so may differ slightly from the version performed.
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               Brilliant Jerks

            

         

         
            
               
                  1.

               

            

            Lights up on Mia, in zip-up hoodie, cap. 

            Mia I started driving for them when I was twenty-five.

            Just before the rates went down.

            I got eighty per cent of each ride, drivers starting about a month after me got seventy-five.

            So I was … lucky.

            I drive in and around Manchester.

            Piccadilly, the Northern Quarter, Chorlton, Didsbury. Sometimes further – like Liverpool, the Wirral, Oldham.

            Originally, I’m from Oldham.

            I live now in a nice – well, fairly nice – terrace flat in Rusholme.

            I live alone.

            I started cos I didn’t have qualifications and I thought I could study on the side.

            Take a break from the ‘lifestyle’ I was living basically.

            Pause. 

            I drank.

            Mainly.

            Two years, clean and serene, I was – at that point.

            A friend at a meeting told me it was a good way to meet people.

            Be social, but stay out of trouble. 16

            You’re behind the wheel of a car.

            And registering was easy. You went in, gave your documents, and downloaded the driver app.

            And the winter I started, it was mainly tourists and businessmen, and a lot of the time people off the back of a big night.

            Hungover Guy Alright. Mia, yeah?

            Mia That’s it. How you doing?

            Hungover Guy Hanging out my fucking arse.

            Mia Yeah? Worth it though?

            Hungover Guy No, I think I’m gonna cough it.

            Mia (to audience) And … for the most part, it was trips to the airport. Wake up four, five a.m., get a ride out there, fall asleep in the McDonald’s car park waiting for one back, finally catch one – then repeat, repeat. Till it tailed off after lunch.

            Hungover Guy Gonna have to stay still and perfectly quiet on this journey.

            Mia (smiling) No worries.

            Hungover Guy (pointing out window) Fuck, I had an amazing fight on that corner once.

            Mia (to audience) And, listen – war stories and dross chat were very much par for the course.

            Hungover Guy Got jumped by four scallies. The funny thing about that night was: I was doing this … conga-line-thing down the road –

            Mia But then – sometimes, you know, it got more than that:

            Hungover Guy I actually, um. Cheated. That night.

            Mia (to audience) It went deeper:

            Hungover Guy On my wife. 17

            She was ugly too.

            She looked like my arse.

            Mia (to audience) Providing bargain-bucket therapy for those who couldn’t afford it.

            Hungover Guy Got a cab back before I went the whole way, mind.

            Beat. 

            Does the driver have an opinion?

            Mia What d’you wanna know?

            Hungover Guy Am I a terrible person?

            Beat. 

            Mia I think you did the right thing. Getting the cab.

            Hungover Guy Yeah. Thanks.

            Mia And then, just like that –

            Hungover Guy Y’know – it’s just been good talking. I needed this.

            Mia You’d be back in silence.

            Lamps on the motorway.

            But the thing about that time of day: you got the sesh-heads.

            The serious clubbers. The wonky eighteen-year-olds on their first night out. The students coming back from the house party.

            Six a.m., grey mornings.

            Comedown Guy Hey.

            Mia (sympathetic) Hey. Y’alright?

            Comedown Guy It’s Mimi, right?

            Mia Mia. Victoria Road, yeah? 18

            Comedown Guy nods slowly.

            Pause.

            You coming down a bit?

            Comedown Guy Yeah.

            Pause. 

            Mia (to audience) And, yes, I had one date out of it.

            Our eyes kept meeting in the mirror.

            A taxi can be a very intimate space, I think.

            Comedown Guy You must get bored of being asked about being a female driver, but –

            Mia He seemed dead sound.

            He actually seemed sorta vulnerable.

            For whatever reason, he text me. Afterwards.

            Comedown Guy Hey. Sorry if this sounds weird. I actually got your number from the company. I told them I’d left something in your car.

            Mia (to audience) And, that was nice. That I got chased. On that occasion. Romantic.

            And – we went out, did normal stuff. And we talked, and went back to mine.

            And then, y’know, before we did it … I told him.

            That I’d had, ‘a past’.

            Some ‘problems’.

            With addiction.

            And, that – I’d had a child –

            Comedown Guy (to Mia) Shit – like, for real?

            Mia (to audience) And – 19

            Comedown Guy (excited) Fuck, so you’re like – a mum.

            Mia (to audience) And – that I’d put a lot stuff inside him. When he was growing –

            Comedown Guy (impressed) Jesus.

            Mia And that I’d given him up – when he was new-born.

            Comedown Guy Fuck, that is wild.

            Mia (to audience) Which, yeah, is quite a lot to take on for a first date, probably …

            But, initially … he liked that – y’know? That I was –

            Comedown Guy So you’re like a bad mum –

            Mia And … we slept together. Afterwards. And he –

            Comedown Guy Fuck I always wanted to fuck a mum.

            Mia – liked it.

            Beat. 

            And then … he didn’t.

            Beat. 

            And, you try whispering that sweet nothing into someone’s ear, right?

            (Drily.) Buzz-kill.

            So this story’s about driving.

            But it’s also about my son. Jordan.

            About miracles.

            Life.

            Chance.

            But if you want to hear about it: it started with driving.

            Transition music: Aphex Twin – ‘Orphans’, rising in volume from previous page or so and stopping with: 20

            
               
                  2.

               

            

            Sean is trendy, Dublin accent, attractive. Dark T-shirt, fit jeans, trainers: the tech start-up look.

            Sean I got the job while I was in the back of one of their cabs.

            As in – sitting in the back seat, on my phone, and this notification pops up.

            Asking if I wanted to … ‘Code, on the road’.

            Beat. 

