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         Callicles: Socrates, it’s smart to be late for a fight, but not for a feast. [447]

         Socrates: Are we late for a feast?

         Callicles: Yes, a delightful feast. Gorgias just made a splendid presentation.

         Socrates: My friend Chaerephon here is to blame, Callicles. He kept us loitering in the Agora.
         1

         Chaerephon: Never mind, Socrates. I’m the cause of the problem, so I’ll fix it. Gorgias is a friend of mine, and I’ll have him repeat the presentation.

         Callicles: What’s the matter, Chaerephon? Does Socrates want to hear Gorgias?

         Chaerephon: Yes, Callicles, that’s why we came.

         Callicles: Well, then, let’s go to my house. Gorgias is staying with me, and he’ll perform for you there.

         Socrates: Good, Callicles; but will he answer our questions? I want to hear him tell about what he teaches and about the nature of his art. He can save the presentation for another time.

         Callicles: There’s nothing like asking him, Socrates. Actually, that’s part of his presentation. He was just saying that anyone in my house may ask him any question and he’ll answer.

         Socrates: I’m glad to hear that. Will you ask him, Chaerephon?

         Chaerephon: What should I ask him?

         Socrates: Ask him who he is.

         Chaerephon: What do you mean?

         Socrates: I mean the kind of question that he would answer by saying that he is a cobbler, if he were a maker of shoes. Do you understand?

         Chaerephon: I understand, and I’ll ask him. Tell me, Gorgias, is what Callicles says true, that you will answer any question?

         Gorgias: Quite true, Chaerephon, but it has been many years since anyone has asked me a
      [448] new question.

         Chaerephon: Then you must be well prepared, Gorgias.

         Gorgias: Go ahead and try me, Chaerephon.

         Polus: If you like, Chaerephon, you may try me instead. Gorgias has been talking for a long time. I think he’s probably tired.

         Chaerephon: Polus, do you think you can answer better than Gorgias?

         Polus: What difference does it make as long as it’s good enough for you?

         Chaerephon: No difference. So, go ahead and answer.

         Polus: Go ahead and ask.

         Chaerephon: Here’s my question: If Gorgias had the skill of his brother Herodicus, what should we call him? Shouldn’t the name be the same as the one given to his brother?

         Polus: Certainly.

         Chaerephon: Then it would be right to call him a physician?

         Polus: Yes.

         Chaerephon: And if he had the skill of Aristophon, the son of Aglaophon, or his brother Polygnotus, what should we call him?

         Polus: Obviously, a painter.

         Chaerephon: Now what should we call Gorgias; what is the art in which he is skilled?

         Polus: Chaerephon, there are many human arts that are experimental and have their origin in experience. Experience allows human life to proceed according to art, and inexperience according to chance. Different people are proficient in different arts in different ways. The best people are proficient in the best arts. Our friend Gorgias is one of the best, and the art in which he’s proficient is the noblest.

         Socrates: Polus has learned to make a fine speech, Gorgias, but he’s not keeping the promise he made to Chaerephon.

         Gorgias: What do you mean, Socrates?

         Socrates: I mean he hasn’t answered the question.

         Gorgias: Then ask him yourself.

         Socrates: I would rather ask you. I can see from the few words Polus has spoken that he has paid more attention to rhetoric than to dialectic.

         Polus: Why do you say that, Socrates?

         Socrates: Because, Polus, when Chaerephon asked you about the art which Gorgias knows, you praised it as if you were answering someone who found fault with it. But you never said what the art is.

         Polus: Didn’t I say that it is the finest of the arts?

         Socrates: Yes, but that’s no answer to the question. Nobody asked about the quality. The question is about the nature of the art and about what we ought to call Gorgias. Please tell me in the same short and excellent way you answered Chaerephon when he first asked you [449] about this art and about what we should call Gorgias. Rather, let me turn to you, Gorgias, and ask the same question. What is your art?

         Gorgias: Rhetoric, Socrates.

         Socrates: Then am I to call you a rhetorician?

         Gorgias: Yes, Socrates, and a good one too, if you want to call me what “I boast to be,” as Homer would put it.

         Socrates: I do.

