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			foreword

				Written between 1999 and 2015, the texts in this book were previously published in the Vitruvius online journal, which has been establishing itself as the largest channel for architecture debates since the 2000s. This republication, however, is not a simple collection, but a compilation of essays that seeks to provide synergy to texts once isolated and that here  define a more coherent and articulated narrative.


	The more incisive of them is “The true Nature of Brasília”, a praise to the cerrado (a Brazilian savannah) and a dreamlike reverse way of seeing the city: Brasília did not conquer the cerrado — on the contrary, the cerrado has conquered the city (or it is about to conquer it). Despite the Pilot Plan’s superquadras begging for more architectural substance, what actually happens is that the voids are much more eloquent than the solids: it is a sparse city amid of a sea of grass that should be reconsidered by the potential of these ignored weeds, which are the insidious and real protagonists of that landscape.


			These same weeds are taken to the context of unplanned cities in “Wild grass”, an essay on a false encyclopedia tone that denounces the lack of green areas and public spaces, extols vacant lots and expands the concept of what may be regarded as landscaping. “Wild grass” is a negotiation with the disorder and the unforeseen and, above all, an exalted way to accept the imperfections of the city.


			“Freedom, it is a void” is part of the book Under construction: History of the void in Belo Horizonte (Teixeira, 1999) that endorses an adversative stance against the technicist planning. An ode to the city which is at once efficient and inefficient, complete and incomplete, the essay proposes a radical solution to the waywardness of modern urbanism. Here, the voids are less an operative tool and more of a volatile and changing resource that we need to detect, and which should be “as exciting and enigmatic as a perfect crime is to the traditional controllers of the city”. Correspondingly, “Topographical Amnesias” describes a series of ephemeral actions that use Under construction’s resources as a guide for urban interventions.


			The idea of the potentiality of voids is also present in “History of the corridor”, an essay in which this avoided space usually acting as a distributor of movements is seen as an enabler of delirious uses.


			In a twist to a factual criticism of here and now, “Alphaville and ‘Alphaville’” attacks the social segregation and spatial fragmentation caused by gated communities and urban enclaves — mistakes of the laissez-faire urban planning practiced in Brazil and other countries where we notice an absence of the state as a regulator of the city development. The same grim tone appears in “Exposed inside-out”, a photo essay showing how the car-centric urbanism still plagues the country's big cities.


			The latter texts take up the subject related to the relationship between nature and the city. “Jari Project” and “Fordland” constitute fables about the onslaughts of capitalism over the Amazonian forest and criticize the view of nature as an infinite resource. Both were catastrophic endeavors that lend themselves not only as anti-models of economic developments, but also as a demonstration of the forest resilience against the attempts of using its resources in a predatory way.


			This same resilience of nature is the subject of “Landscape as conflict”, a manifesto that looks to architecture as the provocateur of a landscaping which is conflictive par excellence, “reveling in destruction and reconstruction, never in simple conservation”.


			“Ariaú Jungle Towers” presents an unprecedented example of green architecture lost in River Ariaú, a tributary of the River Negro not far away from Manaus. A hotel whose amazing cylindrical towers are imbued with becoming, the passage of time and the cycle of construction-use-destruction, not different from the organic cycle of birth-work-death. Those were also the ambitions of Metabolism, a Japanese avant-garde movement that impressed the world in the 1960s: theirs were mutant buildings, adaptable, capable of reacting and causing changes, and in a continuous process of construction and destruction. They were visionaries united under the canopy of a solid Japanese state that provided a collective project of society — a very different political context from ours. They formed a group that saw the possible transformations of their country with optimism, while considering infrastructure, city, architecture, nature and growth - urban, organic, economic growth — as a single project. Today, fragmented by the neoliberal project in which we find ourselves, a possible solution is to search for some sense in isolated cases within the private sector - like the Ariaú, a hotel that, despite increasingly mimicked in its river, remains waiting for a corollary that might provide new meanings for itself. Surely, there are others ways out.


the true nature

of brasília


translated by magazine ‘l'architecture d'aujourd'hui’
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			Inaugurated on April 21, 1960 on a dry tropical plateau 1,000 metres above sea level, Brasília thought itself an instrument of social and political transformation which would give concrete expression to a modern and radiant future. Forty-five years later, a return in images.

			
			Nostalgic modernists and weekend moralists, Niemeyer spies and Instituto do Patrimônio Histórico e Artístico Nacional – IPHAN (National Institute of Historic and Artistic Heritage) bureaucrats, architectural museologists and other elements of the national rear guard: evacuate Brasília immediately! Do the super-quadras buildings no longer follow the city’s creator’s models? Is commercial architecture ruining the plasticity of the W3 avenue? Is the new bridge on the Paranoa lake an aggression to the Pilot Plan? Let more filth come forth! Grass of all species, overrun the buildings in the South Wing! Lawns of the Ministerial Esplanade, be taken over by pacaris, araticums, bacuparis, barbatimões, muricis and gabirobas!, and protect from the inclement sun those reclining Ministerial buildings! North Wing super-quadras: much, much more grass!


			Clean fields, dirty fields; low-brush Savannah, high-brush Savannah — it is obvious that this is the true monumentality of this city: in the immense amplitude of these fields, in those unsurpassable distances between one super-quadra and another and in the wonderful low density of its Pilot Plan. It is noteworthy that it has always gone unnoticed when analyzing Brasília: the city, above all, is an oxymoron of its landscape, an enormous grassy field of grassless landscapes.


			plan of the countryside

			
			Brasília was an attempt to occupy a tremendous territorial void in Brazil’s hinterlands. In this sense, it was a fiasco: the occupation went not beyond the limits of the Federal District.


			the savannah colonized brasília, however brasília certainly did not colonize the savannah.

			
			Brasília is a demonstration of the permeability of the city in relation to its natural surroundings; an excellent parameter for contemporary ecologists. It is proof that we can occupy rich biomes like the Savannah without (almost) altering anything in the pre-existent ecosystem. According to its author, Lúcio Costa, urbanism consists in “taking a little of the city to the countryside and bringing a little of the countryside inside the city.” But Brasília is like a renouncement of this definition: a city whose greatest virtue is having brought too much of the country into the city. It is total permeability — the acceptance of a natural order without conflicts, a perfect symbiosis of strangers who are driven away. It is the opposite of the pervasive imperviousness of any other Brazilian city, since asphalt does not dominate: it is lost in the landscape, while greenery invades the gray, sprouting out of the cracks in the pavement and changing the meaning of everyday phenomena — exactly like the express fury of the TransAmazon Highway being swallowed up by the jungle. Brasília is a sea of space, a wasteland desert that ignores the advance of architecture, remaining superior and indifferent, unshaken and doubtful of all of the undertakings that intend to occupy the land in a conventional manner.

			
			the rule of the edge

			
			Comparisons with a Garden City here would be inadequate: we are not dealing with an agreement between the “fullness” and voids thought of by urban planners. Here, the dominant factor is the garden and not the city. Nevertheless, this garden does not contain the rationality of a project. It is simply an overwhelming space that was occupied haphazardly, just as a vacuum is filled by vehemently by neighboring masses close to it. This is why Brasília is not a garden city: it would be so had its green areas were the result of some design. Brasília is pure Savannah, a brush-filled city, a work of perfect entropy of the landscaping where architecture exercises the role (a supporting role) of increasing this entropy rate. It is because of this that, in a certain manner, the outcry over the red hotel on the lakefront [a neo-Post Modern building]; over Paulo Otávio’s real estate activity[the man behind the worst constructions in town], etc., are absolutely mistaken, however well-intentioned.
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