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  Introduction




  Some of these plays were written quickly, triggered by specific events, others not. Love and Information has the longest background, starting as a few scenes in the 90s

  which I abandoned, and rediscovered fifteen years later. I kept a few of the original scenes – ‘Virtual’ is one – and this time saw what I wanted to do and wrote the rest.

  By contrast, I wrote Seven Jewish Children in January 2009 at the time of Israel’s bombing of Gaza in which over 1000 people were killed. Dominic Cooke at the Royal Court responded at

  once and it was on stage in early February and online soon after.




  The three other very short plays were written in response to being asked. In 2014 Jonathan Chadwick of Az Theatre, which has a relationship with Theatre for Everybody in Gaza, wanted

  contributions to an evening launching a cooperative project based on Tolstoy’s War and Peace. He suggested looking at a short section of the novel, and I had also read accounts by one

  of his colleagues in Gaza of family life there. War and Peace Gaza Piece came from that. The following year Cressida Brown of Offstage Theatre produced a show of short plays, Walking the

  Tightrope: the tension between art and politics. I’d been concerned for some time about the complicated issue of sponsorship, and the implications for the arts of being used as part of an

  advertising campaign to boost the image of a product. Fossil-fuel firms are particularly keen to look attractive, and I knew about the spectacular disruptions by the activist group ‘BP or Not

  BP’ at the RSC and the British Museum. In 2017, the week of Trump’s inauguration, Cressida put on a show called Top Trumps and my piece for that was Beautiful Eyes.




  Pigs and Dogs was less immediately topical, but it did come from news of a surge in action against homosexuality in Uganda, where the death penalty was proposed though later withdrawn,

  and from reading the book Boy-Wives and Female Husbands, a collection of material edited by Stephen O. Murray and Will Roscoe showing how varied and fluid sexuality was in many African

  tribes before European Christian missionaries imposed rigidity and intolerance. Many former colonies have taken those laws and values on board and come to regard them as their own, seeing recent

  Western acceptance of homosexuality as a colonial imposition and, ironically, welcoming American missionaries who condemn it.




  The other plays, like Love and Information, have less clear origins, though Ding Dong the Wicked suddenly became possible when I had the idea of making two families on separate

  sides in a war use exactly the same words. I think I’ve been accurate down to the ‘and’s and ‘the’s, not that anyone seeing or reading the play would know. I

  can’t think of anything to tell about Here We Go, except an old person having said to me how boring it became that trivial things like getting washed and dressed now took up so much

  time. There was more to it than that of course, as there was more to Escaped Alone than once seeing some women in a back yard through an open gate in a fence.




  C.C.










  




  SEVEN JEWISH CHILDREN




  a play for Gaza










  




  Seven Jewish Children was first performed at the Royal Court Theatre Downstairs, London, on 6 February 2009. The cast was as follows:




  Ben Caplin




  Jack Chissick




  David Horovitch




  Daisy Lewis




  Ruth Posner




  Samuel Roukin




  Jennie Stoller




  Susannah Wise




  Alexis Zegerman




  

    

      	

        Director


      



      	

         


      



      	

        Dominic Cooke


      

    




    

      	

        Lighting Designer


      



      	

         


      



      	

        Jack Williams


      

    




    

      	

        Sound Designer


      



      	

         


      



      	

        Alexander Caplan


      

    


  




  The play can be read or performed anywhere, by any number of people. Anyone who wishes to do it should contact the author’s agent (see details on page iv), who will

  license performances free of charge provided that no admission fee is charged and that a collection is taken at each performance for Medical Aid for Palestinians (MAP), www.map-uk.org










  




  Note




  No children appear in the play. The speakers are adults, the parents and if you like other relations of the children. The lines can be shared out in any way you like among

  those characters. The characters are different in each small scene as the time and child are different. They may be played by any number of actors.




  The play starts during a nineteenth-century Russian pogrom and ends during the bombing of Gaza in 2009.










  




  1.




  Tell her it’s a game




  Tell her it’s serious




  But don’t frighten her




  Don’t tell her they’ll kill her




  Tell her it’s important to be quiet




  Tell her she’ll have cake if she’s good




  Tell her to curl up as if she’s in bed




  But not to sing.