         Gorgias: Then please do so.

         Socrates: Can we also say that you make other men into rhetoricians?

         Gorgias: Yes, that’s exactly what I do, and not only in Athens.

         Socrates: Will you continue to ask and answer questions, Gorgias, as we are doing now, and save for later the longer form of speech that Polus was attempting? Will you keep your promise and give only short answers to the questions asked?

         Gorgias: Socrates, some answers are necessarily longer, but I will do my best to make them as short as I can. Part of my profession is that I can be as short as anyone.

         Socrates: That’s what I want, Gorgias; show us the shorter method now and the longer one later.

         Gorgias: I will, and I’m sure you’ll praise the unrivaled brevity of my speech.

         Socrates: You say that you’re a rhetorician and a teacher of rhetoricians. What’s the business of rhetoric? Is the business of weaving making garments?

         Gorgias: Yes.

         Socrates: Is the business of music the composition of melodies?

         Gorgias: Yes.

         Socrates: Gorgias, I do admire the brevity of your answers!

         Gorgias: Yes, Socrates, I think I’m good at that.

         Socrates: I’m glad to hear it. Now answer in the same way about rhetoric. What’s the business of rhetoric?

         Gorgias: Discourse.

         Socrates: What sort of discourse, Gorgias? The kind that would tell sick people what treatment would make them well.

         Gorgias: No.

         Socrates: Then rhetoric doesn’t deal with all kinds of discourse?

         Gorgias: Certainly not.

         Socrates: Yet rhetoric does enable people to speak?

         Gorgias: Yes.

         Socrates: And to understand what they’re talking about?

         Gorgias: To be sure.

         Socrates: Doesn’t the art of medicine enable people to understand and talk about the sick? [450]

         Gorgias: Certainly.

         Socrates: Then medicine also deals with discourse.

         Gorgias: Yes.

         Socrates: With discourse concerning diseases?

         Gorgias: Certainly.

         Socrates: Doesn’t gymnastics also deal with discourse concerning the good or bad condition of the body?

         Gorgias: Very true.

         Socrates: Gorgias, the same is true of all the other arts; all of them deal with discourse concerning their subject matter.

         Gorgias: That is evident.

         Socrates: Then if you call rhetoric the art that deals with discourse, and if all of the other arts deal with discourse, why don’t you call all of them arts of rhetoric?

         Gorgias: Because, Socrates, knowledge of the other arts deals only with some kind of external activity involving the hands; but there is no such activity involving the hands in rhetoric. It operates and produces its effect in the medium of discourse. Therefore, it is correct to say that rhetoric deals with discourse.

         Socrates: I’m not sure I understand what you’re saying, but I intend to find out. Please answer this question: Would you say that arts do exist?

         Gorgias: Yes.

         Socrates: In some of the arts a lot is done but little or nothing is said. In painting, sculpture, and many other arts the work takes place in silence. Would you say that these are arts with which rhetoric has no concern?

         Gorgias: You understand my meaning perfectly, Socrates.

         Socrates: There are other arts that work only with words and involve little or no action, for example, arithmetic, calculation, geometry, and playing checkers. In some of these, words are nearly identical with the things, but in most of them, words predominate over things. Their effectiveness and power come from words. Do you mean that rhetoric is this kind of art?

         Gorgias: Exactly.

         Socrates: I don't think that you really mean to call these arts rhetoric, but the precise expression you used was that rhetoric is an art which produces its effect through the medium of discourse. An adversary who wished to be critical might say: “So, Gorgias, you call arithmetic rhetoric. I don't think that you would call arithmetic rhetoric any more than you would call geometry rhetoric.

         Gorgias: You are quite right, Socrates. [451]

         Socrates: Well, then, let me have the rest of my answer. Given that rhetoric is one of the arts which works mainly by the use of words and that there are other arts that also use words, tell me the quality of words by which rhetoric has its effect.

