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INTRODUCTION


This book is aimed at collectors of 1:12 scale miniatures and artisans with a basic understanding of miniatures and miniature making. It also provides tips and techniques for producing miniatures that look like antiques without the need to be an expert in crafts such as carpentry, carving, engraving or leather working, or buying expensive pieces of kit and materials. This book will also direct miniaturists old and new towards some of the more advanced skills and techniques.


There are twelve projects to explore in this book. Ten of the projects come with their own plan and instructions for the reader to follow; the other two are freer ‘inspiration’ projects that focus on repurposing a particular object, and come with instructions and suggestions that can be adapted as required.


More advanced miniature makers can simply incorporate some of their own techniques and skills when tackling the projects in this book. Hopefully, they too will find some interesting new ideas and tips to add to their current knowledge base.


GETTING YOUR MINIATURIST JOURNEY STARTED


Miniatures surround us all in our daily lives in some shape or form, for example in the toys you give your children or the holiday decorations that go on your Christmas tree. Many of us will have worn jewellery or owned keyrings that incorporate a miniature of something important to us. Five thousand years ago, the ancient Egyptians were making miniatures of loved ones, servants and possessions to take with them to the afterlife, while in war rooms throughout history, miniature battlefields have been used to plan and deploy manoeuvres against the enemy. They are often invaluable in film and TV – think of the opening credits of Game of Thrones, or the scenes from Gladiator with the beautiful little effigies of Maximus’s wife and child.
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Rosary bead, 1525–1550. (Metropolitan Museum of Art, New York)





Dolls’ houses and dolls’ house furniture also offer a way of escaping into another world (albeit a smaller one) that resembles our own but offers so many avenues to explore, including history and design. Miniatures can depict any period from Roman and Tudor to Victorian to the 1960s. This book will show you how to give free rein to your own artistic expression in creating a little world that is all your own. Where else can you have a castle within a manor house within a house, or an actual rocket in your pocket?
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Terracotta doll with articulated arms dating from the fourth century BC. (Metropolitan Museum of Art, New York)





The twelve projects in this book (fitting, as you are exploring 1:12 scale) provide an introduction to the world of 1:12 scale miniatures. Be it handmade, scratch built and/or repurposed dolls’ houses and miniatures that piqued your interest, I hope you will leave this book with new ideas with how to bring your creative concepts to fruition.


The projects are mainly wood based, because it is easily obtainable, versatile and forgiving – make a mistake and you can easily rub it down or turn it into something else. Many of the methods shown in this book can however be used with other materials.


All these projects are intended for competent adults or young people with strict adult supervision only. All tools and materials should be used following the manufacturer’s safety guidelines, and all the pieces you can make are collector’s pieces (not toys) and are not suitable for children or pets.


MOVING FORWARD


You do not need to be a certified historian or a trained woodworker to make historical pieces. Part of the joy of making antique-style miniatures is learning their place in history and the techniques used along the way. Do not be afraid to think outside the box and add your own touches: after all, that is how any art thrives – there are no set rules, just some basic guidelines on how to get started.
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Historical-looking dolls’ house made in 2008.





It is not the aim of this book to show you how to do perfect carvings, lathing, pyrography (writing with fire) and so on; as Marilyn Monroe once said, ‘imperfection is beauty’. Here you will be given the basic principles and some simple designs that you can make and develop into more complex pieces should you choose to do so, with more complex techniques, tools and skills that you may have already or will learn on your miniature journey – for example carving, or using the lathe for pillars and columns.


We will talk about which tools you need to get started and which tools you may wish to purchase as your skills progress, such as a lathe or pyrography machines. Always start with lower-priced options so that you can decide if you wish to develop your skills in a specific area first, and only invest in more expensive kit when you’re happy that is the direction you want to go in.


This book starts by showing you some simple methods and materials that you can use to give your furniture/interior pieces that aged appearance that can give your work the look and feel of an antique piece. You will be given an insight into how to finish not only dolls’ house furniture pieces but larger projects such as room boxes and dolls’ houses just like the one shown here, which was made in 2008 but is often mistaken for a Georgian or Victorian piece – which is exactly the result I was aiming for. When someone asks you about the provenance of your piece, you know you are on the right track.