  Tell her not to come out




  Tell her not to come out even if she hears shouting




  Don’t frighten her




  Tell her not to come out even if she hears nothing for a long time




  Tell her we’ll come and find her




  Tell her we’ll be here all the time.




  Tell her something about the men




  Tell her they’re bad in the game




  Tell her it’s a story




  Tell her they’ll go away




  Tell her she can make them go away if she keeps still




  By magic




  But not to sing.




  




  2.




  Tell her this is a photograph of her grandmother, her uncles and me




  Tell her her uncles died




  Don’t tell her they were killed




  Tell her they were killed




  Don’t frighten her.




  Tell her her grandmother was clever




  Don’t tell her what they did




  Tell her she was brave




  Tell her she taught me how to make cakes




  Don’t tell her what they did




  Tell her something




  Tell her more when she’s older.




  Tell her there were people who hated Jews




  Don’t tell her




  Tell her it’s over now




  Tell her there are still people who hate Jews




  Tell her there are people who love Jews




  Don’t tell her to think Jews or not Jews




  Tell her more when she’s older




  Tell her how many when she’s older




  Tell her it was before she was born and she’s not in danger




  Don’t tell her there’s any question of danger.




  Tell her we love her




  Tell her dead or alive her family all love her




  Tell her her grandmother would be proud of her.




  




  3.




  Don’t tell her we’re going for ever




  Tell her she can write to her friends, tell her her friends can maybe come and visit




  Tell her it’s sunny there




  Tell her we’re going home




  Tell her it’s the land God gave us




  Don’t tell her religion




  Tell her her great great great great lots of greats grandad lived there




  Don’t tell her he was driven out




  Tell her, of course tell her, tell her everyone was driven out and the country is waiting for us to come home




  Don’t tell her she doesn’t belong here




  Tell her of course she likes it here but she’ll like it there even more.




  Tell her it’s an adventure




  Tell her no one will tease her




  Tell her she’ll have new friends




  Tell her she can take her toys




  Don’t tell her she can take all her toys




  Tell her she’s a special girl




  Tell her about Jerusalem.




  




  4.




  Don’t tell her who they are




  Tell her something




  Tell her they’re Bedouin, they travel about




  Tell her about camels in the desert and dates




  Tell her they live in tents




  Tell her this wasn’t their home




  Don’t tell her home, not home, tell her they’re going away




  Don’t tell her they don’t like her




  Tell her to be careful.




  Don’t tell her who used to live in this house




  No but don’t tell her her great great grandfather used to live in this house




  No but don’t tell her Arabs used to sleep in her bedroom.




  Tell her not to be rude to them




  Tell her not to be frightened




  Tell her they’re good people and they work for us.




  Don’t tell her she can’t play with the children




  Don’t tell her she can have them in the house.




  Tell her they have plenty of friends and family




  Tell her for miles and miles all round they have lands of their own




  Tell her again this is our promised land.




  Don’t tell her they said it was a land without people




  Don’t tell her I wouldn’t have come if I’d known.




  Tell her maybe we can share.




  Don’t tell her that.




  




  5.




  Tell her we won




  Tell her her brother’s a hero




  Tell her how big their armies are




  Tell her we turned them back




  Tell her we’re fighters




  Tell her we’ve got new land.




  




  6.




  Don’t tell her




  Don’t tell her the trouble about the swimming pool




  Tell her it’s our water, we have the right




  Tell her it’s not the water for their fields




  Don’t tell her anything about water.




  Don’t tell her about the bulldozer




  Don’t tell her not to look at the bulldozer




  Don’t tell her it was knocking the house down




  Tell her it’s a building site




  Don’t tell her anything about bulldozers.




  Don’t tell her about the queues at the checkpoint




  Tell her we’ll be there in no time




  Don’t tell her anything she doesn’t ask




  Don’t tell her the boy was shot




  Don’t tell her anything.




  Tell her we’re making new farms in the desert




  Don’t tell her about the olive trees




  Tell her we’re building new towns in the wilderness.