         Suppose a man were to ask me about any of the arts I mentioned just now. He might say: “Socrates, what is arithmetic?” If I were to reply, as you did just now, that arithmetic is an art which produces an effect by words, then he might ask: “Words about what?” I would say: “Words about odd and even numbers and how many there are of each.” And what if he asked again: “What is the art of calculation?” I would say: “That also is one of the arts which work entirely by using words.” But then he might again ask: “Words about what?” I would then say that it’s similar to arithmetic, but with a difference. The difference is that the art of calculation considers the quantities of odd and even numbers both in relation to each other and in and of themselves. Now suppose I said astronomy also works entirely by words. He would ask: “Words about what, Socrates?” I would answer that the words of astronomy are about the motions of the sun, the moon, and the stars and their relative speed.

         Gorgias: Very true, Socrates. I admit that.

         Socrates: Now, let's have from you, Gorgias, the truth about rhetoric. You would admit, wouldn't you, that it’s an art that operates and produces all of its effects through the medium of words?

         Gorgias: True.

         Socrates: Tell me, what are the words about? To which class do the words that rhetoric uses belong?

         Gorgias: To the greatest, Socrates, and to the best human things.

         Socrates: That’s ambiguous, Gorgias. I’m still in the dark. What are the greatest and best human things? I suppose you have heard the old drinking song in which the singers enumerate the goods of life: first health, then beauty, and third, as the poet says, wealth honestly obtained.

         Gorgias: Yes, I know the song; but what is your point? [452]

         Socrates: I mean that the producers of the things the song praises—the physician, the trainer, and the businessperson—will immediately challenge you. First the physician will say: “Socrates, Gorgias is deceiving you, because it is my art, not his, which produces the greatest good.” And when I ask who he is to say this, he’ll answer: “I’m a physician.” “What do you mean?” I’ll say. “Do you mean that your art produces the greatest good?” Then he’ll say: “Certainly, for isn’t health the greatest good? What greater good can men have, Socrates?” Then the trainer will come and say: “Socrates, I’ll be surprised if Gorgias can show that his art does more good than mine.” I’ll ask him who he is to say this, and he’ll reply: “I’m a trainer, and my job is to make people beautiful and physically strong.” As soon as I’ve finished with the trainer, the businessperson will arrive and will look down on all of them. “Socrates,” the business person will say, “consider whether Gorgias or anyone else can produce any greater good than wealth.” You and I will ask: “Are you a creator of wealth?” The businessperson will say “yes.” We will ask: “Do you consider wealth to be the greatest good?” And the answer will be: “Yes, of course.” But then I’ll say: “My friend Gorgias contends that his art produces a greater good than yours,” and the business person will surely ask: “What is this good?” Now, Gorgias, I want you to answer this question: What is the good that you create?

         Gorgias: Socrates, it really is the greatest good; it is what gives freedom to individuals and gives rulers the power of ruling over others.

         Socrates: And what do you think that is?

         Gorgias: It is the power of words that persuades judges in court, senators in the legislature, citizens in the assembly, or participants in any other public meeting. If you have this power, the physician and trainer will serve you. Because of your ability to speak and persuade others, the businessperson will make money for you.

         Socrates: Now, Gorgias, I think you’ve accurately explained your understanding of the art of rhetoric. You say that rhetoric produces persuasion. This and nothing else is the summit and [453] goal of rhetoric. Do you know any effect of rhetoric greater than that of producing persuasion?

         Gorgias: No, this definition seems fair, Socrates. Persuasion is the high point of rhetoric.

         Socrates: Then listen to me, Gorgias. If there ever was a person eager to enter a discussion simply to know the truth, I’m such a person. I think you’re another.

         Gorgias: What are you trying to say, Socrates?

         Socrates: I’ll explain. I don’t know what, according to you, is the exact nature of persuasion produced by rhetoric. Nor do I know its topics. But I do have a hunch about both. I’m going to ask you about the power of persuasion given by rhetoric and about its topics. But why, if I have a hunch, don’t I simply tell you? It’s not for your sake but to allow the argument to proceed in a way that is most likely to yield the truth. See if I’m right in asking this next question. Suppose I ask you: “What kind of painter is Zeuxis?” Then, if you tell me that he is a painter of figures, would I be justified in asking about the kind of figures and where we can find them?

         Gorgias: Certainly.

