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This book could not have been written without the generosity of the following Ozzy band members and associates: Don Airey, Tommy Aldridge, Carmine Appice, Jimi Bell, Lindsay Bridgwater, Randy Castillo, Paul Chapman, Fred Coury, Bob Daisley, Steve Fister, Lita Ford, Kelly Garni, Brad Gillis, Ray Gomez, Frank Hall, Bill Hunt, Lee Kerslake, Terry Nails, Dave Potts, Paul Shortino, Phil Soussan, Dana Strum, John Thomas, Bernie Tormé, Pete Way, Terry Horbury and Steve Vai. All the interviews with the above were conducted solely for this book. I would also like to add a nod of appreciation to Jon Hinchliffe, Jimmy Phillips, Michael Davis, Eric Parmeter and Ray Luzier.


Also, salutations to Rudy Sarzo and Brian Tichy who, although they did not feel able to contribute, declined in a gentlemanly manner and took valuable time out to respond.


I would also like to thank the members of Ozzy’s band who, although wishing to remain anonymous, also contributed greatly.


Also worthy of note is Barry Scrannage. Sorry to say I felt I could not use any of our conversations but a few leads were prompted so you have my gratitude. I’m looking forward to your book.


For friends and sources of inspiration – my Mum, Grace-Anne, Kerr, Krystan, Kjaric, Peter, Sharon, Chris, Stevie, Phillip, Lucy, Gemma, Marisa, Sonia, Barry, Jane, Simon & Diana, Eddie & Helen, Bill & Zay, James & Belinda, Gregg Russell, Andy Southwell, Andy Pyke, Andy Dawson, Dave Reynolds and Michael Langbein.


The biggest thanks, though, go to Ozzy. Simply for providing the inspiration and the music to fuel this journey. No, he did not contribute to this book in any way. I purposely did not use any material from my earlier interviews with Ozzy for this book.


This book is about the music and the people that made it. And rock ‘n’ roll music doesn’t come much greater than Ozzy’s.

























Introduction





This book is about the music of Ozzy Osbourne and the stories of those who made it. It is neither an exposé nor a catalogue of rock ‘n’ roll debauchery, drug blitzes and devil worship. That can be read about elsewhere and that, believe me, would have been a much easier book to write. Unfortunately the ‘Madman’ angle has been overplayed too many times over the years demeaning what I would call the real Ozzy – a gifted songwriter, an underrated singer who is blessed with an undeniable uniqueness when it comes to plain old-fashioned entertainment.





The story of the Blizzard Of Ozz has never really been told. Here I’ve attempted to portray the sequence of events from the viewpoint of the musicians who aided Ozzy in his cause. I do not claim that this is the definitive account – only Ozzy can provide that – but it does plug what were previously some very big holes in Ozzy’s history. Over two decades Ozzy has chosen to work with some of the most talented rock musicians on this planet. He has consistently displayed a flair for keeping his band fresh, vital and up-to-the-minute. More than that, Ozzy has shown a knack, bordering on prescience, for hand-picking guitarists of exceptional and even unique ability.





This then is the story of the Ozzy Osbourne band.
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Chords Of Disquiet





Cited by many as the original Heavy Metal band, Black Sabbath have had a massive influence on the genre and have sold countless millions of albums. Black Sabbath, steered into their chosen doom / occult leanings by bassist and songwriter Geezer Butler, impose an enormous legacy upon the Heavy Metal scene. Guitarist Tony Iommi has laid down many of the classic all-time riffs and is a versatile Blues-inspired musician, revered as a guitar hero despite having lost some fingertips in a 1966 machine accident, which nearly put paid to his chosen career.


Until 1978 the band was fronted by the irrepressible Ozzy Osbourne. Now renowned as one of the true legends of Metal from his Black Sabbath years and his subsequent, massively successful solo career, Osbourne’s trademark vocal style and outrageous on and off stage behaviour have gained the Brummie true rock idol status.


Created in 1967 in the heart of industrial Birmingham, a skinhead then known as Ozzy Zig, Tony Iommi, Terry ‘Geezer’ Butler and Bill Ward first united, albeit briefly, under the name Polka Tulk Blues Band. Osbourne’s first attempts at singing came just after leaving school when, together with guitarist Jimmy Phillips, he founded the short-lived act The Prospectors. Previously Iommi and Ward had been part of The Rest, a band fronted by ex-Method Five vocalist Chris Smith. The group later changed its name to Mythology.


Osbourne and Butler, the latter a rhythm guitarist at this point, were members of Rare Breed, an act that lasted a mere two gigs. Prior to this Osbourne had stints with local bands The Black Panthers and Approach as well as having served a short term in the forbidding Winson Green prison for burglary. It was during his incarceration that the singer gave himself his now famous ‘Ozzy’ and smiley-face tattoos by rubbing floor cleaning paste into his skin.


The quartet joined forces when Mythology lost both singer and drummer. With the recruitment of Osbourne and Ward, Mythology changed its title to Music Machine adding saxophonist Alan Clark and Jimmy Phillips on slide guitar. Before long the Handsworth-based Music Machine became the Polka Tulk Blues Band and trimmed down to a quartet, with Butler adopting a new role as bass player by taking two strings off his lead guitar. Phillips meanwhile would go on to become a keyboard player performing with Purple Onion, Frog and Magic Roundabout. Within a short space of time the revised band had altered their moniker to the shortened Polka Tulk before another name change was enforced, the foursome becoming Earth.


Signing up to a management deal with Jim Simpson (who later was to manage fellow Birmingham boys Judas Priest) the band started the grind of playing the Rock and Blues clubs. Their first taste of Europe came when Simpson booked a tour of Germany. The shows included a date at Hamburg’s infamous Star Club (the once famous haunt of The Beatles), before getting the band in a four-track studio to record their first demo. This recording, featuring the tracks ‘Song For Jim’ and ‘The Rebel’ in 1969, enabled the band to gain a deal with the then ‘Progressive Rock’ experimental label Vertigo Records, an arm of Fontana Records. Black Sabbath had already put in an appearance in the capital with a batch of gigs at the legendary Marquee Club in March 1969.


Upon signing they were to discover that another act called Earth had just released a single in Germany, thus necessitating a name change. According to legend it was a Dennis Wheatley novel that inspired Butler to come up with Black Sabbath. Despite the deal, Black Sabbath were financially in difficult times and it was at this point that Iommi actually left to join Jethro Tull for all of two weeks, to replace the departed Mick Abrahams.


Although Iommi’s stay in Jethro Tull was brief he did appear with the band at the legendary Rolling Stones Rock’n’Roll Circus film session. However, he was soon back in the fold and Black Sabbath recorded their first Rodger Bain produced album for a miserly £600 on a four-track machine. (It is interesting to note as an aside that the engineer for the first two albums was none other than ‘Colonel’ Tom Allom, himself later to find fame as a producer for Judas Priest.)


The band’s first product as Black Sabbath sank without trace. A single, ‘Wicked Woman (Don’t Play Your Evil Games With Me)’, a cover of The Crows’ track, had been released in January 1970. However, in February, the album Black Sabbath emerged upon an unsuspecting world, laden with many of what are now widely regarded as all-time classics such as ‘Black Sabbath’, ‘The Wizard’ and ‘N.I.B.’ The latter was allegedly at the time thought to be ‘Nativity In Black’ but was actually a strange reference to the shape of Butler’s beard! The album’s almost Neanderthal bludgeoning heaviness and thick industrial-strength riffs took rock fans by storm. The debut reached Number 8 in the British charts with virtually no assistance from radio airplay.


Live dates to promote the album saw the band opening up proceedings in Cardiff and would proceed through such salubrious venues as the East Ham Dukes Head, Salisbury’s Alexis Disco and the Croydon Greyhound. Black Sabbath would venture into Germany, appearing at festivals alongside Rory Gallagher, Deep Purple, Free, Status Quo and Black Widow, and later supported Pink Floyd back in the UK before another German stint in August.


Shortly after wrapping up recording for their second album in June of 1970, provisionally entitled War Pigs, again with Rodger Bain, in August 1970 Black Sabbath played the 10th Plumpton Jazz and Blues festival alongside Humble Pie and Yes. Prior to the album release the record company, Vertigo, changed the album title to Paranoid; they were uneasy about the title War Pigs thanks to the ongoing war in Vietnam and also because there was a strong belief that the track ‘Paranoid’ itself could be a hit. Ironically, the title of ‘War Pigs’ had itself been changed, the original composition having been entitled ‘Walpurgis’.


Indeed, the single ‘Paranoid’ reached Number 4 (which still remains Black Sabbath’s biggest single hit to date), with the album reaching the dizzy heights of Number 1! The album, with the now more renowned classics such as ‘Hand Of Doom’, ‘Fairies Wear Boots’ and ‘Iron Man’, had Black Sabbath exploring a much more varied field of interests than its predecessor’s predilection for the occult.


In America the second album reached Number 12 and settled in for a long chart stay, eventually clocking up a 65-week residency. The band’s first American shows also occurred, with support slots to Mountain prior to their own headline tour (see below). There would be virtually no respite for the quartet as live promotion for the sophomore outing saw the band back on the road in the UK during September, starting off in Wales yet again – this time at Swansea’s Brangwyn Hall. Three shows in Switzerland were undertaken before a short burst of live activity in the Low Countries, and by October Black Sabbath were playing their inaugural Scandinavian gigs. The close of the month witnessed another first as a Philadelphia appearance signalled the start of a long trail of roadwork in the United States. Black Sabbath’s first headlining American trip would also see a run of three San Francisco Fillmore West gigs opening up for Arthur Lee’s Love and The James Gang.


As 1971 commenced so did another stream of British dates. Black Sabbath would prove nowhere was safe with gigs in New Zealand and Australia followed by a return visit to America before returning to mainland Europe once again.


With the album’s success came a valuable indicator to the band of the international potential of Black Sabbath. In a rather messy legal wrangle, Black Sabbath wriggled out of their management contract with Jim Simpson and signed up to Wilf Pine and Patrick Meehan, both of whom had previously been with the Arden Management company.


August 1971 saw the release of the last Rodger Bain-produced Black Sabbath album Master Of Reality. The record peaked at Number 5 in the British charts, but provided the band with a strong ‘out of the box’ seller in America, being certified gold before its release. The band backed up this success Stateside by a lengthy bout of touring, which by this time was beginning to take its toll both mentally and physically on the individual members. Volume 4 (originally to be titled Snowblind) gave the band another top ten British album and featured the classic ballad ‘Changes’, featuring Yes keyboard player Rick Wakeman, alongside the more brutal ‘Snowblind’. The band showed no sign of letting up, making another trip to New Zealand in early January 1973 gearing up for the by now familiar American dates. An Italian tour was completed and in March it was back for another round in Great Britain. Quite surreally, Black Sabbath would also make their presence felt at the Cascais Jazz Festival in Portugal.