  Don’t tell her they throw stones




  Tell her they’re not much good against tanks




  Don’t tell her that.




  Don’t tell her they set off bombs in cafés




  Tell her, tell her they set off bombs in cafés




  Tell her to be careful




  Don’t frighten her.




  Tell her we need the wall to keep us safe




  Tell her they want to drive us into the sea




  Tell her they don’t




  Tell her they want to drive us into the sea.




  Tell her we kill far more of them




  Don’t tell her that




  Tell her that




  Tell her we’re stronger




  Tell her we’re entitled




  Tell her they don’t understand anything except violence




  Tell her we want peace




  Tell her we’re going swimming.




  




  7.




  Tell her she can’t watch the news




  Tell her she can watch cartoons




  Tell her she can stay up late and watch Friends.




  Tell her they’re attacking with rockets




  Don’t frighten her




  Tell her only a few of us have been killed




  Tell her the army has come to our defence




  Don’t tell her her cousin refused to serve in the army.




  Don’t tell her how many of them have been killed




  Tell her the Hamas fighters have been killed




  Tell her they’re terrorists




  Tell her they’re filth




  Don’t




  Don’t tell her about the family of dead girls




  Tell her you can’t believe what you see on television




  Tell her we killed the babies by mistake




  Don’t tell her anything about the army




  Tell her, tell her about the army, tell her to be proud of the army. Tell her about the family of dead girls, tell her their names why not, tell her the whole world knows why shouldn’t she

  know? tell her there’s dead babies, did she see babies? tell her she’s got nothing to be ashamed of. Tell her they did it to themselves. Tell her they want their children killed to make

  people sorry for them, tell her I’m not sorry for them, tell her not to be sorry for them, tell her we’re the ones to be sorry for, tell her they can’t talk suffering to us. Tell

  her we’re the iron fist now, tell her it’s the fog of war, tell her we won’t stop killing them till we’re safe, tell her I laughed when I saw the dead policemen, tell her

  they’re animals living in rubble now, tell her I wouldn’t care if we wiped them out, the world would hate us is the only thing, tell her I don’t care if the world hates us, tell

  her we’re better haters, tell her we’re chosen people, tell her I look at one of their children covered in blood and what do I feel? tell her all I feel is happy it’s not her.




  Don’t tell her that.




  Tell her we love her.




  Don’t frighten her.










  




  LOVE AND INFORMATION










  




  Love and Information was first performed at the Royal Court Theatre Downstairs, London, on 6 September 2012. The cast was as follows:




  Nikki Amuka-Bird




  Linda Bassett




  Scarlett Brookes




  Amanda Drew




  Susan Engel




  Laura Elphinstone




  John Heffernan




  Joshua James




  Paul Jesson




  Billy Matthews




  Justin Salinger




  Amit Shah




  Rhashan Stone




  Nell Williams




  Josh Williams




  Sarah Woodward




  

    

      	

        Director


      



      	

         


      



      	

        James Macdonald


      

    




    

      	

        Set Designer


      



      	



      	

        Miriam Buether


      

    




    

      	

        Costume Designer


      



      	



      	

        Laura Hopkins


      

    




    

      	

        Lighting Designer


      



      	



      	

        Peter Mumford


      

    




    

      	

        Sound Designer


      



      	



      	

        Christopher Shutt


      

    


  










  




  Note




  The sections should be played in the order given but the scenes can be played in any order within each section.




  There are random scenes, see at the end, which can happen any time. They need not be included, except Depression, which is an essential part of the play.




  The characters are different in every scene. The only possible exception to this are the random Depression scenes, which could be the same two people, or the same depressed person with different

  others. In Piano, the singer can be a man – just change the name. I’m indicating with numbers the speakers in Piano because there’s been confusion in some productions about

  what’s happening.




