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In "Sarchedon: A Legend of the Great Queen," G. J. Whyte-Melville weaves a captivating narrative that explores themes of love, ambition, and the quest for power within a richly imagined historical context. Set against the backdrop of ancient Middle Eastern cultures, the novel employs melodramatic prose, intricate characterizations, and a poetic cadence that reflects Melville's admiration for Romantic literature. The intertwining tales of its characters resonate with the ethos of the Victorian era, incorporating elements of myth and legend alongside poignant social commentary. G. J. Whyte-Melville (1821-1878), a Scottish author known for his contributions to 19th-century literature, had a deep-rooted affinity for the equestrian world, which heavily permeates his works. His diverse experiences as a soldier, sportsman, and landowner likely influenced the themes of heroic endeavor and the quest for identity found in "Sarchedon." His thorough grounding in classical literature and exploration of the human condition enriches this narrative with depth and insight. Readers seeking a thought-provoking journey through ancient realms and the complexities of human emotion will find "Sarchedon: A Legend of the Great Queen" an essential addition to their literary repertoire. This novel not only entertains but also challenges us to reflect on timeless themes of power and morality, making it a significant work in the canon of Victorian literature. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Civil War Memoirs of Louisa May Alcott (Unabridged)", Alcott masterfully intertwines her keen observational skills with a poignant prose style that reflects her personal experiences as a nurse during the American Civil War. The memoir captures the realities of war and the human spirit amidst chaos, revealing both profound suffering and moments of resilience. Crafting her narrative in a vivid and accessible manner, Alcott draws upon a multitude of voices within her text, from the wounded soldiers she cared for to the medics and fellow nurses, painting a detailed tableau of a tumultuous period in American history. Louisa May Alcott, renowned for her celebrated novel "Little Women", was deeply influenced by her family'Äôs abolitionist beliefs and her own experiences of social activism. Her stint as a nurse at a Union hospital, where she faced the harsh realities of war and mortality, profoundly shaped her perspectives on gender, duty, and humanity. This memoir not only serves as a historical account but also reflects her maturation from a young woman into a committed advocate for social reform during a pivotal time in America. Readers interested in the complexities of war, women's roles, and humanitarian efforts are encouraged to explore Alcott's compelling memoir. "Civil War Memoirs" offers not only a unique glimpse into the author'Äôs life but also stands as a significant contribution to war literature, inviting readers to engage with the deeper moral questions that arise from conflict.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.

Start Reading Now! (Ad)





G. J. Whyte-Melville


Kate Coventry: An Autobiography

Enriched edition. Unveiling 19th-Century British High Society through a Female Protagonist's Journey of Self-Discovery and Social Commentary

In this enriched edition, we have carefully created added value for your reading experience.

[image: ]

Introduction, Studies and Commentaries by Megan Ross

Edited and published by Good Press, 2022


goodpress@okpublishing.info



    EAN 4064066162504
  



Introduction




Table of Contents




    A spirited young woman tests the boundaries of Victorian decorum while telling her own story with a rider’s poise and a satirist’s eye. Kate Coventry: An Autobiography, by G. J. Whyte-Melville, presents a lively first-person narrator whose candor and humor frame a comedy of manners about identity, class, and courtship. Written in the idiom of its era, the novel opens a door onto drawing rooms and bridle paths where reputation is currency and style is strategy. Eschewing melodrama, it stages everyday negotiations—between pleasure and propriety, impulse and expectation—that feel recognizable now as in their nineteenth-century setting, balancing amusement with quietly pointed social observation.

Situated within the Victorian society-and-sporting tradition, the book moves between British country houses, hunting fields, and the social circuits that knit them together. Published in the mid-nineteenth century, it reflects the period’s fascination with leisure culture and the intricate etiquette governing class interactions. Whyte-Melville—widely associated with sporting fiction—uses that milieu as both backdrop and catalyst, letting the rhythms of the season, the dinner table, and the meet inflect character and incident. The setting is not merely picturesque; it supplies a vocabulary of risk, prowess, and display through which questions of taste, status, and self-command are tested, sometimes playfully, sometimes with sharper consequences.