            Now: I have no idea how they knew I was an engineer. I never reached out to them, I never used a recruiter, and I certainly never submitted a CV.

            This was a few years ago, in Seattle, where I was freelancing at the time.

            And … I was on my phone trying to complain about this fucking driver being late, and then suddenly this ‘in-app game’ appears.

            Fixing a few lines of code, for fun.

            Three ‘programming challenges’, that typa thing.

            Beat. 

            (Astonished.) I scored a hundred per cent.

            And a button appears asking if I want to apply for a job …

            Obviously I went to the interview.

            Out of curiosity, mainly.

            And the job sounded like a dream.

            Great salary, room to rotate.

            I’d been living all over before that. In Berlin, then on the West Coast. 21

            And – not to sound like a talk show – but I’d been trying to get ‘away’ from some stuff.

            And they were growing so fast in London that it was a real opportunity.

            So – I had two weeks training in San Fran – blagged how much Node and Python than I knew – and I was sent out.

            Like that.

            And it was a great place to work – it really was.

            It actually had a kind of a … family vibe.

            Amy (to Sean) Dude, it’s fucking cool. Five hundred quid a month to spend on rides, awesome people, and the offices are like, superb –

            Sean (to audience) Which meant – bananas, hammocks, and free Coca-Colas. And listen, some of the programmers had downed the Kool-Aid, okay? Like they had all these – / ‘Unique cultural values’.

            Amy ‘Unique cultural values.’

            (To Sean.) One – the champion’s mindset … putting it all out on the field, no matter what. ‘Two. Principled confrontation’ – taking on injustice, when you see it. And – ‘Three. Meritocracy and toe-stepping –’

            Sean (finishing her idea for her) Meaning don’t be afraid to step on your colleagues’ toes. So long as you’re winning for the company –

            Amy (to Sean) I’m super-pumped to be here. Just on a day-by-day basis, I mean. The scale of the API we’re working with is mouth-watering –

            Sean (to audience) But – some of the programmers I joined with were seriously impressive. Fast, solid, clean – very good communicators. Amy especially.

            Amy My brain’s very different. I actually have ADHD. 22

            Sean What?

            Amy Attention deficit hyperactivity disorder.

            Sean No, I know what it is – I just meant … how does it affect you?

            Amy Well, I’m a high achiever I guess. I have hyperfocus. Sometimes I sit and concentrate on a line of code for so long, I forget to go to the loo. Then I realise I really need it.

            Sean Oh, right. Cool. (To audience.) Amy was a quality architect – meaning she worked on correcting the code we were writing. To be honest she was in love with the whole project though –

            Amy (to Sean) I have this kinda perverse love of wrangling micro-services out of a monolith.

            Sean (dubious, to Amy) Uh, yeah. Same.

            (To audience.) But listen – the problems in the office started, I think, cos among the boys we had this … lame thing that started as a WhatsApp group: the brotherhood of the code.

            Craig Brother Sean. Morning. Let’s go to war.

            Sean (to audience) Craig. Our manager.

            Craig I saw your entry scores, man. Formidable.

            Sean (to audience) And one of those hotshot guys who’d previously been a banker, a programmer, a manager, and was somehow now combining all three.

            Craig (to Sean and Amy) Okay, so Sean you’re joining Amy on reliability. To start. Though ultimately I want more troops in the dojo.

            Amy (excited) Product development?

            Craig (to Amy) Boom. (To both.) What’s the morning hustle?

            Amy (to Craig) I was explaining to Sean that all microservice success stories start with a monolith – 23

            Craig (to Sean) Correct. Technical debt is part of the pact. Monoliths are made, they break under the pressure, so what? We pick up the pieces, and we rebuild. Better. 

            Sean (to audience) Meaning the original programmers write one simple instruction first – like how to order a cab, say, and add more next to it. But all those functions, all that code, put together in one programme – becomes kind of a monster. And it was our job to sort all that out.

            Amy (to Sean and Craig, enthusiastic) In a way though, the combined code is kind of amazing. It’s like … a gothic cathedral?

            Craig (to Sean, smirking) Man, I love it when the trainees make an effort.

            Amy Um, I think we’re on the same level, actually …

            Sean (to Amy) On what fuckin’ planet is it a gothic cathedral?

            Amy (to Sean) As in: the code is written in successive different hands. In different eras, by different programmers, in different languages. So: it’s like a building started in one period and added to over centuries. I think it’s kind of cool.

            Craig (to Sean, not Amy) That’s actually not bad.

            Sean (to Amy) It’s doesn’t appear to be a cathedral to me. It’s more like a death march.

            Amy How would you describe it?

            Sean Um. Well.

            Beat. 

            I guess … the API … the original code … is um – kinda like a city. Like, some shithole in India, or just a regular shithole like Dublin.

            Amy In what way? 24

            Sean In the sense that … there’s different parts of the city, streets, architecture – but, it’s all rubbing up against each other.

            Craig (to Sean) Okay. Go on …?

            Sean So, take O’Connell Street. It’s like that. Like … a mish-mash … different architectures – but they’re all on the same road.

            Craig I like it, brother Sean. I like it.

            Amy (to Craig) That’s, like, exactly the same as my example. But slightly more boring.

            Sean (to audience) And really, that’s how it started. The management could be very fraternal towards the guys, but kinda dismissive towards the girls. And – I didn’t really wanna get involved with that, y’know – but it was hard not to.

            The big problems started, though, with …

            Craig Hold on, Sean, you were in Berlin before this, right?

            Sean (to audience) And granted, I should never have got involved with a manager.

            Craig (to Sean) Beautiful city, man. Beautiful. You know we had a bumpy ride operating out there.
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