  Caryl Churchill gratefully acknowledges that the LAB scene is based on material from The Making of Memory by Steven Rose, published by Bantam in 1992, revised edition

  published by Viking in 2003.
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  SECRET




  Please please tell me




  no




  please because I’ll never




  don’t ask don’t ask




  I’ll never tell




  no




  no matter what




  it’s not




  I’d die before I told




  it’s not you telling, even if you didn’t




  I wouldn’t




  it’s you knowing it’s too awful I can’t




  but tell me




  no




  because if you don’t there’s this secret between us




  stop it




  if there’s this secret we’re not




  please




  we’re not close any more we can’t ever




  but nobody knows everything about




  yes but a big secret like this




  it’s not such a big




  then tell me




  will you stop




  it’s big because you won’t tell me




  no I won’t.




  Is it something you’ve




  don’t start guessing




  or something you want to




  please




  or you’ve seen or heard or know or




  please




  and if it’s something you’ve done is it a crime or a sin or just embarrassing because whichever




  no I don’t want you to know.




  All right.




  All right I’ll tell you




  you don’t have to




  I’ll tell you




  yes tell me because I’ll never




  it’s not that




  tell me because I’ll always




  all right I’m telling you.




  Tells in a whisper.




  No




  yes




  no




  I warned you




  but that’s




  yes




  oh no that’s




  yes




  how could you




  I did.




  Now what? now what? now what?




  




  CENSUS




  Why do they need to know all this stuff?




  They’re doing research. It guides their policy. They use it to help people.




  They use it to sell us things we don’t want.




  No that’s the people who phone up. I don’t answer any of their questions, I just say No thank you, there’s no need to swear at them.




  I’ve made a mess of it now anyway.




  You’ll get into trouble if you don’t do it.




  They won’t know.




  They know you exist.




  




  FAN




  Love him so much




  love him more than you




  I’d jump out of the window




  eat fire




  cut off my hand




  eat dogshit




  kill my mother




  eat catfood




  yeuch




  just to touch him




  just to tell him




  just to see him




  just to have him see me.




  He was born at ten past two in the morning and I was born at two past ten




  how do you know?




  Mum says




  two past ten




  she said just after ten so that’s two




  that isn’t two




  it is two




  anyway he was born on Tuesday and I was born on Wednesday and you were only born on Friday




  that’s stupid.




  His favourite colour’s blue




  favourite food’s chilli




  favourite animal’s snakes




  favourite holiday was in Bermuda




  what’s his favourite smell?




  Roses




  you’re making that up




  well what?




  I’m asking you




  you don’t know




  I’m asking you




  you don’t know do you go on tell me




  you tell me




  I don’t know you tell me




  all right I don’t know so we’ve got to find out




  you mean neither of us know?




  It’s all right we’ll find out




  I can’t believe neither of us




  it’s in here somewhere




  I know I used to know




  wait




  is it chicken?




  wait




  you can’t find it




  I can’t




  you’re not looking properly




  I can’t find it




  here let me




  you can’t find it




  wait




  it’s not there




  wait




  see you can’t.




  What are we going to do?




  we’ve got to know




  I won’t be able to sleep




  what are we going to do?




  




  TORTURE




  He’s wearing me out.




  Take a break.




  Do you want to go in?




  I’ll give him a cigarette.




  He’s not ready to talk.




  I thought we’d got there yesterday.




  I thought we’d got there yesterday but he’s past that.




  He’ll get to where he’ll say anything.




  We’re not paid extra for it to be true.




  I’ll give him a cigarette while you have a cigarette and I’ll tell him you’ll be back.




  




  LAB




  So we hatch a batch of eggs in the lab




  and where do you get the




  from the poultry breeders who supply them to the battery




  oh the intensive




  yes or some of them might go to farms but either way




  so either way they’re going to be




  yes by twelve weeks they’ll be plucked and lying on their backs




  in a supermarket




  on your table




  so you’re not taking the life




  I am taking the life




  but even if you didn’t they’d be




  they wouldn’t live to be old chickens, no.