The band returned to America to work on Volume 4’s follow-up but found for the first time their flow of ideas had ebbed. Relocating to rehearse in the suitably spooky setting of a Welsh castle dungeon, Iommi came up with the classic riff for the track ‘Sabbath Bloody Sabbath’ and the creative juices started to flow once more. In late 1973 Black Sabbath released the renowned Sabbath Bloody Sabbath album to worldwide critical acclaim. For live work, keyboard player Gerry Woodruffe was added and Black Sabbath put in one of their most important American appearances at the California Jam festival in 1974 alongside ELP and Deep Purple, playing to an audience of over quarter of a million people.


However, touring excesses and managerial nightmares had taken the band to breaking point, with Iommi and Osbourne becoming ever more confrontational. By now the band had shifted their business affairs to the notorious Don Arden. 1975’s Sabotage kept the flame alive and the band put in another enormous American tour supported by Kiss.


The latest LP included a rarity for the band as initial copies included an unaccredited track ‘Blow The Jug’ – actually drummer Bill Ward singing the Nitty Gritty Dirt Band classic and captured unawares by a studio engineer.


The compilation We Sold Our Souls For Rock ‘n’ Roll charted well too, but many thought the 1976 experimental effort Technical Ecstasy to be somewhat below par. The album did include a first for the band though, as Ward took lead vocals for the first time ever on the track ‘It’s Alright’. American dates saw the band on the road supported by the unlikely duo of REO Speedwagon and The Ramones. Then, however, the unthinkable occurred. In the middle of rehearsals Ozzy left.


With the inevitable disintegration of Black Sabbath in the late ’70s Ozzy had motivated himself to set about creating a fresh band. Ozzy’s personal assistant at the time was Dave Tangye (‘Tang’) who also happened to manage Cumbrian heavy rock band Necromandus. Created under the original name of Hot Spring Water the quartet comprised vocalist Bill Branch, guitarist Barry Dunnery, bass player Dennis McCarten and drummer Frank Hall. A name change to Heavy Hand led eventually to Necromandus, a fusing of the words ‘Nostradamus’ and ‘Necromancy’.


Frank Hall’s first memories of Ozzy Osbourne date as far back as 1969. Black Sabbath would often play the gig circuit around the Lake District and it was at one of the band’s very first gigs that Ozzy came to the fore.


“I first clapped eyes on Ozzy at the Towbar club in Nethertown in Cumbria,” the drummer recalls. His memories of a pre-stardom Ozzy are in stark contrast to the onstage persona that would come to be known by millions. “I remember talking to Bill Ward who told me ‘He’s not long been out of prison’ to which I replied; ‘Better to break into music than houses I suppose!’ Ozzy was a dramatic figure – he was really like a wild man. Onstage he used to whip his head up and down really, really fast and put his finger in his ear while he sang! I noticed he soon stopped doing that! The thing was though is that he was in fact a really friendly bloke, actually quite shy and nervous.”




Completists may wish to know that Iommi also recorded a session for FREEDOM / later SNAFU vocalist BOBBY HARRISON’s solo album ‘The Funkist’. FREEDOM were also part of Patrick Meehan’s management stable and the band opened for Black Sabbath on numerous occasions. Titled ‘The Funkist’ the album saw a release in America on the Capitol label in 1973.





Ozzy’s evolving dress sense, rarely captured in photographs during the formative years, would also give cause for concern. “In the early days he would always go onstage barefoot. God knows why. He certainly had a presence all of his own. I don’t know why I remember this but he was wearing black corduroy trousers at that first gig. His hair was this long brown shaggy Rod Stewart kind of cut, spiky on top.” This is not to say Frank too would not get caught up in the rock ‘n’ roll image stakes. “I had very long black hair and I would wear a black raven’s feather in it,” he admits. “People would say ‘What tribe are you from?’”


Tony Iommi too would make an impression for reasons out of keeping with his media persona. “Tony is a great practical joker” Frank confides. “Both he and Ozzy are very, very funny but in different ways. Tony would often wind Ozzy up by putting eggs in his bed every night.” (As we shall see this jape would be handed down through the rock generations in later years.)


Besides playing together on the live circuit, the band already had a strong Black Sabbath connection having cut a 1973 album Orexis Of Death for Vertigo Records during 1973 with Tony Iommi at the production desk. The Black Sabbath guitarist also had Necromandus signed up to his Tramp agency. Also involved with the agency were Judas Priest manager Dave Corke, one of the undisputed maverick legends of rock management, and Norman Hood. Necromandus would tour the Midlands area with Judas Priest as support band. “Priest had Al Atkins singing back then,” Frank Hall affirms. “They did a lot of gigs with us and they had this great drummer, a black guy called Chris Campbell. Their manager Dave Corke would always buy my clothes from me for some odd reason. I would walk into the agency office with a pair of jeans and a denim jacket and Dave would say ‘How much do you want for those?’ So I’d sell them and walk out virtually naked.


“Dave was a hell of a character. Once he organised this freshman’s ball gig with Necromandus, Vivian Stanshall and Keith Moon. As you can imagine it turned into a night of absolute lunacy.”


The Necromandus album has been a constant source of fascination for Black Sabbath fanatics. Frank unveils the makings of a bona fide lost classic. “There were two attempts at making the album. The first was at the Marquee Studios at the back of the Marquee Club and the second was in Blue Mink’s Morgan Studios. The first time we came out with some pretty scrappy songs so Tony Iommi more or less said; ‘Go away and come up with some better songs’.


The new material more than came up to scratch. Hall describes the bands music as ‘Progressive Rock’ not too far removed from today’s acts such as Spock’s Beard and Dream Theater. Finally getting down to recording, Necromandus found they were not the only ones ensconced in Morgan Studios. “Yes were there recording Tales From Topographic Oceans”, Hall recalls. “I saw Jon Anderson walking in the middle of the street one day and told him, ‘You’re from The Warriors!’ I used to go and see him with that band before he joined Yes. As you can imagine he was quite surprised. But we got talking and he introduced me to Rick Wakeman.”


The world-renowned keyboard maestro was doubling up on duties at the time, recording for Yes and mixing his own solo work The Six Wives Of Henry VIII. Necromandus were on the night shift starting work at 9 in the evening and emerging as dawn broke. Frank was forthright in his approach to Rick. “We had this one track which I really thought could benefit from an outro using cellos, violins and keyboards so, being cheeky, I asked Rick if he would do it. I really got into his ribs about it, really pestered him but in the end it turned out he wanted to do it anyway. ‘Yes’ he said ‘I’ll do it for a crate of Guinness!’ Rick actually thought it was a good idea.”


This union never transpired though, as Frank relates. “When I told Tony that Rick wanted to put piano on this song he simply didn’t believe me. Tony’s first question was ‘What does he want?’. He thought Rick would charge us megabucks. I told him he only wanted a crate of Guinness but it just didn’t happen because Tony thought I was only joking and naturally thought too much money would be involved. I’m sure Rick would have done it for the beer.”


The focal point of Necromandus was always guitarist Barry ‘Baz’ Dunnery. Although never to break into the public arena, Dunnery’s talents left many open-mouthed in astonishment. “He was incredibly fast,” reckons Hall. “I remember Steve Howe being very impressed as Baz was going through his legato runs and speed picking. I’ll never forget that look on Steve’s face, like, ‘fucking hell! What’s he doing?’”


Ozzy’s reputation for targeting guitarists with exceptional abilities was evident even then. With Black Sabbath on a global commercial high, the singer had nevertheless earmarked Dunnery as Frank Hall explains. “Everyone knows Baz’s brother Francis from It Bites but, believe me, Baz leaves his brother standing. Baz was, and is, a fantastic guitarist. Both Ozzy and Glenn Hughes really rated him. Ozzy, I’ll never forget, really tried to push Baz. He told Baz that he had the world at his feet.”


Iommi himself would guest on one track, putting guitar down on ‘One Fine Lad’, a song about army life. However, Frank has some problems with remembering which song was which because, for a reason the drummer never discovered, all of the song titles would be changed. “The first Necromandus single was to be ‘Don’t Look Down Frank’, a song about me. For some reason that title got changed to ‘Nightjar’. All the titles were changed.”


With Black Sabbath riding high internationally, an Iommi production credit, a guitar hero in the making and signed to a major label, it seemed as though the future looked bright indeed for Necromandus. It was not to be. Orexis Of Death was shelved. The reasoning behind the decision remaining a mystery for nearly three decades.


“The album was axed because Baz left the band,” Frank sighs resignedly. “He said that he didn’t want to go but he felt he had a conflict with the musical direction of the band. This was our big chance. We just couldn’t understand it at all. We were devastated.” With Dunnery out of the picture Iommi thought Necromandus was dead in the water. “We offered to try and get another guitarist as good as Baz but Tony thought this would be unlikely. He was right. We tried to get someone to keep the band going and get the album out but it was just impossible. Then of course Black Sabbath got back out onto the road so Tony was busy with that and the whole thing was just forgotten.”


Frank though was picked out by Glenn Hughes, vocalist for noted funk-rockers Trapeze. “Glenn was always asking for Necromandus to open for Trapeze. He asked me to consider joining the band because he could see things were shaky with Necromandus. I was just so low and disappointed by the whole thing at that point I went back home.”


The Orexis Of Death album would remain consigned to the vaults until the late ’90s when curiosity regarding all things doom-laden prompted its semi-official release on a series of small labels.


With Necromandus consigned to the history books Hall travelled back up to his native Cumbria, soon reforging links with Dunnery in a band called Nerves. At first a covers act, Nerves, with Steven Hatfield on keyboards and Don McKay on vocals, would evolve into the hard-edged R&B outfit Tantrum. Hall’s musical career gradually fizzled out and the drummer would find himself working on a building site to make ends meet. Returning home from work one day in 1976 he would be given a jolt to see a familiar car outside his house.


“I recognized it straight away,” he declares. “It was Ozzy’s Range Rover. I got inside the house and there in my living room was Dave Tangye – Ozzy’s P.A., Baz and one other guy.” Frank and Dave Tangye went back a long way; “I actually got Dave the job with Ozzy,” Frank maintains. “Ozzy asked me one day if I knew of someone to mind him and I suggested Dave straight away. I told Ozzy he was totally trustworthy and you could rely on him. Dave became Ozzy’s P.A. and minder for many years.”


Tangye did the talking. Frank remembers the exact words. “Right, Ozzy wants a guitarist, bassist and drummer and you lot in Necromandus are the likely candidates.” Piling into Ozzy’s car, the new recruits journeyed down to Staffordshire and Ozzy’s home at Bullrush Cottage. Enter Blizzard of Ozz…


The original incarnation of Blizzard of Ozz was in an enviable position. Ozzy was a globally known figure and with Baz Dunnery the quartet was blessed with a world-class guitarist. Frank Hall had many reasons to be optimistic. “Ozzy had a lot of offers on the table from a few record companies. The potential was just huge at that point because the press would jump on any new Ozzy album. Ozzy was really keen to show the world how good Baz was too.”


The musical persuasion of the inaugural Blizzard Of Ozz was not what the average Black Sabbath fan would have ever anticipated, however, as Frank elaborates. “Necromandus was always a kind of progressive, jazzy type rock band. I suppose you could put us in the same camp as Greenslade or Gentle Giant – that type of thing. We didn’t actually change much when we worked up the songs with Ozzy. Some of the material was extremely complex, lots of time changes, and it sounded great. Ozzy of course wanted heavyweight detuned guitars all the time but the combination really was striking.”