SOURCES OF INSPIRATION


If you were fortunate enough as a child to have visited places such as Windsor Castle and the Tower of London, you may still remember the sense of wonder they evoked – and that feeling does not fade for adults. These buildings have captured the essence of past inhabitants and seem in their energy to want to share the secrets held within their walls, often made more powerful by the wonderfully preserved interior decorations and furniture (showing craftmanship of old) held within them.
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The Queen’s Dolls’ House Postcards, published by Raphael Tuck & Sons Ltd in 1924, contained postcards of 48 objects in the dolls’ house. Author’s own copy.





For historical context, the focus of this book is mainly on the UK, which has a rich and diverse mix of wonderfully maintained historical sites and buildings. There are many houses, castles and sites throughout the country that will give you an enchanting fly-on-the-wall perspective of amazing interiors, furniture and way of life in times gone by. You can whip out your phone to take photographs or do a quick sketch at these sites as a reference point for pieces you may wish to make in the future. Attached gift shops will also often have picture postcards, books and novelties that make useful reference points for future projects.
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Some of the images from The Queen’s Dolls’ House Postcards book. Author’s own copy.





One place that will be of huge inspiration for your future miniature furniture pieces is Hever Castle, family home of the Boleyn family. Each room in this beautiful castle is full of wonderful pieces of furniture and architecture that cannot help but get the creative juices flowing. The Waldegrave Room alone has multiple pieces of Tudor furniture, including a four-poster bed, blanket box, chairs and cabinet as well as a lovely fireplace and panel work. A huge bonus for miniature-lovers and artisans alike is that the castle also houses a collection of 1:12 scale miniature model houses from the late master English miniaturist furniture maker John J. Hodgson.
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Hever Castle, the double-moated thirteenth-century home of Anne Boleyn. (Hever Castle & Gardens)





Bowood House is an absolute must-visit for eighteenth-century furniture inspiration, with its beautiful interiors by Robert Adam, the British neoclassical architect and interior designer. It is a grand house with beautiful gardens, but manages to be welcoming rather than overwhelming. The libraries and many beautiful bookcases in this house have given many a miniature maker a starting point for their projects.
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Not only is Hever Castle a historical delight in itself, but it is also home to the amazingly detailed collection of 1:12 scale miniature model houses by the late master English miniature furniture maker, John J. Hodgson. (Hever Castle & Gardens)





At St Fagans National Museum of History in Cardiff, there are more than 40 original buildings re-erected in the grounds from different historical periods, including a farm, a school and a sixteenth-century manor house complete with beautiful furniture and interiors.
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The Waldegrave Room in Hever Castle. (Hever Castle & Gardens)





Not in the UK, but well worth visiting if you have the opportunity, the Rijksmuseum in Amsterdam holds some magnificent pieces of art as well as miniatures and historical pieces of furniture, including the Petronella Oortman dolls’ house, famous for its exact proportions and use of authentic materials.
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Bowood House in Wiltshire. (Anna Stowe)





In fact, being able to visit historical sites online (often even with a 360-degree tour) is one of the benefits of the internet for the model maker; for example, you can see Windsor Castle or take a look at the fourteenth-century tithe barn in Pilton (no furniture here but stunning beamed ceiling work), or indeed the Rijksmuseum in Amsterdam, without leaving the comfort of your own home. The National Trust is just one of the sites that offers you a huge database of historical buildings across the UK that you can explore online. Wikipedia is also great for a more detailed description of historical sites, and sometimes has direct web links to related sites.


Social media sites such as Instagram and Pinterest are good for viewing other people’s work and sharing ideas and images; these are good places to find like-minded individuals with whom to explore more specific areas of interest, whether it be an interest in Tudor history or 1920s furniture. If you have hit a snag in your work, you can ask fellow enthusiasts how they dealt with the particular issue. YouTube videos are also a wonderful resource for learning how to work with certain tools and materials.