         Socrates: And the reason for asking this second question is that there are other painters who paint other kinds of figures?

         Gorgias: True.

         Socrates: But if no one but Zeuxis painted figures, then you would have answered well?

         Gorgias: Certainly.

         Socrates: Now I’d like to ask about rhetoric in the same way. Is rhetoric the only art that brings persuasion, or do other arts do it as well? For example, does a person who teaches persuade or not?

         Gorgias: The person who teaches persuades, Socrates. There’s no mistake about that.

         Socrates: Let’s consider the arts that we were talking about just now; do arithmetic and mathematicians teach us the properties of number?

         Gorgias: Certainly.

         Socrates: Therefore, they persuade us?

         Gorgias: Yes.

         Socrates: Then both arithmetic and rhetoric produce persuasion.

         Gorgias: Clearly.

         Socrates: If anyone asks what kind of persuasion and about what, we’ll answer that it’s the kind that teaches about the quantity of odd and even. Then we’ll be able to show that all the [454] other arts we were just discussing produce persuasion, and we can explain what kind of persuasion and about what.

         Gorgias: Quite true.

         Socrates: So, rhetoric is not the only producer of persuasion?

         Gorgias: True.

         Socrates: Given that not only rhetoric produces persuasion but that other arts do as well, we might rightly pose a question similar to the one about the painter. What kind of persuasion does rhetoric produce and about what? Is that a fair way to put the question?

         Gorgias: I think it is.

         Socrates: Then, if you approve the question, Gorgias, what’s the answer?

         Gorgias: Socrates, rhetoric is the art of persuasion in courts and other assemblies, as I was just saying. And it’s about the just and the unjust.

         Socrates: That was my hunch, Gorgias. Now don’t be surprised if later on I repeat what seems to be a simple question. As I said, I’m asking you not for your sake but for the sake of logical argument. I’m trying to avoid the habit of anticipating and speculating about the meaning of each other’s words. I want you to be able to proceed in your own way.

         Gorgias: I think that you are quite right, Socrates.

         Socrates: Then let me ask this question. Is there such a thing as learning?

         Gorgias: Yes.

         Socrates: And there is also such a thing as believing?

         Gorgias: Yes.

         Socrates: Are learning and believing the same thing?

         Gorgias: In my judgment, Socrates, they are not the same.

         Socrates: Your judgment is correct, Gorgias, which you can demonstrate this way. If a person were to ask you whether there is false belief as well as true belief, I think you would reply that there is.

         Gorgias: Yes.

         Socrates: But is there false knowledge as well as true knowledge?

         Gorgias: No.

         Socrates: No, indeed! So, this proves that knowledge is different from belief.

         Gorgias: That is true.

         Socrates: But both those who have learned as well as those who have believed are persuaded?

         Gorgias: That is as you say.

         Socrates: Then should we assume two kinds of persuasion, one that is the source of belief without knowledge and the other the source of knowledge?

         Gorgias: Yes.

         Socrates: Which kind of persuasion about justice and injustice does rhetoric create in courts of law and other assemblies? Is it the kind of persuasion that gives belief without knowledge or the kind that gives knowledge?

         Gorgias: Clearly, Socrates, it is that which only gives belief. [455]

         Socrates: Then it would seem that rhetoric produces a kind of persuasion that creates belief about justice and injustice but does not teach about them.

         Gorgias: True.

         Socrates: And the rhetorician does not teach courts of law or other assemblies about justice and injustice but only creates belief about them? Surely nobody can teach so many people about such matters in a short time.

         Gorgias: Certainly not.

         Socrates: O.K., then let’s see what we really mean about rhetoric, because I don’t yet know what to think. When an assembly meets to select a physician, a shipbuilder, or any other skilled expert, will the rhetorician be consulted? I don’t think so. In every selection the one who has the greatest skill ought to be chosen. It’s the architect who should advise about the building of walls, harbors, and docks, not the rhetorician. When generals have to be chosen and a battle plan developed, then the military should advise, not rhetoricians. Don’t you agree, Gorgias? You claim to be a rhetorician as well as a teacher of rhetoricians, so it would be best to learn the nature of your art from you. Let me assure you that I have your interest in mind as well as my own. It’s likely that one or more of these young men here would like to become your student. In fact, I see several who have this desire, but they are too shy to question you. So, when you are questioned by me, please imagine that you are being questioned by them. “What’s the point of coming to you, Gorgias,” they will ask. “What will you teach us to advise the state? Will it only be about justice and injustice or also about the other things which Socrates just mentioned?” How will you answer them?

