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J. T. Trowbridge's 'Cudjo's Cave' is a compelling work that seamlessly marries adventure and moral exploration within a richly detailed narrative. Set in the mid-19th century, the novel weaves the tale of a fugitive slave, Cudjo, who seeks refuge in a hidden cave, ultimately symbolizing both safety and the inescapable shackles of his past. Trowbridge employs a vivid, descriptive literary style that draws the reader into the emotional landscape of his characters, artfully navigating themes of freedom, survival, and resilience against the backdrop of an America grappling with the moral complexities of slavery and human rights. J. T. Trowbridge, an influential figure in 19th-century American literature and a notable abolitionist, was deeply affected by the social injustices of his time. His personal experiences and political beliefs inform the narrative structure of 'Cudjo's Cave,' allowing him to reflect on the struggles faced by those marginalized by society. Trowbridge's own background in journalism and his involvement in the abolitionist movement undoubtedly inspired him to create a poignant narrative that emphasizes empathy and understanding. This engaging novel not only captivates with its thrilling plot but also invites profound contemplation on issues of race, identity, and moral courage. Readers seeking a thought-provoking and emotionally rich addition to their library will find 'Cudjo's Cave' both enlightening and unforgettable. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Collected Works of James Oliver Curwood (Illustrated Edition)," readers are treated to a comprehensive journey through Curwood's vivid storytelling, characterized by rich landscapes and deeply drawn characters that celebrate the natural world. This illustrated edition enhances his classic narratives with evocative artwork, capturing the essence of adventure and the wilderness themes that permeate his works. Curwood'Äôs writing style weaves descriptive prose with philosophical introspection, reflecting early 20th-century American values towards nature and conservation. His narratives often showcase the struggle between the untamed wilderness and the encroaching civilization, making this compilation not only a collection of adventures but also a commentary on the human condition in relation to the natural environment. James Oliver Curwood, a prominent American author and early conservationist, wrote extensively about the Canadian wilderness, drawing inspiration from his own experiences as a trapper and explorer. His passion for the outdoors and dedication to preserving nature are evident throughout his works, which mirror his advocacy for conservation in an increasingly industrialized society. Curwood's rich background in both literature and the natural sciences uniquely positioned him to address themes that resonate with contemporary ecological concerns. This illustrated edition is a must-read for lovers of nature writing, adventure, and American literature. Curwood'Äôs works not only entertain but also challenge readers to reflect on humanity's relationship with the environment. Dive into this remarkable collection to rediscover timeless tales that echo the call of the wild.
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In "The Valley of Silent Men," James Oliver Curwood masterfully weaves a tale that blends adventure and romance against the backdrop of the Canadian wilderness. Set in the early 20th century, the novel explores themes of honor, loyalty, and the clash between civilization and nature. Curwood's vivid descriptions and lyrical prose immerse readers in the vast landscapes of the North, showcasing his affinity for naturalism'—an important literary movement of his time. The narrative intricately intertwines the lives of its characters, particularly focusing on the primal instincts that surface when they are challenged by both the environment and their own inner demons. Curwood, an American author and conservationist, was profoundly influenced by his experiences in Canada's wild terrains. His deep respect for nature and the indigenous cultures he encountered lend authenticity to the novel. Curwood's career as a hunter and outdoor enthusiast informs his writing, offering readers an intimate glimpse into the wilderness that shaped both his personal philosophy and literary voice. This book is a compelling read for those fascinated by literature that captures the raw power of nature alongside the complexities of human emotion. Curwood's exquisite storytelling and profound themes make "The Valley of Silent Men" a timeless classic that will resonate with lovers of adventure and profound human experiences. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "JAMES OLIVER CURWOOD: 20 Western Classics & Adventure Novels, Including Short Stories, Historical Works & Memoirs (Illustrated)," Curwood captures the essence of frontier life and the natural world through a masterful blend of adventure storytelling and rich, vivid descriptions. His literary style is marked by lyrical prose and an evocative sense of place, inviting readers into the realm of the rugged American West. This comprehensive collection not only highlights Curwood's historical insights and character-driven narratives but also provides a window into the changing landscapes and ecosystems of early 20th-century America. James Oliver Curwood, a seminal figure in American literature, was born in 1878 and became renowned for his deep connection to nature and wildlife. A passionate outdoorsman and conservationist, Curwood's personal experiences in the Canadian wilderness greatly influenced his writing. His affinity for the natural world is evident in his narratives, which often reflect his advocacy for wildlife conservation and his critique of industrial expansion, themes that resonate throughout this compilation. This anthology is highly recommended for readers who appreciate classic Western literature, rich storytelling, and historical undercurrents. Curwood's works offer not only thrilling adventures but also poignant reflections on the interplay between humans and nature. Engaging both the heart and mind, this illustrated collection is a treasure for any literary enthusiast seeking to explore the timeless allure of the frontier. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "The Book of Urizen," William Blake presents a richly imaginative and symbolic narrative that explores themes of creation, control, and the duality of human nature. Illustrated with Blake's own striking engravings, this poem adopts a unique, fragmented structure that mirrors its complex ideas. It is set against the backdrop of the Romantic period, where Blake sought to challenge the Enlightenment'Äôs emphasis on reason, delving instead into the depths of myth and psychological landscapes, illustrating the struggles of humanity in a world governed by restrictive authority and societal norms. William Blake (1757-1827), an enigmatic figure of the Romantic era, was not merely a poet but also a visionary artist and engraver whose works often merged the realms of poetry and visual art. His personal experiences and his radical views on religion, art, and society profoundly influenced his writing. "The Book of Urizen" reflects his concerns over the oppressive forces of industrialization and institutionalized religion, making it a significant commentary on the human condition during a time of profound change. This illustrated edition of "The Book of Urizen" is a must-read for anyone interested in the intersection of art and literature. Blake'Äôs synthesis of text and imagery invites readers to ponder deep philosophical questions and appreciate the aesthetic brilliance of his work, making it essential for lovers of poetry and art alike.
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    This collection presents James Oliver Curwood’s wilderness pair as a unified reading experience, gathering the novel about the wolf-dog Kazan together with its direct sequel centered on his offspring, Baree. By placing the two works side by side, the volume foregrounds Curwood’s sustained engagement with animal-centered adventure and the northern frontier. Readers encounter a continuous imaginative landscape in which character, setting, and tone evolve across linked narratives. The purpose is both practical and interpretive: to preserve the continuity between the books, to highlight their complementary perspectives on survival and belonging, and to make accessible a coherent portion of Curwood’s notable early twentieth-century output.