ROBERT ADAM




Robert Adam died in March 1792 and is buried in the South Transept of Westminster Abbey – a testament to his talent and achievement. At his death he left almost 9,000 drawings, which were purchased in 1833 for £200 by the architect John Soane and can now be found at the wonderful Sir John Soane’s Museum in London (another great place to visit).
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Robert Adam, 1728–1792. (National Portrait Gallery, London)








BRIEF HISTORY OF FURNITURE STYLES


This timeline provides an overview of the different historical periods that can be recreated by most 1:12 scale miniature makers, focusing specifically on the evolution of the bed, as the core piece of domestic furniture: as Napoleon Bonaparte said, ‘The bed has become a place of luxury to me! I would not exchange it for all the thrones in the world.’




[image: ]


The Petronella Oortman cabinet dolls’ house dates from the seventeenth century. (Rijksmuseum, Amsterdam)





Medieval Period


Broadly speaking, this period covers the time from the fall of the Roman empire up to the Tudor accession in the fifteenth century, but little survives from the earlier part of this era, partly because relatively little furniture was made at this time and partly because wood is perishable. What surviving pieces we do have are generally from the thirteenth century or later. From the fifteenth century, panelling on chests and cupboards became common, often decorated with linenfold and brightly painted or gilded.


Box beds were perfect for keeping in the heat during the cold winters and keeping out rodents and insects all year round. Examples of fifteenth-century box beds have been found all over the place – for example, Russia and the Netherlands, as well as in Cornwall, Devon and Wales in the UK. This type of furniture was popular worldwide for both the rich and the poor due to its simple construction – basically a box with a front opening. The wealth of the owner would have determined the type of wood used and the level of carving or decoration the frame would have had, as well as the quality of the mattress and cushions, and inner drapes (if there were any, for extra warmth and privacy). This type of bed would often be accompanied with a matching (in decoration), often panelled, blanket box and perhaps even a cradle. These items were passed on and used well into the seventeenth and eighteenth centuries.


Four-poster beds were also popular during this period and would often be highly carved and, again, for the wealthier classes would have matching furniture such as high-back chairs (some with arched backs) and a huge blanket box, often placed at the end of the bed and used to store extra bedding.


The half tester bed was similar in construction to the four-poster bed but without the posts at the foot end and a simple canopy extending about a third of the length of the bed from the head posts. Both four-poster and half tester beds were often used to show off wealth to visitors. The owners would decorate their beds in lavish drapes of heavy silk and velvet with beautiful rope ties along with equally heavy and intricately detailed bedding. Often a guest would be led straight to the bed, and conversations, meals and business meetings would be held from it. Showing the place that you slept in to your guests was an indication of high social standing.


BOX BEDS




Box beds were also said to have protected occupants from farm animals, such as pigs, which were often kept in the house.





Tudor Period


The first ruler of the Tudor dynasty was Henry VII (1485–1509) and the last was Elizabeth I (1558–1603).


Tudor furniture, including bedposts, chair legs and table legs, was heavily carved (mainly from oak), often with flamboyant designs and scenes. There was often also painted decoration very much in the spirit of the English Renaissance (often referred to as Elizabethan). Almost every surface would be carved, turned and/or inlaid. The wealthier citizens would have homes filled with wall panelling (again sometimes heavily carved), ceiling panels and decorations, all carved from wood.


Some of Britain’s most beautiful woodwork and carpentry is from the Tudor period and survives in many of the great houses and castles. Compared to today’s modern furniture, these pieces are very heavy and, in most cases, take up a lot of room. Sideboards were often used to display plates and silverware in a show of wealth. At this time the feather mattress first made an appearance, replacing the harsher straw one, and would have fitted in the four-poster bed that was a must-have for those who could afford it.


Truckle and trundle beds first became popular in the sixteenth century. The main bed would have usually been a double of some sort – if you were lucky, a four-poster. Underneath the main bed was enough space for a sliding (wheeled) platform that you could pull out when you needed it (basically a bed underneath a bed), for example for a guest.


Members of poorer households would rest upon the roped or woven strapped area of their truckle bed without a mattress but hopefully with a sheet and blanket. The extremely poor would make do with simple blocks of hay laid on the floor or on a raised platform (to avoid vermin).