The premise is elegantly simple: a young woman narrates her own coming-of-age, recounting encounters, rides, and drawing-room exchanges that sharpen her sense of judgment and desire. The autobiographical conceit invites intimacy without confessional excess, offering a companionable voice that is quick with observation and slow to sermonize. Readers are guided through episodes of social learning—some comic, some awkward, all instructive—punctuated by the excitement of the field and the choreography of visits and balls. Without revealing outcomes, it is safe to say the narrative privileges wit over scandal, favoring the subtleties of conversation and carriage over sensational reversals, and inviting readers to relish tone as much as incident.

Whyte-Melville’s style marries a keen eye for social nuance with the crispness of sporting description, allowing the book to move deftly between salon and saddle. The first-person voice is confident, understated, and wry, inviting readers to interpret what is left unsaid as much as what is stated. Period idioms and equestrian terms appear as part of the texture, not as obstacles, reinforcing the impression of a world fluent in its own codes. The humor is genial but edged, attentive to vanity, fashion, and the small hypocrisies that oil the machinery of polite life, while remaining sympathetic to the vulnerabilities that such a world inevitably creates.

At its core, the novel interrogates how autonomy is negotiated within constraint. Courtship functions as both social ritual and strategic game, where sincerity must coexist with performance and self-knowledge is tested against expectation. The hunting field supplies an apt metaphor for risk and control: courage, balance, and judgment are demanded in sport just as in conversation and choice. Questions of class—how it is signaled, maintained, or subtly contested—run alongside reflections on femininity, poise, and the uses of charm. By aligning self-authorship with the autobiographical form, the book asks what it means to shape a life story while operating within rigidly codified structures.

For contemporary readers, the relevance lies in the novel’s clear-eyed view of how identity is performed under social pressure. Its scenes of networking, reputation management, and boundary-testing feel startlingly modern, even as the manners are unmistakably Victorian. The book offers pleasure in its wit and movement, but also invites reflection on persistent questions: How do we balance impulse and duty? When is conformity wise, and when does it erode the self? By presenting a heroine who narrates rather than merely is narrated, it foregrounds agency within limits, suggesting that voice—its tone, timing, and tact—can be as decisive as any bold external act.

Approached as both period piece and ongoing conversation, Kate Coventry: An Autobiography rewards readers who enjoy character-driven storytelling, social observation, and the interplay of sport and salon. Expect a brisk, episodic progression, a sympathetic yet unsentimental narrator, and a steady calibration of comedy and critique. The pleasure resides in style as much as plot: turns of phrase, deft sketches of behavior, and the rhythm of scenes that glide from the stable yard to the supper table. Read for its textures and questions rather than for shock or spectacle, and it offers a fresh, engaging route into Victorian culture and the enduring puzzles of taste, freedom, and belonging.
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    Kate Coventry: An Autobiography presents the first-person narrative of a spirited young gentlewoman recounting a decisive span in her life. With a candid, unaffected tone, Kate introduces her world of English country houses, morning rides, and carefully chaperoned social calls. She signals that her account will chart a path from lively girlhood to a clearer understanding of society and herself, shaped by horses, houses, and hearts. From the outset, the book’s balance of social portraiture and sporting detail is evident, promising a sequence that moves between drawing rooms and the open field, and toward a choice that will define her future without announcing its ultimate outcome.

Early chapters sketch Kate’s upbringing and temperament. She is accomplished, quick-witted, and notably at home in the saddle, encouraged by indulgent relatives and tempered by the expectations of her station. The narrative outlines her education in manners alongside her education in horsemanship, a twin schooling that shapes how she reads people as surely as she reads a horse. Family dynamics, visiting neighbors, and the rhythms of a country calendar establish a background against which prospects and pressures emerge. Invitations accumulate, and the prospect of a London season promises wider acquaintance, sharper scrutiny, and opportunities that are as testing as they are enticing.

The move to town brings a change of pace and atmosphere. Kate attends balls, promenades, and the opera, observing the careful choreography of introductions, engagements, and reputations. She meets a variety of suitors and types: a polished man of fashion admired for his address, a frank sporting gentleman from the shires, and older family friends whose counsel oscillates between worldly caution and sincere concern. Through assemblies and afternoon calls, the narrative registers etiquette’s subtleties and the tacit calculations that color courtship. Without committing herself, Kate navigates attentions with tact, noting the difference between conversation that shines in salons and character that endures outside them.