         Gorgias: I like your way of leading the conversation, Socrates. I’ll try to reveal to you the whole nature of rhetoric. I’m sure you’ve heard that the plans for the docks and walls of Athens, and for the harbor, were developed with advice from both Themistocles and Pericles, not at the suggestion of the builders.

         Socrates: Yes, Gorgias, that’s what they say about Themistocles, and I personally heard Pericles’ speech when he advised us about the middle wall.

         Gorgias: Notice, Socrates, that when a decision has to be made in such matters, it’s the rhetoricians who are the advisers, because they are people who win arguments. [456]

         Socrates: That’s what I had in mind, Gorgias, when I asked about the nature of rhetoric. When I think about rhetoric in this way, it always appears to me to be something miraculous.

         Gorgias: Miraculous, indeed, Socrates, if you only knew how rhetoric embraces and holds all the inferior arts under its power. I’ll give you a striking example of this. Several times I have been with my brother Herodicus or some other physician to see a patient who would not take medicine or agree to surgery. Through the use of rhetoric, I’ve persuaded patients to do what the physician couldn’t get them to do. If a rhetorician and a physician were to go to any city and argue before the assembly concerning who should be selected, the physician would have no chance. The person who can speak best will be selected in competition with anyone from any other profession. The rhetorician can speak persuasively to people on any subject. This is the miraculous power of rhetoric, Socrates. However, rhetoric should be used selectively, like any other competitive art. The rhetorician should not misuse strength any more than a boxer, a wrestler, or someone proficient in the other martial arts. The rhetorician has powers that are superior both to friends and enemies, but that doesn’t provide a right to strike, stab, or slay other people. Suppose a man who has been trained as a boxer attacks his father, mother, or friend. That’s no reason to detest trainers or to banish them from the city. They taught their art for a good purpose, to be used against enemies and wrongdoers, in self-defense, not in aggression. Others have perverted their training, wrongly using their strength [457] and skill. There is nothing wrong with the teachers, nor is their art at fault or bad in itself. It is those who wrongly use the art who are to blame. The same is true of rhetoric. The rhetorician can speak against anyone on any subject, and he can usually persuade better than any other person. But it would be wrong for the rhetorician to destroy the reputation of a physician or any other professional merely as an exercise of power. Rhetoric ought to be used fairly, as in the case of martial arts. If someone becomes a rhetorician and then makes bad use of the art, that’s no reason to detest the teachers or to banish them. The teacher intended that the student should make good use of what has been learned, not abuse it. Therefore, it is the student who should be detested, banished or put to death, not the teacher.

         Socrates: Gorgias, you and I have had a lot of experience with argumentation. You must have observed that it doesn’t always end by satisfying or educating the participants. Disagreements are likely to take place, and one person will often deny that what the other says is true or clear. When that happens, they stop reasoning and begin to quarrel, each imaging that the other person is speaking only from personal feelings. Sometimes they will go on attacking each other until their listeners become annoyed at their own tolerance in listening to them. Why do I bring this up? Because I can’t help thinking that what you are saying now is inconsistent with what you first said about rhetoric. But I hesitate to point this out. I’m afraid you might think I’m hostile toward you and that I only speak from personal feeling rather than to discover the truth. But if you’re the kind of person I am, I’d like to ask you some more questions. If not, then I’ll leave you alone. What kind of person am I? I’m [458] one who is willing to be corrected if I say anything that’s not true, and willing to correct anyone else who says what is untrue. I’m just as ready to be corrected as to correct, because I think it is even more beneficial—for the same reason it’s better to be cured than to cure someone else. There’s nothing worse than having a false opinion about the matters we’re discussing. So, if you’re the kind of person I am, let’s continue the discussion, but if you would rather not, that’s fine; let’s quit.