The contents are two novels of wilderness adventure and animal narrative. They are works of fiction that blend action with close observation of the natural world, often aligning the point of view with the animal protagonists while intersecting with human lives. There are no ancillary texts—no essays, letters, poems, or diaries—only the complete narratives of the original novel and its sequel. As adventure tales grounded in the North American frontier, they draw on traditions of realistic storytelling while employing selective anthropomorphic inference to suggest motive and emotion without departing from the physical realities that shape life in harsh northern environments.

The first novel follows Kazan, a powerful cross between wolf and dog, as he negotiates the dangerous threshold between wilderness and human settlement. The premise introduces a protagonist pulled by instinct toward the open, perilous country while also drawn, at times, to the shelter and unpredictabilities of human companionship. Curwood situates this struggle against a backdrop of snowbound forests, river trails, and seasonal extremes. The narrative explores how Kazan adapts to shifting conditions, rivals, and encounters with people, building tension from the constant calculus of risk, hunger, and opportunity that defines existence at the edge of civilization.

The sequel turns to Baree, the young offspring of Kazan, tracing a complementary journey that extends and deepens the first novel’s concerns. Baree’s early experiences emphasize discovery and formation—how a creature inherits instinct and temperament yet learns, through trial and contact with humans, the terms of survival and trust. The story remains rooted in the same northern milieu, attentive to weather, terrain, and the fragile balances that govern wild lives. By shifting to a new generation, the book reframes the central questions of belonging, fear, and loyalty, inviting readers to consider what is passed down and what must be forged anew.

Read together, the novels are unified by themes of hybridity, freedom and constraint, and the often-fraught meeting of wild and domestic spheres. Curwood’s animals are neither allegories nor mere beasts of instinct; they are rendered as sentient presences within an unforgiving ecology. The books probe the ethics of companionship and the costs of dominion, presenting human characters as part of—rather than masters over—the northern world. Survival, fidelity, and the pull of territory and kinship recur throughout, as do questions about how empathy can coexist with nature’s indifference. The continuity between the works amplifies these motifs across differing stages of life.

Stylistically, Curwood is marked by vivid, sensory description and brisk, episodic pacing that alternates between pursuit, stillness, and sudden conflict. He details cold, scent, light, and sound to build atmosphere and to ground action in the tactile realities of snow, ice, and forest. Dialogue is sparing, and characterization relies on behavior observed under pressure. The prose balances accessibility with a period cadence typical of early twentieth-century popular fiction. A measured anthropomorphic touch lends emotional clarity without discarding plausibility, enabling readers to enter the animals’ vantage points while keeping the narrative tethered to the physical logic of the setting.

These works remain significant for their sustained imagining of the North American wilderness and their nuanced animal protagonists, which helped shape a widely read tradition of frontier and nature adventure in the 1910s. Their appeal endures in the clarity of their stakes—weather, hunger, shelter, trust—and in the way they compare the laws of the wild with human codes of conduct. This collection invites reading in sequence: first the story of Kazan, then the continuation with Baree, to appreciate the resonance between generations. It offers a focused view of Curwood’s craft and a compact entry into his broader literary landscape.
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    James Oliver Curwood (1878–1927), born in Owosso, Michigan, built his career on repeated expeditions to the Canadian North after 1909, transforming field notes into brisk wilderness narratives. Kazan (1914) and Baree, Son of Kazan (1917) emerged amid this period of intense travel through the forests and muskeg around Hudson Bay, Athabasca, and Saskatchewan. Educated briefly at the University of Michigan, Curwood migrated from journalism to fiction as his northern experiences deepened. His canine-centered dramas, steeped in the idiom of sled trails, traplines, and winter patrols, reflect a broader oeuvre in which human endurance, animal intelligence, and frontier law converge, linking multiple novels through shared geographies and moral preoccupations.

Curwood’s career unfolded during the Progressive Era conservation movement championed by Theodore Roosevelt (president, 1901–1909) and forester Gifford Pinchot. Legislative milestones like the Weeks Act (1911), the Migratory Birds Convention (1916) between the United States and Great Britain for Canada, and the U.S. Migratory Bird Treaty Act (1918) reshaped public attitudes toward wildlife. Curwood’s own evolution from prolific hunter to advocate for preservation in the 1910s paralleled this shift. His sympathetic portrayals of wolves and hybrid dogs, and his criticisms of indiscriminate killing, align Kazan, Baree, and other animal-centered works with a national debate over predators, game laws, and the ethical stewardship of North American landscapes.

The institutional and economic matrix of Curwood’s northern tales included the Hudson’s Bay Company, whose trading posts still anchored the subarctic economy, and the Royal Northwest Mounted Police, reconstituted as the Royal Canadian Mounted Police in 1920. The creation of Alberta and Saskatchewan in 1905, coupled with rail expansion by the Canadian Northern and Grand Trunk Pacific to hubs like The Pas, Manitoba, around 1910–1912, compressed distance and altered frontier rhythms. Sled-dog mail routes, winter freighting, and river systems such as the Athabasca and Churchill remained lifelines. These forces, cutting across multiple Curwood books, framed the tension between remoteness and encroaching modernity that shapes Kazan and Baree alike.

Curwood wrote within a popular North American animal-story tradition shaped by Ernest Thompson Seton’s Wild Animals I Have Known (1898) and Charles G. D. Roberts’s The Kindred of the Wild (1902). The earlier nature fakers controversy, with Roosevelt criticizing sentimental natural history, pushed authors toward greater observational rigor. Jack London’s The Call of the Wild (1903) and White Fang (1906) had already elevated the sled dog to mythic stature. Curwood’s work occupies a middle ground between romance and field-grounded detail, informed by Darwinian ideas about adaptation and early ethological observation. Across Kazan, Baree, and cognate narratives, he probes domestication, instinct, and the fragile contracts binding humans and canines.