The band spent over a month working up new songs and gathering together some 15 or so, enough to be whittled down for a full album’s complement. The chaotic circumstances prevailing in Ozzy’s personal and business life would take their toll, though. “Ozzy was having a really hard time dealing with a lot of Black Sabbath stuff, his personal life and management troubles too. He had an awful lot to contend with.” Frank confirms.


Naturally these early sessions would be peppered with famous Ozzy tomfoolery. “It was a fun summer!” the drummer laughs. “I don’t know how we managed to get so much work done. Ozzy would often seek what he called ‘Inspiration’ at his local pub The Hand & Cleaver. By the time he got back around 11 at night he would want to rehearse!


“I remember one night Ozzy got really bothered by rats. He had this old dog kennel at the back of his house and he was obsessed with the idea it was full of rats. Well, he had been talking about rats all day and then suddenly I saw him marching off to this kennel with a can in his hand. ‘Where are you going with that petrol can?’ I said. Before I could stop him he had covered this thing with petrol and set light to it. Now, Ozzy was growing a beard at the time and he was standing far too close to this building when he lit it. Boof! It went up in flames and blew back on Ozzy, singeing off his beard and eyebrows!”


Frank would witness another Ozzy trick that had the band members fearing for their singer’s life. “There was a field at the back of Ozzy’s place that he rented out to the local football team. In the corner of this field was a large pond. Well, one day Ozzy got into his Range Rover and, God knows why, drove straight into the middle of this pond! Ozzy thought it was hilarious until he realized the car was stuck in the mud. Not only that but it was sinking with Ozzy in it! I mean – it was going down fast! We thankfully got him out but he had to wait for his car until the farmer pulled it out in the morning with his tractor.”


The band did manage to prevent one of Ozzy’s potentially near-fatal exploits though. “We were having this big barbecue one day” Frank reminisces. “Ozzy is a great cook and would come up with these fantastic curries. God knows what he would put in them because we would feel stoned for days afterwards! Anyway, we were eating and this helicopter was flying low over Ozzy’s house which really bothered him. I seem to remember he thought it was the press trying to get some pictures. Ozzy loved shotguns, and so he marched into his house and got out this Remington pump-action shotgun and started to fire at the bloody helicopter! We just managed to stop him but he did get a few shots at the thing.”


All these exploits (and many more besides) were naturally having a serious effect on the work schedule. “Baz got very disillusioned with it all. We spoke one night and agreed to move out. It was a shame because the music was great – I could still sit down and play it today.


“Ozzy was obviously having to deal with too many things at once. Baz was being approached by other bands at the time – he was asked to replace Peter Banks in Flash. Some friends of mine from Barrow-in-Furness knew Phil Collins well and had recommended me for the position in Genesis. They liked my jazz-rock style but of course I was with Ozzy at the time and had to decline the offer.”


And so Blizzard of Ozz Mark I split up. McCarten joined Birmingham band Grit while Dunnery and Hall reformed Nerves back in Cumbria. There were no hard feelings and Hall, along with his parents, would be invited to Ozzy’s house for a mammoth  celebratory bash in honour of the Queen’s Silver Jubilee in 1977. This is when the drummer would discover Ozzy had other strings to his bow besides singing.


“For that party the house was totally crammed – hundreds of people” he recounts. “My Mum and Dad were in awe. My Mum always tells people that she slept in Ozzy’s bed. She did actually; Ozzy let her have his big four-poster covered in carved gargoyles for the night.


“Now Ozzy had this very impressive and extremely expensive Steinway piano in his sitting room. He showed me that there were more ways than one to play it. I couldn’t believe my eyes when he climbed up on top of it. He stood on it and urinated inside it. He was playing the strings by directing this endless stream of urine, trying to get a tune! We were in absolute hysterics and I was pushing against the door as hard as I could praying my mother wouldn’t try to come in!” Beat that, Keith Emerson.


In later years Dunnery would become a member of the ELO offshoot Violinski whilst Hall’s career has most recently seen him playing with jazz band The Children. He can also be found touting his own band project, The Binmen, also featuring former Sweet singer Malcolm McNulty.


Meanwhile, with the Necromandus musicians no longer on the scene, Ozzy had another stab at forging the Blizzards. His manager, the ubiquitous Don Arden, had discovered that an acquaintance of his handled business affairs for a band who at the time were in limbo. That band was Dirty Tricks, signed to Polydor Records, and who had just completed a run of three albums, the first of which happened to be produced by Rodger Bain – the man responsible for the early Black Sabbath albums. The band comprised vocalist Kenny Stewart, guitarist John Fraser Binnie, bass player Terry Horbury and drummer Andy Bierne. Arden played Ozzy the band’s new tapes, for the Tony Visconti-produced Hit And Run album, to a favourable response and a meeting was duly arranged.


Bassist Terry Horbury takes up the tale. “We’d split up really. But the three of us, myself, John and Andy stuck together planning on starting another band. Our manager had decided he wanted out of the business but unfortunately would not let us out of our contract so we were in an impossible situation. It wasn’t just that. Punk and New Wave had come in and really set us back too. For Dirty Tricks to do a gig we’d need our full crew, etc. which was costly, but these new bands would just turn up and plug in. Basically we were in a jam.


“What happened though was that we got the call to meet up with Ozzy. We first met him in Don Arden’s office in London, we all had a banter then arranged to travel up to Ozzy’s house near Stafford to get some songs together. So, we all went up to Ozzy’s place. I think all in all we stayed there three weeks. I remember that almost as soon as we arrived Ozzy seemed distracted by something outside the window. Next thing we knew he’s grabbed this shotgun and then we see he’s crawling along the hedgerow like a commando. Well, after a time he came back with this dead partridge he’d just shot. He just stood there with a big grin on his face, dripping blood all over our guitarist’s wah wah pedal. That was our ‘Ozzy greeting’ if you like.


“It was quite a house. In the yard Ozzy had this big bus he had bought. He was in the middle of turning it into a tour bus. He’s ripped out all the seats and was painting it black inside and out. Ozzy had Marshall amps and cabs everywhere, which for poor musicians like us were the holy grail, but he was using them for tables! Oddly though, despite the Marshalls everywhere else, he had no P.A. set-up in the actual rehearsal room. What he did have in there was a Revox tape recorder, a microphone and a large stuffed bear which looked like it had been attacked a few times!”


There would be no hint of the former material in use as this new proto-Blizzard of Ozz Mark II started out from scratch, and writing new material. Terry Horbury: “It was a bit like an old Blues session really because the only way Ozzy could record was through this Revox. We’d be blaring away and we could see him singing, reading ideas from his lyric books he had, but not hear him. It was only when we played the tapes back we got the full picture.”


Terry remembers distinctly the name ‘Blizzard Of Ozz’ being mentioned as the monicker for the band. Pointedly, no Black Sabbath material was attempted.


“I don’t ever recall doing any Sabbath songs. Ozzy said that we would probably do ‘Paranoid’ as an encore or something but he wanted all new stuff. I think all in all we got about half a dozen songs together. It was good stuff, just good solid hard rock. I’ve still got tapes of the rehearsals.


“The problem was that, to be truthful, Ozzy really wasn’t in the best shape to get a band together at that time. We would be ready to work at 10.30 but Ozzy wouldn’t wake until midday and then he’d go down to the local pub until 4. Glenn Hughes came round once while we were there. I’ll never forget it, Glenn was so out of shape that after he had sat down in a chair he found he couldn’t get up again! We all had to lift him out of the thing – he had literally become part of the furniture!


“With Ozzy though it’s just so easy to forget because he was full-on all the time. Every five minutes he would tell us a hilarious story about his past. One of the few I remember was that apparently one day Ozzy and Geezer were standing next to each other at the urinals having a piss. Ozzy, for some reason, had a can of silver spray paint in his pocket so he whips this out and sprays Geezer’s manhood with it! Of course Geezer couldn’t do anything because he was in mid-stream so he just had to stand there while he was sprayed silver! We’d get about a hundred stories like that every day. So much so that we actually had some serious discussions between the three of us just what we were letting ourselves in for!


“Ozzy was having a real hard time of it really. Money was a big problem. Ozzy even told us it would be a good idea if we all signed on the dole in Birmingham!”


The three musicians suggested to Ozzy that rather than travelling to Staffordshire it would be more practical to pursue matters in London. “Ozzy thought this was a good idea too so I went ahead and booked a month’s rehearsal at The Tunnel studios for us” relates Terry. “The day before we were scheduled to go in I phoned Ozzy to make arrangements and he simply said ‘Oh, I’ve just rejoined Black Sabbath’. So that was that.”


After their Ozzy adventure the Dirty Tricks musicians would all follow differing paths. Binnie wound up with the much vaunted Rogue Male. Horbury and Bierne would work with Alvin Lee for a while before the bassist hooked up with German ex-UFO guitarist Michael Schenker and then Vardis. He would also become acquainted with another figure in the Ozzy saga – Bob Daisley.


“There was a time when Bob was in Uriah Heep but had got the call to go back to Ozzy. We were trying to work out a plan for me to temporarily fill Bob’s role in Heep while he sorted out the Ozzy thing. Although I would have loved to have done I was committed to another band at the time so it never happened.”




 





*Author’s note: Another source close to Ozzy at this time has stated that the band Ozzy attempted to assemble at this time only had one rehearsal at Bill Ward’s house and nothing was achieved outside of a drunken jam. This is obviously at enormous variance with Frank and Terry’s accounts of events. Interestingly, the conflicting source (who would not be interviewed) claimed there was nothing worth finding out about Ozzy’s time away from Black Sabbath.
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Killing Yourself To Live





Like light on the brink of an insatiable and irresistible black hole, Ozzy was sucked back into the Götterdämmerung of Black Sabbath’s dying star, ousting his temporary replacement, former Savoy Brown and Fleetwood Mac man, Dave Walker, to rerecord the vocals for the Never Say Die album.


Black Sabbath had actually got on with the business of recording with Walker while Ozzy had taken his leave. Although a vocalist of some repute, Walker was the first to face the insurmountable obstacle placed in the way of all pretenders to the Sabbath throne. Simply put, Black Sabbath don’t need a lead vocalist – they need Ozzy Osbourne. Caught on the hoof, studio time intended for cutting tracks with Walker in Toronto was hastily rescheduled to accommodate the returning Ozzy. Here the band started from scratch, the material demoed with Walker being completely unsuitable for Ozzy.


With such constraints, and still dealing with the tumult of the previous months, it is quite remarkable that Never Say Die turned out as respectable an album as it is. The lyrics to the eminently catchy ‘Hard Road’ were probably a bit more poignant – given the band’s situation – than many outsiders would have dared guess. The record fared well in the UK and Europe but would wallow in the lower reaches of the American Billboard Top 100. With Ozzy back in the fold the band staggered through a subsequent world tour. On home turf the band had been supported by the electrifying spectacle of the then-novel Van Halen and Ozzy was not shy in his praise for the Americans. Sabbath, anaesthetized by their own excesses, had looked slow and awkward in comparison to the exuberance of David Lee Roth and the sheer wizardry of Eddie Van Halen.