         Gorgias: Socrates, I am the kind of man you indicate, but perhaps we should consider our audience. Before you came, I had already made a long presentation, so if we continue, the argument may go on too long. Perhaps we should consider whether we are detaining people who would rather be doing something else.

         Chaerephon: Gorgias and Socrates, I can speak for everyone here. We all want to listen to you. As far as I’m concerned, I can’t imagine any business so important that would take me away from such an interesting discussion.

         Callicles: Chaerephon, I’ve been present at many discussions, but I swear I was never more delighted than by this one. I’d be pleased to have you go on all day.

         Socrates: Callicles, I’m willing if Gorgias is.

         Gorgias: After all this, how could I refuse, especially in light of my offer to answer any question? Socrates, you begin; ask me any question you like.

         Socrates: Then I’ll tell you, Gorgias, what concerns me about what you’ve said, though perhaps you’re right and I’ve misunderstood you. You claim that you can teach anyone who becomes your student to be a rhetorician?

         Gorgias: Yes.

         Socrates: And you will teach how to convince people on any subject, not by educating them but by persuading them?

         Gorgias: Certainly. [459]

         Socrates: In fact, you said that the rhetorician is more persuasive than the physician, even on medical subjects?

         Gorgias: Yes, with the public.

         Socrates: In other words, with ignorant people. To those who know, the rhetorician cannot be more persuasive than the physician.

         Gorgias: True.

         Socrates: In order to be more persuasive than the physician, the rhetorician must have greater persuasive power than the person who knows?

         Gorgias: Certainly.

         Socrates: Without being a physician?

         Gorgias: Correct.

         Socrates: Any person who is not a physician is ignorant of what the physician knows?

         Gorgias: Clearly.

         Socrates: So, when the rhetorician is more persuasive than the physician, the ignorant person is more persuasive with ignorant people than is the person who knows? Doesn’t that follow?

         Gorgias: In this case, yes.

         Socrates: And rhetoric has the same relation to all the other arts. The rhetorician doesn’t have to know the subject matter of those arts but only how to persuade ignorant people that the rhetorician has more knowledge than those who know.

         Gorgias: Yes, Socrates. Doesn’t that make things a lot easier? This way you only need to learn the art of rhetoric, and you can be as good as professionals who have learned the other arts.

         Socrates: Whether the rhetorician is as good as the others remains to be seen, but we’ll pursue that question when it’s appropriate. I’d rather begin by asking whether the rhetorician is as ignorant of what is just and unjust, honorable and dishonorable, good and bad as of medicine and the other arts. I mean, does the rhetorician know the truth about these ideas or only know how to persuade ignorant people? Or is it necessary for the student to know these things before coming to you to learn the art of rhetoric? If the student is ignorant, you, the teacher of rhetoric, might refuse to teach these things, because that’s not your business. You will, however, help the student pretend to the public to have such knowledge, even though it isn’t true, and pretend to be a good person, even though that isn’t true. Or, will you be [460] unable to teach rhetoric unless the student already knows these things? What do you say about this, Gorgias? Please explain the power of rhetoric as you promised.

         Gorgias: Socrates, I suppose that the student who doesn’t happen to know these things will have to learn them from me.

         Socrates: That’s right, Gorgias. So, the rhetoricians you train must know what is just and unjust, either by previous learning or by your teaching.

         Gorgias: Certainly.

         Socrates: Now, is a person who has learned woodworking a carpenter?

         Gorgias: Yes.

         Socrates: And the person who has learned music is a musician?

         Gorgias: Yes.

         Socrates: Similarly, one who has learned medicine is a physician? In general, when you learn any subject matter you are what your knowledge makes you.

         Gorgias: That’s right.

         Socrates: By the same reasoning, a person who has learned the nature of justice is just?

         Gorgias: Yes.

         Socrates: And one who is just can be expected to do what is right?

         Gorgias: Apparently.

         Socrates: So, the rhetorician will be just, and therefore will desire to do what’s right?

         Gorgias: That clearly follows.

         Socrates: Then the just person will never be willing to do wrong?

         Gorgias: That is certain.

