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In "How Shakspere Came to Write the Tempest," Rudyard Kipling embarks on a speculative exploration of the creative mind of William Shakespeare, framing the narrative within a rich tapestry of Elizabethan England. Kipling employs a blend of historical fiction and biographical analysis, weaving vivid descriptions and lyrical prose that evoke the sights and sounds of the era. This work invites readers to consider the confluence of personal experience, historical events, and the literary traditions that shaped Shakespeare's writing of "The Tempest," highlighting Kipling'Äôs keen observation of artistic inspiration and contextual influences. Rudyard Kipling, a distinguished poet, novelist, and short story writer, was deeply influenced by his own experiences in India and the complexities of colonialism, themes that permeate much of his work. Kipling's profound interest in storytelling, combined with his belief in the power of imagination, led him to explore Shakespeare's motivations and creative processes. His admiration for Shakespeare'Äôs genius, along with his desire for literary investigation, compels Kipling to delve into the interplay between art and biography, offering insights into the Elizabethan milieu that shaped Shakespeare. For scholars, literary enthusiasts, and casual readers alike, "How Shakspere Came to Write the Tempest" offers a compelling lens through which to revisit Shakespeare's legacy. Kipling'Äôs captivating prose and insightful analysis make this work a must-read for anyone seeking a deeper understanding of one of literature's most iconic figures. This book serves not just as a biographical sketch, but as a celebration of the spirit of creativity itself.
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In "Time in the Play of Hamlet," Edward Payson Vining delves into the intricate relationship between temporal perception and narrative structure within Shakespeare'Äôs most enigmatic tragedy. Vining employs a meticulous analytical approach, drawing on contemporary literary criticism and dramatic theory, to examine how concepts of time'Äîboth as a theme and a narrative device'Äîshape the characters' motivations and the overall progression of the play. His literary style is characterized by its clarity, precision, and insightful interpretations, positioning the work within a rich context of Shakespearean scholarship that seeks to elucidate the complexities of the play's thematic elements. Edward Payson Vining, a noted American Shakespearean scholar and playwright of the late 19th century, had a profound interest in the psychological dimensions of literature. His extensive background in both literary analysis and dramatic performance informed his unique perspective on "Hamlet," prompting him to explore the nuances of time and its implications on action, delay, and existential contemplation in the protagonist's journey. Vining'Äôs scholarly pursuits exemplify the intellectual currents of his era, bridging critical thought and theatrical practice. This book is an essential read for scholars, students, and avid fans of Shakespeare, offering a fresh lens through which to engage with "Hamlet." Vining's thoughtful exploration not only enhances understanding of the play's enduring relevance but also invites readers to reflect on the larger implications of time and decision-making in human experience.
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In his seminal work, "Preface to Shakespeare," Samuel Johnson offers a profound exploration of Shakespeare's plays, melding literary criticism with a rich historical context. Johnson's eloquent prose reflects the 18th-century Enlightenment ideals, emphasizing reason and human experience while simultaneously celebrating the complexities of Shakespeare's characters and themes. He deftly navigates the interplay between the moral implications of Shakespeare's narratives and the artistic liberties the playwright employs, marking a pivotal moment in literary criticism that combines aesthetics with analytical rigor. Johnson's work not only provides insights into the intricacies of Shakespeare's writing but also addresses the broader cultural and philosophical inquiries of his time. Samuel Johnson, a towering figure of English literature, was profoundly influenced by the literary culture of his era and his own experiences of hardship and intellectual pursuit. His extensive background in poetry, literature, and lexicography culminated in a distinctive approach to criticism that sought both to elevate literature's status and to wrestle with the ethical dimensions of artistic expression. The preface serves as both homage to Shakespeare and a reflection of Johnson's own contemplative engagement with morality and humanity. "Preface to Shakespeare" is an essential read for anyone seeking a deeper understanding of Shakespeare's plays and their enduring impact on literature. Johnson's perceptive analyses are invaluable not only for scholars and students but also for any lover of literature hoping to grasp the intricacies of human emotion and moral complexity within Shakespeare's work. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "Shakespearean Tragedy: Lectures on Hamlet, Othello, King Lear, Macbeth," renowned critic A. C. Bradley delves into the profound emotional and philosophical depths of William Shakespeare'Äôs most celebrated tragedies. Through meticulous analysis and eloquent prose, Bradley transcends mere plot summary to explore the intricate characterizations, thematic richness, and moral complexities that define these timeless works. His lectures illuminate the tragic structure, the intricacies of fate versus free will, and the psychological motivations of Shakespeare's characters, situating them within the socio-political context of the Elizabethan era. A. C. Bradley, an eminent scholar of the late 19th and early 20th centuries, was profoundly influenced by the Romantic tradition and the emerging psychological discourse of his time. His scholarly background at Oxford and intimate familiarity with Shakespeare's oeuvre inform his insightful critique, evident in his passionate advocacy for viewing tragedy not just as a genre but as a lens through which to understand human experience. Bradley's lectures were delivered at the University of Oxford, demonstrating his commitment to academic rigor and public discourse. This seminal work is indispensable for students, scholars, and enthusiasts of Shakespeare alike. It invites readers to engage with the emotional power and philosophical queries embedded in these tragedies, making it an essential addition to any literary collection. Bradley'Äôs erudition enhances our appreciation of Shakespeare, reaffirming the relevance of these works in understanding human nature and existential dilemmas.
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In "Shakespeare's Family," C. C. Stopes offers a profound exploration of the domestic world and lineage of one of literature's most celebrated figures, William Shakespeare. Through meticulous analysis of historical documents, genealogical records, and societal context, Stopes unveils the intricate web of family relationships that shaped Shakespeare'Äôs life and, by extension, his works. The text is rich in detail and combines scholarly rigor with a narrative style that invites readers into the heart of Renaissance England, illuminating how familial ties influenced the bard's artistic output. C. C. Stopes, a prominent Shakespearean scholar and advocate for women's education, was deeply interested in understanding the personal and social dynamics that surrounded Shakespeare. Her research into Elizabethan family structures and the roles women played within them offered her unique insights into Shakespeare's motivations and relationships. Stopes's background in literature and her commitment to examining the socio-historical layers of Shakespeare's life inform her approach to this significant subject. "Shakespeare's Family" is an essential read for anyone interested in the interplay between the personal and artistic realms of Shakespeare'Äôs life. By emphasizing the importance of family influence on his literary creations, Stopes not only enhances our understanding of Shakespeare but also enriches the broader narrative of literary history. Readers are encouraged to delve into this enlightening text that promises to transform their perception of the playwright's enduring legacy.
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"To be a poet is to be a man of the world; to be a man of the world is to be a poet." These powerful words from Victor Hugo’s exploration into the life and works of William Shakespeare perfectly encapsulate the essence of the duality that defines not only the Bard himself but also the artistry at the heart of human experience. In this profound examination, Hugo captures the intricate dance between the poetic and the worldly, showcasing how Shakespeare's works resonate through the ages and continue to speak to the universal truths of the human condition.