Black Sabbath retired to California, ostensibly to work on a fresh album, but came up against an unassailable brick wall of apathy. Wisely, Ozzy got the sense of a new dawn and, breaking free, went to ground in Los Angeles. Minus Ozzy Black Sabbath, or rather the remaining duo of Tony Iommi and Bill Ward, tenaciously clawed their way into some much needed breathing space enrolling Geoff Nichols on bass and Ronnie James Dio on vocals.


Nichols had a long history with Iommi as guitarist with fellow Brummies, Quartz, a band Iommi had long been assisting, firstly as producer for their 1977 Jet Records eponymous debut. Quartz would duly act in the support role for Black Sabbath’s subsequent UK tour dates. What is not so well known to fans of the band is that an outtake from that first record, ‘Circles’, boasted not only Iommi on guitar but Queen’s Brian May and even Ozzy himself on harmonica. Inexplicably, the track never made the album. It would be relegated to the B-side of the 1980 single ‘Stoking The Fires Of Hell’, Osbourne’s involvement being, almost incredibly, overlooked by a music media at the time obsessed by heavy metal.


Nichols would eventually switch to keyboards when erstwhile Rainbow man Craig Gruber took the role and has stoically figured in the Black Sabbath saga ever since. Ronnie James Dio though, another Rainbow refugee, was a figure of quite awesome vocal talent and would steer the band into renewed vistas of success. Dio, in possession of a voice of extreme pedigree, both rich in texture and blessed with a mighty power, had onlookers and listeners startled when judged against – it has to be said – Ronnie’s less than towering physique.


Born Ronald Padova, he had brought his talents to bear on school outfits, including Ronnie and The Red Caps who actually went so far as to release a single, ‘Lover’/ ‘Conquest’ in 1958. The ’60s had Dio fronting Ronnie Dio and The Prophets, a band in which he not only sang but played piano, bass and trumpet. In 1967 a fresh project, The Electric Elves (latterly Elf), was forged with Dio’s guitarist cousin and latter-day Rods mentor David ‘Rock’ Feinstein.


With the whimsical Elf, Dio began to break into the big league supporting Deep Purple and issuing progressively better albums. He would, along with Elf in their entirety (minus their guitarist, naturally), be plucked from obscurity and groomed for stardom by Ritchie Blackmore. The Dio-era Rainbow, which found the singer’s sense of majesty and grandeur coming to the fore, would provide a reliable barometer of what was to come for Black Sabbath. Dio had always imbued his projects with Gothic kitsch and medieval romanticism with such familiar imagery as dragons and rainbows. Dio branded Black Sabbath as his own simply by steering the band towards more malevolent and brooding lyrical themes. Quite deliberately, Osbourne’s replacement was his complete and unequivocal antithesis and as such would, over the next few years, provide the fuel to a publicly played-out feud unparalleled in rock ‘n’ roll.


As 1979 dawned Los Angeles was a seething hotbed of hard rock bands. It was a unique primeval soup fired by the inspiration of the ’70s rock leviathans, the over-the-top exploits of Kiss and the latter-day heroics of Van Halen, whilst still smarting from the bruises left by Punk. Within this maelstrom of talent and determination, band members switched allegiances in order to place themselves in the right camp while bands scrabbled to find ever new and daring stageshows and images to set them apart from the crowd.


This new generation would include names such as Snow, London, The Boyz and Mickey Ratt. Later developments would throw up Ratt, Dokken, Great White, Mötley Crüe, Quiet Riot, Poison, Warrant, LA Guns, Faster Pussycat, Guns N’Roses and W.A.S.P., not to mention a labyrinthine succession of descendants.


Outside this den of madness, and oblivious to all but a chosen handful, sat Ozzy Osbourne in a purgatory delivered by his own hand. He had finally severed his ties with Black Sabbath and was determined to erase the memory of the last decade. Into this void would walk Dana Strum.


Strum was racing on the treadmill of the Los Angeles rat run with his act Badaxe. The band differed from the melting pot of other desperate souls in that the group was firmly rooted in a more rustic traditional earthiness akin to the pioneering British acts and, in particular, Black Sabbath. The act shunned the prevalent Glam trend and went for a back-to-basics long hair and jeans look.


Along with the pivotal figure of Strum, Badaxe was formed of drummer Steve Ward, guitarist David Carruth and a succession of singers. The mike was initially in the hands of Toronto-born Stacey Morland, who then relinquished his role to Bob Geadreau out of Phoenix, Arizona. Badaxe’s last line up was fronted by Louie Merlino. Recordings were undertaken for an album but this never surfaced. A 7” single for a Canadian label Earth Breeze in 1978, ‘Cry For Me’ / ‘All You Can Stand’, did emerge, however, and would come to the attention of Billboard magazine who singled out Badaxe for their ‘Pick Hit’. The group gigged hard pulling off many notable supports and guest slots to such diverse artists as Judas Priest, Black Oak Arkansas, Starz, The Dogs, Eddie Money and Michael Des Barres’ Silverhead. They would also make it onto celluloid, featuring in the Emilio Estevez movie 17 And Going Nowhere and one of their amateur video clips would earn the director Mark Goldberg a UCLA Jim Morrison award.


All in all though, Badaxe missed the bus commercially. Not unnaturally they wanted to break it big time like every other hungry-eyed band but they could not compromise on the music. Strum himself, is nowadays philosophical. “Mainly it was a very Sabbathy trip but a kinda American version. We were not set out to be a hit type of act at the time although maybe now 20 years later it might have been.”


It was probably their marked rawness that brought Badaxe and in particular Strum to the attention of Jet Records’ Pat Sicillano. Scouting for talent to build a band back around Ozzy the enterprising Sicillano had marked Strum out, giving him the address of Frank Zappa’s Hollywood studio where the label was setting up sessions in order to entice Ozzy out of his self-imposed exile.


A week later Strum received the call to attend. “I got a phone call telling me at what time to arrive but not what we would be playing or doing. I always thought that was odd but I knew most of the Black Sabbath stuff anyway and I figured who gave a fuck…”


The first meeting with Ozzy was to provoke a wave of conflicting emotions which would become a part of Strum’s life for the next few months. The sense of disbelief at the opportunity afforded to him was triggering instincts in Dana that had him mentally shouting “Wow! It’s him…Ozzy!!!” but pragmatism soon took over. “This was not the glitz and dollars and fun that anyone would think.” There was work to be done.


Strum’s sensibilities were assailed further when he walked into Zappa’s studio startled to see the renowned figure of former Thin Lizzy guitarist Gary Moore performing. The scenario was somewhat surreal. Being invited to try out for Ozzy was hard enough to take in but being confronted by one of the greats of rock guitar set the bass player’s mind reeling.


Moore’s status within rock echelons was undoubtedly of the highest ranking but the Irishman came with baggage and a reputation. Like Ozzy the effects of the demon alcohol had generated Moore as much media print as his guitar abilities. On top of this, his clashes with Thin Lizzy mentor and driving force Phil Lynott had boiled over into expensive mid-tour walk outs. In spite of all this Gary Moore was an awesome lead guitarist and at this stage in his life was slowly rebuilding his life and career. On paper the union of Moore and Ozzy, both Jet Records artists, had huge potential. Strum notes that Moore’s playing ability was “unreal” but he could detect a severe clash in styles, finding it hard to imagine Moore as part of any post-Sabbath outfit.


Nevertheless the trio, together with more than one drummer whose names have evaporated into the ether, jammed on whatever came into the sphere of operations. Pointedly there was never any attempt at or discussion of any Sabbath run-throughs. Although the mood overall was relaxed, Moore and Ozzy simply didn’t gel.


From the outset Ozzy’s state of health had made an obvious impression on Strum and signalled a quick mental game of questions and answers to assess the situation. “He is a bit fucked up – what to do? Fuck it – I love the music. I know it will be a good thing,” he surmised. Strum was committed and hoped the relaxed rapport struck up with Ozzy was an indicator that he had got the gig. Shortly after this jam Moore would go his own way and forge an alliance with ex-Deep Purple vocalist Glenn Hughes and drummer Mark Nauseef for what was to become G-Force.


Although the first sessions had ruled Moore out of the picture, Ozzy was keenly impressed by Strum and invited him over to his residence at the Le Parc Hotel in West Hollywood to discuss further plans. The singer’s room was a stark visual clue to the overall chaos surrounding Ozzy that Strum would in time have to weave together into some kind of grand plan. “It was a wreck; beer cans, smell of dope, piles of dirty clothing, old food and pizza boxes. Nothing too incriminating out in the open – he was smart. It looked like Oz had been having some good rock ‘n’ roll fun in a high dollar hotel!” Fortunately the hotel, used to the eccentricities of bored rock stars, let it all pass as long as the bill was paid.


It was here that the bass player learned that although Jet Records had given Ozzy a list of potential guitar recruits there was no band as yet. The pair talked of future plans and the evening rounded off with Ozzy stating “Kid, you got the job”. Strum responded boldly enough, to Ozzy’s surprise, that he was sure he knew the right guitar player for his band.


“That night was odd, not just because I had just got the Ozzy gig.” Strum was totally convinced of his choice and although Ozzy questioned his judgement, Strum would not be deterred. It was a big risk. Here he was, a relative unknown, telling Ozzy Osbourne, a cast iron true-as-they-come rock ‘n’ roll legend, in no uncertain terms that someone equally obscure was the man to resurrect his whole career.


So convinced was Strum that he describes this conversation in almost fatalistic terms. “A strange feeling came over me in that I knew the guy that I had told him should be the guitar player. It was Randy Rhoads – I was certain of that. I really saw it happen very clearly in my head. Like it was just a fact in time that was meant to be. I had no doubts.”


Strum may have felt the firm hand of destiny placed on his shoulder at that point, but Ozzy and Randy Rhoads were oblivious at this point. It would transpire that not only were both parties ambivalent about the union but, as it turned out, Strum had to fight tooth and nail to make it happen.


This was driven by conviction and also that Strum personally had nothing to gain in the short term from hooking Ozzy up with Randy. The club circuit at that time was a vicious back-biting charnel house of aspiring – usually broke – musicians who would trample on anyone and anything to make it to the top. Landing the gig with Ozzy Osbourne was a one-way ticket to superstardom and Strum was putting forward an arch rival for the position.


“All of the hard rock bands were kinda fighting each other for that magic record deal. Badaxe and Quiet Riot were not the best of friends.” This is putting it mildly; Quiet Riot were led by one Kevin DuBrow, a man who by his own admission badmouthed colleagues, compatriots and rivals to such an extent that his own band became completely ostracised. In a matter of years, though, Quiet Riot would soar meteorically, scoring an American Number 1 album and, for a brief moment, eclipse all but the very biggest of established bands.


For now, though, this ascendancy was in the future and Strum faced an uphill task in contacting Randy. “I had a trip to break through which was to get hold of Randy without anyone really catching on.”