A return to the country, timed to the hunting season, shifts the scene to coverts, hedgerows, and galloping turf. Here the book’s sporting vein comes to the fore: descriptions of hounds at work, the order of the field, and the shared language of those who ride to hounds. Kate’s competence on horseback earns admiration and gentle rebukes in equal measure, as daring tests the boundaries of propriety. A memorable run and a mishap highlight both the exhilaration and risks of the chase. In this arena, her suitors’ qualities appear in different relief, separated from the polish of the metropolis by fences that do not move for flattery.

Alternating between town and country, the narrative underscores the contrast between genuine ease and elaborate ceremony. Visits to milliners, morning calls, and crowded levees expose the machinery of dress and display, while quiet lanes and stable yards offer a steadier measure of worth. Family expectations gather weight as an advantageous match appears likely, encouraged by relatives who see security and status as paramount. Kate records the courtship’s outward progress without disguise, attentive to its comforts and its dissonances. Letters are exchanged, schedules arranged, and a tacit understanding forms, even as small signs suggest that all is not as simple as reputation and routine would imply.

A turning point arrives with the surfacing of unwelcome truths. Reports of debt, idle wagering, or careless words bring the veneer of a fashionable admirer into question. Whether by an overheard remark, an unguarded letter, or the multiplied whispers of drawing rooms, Kate confronts behavior that conflicts with the steadiness she values. A quarrel follows, testing pride and patience. Withdrawal to a relative’s household offers space for reflection, and the narrative pauses over small consolations: early rides, quiet reading, and the relief of leaving rooms where every glance is an inquiry. The breach is not detailed in scandal, but its implications are clear.

With rumor active and alliances shifting, a further trial unfolds at a prominent gathering. The choreography of partners and place cards becomes a study in approval and slight, with Kate’s composure contrasted against the tentative kindnesses and sudden coolness of acquaintances. In this setting, steadfastness reveals itself in actions rather than professions. A quieter admirer’s loyalty, evident in unadvertised help and unassuming judgment, acquires weight. A brief episode involving a horse or an unruly moment outdoors underscores the novel’s motif: conduct under pressure is more telling than conversation at leisure. Without resolving all tensions, this phase narrows choices to what is sound over what is showy.

The path toward resolution proceeds without fanfare. Explanations are offered where due, family objections soften, and practical matters are arranged with less parade than earlier hopes had imagined. Kate’s decision, grounded in experience rather than impulse, favors character tested in the field and constancy proven in quieter rooms. The proposal that matters arrives in a setting that suits the book’s preference for substance over spectacle. Details of timing and terms are handled discreetly, and the narrative preserves the privacy of its final commitments. What began as an inventory of pleasures and prospects concludes as a selection made with clear eyes and a settled sense of proportion.

In closing, Kate looks back on the season that altered her course. She emphasizes the lessons of sincerity, restraint, and self-respect, learned as much through bridles and bridleways as through ballrooms. The story’s balance of social satire and sporting color yields an overall message that favors genuine worth over glittering display, while acknowledging the charm and pull of the world it depicts. As an autobiographical fiction, it offers a portrait of Victorian manners from a female perspective that is alert, humorous, and unpretentious. Without revealing private particulars, Kate ends content, having chosen a life that aligns with her instincts and her standards.
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    Set in the mid-Victorian decades, roughly the 1840s–1860s, Kate Coventry unfolds within the English hunting counties—lush, hedged landscapes and market towns that orbit country houses and parish life. The implied geography evokes Leicestershire and Northamptonshire, long famed for fast, open “grass” countries and the social whirl of the winter season. County balls, hunting breakfasts, and visits to local assizes frame a world policed by custom and deference. Published in the 1860s, the narrative looks out upon a society negotiating modern innovations—railways, new urban wealth—while clinging to older codes of rank, land, and sport that order the daily rhythms of the shires.