The commercial ecosystem sustaining Curwood spanned New York publishing houses, national magazine serialization, and Hollywood’s silent era. Northern settings translated readily to film. Baree, Son of Kazan reached screens in 1918, and Kazan followed in 1921 under the Fox Film Corporation, helping consolidate a Northern subgenre of snowbound adventure pictures. Curwood’s broader canon fed studios and audiences drawn to patrols, trappers, and heroic animals. Canadian star-producer Nell Shipman’s Back to God’s Country (1919), adapted from Curwood, exemplified cross-border production and the marketability of his wilderness ethos. This reciprocal traffic between page and screen amplified the visibility of themes shared by Kazan, Baree, and related works.

The regions Curwood frequented were shaped by Numbered Treaties (1871–1921) and ongoing Crown–Indigenous relations involving Cree, Dene, and Anishinaabe communities, as well as Métis networks tied to river and portage economies. Missionary orders such as the Oblates of Mary Immaculate and RNWMP detachments mediated social change amid fluctuating fur prices and expanding transport corridors. Curwood’s guides and informants often drew from these communities, while his fiction combined admiration with the paternalism typical of early twentieth-century writing. References to the Churchill and Athabasca rivers, wintering posts, and seasonal rendezvous situate Kazan, Baree, and companion novels within a contested cultural landscape undergoing legal, religious, and economic transformation.

World War I (1914–1918) formed a crucial backdrop. Canada entered in 1914; the United States joined in April 1917, the year Baree appeared. Wartime demand and disrupted trade buoyed certain furs, affecting trappers and posts that also populate Curwood’s wider fiction. The war heightened cross-border solidarity and a hunger for escapist narratives, aiding sales of robust northern adventures. Concurrently, provincial and federal temperance laws in Canada (for example, Manitoba in 1916) and U.S. national Prohibition in 1920 spurred smuggling and patrol stories common to the Northern and Western genres. These currents inflect the moral atmosphere and episodic structures recognizable across Kazan, Baree, and allied works.

Curwood’s celebrity peaked with the opening of Curwood Castle, his Tudor-style studio on the Shiawassee River in Owosso, in 1922, which symbolized literary success and public activism. He lectured widely on conservation, pressed for humane game management in Michigan, and continued to publish until his death on 13 August 1927. The RCMP, formalized in 1920, grew into a national icon just as inexpensive reprint houses like Grosset and Dunlap circulated Curwood’s novels to new readers. As the interwar years advanced, Kazan and Baree persisted in schools and youth editions, sustaining a durable Northwoods mythos that straddled American and Canadian identities and anticipated later wildlife protection norms.
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    Kazan

A wolf-dog in the Canadian North is torn between the call of the wild and human companionship, surviving harsh wilderness trials and shifting loyalties on the sled trail.

Baree, Son of Kazan

Kazan’s offspring, Baree, is separated early and struggles to survive until a tenuous bond with a young girl draws him into human conflicts and the challenges of frontier life.
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Kazan lay mute and motionless, his gray nose between his forepaws, his eyes half closed. A rock could have appeared scarcely less lifeless than he; not a muscle twitched; not a hair moved; not an eyelid quivered. Yet every drop of the wild blood in his splendid body was racing in a ferment of excitement that Kazan had never before experienced; every nerve and fiber of his wonderful muscles was tense as steel wire. Quarter-strain wolf, three-quarters "husky," he had lived the four years of his life in the wilderness. He had felt the pangs of starvation. He knew what it meant to freeze. He had listened to the wailing winds of the long Arctic night over the barrens. He had heard the thunder of the torrent and the cataract, and had cowered under the mighty crash of the storm. His throat and sides were scarred by battle, and his eyes were red with the blister of the snows. He was called Kazan, the Wild Dog, because he was a giant among his kind and as fearless, even, as the men who drove him through the perils of a frozen world.

He had never known fear—until now. He had never felt in him before the desire to run—not even on that terrible day in the forest when he had fought and killed the big gray lynx. He did not know what it was that frightened him, but he knew that he was in another world, and that many things in it startled and alarmed him. It was his first glimpse of civilization. He wished that his master would come back into the strange room where he had left him. It was a room filled with hideous things. There were great human faces on the wall, but they did not move or speak, but stared at him in a way he had never seen people look before. He remembered having looked on a master who lay very quiet and very cold in the snow, and he had sat back on his haunches and wailed forth the death song; but these people on the walls looked alive, and yet seemed dead.

Suddenly Kazan lifted his ears a little. He heard steps, then low voices. One of them was his master's voice. But the other—it sent a little tremor through him! Once, so long ago that it must have been in his puppyhood days, he seemed to have had a dream of a laugh that was like the girl's laugh—a laugh that was all at once filled with a wonderful happiness, the thrill of a wonderful love, and a sweetness that made Kazan lift his head as they came in. He looked straight at them, his red eyes gleaming. At once he knew that she must be dear to his master, for his master's arm was about her. In the glow of the light he saw that her hair was very bright, and that there was the color of the crimson bakneesh vine in her face and the blue of the bakneesh flower in her shining eyes. Suddenly she saw him, and with a little cry darted toward him.

"Stop!" shouted the man. "He's dangerous! Kazan—"

She was on her knees beside him, all fluffy and sweet and beautiful, her eyes shining wonderfully, her hands about to touch him. Should he cringe back? Should he snap? Was she one of the things on the wall, and his enemy? Should he leap at her white throat? He saw the man running forward, pale as death. Then her hand fell upon his head and the touch sent a thrill through him that quivered in every nerve of his body. With both hands she turned up his head. Her face was very close, and he heard her say, almost sobbingly:

"And you are Kazan—dear old Kazan, my Kazan, my hero dog—who brought him home to me when all the others had died! My Kazan—my hero!"

And then, miracle of miracles, her face was crushed down against him, and he felt her sweet warm touch.

In those moments Kazan did not move. He scarcely breathed. It seemed a long time before the girl lifted her face from him. And when she did, there were tears in her blue eyes, and the man was standing above them, his hands gripped tight, his jaws set.

"I never knew him to let any one touch him—with their naked hand," he said in a tense wondering voice. "Move back quietly, Isobel. Good heaven—look at that!"