Dana Strum set about his mission with zeal, drawing up a candidature of possibles for Ozzy. It was a short list headed by Randy but also including George Lynch of The Boyz and Carlos Cavazo of Snow. From an acquaintance at the Starwood Club Strum got a contact number for Randy at his mother’s music school in Burbank. Once the deal had been put to Rhoads though, Strum was taken aback by the guitarist’s response. “Randy was not really into the idea and he didn’t like Sabbath that much. He was kinda into Glam rock and fancied himself more of a Mick Ronson, T Rex or Brian May of Queen type of vibe.”


Strum’s sense of purpose took hold once again. “At this time I felt myself almost telling him that he had to try, because it would be great.” Rhoads then awkwardly confessed that he had never auditioned for anyone before and simply would not know what to do. Strum considered, and then began discussing one of Randy’s solos that had impressed him at the Starwood. “I told him that would be a great start and we could just go from there”. Further conversations throughout the day finalized the details of the audition. Strum still had his “strange feeling” but little would he know that his campaign to unify Ozzy and Randy had only just begun. “I knew that this was to be a very meaningful day in rock history, I will never forget.” Not knowing the tribulations he still had to face Strum set up the meet.


Although this was without question a pivotal juncture in Ozzy’s life, he was far from fighting fit and not exactly in the best shape. He was physically heavy and the blitz of drink and drugs that had numbed the immediate wrench of leaving Sabbath had now become his own personal ball and chain. Strum still had in his memory the images of Sabbath in their prime and resolved himself to better times to come, convinced that if a good band could be assembled Ozzy’s renaissance would be inevitable.


“Despite Ozzy’s condition I always thought it would work out,” he confides. “It just needed time. He might have had times where he did not really know what to think. He was a bit unclear a lot of the time and much later I would understand just how meaningful Sharon’s role in his life would be.”


For the time being though, Strum simply had to deal with Ozzy’s troubles, often acting as a sounding board. “I didn’t do drugs and drink much at all at that early point in my life. Our meetings at the Le Parc Hotel would often turn into talks about life and booze. More than once in the apartments across the street we heard someone playing ‘Iron Man’ kinda out of nowhere. It was really funny shit from day one. He really was like a three ring circus all of the time.”


In the midst of this somehow the true spirit of Ozzy managed to break through. “One night in the hotel he kinda came up with a few melody lines,” says Strum. “I knew then and there that the magic Sabbath sound was something other than the killer guitar and bass riffs. The vibes and melodies were all Ozzy. I was really happy as I had learned what I thought to be true was a fact. Ozzy was the centre of that great sound I loved.”


Often the singer would share tales of his past with Dana who was enthralled by stories of Ozzy’s pre-Black Sabbath bands, his job at an abattoir and his exploits stealing televisions. The two even discussed a wild scheme to start an agency with Strum slated as ‘Super Agent’. Weighed down though he was by emotional, alcoholic and chemical shackles, the atmosphere around Ozzy was nevertheless electric. “One night he went out and yelled at the sky in Hollywood and seemed to make it rain” Strum recalls. The magic was tangible and the excited American was honoured to be chosen as the sorcerer’s apprentice.


This was the Ozzy that Strum drove around to check out the guitarists on the agenda. By now Strum had realized that not only was he Ozzy’s bass player but his driver and all-round organizer as well. Even the normally patient hotel staff were getting irate at the sheer volume of calls Strum was patching through and receiving in his efforts to assemble a band.


Typically the auditions were an enlightening experience. “We saw a few real freaks” Dana admits. “One guy kept singing Hendrix songs while he played the guitar and Ozzy kept saying “No, just play – I’m the front guy!” It was crazy.”


Interestingly number two on Dana’s list of three was blissfully unaware of the proceedings. Ensconced in his pre-Dokken band The Boyz, the band’s manager had neglected to inform George Lynch that there was an interest in him from the Ozzy camp. “He was never told that I ever thought that he should be my second shot,” Strum relates. “Oh boy, was he upset!”


Another applicant was the towering, tattooed figure of Chris Holmes, later of W.A.S.P. infamy, about whom Strum is diplomatic “That just was not right…”


In between viewing each candidate Strum drove Ozzy in his Triumph TR7 sports car to the next audition, all the while attempting to convince his employer that Randy Rhoads was the man. “It was kinda nuts. I think that he thought that I was selling him a friend.” Little did Ozzy know that Strum’s intentions were totally altruistic and that he and Randy were to all intents and purposes, adversaries on the circuit. Having his nerves assaulted by American hopefuls Ozzy simply wanted to go home.


“Let’s just go to England,” he told Strum. “We can find a real bloke.” His colleague maintained his stance “I kept on with the fact that he needed to see Randy.”


Ozzy’s daily ritual was still revolving around liquid sustenance and the evenings would invariably be spent at the notorious Rainbow Bar & Grill on Sunset Boulevard. “Ozzy kinda liked the circus of that place, I guess that it made him feel at home. There were very many wild cool nights – after all he was Ozzy so anywhere we went… I was new as hell to all of that. Don’t forget, I was young, dumb and full of cum,” Strum fondly and vividly remembers. “Really each day at that time in his life was kinda get up, get high, get drunk and…who knows…”


Ozzy could hold his own, though, as a public figure and celebrity. Strum has recollections of being extremely nervous when Jet Records laid on some media interviews. “I took him to the interviews and we both kinda sat there. I wondered what he was going to say, being that there was no band and no songs. He did just great.”




 





Author’s note: I have my own experiences of Chris Holmes. The first is of trying to maintain an air of decorum interviewing an earnest Blackie Lawless on the ‘Electric Circus’ dates whilst behind him a showering, soaped-up Holmes was pressing his features – facial and otherwise – up against the unfortunately unfrosted glass panel to distract my attention from his boss. I had to bite the insides of my cheeks to get through that experience with a straight face. Latterly he invaded the British metal band Marshall Law’s trailer backstage at a German festival and stayed there – for four hours! During his residency he quite candidly admitted most of his gig that night would be on tape. Watching his ‘guitar solo’ that night alongside two extremely accomplished but open mouthed and agog guitarists, I could only admire the man’s nerve! What a hero.
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The Reluctant Wizard





Randall William Rhoads, the youngest sibling to brother Doug and sister Kathy, was born on December 6, 1956 at St. John’s Hospital in Santa Monica, California. His mother Delores was left a single parent when his father, a music teacher, baled out of the relationship. This severing of ties would provide Randy with an extended family of two half brothers, Dan and Paul, in later years. Both Randy and Kathy would take up folk guitar from a very early age, the youngsters getting to grips with an acoustic Gibson belonging to their grandfather. Their musical environs would be fashioned by the fact that Delores was the owner of the North Hollywood music school Musonia.


Prompted by his mother in an effort to instil a practical knowledge of sight reading, Randy also took up piano lessons. Randy, though, had set his sights firmly on the guitar, despite the fact that his semi-acoustic Harmony Rocket’s sheer size, when compared to the waif-like Randy, presented physical challenges all of its own. Randy’s close friend Kelly Garni would also get sucked into this pursuit of rock music. The two had met when just 11 at Junior High school and were both fired by a love of rock music. It was a glue that would create a friendship for life. Garni has vivid memories of the Randy he was first drawn to.


“There was just something about him that stood out, he really had a presence about him. At school Randy actually had a big problem with it. He actually looked feminine so other kids would give him a hard time over that. The thing was though, that he had this Mozart-like talent. We both wanted to be rock stars, even at 11, it’s all we ever spoke about.” The two budding stars resolved to learn the craft of playing music and form a band as soon as they were able.


“When we first met, Randy only knew rhythm, no lead. I would spend every day hanging around his house just learning. It was quite a house – his mother played, his sister played and his brother played too. Of course I wanted to join in so Randy said “How about bass?” I would play the root notes to his rhythms, runs and patterns.”


Randy was eager to add lead playing to his skills and this is where tutor Scott Shelly comes into the picture. “Randy worshipped Scott,” Kelly recounts. “He learnt how to play lead from Scott and add it to his rhythm playing, so pretty soon he was playing both rhythm and lead over my bass runs. Music just took over our world. We both cared about little else and as fast as he was learning guitar I was learning bass. I don’t think his mother knows this but we would both cut school and jam at my house all day. When Randy’s mother left for work at the music school about 3 o’clock we would grab our amps and haul them two or three blocks to Randy’s house to carry on playing there. Nothing would stop us except the Beverly Hillbillies. When that came on TV we dropped everything!”


In their early teens the duo graduated from theory to application, bowing in with a debut act, Violet Fox. With Randy’s brother Doug on drums, Violet Fox’s ambitions flickered for a matter of months but it was enough to set Randy and Kelly onto the path of rock ‘n’ roll. Sojourns ensued on the Burbank party scene with further acts including Mildred Pierce and The Katzenjammer Kids. “We were performing as a band by the time we were 13,” admits Garni. “Often it would just be grabbing whoever was available to act as a drummer and we’d just play these surfers’ backyard beer bashes, mostly without a singer. I think we got through about four or five guys on drums.”


These embryonic outfits would pad out their live sets with covers of songs by the likes of The Rolling Stones, Mountain and Alice Cooper. Garni: “Randy was a major, major Leslie West fan. Not enough is said about that. Mountain was a major influence on Randy. We also did a lot of Stones – stuff like ‘Street Fighting Man’ and ‘Sympathy For The Devil’. Also at that time Alice Cooper was very big for us both. We both loved Alice and Randy was especially taken with Glen Buxton’s style of guitar playing. It’s interesting to note that not many people have picked up on that, even the guitar magazines, which I think is because of the Ozzy/Sabbath association. Randy’s inspiration really came from Leslie West, Glen Buxton and Mick Ronson.”


Next in the trail of fledgling bands would come Smokie – Still just 13, Rhoads and Garni had elevated their status to the Hollywood club scene and would be patronized by KROQ radio anchor Rodney Bingenheimer, performing on a regular basis at the DJ’s club. “That was a great club, great for us too because Rodney was very influential on the scene,” Garni maintains. “Everyone in the club was only 15 or 16 but everyone got served liquor. We had this huge transsexual guy, Smokie, as a singer. He couldn’t sing a note but he looked incredible. On drums there was a guy named John Barber.”


Smokie would be perfectly poised to capitalise on the latest influential wave to hit America – Glam. “We really got into it – Slade, Mott the Hoople, David Bowie. We’d start to play all their songs. Randy really got off on Mick Ronson. If you’ve ever seen the Ziggy Stardust video you can see it all – Randy looks exactly like Mick Ronson from that video, the hair, the clothes, the Les Paul – even Randy’s facial features.”


Ultimately Smokie bit the dust, unfortunately in less than salutary circumstances. “Basically Smokie himself didn’t have all his faculties,” Garni says bluntly. “In fact, he was crazy and violent with it. We had to get rid of him because he got violent with us – he was a big guy and, remember, we were still just kids. From then on we had a few singers – Cagey, Glenn, all of these when the band had no real name as such.”