The rise and ritualization of organized foxhunting provide the book’s most immediate historical texture. By the early nineteenth century, venerable packs such as the Quorn (founded c. 1696) and the Pytchley (late seventeenth century) had made the Midlands pre-eminent; Melton Mowbray was a celebrated hub by the 1820s–1830s, drawing aristocrats, Guards officers, and sporting professionals. Masters like Thomas Assheton Smith (1776–1858) helped codify etiquette—turning out in scarlet, respecting the master and huntsman, giving the hounds room at a check. This code of “fair sport,” the language of covert, draw, and who-whoop, and the prestige of riding boldly at hedges and ditches shape the novel’s social orbit. Whyte-Melville’s immersion in this milieu animates scenes of meets, rivalries, and courtship conducted in the saddle. Through Kate’s narration, the book tests how a spirited woman navigates a male-coded sporting sphere without surrendering wit, judgment, or agency, thereby using the hunting field to stage negotiations of status, desire, and decorum.

The Enclosure movement, legally consolidated by the General Enclosure Act of 1801 and the Inclosure Act of 1845 (which created a permanent Enclosure Commission), reshaped the very ground the characters ride over. Between the late eighteenth century and mid-nineteenth, thousands of parliamentary acts privatized and reorganized millions of acres of common fields, especially in the Midlands; by the 1830s much of Leicestershire was enclosed. The result was a patchwork of quickset hedges, timbered bullfinches, drainage ditches, and gated lanes—features that made the shires the quintessential “flying country.” Enclosure also concentrated landholding, fortified the authority of the squirearchy, and fostered a landscape of fox coverts carefully maintained by estates. The novel’s relish for bold fencing, the importance of field-craft, and the constant negotiation between private property and public sport are all legacies of enclosure. Socially, enclosure underwrites the paternalist compact—tenants, gamekeepers, and servants sustain the sport that cements elite identity—quietly visible in the book’s county routines.

Railway expansion in the 1830s–1860s transformed rural leisure. The Liverpool–Manchester line opened in 1830; by 1846 the Midland Railway reached Melton Mowbray, and the Great Northern’s advance to Grantham (1850) stitched London to the shires. “Hunting by rail” became common: special horse boxes, luggage vans, and timetabled meets drew an itinerant field of capital’s beneficiaries, civil servants, and officers on leave. Periodicals reported the phenomenon by the mid-1850s, and inns and livery stables adapted to the seasonal influx. The novel mirrors this mobility and cosmopolitanism: characters move quickly between houses and counties, and the hunting field becomes a social crossroads where provincial hierarchies mingle uneasily with metropolitan money, tightening the tension between tradition and change.

Victorian political reform rebalanced county power without erasing the local dominance of landowners. The 1832 Reform Act broadened the franchise and redistributed seats, the 1835 Municipal Corporations Act modernized urban governance, and the 1867 Second Reform Act extended the borough vote to many urban artisans. Meanwhile, repeal of the Corn Laws in 1846 reoriented agricultural economics, subtly pressuring landed incomes even during the mid-century farming “high.” Though rural freeholders largely awaited the 1884–85 reforms, the squirearchy’s cultural monopoly was already contested. The book reflects this by presenting magistrates, rectors, and masters of hounds as arbiters of county order whose authority rests on performance—hospitality, fair dealing in sport, and visible beneficence—rather than on uncontested political command.

Debate over marriage and women’s legal status intensified across the mid-century. The Marriage Act 1836 recognized civil ceremonies; the Matrimonial Causes Act 1857 created a secular divorce court, making divorce more accessible to men than to women; and the Married Women’s Property Act 1870 granted wives control over their earnings and certain inheritances. These reforms framed public arguments about consent, guardianship, and settlements that structured elite matches. The novel places a woman’s voice at the center of this economy of courtship. Kate’s wit and skepticism engage the rituals of chaperonage, the calculus of dowry and land, and the hazards of mercenary suitors, registering—without pamphleteering—the constraints that law and custom imposed on female autonomy and the tactical intelligence women needed to steer within them.

Victorian Britain also argued over the ethics of blood sports. Martin’s Act (1822) was the first national anti-cruelty law; the Society for the Prevention of Cruelty to Animals (RSPCA) formed in 1824; and the Cruelty to Animals Act 1835 outlawed baiting and cockfighting, while leaving hunting legally intact yet morally contested. In counterpoint, a flourishing sporting press—Bell’s Life in London (from 1822) and The Field (founded 1853)—celebrated hunting, racing, and steeplechasing, standardizing a language of “sportsmanship.” The world the novel depicts stands in that crossfire. Its affectionate, detailed attention to hounds, horsemanship, and “fair play” functions as a cultural defense of the chase, even as comic friction around nerves, spills, and scruples acknowledges contemporary doubts about risk, cruelty, and the costs of pastime.