Victor Hugo’s "William Shakespeare" stands as a remarkable work in the pantheon of classic literature, blending biography, criticism, and poignant appreciation of one of the greatest writers in history. This book is considered a classic not merely for Hugo's delicate prose or the depth of his analysis but for its ability to illuminate the enduring truths embedded in Shakespeare’s works. Through Hugo’s lens, readers are invited to rediscover the vibrancy of Shakespeare's themes, the richness of his language, and the complexity of his characters as they navigate a world of love, power, and mortality.

Written in the mid-19th century, during a time of great literary exploration and reform, "William Shakespeare" reflects Hugo's own preoccupations with art, humanity, and the nature of genius. Hugo was a leading figure in the Romantic literary movement, and his admiration for Shakespeare is evident in every page. He set out to honor the playwright’s legacy while also arguing for the awe-inspiring power of the written word, urging readers to acknowledge the monumental impact that Shakespeare had not just in his own time, but over the centuries that followed.

Hugo’s work comes alive through his thoughtful observations regarding Shakespeare's stylistic innovations and thematic depth. He presents a narrative that traverses beyond mere literary analysis to delve into the emotional and psychological undercurrents that permeate Shakespeare's plays and sonnets. Each chapter unlocks new dimensions of understanding, illuminating the social and political landscapes that influenced Shakespeare’s writing and reflecting on how those influences resonate with the struggles of humanity today.

At its core, "William Shakespeare" emerges as both a tribute and a critical exploration, revealing the intricacies surrounding Shakespeare’s craft. Hugo scrutinizes the poet’s life—not just to chronicle facts but to dissect the profound experiences that shaped his vision. In doing so, he exposes the genius behind the words, showcasing how a tapestry of adversity, love, and the human experience birthed timeless works that continue to enchant and challenge audiences worldwide.

Hugo’s ability to weave biographical narratives with philosophical reflections invites readers into a dialogue that transcends the eras. By exploring Shakespeare’s context within the tumultuous social and political landscape of the Elizabethan era, Hugo articulates a compassionate understanding of the playwright as more than just a literary figure; he is a mirror reflecting the complexities and contradictions of human existence. This timeless exploration speaks volumes about the universality of Shakespeare’s themes.

One of the key aspects of Hugo's admiration for Shakespeare lies in the latter’s masterful representation of character complexity. Shakespeare’s creations are not merely protagonists or antagonists; they are multifaceted beings grappling with their desires, fears, and moral dilemmas. Hugo deftly illustrates this feature, showcasing how Shakespeare's characters resonate with audiences on an emotional level. This timeless exploration of humanity's spectrum continues to speak to readers, making Shakespeare's work accessible and relatable across generations.

Hugo also confronts the airy idealism and romantic notions surrounding greatness. He disputes the notion that genius is purely a product of inherent talent; instead, he asserts that it flourishes through the synthesis of experience, suffering, and reflection. In exploring Shakespeare’s life, Hugo posits that the playwright’s struggles and victories fueled his artistic voice, allowing him to forge an unbreakable bond with readers and viewers despite the barriers of time and culture.

Through an examination of the themes of love, ambition, betrayal, and redemption, Hugo demonstrates how Shakespeare’s work transcends mere entertainment. Instead, Shakespeare becomes a vessel for understanding the complexities of human emotion and relationships. Hugo’s analysis breaks down the barriers between the past and the present, revealing how humanity's inclination towards these universal themes remains unchanged from Shakespeare’s time to our own.

In focusing on the monumental influence that Shakespeare has had on both literature and society, Hugo invites readers to reflect on the weight of Shakespeare’s legacy. This book serves as a reminder that the playwright not only shaped the landscape of English literature but also carved out pathways for future generations of writers. By championing the Bard’s enduring relevance, Hugo instills in readers a sense of responsibility to uphold and appreciate this literary heritage.

Moreover, Hugo’s resonant interpretation of Shakespeare’s works is imbued with his own philosophical musings. He contemplates the relationship between art and humanity, believing that great literature should not only entertain but also evoke thought and inspire change. Through his exploration, Hugo expresses the belief that Shakespeare’s plays possess an intrinsic, transformative power capable of illuminating the darkest corners of human experience and nudging society towards progress.