  So you’ve got the chickens and




  about a day old, fluffy yellow like little Easter




  and you do some experiment on them?




  what we do is we get them to peck




  because chicks do peck a lot




  they peck at everything and what we do is we get them to peck beads that have been dipped either in water or some stuff that tastes bitter




  not poison




  no it makes them wipe their beaks on the floor then they’re fine again and of course we’re writing all this down which chick which bead and how many pecks and then my colleague

  injects this tiny amount of very slightly radioactive liquid into each side of the chick’s brain so




  oh no stop




  I know but they don’t seem at all




  it doesn’t hurt




  they don’t show any




  ok so what’s it for? it’s going to show up something in their brains




  because what we’ve injected has a sugar in it that gets used by the nerve cells and the more sugar is taken up the more brain activity and the radioactivity acts as a tracer like in a

  scanner so you can measure that and see exactly where in the brain the sugar




  and the idea is it’s different in the different




  what we hope to see you see is that it’s different




  depending on what they’ve learned about the




  yes because we give them the beads again and they have learned because the ones who had the beads with water come back and peck it again and the ones




  they won’t peck it




  the ones that had the bitter bead have learned not to peck it




  that’s terrific.




  But that’s not what we’re finding out, what we’re finding out




  changes in the brain




  exactly, what changes in the brain correspond to that memory




  so to do that you have to




  yes I hold the bird in my left hand and quickly cut off its head with a big pair of scissors




  aah




  and I drop the body in a bucket and take the head and peel back the skin and cut round the skull and there’s the brain




  there’s the brain




  so I put it in a dish of ice and my colleague cuts it into slabs with a razor blade and then he dissects out tiny samples that he puts into test tubes and they’re immediately frozen while

  meanwhile I’m taking the brain out of the next chick




  yes




  and that’s what I do.




  And then you analyse




  yes and there is a substantial increase




  so you can measure




  and not just the increase but exactly where because if you slice




  slice the brain




  slice the frozen brain into thin sections and put them on slides you get pictures




  you can see




  you can see exactly depending on how dark and you can convert it into false colour which of course looks




  prettier




  prettier yes and easier to read though the information is the same




  which is




  that the learning takes place on the left side of the brain




  and you can see




  and there’s another version where you stain the sample with silver salts and then you can count the new spines on the dendrites which are




  yes the little tiny




  because at that degree of magnification a thumbnail would be two hundred and fifty metres wide




  so you can see the memory




  yes you can see the actual changes




  see what the chick learnt about the bead.




  




  SLEEP




  I can’t sleep.




  Hot milk.




  I hate it now.




  Book?




  I haven’t got one I like.




  Just lie there and breathe.




  My head’s too full of stuff. Are you asleep?




  No no, what, it’s fine. You can’t sleep?




  I think I’ll get up and go on Facebook.




  




  REMOTE




  You don’t seem to have a tv.




  There used to be one but it stopped working. The reception’s no good anyhow.




  I brought my laptop.




  You might have a reception problem there.




  It’s not that I need it. There’s no phone signal is there?




  You’d have to go to town. Or I think someone said there’s a spot about two miles up the road if you go down towards the cliff and stand on a rock, you’d have to know it.




  We can listen to the radio. Does it work?




  I did warn you.




  I know.




  It’s quiet here.




  I like it quiet.




  You can always cycle down and get a newspaper.




  It’s all right.




  I don’t have time you see.




  Don’t you sometimes want a weather forecast?




  I want you to be happy here.




  I am happy here.




  You’ll find you can feel if it’s raining.










  




  2










  




  IRRATIONAL




  Is an irrational number real?




  It’s real to me.




  But can you have an irrational number of oranges?




  Not as things stand, no.




  I’m not comfortable with the whole idea.




  There was someone called Hippasus in Greek times who found out about the diagonal of a square and they drowned him because no one wanted to know about things like that.




  Like what?




  Numbers that make you uncomfortable and don’t relate to oranges.




  I can see how they might want to do that.




  Drown him?




  Maybe he should have kept quiet about it if he knew they couldn’t stand it.




  Is that what you do?




  




  AFFAIR




  I don’t know if I should tell you.




  What?




  But you’re my friend more than she is.




  What is it?




  What do you think yourself? is it better to know things or not to know things? Is it better just to let things be the way you think they are, the way they are really because if someone tells you

  something that might change everything and do you want that? Do you think it’s interfering or is it what a friend ought to do?




