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  REVENGE: After the Levoyah was first performed at Summerhall during the 2024 Edinburgh Festival Fringe. It opened at The Yard Theatre, London, on 9 January 2025.




  The cast was as follows:
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  Introduction




  With REVENGE: After the Levoyah, Nick Cassenbaum has written a play that is not just unapologetically Anglo-Jewish but joyously so, a play which revels in the specific nuances of the diasporic British Jewish experience, fish balls and all. Historically, the few British Jewish playwrights who have been permitted to enter ‘the canon’ have either downplayed their Jewishness intentionally in hopes of assimilation or commercial success, or had it erased by the gentile gaze of UK audiences and critics (Harold Pinter and Tom Stoppard come to mind). The novelist Cynthia Ozick wrote, ‘If we blow into the narrow end of the shofar, we will be heard far. But if we choose to be Mankind rather than Jewish and blow into the wider part, we will not be heard at all.’ Nick and I began developing REVENGE: After the Levoyah in 2022, with the wonderful actors Gemma Barnett and Dylan Corbett-Bader (who premiered the roles at Summerhall and are transferring to the Yard). Throughout the process of dramaturging and directing REVENGE: After the Levoyah, I have had a delightful time empowering our cast and creative team to blow into the narrow end of the shofar.




  REVENGE: After the Levoyah uses a stacked dramaturgy, by employing both the archetypes of Yiddish folklore–including not limited to the goneff (conman), the nebbish (hapless, submissive man), the erlicher (sincere religious type), the drayer (manipulator with criminal intent), and the boke (dimwitted muscle)–in addition to the more widely recognised tropes of the ‘heist’ genre: the mastermind, the backer, the inside man, the mole, the driver, the muscle, etc. These two sets of archetypes collide and illuminate each other with delicious effect in REVENGE: After the Levoyah. While not every audience member will understand every reference, we hope that the combination of heist and heimishe will allow everyone to access Levoyah’s fundamental question: what happens when a community is pushed to breaking point?




  Even as I acknowledge the need for more Anglo-Jewish characters, plays and stories, I feel strongly that respectability politics are not the answer to the representation woes of any marginalised group. Therefore, REVENGE: After the Levoyah is a love letter to Jewish Essex, as well as the Jewish East End, that depicts three generations of imperfect, complex British Jews grappling with personal and political grief, collective hysteria, radicalisation, and intergenerational wounds. When Yiddish play God of Vengeance premiered on Broadway in 1923, a moral crusade erupted, leading to the arrests of the entire company and an obscenity trial, and forcing playwright Sholom Asch to pen an open letter defending his decision to write flawed Jewish characters. Asch concluded: ‘Jews do not need to clear themselves before any one. They are as good and as bad as any race. I see no reason why a Jewish writer should not bring out the bad or good traits. I think that the apologetic writer [...] does them more harm than good in the eyes of the Gentiles.’ In polarising times, it’s more important than ever to show that Jews are not a monolith. REVENGE: After the Levoyah forces the audience (and, via its extensive multi-roling, its cast!) to hold space for conflicting ideologies and beliefs all at once. There is a saying: ‘two Jews, three opinions.’ We have pushed that saying a bit farther (two Jews, twenty-four opinions, not to mention the opinions of nine gentiles, including a possible neo-Nazi plumber). So enjoy the disagreement and find truth in the space between.




  Emma Jude Harris,


  director and dramaturg




  

    

  




  




  Characters




  DAN, twenty-seven years old. Lauren’s twin




  LAUREN, twenty-seven years old. Dan’s twin




  The two actors playing Dan and Lauren multi-role and play all the parts. For annotation after the character names, there will be either (D) or (L) to illustrate which actor plays which characters.




  Note on the text




  Dashes (–) at the beginnings and ends of lines of dialogue are intended to indicate interruptions or the abrupt start or finish of a line.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  ‘You Always Hurt the One You Love’ by Des O’Connor plays. Gunfire, helicopters, and sirens join the song. The music stops abruptly.




  LAUREN Hello.




  DAN Er… sorry hi.




  LAUREN Tell them where we are.




  DAN Sorry, yeh.




  This is our nana and popa’s house.




  LAUREN Sandra and Lenny.




  DAN We’re in Barkingside. In Essex.




  LAUREN Er, it’s in London.




  DAN Essex.




  LAUREN London. It’s in a London borough.




  DAN It’s Essex… and it’s three in the morning. It’s 2019.




  LAUREN There is a TV on a console table. The table is surrounded by wedding photos, some newer than others, you can tell by the brightness of the pictures and the size of the hairdos. The television is on a twenty-four-hour news channel.




  DAN David Baddiel doesn’t like going to Chelsea Football Club any more. Says the Tottenham fans are ruining his Saturday afternoons as he is pushing the presales of his new book.




  LAUREN The beloved Maureen Lipman is ready to move to America, no Israel, no America. No… Coronation Street.




  DAN The ex-Chief Rabbi Jonathan Sacks is looking very serious and saying that these are the worst words ever said since Enoch Powell spoke about the rivers running with blood.




  LAUREN Labour Party member Chris Williamson says the party has been too apologetic about antisemitism.




  DAN Another Labour MP is talking about how the Nazis were Zionists and wanted the state to be formed. Eichmann went to have a look.




  LAUREN I guess his first visit was nicer than the second.




  TV-NEWS 1 (D) ‘Jeremy Corbyn apologised for all racism.’




  TV-NEWS 2 (L) ‘But not antisemitism.’




  TORY (D) ‘Jeremy Corbyn called Hamas his friends.’




  TV-NEWS 2 (L) ‘Jeremy Corbyn liked a tweet.’




  GUEST (D) ‘He did not see the problem with clearly antisemitic imagery.’
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