Kazan whined softly, his bloodshot eyes on the girl's face. He wanted to feel her hand again; he wanted to touch her face. Would they beat him with a club, he wondered, if he dared! He meant no harm now. He would kill for her. He cringed toward her, inch by inch, his eyes never faltering. He heard what the man said—"Good heaven! Look at that!"—and he shuddered. But no blow fell to drive him back. His cold muzzle touched her filmy dress, and she looked at him, without moving, her wet eyes blazing like stars.

"See!" she whispered. "See!"

Half an inch more—an inch, two inches, and he gave his big gray body a hunch toward her. Now his muzzle traveled slowly upward—over her foot, to her lap, and at last touched the warm little hand that lay there. His eyes were still on her face: he saw a queer throbbing in her bare white throat, and then a trembling of her lips as she looked up at the man with a wonderful look. He, too, knelt down beside them, and put his arm about the girl again, and patted the dog on his head. Kazan did not like the man's touch. He mistrusted it, as nature had taught him to mistrust the touch of all men's hands, but he permitted it because he saw that it in some way pleased the girl.

"Kazan, old boy, you wouldn't hurt her, would you?" said his master softly. "We both love her, don't we, boy? Can't help it, can we? And she's ours, Kazan, all ours! She belongs to you and to me, and we're going to take care of her all our lives, and if we ever have to we'll fight for her like hell—won't we? Eh, Kazan, old boy?"

For a long time after they left him where he was lying on the rug, Kazan's eyes did not leave the girl. He watched and listened—and all the time there grew more and more in him the craving to creep up to them and touch the girl's hand, or her dress, or her foot. After a time his master said something, and with a little laugh the girl jumped up and ran to a big, square, shining thing that stood crosswise in a corner, and which had a row of white teeth longer than his own body. He had wondered what those teeth were for. The girl's fingers touched them now, and all the whispering of winds that he had ever heard, all the music of the waterfalls and the rapids and the trilling of birds in spring-time, could not equal the sounds they made. It was his first music. For a moment it startled and frightened him, and then he felt the fright pass away and a strange tingling in his body. He wanted to sit back on his haunches and howl, as he had howled at the billion stars in the skies on cold winter nights. But something kept him from doing that. It was the girl. Slowly he began slinking toward her. He felt the eyes of the man upon him, and stopped. Then a little more—inches at a time, with his throat and jaw straight out along the floor! He was half-way to her—half-way across the room—when the wonderful sounds grew very soft and very low.

"Go on!" he heard the man urge in a low quick voice. "Go on! Don't stop!"

The girl turned her head, saw Kazan cringing there on the floor, and continued to play. The man was still looking, but his eyes could not keep Kazan back now. He went nearer, still nearer, until at last his outreaching muzzle touched her dress where it lay piled on the floor. And then—he lay trembling, for she had begun to sing. He had heard a Cree woman crooning in front of her tepee; he had heard the wild chant of the caribou song—but he had never heard anything like this wonderful sweetness that fell from the lips of the girl. He forgot his master's presence now. Quietly, cringingly, so that she would not know, he lifted his head. He saw her looking at him; there was something in her wonderful eyes that gave him confidence, and he laid his head in her lap. For the second time he felt the touch of a woman's hand, and he closed his eyes with a long sighing breath. The music stopped. There came a little fluttering sound above him, like a laugh and a sob in one. He heard his master cough.

"I've always loved the old rascal—but I never thought he'd do that," he said; and his voice sounded queer to Kazan.
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Wonderful days followed for Kazan. He missed the forests and deep snows. He missed the daily strife of keeping his team-mates in trace, the yapping at his heels, the straight long pull over the open spaces and the barrens. He missed the "Koosh—koosh—Hoo-yah!" of the driver, the spiteful snap of his twenty-foot caribou-gut whip, and that yelping and straining behind him that told him he had his followers in line. But something had come to take the place of that which he missed. It was in the room, in the air all about him, even when the girl or his master was not near. Wherever she had been, he found the presence of that strange thing that took away his loneliness. It was the woman scent, and sometimes it made him whine softly when the girl herself was actually with him. He was not lonely, nights, when he should have been out howling at the stars. He was not lonely, because one night he prowled about until he found a certain door, and when the girl opened that door in the morning she found him curled up tight against it. She had reached down and hugged him, the thick smother of her long hair falling all over him in a delightful perfume; thereafter she placed a rug before the door for him to sleep on. All through the long nights he knew that she was just beyond the door, and he was content. Each day he thought less and less of the wild places, and more of her.

Then there came the beginning of the change. There was a strange hurry and excitement around him, and the girl paid less attention to him. He grew uneasy. He sniffed the change in the air, and he began to study his master's face. Then there came the morning, very early, when the babiche collar and the iron chain were fastened to him again. Not until he had followed his master out through the door and into the street did he begin to understand. They were sending him away! He sat suddenly back on his haunches and refused to budge.

"Come, Kazan," coaxed the man. "Come on, boy."

He hung back and showed his white fangs. He expected the lash of a whip or the blow of a club, but neither came. His master laughed and took him back to the house. When they left it again, the girl was with them and walked with her hand touching his head. It was she who persuaded him to leap up through a big dark hole into the still darker interior of a car, and it was she who lured him to the darkest corner of all, where his master fastened his chain. Then they went out, laughing like two children. For hours after that, Kazan lay still and tense, listening to the queer rumble of wheels under him. Several times those wheels stopped, and he heard voices outside. At last he was sure that he heard a familiar voice, and he strained at his chain and whined. The closed door slid back. A man with a lantern climbed in, followed by his master. He paid no attention to them, but glared out through the opening into the gloom of night. He almost broke loose when he leaped down upon the white snow, but when he saw no one there, he stood rigid, sniffing the air. Over him were the stars he had howled at all his life, and about him were the forests, black and silent, shutting them in like a wall. Vainly he sought for that one scent that was missing, and Thorpe heard the low note of grief in his shaggy throat. He took the lantern and held it above his head, at the same time loosening his hold on the leash. At that signal there came a voice from out of the night. It came from behind them, and Kazan whirled so suddenly that the loosely held chain slipped from the man's hand. He saw the glow of other lanterns. And then, once more, the voice—

"Kaa-aa-zan!"

