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Director’s Note


Chigozie Obioma was just twenty-nine when his debut novel about brothers torn apart by a prophecy was published in 2015. The book was a global success, announcing him as a major new voice on the international literary scene. As soon as I read it I saw glimpses of a play. Yet given what hot property the book was, I never expected its celebrated young author to be so receptive and generous to a touring theatre company on the other side of the world wanting to turn it into a stage play.


From the beginning, the vision for the play differed considerably from the book. Whilst the novel is a family saga populated by many characters, the play boils the action down to just two people. We still meet the other characters, but only through the prism of two brothers who have lived through the story. I am fascinated with the idea that siblings hold traces of their wider family within them. An encounter between siblings can become a confrontation with one's parents or other siblings; a notion that gives this play its particular dramatic engine.


Gbolahan Obisesan has dived into the novel and found the play its own voice. Gbolahan grew up in Nigeria until the age of ten, which is also the age of the book's protagonist. He knows this world intimately and has captured its language in all its idiosyncrasy.


Our rehearsal room has been a place of complete collaboration, with two actors, Michael Ajao and Valentine Olukoga, building the show with myself and Associate Director, Angharad Jones, from the ground up.


We hope our distilled stage version captures the true spirit of the book and draws out its dramatic core. The dark story of the Agwu family has been an exciting place to live and we are delighted to be able to bring it to audiences, live for the first time.


Jack McNamara
Artistic Director
New Perspectives Theatre Company




‘There is no story that is not true… The world has no end, and what is good among one people is an abomination with others.’


Things Fall Apart, Chinua Achebe
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Note on Text


Lines in italics indicate that the brothers are role-playing other characters.


Stage directions are (italicised and in brackets).


Words of dialogue in [square brackets] can either be said or omitted.


A dash (–) indicates an interruption or change in thought/intention in dialogue.


A forward slash ( / ) indicates an interruption by another character, or lines spoken simultaneously.


An ellipsis (…) indicates a trailing-off of thought or a delayed response.


This edition features the full-length version of the play. A shortened version was first performed at the Edinburgh Festival Fringe 2018.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




1.


(At Omi-Ala, Nigeria.


BEN looks across the Omi-Ala river.


Sombre and relaxed.


OBEMBE arrives at the riverbank and notices his brother. He walks forward and stands parallel as they both look across the water.)


BEN. I thought we would never see each other again


OBEMBE. This is the… place I thought I would see you –


BEN. Omi-Ala –


OBEMBE. Water splits


BEN. It certainly does –


OBEMBE. I brought a gift –


BEN. A gift


OBEMBE. For our brother –


BEN. You brought a gift? –


OBEMBE. I just thought… it might… be appropriate –


BEN. Like a peace offering? –


OBEMBE. Exactly


BEN. I can’t see it –


OBEMBE. It’s wrapped – It’s what you do with a gift


BEN.…What is it?


OBEMBE. It’s rude to ask and anyway it’s not for you. That’s why I came here.


BEN. Of all places.


OBEMBE. Still as eerie as I remember. We were fishermen.


BEN. We were fishermen


(They look at each other.)


OBEMBE. We are fishermen. It’s good to see you brother.


BEN. I have dreamt…


OBEMBE. What? What did you dream?


BEN.…A different meeting. I imagine you also…


OBEMBE. Had nightmares.


BEN. Of all of the things I suffered for.


OBEMBE. We all suffered.


BEN. You disappeared.


OBEMBE. I suffered too –


BEN. The fact I am alive is a miracle –


OBEMBE. But you did it –


BEN. Once you get caught for a crime – you sort of don’t have a choice –


OBEMBE. Unless you run –


BEN. With a guilty conscience –


OBEMBE. And a sore neck from constantly looking over my shoulder –


BEN. If you don’t do the time – you’ll always be followed by…


OBEMBE. You resent me –


BEN. I don’t know – I haven’t made up my mind –


OBEMBE. So, you want to torment me –


BEN. if it helps –


OBEMBE. I don’t see how…


BEN. Of course you don’t –


OBEMBE. What’s that supposed to mean?


BEN. Why are you here?


OBEMBE. I needed to come –


BEN. Why?