The rhythms of Shakespeare’s language, the depth of his insights, and the richness of his characters have led to an indelible influence on countless writers and thinkers. Hugo's passionate exploration facilitates a rediscovery of the depths of Shakespeare’s genius, making a strong case for the relevance of Shakespeare’s themes in contemporary discourse. The enduring cycle of influence underscores the necessity of understanding this literary giant to grasp the evolution of modern literature.

Furthermore, Hugo also introduces readers to the profound emotional connection that Shakespeare’s works foster. By examining the playwright’s ability to elicit empathy and provoke introspection, he positions Shakespeare as the quintessential artist whose creations resonate with the very core of being. Through emotional depth and intellectual complexity, Shakespeare invites audiences to engage not only with the characters but with the moral questions presented, making the experience a deeply personal one.

As Hugo probes deeper into Shakespeare’s artistic spirit, he emphasizes the importance of unearthing and cherishing the authentic essence of artistic expression. It is a call to recognize the indomitable human spirit that drives all creation, a theme that resonates through the heart of this work. Hugo’s analysis serves as a homage to the very act of creation while also illuminating the societal injustices that frame Shakespeare’s narratives, adding layers of meaning to the text.

The vivid portrayal of Shakespeare as a tragic hero within his own story draws a poignant parallel to the artistic struggles many face today. Hugo’s narrative ultimately suggests that the journey of the artist is one fraught with challenges and dilemmas, inherently tied to the pursuit of truth. In this way, readers are encouraged not only to explore Shakespeare’s works but to reflect on their personal aspirations and the complexities of their own creative endeavors.

In conclusion, Victor Hugo’s "William Shakespeare" is a timeless masterpiece that captures the essence of creativity, humanity, and the legacy of one of history’s greatest playwrights. Through insightful analysis, emotional resonance, and philosophical engagement, Hugo’s work continues to engage readers and encourage reflection on the artistry of Shakespeare. As literature evolves and shifts, the themes explored within these pages remain strikingly relevant, making it an essential read for anyone seeking to understand the enduring power of storytelling.

Ultimately, the exploration of Shakespeare's life and works through Hugo's lens inspires a renewed appreciation of the arts, prompting readers to recognize the importance of storytelling in shaping societies. The compelling themes of love, ambition, and moral complexity laid bare by Hugo not only honor Shakespeare’s artistry but also remind us of the timeless quest to understand our human nature, reinforcing why this book remains a cherished classic cherished across generations.
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In 'William Shakespeare,' Victor Hugo presents a comprehensive exploration of the life and work of the iconic playwright. The narrative begins with a contextual framework, examining the Elizabethan era in which Shakespeare flourished. Hugo delves into the impact of this historical background on Shakespeare’s writings, capturing the cultural, political, and social dynamics of 16th-century England. By establishing this setting, the reader gains an appreciation for the environment that shaped Shakespeare’s artistic genius and the themes he explored in his plays.

Hugo further investigates Shakespeare's early life, including his upbringing in Stratford-upon-Avon, which played a crucial role in his development as a writer. The text describes his family's background, his education, and the formative experiences that influenced his literary voice. Hugo emphasizes the significance of Shakespeare's roots, suggesting that they provided him with a unique perspective that resonated through his works. This insight into his personal history serves as a foundation for understanding his later accomplishments.

The book then transitions into an analysis of Shakespeare's prolific output, detailing his array of plays, sonnets, and poems. Hugo categorizes the works into their respective genres, such as comedies, tragedies, and histories. He highlights major pieces like 'Hamlet,' 'Othello,' and 'A Midsummer Night's Dream,' illustrating their thematic depth and character complexity. Through this examination, Hugo underscores Shakespeare's mastery of language and the universal themes that continue to resonate with audiences today.

A key theme in Hugo's narrative revolves around the concept of destiny and the human condition, as reflected in Shakespeare’s dramatic characters. He illustrates how Shakespeare navigated profound questions of love, power, ambition, and mortality. By analyzing specific characters and their journeys, the text reveals Shakespeare’s keen insight into the human psyche. Hugo posits that Shakespeare’s understanding of the human experience allows for an enduring connection between his works and contemporary audiences.

Moreover, the work addresses the criticisms and challenges Shakespeare faced throughout his career. Hugo does not shy away from discussing the controversies surrounding Shakespeare’s politics, religion, and personal morality. He examines the reception of Shakespeare's works during his lifetime, including the reactions from both the public and literary figures. This section highlights the complexities of Shakespeare as both an artist and a cultural figure, offering a balanced view of his multifaceted legacy.

Hugo's exploration also extends to the broader impact of Shakespeare's works on literature and the arts. He discusses how subsequent generations of writers, artists, and philosophers have drawn inspiration from Shakespeare’s themes and narratives. Hugo emphasizes the transformative influence of Shakespeare on the global literary canon, illustrating how his works have been adapted and interpreted in various cultural contexts. This analysis showcases Shakespeare's role as a foundational figure in the evolution of Western literature.

The text concludes by reflecting on the enduring significance of Shakespeare in modern times. Hugo argues that Shakespeare's exploration of timeless themes makes his works relevant even centuries later. He advocates for the continued study and appreciation of Shakespeare's contributions to literature and society. By situating Shakespeare within a larger framework of cultural influence, Hugo reaffirms the playwright's role as a universal storyteller and critic of the human experience.