He was off like a bolt. Thorpe laughed to himself as he followed.

"The old pirate!" he chuckled.

When he came to the lantern-lighted space back of the caboose, Thorpe found Kazan crouching down at a woman's feet. It was Thorpe's wife. She smiled triumphantly at him as he came up out of the gloom.

"You've won!" he laughed, not unhappily. "I'd have wagered my last dollar he wouldn't do that for any voice on earth. You've won! Kazan, you brute, I've lost you!"

His face suddenly sobered as Isobel stooped to pick up the end of the chain.

"He's yours, Issy," he added quickly, "but you must let me care for him until—we know. Give me the chain. I won't trust him even now. He's a wolf. I've seen him take an Indian's hand off at a single snap. I've seen him tear out another dog's jugular in one leap. He's an outlaw—a bad dog—in spite of the fact that he hung to me like a hero and brought me out alive. I can't trust him. Give me the chain—"

He did not finish. With the snarl of a wild beast Kazan had leaped to his feet. His lips drew up and bared his long fangs. His spine stiffened, and with a sudden cry of warning, Thorpe dropped a hand to the revolver at his belt.

Kazan paid no attention to him. Another form had approached out of the night, and stood now in the circle of illumination made by the lanterns. It was McCready, who was to accompany Thorpe and his young wife back to the Red River camp, where Thorpe was in charge of the building of the new Trans-continental. The man was straight, powerfully built and clean shaven. His jaw was so square that it was brutal, and there was a glow in his eyes that was almost like the passion in Kazan's as he looked at Isobel.

Her red and white stocking-cap had slipped free of her head and was hanging over her shoulder. The dull blaze of the lanterns shone in the warm glow of her hair. Her cheeks were flushed, and her eyes, suddenly turned to him, were as blue as the bluest bakneesh flower and glowed like diamonds. McCready shifted his gaze, and instantly her hand fell on Kazan's head. For the first time the dog did not seem to feel her touch. He still snarled at McCready, the rumbling menace in his throat growing deeper. Thorpe's wife tugged at the chain.

"Down, Kazan—down!" she commanded.

At the sound of her voice he relaxed.

"Down!" she repeated, and her free hand fell on his head again. He slunk to her feet. But his lips were still drawn back. Thorpe was watching him. He wondered at the deadly venom that shot from the wolfish eyes, and looked at McCready. The big guide had uncoiled his long dog-whip. A strange look had come into his face. He was staring hard at Kazan. Suddenly he leaned forward, with both hands on his knees, and for a tense moment or two he seemed to forget that Isobel Thorpe's wonderful blue eyes were looking at him.

"Hoo-koosh, Pedro—charge!"

That one word—charge—was taught only to the dogs in the service of the Northwest Mounted Police. Kazan did not move. McCready straightened, and quick as a shot sent the long lash of his whip curling out into the night with a crack like a pistol report.

"Charge, Pedro—charge!"

The rumble in Kazan's throat deepened to a snarling growl, but not a muscle of his body moved. McCready turned to Thorpe.

"I could have sworn that I knew that dog," he said. "If it's Pedro, he's bad!"

Thorpe was taking the chain. Only the girl saw the look that came for an instant into McCready's face. It made her shiver. A few minutes before, when the train had first stopped at Les Pas, she had offered her hand to this man and she had seen the same thing then. But even as she shuddered she recalled the many things her husband had told her of the forest people. She had grown to love them, to admire their big rough manhood and loyal hearts, before he had brought her among them; and suddenly she smiled at McCready, struggling to overcome that thrill of fear and dislike.

"He doesn't like you," she laughed at him softly. "Won't you make friends with him?"

She drew Kazan toward him, with Thorpe holding the end of the chain. McCready came to her side as she bent over the dog. His back was to Thorpe as he hunched down. Isobel's bowed head was within a foot of his face. He could see the glow in her cheek and the pouting curve of her mouth as she quieted the low rumbling in Kazan's throat. Thorpe stood ready to pull back on the chain, but for a moment McCready was between him and his wife, and he could not see McCready's face. The man's eyes were not on Kazan. He was staring at the girl.

"You're brave," he said. "I don't dare do that. He would take off my hand!"

He took the lantern from Thorpe and led the way to a narrow snow-path branching off, from the track. Hidden back in the thick spruce was the camp that Thorpe had left a fortnight before. There were two tents there now in place of the one that he and his guide had used. A big fire was burning in front of them. Close to the fire was a long sledge, and fastened to trees just within the outer circle of firelight Kazan saw the shadowy forms and gleaming eyes of his team-mates. He stood stiff and motionless while Thorpe fastened him to a sledge. Once more he was back in his forests—and in command. His mistress was laughing and clapping her hands delightedly in the excitement of the strange and wonderful life of which she had now become a part. Thorpe had thrown back the flap of their tent, and she was entering ahead of him. She did not look back. She spoke no word to him. He whined, and turned his red eyes on McCready.

In the tent Thorpe was saying:

"I'm sorry old Jackpine wouldn't go back with us, Issy. He drove me down, but for love or money I couldn't get him to return. He's a Mission Indian, and I'd give a month's salary to have you see him handle the dogs. I'm not sure about this man McCready. He's a queer chap, the Company's agent here tells me, and knows the woods like a book. But dogs don't like a stranger. Kazan isn't going to take to him worth a cent!"

Kazan heard the girl's voice, and stood rigid and motionless listening to it. He did not hear or see McCready when he came up stealthily behind him. The man's voice came as suddenly as a shot at his heels.

"Pedro!"

In an instant Kazan cringed as if touched by a lash.

"Got you that time—didn't I, you old devil!" whispered McCready, his face strangely pale in the firelight. "Changed your name, eh? But I got you—didn't I?"
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For a long time after he had uttered those words McCready sat in silence beside the fire. Only for a moment or two at a time did his eyes leave Kazan. After a little, when he was sure that Thorpe and Isobel had retired for the night, he went into his own tent and returned with a flask of whisky. During the next half-hour he drank frequently. Then he went over and sat on the end of the sledge, just beyond the reach of Kazan's chain.

