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  Peanut Butter and Blueberries was first performed at Kiln Theatre, London, on 8 August 2024. The cast was as follows:




  

    

      	

        BILAL


      



      	 



      	

        Usaamah Ibraheem Hussain


      

    




    

      	

        HAFSAH


      



      	 



      	

        Humera Syed


      

    




    

      	

        Director


      



      	 



      	

        Sameena Hussain


      

    




    

      	

        Designer


      



      	 



      	

        Khadija Raza


      

    




    

      	

        Lighting Designer


      



      	 



      	

        Rajiv Pattani


      

    




    

      	

        Sound Designer


      



      	 



      	

        Helen Skiera


      

    




    

      	

        Movement Director


      



      	 



      	

        Natasha Harrison


      

    




    

      	

        Casting Director


      



      	 



      	

        Julia Horan CDG


      

    




    

      	

        Voice and Dialect Coach
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        Assistant Stage Manager
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        Technician


      



      	 



      	

        Mae Elliott


      

    




    

      	

        Show Crew
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        Keshini Ranasinghe


      

    




    

      	

        Revolve Programmer


      



      	 



      	

        Matt Neubauer


      

    




    

      	

        Lighting Programmer


      



      	 



      	

        Stevie Carty


      

    




    

      	

        Production Electrician


      



      	 



      	

        Paul Salmon


      

    




    

      	

        Production Sound Engineer


      



      	 



      	

        Dave Judd


      

    




    

      	

        Rigger


      



      	 



      	

        Jess Wilson


      

    




    

      	

        Production Carpenter


      



      	 



      	

        Taigh McCarthy


      

    




    

      	

        Set Built By


      



      	 



      	

        Kiln Theatre Workshops


        Beam Studios


        Revolving Stage Company


      

    


  




  

    

  




  




  

    In the name of Allah, the Most Merciful,


    the Most Compassionate.




    All the praise is for Allah, Lord of all worlds of beings.




    Oh Allah, send blessings and peace upon our master


    Muhammad, his family, and companions.


  




  

    

  




  




  Writer’s Note




  This is a love story.




  Bilal and Hafsah are both practising Muslims. Islam is not the topic of the play but one of its contexts. It is ubiquitous, a texture, always present, therefore the characters must be played by Muslim actors. Since their ethnic identities are key to their connection, the actors should also be specifically Pakistani/ Kashmiri.




  Both Bilal and Hafsah have unspoken religious boundaries in terms of physical touch. They never touch. Instead, the intimacy between them should be shown in the myriad of other ways it exists. How intimate can a look be? What about a silence? A touch held back?




  The ‘barrier’ to their love is the impact of living in a society built on brutalising capitalism, racial oppression, colonialism, the traumas of historic erasure and the indignities of policing and poverty.




  Most scenes take place in London, things are often moving. The play spans a year.




  There should be direct engagement with the audience throughout; eye contact and knowing looks with audience members, possibly even during moments of dialogue between the characters.




  They know they are telling their own story, although we should get the sense they are telling it separately, not together. It feels as though it has already happened at times, and that it is still unfolding at others, hence it is always real for one of them, even as it is known already.




  Choices must always be made, even if everything has already been written.
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