Throughout 'William Shakespeare,' Hugo conveys a sense of reverence for his subject, positioning Shakespeare not merely as a playwright but as a thinker who engaged with the world's complexities. The narrative, while biographical, serves also as a meditation on the nature of creativity and the enduring nature of art. Hugo's eloquence encourages readers to reflect on their own human experiences and the struggles depicted in Shakespeare's rich tapestry of narratives.

Ultimately, Victor Hugo's 'William Shakespeare' stands as a tribute to one of the greatest literary figures in history. The book integrates a thorough examination of Shakespeare's life, works, and impact into a cohesive narrative that highlights both the man and his craft. Through this exploration, readers are invited to appreciate not only Shakespeare's contributions to literature but also the deeper truths about humanity that his works illuminate.
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William Shakespeare wrote in the late 16th and early 17th centuries, a time known as the English Renaissance, when classical learning was revived and the arts flourished. His plays reflect the shifting social, political and cultural landscape of the Elizabethan age. London, where he spent much of his career, had become a center of commerce and public entertainment. A growing merchant class, the rise of permanent playhouses and an expanding interest in exploration and science all provided material for his exploration of human nature and power.

The English Reformation, initiated by Henry VIII’s split from Rome in the 1530s, reshaped religion and politics for decades. The new Church of England coexisted uneasily with lingering Catholic sentiment, producing sectarian tensions and questions of loyalty that appear in works dealing with succession, conscience and authority.

Under the Tudors, the long reign of Elizabeth I (1558–1603) brought relative stability and cultivated the arts through courtly patronage. Although theatres were privately built and operated, royal favor helped them prosper. Playwrights found inspiration in debates over monarchy and governance, as seen in dramas that probe the nature of kingship, justice and public duty.

The defeat of the Spanish Armada in 1588 bolstered England’s maritime confidence. While it did not single-handedly create an empire, the victory encouraged overseas ventures and fostered a sense of national pride. References to honor, courage and collective identity resonate in histories and tragedies that draw on military and political themes.

Elizabethan society remained sharply divided by class. The emergence of a prosperous middle tier challenged older hierarchies and provided Shakespeare with characters whose ambitions cross social boundaries. Questions of status, prejudice and aspiration animate both comedies of social mobility and tragedies of betrayal.

Outbreaks of plague, notably those that closed the theatres in the early 1590s, interrupted performances and shaped attitudes toward mortality. Shakespeare’s sonnets and later plays often meditate on death, loss and the fragility of life, reflecting the anxieties of an age beset by recurring epidemics.

The 1600 charter of the East India Company marked England’s first major venture in global trade. Although colonial expansion lay largely in the future, early encounters with foreign merchants and cultures inform plays that examine questions of race, otherness and hospitality.

The failed Gunpowder Plot of 1605 heightened fears of regicide and conspiracy. Shortly afterward, Shakespeare dramatized the consequences of political violence and ambition in a tragedy attributed to the early Jacobean court, reminding audiences of the costs of betrayal and the fragility of order.

Though the English Civil War erupted decades after his death, debates over royal prerogative and parliamentary authority had roots in the tensions of his lifetime. His portrayals of power struggles and revolts anticipate later conflicts over governance and the rights of subjects.

Rising literacy and the spread of printed books extended the reach of drama and poetry. Grammar schools educated boys in rhetoric and classical authors, and the printing press allowed texts to circulate beyond the stage. These developments helped ensure that his plays engaged a broad and increasingly informed public.

Women in his dramas often challenge or subvert contemporary expectations. Characters such as Portia and Lady Macbeth wield influence through wit, disguise or will, revealing the limited avenues for female agency and the complexity of gender roles in a patriarchal society.

Patronage by nobles and, after 1603, the royal household supported acting companies and playwrights. This system offered financial backing but also required careful navigation of political sensitivities. Subtle commentary on authority and loyalty can be found in works produced under official patronage.

Recurring themes of conflict, reconciliation and justice mirror an age marked by religious disputes, exploration and dynastic rivalry. Whether through war, intrigue or personal struggle, his narratives invite reflection on the costs of ambition and the value of mercy.

Social critique runs through comedies and tragedies alike. Corruption, greed and the abuse of power are exposed in stories that challenge established norms and question the foundations of authority. Audiences were encouraged to consider the moral and social implications of their own institutions.

By weaving together personal dramas with public events, Shakespeare created works that illuminate the problems of his age while addressing universal aspects of the human condition. His engagement with contemporary debates over sovereignty, identity and ethics ensures that his legacy continues to inform our understanding of both history and literature.
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    Introduction

Victor Hugo (1802–1885) was a French poet, novelist, dramatist, and public intellectual who became a defining voice of European Romanticism. Celebrated for Notre-Dame de Paris and Les Misérables, he also transformed French theater with audacious Romantic dramas and shaped public debate through essays, speeches, and journalism. Hugo’s breadth is remarkable: lyric poetry, political satire, historical fiction, and philosophical reflection. His work champions the marginalized, interrogates power, and fuses moral urgency with imaginative grandeur. Exiled during the Second Empire for his republican convictions, he wrote some of his most enduring books abroad. By his death, he was revered as a national figure whose influence reached far beyond literature.

Education and Literary Influences

Hugo’s early education unfolded in Paris, where his precocious talent for verse drew attention before he reached adulthood. While studying law in the early 1820s, he increasingly devoted himself to literature, winning prizes for poetry and publishing in periodicals. He helped run a youthful literary review, sharpening editorial instincts and alliances that later nourished the Romantic movement. His early volumes of odes and ballads announced a fresh blend of lyrical intensity and historical consciousness. Even as a student, Hugo approached literature as a civic calling, convinced that poetry and drama could speak to national identity and the ethical life of his time.