"Got you, didn't I?" he repeated, the effect of the liquor beginning to show in the glitter of his eyes. "Wonder who changed your name, Pedro. And how the devil did he come by you? Ho, ho, if you could only talk—"

They heard Thorpe's voice inside the tent. It was followed by a low girlish peal of laughter, and McCready jerked himself erect. His face blazed suddenly red, and he rose to his feet, dropping the flask in his coat pocket. Walking around the fire, he tiptoed cautiously to the shadow of a tree close to the tent and stood there for many minutes listening. His eyes burned with a fiery madness when he returned to the sledge and Kazan. It was midnight before he went into his own tent.

In the warmth of the fire, Kazan's eyes slowly closed. He slumbered uneasily, and his brain was filled with troubled pictures. At times he was fighting, and his jaws snapped. At others he was straining at the end of his chain, with McCready or his mistress just out of reach. He felt the gentle touch of the girl's hand again and heard the wonderful sweetness of her voice as she sang to him and his master, and his body trembled and twitched with the thrills that had filled him that night. And then the picture changed. He was running at the head of a splendid team—six dogs of the Royal Northwest Mounted Police—and his master was calling him Pedro! The scene shifted. They were in camp. His master was young and smooth-faced and he helped from the sledge another man whose hands were fastened in front of him by curious black rings. Again it was later—and he was lying before a great fire. His master was sitting opposite him, with his back to a tent, and as he looked, there came out of the tent the man with the black rings—only now the rings were gone and his hands were free, and in one of them he carried a heavy club. He heard the terrible blow of the club as it fell on his master's head—and the sound of it aroused him from his restless sleep.

He sprang to his feet, his spine stiffening and a snarl in his throat. The fire had died down and the camp was in the darker gloom that precedes dawn. Through that gloom Kazan saw McCready. Again he was standing close to the tent of his mistress, and he knew now that this was the man who had worn the black iron rings, and that it was he who had beaten him with whip and club for many long days after he had killed his master. McCready heard the menace in his throat and came back quickly to the fire. He began to whistle and draw the half-burned logs together, and as the fire blazed up afresh he shouted to awaken Thorp and Isobel. In a few minutes Thorpe appeared at the tent-flap and his wife followed him out. Her loose hair rippled in billows of gold about her shoulders and she sat down on the sledge, close to Kazan, and began brushing it. McCready came up behind her and fumbled among the packages on the sledge. As if by accident one of his hands buried itself for an instant in the rich tresses that flowed down her back. She did not at first feel the caressing touch of his fingers, and Thorpe's back was toward them.

Only Kazan saw the stealthy movement of the hand, the fondling clutch of the fingers in her hair, and the mad passion burning in the eyes of the man. Quicker than a lynx, the dog had leaped the length of his chain across the sledge. McCready sprang back just in time, and as Kazan reached the end of his chain he was jerked back so that his body struck sidewise against the girl. Thorpe had turned in time to see the end of the leap. He believed that Kazan had sprung at Isobel, and in his horror no word or cry escaped his lips as he dragged her from where she had half fallen over the sledge. He saw that she was not hurt, and he reached for his revolver. It was in his holster in the tent. At his feet was McCready's whip, and in the passion of the moment he seized it and sprang upon Kazan. The dog crouched in the snow. He made no move to escape or to attack. Only once in his life could he remember having received a beating like that which Thorpe inflicted upon him now. But not a whimper or a growl escaped him. And then, suddenly, his mistress ran forward and caught the whip poised above Thorpe's head.

"Not another blow!" she cried, and something in her voice held him from striking. McCready did not hear what she said then, but a strange look came into Thorpe's eyes, and without a word he followed his wife into their tent.

"Kazan did not leap at me," she whispered, and she was trembling with a sudden excitement. Her face was deathly white. "That man was behind me," she went on, clutching her husband by the arm. "I felt him touch me—and then Kazan sprang. He wouldn't bite me. It's the man! There's something—wrong—"

She was almost sobbing, and Thorpe drew her close in his arms.

"I hadn't thought before—but it's strange," he said. "Didn't McCready say something about knowing the dog? It's possible. Perhaps he's had Kazan before and abused him in a way that the dog has not forgotten. To-morrow I'll find out. But until I know—will you promise to keep away from Kazan?"

Isobel gave the promise. When they came out from the tent Kazan lifted his great head. The stinging lash had closed one of his eyes and his mouth was dripping blood. Isobel gave a low sob, but did not go near him. Half blinded, he knew that his mistress had stopped his punishment, and he whined softly, and wagged his thick tail in the snow.

Never had he felt so miserable as through the long hard hours of the day that followed, when he broke the trail for his team-mates into the North. One of his eyes was closed and filled with stinging fire, and his body was sore from the blows of the caribou lash. But it was not physical pain that gave the sullen droop to his head and robbed his body of that keen quick alertness of the lead-dog—the commander of his mates. It was his spirit. For the first time in his life, it was broken. McCready had beaten him—long ago; his master had beaten him; and during all this day their voices were fierce and vengeful in his ears. But it was his mistress who hurt him most. She held aloof from him, always beyond they reach of his leash; and when they stopped to rest, and again in camp, she looked at him with strange and wondering eyes, and did not speak. She, too, was ready to beat him. He believed that, and so slunk away from her and crouched on his belly in the snow. With him, a broken spirit meant a broken heart, and that night he lurked in one of the deepest shadows about the camp-fire and grieved alone. None knew that it was grief—unless it was the girl. She did not move toward him. She did not speak to him. But she watched him closely—and studied him hardest when he was looking at McCready.

Later, after Thorpe and his wife had gone into their tent, it began to snow, and the effect of the snow upon McCready puzzled Kazan. The man was restless, and he drank frequently from the flask that he had used the night before. In the firelight his face grew redder and redder, and Kazan could see the strange gleam of his teeth as he gazed at the tent in which his mistress was sleeping. Again and again he went close to that tent, and listened. Twice he heard movement. The last time, it was the sound of Thorpe's deep breathing. McCready hurried back to the fire and turned his face straight up to the sky. The snow was falling so thickly that when he lowered his face he blinked and wiped his eyes. Then he went out into the gloom and bent low over the trail they had made a few hours before. It was almost obliterated by the falling snow. Another hour and there would be no trail—nothing the next day to tell whoever might pass that they had come this way. By morning it would cover everything, even the fire, if he allowed it to die down. McCready drank again, out in the darkness. Low words of an insane joy burst from his lips. His head was hot with a drunken fire. His heart beat madly, but scarcely more furiously than did Kazan's when the dog saw that McCready was returning with a club! The club he placed on end against a tree. Then he took a lantern from the sledge and lighted it. He approached Thorpe's tent-flap, the lantern in his hand.