In 1976 the band Little Women would provide a useful step up to a semi-professional outfit in search of more than just a good time. Rhoads and Garni were now 15 and more enthused about the prospect of rock superstardom than ever. There was, however, a problem – the lack of a frontman. The story of just how Kevin DuBrow enters the scenario has been elaborated on time and time again, albeit with less and less reliability. DuBrow is a pivotal figure in the saga as it was his drive and ambition that would, as Kelly Garni recognises, push Randy Rhoads into the public arena by way of his first recording contract.


Garni: “Randy and I were at our good friend Hillary’s house,” relates Kelly taking up the tale. “We had been partying pretty hard, hadn’t slept at all and it got to early morning. I heard Hillary in the next room talking to someone on the phone about a singer, a guy who sounded like Rod Stewart. Of course I caught this because any mention of a singer was useful so I asked Hillary “Who was that guy? Tell me all about him.” I got a name and number and called him. I said “We’ve got a band…of sorts. I think we should meet.”


Bearing in mind that Garni and Rhoads were too young to drive, a friend gave them a lift to Kevin DuBrow’s house. There they were treated to a 8mm film reel of Kevin performing live with guitarist Stan Sobel of The Dickies, but unfortunately without sound. “He was dressed up just like Rod Stewart – he even had the scarf!” Garni laughs at the memory of it. “Both Randy and I thought this was really silly and, in truth, we weren’t very impressed. We both kept looking at the door wondering how we were going to get out.”


The budding musicians crossed DuBrow off their list but the singer had other ideas. “He would not leave us alone,” Garni recalls. “Kevin would just keep phoning us day after day after day. In the end it just became too much so we gave in and invited him around to audition in the garage at our house. Well, he was just horrible. He was like the worst singer you ever heard in your life. We told him not to call us any more but still he persisted.” Figuring DuBrow’s persistence must surely account for something, and still lacking an all-important frontman, Rhoads and Garni relented – again.


“We thought if the guy is that keen to promote himself it can’t be all bad. Kevin is certainly not what you would ever call shy. Randy and I spoke about it and thought, well, perhaps we could try and teach him to sing. Kevin was a big Steve Marriott fan so we agreed we would try to teach him to sing in that style. To his credit, Kevin got it down pretty good – he really worked at it. Then of course, as soon as he had his foot in the door, he took over everything. Kevin wanted to be a rock star more than any of us.”


DuBrow’s gung-ho attitude soon snared management – of a sorts – for Quiet Riot. “Actually this guy was a coke dealer who put some money into us” laughs Kelly. “He was actually pretty helpful, got us our first gigs and arranged our first recordings, got us from the embryo into the carriage so to speak. Unfortunately he had a tendency to violence so our parting with him was very bitter.” The singer would then strike a deal with a more soundly-based management set-up – the Toby Organisation run by David Joseph and Warren Etner, business advisors to whiter-than-white pomp-metallers Angel.


“The new managers really got things moving for Quiet Riot,” admits Garni. “They refined us from the raw product that we were.” However, the Toby Organisation had a game plan set out for Quiet Riot that was not in keeping with the band’s ideal path of career enhancement. “We were a hard rock band but they had different ideas. Some of it was just plain goofy. They wanted to portray us as innocent little schoolboys but with a mischievous side to our nature. They even got me to dress up in a sailor suit. This period is actually pretty interesting because it’s where Randy’s trademark bow tie comes from. They kept telling us to think like The Knack! They had plans for a TV show and everything. Randy and I just wanted to play spookier more, menacing stuff like Alice Cooper but every time we tried they would say no.”


What the Toby Organisation did achieve was a record deal. Unfortunately it was in the wrong country. Quiet Riot were rejected by every major American label without exception, despite a seemingly interminable round of showcases at the Starwood Club. Refusing to acknowledge defeat, Joseph and Etner spread their net further and, following a few trips to the land of the rising yen, snared a deal with CBS in Japan.


Quiet Riot would then enter into a four-year period of life inside a bubble. The band had a debut album out but no-one could buy it in the stores. Their reputation as a live act was also being bolstered by a rapid climb up the ladder at the Starwood Club. Starting out booked by Michelle Meyer as an opening act Quiet Riot rapidly elevated themselves from amateur night on a Sunday up through the mid-week rankings to score a regular residency. And that’s where they got stuck. “We spent four years languishing at the Starwood Club,” says Garni wearily. “At the time it was great because we packed the house every night we played but we couldn’t break out of it. It’s great to be playing in front of a thousand people who come back to see you week after week but we were going nowhere. We were also broke.”


There were other gigs, such as at the Santa Monica Civic guesting for Angel, but in reality Quiet Riot were anchored at the Starwood by a very short chain. There were internal problems too. Garni and DuBrow were growing farther and farther apart. The frustration of their treadmill career predicament and an ever-growing resentment building between bassist and singer triggered Garni’s next move.


“I’d had enough. I’d only ever known music. I was 19 and had no money. The lifestyle was getting to me too” he readily admits. “I had an ever-growing problem between Kevin and me. It wasn’t just his fault; I was drinking a lot, I said stupid things, got thrown in jail. Kevin had his hands full with me. I was constantly provoking him.” Eventually the atmosphere had worsened to such a degree that the two could not even bear each other’s presence in the same room. Garni had been seriously considering a career in the emergency services and, after the conclusion of a band meeting, it was time to jump. “I became a paramedic which I stuck at for ten years and loved every minute of it. I kept my friendship with Randy. Nothing could change that.”


Randy and Quiet Riot persevered, enlisting a young Cuban by the name of Rudy Sarzo to fill the void left by Garni’s departure. A second album for the Japanese market came and went. Quiet Riot was treading water, still waving, not yet drowning…




******





Came the day of the first Ozzy / Randy / Dana tryout at Dirk Dalton’s studios all was not going to plan. Strum has a vivid recollection of the day. “Ozzy had had a few drinks and kinda did not want to go. I kept telling him he had to go. Trust me. This is the guy!” However, despite the pair getting to the audition, Ozzy’s mood could not be lifted. “You could see he was as frustrated as hell. He hated life, he hated LA and he missed England and his home.”


About 10pm the studio rear buzzer rang and Randy made his way in with Strum helping set up his gear – a small old Gibson amp, a dist box and an echoplex. “Randy was nervous because he still did not know what to play. I assured him it would be fine.” Unbeknown to Randy Rhoads he was not the only one whose nerves were on edge. Dana Strum was deeply concerned. “Ozzy was in the lobby drinking and getting pretty fucked-up. I was concerned that he might pass out and not get all of this. I was freaking!” Strum set about getting Randy into action before his boss flaked out. Wisely, he had set the studio up prior to the guitarist’s arrival. “I got a sound on Randy, just so that we could hear him, he still kept telling me that he did not know what to play. I played a bit of bass with him to relax the vibe and told him the Starwood solo would be the shit. This was the first time I had played with him and he was…great!”


The bass player rushed out into the lobby and found Ozzy sound asleep. He was not prepared to come this far though to simply let the opportunity slip through his fingers. “I woke him. He was fucked-up and asked me to take him home, just take him home,” he relates. “This was a crazy night. I had a guy who wanted to go home and a guitar player that did not really want to try!” Strum was by now afraid of losing everything he had worked for, but felt there was no turning back. “I got Ozzy up and told him firmly that he had to at least see this guy.” A degree of self-preservation also crept in as Strum admits. “I also told him that I live in Los Angeles and he can’t do this to me.” Somehow Ozzy, with Strum’s physical assistance, made it out of his torpor and into the studio room. Desperation was in the air now. “I sat him down. I told Randy, who had no idea how fucked-up Ozzy was, to play.”


Randy replied “Like what?”


“The Starwood solo trip – just play!!”


Strum continues; “I fucking cranked the big speakers in that place. Ozzy’s eyes opened and he listened, looked at me and laughed,” the bass player recalls.


“Have him come to the hotel tomorrow” beamed Ozzy. “Tell him he’s got the job”.


Later that night Strum got on the phone to Randy still trying to convince him to join the band.


Dana Strum, according to Kelly Garni, is correct in the assumption that Randy was far from keen on the proposed alliance. “I can’t think of any other way to say this but Randy and I both had the same opinion of Black Sabbath – we thought they were fools. In truth Randy thought it was just silly and had very little musical interest there,” explains Garni in terms which may come as a shock to Ozzy fans. “Randy came from a fairly religious background and had a big problem with all the black magic stuff. It was against everything he believed or had been taught. Musically we thought Black Sabbath was music for old farts, the kind of people who sat around all day and smoked pot – old hippies. I can’t express it in any other terms, we thought it was downright silly. This might sound odd because we were both heavily into Alice Cooper…


“But, Quiet Riot was going nowhere and Randy was sick of having no money…”


Fortunately, and in spite of Randy’s misgivings, the relationship between the three personnel did solidify. More significantly, and in spite of the guitarist’s wariness of the whole ‘dark’ side of Black Sabbath, Ozzy and Randy would quickly develop a unique friendship. Rhoads did turn up at the Le Parc as instructed but his appearance was not all Strum or Ozzy expected. The bassist met Randy, clad in a polka dot shirt and rings, in the rain outside the hotel and took him up to Ozzy’s room. Randy was offered a beer but declined in favour of a diet coke. “Oh no, not another one,” grunted Ozzy resignedly. Randy’s unusual choice of attire provoked another question that needed settling and a less than tactful Ozzy was as forthright as ever. “You’re not gay, are you?”


Randy stared at Strum in disbelief. “No doubt he wondered why he was there again,” Strum laughs. “No doubt!” The guitarist, probably wondering what on earth his hairdresser girlfriend Jodi would make of this madness, was simply dumbstruck.


Subsequent interviews given by Ozzy suggest that Randy replied that while he wasn’t gay he was nonetheless a Catholic. It broke the ice and soon plans were made for another jam session. This time Randy suggested he knew of a great drummer – Frankie Banali. Making his departure, he discussed details such as pay, the name of the band and other details. He also reminded Strum that he still had commitments teaching at his Mom’s music school.


The second workout took place at Mars Studios. Strum had organized everything, as was becoming the norm. Badaxe roadie Bill Birch was conscripted to help move Randy and Dana’s gear as both only had small cars. Banali brought his own drums along. It was the first time Strum and Banali had met and while the trio were setting up their gear they listened to an R&B band rehearsing next door. They were surprised to find out the soulful tones were those of Glenn Hughes.


Ozzy was late and so a relaxing jam ensued. “We jammed and played riffs, some of my stuff, some of Randys’. ‘Crazy Train’ vibe. The magic was unfolding big-time.”


When Ozzy arrived so did Jet Record’s owner Don Arden. This notorious and powerful figure in the music industry was also Osbourne’s official manager. The comfortable atmosphere evaporated but soon the four were so deeply involved in the music that Arden’s presence was soon forgotten. Strum is effusive; “Ozzy sang kinda any lyric he thought of just to get a feel. He really is a gut feeling type of guy. It was fun for all of us and Randy played fucking great. He was on fire. You had to know that this was it. History!”


Sitting in the same room, Strum’s friend and roadie Bill Birch must have been one of the happiest men on the planet.