Among verifiable influences, François-René de Chateaubriand’s exalted prose and Christian-inflected Romanticism loomed large, confirming Hugo’s sense of the sublime in nature and history. He admired Shakespeare’s freedom of form and range of character, and drew on the Bible, classical epics, and medieval chronicles for symbolic depth. His famous preface to the drama Cromwell argued for a new aesthetic that embraced the grotesque alongside the beautiful, helping codify Romantic principles in France. The interplay of Gothic architecture, legend, and collective memory also marked his imagination, later powering Notre-Dame de Paris and its vision of a city where stone, people, and time converse.

Literary Career

Hugo’s early career moved quickly from precocious poet to theatrical revolutionary. Collections such as Odes et Ballades and Les Orientales built his reputation for musical language and historical color. In the late 1820s he turned decisively to drama, and the Preface to Cromwell became a manifesto for Romantic theater. The premiere of Hernani in 1830 sparked the celebrated Battle of Hernani, a cultural clash that helped dismantle classical strictures on the French stage. He followed with Marion de Lorme and Ruy Blas, extending his range from political intrigue to social satire. Recognition culminated in election to the Académie française in the early 1840s.

Notre-Dame de Paris consolidated Hugo’s stature as a novelist of international reach. Set in late medieval Paris, the book wove fate, architecture, and social injustice into a sweeping vision of urban life. Its vivid portrait of the cathedral stirred public interest in Gothic heritage and contributed to restoration campaigns in mid-nineteenth-century France. Hugo’s historical sensibility balanced meticulous atmosphere with symbolic meaning, turning buildings and streets into characters. The novel’s success broadened the audience for French Romantic fiction and demonstrated that a novel could simultaneously entertain, preserve cultural memory, and argue for the dignity of those pushed to the margins of society.

In the 1830s and 1840s, Hugo pursued multiple forms. Short novels such as Le Dernier Jour d’un Condamné and Claude Gueux mounted a sustained critique of capital punishment and social neglect. He continued to write dramas while deepening his lyric voice. A personal bereavement in the 1840s altered the emotional tenor of his poetry, eventually finding expression in Les Contemplations, where private grief expands into meditations on time, faith, and resilience. The political convulsions of 1848 drew him more directly into public life, while his writing increasingly linked aesthetic innovation to ethical argument, insisting that literature and conscience were inseparable responsibilities.

Exiled after the 1851 coup d’état, Hugo produced a torrent of work that fused art and resistance. Les Châtiments satirized authoritarian rule; Les Contemplations and La Légende des siècles mapped the soul and the sweep of human history. Les Misérables, published in the early 1860s, crowned this period, uniting narrative drive with a vast moral panorama of law, poverty, redemption, and revolt. The novel achieved immediate popular success and rapid translation, even as some critics objected to its sentiment and didacticism. Subsequent novels, including Les Travailleurs de la mer, L’Homme qui rit, and Quatrevingt-treize, confirmed his mastery across settings and political horizons.

Beliefs and Advocacy

Hugo consistently advanced a humanistic creed grounded in the sanctity of life, the rights of the poor, and the duties of the state to educate and protect. He opposed the death penalty not only in France but wherever it was practiced, intervening through novels, poems, open letters, and speeches. Le Dernier Jour d’un Condamné and Claude Gueux exposed the moral vacuum of executions and the social conditions that produced crime. His advocacy extended to prison reform, freedom of the press, and broader democratic participation. For Hugo, justice required both structural change and compassion, a dual mandate reflected in his characters and plots.

A committed republican, Hugo supported universal education, expanded suffrage, and civil liberties. The upheavals of 1848 and the subsequent establishment of an authoritarian regime hardened his opposition to censorship and political repression. During exile in the Channel Islands, he sustained a campaign of pamphlets and poems, notably Napoléon le Petit and Les Châtiments, that denounced abuses of power and kept a moral spotlight on France from abroad. He cultivated an international stature, engaging with European and transatlantic debates on human rights. His writing and public stance made him a reference point for activists who saw literature as a lever for reform.

Hugo’s political imagination was not limited to national questions. In a widely cited address at a peace congress in the late 1840s, he envisioned a future United States of Europe, linking peace to education, commerce, and fraternity among peoples. He argued that prosperity and justice were inseparable and that schools, not prisons, were the true engines of civilization. These themes animate Les Misérables, where legal codes, charity, and conscience collide, and where redemption is both personal and social. In times of crisis, including war and siege, he supported relief efforts and used his celebrity to rally aid for civilians and the poor.

Final Years & Legacy

After the fall of the Second Empire in 1870, Hugo returned to France and resumed a central role in cultural and civic life. He published L’Année terrible, capturing the trauma of war and civil conflict, and later Quatrevingt-treize, a novel probing revolution’s ideals and terrors. He remained an emblematic public figure and continued to be elected to representative bodies in the 1870s. In his later poetry he balanced tenderness with public conscience, reflecting on age, memory, and responsibility. Even as tastes evolved, his authority endured, and readers at home and abroad continued to engage his work as moral testimony and artistic experiment.