"Ho, Thorpe—Thorpe!" he called.

There was no answer. He could hear Thorpe breathing. He drew the flap aside a little, and raised his voice.

"Thorpe!"

Still there was no movement inside, and he untied the flap strings and thrust in his lantern. The light flashed on Isobel's golden head, and McCready stared at it, his eyes burning like red coals, until he saw that Thorpe was awakening. Quickly he dropped the flap and rustled it from the outside.

"Ho, Thorpe!—Thorpe!" he called again.

This time Thorpe replied.

"Hello, McCready—is that you?"

McCready drew the flap back a little, and spoke in a low voice.

"Yes. Can you come out a minute? Something's happening out in the woods. Don't wake up your wife!"

He drew back and waited. A minute later Thorpe came quietly out of the tent. McCready pointed into the thick spruce.

"I'll swear there's some one nosing around the camp," he said. "I'm certain that I saw a man out there a few minutes ago, when I went for a log. It's a good night for stealing dogs. Here—you take the lantern! If I wasn't clean fooled, we'll find a trail in the snow."

He gave Thorpe the lantern and picked up the heavy club. A growl rose in Kazan's throat, but he choked it back. He wanted to snarl forth his warning, to leap at the end of his leash, but he knew that if he did that, they would return and beat him. So he lay still, trembling and shivering, and whining softly. He watched them until they disappeared—and then waited—listened. At last he heard the crunch of snow. He was not surprised to see McCready come back alone. He had expected him to return alone. For he knew what a club meant!

McCready's face was terrible now. It was like a beast's. He was hatless. Kazan slunk deeper in his shadow at the low horrible laugh that fell from his lips—for the man still held the club. In a moment he dropped that, and approached the tent. He drew back the flap and peered in. Thorpe's wife was sleeping, and as quietly as a cat he entered and hung the lantern on a nail in the tent-pole. His movement did not awaken her, and for a few moments he stood there, staring—staring.

Outside, crouching in the deep shadow, Kazan tried to fathom the meaning of these strange things that were happening. Why had his master and McCready gone out into the forest? Why had not his master returned? It was his master, and not McCready, who belonged in that tent. Then why was McCready there? He watched McCready as he entered, and suddenly the dog was on his feet, his back tense and bristling, his limbs rigid. He saw McCready's huge shadow on the canvas, and a moment later there came a strange piercing cry. In the wild terror of that cry he recognized her voice—and he leaped toward the tent. The leash stopped him, choking the snarl in his throat. He saw the shadows struggling now, and there came cry after cry. She was calling to his master, and with his master's name she was calling him!

"Kazan—Kazan—"

He leaped again, and was thrown upon his back. A second and a third time he sprang the length of the leash into the night, and the babiche cord about his neck cut into his flesh like a knife. He stopped for an instant, gasping for breath. The shadows were still fighting. Now they were upright! Now they were crumpling down! With a fierce snarl he flung his whole weight once more at the end of the chain. There was a snap, as the thong about his neck gave way.

In half a dozen bounds Kazan made the tent and rushed under the flap. With a snarl he was at McCready's throat. The first snap of his powerful jaws was death, but he did not know that. He knew only that his mistress was there, and that he was fighting for her. There came one choking gasping cry that ended with a terrible sob; it was McCready. The man sank from his knees upon his back, and Kazan thrust his fangs deeper into his enemy's throat; he felt the warm blood.

The dog's mistress was calling to him now. She was pulling at his shaggy neck. But he would not loose his hold—not for a long time. When he did, his mistress looked down once upon the man and covered her face with her hands. Then she sank down upon the blankets. She was very still. Her face and hands were cold, and Kazan muzzled them tenderly. Her eyes were closed. He snuggled up close against her, with his ready jaws turned toward the dead man. Why was she so still, he wondered?

A long time passed, and then she moved. Her eyes opened. Her hand touched him.

Then he heard a step outside.

It was his master, and with that old thrill of fear—fear of the club—he went swiftly to the door. Yes, there was his master in the firelight—and in his hand he held the club. He was coming slowly, almost falling at each step, and his face was red with blood. But he had the club! He would beat him again—beat him terribly for hurting McCready; so Kazan slipped quietly under the tent-flap and stole off into the shadows. From out the gloom of the thick spruce he looked back, and a low whine of love and grief rose and died softly in his throat. They would beat him always now—after that. Even she would beat him. They would hunt him down, and beat him when they found him.

From out of the glow of the fire he turned his wolfish head to the depths of the forest. There were no clubs or stinging lashes out in that gloom. They would never find him there.

For another moment he wavered. And then, as silently as one of the wild creatures whose blood was partly his, he stole away into the blackness of the night.
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There was a low moaning of the wind in the spruce-tops as Kazan slunk off into the blackness and mystery of the forest. For hours he lay near the camp, his red and blistered eyes gazing steadily at the tent wherein the terrible thing had happened a little while before.

He knew now what death was. He could tell it farther than man. He could smell it in the air. And he knew that there was death all about him, and that he was the cause of it. He lay on his belly in the deep snow and shivered, and the three-quarters of him that was dog whined in a grief-stricken way, while the quarter that was wolf still revealed itself menacingly in his fangs, and in the vengeful glare of his eyes.

Three times the man—his master—came out of the tent, and shouted loudly, "Kazan—Kazan—Kazan!"

Three times the woman came with him. In the firelight Kazan could see her shining hair streaming about her, as he had seen it in the tent, when he had leaped up and killed the other man. In her blue eyes there was the same wild terror, and her face was white as the snow. And the second and third time, she too called, "Kazan—Kazan—Kazan!"—and all that part of him that was dog, and not wolf, trembled joyously at the sound of her voice, and he almost crept in to take his beating. But fear of the club was the greater, and he held back, hour after hour, until now it was silent again in the tent, and he could no longer see their shadows, and the fire was dying down.