As social and political critique, the book exposes the scaffolding of mid-Victorian privilege while entertainingly inhabiting it. The hunting field operates as a theater of class: landowners set the pace, tenant-farmers and servants enable the spectacle, and nouveaux riches test the gate. Courtship reveals property’s gravitational pull on sentiment, and Kate’s sardonic intelligence spotlights the precarious bargaining position of women before fuller property rights. Recurrent rail-enabled visitors and officer-sportsmen complicate county hierarchies, hinting at merit and money displacing lineage. Without polemic, the narrative registers inequities—gendered legal asymmetry, deferential labor, and conspicuous consumption—questioning whether a code founded on gallantry and nerve can adequately answer the era’s widening demands for inclusion and fairness.
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"Kate," said Aunt Deborah[2] to me as we sat with our feet on the fender
one rainy afternoon—or, as we were in London, I should say one rainy
morning—in June, "I think altogether, considering the weather and
what not, it would be as well for you to give up this Ascot[1]
expedition, my dear."

I own I felt more than half inclined to cry—most girls would have
cried—but Aunt Deborah says I am very unlike the generality of women;
and so, although I had ordered a peach-coloured mantle, and such a
bonnet as can only be seen at Ascot on the Cup Day, I kept back my
tears, and swallowed that horrid choking feeling in my throat, whilst
I replied, with the most careless manner I could assume, "Goodness,
aunt, it won't rain for ever: not that I care; but think what a
disappointment for John!"

I must here be allowed the privilege of my sex, to enter on a slightly
discursive explanation as to who Aunt Deborah is and who I am, not
forgetting Cousin John, who is good-nature itself, and without whom I
cannot do the least bit. My earliest recollections of Aunt Deborah,
then, date from a period when I was a curly-headed little thing in a
white frock (not so very long ago, after all); and the first occasion
on which I can recollect her personality with any distinctness was on
a certain birthday, when poor grandfather said to me in his funny way,
"Kate, you romp, we must get you a rocking-horse."

Aunt Deborah lifted up her hands and eyes in holy horror and
deprecation. "A rocking-horse, Mr. Coventry," said she; "what an
injudicious selection! (Aunt Deborah likes to round her periods, as
the book-people say.) The child is a sad tomboy already, and if you
are going to teach her to ride, I won't answer for the consequences
in after-life, when the habits of our youth have become the second
nature of our maturity."

Imagine such sentiments so expressed by a tall austere lady, with high
manly features, piercing dark eyes, a front of jet-black hair coming
low down on a somewhat furrowed brow. Cousin John says all dark women
are inclined to be cross; and I own I think we blondes have the best
of it as far as good temper is concerned. My aunt is not altered in
the slightest degree from what she was then. She dresses invariably in
gray silks of the most delicate shades and texture; carries spectacles
low down upon her nose, where they can be of no earthly use except for
inspection of the carpet; and wears lavender kid gloves at all hours
of the day and night—for Aunt Deborah is vain of her hand, and
preserves its whiteness as a mark of her birth and parentage. Most
families have a crotchet of some sort on which they plume themselves;
some will boast that their scions rejoice one and all in long noses;
others esteem the attenuated frames which they bequeath to their
descendants as the most precious of legacies; one would not part with
his family squint for the finest pair of eyes that ever adorned an
Andalusian maiden; another cherishes his hereditary gout as a
priceless patent of nobility; and even insanity is prized in
proportion to the tenacity with which it clings to a particular race.
So the Horsinghams never cease talking of the Horsingham hand; and if
I want to get anything out of Aunt Deborah, I have only to lend her a
pair of my gloves, and apologize to her for their being so large
that she can get both her hands into one.