Hugo died in the mid-1880s and received a national funeral that drew vast crowds, culminating in interment at the Panthéon. The outpouring reflected his stature as a poet of the people and a conscience of the Republic. His long-term impact is multifaceted: he helped free the French stage from neoclassical constraints, expanded the novel’s social reach, and invigorated the language with metaphorical daring. His books have inspired countless adaptations on stage and screen, keeping his stories and ideals in global circulation. Today he stands as a touchstone of engaged literature, a writer whose art argued that empathy is a civic power.
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PREFACE

The true title of this work should be, "Apropos to Shakespeare." The desire of introducing, as they say in England, before the public, the new translation of Shakespeare, has been the first motive of the author. The feeling which interests him so profoundly in the translator should not deprive him of the right to recommend the translation. However, his conscience has been solicited on the other part, and in a more binding way still, by the subject itself. In reference to Shakespeare all questions which touch art are presented to his mind. To treat these questions, is to explain the mission of art; to treat these questions, is to explain the duty of human thought toward ma[1q]n. Such an occasion for speaking truths imposes a duty, and he is not permitted, above all at such an epoch as ours, to evade it. The author has comprehended this. He has not hesitated to turn the complex questions of art and civilization on their several faces, multiplying the horizons every time that the perspective has displaced itself, and accepting every indication that the subject, in its rigorous necessity, has offered to him. This expansion of the point of view has given rise to this book.

Hauteville House, 1864.
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PART I.—BOOK I.

HIS LIFE.



CHAPTER I

Twelve years ago, in an island adjoining the coast of France, a house, with a melancholy aspect in every season, became particularly sombre because winter had commenced. The west wind, blowing then in full liberty, made thicker yet round this abode those coats of fog that November places between earthly life and the sun. Evening comes quickly in autumn; the smallness of the windows added to the shortness of the days, and deepened the sad twilight in which the house was wrapped.

The house, which had a terrace for a roof, was rectilinear, correct, square, newly whitewashed,—a true Methodist structure. Nothing is so glacial as that English whiteness; it seems to offer you the hospitality of snow. One dreams with a seared heart of the old huts of the French peasants, built of wood, cheerful and dark, surrounded with vines.

To the house was attached a garden of a quarter of an acre, on an inclined plane, surrounded with walls, cut in steps of granite, and with parapets, without trees, naked, where one could see more stones than leaves. This little uncultivated domain abounded in tufts of marigold, which flourish in autumn, and which the poor people of the country eat baked with the eel. The neighbouring seashore was hid from this garden by a rise in the ground; on this rise there was a field of short grass, where some nettles and a big hemlock flourished.

From the house you might perceive, on the right, in the horizon, on an elevation, and in a little wood, a tower, which passed for haunted; on the left you might see the dyke. The dyke was a row of big trunks of trees, leaning against a wall, planted upright in the sand, dried up, gaunt, with knots, ankylosès, and patellas, which looked like a row of tibias. Revery, which readily accepts dreams for the sake of proposing enigmas, might ask to what men these tibias of three fathoms in height had belonged.

The south façade of the house looked on the garden, the north façade on a deserted road.

A corridor at the entrance to the ground-floor, a kitchen, a greenhouse, and a courtyard, with a little parlour, having a view of the lonely road, and a pretty large study, scarcely lighted; on the first and second floors, chambers, neat, cold, scantily furnished, newly repainted, with white blinds to the window,—such was this lodging, with the noise of the sea ever resounding.

This house, a heavy, right-angled white cube, chosen by those who inhabited it apparently by chance, perhaps by intentional destiny, had the form of a tomb.

Those who inhabited this abode were a group,—to speak more properly, a family; they were proscribed ones. The most aged was one of those men who, at a given moment, are de trop in their own country. He had come from an assembly; the others, who were young, had come from a prison. To have written, that is sufficient motive for bars. Where shall thought conduct except to a dungeon?

The prison had set them free into banishment.

The oldest, the father, had in that place all his own except his eldest daughter, who could not follow him. His son-in-law was with her. Often were they leaning round a table or seated on a bench, silent, grave, thinking, all of them, and without saying it, of those two absent ones.

Why was this group installed in this lodging, so little suitable? For reasons of haste, and from a desire to be as soon as possible anywhere but at the inn. Doubtless, also, because it was the first house to let that they had met with, and because proscribed people are not lucky.

This house,—which it is time to rehabilitate a little and console, for who knows if in its loneliness it is not sad at what we have just said about it; a home has a soul,—this house was called Marine Terrace[1]. The arrival was mournful; but after all, we declare, the stay in it was agreeable, and Marine Terrace has not left to those who then inhabited it anything but affectionate and dear remembrances. And what we say of that house, Marine Terrace, we say also of that island of Jersey. Places of suffering and trial end by having a kind of bitter sweetness which, later on, causes them to be regretted. They have a stern hospitality which pleases the conscience.

There had been, before them, other exiles in that island. This is not the time to speak of them. We mention only that the most ancient of whom tradition, a legend, perhaps, has kept the remembrance, was a Roman, Vipsanius Minator[2], who employed his exile in augmenting, for the benefit of his country's dominion, the Roman wall of which you may still see some parts, like bits of hillock, near a bay named, I think, St. Catherine's Bay. This Vipsanius Minator was a consular personage,—an old Roman so infatuated with Rome that he stood in the way of the Empire. Tiberius exiled him into this Cimmerian island, Cæsarea; according to others, to one of the Orkneys. Tiberius did more; not content with exile, he ordained oblivion. It was forbidden to the orators of the senate and the forum to pronounce the name of Vipsanius Minator. The orators of the forum and the senate, and history, have obeyed; about which Tiberius, of course, did not have a doubt. That arrogance in commanding, which proceeded so far as to give orders to men's thoughts, characterized certain ancient governments newly arrived at one of those firm situations where the greatest amount of crime produces the greatest amount of security.

Let us return to Marine Terrace.

