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Abstract


Nature plays an important role in some of Shakespeare´s plays, while in others its occurrence seems almost negligible. This thesis investigates the interplay between his characters and nature in order to identify and prove its healing function for conflicts of human society. Using the concept of spaces, I identify orchards as intermediate between cultural and natural spaces. I take an historically informed approach combined with a presentist view in order to prove the healing function of natural space in two sets of twinned plays, each of them consisting of a tragedy and a matched comedy. I will demonstrate that intermediate spaces in Shakespeare are powerful places of creativity and rebellious ideas. After finding that human and green nature can be regarded as mutual reflections, I look for a parallel to the almost magical power of orchards in human nature. I introduce a scale between assumed male and female behaviour. Rosalind in As You Like It marks an intermediate position on this scale, which shows equivalent effects to the ones of orchards. The effective and powerful temporal adoption of an intermediate position between commonly assumed gender roles is dubbed the Rosalind-principle.









1. Introduction


Tityre tu, patulae recubans sub tegmine fagi…


You, Tityrus, lying relaxed under the spacious roof of the beech…


These words are the beginning of Virgil´s bucolica. It was written in the last pre-Christian century and is probably the most famous work of pastoral literature in the classic period. Having strong roots in 3rd century´s Eidyllia, (the Greek word means originally "small pictures" and is the origin of the English word "idyll") written by Theokritos of Syracuse (Segal 1981), it depicts nature as a place of peace and wellbeing. This idyllic idea of nature can be related to the age-old human longing for the Golden Age (Ryberg 1958). Hesiod wrote down different versions of the old legend about 700 years before Christ (Most 1998): In the very old days of Golden Age the world was a paradise. Due to human misbehaviour, according to the myth, times changed and after a Silver and a Bronze Age we live today in the Iron or Ferrous Age of violence, toil and misery. In modern terms this is called the Anthropocene. And, as a matter of fact, we have to concede that human presence and actions have resulted in environmental changes from the earliest times on.


In this essay I want to find out which relation and mutual influence between humans and nature can be detected in some of Shakespeare´s work. Can nature change and possibly improve human fate? Which human attitudes towards nature do his characters display and how do these attitudes contribute to shaping nature? And what can we learn from Shakespeare with respect to our modern ways to deal with nature? There are two overlapping aspects of nature on which I will focus in this paper. I will investigate "green", environmental nature and human nature. Is there a relation between these two forms of nature? Nature, especially in contrast to urban areas, is often described as "green space"(e.g. Swanwick et al. 2003). But nature does not only occupy space on the surface of our earth but also in our minds. Accordingly, I want to use the concept of spaces in my paper, and formulate two theses. First thesis: In Shakespeare´s plays natural space can function as a healing agent. Not denying the temporally restricted access to natural space for Shakespeare´s protagonists I want to examine also intermediate spaces between nature and culture, represented by orchards, and their influence on humans. Second thesis: human and green nature are viewed as reflecting each other. I want to see, if I can find also a reflection of intermediate spaces like orchards in human nature. Due to analogies in 16th century´s male perceptions of green nature and female nature, my intention is to show that this intermediate space could be located between the expected patterns of male and female behaviour.


As starting point I will give a short survey of spatial analysis of Shakespeare. Habermann and Witen (2016) compiled in their book seven categories for spatial analyses of Shakespeare: structural/topological space, stage space/setting/ locality, linguistic/poetic space, social/gendered space, early modern geographic space, cultured spaces/contact zones, and the material world/cultural imaginary. As other spaces used for analysis of Shakespeare can be named Cleopatra´s "theatrical space, wherever she goes" (Bronfen 2016), the political arena, the theatrical stage and the psychic realm (Wald 2016), more generally the "psychic spaces that take their shape and colour from the characters’ mental dispositions" (Brönnimann 2016), the private and female space (Ziegler 1990), and the sea as a geopolitical space and as a dramatic agent in the play itself (Klein 2016). Laine (2018) used a patriarchal and a natural space, focussing on their borderlines. Space has often been regarded as "social product" (Lefebvre 1991), individuals of the society, e.g. pedestrians create (urban) space (De Certeau 1984). But can space also have influence on societies? While Lotman (1979) postulated two vertical (social) spaces, Mahler (2016) stressed the "vertical organization of social space", introducing a third, temporary, space, which prepares the characters "for their social (comic or tragic) restitution". He postulated a "spatial disorder" as beginning of the plays, i.e. a "disappointment" of one or more characters from their position in the social order. The "enclave", the temporal space, is to be needed to resolve this disorder. As "healing factors" he sees time and love. The spaces themselves are listed as the heath, madness, the mask, disguise, fiction, and exile, but also forest/nature.


Although all of these spatial considerations are of large interest, it would clearly exceed the scope of this paper to go deeper into all of these spaces. Therefore, I will define two spaces for my thesis: cultural and natural space. This "dualistic opposition between nature and culture" has "dominated humanity´s place in nature" since the beginnings of history (Haila 2000). In Habermann´s terminology these two belong to the category of structural/topological spaces. Cultural in this context is not used to describe specific cultures or civilizations but simply everything that is made, or rather perceived as made and controlled by humans. In contrast, natural space is my term for places and situations which show no, or little, perceivable human influence. I will, however, not see these spaces as alternative, as two separate entities which exclude each other, as described by Laine. Rather I will see them as two (not even extreme) positions on a continuum. This opens the view to intermediate spaces between the two of them. I want to follow Klein´s idea that a certain space can be a dramatic agent itself. This would be for my purposes, of course, the natural space. Not in complete consonance with Mahler, I see natural space not only as temporary setting for the healing factors time and love, but as a healing agent of its own.


As natural space is a key concept for my thesis, I will have a short look at nature in Shakespeare´s world: Untouched primeval forests were hardly present in Southern England in Shakespeare´s time due to two main reasons: firstly, the use of wood for fuel supply (Hipkin & Pittman 2013) and as timber for building. M. K. Rose (2018) reports of a lack of timber for building theatres, even if this seems to have been rather a local and no general phenomenon in the 16th and 17th century (Warde 2006). Secondly, the transformation of primeval forest into agricultural area and so-called deer parks, which I will describe in the next chapter, reduced purely natural woodlands. "Shakespeare´s audience had not seen in England a great stretch of high forest". There were only "patches of woodland among fields"(Daley 1983). Still in his plays the idea of untouched (or at least still "wild") nature exists. Therefore, I will add the criterion of "perceived wilderness" to the definition of natural space, given above.


So, I want to prove the healing function of natural space, investigate intermediate spaces, and see, how these spaces are reflected in human nature. What could be the ideal approach to tackle this task? Since the issue has to do with nature and with critical analysis of literature, an ecocritical approach suggests itself. The term ecocriticism has existed since Rückert´s essay "Literature and Ecology: An Experiment in Ecocriticism", written in 1978, but was never defined before 1994 when it was, if not defined, at least elucidated during the annual Western Literature Association Meeting (Branch, O´Grady 1994). Black (1994) suggests that "ecocriticism´s territory is the interplay of the human and the nonhuman in literary texts". This corresponds to my formulation of mutual interactions between humans and nature in Shakespeare´s work above. Crockett (1994) even says: "Ecocriticism elucidates relationships between human and non-human nature." In order to have a precise conception of ecocriticism I will give the following definition: Ecocriticism is the study of literature from a nature-centred perspective. It investigates the mutual influences of human characters and surrounding nature. Accordingly, I dare to call my topic ecocritical and should therefore take a correspondent approach. But what is an ecocritical approach?
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