

[image: cover]








[image: alt]
















GHASSAN KANAFANI


Returning to Haifa


the novella adapted for the stage by


ISMAIL KHALIDI and NAOMI WALLACE


with an introduction by Bashir Abu-Manneh









[image: ]






















Contents











	Title Page


	Ghassan Kanafani Cultural Foundation


	Returning to Kanafani


	Acknowledgements


	Premiere Production


	Characters


	Returning to Haifa


	About the Authors


	Copyright


	Programme Pages


























Ghassan Kanafani Cultural Foundation




[image: ]










The Ghassan Kanafani Cultural Foundation (GKCF) was founded as a Lebanese NGO on 8 July 1974, the second commemoration of the martyrdom of Ghassan Kanafani.


In addition to publishing Ghassan Kanafani’s literary works, GKCF’s main focus is early childhood development and education, based on the holistic approach, as well as working with young people in camps for Palestinian refugees in Lebanon.


Since 1974 GKCF has established and runs six kindergartens for young children, two habilitation centres for children with disabilities, three libraries and art centres and three clubs. More than 1,600 children benefit yearly from GKCF’s projects. Around 9,500 children have so far graduated from the foundation’s kindergartens.


www.ghassankanafani.org 




















Returning to Kanafani







Much ink has been spilt on the Israeli–Palestinian conflict. But most of it is not of the right kind. Rather than explaining or illuminating the root causes of national antagonism and contradiction, it obfuscates and obscures by invoking timeless notions of ancient hatreds and evil terror. Such language gets in the way of real historical understanding and, ultimately, reconciliation.


No one understood this basic fact better than Palestinian writer Ghassan Kanafani (1936–1972). Forced out of Acre in 1948, he roamed the Arab world in search of a secure abode. In the process, he became Palestine’s most famous writer and activist intellectual: a journalist, playwright, novelist, satirist, political and historical analyst, and spokesperson for a Palestinian resistance group. His core objective was to construct a language that captured the essence of Palestinian existence as a ‘complete human symbol’, both of misery and challenge. Because he succeeded, Israel cut his young life short and killed him (with his niece) in a car bomb in Beirut on 8 July 1972. As his obituary in the Daily Star concluded: he was a ‘commando who never fired a gun’: ‘his weapon was a ballpoint pen and his arena newspaper pages. And he hurt the enemy more than a column of commandos.’


Kanafani, then, understood that language has the potential both to corrupt and exploit and to emancipate. A blind language (to use a phrase he dubbed) only serves the powerful and suffocates those who seek change. To defeat it, what he needed was an effective strategy premised on self-examination and self-critique. A new language had to be imagined: critical, evaluative, and rational. If blind language encourages lamentation and resignation, his language would empower the circulation of democracy throughout the body politic of the Arab world. As a precursor to the Arab rebels of the present, Kanafani understood that only democracy unleashes the buried potentials of repressed and denied lives: ‘What is required of us,’ he said in 1968, ‘is that we transform the democratic spirit into a daily practice at all levels.’


Returning to Haifa (1969), adapted here to the stage by Ismail Khalidi and Naomi Wallace, should thus be read in the context of Kanafani’s struggle against a politically exploitative language. His novel is distinct in Palestinian fiction for staging a genuine political dialogue between a holocaust survivor and Palestinian refugees whose home she ends up occupying. Contra to what Kanafani calls ‘a dialogue of the deaf’, here stories are traded, motivations explained, suffering recounted. Clash and communication intertwine to produce one of the most memorable encounters of enemies in the annals of either Palestinian or Israeli fiction. What adds to the complexity is that Miriam Koshen, the Israeli protagonist, also adopts the Palestinian couple’s infant child Khaldun, whom they were forced to leave behind during the chaotic events of their expulsion from Haifa twenty years earlier. Now in 1967, after Israel’s occupation of the rest of Palestine, their child Khaldun stands in front of them as Israeli soldier Dov. What can result from their tense and tragic meeting?