One morning at the end of November, two of the inhabitants of the place, the father and the youngest of the sons, were seated in the lower parlour. They were silent, like shipwrecked ones who meditate. Without, it rained; the wind blew. The house was as if deafened by the outer roaring. Both went on thinking, absorbed perhaps by this coincidence between a beginning of winter and a beginning of exile.

All at once the son raised his voice and asked the father,—

"What thinkest thou of this exile?"

"That it will be long."

"How dost thou reckon to fill it up?"

The father answered,—

"I shall look on the ocean."

There was a silence. The father resumed the conversation:—

"And you?"

"I," said the son,—"I shall translate Shakespeare."



CHAPTER II.

There are men, oceans in reality.

These waves; this ebb and flow; this terrible go-and-come; this noise of every gust; these lights and shadows; these vegetations belonging to the gulf; this democracy of clouds in full hurricane; these eagles in the foam; these wonderful gatherings of stars reflected in one knows not what mysterious crowd by millions of luminous specks, heads confused with the innumerable; those grand errant lightnings which seem to watch; these huge sobs; these monsters glimpsed at; this roaring, disturbing these nights of darkness; these furies, these frenzies, these tempests, these rocks, these shipwrecks, these fleets crushing each other, these human thunders mixed with divine thunders, this blood in the abyss; then these graces, these sweetnesses, these fêtes these gay white veils, these fishing-boats, these songs in the uproar, these splendid ports, this smoke of the earth, these towns in the horizon, this deep blue of water and sky, this useful sharpness, this bitterness which renders the universe wholesome, this rough salt without which all would putrefy, these angers and assuagings, this whole in one, this unexpected in the immutable, this vast marvel of monotony inexhaustibly varied, this level after that earthquake, these hells and these paradises of immensity eternally agitated, this infinite, this unfathomable,—all this can exist in one spirit; and then this spirit is called genius, and you have Æschylus, you have Isaiah, you have Juvenal, you have Dante, you have Michael Angelo, you have Shakespeare; and looking at these minds is the same thing as to look at the ocean.



CHAPTER III

William Shakespeare was born at Stratford-on-Avon, in a house under the tiles of which was concealed a profession of the Catholic faith beginning with these words, "I, John Shakespeare." John was the father of William. The house, situate in Henley Street, was humble; the chamber in which Shakespeare came into the world, wretched,—the walls whitewashed, the black rafters laid crosswise; at the farther end a tolerably large window with two small panes, where you may read to-day, among other names, that of Walter Scott. This poor lodging sheltered a decayed family. The father of William Shakespeare had been alderman; his grand-father had been bailiff. Shakespeare signifies "shake-lance;" the family had for coat-of-arms an arm holding a lance,—allusive arms, which were confirmed, they say, by Queen Elizabeth in 1595, and apparent, at the time we write, on Shakespeare's tomb in the church of Stratford-on-Avon. There is little agreement on the orthography of the word Shake-speare, as a family name; it is written variously,—Shakspere, Shakespere, Shakespeare, Shakspeare. In the eighteenth century it was habitually written Shakespear; the actual translator has adopted the spelling Shakespeare, as the only true method, and gives for it unanswerable reasons. The only objection that can be made is that Shakspeare is more easily pronounced than Shakespeare, that cutting off the e mute is perhaps useful, and that for their own sake, and in the interests of literary currency, posterity has, as regards surnames, a claim to euphony. It is evident, for example, that in French poetry the orthography Shakspeare is necessary. However, in prose, and convinced by the translator, we write Shakespeare.

2. The Shakespeare family had some original draw-back, probably its Catholicism, which caused it to fall. A little after the birth of William, Alderman Shakespeare was no more than "butcher John[4]." William Shakespeare made his début[3] in a slaughter-house. At fifteen years of age, with sleeves tucked up, in his father's shambles, he killed the sheep and calves "pompously," says Aubrey. At eighteen he married. Between the days of the slaughter-house and the marriage he composed a quatrain. This quatrain, directed against the neighbouring villages, is his début in poetry. He there says that Hillbrough is illustrious for its ghosts and Bidford for its drunken fellows. He made this quatrain (being tipsy himself), in the open air, under an apple-tree still celebrated in the country in consequence of this Midsummer Night's Dream. In this night and in this dream where there were lads and lasses, in this drunken fit, and under this apple-tree, he discovered that Anne Hathaway was a pretty girl. The wedding followed. He espoused this Anne Hathaway, older than himself by eight years, had a daughter by her, then twins, boy and girl, and left her; and this wife, vanished from Shakespeare's life, appears again only in his will, where he leaves her the worst of his two beds, "having probably," says a biographer, "employed the best with others." Shakespeare, like La Fontaine, did but sip at a married life. His wife put aside, he was a schoolmaster, then clerk to an attorney, then a poacher. This poaching has been made use of since then to justify the statement that Shakespeare had been a thief. One day he was caught poaching in Sir Thomas Lucy's park. They threw him in prison; they commenced proceedings. These being spitefully followed up, he saved himself by flight to London. In order to gain a livelihood, he sought to take care of horses at the doors of the theatres. Plautus had turned a millstone. This business of taking care of horses at the doors existed in London in the last century, and it formed then a kind of small band or corps that they called "Shakespeare's boys."
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"In order to gain a livelihood, he sought to take care of horses at the doors of the theatres."

Photogravure.—From A. Mongin's etching of painting by François Flameng.