         Socrates: And, according to the argument, the rhetorician will be just?

         Gorgias: Yes.

         Socrates: And therefore will never be willing to do what’s wrong?

         Gorgias: That’s right.

         Socrates: But do you remember saying that the trainer is not to be detested or banished if the boxer makes bad use of his training? Similarly, if the rhetorician makes a bad and unjust use of rhetoric, that is not to discredit the teacher, nor is the teacher to be blamed, but the wrongdoer who made bad use of rhetoric is to be blamed. Didn’t you say that?

         Gorgias: Yes, I did.

         Socrates: But now it turns out that the student of rhetoric cannot have done what is wrong.

         Gorgias: True.

         Socrates: When we started talking, Gorgias, you said that rhetoric deals with discourse, not about odd and even, but about justice and injustice. Isn’t that so?

         Gorgias: Yes.

         Socrates: When I heard you say that, I thought that rhetoric, which is always discussing justice, couldn’t possibly be unjust. But then you said that the student of rhetoric might make bad use of rhetoric, and I was surprised by your inconsistency. Now we have agreed that the rhetorician is incapable of making unjust use of rhetoric or of willing what is unjust. [461] Gorgias, it’s going to take a lot more discussion before we get to the truth of all this!

         Polus: Socrates, do you really believe what you’re saying about rhetoric? Simply because Gorgias was ashamed to deny that the rhetorician knows what’s just, honorable, and good and can teach them to any ignorant person who comes along, you use your favorite mode of interrogation to accuse Gorgias of contradiction. Do you really think that anyone will ever admit not to know, or not to be able to teach, the nature of justice? The truth is that you are rude in leading the argument in this direction.

         Socrates: Polus, the primary reason for having friends and children is that when we get old and stumble, a younger generation may be at hand to put us back on our feet, both in our words and in our actions. If Gorgias and I are stumbling, you are present to help us, as you should. Speaking for myself, I take back any error into which you think I may have fallen, but upon one condition.

         Polus: What’s that?

         Socrates: That you shorten those long speeches you used at first.

         Polus: What? Do you mean that I’m not free to use as many words as I please?

         Socrates: My friend, I know it’s hard to imagine that you have come to visit Athens, where speech is more free than in any other Hellenic state, and that you of all people might be deprived of the power to speak. But consider my case. Would I not be abused if, when you make a long oration and refuse to answer a question you are asked, I’m prevented from leaving and must stay and listen to you? On the contrary, if you’re really interested in the [462] argument, or, to repeat what I said before, if you have any desire to help us back to our feet, then you are welcome to take back anything you please. On your part, you should ask and answer as Gorgias and I do—refute and be refuted. I suppose that you claim to know what Gorgias knows?

         Polus: Yes.

         Socrates: You, like Gorgias, invite anyone to ask you about anything and you know how to answer?

         Polus: Certainly.

         Socrates: Now, which would you like to do, ask or answer?

         Polus: I will ask, and you, Socrates, will answer the same question you think Gorgias is unable to answer: What is rhetoric?

         Socrates: Do you mean what kind of art?

         Polus: Yes.

         Socrates: If you want the truth, Polus, in my opinion it’s not an art at all.

         Polus: Then what, in your opinion, is rhetoric?

         Socrates: In a paper of yours I recently read, it’s something from which you claim to have created art.

         Polus: What thing?

         Socrates: I would call it a kind of experience.

         Polus: Then you think rhetoric is a kind of experience?

         Socrates: That’s my view, if it’s yours.

         Polus: An experience of what?

         Socrates: An experience of producing a kind of pleasure and gratification.

         Polus: If it’s able to gratify people, then wouldn’t rhetoric be a fine thing?

         Socrates: What are you saying, Polus? Why are you asking me whether or not rhetoric is a fine thing when I haven’t yet told you what rhetoric is?

         Polus: Didn’t you tell me that rhetoric is a kind of experience?

         Socrates: Because you are so fond of gratifying others, will you gratify me in one small matter?

         Polus: I will.

         Socrates: Will you ask me, what kind of art is making pastry?

         Polus: What kind of art is making pastry?

         Socrates: It’s not an art at all, Polus.

