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  For my friend, Ed Madden




  …let the record show.




  

    

  




  




  Yellowfin was produced by Jessie Anand Productions in association with Walrus Theatre. It was first performed at Southwark Playhouse, London on 13 October 2021. The cast was as follows:
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  Author’s Note




  I wrote this play several years ago now, back when I was clueless and terrified. With that in mind, I’d like to thank all the people who supported me when I was most in need of their help. In particular, I owe a debt of gratitude to Clive Judd, Stewart Pringle, Gus Miller and James Peries for championing my work and for supporting my early development. I am also grateful to Clive and Julia Lampard and to Nikki and Dez Franklin for giving me a home from home, in London and Bristol, whenever I was in need.




  I’ve learnt a little since then; mainly that the troughs are as deep as the peaks are high. With that in mind, thank you to Dan, Ellie, Euan, Beth, Mim, Marietta, Stuart and Sam for keeping me sane; to my family for keeping their faith; to Maxine for her certainty that things would come good and to Sue, for reminding me that there is more to life than fucking plays. Most importantly, however, I would like to say thank you to Becky, for making every day better, whatever the weather.




  Finally, I would like to express my enduring gratitude to Nancy, Nick, Josh, Beruce, Cassie and Charlotte for making the rehearsal of this play so blissfully fulfilling; to Jessi Stewart for being a spectacular agent; to Jessie Anand for working so hard to get this play on, and to Ed Madden for directing Yellowfin to the best of his abilities. Ed has been there since the beginning and has helped me both to savour the triumphs and laugh off the defeats. I am impossibly grateful to the little fella; to have worked with him on this, so closely and for so long, has been a joy and a privilege.




  Marek Horn




  

    

  




  




  Director’s Note




  Marek sent me a three-sentence synopsis of Yellowfin on 4 October 2015 and completed a first draft nine days later – exactly six years before it will have its premiere. He couldn’t have known that a year on, post-truth would be named Oxford Word of the Year, nor that three years after that the phrase climate emergency would claim the same accolade. He was too early – a week and a half – to take inspiration from Hillary Clinton’s eleven-hour testimony before the House Select Committee on Benghazi, let alone to have drawn on the Senate hearings of James Comey, Mark Zuckerberg and Brett Kavanaugh which would go on to grip the world; and though, as a history buff, he could grasp the potential of national myths to influence electorates, he was nevertheless writing at a time when the eventual outcomes of the 2016 EU Referendum and US Presidential Election were at surpassingly long odds.




  How then is his play somehow about all of these things? Or, I should say, about all of what these things were about? The best answer came from Nancy Crane, who plays Marianne in our production, when she remarked: ‘It’s about words, really about words.’ So simple, and so true. In a way which gets to the crux of many of the phenomena of the past six years, Yellowfin is interested in words as the building blocks of how we describe, process and interpret the world around us – its wit is to turn up the heat on that concern by way of a central conceit so sense-shatteringly absurd as to defy articulation or explanation.




  All of the play’s characters wield language as a tool not only to attempt to describe reality, but to create it; to reframe the past, lay claim to the present, and build the future. What their writer understands is that this tool is just as potent – maybe even more so – when language is comic as when it is sincere, evasive, domineering, wistful. I am writing this early in rehearsals, after a day which has been characterised in the main by all kinds of laughter. It is simply a pleasure to work with actors so brilliant on writing so rich.




  Much of the first draft of Yellowfin is still recognisable in this published text – it hasn’t been periodically revised for topicality – but in the too-long span of time that Marek has been waiting for it to find its rightful home on stage, he has honed it to a fine edge, a sashimi knife of a play. It is ready to meet its audiences. I hope that it will continue to meet them for a long time. Perhaps, however frighteningly, it will only grow in relevance, and my instinct that it might be especially apposite to the moment of its first production will come to seem quaint and naïve. We will have to see. Keep an eye on your fish.




  Ed Madden, September 2021




  

    

  




  




  

    The power of myth is in making meaning from the wreckage of meaning.




    John Gray – The Silence of Animals




    We possess nothing certainly, except the past.




    Evelyn Waugh – Brideshead Revisited


  




  

    

  




  




  Characters




  CALANTINI, a man called Calantini. He is about thirty-five




  MARIANNE, The Senator. A member of the United States Senate, should be scary and authoritative, and about sixty




  ROY, The Other Senator. Another member of the Senate, older, in his eighties, a drowsy and avuncular presence




  STEPHEN, The Other Other Senator. Another, younger politician, about forty and has ambitions beyond the Senate. He is reasonably handsome and greying




  The Space




  The setting is a room on Capitol Hill – not grand, but with allusions towards grandeur, with flags and Seals of Office and suchlike adorning the space. Generic water decanters and glasses should be available for all, and probably also coffee and biscuits (old stale coffee and old stale biscuits) that nobody but Roy should ever touch. There should be two exits: A set of large grand double doors, and a fire exit.




  In my head the stage is set up for traverse, with a long table at one end at which Calantini sits. At the other end should be a raised bench or desk at which the three senators sit – Marianne in the middle, with Roy to her left and Stephen to her right – like judges, bearing down.




  The most crucial element is the microphones. Each character should have a table-top microphone placed in front of them. The purpose of these in the world of the play is primarily to record, but for our purposes they should also amplify and be very sensitive to changes in intensity and volume. Mediated sound is the play’s key aesthetic element. It is a stationary play, in the main, and so elements like sound texture become incredibly important. I will indicate in the script moments where I feel a particular change is needed, people talking or shouting directly into a mic or pulling their head away, perhaps moving away completely. These should not be thought prescriptive, however. I would encourage the cast and director to follow my lead and play with what textures and intensities can be discovered and conveyed.




  A Note on the Delivery




  Key words would be ‘dry’, ‘formal’, ‘detached’ and ‘ironic’. The language at times is very heightened and arch and so any urge towards melodrama should be resisted. Speak quickly, or else portentousness might seep through.




  A ‘Pause’ or a ‘Beat’ denotes a break in the rhythm of discourse. A Beat is a short and rhythmic Pause. A ‘Silence’, however short, suggests the absence of the desire to speak.




  




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  ACT ONE




  Scene One




  MARIANNE. So… describe to me how the pure grade




  …Fish substance…




  The wild fish substance




  Came to be contaminated?




  CALANTINI is sat back in his chair. He sighs, and then moves close to the mic, eyeballing the Senator before speaking.




  CALANTINI. I’m sorry but…




  Perhaps you could just say tuna fish?




  Beat.




  Because… we know what you mean




  MARIANNE. I’m aware of that, Mr Calantini




  CALANTINI. Everyone knows what you mean




  MARIANNE. Thank you, Mr Calantini




  I am aware




  CALANTINI. Well then…




  MARIANNE. Well then?




  Well then, what?




  CALANTINI. Well then…




  Nothing




  Pause.




  MARIANNE. It’s quite a big deal




  This




  Y’know?




  Getting hauled up in front of a Senate Committee like this




  You know that, don’t you?




  It’s a big deal




  A beat and then close in to mic.




  CALANTINI. I know that




  MARIANNE. That doesn’t happen to everyone




  That doesn’t happen every day




  Again, another beat and then very close in to mic.




  CALANTINI. I know




  MARIANNE. And




  If we find the testimonial you provide us with today to be in any way unsatisfactory…




  STEPHEN. Or a little too satisfactory perhaps




  MARIANNE. Yes indeed




  Yes quite, thank you, Stephen




  If we find either one or the other




  If, either, we discover something new




  Or
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