3. You may call London the black Babylon,—gloomy the day, magnificent the night To see London is a sensation; it is uproar under smoke. Mysterious analogy! The uproar is the smoke of noise. Paris is the capital of one side of humanity. London is the capital of the opposite side,—splendid and melancholy town! Life there is a tumult; the people there are an ant-hill; they are free, and yet dove-tailed. London is an orderly chaos. The London of the sixteenth century did not resemble the London of our day; but it was already a town without bounds. Cheapside was the high-street; St Paul's, which is a dome, was a spire. The plague was nearly as much at home in London as at Constantinople. It is true that there was not much difference between Henry VIII. and a sultan. Fires, also, as at Constantinople, were frequent in London, on account of the populous parts of the town being built entirely of wood. In the streets there was but one carriage,—the carriage of her Majesty. Not a cross-road where they did not cudgel some pickpocket with that drotsch-block which is still retained at Groningen for thrashing the wheat. Manners were rough, almost ferocious; a fine lady rose at six, and went to bed at nine. Lady Geraldine Kildare, to whom Lord Surrey inscribed verses, breakfasted off a pound of bacon and a pot of beer. Queens, the wives of Henry VIII., knitted mittens, and did not even object to their being of coarse red wool. In this London, the Duchess of Suffolk took care of her hen-house, and with her dress tucked up to her knees, threw corn to the ducks in the court below. To dine at midday was a late dinner. The pleasures of the upper classes were to go and play at "hot cockles" with my Lord Leicester. Anne Boleyn played there; she knelt down, with eyes bandaged, rehearsing this game, without knowing it, in the posture of the scaffold. This same Anne Boleyn, destined to the throne, from whence she was to go farther, was perfectly dazzled when her mother bought her three linen chemises at sixpence the ell, and promised her for the Duke of Norfolk's ball a pair of new shoes worth five shillings.

4. Under Elizabeth, in spite of the anger of the Puritans, there were in London eight companies of comedians, those of Newington Butts, Earl Pembroke's company. Lord Strange's retainers, the Lord-Chamberlain's troop, the Lord High-Admiral's troop, the company of Blackfriars, the children of St. Paul's, and, in the first rank, the Showmen of Bears. Lord Southampton went to the play every evening. Nearly all the theatres were situate on the banks of the Thames, which increased the number of water-men. The play-rooms were of two kinds: some merely open tavern-yards, a trestle leaning against a wall, no ceiling, rows of benches placed on the ground, for boxes the windows of the tavern. The performance took place in the broad daylight and in the open air. The principal of those theatres was the Globe; the others, which were mostly closed play-rooms, lighted with lamps, were used at night. The most frequented was Blackfriars. The best actor of Lord Pembroke's troop was called Henslowe; the best actor at Blackfriars was Burbage. The Globe was situate on Bank Side. This is known by a document at Stationers' Hall, dated 26th November, 1607:—


"His Majesty's servants playing usually at the Globe on the Bank Side."





The scenery was simple. Two swords laid crosswise, sometimes two laths, signified a battle; a shirt over the coat signified a knight; the petticoat of one of the comedians' wives on a broom-handle, signified a palfrey caparisoned. A rich theatre, which made its inventory in 1598, possessed "the limbs of Moors, a dragon, a big horse with his legs, a cage, a rock, four Turks' heads, and that of the ancient Mahomet, a wheel for the siege of London, and a bouche d'enfer." Another had "a sun, a target, the three feathers of the Prince of Wales, with the device Ich Dien, besides six devils, and the Pope on his mule." An actor besmeared with plaster and immovable, signified a wall; if he spread his fingers, it meant that the wall had crevices. A man laden with a fagot, followed by a dog, and carrying a lantern, meant the moon; his lantern represented the moonshine. People may laugh at this mise en scène of moonlight, become famous by the "Midsummer Night's Dream," without imagining that there is in it a gloomy anticipation of Dante.[1] The robing-room of these theatres, where the comedians dressed themselves pell-mell, was a corner separated from the stage by a rag of some kind stretched on a cord. The robing-room at Blackfriars was shut off by an ancient piece of tapestry which had belonged to one of the guilds, and represented a blacksmith's workshop; through the holes in this partition, flying in rags and tatters, the public saw the actors redden their cheeks with brick-dust, or make their mustaches with a cork burned at a tallow-candle. From time to time, through an occasional opening of the curtain, you might see a face grinning in a mask, peeping to see if the time for going on the stage had arrived, or the smooth chin of a comedian, who was to play the part of a woman. "Glabri histriones," said Plautus. These theatres were frequented by noblemen, scholars, soldiers, and sailors. They acted there the tragedy of "Lord Buckhurst," "Gorbuduc," or "Ferrex and Porrex," "Mother Bombic," by Lilly, in which the phip-phip of sparrows was heard; "The Libertine," an imitation of the "Convivado de Piedra," which had a European fame; "Felix and Philomena," a fashionable comedy, performed for the first time at Greenwich, before "Queen Bess;" "Promos and Cassandra," a comedy dedicated by the author, George Whetstone, to William Fleetwood, recorder of London; "Tamerlane," and the "Jew of Malta," by Christopher Marlowe; farces and pieces by Robert Greene, George Peele, Thomas Lodge, and Thomas Kid; and lastly, mediæval comedies. For just as France has her "L'Avocat Pathelin," so England has her "Gossip Gurton's Needle." While the actors gesticulated and ranted, the noblemen and officers, with their plumes and band of gold lace, standing or squatting on the stage, turning their backs, haughty and easy in the midst of the constrained comedians, laughed, shouted, played at cards, threw them at each other's heads, or played at post and pair; and below in the shade, on the pavement, among pots of beer and pipes, you might see the "stinkards" (the mob). It was by that very theatre that Shakespeare entered on the drama. From being the guardian of horses, he became the shepherd of men.
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