Many pieces of furniture of this time were expensive and would therefore often be considered as heritage pieces that would be passed down through the family for generations.
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The Great Bed of Ware made in 1590, shown here without bedding and curtains. Look carefully, and you may even spot the ancient graffiti carved into the bedposts (not notches) by just some of its lucky occupants. (Victoria and Albert Museum, London)





One especially magnificent bed from this period is the Great Bed of Ware, which is housed in the Victoria and Albert Museum in London. Over 3m wide, it is said to comfortably sleep up to seven or eight people. It was made in 1590, probably as a tourist attraction piece for an inn in Ware, Hertfordshire, and soon became famous – it was even referenced by William Shakespeare in Twelfth Night.


Stuart Period


Jacobean style (1600–1690) followed the English Early Renaissance, and takes its name from Elizabeth’s successor, James I. Furniture from this time is often extremely heavy, characterised by straight lines, ornate carvings, and a dark finish – in fact, not at all dissimilar to Tudor style. Box beds, for example were still very much in use (the Rijksmuseum in Amsterdam has a fine oak example dating from the first half of the seventeenth century). These pieces were built to last. Skills in carving and tool making had developed, however, so we find more intricate posts and chair legs as a result.


JACOBEAN MODEL ROOM




The 1:12 scale room by master miniature furniture maker John J. Hodgson at Hever Castle, shown earlier in the chapter, is an accurate representation of a seventeenth-century room during the restoration of the monarchy (from 1660). The furniture shows influences of the Huguenots in the 1680s and includes a beautiful 1690s black-lacquered Chinese cabinet, of a type that became popular at this time.





The Restoration


During the reign of William and Mary (1689–1702), lighter, taller and more delicate styles started to appear, and furniture acquired distinct Dutch and Chinese influence. Pieces often stood upon trumpet-turned legs supported by Spanish-style ball feet, and were decorated in beautiful oriental lacquerwork, often finished with heavy teardrop drawer pulls. Furniture often had a lighter framework with more elaborate hangings and upholstery, such as valances, drapes, chair backings and elaborate bedding, like the Dutch Rosendael bed shown here. Some beds would be topped with plumes of feathers bursting from the top of each of the bedposts and could be painted with beautiful scenes of landscapes and gardens.




[image: ]


The Rosendael bed, a seventeenth-century four-poster bed made of pine wood, wallpapered with plain and chiselled velvet. (Rijksmuseum, Amsterdam)





Queen Anne ruled from 1702 to 1714, but what we think of as Queen Anne furniture started to emerge during William and Mary’s time. Typical features were cabriole legs upon pad or drake feet, fiddle-backed chairs (so named because they resemble the outline of a violin) and bat-wing-shaped drawer pulls, which are still popular today.
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Author’s own sketch of a William and Mary side table.





Georgian Period


Louis XVI (1760–1789) style was designed for Marie Antionette and was heavily influenced by neoclassical themes, evident in the straight lines, columns with classical motifs (such as urns and fluting and classical depictions) and highly carved detailing.
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Preparatory drawing for a Chippendale sofa, 1759. (Metropolitan Museum of Art, New York)





Thomas Chippendale (1718–1779) was a cabinetmaker from London. The furniture style that bears his name encompasses a range of influences such as Gothic, Chinese, Queen Anne and French, and is notable for its cabriole legs, and ball and claw feet. Chippendale tall cabinets (often referred to as highboys) and cases often have a broken pediment or bonnet top.
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Preparatory drawing for a Chippendale couch bed, 1759. (Metropolitan Museum of Art, New York)





Like Chippendale, Hepplewhite furniture is named after its creator. George Hepplewhite (1727–1786) was also a cabinetmaker based in London; his designs were characterised by neoclassical influences and were elegant and delicate in form. Hepplewhite chairs had tapered legs and beautiful contrasting inlaid veneers, and often a shield-shaped back. The style was much admired in the USA.