Further run-throughs would take place after this event but without Banali who, coincidentally, hooked up with Quiet Riot. Many of the riffs and formative ideas which would eventually surface on the first Ozzy album were worked out during these sessions in the studio and in Ozzy’s hotel room.


Outside of the studio Strum’s role as general organizer was being stretched to the limit. “There were lots of phone calls to keep it going. Randy was still not certain, my band was pissed and Kevin DuBrow was pissed. The truth was, though, that Randy was having mixed feelings about Quiet Riot and did not like the band’s last album. He hated the guitar sound. Professionally he felt really bad about it.” To this day DuBrow has not forgiven Strum for poaching his star guitarist.


The next move was a relocation to England but concerns over the financing of the whole endeavour were raised by the precocious Randy who, out of the blue, demanded to to know who was going to pay for everything. Strum, after all, was just in it for the experience.


“At this point none of us had a dime. All my phone bills, my time and Randy’s time were on us,” he states matter-of-factly. “My vibe was to just let it roll but I later felt that Don Arden did not feel the same way. I was to learn more about that later but at that moment I just wanted to be in the game. I loved Black Sabbath and the music that Ozzy did and that was it. The dollars did not matter because I loved the shit. It was a treat.”


Dana Strum believes that his energetic stage performances and his general up-and-at-’em manner in getting things done did not endear him to Arden. There is even a suggestion that Strum, by necessity, had taken too much control of the situation and Arden felt he needed to regain the initiative. The bass player began to get a sense of foreboding that, in his words, he “was in the wrong place at the wrong time.


“I’m a strange guy to be a bass player really. In fact I make a better manager or producer” he confesses. Although these qualities and skills would come to the fore with Strum’s very public success in his later acts, right then and there the people pulling the strings were sensing potential trouble. Not only was Ozzy’s new bassist playing the four-string role but getting intricately wrapped up in the day-to-day affairs of running the star’s life. Dana was making the phone calls, Dana was driving the car, arranging the meetings, placating the nervous, enthusing the faithful and smoothing the rough edges.


Within this whirlwind of activity Strum first met Don’s daughter Sharon who was then in the employ of her father and working at Jet Records. He also cultivated a career outside the Osbourne orbit, just in case; he was earning by editing and cutting radio spots. Sensing all was not well within the Ozzy camp, he was also getting plans in mind for a new band. “There were many phone calls and lots of work still for Ozzy and Randy but the more the cards played out, I felt I was about to be the low draw.” Ozzy journeyed to England on his own whilst Randy and Dana waited anxiously. Randy was grounded because he lacked a passport. High and dry in Los Angeles and with no word from England or Jet Records, Strum tried to convince the guitarist that Ozzy would get in touch.


The call eventually came – but only for Randy. Undaunted, Strum simply got on with matters in hand and became a major mover and shaker in American metal circles.


Strum’s formative years with Badaxe and his endeavours with Ozzy Osbourne have given the bassist a practical nous which enabled him to succeed throughout the ’80s and ’90s. Known in the business as a sharp operator, he owns his own digital studio and touring production company.


“The world of hard rock and those that stake a valid claim in it is – and always was – small. It’s like the porn industry. The same people over and over. So, I learned, over and over,” he maintains. “I never really fitted into many of the circles. I wouldn’t kiss ass to get a deal or play at fake friends just because I wanted to make it. I’ve been a slave to my trade. I would not trade a day of the way I have had to work my way up through the music business. I’ve loved it all and it’s made me a stronger person – no silver spoon shit with me.”


The rewards for Strum have been rich indeed. Now a native of Las Vegas, Strum resides in a palatial, self-designed retreat reminiscent of a castle in Moorish Spain. Over the main fireplace hangs a swordfish coated in dollar bills, a win in a bet Strum had with an attorney. All in all a home of a bona fide rock star.


“I love it all, the music, the vibe, the women and the rock ‘n’ roll life. I don’t regret a day.”
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A Man For All Seasons





The next character to enter the saga would prove, over the unrolling years, to be an ever-reliable foil for Ozzy Osbourne. Although bassist Bob Daisley and Ozzy have had many spats and altercations over more than a decade, the Australian four-stringer’s talents both musically and as a songwriter would see him playing a sometimes pivotal role off and on over the next decade.


Daisley’s dues were paid with Stan Webb’s illustrious blues rockers Chicken Shack although he was for a while, by his own admission, tempted away for a spell by the bright lights and quick success of pop music.


“I joined Mungo Jerry in 1973,” Bob admits. “Remember them? It was actually the management who thought I would be right for the job. We had a couple of hit records, three I think, and I did Top Of The Pops and all that. Although it was fun it wasn’t credible so I went back to Chicken Shack to play some serious music. Those were great times. We had Robbie Blunt on guitar then from Silverhead, Well, that all ended for me in ‘75. There was Luther Grosvenor Ariel Bender. He had a good track record with Mott The Hoople and Spooky Tooth. On drums was Paul Nichols of Lindisfarne, which is how Widowmaker came together. That was a great band although Steve Ellis had a severe drinking problem which messed things up quite a bit. We got in John Butler for the second album.”


The band would land the honours of opening for The Who on a series of mammoth dates across the UK when Roger Daltrey had caught the band’s appearance on the TV show The Old Grey Whistle Test. Bob explains how these prestigious showcases came about. “Steve Ellis knew Roger Daltrey and of course Roger knew of Steve’s drinking problem. So, when Roger saw Widowmaker on the TV he phoned Steve congratulating him for getting his act together and for putting together such a good band.”


Widowmaker also famously supported Uriah Heep on their UK ‘High And Mighty’ tour of 1976 which is where Bob came across drummer Lee Kerslake. With Hawkwind man Huw Lloyd-Llangton on guitar, an American tour would lead to the final disintegration of Widowmaker but offered a fresh opportunity for the bassist. At the close of the tour in Los Angeles Daisley’s colleague from Mungo Jerry, guitarist Dick Middleton, hooked up a meeting with a friend of his.


“Dick introduced me to Ritchie Blackmore who told me he was looking for a bassist,” Daisley reveals. “The auditions were held at this huge film studio, I seem to remember. Well, anyway, I was told I had got the gig but I wasn’t sure I wanted it. I was really wary of being a side-man but I spoke to friends who convinced me it was a good step up and would do my career some good. After all, Rainbow were an arena band.”


Bob Daisley became a member of Rainbow at a time when many would judge the band to be at their creative peak. “I did the Long Live Rock ‘n’ Roll album and the following world tour which went everywhere.” Daisley put in his live debut with Rainbow at the Swedish capital, Stockholm, before trekking around America, Japan and Europe. The band were riding on a high but Rainbow’s famous tradition of instability would present itself. Rainbow vocalist Ronnie James Dio offered Bob Daisley his opinion on the circumstances unfolding and a lot more besides.


“There came a time when Ronnie took me aside to tell me that in his opinion Ritchie was considering changing players and that he in turn was looking to set up his own band. Would I be interested? Well, of course I was. Ronnie has a world class voice and Rainbow was looking a little shaky for all of us except Ritchie. So I went back to my home in London and waited on Ronnie who told me he was lining up a deal and it was all looking good. Ritchie did of course get his new people in as Ronnie predicted. I hung on and spoke to Ronnie numerous times who was saying, “hang in there, we’ve got a guitarist, we’ll fly you over when we’re ready”. I was still hanging around until I finally read in a magazine that Ronnie had joined Black Sabbath! Well, all I could think of was ‘thanks a lot Ronnie!’”


Then fate intervened. “It was ironic,” Bob relates. “Soon after that episode I met Ozzy at a gig in London. I had gone to see Girl at the Camden Electric Ballroom and Arthur Sharp, from Ozzy and Girl’s record label Jet Records, introduced me to Ozzy. We got chatting and that’s when he told me he was getting a band together and it was arranged that I should visit Ozzy at his house.” The initial conversation led to a trip to Ozzy’s house in Staffordshire. “Ozzy’s house was set up for auditions as he had a kind of rehearsal studio built onto the side of it,” Daisley recollects. He would be surprised to discover he was not the first to arrive. “There were two different guys there already – a red haired guitarist and a drummer. To this day I don’t remember who they were, we were never properly introduced. I think Ozzy just said ‘Meet Jim,’ or something like that. Well, we started to play a bit and afterwards Ozzy took me into another room and asked me what I thought. Frankly my honest opinion was that these guys were not really good enough and I said so. Ozzy thought about it a bit and then marched into the studio and said ‘It’s not working out, guys. Pack up your gear and go home’. I was stunned but they just did as Ozzy ordered. They just left without saying a word. Never did find out who they were.”


At this stage Ozzy resolved to get a serious band together and Randy was flown over from Los Angeles. Further sessions were held at Ozzy’s house where songs were starting to get knocked into shape. By now Ozzy and Randy were beginning to develop a close friendship that was becoming apparent to all. Randy and Bob too enjoyed a moment of synchronicity when, just as they were finishing a song, the pair said simultaneously to each other, ‘I like the way you play’.


An old friend of Ozzy’s called Barry Scrannage (more popularly known as ‘Spencer’) was helping out on drums and a lot more besides. “Spencer was a useful bloke to have around,” opines Bob. “He was our general helper, our roadie, our drummer and our driver. In fact we used him a bit like a drum machine. He was never at any stage discussed as being the drummer for the band though.” There have been tales filtering through the years that this unit of Ozzy, Randy and Bob with Spencer on drums actually gigged. The truth, according to Daisley, is that one jam session was put on for the locals in order to test out the new songs.


Bob brings to mind the event that sparked the rumours. “We were working up these songs at a place in Ilkeshaw owned by Transam Trucking. It was a really nice live-in situation and we had use of this proper rehearsal studio in a big barn-like building. Because we had got to know quite a few people down at the local pub we invited maybe eight or ten of them back. Spencer sat in and played drums. We needed to see what it felt like to play these songs in front of people so that’s what we did. It certainly wasn’t a ‘gig’ in any sense.”


This ‘public jam’ did not pass off without incident though as the bassist reveals. “I remember one local kid was pissed and got really mouthy. In fact he soon got to be a pain in the arse. He got really pushy and actually tried to get into a fight with Ozzy. It was quite funny because Ozzy broke a cup over the kid’s back and told him to fuck off. There was a bit of a scuffle and this troublemaker was thrown out. Well, later, I went and found Ozzy and he was sitting in front of this open fire drawing himself a fake black eye with an eyebrow pencil!”


Spencer and Ozzy, although long-time compatriots, would during this time have their fallings-out. Daisley summons up an altercation between the two which set Randy Rhoads into a state of panic. “Ozzy and Spencer had gone off to a neighbour’s house while Randy and I stayed back at Ozzy’s house. Well, they came back arguing, obviously having had a few. I don’t know what the reason was but Ozzy was really annoyed at Spencer for insulting his neighbour somehow. Ozzy got so angry he picked up this piece of wood and started to chase Spencer around and round his yard! It was really funny but Randy took this deadly seriously and ran up to his room. All we could was the noises of him barricading himself in his room by pushing all his furniture in front of the door! Randy didn’t live that down for a long time.”