  You’re going to have to tell me now, you know that.




  But some people might say you shouldn’t say anything because you might not want to hear anything against your best friend but I do keep seeing them together and last night I was having a

  drink with her after work and he just sort of turned up and after a bit they left together, they hardly bothered to come up with a story, I just wondered. I’m probably imagining things and I

  shouldn’t put ideas into your head because it may all be perfectly all right, I’m sorry maybe I should have kept quiet, oh dear, I’ve told you now.




  They’re having an affair.




  They are? you know that? you knew that?




  I’ve known that quite a while.




  How long?




  Three years.




  And you’re ok with it?




  Yes it’s all ok. Thanks though.




  




  MOTHER




  While Mum’s out




  what?




  I’ve something to tell you




  ok




  so you need to look at me




  I’m listening




  I need to feel you’re really paying attention




  I can pay attention and do other things at the same time, I’m not brain-dead, I can see and hear and everything




  will you listen?




  I’m listening, fuck off. Is this going to take long?




  Don’t pay attention then, I’m just telling you, you might like to know Mum’s not your mother, I’m your mother, Mum’s your nan, ok? Did you listen to that?




  Does Mum know you’re telling me?




  I just decided.




  Are we going to tell her you told me?




  I don’t know. Do you think?




  Why didn’t she say before, she doesn’t want me to know, she’s going to go crazy




  it’ll be ok




  it’s not my fault, she can’t blame me for knowing




  it’ll be ok, I’ll tell her I told you, it’s my fault.




  How old were you, wait, thirteen. You were thirteen? Thirteen.




  Yes, that’s why.




  It’s probably better than not being born.




  That’s what I thought, I thought you’d like to be born.




  Who’s my dad then?




  I didn’t see him any more, he went to a different school. He was twelve.




  I don’t think I feel like you’re my mum though. I don’t have a sister, I don’t like that. Do you want me to feel different about you?




  I just didn’t want it to be something I could never say.




  I’d like it if everything could go on like it was.




  You mean not tell Mum?




  Do we have to?




  But then you’d have something you could never say.




  I’ve got a stomach ache.




  I don’t care if she goes crazy.




  So long as it’s you she goes crazy with.




  I can tell her to leave you alone because I’m your mum.




  I don’t think that works.




  




  FIRED




  You shouldn’t fire people by email.




  You can’t come bursting in here and shouting.




  I’m just saying it needs to be face to face.




  I’m sorry, I do appreciate, but I’m busy at the moment, if you could




  I need to be looked in the eye and you say you’re firing me




  redundancy isn’t




  just say it to my face, you’re fired, just say it, you’re a coward you can’t say it




  why don’t you speak to my p.a. and make an appointment




  just say it, you’re fired, just say it




  




  MESSAGE




  It’s a message




  killing people




  yes because then they understand




  killing yourself




  they understand what you’re telling them




  but they don’t do they, they just




  because the deaths show how important it is




  no they just say you’re a terrorist or




  and the terror is a message




  but they don’t get it do they, they just pass laws and lock people up and




  if enough people did it because they don’t really feel terror do they, they don’t live in terror, if they lived in terror they’d be getting the message.




  Would you do it yourself?




  I don’t think I would, no.




  Because you’re scared?




  I don’t think that message is what I want to say.




  




  GRASS




  What did you do that for?




  I thought




  What do you think’s going to happen to you?




  I know but




  and to me and the children did you think about that?




  It seemed like the right thing to do.




  So will we have to change who we are and go and live somewhere else?




  I didn’t say




  and you’ll be a protected witness and all our life we’ll be living in fear in a mobile home in a desert in America?




  I didn’t say who I was, I just made the phone call




  from your own phone?




  no of course not from my own phone, I’m not stupid




  well you are but ok, from a public




  yes of course




  but near here like in the high street




  no I took a train




  you took a train? when?




  today, to make the call, I went to Brighton




  why Brighton?