         Polus: What is it, then?

         Socrates: I would call it a kind of experience.

         Polus: Experience of what?

         Socrates: Experience of producing a kind of pleasure and gratification.

         Polus: Then are making pastry and rhetoric the same?

         Socrates: No, they are only different parts of the same profession.

         Polus: And what’s that?

         Socrates: I’m afraid that the truth may seem discourteous. I don’t want Gorgias to imagine that I’m ridiculing his profession, so I hesitate to answer. Whether or not this is the art of rhetoric which Gorgias practices I really don’t know. Based on what he was just saying, it [463] isn’t clear exactly what he considers his art to be, but the rhetoric I have in mind is part of something that’s not very nice.

         Gorgias: A part of what, Socrates? Never mind me; say what you mean.

         Socrates: To me, Gorgias, rhetoric is part of a practice created not by art but by the habit of a bold and clever mind, which knows how to act in the eyes of the world. I would call it flattery. This practice has several other parts, one of which is making pastry, which may seem to be an art, but isn’t; it’s only experience and routine. Another part is rhetoric; cosmetology and sophistry are the other two. So, there are four branches and four different things related to them. If he likes, Polus may ask me what part of flattery is rhetoric. I haven’t told him yet. He didn’t notice that I hadn’t answered him about the nature of rhetoric when he proceeded to ask whether I think rhetoric is a fine thing. But I refused to tell him whether rhetoric is a fine thing until we have first determined the nature of rhetoric. That wouldn’t be right, would it, Polus? But I’ll be happy to answer the following question: “What part of flattery is rhetoric?”

         Polus: What part of flattery is rhetoric?

         Socrates: Let’s see if you understand my answer. Rhetoric is the shadow of a part of politics.

         Polus: Is that good or bad?

         Socrates: I’d call it bad, though I’m not sure you understand what I’m talking about.

         Gorgias: Socrates, I don’t think I understand myself.

         Socrates: That’s not surprising, because I haven’t yet explained what I mean. Our friend Polus, like the young colt he is, is likely to run away.

         Gorgias: Never mind him. Explain to me what you mean by saying that rhetoric is the shadow of a part of politics.

         Socrates: I’ll try to explain my notion of rhetoric, and if I’m mistaken, my friend Polus will refute me. Is it correct to say that there are both bodies and souls? [464]

         Gorgias: There are.

         Socrates: Wouldn’t you say that there’s a good condition for each of them?

         Gorgias: Yes.

         Socrates: This condition, might it only appear good rather than really be good? I mean, there are many people who appear to be healthy, and only a physician or a trainer would see that they are not healthy.

         Gorgias: True.

         Socrates: You agree that this applies not only to the body but also to the soul? Either one may give the appearance of health but not really be so?

         Gorgias: Yes, certainly.

         Socrates: Now I’ll try to explain what I mean. Since the body and soul are two in number, they have two arts corresponding to them. There is the art of politics, which tends the soul, and another art which tends the body, for which I don’t know a specific name but which itself has two divisions, one called gymnastics and the other medicine. In politics, there are also two divisions: a legislative part, which corresponds to gymnastics, and justice, which corresponds to medicine. These two overlap, justice having to do with the same subject as legislation, and medicine with the same subject as gymnastics. But there is a difference between them. Now, seeing that there are these four arts which minister to the body and the soul for their highest good, flattery, which knows—no, guesses at—their nature, distributes herself into four imitations of them. It adopts the likenesses of one or another, pretending to be what it imitates, having no regard for people’s best interest. It uses pleasure as bait for gullible people, deceiving them into believing that it is of the highest value to them. Pastry making disguises itself as medicine, pretending to know what food is good for the body. If a physician and a pastry maker entered a contest in which children (or men with no more sense than children) were the judges concerning which of them best understands the goodness or badness of food, the physician would starve to death. Polus, now I’m talking to you. I call this flattery, and I think it’s a bad thing, because it aims at pleasure instead of goodness. [465] I don’t call it art but only experience and routine, because it’s unable to give a reason for the nature of its uses. I don’t call anything irrational an art. If you question my words, I’m prepared to argue in their defense.
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