In the midst of all this male bonding, and with auditions taking shape, it seemed as though Spencer’s role in the whole situation became a point of contention. “Spencer was never the drummer for the band at any stage,” states Bob categorically. “We never told him he was the drummer either. He was very useful to have around, driving to London for us, running errands and so forth and we did use him to lay down a beat so that Randy, Ozzy and I could work up the songs.


“Jet Records were paying us a living wage at the time from our advance, just £100 a week I think. I remember that Spencer got his envelope and it had written on it ‘Roadie’s Wages’ with about £50 or something in it. He was pretty pissed off with this and threw his money into the fire. He may have thought that he was in line to be the drummer but I don’t understand that because we were actually auditioning drummers for a long time so he knew the score. Spencer still stayed with us for quite some time afterwards as our helper.”


With Randy, Bob and Ozzy now really beginning to work off each other the proto-band now began an earnest search for a drummer. It proved to be a more arduous task than any of them could have possibly imagined. The efforts in structuring a new band were put sharply into focus when the rejuvenated Ronnieled Black Sabbath released Heaven And Hell in April of that year. The record not only achieved a No. 9 placing in the UK, the highest for any Sabbath album for the past five years, it was already being heralded as a classic. Iommi had also persuaded Geezer Butler back on board. Ozzy was truly out on his own.


Bob’s memory of the pressure of those auditions is of a seemingly endless run through of musicians who simply were not up to scratch. “We tried out a German guy who was very good but just not quite right. There was a guy from Birmingham called Yatta and a bloke who played for Wings, Geoff Britton. We tried out Dixie Lee from Lone Star for about a week I think. Dixie was the guy who we used to record the demos at a studio in Birmingham for the American label. He was so upset that he apparently cried when Ozzy told him he had not got the job.” Frankie Banali, who had bashed the tubs the one time in Los Angeles when Randy Rhoads first tried out with Ozzy and Dana Strum, was also approached by Randy but had prior recording commitments in Germany.


The band’s frustration was evident toward the tail-end of these tryouts. By now the trio were ensconced in the legendary surroundings of Rockfield Studios in Monmouthshire. They had been endeavouring to finalize the band for three months. Next on the list was Dave Potts, previously with Skip Bifferty and Ten Years After.


“All of us were really frustrated by it” sighs Bob. “We had been through at least 40 drummers and nothing was close. We nearly picked Dave Potts but I think Ozzy told him he had got the job to close the issue rather than because he was right for the job. Don’t get me wrong, he was a very good drummer, but again just not right.”


Nonetheless the Osbourne/Rhoads/Daisley/Potts quartet stuck at it for the allotted time. “I stayed there for the whole week but I think my drumming wasn’t as good as that first session” Dave concludes. “We used to go running into the nearby town, which I guess was Monmouth. We would run into the town as if we were going to keep fit and then we would have a drink and run back. As a little team, with Ozzy and Bob Daisley, we hit it off. We would all have a drink, even Bob who was always looking after his health, and then run back to the studio afterwards. That last night I was with them they got me absolutely blitzed. It was a good laugh. So, it was a good relationship, but to be honest, sitting down at the kit I worked out after about three days that I wasn’t going to get the gig but we were definitely going to have a bit of fun. If I had gone in there at the level I was at with Praying Mantis I think I would have been the drummer, but because I had been inactive for a while I could see something was lacking.”


Dave Potts walked off to a career with NWoBHM pomp rockers Praying Mantis, later laying down his sticks to manage the band and also look after the business affairs of Clive Burr’s Escape. But his path would later cross Ozzy’s once again.


“Around 1980 I bumped into Ozzy in John Henry’s Studios. Ozzy came over to me. He remembered me which is not unreasonable after a week together but he also asked “Have you still got that blue Ludwig drum kit?” I was rather stunned because I couldn’t have told you what drum kit I had when I auditioned. Ozzy has got a very good memory for a lot of things. You know Ozzy is a crazy guy but underneath it all he is a very sensible guy. When I first met him and saw all those tattoos all over his knuckles I thought ‘fucking hell’. You know I was going with the first impression but it was completely wrong.”


Bob Daisley too kept up with Dave. “I developed a good friendship with Bob Daisley” Dave affirms. “Back in the days of Praying Mantis I had bumped into him and he had taken me to some Buddhist classes and introduced me to that way of thinking. He absolutely amazed me. You look at him and think he is just another rock ‘n’ roll guy but there is so much more to him.”


What made the whole auditioning process irksome in particular for Ozzy was that his personal choice was unavailable. “Ozzy really wanted Tommy Aldridge,” Bob affirms. “They had met when Black Sabbath had done a lot of touring in America with Black Oak Arkansas during the mid ’70s. Ozzy really rated him but he was tied up.” Indeed, approaches had been made surreptitiously to Tommy Aldridge who, while filling in at the time with Gary Moore, had been in the employ of Canadian master guitarist Pat Travers since 1977.


Whilst the fledgling unit was focused on tracking down a drummer, there was another musician who entered the frame during the Rockfield sessions. Stourbridge-based keyboard player Bill Hunt was a teacher by profession but had solid rock credentials under his belt. Hunt had been a member of the post-Bakerloo progressive rock act Hannibal. The band, whose business affairs were handled by Black Sabbath manager Jim Simpson, had released one now extremely rare Rodger Bain-produced album and toured as support to Black Sabbath on early German dates.


Switching to, of all things, the cor anglais, the versatile musician had been involved with the debut ELO line-up and later, as a pianist, wangled his way into Wizzard prior to entering the teaching profession. The call from Ozzy Osbourne would come not only out of the blue but at a typically ungodly rock ‘n’ roll hour. “I got a phone call from Ozzy at 3 o’clock in the morning!” Bill Hunt recalls vividly. “He said, ‘my mate Spencer has been bending my ear about you’.”


The keyboard player actually took a Monday off work to journey down to Monmouth. “Well, I had heard about Ozzy’s reputation of course so I had already had a couple of pints to give me Dutch courage by the time I arrived. When I got there only Spencer was there. He said, ‘they’re all on this health kick and they are out running.’ Seeing as they were out jogging, Spencer and I went down the pub.”


With the return of Ozzy, Rhoads and Daisley, the group settled down in front of the TV. Hunt remembers some disparaging remarks from Ozzy regarding the late Ayotallah Khomeni were curtailed by Randy and Bob’s eagerness to get back to work. “I really wasn’t there long enough to judge anyone’s true abilities” Bill maintains. “What I do remember was how keen Randy was, He was a really nice lad – very eager and enthusiastic.”


A jam ensued with Hunt taking on the keyboard role. “Randy and I tried a few things I had been working on, just chord patterns really. Then Bob came in and we were all just jamming. Well, Ozzy heard this and thought it sounded like something they had been working on called ‘Mr. Crowley’. It was a similar feel and similar key. That’s as far as it went really.”


Bill’s jam session did leave a little but important legacy with the Ozzy crew as Bob Daisley relates. “Bill actually instigated the intro to ‘Mr. Crowley’. He was playing around with this keyboard chord progression, piddling about with some rough ideas. It was just a small part but that would become the opening sequence to ‘Mr. Crowley’.”


Bill did not return the next day. “I had a young family and different pressures to the other guys. It would have been a bit of a luxury to hang around waiting for something to happen. If I would have known of course… Anyway, we just jammed and left it at that but looking back it was a huge privilege.”


Bob backs this up. “Bill was a decent enough bloke but we weren’t seriously looking for a keyboard player at this stage. I think he was a bit older than us too. Randy must have been 22 or thereabouts, I think Ozzy had just turned 30. Bill had short grey hair so Ozzy called him ‘Grecian 2000’! We were actually much more concerned with getting a drummer to put the actual core band together.”


Bill would return to teaching but later would become involved with another West Midlands legend, Slade. Hunt co-wrote songs for both Slade and Dave Hill’s later offshoot Slade II. In later years Bill, courtesy of Dave Hill, would have the opportunity to meet Ozzy again at the Castle Donington ‘Monsters Of Rock’ festival. Watching the show from side stage Bill was taken aback to recognize his ‘Mr. Crowley’ contribution still in place. “I was really surprised when they did ‘Mr. Crowley’ because that little chord progression was still there which was nice to hear. I was quite chuffed actually!”


With keyboards temporarily put aside and Aldridge firmly out of the equation, Daisley describes the arrival of Lee Kerslake as a godsend. “Lee was the last drummer we auditioned,” Bob remembers. “He came in at a very difficult time as the record company was straining at the leash. If Lee had not worked out they would have to get someone like Cozy Powell in or another session drummer. Time was running out.”


Time was not all that was weighing on the musician’s minds. That summer Black Sabbath were enjoying a renaissance bout of sell-out shows and their single ‘Neon Knights’ was also floating in the top thirty. Heaven And Hell was also making a strong showing giving Tony Iommi his best American chart placing since 1975’s Sabotage and, to rub salt into the wound, passing the million sales mark with consummate ease. Fate would, however, intervene to redress the balance in Ozzy’s favour. In what must have been galling to Iommi’s new ratings, though, was that in July a less than welcome collection of poorly assembled live tapes of Ozzy-era Sabbath had usurped even Heaven And Hell. The downright shoddy Live At Last, using material from as far back as a Manchester Free Trade Hall gig in 1973 and roundly panned by critics as well as band members past and present, nevertheless struck gold at Number 5. Even the Ozzy anthem ‘Paranoid’ was dusted off for another stab at the singles charts and catapulted its way to Number 14 in August. If Ozzy needed any motivation, it was arriving in spades.


1979 found Lee Kerslake divorced from Uriah Heep after a mammoth eight-year run. During that time Kerslake had seen Heep achieve dizzying heights of success internationally with the seminal and undeniably grandiose Demons And Wizards and Magician’s Birthday albums. The band had made huge inroads into traditional territories, as America and mainland Europe, but were also of bona fide superstar status in such remote climes as Australia and Asia. However, during the mid-seventies the Uriah Heep institution had hit troubled times with fracturing line-ups and the tragic death of their New Zealander bassist Gary Thain.


Kerslake, along with mentor and guitarist Mick Box, had remained a stabilizing influence – weathering the many storms that assailed the band – but by the time of 1978’s Fallen Angel Kerslake’s position had become untenable. Friction between band members and record company boss and manager Gerry Bron about the musical direction of the band had been slowly but surely pulling the band apart for many years. Eventually, giving it all up as a thankless task, the drummer walked, intent on proving his ability as a songwriter and arranger with an ambitious solo venture.


Not one to remain idle, Kerslake was quick to set up a band with Manfred Mann bassist Colin Pattendon and the then unknown vocalist Pete Cox. “This was of course years before Go West, you understand,” smiles Kerslake. “He had a phenomenal voice even then. I had about 20 or so of my songs, all good strong melodic rock stuff, and we were shaping up for a solo album. I really needed to prove a point after having been hassled so much in the past. I’m not just ‘the drummer’ and in Uriah Heep there was this big battle going on between Ken Hensley and Gerry Bron as to the arrangements and the songs. It had been going on for too long and it was beginning to affect the band’s success. One day I had a big argument with Bron and just left.” The new band never even reached the naming stage. Kerslake had received a call from an old friend.
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