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Poetry Ireland Introductions aims to encourage excellence in the craft of poetry by raising the profile of talented, emerging poets.


The series offers poets in the early stages of their careers, writing in Irish or English, the opportunity to showcase their work through workshops and performance. The poets selected for the Introductions series participate in a workshop focused on poetic form and craft, as well as a masterclass on the art of reading and performing poetry in public. In 2018 there will also be a presentation on marketing and self-promotion for poets.


These workshops culminate in a series of public readings


in partnership with International Literature Festival Dublin.


www.poetryireland.ie/writers/introductions-series
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Introduction



I remember receiving the boost of encouragement from a new poets programme when I was 25 and adrift in London. This was in the 1990s when the Creative Writing MA was still a rare American notion, and anything you learned about poetry came from obsessing over slim volumes on your own. To receive a letter of acceptance in the post was momentous. And on watermarked paper! It was somebody saying, Keep on, you’re doing okay. Which is what I needed most.


The Poetry Ireland Introductions Series, which began all the way back in 1989, has the added attraction in recent years of creating a peer group. It draws together a constellation of talent from their various contexts and locales, for workshops in Dublin and, later, to take to the stage at the International Literature Festival Dublin (ILFD). The performances have become something of a fixed star in the Dublin literary calendar, always bringing that frisson of excitement that attends new talent and the future of the art.


We received an unprecedented number of entries for Introductions 2017. I was in residence at the Oscar Wilde Centre at Trinity College at the time, and my arms retain a muscle memory of lugging weighty folders of submissions up eight flights to my attic domain. There, I read through them slowly, over a sequence of weeks, glancing up now and then at the slated roofs of Dublin. I would set aside each covering letter, initially, to encounter the poems on their own merits. Three stacks of manuscripts accrued: Not Quite, Read Again, and Yes.


There were manuscripts I responded to emotionally or imaginatively, that ruled themselves out technically: sometimes the poems were simply too long, front-loaded with unnecessary lead-ins. Some fell short on memorable imagery, those subtle transformations that make it new. Or energy, that unpindownable force that makes a poem come to life. There were several writers of promise who were not quite there yet, but whom I have no doubt will appear as selections in the next few years.


This year, I looked for poets who seemed ready, in the sense that their work had reached a sustained level of achievement and possessed an original quality that marked it out from the crowd. I was impressed by those in the final gathering. My confidence in their work was only reinforced when we met in Parnell Square for the craft workshop. It was a dynamic meeting.


It takes courage, not only to sit down and invent a poem, but to do it repeatedly as if your life depended on it. To live it. As one of these poets observes, there are times in our lives when our sense of self can indeed depend upon it. Poets understand that. The call and response from one voice to another, over time, and through this smallest of forms, can be the most sustaining thing.


As well as commending these brilliant poets to you, who will speak for themselves in the following pages, I would like to acknowledge everyone who took the leap of faith in submitting their work. Your stories, experiences, voices and visions, attested to the sheer vitality of the art in Ireland in 2017. Long may it continue.


Colette Bryce


January, 2018
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Matthew Rice




ATREUS AND THYESTES



       in memoriam Zbigniew Herbert


Wet-eyed and begging,


Thyestes’ sons are put under their uncle’s


blade. Clean-edged vengeance-giver,


Atreus separates them into pieces,


aiming carefully at the wrists


to make a clean sever,


and, at pains to preserve the dignity of the young faces,


makes a good stroke at removing their heads.


The heads and hands he’ll cauterise


and keep, holding in a single thought reason and grief.


And look, what a lavish feast he’s laid on


for his brother, who sits across


eating under the illusion of truce,


who, later, will take the long walk


to the Oracle, red-eyed and sickened,


through the honeysuckle hedges


and high-sided hollows,


stopping briefly along the way


to tickle his throat with a feather;


vomiting up his beloved children


amid the indifferent, dipping swallows,


the sweet scent of summer –


how cruel the life that continues on.


The cooling breeze and carefree sway


of high branches make playful shapes
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