OBEMBE. I brought a gift –


BEN. So what –


OBEMBE. Okay, I haven’t thought it through


BEN. What’s the point of talking to you?


OBEMBE. What do you want to hear?


(Pause.)


BEN. Could we have stopped it, changed it? (Pause.) Everything.


OBEMBE. How? – It was impossible –


BEN. You don’t know that –


OBEMBE. It was prophesied


BEN. The things that happened were –


OBEMBE. / Inevitable


BEN. / Incidental –


OBEMBE. You’re in denial –


BEN. I know what happened –


OBEMBE. So do I – You think you’re the only one affected –I’m affected – so was Mother and Father – so was –


BEN. The map of dreams.


OBEMBE. Ha! Father’s ascribed occupation for us.


BEN. I was going to become a professor.


OBEMBE. That’s not what you wanted to be.


BEN. You were supposed to be the family doctor – Boja a lawyer and Ikenna / a pilot


OBEMBE. a pilot. (With relish.) We all wanted to be the family pilot.


BEN. Yes, but no one, not even Father knew what I wanted to be.


OBEMBE. A veterinarian.


BEN. Ah, you remembered!


OBEMBE. Only because I looked it up in the Britannica Encyclopedia. I have the facts stored up in here – (Taps his head.)


BEN. What facts do you have?


OBEMBE. I remember a lot of things I’m sure you forgot –


BEN. Try me –


OBEMBE. Okay – why did we become fishermen? –


BEN. That’s easy…


OBEMBE.…So?… what’s the answer?


BEN. Because we stopped playing football –


OBEMBE. But why did we stop playing football?


BEN. We weren’t very good –


OBEMBE. Did we play football regularly?


BEN. Only when Father wasn’t around –


OBEMBE. But why?


BEN (as Father). Because academics are more valuable than sportsmen.


OBEMBE. It’s a lie –


BEN. Argue that with Father –


OBEMBE. But when did the games stop –


BEN. Now you’re speaking in riddles –


OBEMBE. because you don’t remember –


BEN. Whatever it is – what you’re thinking – the reason – I remember


OBEMBE. But you haven’t said it –


BEN. I don’t need to say it


OBEMBE. You are being evasive –


BEN. I can be what I want when I like –


OBEMBE. So you don’t remember the letter –


BEN. there are twenty-six of them in the alphabet – which one specifically? –


OBEMBE. The letter Father received from Yola –


BEN. Did you read it?


OBEMBE. Of course not – it was Father’s letter –


BEN. Why are we talking about this letter?


OBEMBE. You don’t remember – ? (As Mother.) We are not going to church today I have some things to do before your father leaves.


BEN. Mummy doesn’t sound like that – And her mannerisms are a bit more considered –


OBEMBE. It’s how I remember her –


BEN. Well you’re wrong –


OBEMBE. Why don’t you show me then?


BEN (as Mother). Okay… What kind of job takes a man away from –


OBEMBE (laughing). Okay… maybe drop your hip more


BEN. It’s in the voice okay – I have her voice, leave me –


OBEMBE (stifling giggles). well then, your portrayal is exceptional


BEN (flippantly). I know… (As Mother.) What kind of job takes a man away from his family?


OBEMBE (as Father). It is the bank – Do you want them to stop employing me?


BEN. Wow –


OBEMBE. What?


BEN. That was quite scary – You sound exactly like him –


OBEMBE. He shouted at me enough –


BEN (giggling). Yes that’s true –


OBEMBE. Okay, okay – where were we –


BEN (as Mother). But why are you being transferred? They know you have a wife and children – children I can’t raise by myself.


OBEMBE (as Father). And with the transfer, comes a different pay grade and we can raise the children more securely.


BEN (as Mother). So what? They can’t pay you for doing the same job here in Akure?


OBEMBE (as Father). Nigeria is a big country with expanding infrastructures – the Central Bank of Nigeria is part of that expansion


BEN (as Mother). So will your children – expand – especially while their father is away.


OBEMBE (as Father). Habba!


BEN (as Mother). Growing boys Emeka


OBEMBE (as Father). With school fees – not to mention clothes – food and rent for the roof above our heads.


BEN (as Mother). All that responsibility falls on you does it? Whether you admit to see it or not I work just as hard as you
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