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“This book wowed me from the first introductory poem—Flannery’s musings on the porch, her tendernesses towards her father, her loving endurance of her mother, and the panache of the final rhymed couplets. Angela Alaimo O’Donnell has done Flannery O’Connor the great service of removing her from the static position as icon and allowing her to move and breathe and have full being. Flannery O’Connor would much admire the technical mastery and the depth of vision of these poems.”


—Mary Gordon, author of On Thomas Merton


“Avid readers of Flannery O’Connor will find Andalusian Hours a stunning, thrilling, glorious collection of poems inspired by Flannery’s own biography and her smart, witty, yearning reflections on things large and small. Angela Alaimo O’Donnell has accomplished an amazing thing here, channeling Flannery’s voice and by a kind of alchemy reproducing the gold of a mostly hidden life that is both deeply revealing and utterly convincing. This is, for me, O’Donnell’s finest book so far.”


—Ron Hansen, author of Mariette In Ecstasy


“Angela Alaimo O’Donnell’s singular biography, Flannery O’Connor: Fiction Fired by Faith, seemed to offer the last word on a compelling author. But now the polyvalent O’Donnell has switched genres, and in 101 sonnets she channels O’Connor’s voice, writing poems like “Flannery and TV,” “Flannery Considers Marriage,” and “Flannery in the Bullring.” In exploring betweenthe-line nuances of O’Connor’s letters and essays, O’Donnell reaches beyond O’Connor’s words to imagine—richly and provocatively—what might have occasioned them. This is a collection of poems without precedent. It will surprise the reader with every line of startling insight—so similar to O’Connor that it will give you goosebumps.”


—Jill Peláez-Baumgaertner, author of Flannery O’Connor: A Proper Scaring


“In a word, stunning. O’Donnell has long been recognized as a fine poet. With this ambitious sequence of 101 sonnets she ensures her abiding place as one of America’s most brilliant literary voices—plural. Stepping beyond mere ‘channeling,’ O’Donnell exhibits her gift for Keatsian empathy, that rare poetic sensibility, and ‘negative capability’ through which she becomes O’Connor in word, wit, and point of view. Another invaluable gift to be found here is the one she bestows unabashedly, and with a distinctive Southern drawl, on the attentive reader and the world.”


—Margaret B. Ingraham, Academy of American Poets Awardwinner, author of Exploring this Terrain: Poems


“Get ready to delight in, yes, a full cento of gorgeous, endlessly fascinating and endlessly varied sonnets in a no-nonsense Georgia-bound idiom, this two-year labor of real love, where one of our best contemporary Catholic poets has managed—thank God—to channel the wit, humor, and profound spirituality of our own saint Flannery O’Connor, broken and flawed like the rest of us, whether we know it or not, and yet risen now once again in these poems and crying out, startling us into a brilliant new reality, like one of those blue peacocks of hers unfolding a hundred eyes before us.”


—Paul Mariani, author of The Mystery of It All: The Vocation of Poetry in the Twilight of Modernity
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Flannery & Me


Flannery O’Connor was born in Savannah, Georgia, on March 25, 1925. At age 13 she and her parents, Edward O’Connor and Regina Cline O’Connor, moved to the small town of Milledgeville in central Georgia to live near Regina’s large extended family. Her father died of lupus three years later, leaving his wife and only daughter bereft.


Flannery attended high school and college in Milledgeville, finally leaving at age 20 to attend the Iowa Writer’s Workshop. After earning her MFA, she enjoyed a writer’s residency at Yaddo, the famed writer’s colony in upstate New York, where she met influential literary friends (including poet Robert Lowell), and lived for a time in New York City and rural Connecticut while working on her first novel, Wise Blood.


In 1951, at age 25, as Flannery was poised at the start of a promising writing career, she was diagnosed with lupus—a disease she referred to as “the Red Wolf”—and was forced to return to Milledgeville. She would live there with her mother on the family’s dairy farm, named “Andalusia,” for the rest of her life, far from her friends and the literary world she had so briefly been a part of.


On August 3, 1964, Flannery O’Connor died of the same disease that killed her father. She was only 39. During the 13 years she lived at Andalusia, she wrote two novels, dozens of stories, many essays and reviews, and hundreds of letters to friends and strangers alike. It is on the strength of these writings that her reputation as one of the finest writers of the twentieth century rests.


Flannery O’Connor was a Catholic raised in the Protestant South, a circumstance that allowed her to see her faith and her culture from unique vantage points. As a result of that capacious vision, O’Connor wrote fiction and nonfiction prose that challenges received notions of the good, the true, and the beautiful. Her stories and novels are unmistakably her own, life seen through her own shrewd eye and narrated in her own unmistakable voice.


Anyone familiar with O’Connor’s writings knows that she says the darnedest things. Her letters are full of wit and sass, her stories full of compulsively quotable lines. She had a crackling intelligence coupled with a wry sense of humor that comes through even in the gravest of circumstances. Though it may sometimes seem irreverent or brash, her evident commitment to comedy is, in reality, a sign of her deep faith. As she once wrote, “Only if we are secure in our beliefs can we see the comical side of the universe.”


The following poems are acts of imagination. They are not poems that Flannery O’Connor wrote, but, rather, poems she might have written. All of the monologues but the last one are spoken in her voice. Based in words excerpted from her writings that stand as epigraphs, each poem channels her voice as she lives her life in exile at Andalusia, struggling against her illness, practicing her craft, and discovering how to reconcile her faith and her art. Though her daily existence was limited and circumscribed by her disability, she lived a rich interior life. It is this interior life that these poems attempt to chronicle.
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The seeds of this project have been sown in the course of many decades. The day I read my first story by Flannery O’Connor as a freshman in college, I became a devoted fan. Since then, I have read all of her work and shared my enthusiasm for her writing with thousands of university students. In my scholarly life, I have written four books about her and several articles. As a result of this dedication—not to say literary obsession—Flannery’s voice has been in my head for a very long time. We have been conversing, at least in my imagination, for a lifetime, creating for me a sense of intimacy, friendship, and sisterhood. Writing these poems has given me the opportunity to externalize that conversation—or, at least Flannery’s half of it—to dig more deeply into the often-surprising declarations and observations she has made and to imagine new ones.
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