Cautiously he crept out from the thick gloom, working his way on his belly toward the packed sledge, and what remained of the burned logs. Beyond that sledge, hidden in the darkness of the trees, was the body of the man he had killed, covered with a blanket. Thorpe, his master, had dragged it there.

He lay down, with his nose to the warm coals and his eyes leveled between his forepaws, straight at the closed tent-flap. He meant to keep awake, to watch, to be ready to slink off into the forest at the first movement there. But a warmth was rising from out of the gray ash of the fire-bed, and his eyes closed. Twice—three times—he fought himself back into watchfulness; but the last time his eyes came only half open, and closed heavily again.

And now, in his sleep, he whined softly, and the splendid muscles of his legs and shoulders twitched, and sudden shuddering ripples ran along his tawny spine. Thorpe, who was in the tent, if he had seen him, would have known that he was dreaming. And Thorpe's wife, whose golden head lay close against his breast, and who shuddered and trembled now and then even as Kazan was doing, would have known what he was dreaming about.

In his sleep he was leaping again at the end of his chain. His jaws snapped like castanets of steel,—and the sound awakened him, and he sprang to his feet, his spine as stiff as a brush, and his snarling fangs bared like ivory knives. He had awakened just in time. There was movement in the tent. His master was awake, and if he did not escape—

He sped swiftly into the thick spruce, and paused, flat and hidden, with only his head showing from behind a tree. He knew that his master would not spare him. Three times Thorpe had beaten him for snapping at McCready. The last time he would have shot him if the girl had not saved him. And now he had torn McCready's throat. He had taken the life from him, and his master would not spare him. Even the woman could not save him.

Kazan was sorry that his master had returned, dazed and bleeding, after he had torn McCready's jugular. Then he would have had her always. She would have loved him. She did love him. And he would have followed her, and fought for her always, and died for her when the time came. But Thorpe had come in from the forest again, and Kazan had slunk away quickly—for Thorpe meant to him what all men meant to him now: the club, the whip and the strange things that spat fire and death. And now—

Thorpe had come out from the tent. It was approaching dawn, and in his hand he held a rifle. A moment later the girl came out, and her hand caught the man's arm. They looked toward the thing covered by the blanket. Then she spoke to Thorpe and he suddenly straightened and threw back his head.

"H-o-o-o-o—Kazan—Kazan—Kazan!" he called.

A shiver ran through Kazan. The man was trying to inveigle him back. He had in his hand the thing that killed.

"Kazan—Kazan—Ka-a-a-a-zan!" he shouted again.

Kazan sneaked cautiously back from the tree. He knew that distance meant nothing to the cold thing of death that Thorpe held in his hand. He turned his head once, and whined softly, and for an instant a great longing filled his reddened eyes as he saw the last of the girl.

He knew, now, that he was leaving her forever, and there was an ache in his heart that had never been there before, a pain that was not of the club or whip, of cold or hunger, but which was greater than them all, and which filled him with a desire to throw back his head and cry out his loneliness to the gray emptiness of the sky.

Back in the camp the girl's voice quivered.

"He is gone."

The man's strong voice choked a little.

"Yes, he is gone. He knew—and I didn't. I'd give—a year of my life—if I hadn't whipped him yesterday and last night. He won't come back."

Isobel Thorpe's hand tightened on his arm.

"He will!" she cried. "He won't leave me. He loved me, if he was savage and terrible. And he knows that I love him. He'll come back—"

"Listen!"

From deep in the forest there came a long wailing howl, filled with a plaintive sadness. It was Kazan's farewell to the woman.

After that cry Kazan sat for a long time on his haunches, sniffing the new freedom of the air, and watching the deep black pits in the forest about him, as they faded away before dawn. 'Now and then, since the day the traders had first bought him and put him into sledge-traces away over on the Mackenzie, he had often thought of this freedom longingly, the wolf blood in him urging him to take it. But he had never quite dared. It thrilled him now. There were no clubs here, no whips, none of the man-beasts whom he had first learned to distrust, and then to hate. It was his misfortune—that quarter-strain of wolf; and the clubs, instead of subduing him, had added to the savagery that was born in him. Men had been his worst enemies. They had beaten him time and again until he was almost dead. They called him "bad," and stepped wide of him, and never missed the chance to snap a whip over his back. His body was covered with scars they had given him.

He had never felt kindness, or love, until the first night the woman had put her warm little hand on his head, and had snuggled her face close down to his, while Thorpe—her husband—had cried out in horror. He had almost buried his fangs in her white flesh, but in an instant her gentle touch, and her sweet voice, had sent through him that wonderful thrill that was his first knowledge of love. And now it was a man who was driving him from her, away from the hand that had never held a club or a whip, and he growled as he trotted deeper into the forest.

He came to the edge of a swamp as day broke. For a time he had been filled with a strange uneasiness, and light did not quite dispel it. At last he was free of men. He could detect nothing that reminded him of their hated presence in the air. But neither could he smell the presence of other dogs, of the sledge, the fire, of companionship and food, and so far back as he could remember they had always been a part of his life.

Here it was very quiet. The swamp lay in a hollow between two ridge-mountains, and the spruce and cedar grew low and thick—so thick that there was almost no snow under them, and day was like twilight. Two things he began to miss more than all others—food and company. Both the wolf and the dog that was in him demanded the first, and that part of him that was dog longed for the latter. To both desires the wolf blood that was strong in him rose responsively. It told him that somewhere in this silent world between the two ridges there was companionship, and that all he had to do to find it was to sit back on his haunches, and cry out his loneliness. More than once something trembled in his deep chest, rose in his throat, and ended there in a whine. It was the wolf howl, not yet quite born.

Food came more easily than voice. Toward midday he cornered a big white rabbit under a log, and killed it. The warm flesh and blood was better than frozen fish, or tallow and bran, and the feast he had gave him confidence. That afternoon he chased many rabbits, and killed two more. Until now, he had never known the delight of pursuing and killing at will, even though he did not eat all he killed.
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