Although still rather opulent in the wealthier households, eighteenth-century beds were often less heavy-looking than those of previous centuries, with more delicate finials and decorations. Still on a grand scale were the four-poster beds of the very wealthy with more fabrics and additions (feathers and swags) than ever. This emphasis on fabric also applied to chairs, which would be upholstered not only on the seat area but also on the backs. Headboards and footboards of beds were more likely to be decorated with padded, tapestried or striped fabrics (something we still see in more modern pieces today) rather than heavy carving.


Metal beds were becoming more popular as well. Meanwhile, hay-filled mattresses were being replaced with cotton-filled ones, but still supported either by a solid base or a system of wool straps and/or ropes.
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Library at Bowood House. (Diane Vose Photography)





To see some eighteenth-century furniture in situ, visit Bowood House, a Grade I-listed Georgian country house in Wiltshire with interiors by Robert Adam (see opposite). There are fine examples of Georgian ceilings, furniture and bookcases, as well as stunning fireplaces to be seen.


Sheraton style is named after English designer George Sheraton (1751–1806), along with Chippendale and Hepplewhite one of the three greats of Georgian furniture design. His work is similar to that of Hepplewhite in its methods and materials. Both artisans used contrasting veneers, and often had elegant, tapered legs supporting their pieces. Sheraton’s work is distinguished by its simplicity and straight lines.


Hepplewhite style was very popular in the early USA, where it essentially merged with Sheraton to create the Federal style (popular between 1780 and 1820). Federal furniture also has simple straight lines with contrasting veneers, sometimes with neoclassical motifs.


Pennsylvania Dutch (1720–1830) is another typical American furniture style, this time with Germanic influences introduced by immigrant German furniture makers. This variant is characterised by its total simplicity in style and the beautiful folk paintings often used for decoration.


Characterised by classical ornamentation and simple carvings, the French-inspired style of furniture known as American Empire (1800–1840) was popular in the USA. Pieces often had simple columns carved on each side of the drawers.


MASS PRODUCTION




The Industrial Revolution, which spanned roughly the mid-eighteenth to the mid-nineteenth century, brought many changes to manufacturing. New machinery meant furniture could be produced on larger scales and faster and more cheaply than ever before. This was good news for the servants during this time, as they were more likely to have access to a simple metal or wooden bed to sleep on rather than having to sleep on the floor or on a pallet.





GOTHIC REVIVAL




Gothic revival style furniture was popular in both the eighteenth and nineteenth centuries. It drew its inspiration from the Middle Ages and was characterised by features such as pointed arches, lacy carvings and fretwork.





DUTCH OR GERMAN?




The Pennsylvania Dutch craftsmen were in fact not Dutch but German – the word ‘Dutch’ was simply a mistranslation of ‘Deutsch’, the German word for the German language.





Victorian Period


During Queen Victoria’s reign (1837–1901), furniture started to be produced on a large scale, thanks to the progress made in manufacturing during the Industrial Revolution. Victorian furniture is usually heavy in its proportions with a dark finish (sometimes black), and often had romantic influences and ornamentation, such as carved flowers.


While a lot of beds were still passed down as heritage pieces in large period houses and in wealthier families, designers were coming up with beautiful styles and pieces of furniture that even the working class could aim to purchase (mainly because pieces no longer had to be individually designed and built, thus reducing the cost). The bed would still have been expensive but not necessarily out of one’s reach.


Fortunately, trees such as pine and birch were bountiful during this period, which meant that a good carpenter or someone who was good with their hands could build a simple, sturdy bed following simple instructions (a little like a nineteenth-century Ikea).
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Author’s own quick sketch of a nineteenth-century French cherry-wood bed.





The simple sketch here depicts a nineteenth-century French bed made from cherry wood. Similar examples from the same period can be found made from pine and birch. People were able to create their own affordable versions of the beds slept in by the wealthy as the tools and materials more readily available to them. This style of bed is still popular today.


Highly influenced by the ideas and methods of British artist and author William Morris, the Arts and Crafts movement (1880–1910) focused on good design partnered with excellent craftmanship. Morris and his followers developed furniture that moved away from the heavy traditional Victorian style, creating uncluttered pieces that had clean and simple lines and combined with strong form and function.
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