  I don’t know, it’s somewhere you can go quickly on a train




  so you didn’t go to work? You weren’t at work you could’ve got the kids from school




  I was in Brighton




  I’d have liked a day out in Brighton




  it wasn’t a day out in Brighton, I made the call on a public phone in Brighton, I had a coffee and I got the train back.




  And what did you say?




  I just gave them the name, I said this is the person you want in connection with, no I won’t give my name thank you, goodbye. That’s all.




  But if they know the call came from Brighton and they could find out who knew him who went to Brighton




  they won’t do that, they don’t need to know who I am, they just need to know who to look at




  but if he finds out you went to Brighton




  but he’s not going to know what I did in Brighton




  you can’t be sure of that, what if he’s got a mate in the police who says we got a tip it was you, it came from Brighton, and someone else tells him they saw you get on a train to go

  to Brighton




  how likely is that? why would he have a mate in the police? of course he doesn’t have a mate in the police, do I have a mate in the police, you’re making a whole thing up

  that’s not going to happen.




  I don’t see why you had to do it.




  It wasn’t very nice what he did, was it.




  He’s a friend of yours.




  He’s not a friend of mine.




  He’s not now. He doesn’t know he’s not now, what if you see him? what if I see him? what if he comes round here and says the police are on to me what am I going to do can you

  help me?




  You’re making things up again.




  No I’m not. That’s what’s going to happen.




  




  TERMINAL




  Doctor, one thing before I go. Can you tell me how long I’ve got?




  There’s not an exact answer to that.




  I’d be grateful for anything you can give me an idea.




  Well let me say ten per cent of people with this condition are still alive after three years.




  That’s helpful, thank you.
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  SCHIZOPHRENIC




  How do you know I’m evil?




  I’ve been told it.




  Who by? Who by?




  You know the traffic lights at the corner?




  yes




  I’m getting signals. The ones on the left as you go up from here.




  Ok and what do they say?




  I won’t tell you.




  Why not?




  Because it’s about you, it’s what you’re like, and you know that yourself I’m not going to say it.




  Do they tell you to hurt people?




  Not people. You.




  But you know when you take your medication that doesn’t happen.




  That’s why I stopped because it was making it hard to get the information.




  You do know you’re ill.




  I’ve been told that.




  




  SPIES




  So we went to war on a completely




  yes but how were they to know




  they did know, they knew, he’d already admitted it wasn’t true




  he said it to the Germans




  and the CIA knew




  but Bush and Blair didn’t know




  didn’t want to know




  they had to rely




  they wanted it to be true




  they thought it was true, everyone thought




  not everyone no, plenty of people, I didn’t, I always knew it wasn’t true




  you can’t have known




  I knew it was all made-up stuff




  and how did you know?




  because of what America’s like, what it wanted to do




  you didn’t know it was made up, you wanted it to be made up, that’s what you wanted to be true.




  And it turns out I was right, didn’t it.




  Do you think you’ve just won an argument?




  




  DREAM




  I had this dream last night, I was in a garden and there were blackberries, big bushes of brambles, I was picking them, and a butterfly flew across and I could see this orange-and-black

  butterfly really clearly on a yellow rose, but then the whole thing was a dance because I was at the ballet. And I looked all those things up on a website about dreams, blackberry, butterfly,

  ballet, and every single one means infidelity. So now I know he’s cheating.




  So you don’t feel you have to be faithful to him any more?




  No, why should I?




  So that leaves the way clear for us?




  Don’t you think?




  Unless it’s not about him.




  Who then?




  You. You and me.




  That would mean we’re definitely going to do it.




  So either way.




  Either way.




  




  RECLUSE




  Two inside, one outside the door who can be heard.




  Don’t answer




  it’s only




  look through the spyhole.




  You’re right, I thought it was the boy delivering the




  don’t answer don’t




  of course I won’t answer, don’t panic.




  Hello. Hello Mr Rushmore. I believe this is where you live. We saw you going in, we know the car outside is




  make him go away




  shall I speak to him?




  yes no no




  and of course I respect your desire for privacy and it would so much help your thousands of admirers to understand if you could say a few words to us about that privacy about how it feels to

  live here in a forest miles from




  I’m going to die
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