Now the only thing we ever fall out about is what my aunt calls
propriety[3]. I had a French governess once who left because I pinned
the tail of Cousin John's kite to her skirt, and put white mice in her
work-box; and she was always lecturing me about what she called "les
convenances." Aunt Deborah don't speak much French, though she says
she understands it perfectly, and she never lets me alone about
propriety. When I came home from church that rainy Sunday with Colonel
Bingham, under his umbrella (a cotton one), Aunt Deborah lectured me
on the impropriety of such a thing—though the Colonel is forty if he
is a day, and told me repeatedly he was a "safe old gentleman." I
didn't think him at all dangerous, I'm sure. I rode a race against Bob
Dashwood the other morning, once round the inner ring, down Rotten
Row, to finish in front of Apsley House, and beat him all to ribbons.
Wasn't it fun? And didn't I kick the dirt in his face? He looked like
a wall that's been fresh plastered when he pulled up. I don't know who
told Aunt Deborah. It wasn't the coachman, for he said he wouldn't;
but she heard of it somehow, and of course she said it was improper
and unladylike, and even unfeminine—as if anything a woman does can
be unfeminine. I know Bob didn't think so, though he got the worst of
it every way.

To be sure, we women are sadly kept down in this world,[1q] whatever we
shall be in the next. If they would only let us try, I think we could
beat the "lords of the creation," as they call themselves, at
everything they undertake. Dear me, they talk about our weakness and
vanity—why, they never know their own minds for two minutes together;
and as for vanity, only tell a man you think him good-looking, and he
falls in love with you directly; or if that is too great a
bounce—and indeed very few of them have the slightest pretensions to
beauty—you need only hint that he rides gallantly, or waltzes nicely,
or wears neat boots, and it will do quite as well. I recollect
perfectly that Cousin Emily made her great marriage—five thousand a
year and the chance of a baronetcy—by telling her partner in a
quadrille, quite innocently, that "she should know his figure
anywhere." The man had a hump, and one leg shorter than the other; but
he thought Emily was dying for him, and proposed within a fortnight.
Emily is an artless creature—"good, common-sense," Aunt Deborah calls
it—and so she threw over Harry Bloomfield and married the hump and
the legs that didn't match and the chance of the baronetcy forthwith;
and now they say he beats her, and I think it serves her right.

But we women—gracious! if we only take the trouble we can turn the
whole male sex round our little fingers. Who ever saw half a dozen of
us hovering and watching and fussing round a masculine biped, thankful
even to be snubbed[5] rather than not noticed at all. Who ever saw us
fetch and carry like so many retrievers, and "sit up," so to speak,
for a withered rose-bud at the fag end of an over-blown bouquet. Not
that we don't love flowers in their proper places, and keep them
too, sometimes long after their colour has faded and their perfume
gone; but we don't make a parade of such things, and have the grace to
be ashamed of ourselves when we are so foolish.

But it's quite different with men. They give in to us about everything
if we only insist—and it's our own fault if we don't insist; for, of
course, if they find us complying and ready to oblige, why, there's no
end to their audacity. "Give 'em an inch, and they take an ell."
However, they do try to keep us down as much as they can. Now there's
that very exercise of riding that they are so proud of. They get us a
side-saddle, as they call it, of enormous weight and inconvenience, on
which they plant pommels enough to impale three women; they place us
in an attitude from which it is next to impossible to control a horse
should he be violent, and in a dress which ensures a horrible accident
should he fall; added to which, they constantly give us the worst
quadruped in the stable; and yet, with all these drawbacks, such is
our own innate talent and capacity, we ride many an impetuous steed in
safety and comfort that a man would find a dangerous and
incontrollable "mount." For my part, I only wish I had been born a
man—that's to say, if I could keep my own ideas and feelings. To be
sure, I should lose a good many personal adornments; not that I'm vain
enough to consider myself a beauty, but still one cannot help being
anxious about one's own appearance, particularly if one has a
full-length glass in one's bedroom. I need not be ashamed to own that
I know I've got bright eyes, and good teeth, and a fresh colour, and
loads of soft brown hair, and not a bad figure—so my dressmaker tells
me; though I think myself I look best in a riding-habit. Altogether
you can't call that a perfect fright; but, nevertheless, I think if
I might I would change places with Cousin John. He has no Aunt
Deborah to be continually preaching propriety to him. He can go
out when he likes without being questioned, and come in without being
scolded. He can swagger about wherever he chooses without that most
odious of encumbrances called a chaperon; and though I shouldn't care
to smoke as many cigars as he does (much as I like the smell of them
in the open air), yet I confess it must be delightfully independent to
have a latchkey.
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