Kanafani’s skills as a literary realist and humanist are in full swing here. Enemies are humanised (even saved from ideologised – Zionist – versions of themselves), the injustice of dispossession is confronted head on, and a universal morality is formulated in order to protect all parties to the conflict. By staging a moral confrontation between adversaries (rather than a violent one), Kanafani plants potential seeds of future reconciliation. The moral cause that this Palestinian articulates is one where the weak are not exploited and their mistakes are not used against them. His imagined homeland would live in the universal, and shuns the destructive particularism of nationalism and ethnic strife.


Kanafani is rigorous enough to acknowledge that such universal justice can only be achieved as a form of reciprocity and mutuality between equals. For that, struggle is required. But it is the kind of struggle that Israelis can participate in, so long as they seek to work for a humanist and just outcome in which all can share. Returning to Haifa is internationalist that way, and yearns for all-round transformation. If war is to be avoided, then a politics of justice has to succeed.


There is no better way to mark seventy years since the Palestinian catastrophe (the nakba) than to remember that Palestinians like Kanafani offered a vision of peace and justice for all. It has long been overdue for Israel to abandon its violent blind language and speak humanism.


BASHIR ABU-MANNEH


University of Kent 
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Premiere Production





Returning to Haifa, presented by Lynne McConway Productions in association with Neil McPherson for the Finborough Theatre, was first presented at the Finborough Theatre, London, on 27 February 2018 with the following cast:




 





Safiyya  Myriam Acharki


Young Safiyya  Leila Ayad


Said  Ammar Haj Ahmad


Young Said/Dov  Ethan Kai


Miriam  Marlene Sidaway




 





Directed by  Caitlin McLeod


Set and Costume Design by  Rosie Elnile


Lighting Design by  Joshua Gadsby


Sound Design by  David Gregory


Movement Director  Lanre Malaolu


Casting Director  Arthur Carrington




 





This adaptation was originally commissioned by New York’s Public Theater, which had committed to programming the play, but subsequently abandoned the production after political pressure. 

















Characters







Said


a Palestinian man, mid-forties


Safiyya


a Palestinian woman, Said’s wife, early forties


Miriam


an elderly Israeli Jewish woman, sixties


Dov


a young Israeli soldier and the son, twenty


Young Safiyya


Safiyya, twenty years earlier, mid-twenties


Young Said


Said, twenty years earlier, mid-twenties


Dov should be played by the same actor as Young Said


Time


fluid and interconnected: 1947, 1948, 1967


Place


an imagined Ramallah and Haifa, and the road between


Set


minimal and not realistic: always a feeling of disjuncture, rupture, but also of worlds unexpectedly intertwined and haunting one another 






















RETURNING TO HAIFA











 




 





Said and Safiyya are undressing for bed. Elsewhere, their subdued, younger selves are doing the same. Said stops unbuttoning his shirt, staring at Safiyya, shocked at having just heard her question. Then Young Said and Young Safiyya also stop undressing and are staring at her. Unless stated, Said and Safiyya neither hear nor see their younger selves, though sometimes they sense their haunting.




Said   Go to. (Beat.) Go to – Why?


Safiyya   Just to. See it.


Said   To see what?


Safiyya   You know.


Said   Safiyya? What. What? (Beat.) Are you saying?




Safiyya is silent, then:





Safiyya   Yes.


Said   To see our.


Safiyya   Yes.




Silence some moments.





Said   What is this?


Safiyya   Maybe to look and –


Said   No. We’re just tired.


Safiyya   To see our house.


Said   Let’s get to bed. It’s late … After so many years – 


Safiyya   I thought we –


Said   What are you thinking?




Safiyya does not acknowledge Said’s look and continues undressing.





Of him?




Hearing this question, Young Safiyya and Young Said listen, unsure. Outside, the sound of passing jeeps and of soldiers’ boots striking the road can be heard. Said notices a button missing on his shirt.





I don’t want to go. In the morning we’ll have forgotten. There’s a button missing.


Safiyya   There’s always a button missing with you. They’ve opened the borders.


Said   No.


Safiyya   For the first time in … I was just –


Said   I don’t want to talk about it. Damn it.







OEBPS/faber_branding_logo.png





OEBPS/9780571347834_cover_epub.jpg
ﬁﬂi Ghassan Kanafani

ST

- the novella adapted for the stage by
~ Ismail Khalidi and Naomi Wallace






OEBPS/a005_online.png





OEBPS/new_logo_online.png
it

FARBRER & FABRER





